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TEATR HAM MUZIKA

YOSHLAR TARBIYASIDA MILLTY MUSIQA SAN’ATINING O‘RNI VA
PSIXOLOGIK TA’SIRI

Abdullayev Rustam — dotsent
O zDSMI “Folklor va etnografiya” kafedrasi,
O zbekistonda xizmat ko ‘rsatgan artist

Tayanch so‘zlar: musiqa, maqom, milliy qo‘shiqchilik, san’at, taraqgiyot, ijtimoiy, yoshlar, jamiyat.
KuaroueBble ci10Ba: My3bika, MaKOM, HAIMOHAJIBHOE MIEHUE, UCKYCCTBO, MPOTPECC, 0OIIECTBO, MOJIOACKD,

00111eCTBO.

Key words: music, magom, national singing, art, progress, society, youth, society.

San’at bilan oshno bo‘lgan yoshlarning hayotga munosabati, milliy urf-odat va umumbashariy

qadriyatlarga hurmati baland bo ‘ladi.

O¢zbekiston Respublikasi Prezidenti Shavkat Mirziyoyev

KIRISH

Mamlakatimizda amalga oshirilayotgan tub
islohotlar milliy va ma’naviy qadriyatlarning
tiklanishida, = zamonaviy  barkamol insonni
shakllantirishda ma’naviy omillar masalasiga
yangicha yondashish, shaxsning milliy madaniyati
rivojlanishiga o‘zgacha munosabatning e’tirof
etilishi jamiyat taraqqgiyotining yangi bosgichga
kirganligini ko‘rsatadi.

“Yoshlarimiz mustaqil fikrlaydigan, yuksak
intellektual va ma’naviy salohiyatga ega bo‘lib,
dunyo miqyosida o‘z tengdoshlariga hech qaysi
sohada bo‘sh kelmaydigan insonlar bo‘lib kamol
topishi, baxtli bo‘lishi uchun davlatimiz va
jamiyatimizning bor kuch va imkoniyatlarini
safarbar etamiz”’[1]. Muhtaram Prezidentimiz
Sh.Mirziyoyevning ushbu fikrlarida katta ma’no
mujassam.

Musiga bugungi kunda rivojlanib borayotgan
jamiyatimiz ma’naviy hayotining ajralmas gismi
sifatida muhim ahamiyat kasb etayotganligi
sababli, musiqiy ta’limni amalga oshirishda
musigiy faoliyatlar subyektlari (kompozitor,
dirijyor, sozanda, xonanda, tinglovchi)ning
psixologik xossa va xususiyatlari borasida
bilimlarga ega bo‘lish muhim ahamiyat kasb
etadi. Hozirgi, shiddatkor islohotlar davrida
musiqa  san’ati  xodimlari  jamiyatimizda
ma’naviyatni yuksaltiradigan, yurtdoshlarimizni
bunyodkorlikka chorlaydigan, ularning ruhiyatida
optimistik, ko‘tarinki kayfiyatni qaror toptiradigan
asarlar yaratib xalgimizga takdim etmoqdalar.
Zero, musiga asarlarining ijtimoiy, madaniy va
ma’naviy mohiyatini psixologik ta’sir mezonlari
nuqtai nazaridan o‘rganish davr taqozosidir.

Musiqaning psixologik ta’sir imkoniyatlarini
o‘rganish borasida amalga oshirilgan tadgiqotlar
tarixiga nazar tashlaganda, musigiy ritm va

ladlarda insonlar qalbini musiga kayfiyatiga
moslaydigan botiniy imkonnyatlar mavjudligi
aniglangan. Aflotun fikricha, shunday musiga
asarlari bo‘lishi lozimki, ular insonlarni ijtimoiy
talablar darajasiga ko‘tarsin. Shuningdek, Arastu
inson psixikasini turlicha yo‘naltiruvchi musiqiy
ladlar haqida yozib, ba’zi ladlarda yangrovchi
musiga insonni rahmdil, yumshoq ko‘ngil qilsa,
boshqalari kuchli psixik qo‘zg*aluvchanlikni hosil
qgilishini ugtiradi.
ADABIYOTLAR TAHLILI VA
METODLAR

Eramizdan avvalgi 111 asrda yaratilgan tarixiy-
adabiy asarda musiga tartib-intizom va
sivilizatsiya ramzi sifatida ta’kidlangan.

Asarda keltirilishicha, musiga jamiyat hayotini
uyg‘unlashtirish, ijtimoiy me’yorlarni,
iyerarxiyani yaratish uchun zarurdir. Ko‘pgina
gadimgi sharqg mamlakatlarida musiga tarbiyaning
muhim tarkibiy qismi sanalgan va o‘rganish zarur
hisoblangan fanlar gatoriga Kiritilgan. Ziyoli,
ma’rifatli barcha insonlar qo‘shiq kuylash yoki
biror musiga sozida chalish malakalariga ega
bo‘lganlar. Musiqaning kuchli ruhiy-hissiy ta’sir
vositasi ekanligi va ma’naviy ahamiyati sharq
allomalari asarlarida alohida ta’kidlangan. Buyuk
olimlar Abu Nasr Forobiy, Abu Ali ibn Sino, Al-
Kindiy, Faxriddin ar-Roziy, Mahmud ibn Ma’sud
ash-Sheroziy, Muhammad ibn Mahmud al-
A’moliy, Zaynulobiddin al-Husayniy, Najmiddin
Kavkabiy = Buxoriy, Abdulqodir = Marog‘iy,
Abdulmo‘min bin Yusuf al-Urmaviy, Alisher
Navoiy, Abdurahmon Jomiy, Abdulhagq ad-
Dehlaviy, Darvish Ali Changiy Buxoriy va
boshga allomalar musiganing tarbiyaviy ahamiyati
to‘g‘risida qimmatli fikrlar bayon etganlar.

Musiganing psixologik Xususiyatlari
Forobiyning «Musiqaga doir katta kitoby,
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«Musiqa ritmlari haqida kitob», Ibn Sinoning
«Donishnomay, «Musiga ilmi haqgida risola» va
boshqga asarlarida, Faxriddin ar-Roziyning «Ilmlar
xazinasi» qomusida, Urmaviyning «Davrlar
kitobi», Al-Husayniyning «Musiqa ilmi va
amaliyoti qonunlari», Kavkabiy Buxoriyning
«Musiqa haqida risola», Abdurahmon Jomiyning
«Musiqa haqgida risola», Abdulhaq Dehlaviyning
«Eshitish masalasi tadqiqoti» va boshqa qator
ilmiy asarlarda tahlil gilingan.

Jumladan, - «Forobiy ijrochilik va bastakorlik
orqali tinglovchilarga hissiy ta’sir etishning shu
gadar yuksak darajalariga erishganki, bu to‘g‘rida
uning soz chalib, kuy ijro etib, odamlarni
sarosimaga solganligi, goho jo‘shqin kishilarni
xomush ahvolga tushirib, ba’zan esa ziyraklarni
uxlatib, shinavandalarni hayratda qoldirganligi
ma’lumy [2].

Allomaning ko‘p ijro etishda tinglovchidagi
ruhiy-hissiy imkoniyatlardan kelib chigganligi
hamda unga kuchli ruhiy ta’sir eta olganligiga
ishonch hosil gilamiz. Forobiy milliy musiga
cholg‘u sozlarining psixologik ta’sir
imkoniyatlariga yuksak baho beradi hamda
ijjtimoiy turmushda ularni qo‘llash bo‘ypcha oz
fikrlarinn bayon qgiladi, - janglarga mo‘ljallangan
cholg‘u sozlari mavjud, ularning ovozi baland va
keskin. Ziyofat va ragslar uchun, to‘y va quvnoq
yig‘ilishlar uchun, muhabbat qo‘shiglari uchun
ham maxsus cholg‘ular bor. Ayrimlarining
tovushi keskin va hazin bo‘ladi: bir so‘z bilan
aytganda, ular shunchalik ko‘p, shunchalik xilma-
xilki, hammasini sanab o‘tish qiyin.

NATIJALAR VA MUHOKAMA

O‘rta asr musulmon Sharqi mutafakkirlari
madaniyatining adabiyot, she’riyat, musiqa,
xattotlik, notiglik singari turlarini o‘rganishga oid
boy falsafiy-estetik meros qoldirganlar. Ular
musiqiy madaniyatni axlog va nafosat mezonlari
bilan baholaganlar, uning mohiyatini aynan shu
fazilatlar uyg‘unligida ko‘rganlar [3]. Xorijiy
ilmiy tadgiqotlarda milliy musiga madaniyatimiz,
uning mohiyati va mazmuniga oid fundamental

tadgiqotlar ~ G.Riman,  E.Praut,  G.Katuar
tomonidan o‘rganilgan. Ular asosan musiqiy
tafakkurning mantiqiy-psixologik va funksional
jihatlarini tahlil etishgan.

Yurtimizdagi  xalgimiz ~ hayotida  yuz
berayotgan keng gamrovli ijtimoiy-ma’naviy
jarayonlarni tasniflash orgali milliy
merosimizdagi  xalg ijodiyoti va  milliy
gadriyatlarimizdan bo‘lgan musiqiy merosimizni
asrab- avaylash, yoshlarning musiqiy tafakkurini
shakllantirishning  ijtimoiy-falsafiy — omillarini
tadgiq qilish  orgali  yoshlar tarbiyasida
musiqaning o‘rnini o‘rganish muhim ahamiyatga
ega. Mamlakatimizning  yangi  rivojlanish
bosgichida mamlakatimizda milliy manfaatlarga
ustuvor darajada ahamiyat berilishi musigiy ilmga
nisbatan  munosabatlarni  ijobiy  tomonga
o‘zgarishiga sabab bo‘ldi. Bugungi kunda
jamiyatimizda musiganing ijtimoiy — madaniy
jihatlari falsafiy adabiyotlarda shaxs agliy
qobiliyatlarini ifodalovchi musigiy madaniyat
tushunchasi sifatida talgin gilinmoqda [4].

XULOSA. Milliy musiga yoshlarning
ma’naviy-estetik didini shakllantirishda muhim
vositadir. Musiqa orqali ular o‘z tarixini, urf-
odatlarini, ota-bobolari madaniyatini chuqurroq
anglaydi. Aynigsa, yoshlik davrida shakllanadigan
psixologik muvozanat, emotsional bargarorlik,
ichki intizom va ijtimoiy moslashuv kabi jihatlar
musiqga vositasida samarali rivojlantiriladi.

Xulosa qilib shuni aytish mumkinki, yosh
avlod tarbiyasi har bir jamiyatning taragqgiyoti va
bargarorligi uchun muhim omillardan biridir.
Bugungi globallashuv sharoitida yoshlarni milliy
gadriyatlar ruhida tarbiyalash, ularni ma’naviy va
ruhiy jihatdan sog‘lom shaxs etib voyaga
yetkazish dolzarb masalalardan sanaladi. Shu
jihatdan qaraganda, milliy musiqa san’ati nafaqat
estetik tarbiya vositasi, balki yoshlarning
psixologik holatini bargarorlashtiruvchi, ularda
milliy o‘zlikni anglashga xizmat qiluvchi kuchli
omil sifatida e’tirof etiladi.
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REZYUME. Ushbu maqolada yoshlar tarbiyasida milliy musiga san’atining tutgan o‘rni hamda uning
psixologik ta’siri atroflicha tahlil gilingan. Milliy musiqa yosh avlod galbida vatanparvarlik, estetik did,
ma’naviy barkamollikni shakllantirishda muhim vosita sifatida ko‘rib chigilgan. Shu bilan birga, maqolada
musiganing inson psixologiyasiga, xususan yoshlarning hissiy-ruhiy holatiga ijobiy ta’siri ilmiy-nazariy
asoslar hamda amaliy misollar orgali yoritilgan.

PE3IOME. B nanHoi#i cTatbe moaApoOHO aHAIH3UPYETCS POIh HAIIMOHAIFHOTO MY3BIKAIBHOTO MCKYCCTBA
B BOCIIMTaHUHU MOJIOACKH U €I'0 IICUXOJIIOI'NYECKOEC BO3H€fICTBH€. HaIlI/IOHa.J'II)HaH MY3bIKa pacCMaTpUuBaJIaCh
KaKk BaXHBIH HWHCTPYMEHT B (OPMHUPOBaHWW TATPUOTH3MA, JCTETHYECKOTO BKyca W JYXOBHOTO
COBEPIICHCTBA B CEpAUax MOJOJ0I0 IIOKOJICHUA. Bwmecrte ¢ TEM, B CTaTbC Ha OCHOBC HAYUYHO-TCOPCTUICCKUX
OCHOB M MPAKTUYCCKUX IMPUMCPOB OCBCHIACTCA IIOJOXUTCIbHOC BJIMAHUC MY3bIKM Ha IMICHXOJIOTUIO
YECJI0BCKAa, B YaCTHOCTH, HA SMOIIHMOHAJIBbHO-TICUXOJOTI'NYCCKOEC COCTOSIHUEC MOJIOJCKHU.

SUMMARY. This article analyzes the role of national musical art in youth education and its
psychological impact in detail. National music was considered an important tool in shaping patriotism,
aesthetic taste, and spiritual perfection in the hearts of the younger generation. At the same time, the article
highlights the positive impact of music on human psychology, particularly the emotional and psychological
state of young people, based on scientific and theoretical foundations and practical examples.

MUZiKA KORKEM ONERININ TARBIYALIQ AHMIYETI HAM
BILIMLENDIRIWDEGI ORNI

' R.Abdullaev — oqitiwshi
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filiali
“Folklor ham etnografiya” kafedrasi

Tayanch so‘zlar: musiqa, san’at, tarbiya, ruhiyat, estetik tarbiya, o‘quvchi, madaniyat, milliy qadriyat,
badiiy did.

KuroueBsble cjioBa: My3bIKa, HCKYCCTBO, BOCIIUTAHHE, TyXOBHOCTH, 3CTETUYECKOE BOCIIMTAHUE, YUCHUK,
KYyJIbTypa, HAlIMOHAJIbHBIC [ICHHOCTH, Xy,[[O)K@CTBeHHHﬁ BKYC.

Key words: music, art, education, spirituality, aesthetic education, student, culture, national values,

artistic taste.

Insannin har tarepleme kamalga keliwinde
muzika korkem oneri ayrigsha orin tutadi. Muzika
- bul tek sesler jiynagi emes, al insan galbinin
koérinisi, ruwxiyy halatmin  tili, jagsiliqga
shaquriwsh1  kush. Ayyemnen muzika kérkem
Oneri tarbiya qurali sipatinda insannin ishki
dinyasin bayitip, onda gozzalligti kériw hédm
seziw qabiletin qaliplestirgen. Bugingi kande
bilimlendiriw  sistemasinda ~ muzika  pani
oqiwshilardin estetikaliq dinya qarasin keneytiw,
ruwxily jetikligin artirw  ham de milliy
gadiriyatlarga harmet ruwxinda tarbiyalawda
ulken ahmiyetke iye bolmaqta. Sonliqtan, muzika
korkem Onerinin tarbiyaliq tareplerin teren
uyreniw, oni talim-tarbiya procesinde natiyjeli
gollaniw ahmiyetli masele esaplanadi.

Muzika arqgali insannin sezimleri, keshirmeleri,
Oomirge bolgan mundasibeti anlatiladi. Har bir
xaligtin muzikasinda om tariyxi, madeniyati,
urp-adeti ham ruwxty dinyast jamlengen. Sol
sebepli muzika korkem onerin Gyreniw - bul
tiykarinan insaniyattin ruwxiy miyrasin uyreniw
degen so6z. Muzika jaslardin ruwxiy dunyasina
unamli tasir korsetedi, olarda miyrim-shapaat,

sabir-tagat, harmet, milliy maqgtanish, miynet
saygishlik siyaqh paziyletlerdi tarbiyalaydi.
Asirese, balaliq dawirinde esitilgen muzikalar,
gosiqglar insan galbinde iz qaldirip, onin minez-
qulqt ham estetikaliq talgamin qaliplestiredi.
Balanin ruwxiy dunyasina muzikanin erte kirip
bariwi onih sezim sezimin bayitadi, miyrim-
shapaat ham gobzzalligga beyimlikti kisheytedi.
Us1 koézqarastan qaraganda, muzika insannin
ruwx1y qaliplesiwinde birlemshi faktorlarman biri
esaplanadi.

Muzika koérkem oOneri tarbiya sistemasinin
ajiralmas bolegi sipatinda koriledi. Tarbiya - bul
insan shaxsin ruwxiy, adep-ikramliliq, estetikaliq
ham fizikaliq jaqtan galiplestiriw procesi bolsa,
muzika bul procestin nazik ham natiyjeli qural
esaplanadi. Muzika arqali insannin ishki dinyas,
sezimleri, arziwlart hadm ideallar1 korsetiledi.
Insan oy-pikirinin rawajlamiwinda muzikanin
sezimlik tasiri juda kashli. Ritmikaliq sesler jurek
uriwin, dem ahiw tezligin, hatte miy iskerligin
belgili darejede basqaradi.

Psixologiyaliq izertlewler son1 korsetedi,
muzikanin namasi, ritmi, tembri insan nerv
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sistemasina tikkeley tasir etedi. Lirikaliq rgaqlar
insand1 tmmishlandiradi, kewilli 1irgaqlar bolsa
jumisqa iytermeleydi. Sol sebepli muzika jaslardin
sezimlik dinyasin duris bagdarlaw, olardi
estetikaliq zawiq penen jasawga uyretiwde ulken
ahmiyetke 1iye. Téarbiya procesinde muzika
korkem oOneri insanda ishki uylesimlilik, ten
salmaqliliq, kenpeyillik ~ ham  sabirlilhiqti
tarbiyalaydi. Sebebi muzika 1rgagl insandi
tinishlandiradi, oylandiradi, pikirdi tazalaydi.
Asirese, jamaat bolip qosiq aytiw, orkestrde
birgelikte atqaritw  procesi oqiwshilarda
awizbirshilik, juwapkershilik ham 6z-ara hirmet
sezimlerin galiplestiredi.

Bunnan tisqari, muzika korkem oneri insanda
adep-ikramliliq  sezimlerin de tarbiyalayd.
Maselen, qaygili namalar insanda sabir ham
pikirlew oyatsa, quwanishli qosiglar Omirge
isenim, optimizm ham umit bagishlaydi. Muzika
arqali insan 6z keshirmelerin bildiredi, jurektegi
gqaygini jenilletedi, quwanishin basqalar menen
bolisedi. Sol sebepli muzika insandi basqalar
menen ruwxily jaqtan baylamistiratugin qural da
esaplanadi. Ol insandi individ sipatinda kamalga
keltiriw menen birge, oni jamiyet penen Unles
jasawga uyretedi.

Tarbiya kézqarasinan qaraganda, muzikanin en
ulken abzallig1 - ol sozsiz, biraq teren mazmunga
iye boliw1 bolip tabiladi. Geyde bir gana 1rgaq, bir
gana nama putkil bir shigarmanin manisin,
insannin ruwxiy halatin s6zsiz anlatadi. Bul bolsa
muzikanin kérkem ham tarbiyaliq qudiretin
korsetedi. Sonliqtan, balalarda s6z benen aytiwga
bolmaytugin sezimlerdi muzika arqali bildiriw
konlikpesin galiplestiriw olardin psixologiyaliq
turagqliligina da unaml tésir korsetedi.

Muzika - bul adep-ikramliliq gadiriyatlardi
qaliplestiriw qurali. Har bir millettin xaliq
qosiqlari, dastanlari, hayyiwleri ham maresim
qosiqglart 6zinde xaligtin turmisi, isenimi, miyrim-
shapaat ham jaqsilig haqqindagr kozqaraslarin
jamlegen. Muzika sonday-aq, milliy 6zlikti anlaw
qurali esaplanadi. Har bir xaliqin muzikasinda
onmn tariyxi, turmis tarizi, mentaliteti ham
dunyaqarasi sawlelenedi.

Ozbek xalqmin “Shashmaqom”, “Yor-yor”,
“Lapar”, “Alla” siyaqli nama ham qosiglar tek
korkemlik jaqtan joqari emes, al tarbiyaliq jaqtan
da tereh mazmunga iye. Maselen, “Alla”lar arqal
balaga mehir, ana sadigliglr, miyrimlilik tuygisi
sindiriledi; “Lapar”lar arqali bolsa xaliqtin miynet
suygishligi, quwnaqligi, omirge muhabbati
sawlelendiriledi. Muzika insand1 gozzalliqti
seziwge, jamanligtan tiyithwga iytermeleydi.
Sonin ushin da ol adep-ikramliliq tarbiya qurali
sipatinda mektepke shekemgi bilimlendiriwden

baslap joqart bilimlendiriwge shekemgi barliq
basqishlarda kennen gollaniladi. Méselen, balalar
“Watan”, “Ana”, “Dosliq”, “Timshhiq”
temalarindagi qosiglardt aytiw arqali milliy
gadiriyatlarga hurmet ruwxinda tarbiyalanadi.

Muzika taliminin tarbiyaliq imkaniyatlari.
Bilimlendiriw sistemasinda muzika sabaqlart tek
gana qosiq aytiw yamasa saz asbaplarin shertiw
konlikpelerin qaliplestiriw emes, al shaxsti har
tarepleme jetilistiriwge x1zmet etedi. Muzika
talimi arqali oqiwshilarda tomendegi paziyletler
rawajlandiriladi:

- Esitiw madeniyat1 ham digqatin jamlew;

- Jamaatte islew konlikpesi (xor
atqartwinda birge islesiw, tinlaw, sinxronliq);

- Doretiwshilik ham s6z erkinligi;

- Milliy muzikaga  muhabbat  ham
magqtanish sezimi.

Bunnan tisqari, muzika sabaqlart balalardin
soylewin, dem aliwin, yadin ham oylawm da
rawajlandiradi. Sol sebepli ol tek gana korkem
emes, al intellektual tarbiya qurali da bolip
esaplanadi. Muzika koérkem  Oneri  insan
tarbiyasimin ajiralmas buwini bolip esaplanadi. Ol
insannin sezimlerin oyatadi, estetikaliq talgamin
qgaliplestiredi, ruwx1y dinyasin bayitadi. Muzika

arqal insan jagsiliqqa, gozzalliqqa,
watansuyiwshilikke ham insaniyliqqa
bagdarlanadi.  Somin  ushin  bilimlendiriw

sistemasinda muzika sabaqlarina, asirese milliy
muzika miyrasin UOyreniwge ayriqsha itibar
qarattw zarar. Demek, milliy muzika jas dwladta
milliy maqtanish, watansuyiwshilik, ana jurtga
sadiqliq sezimlerin tarbiyalawda sheksiz orin
tutadi. Somn menen birge, zamanagdy tarbiya
procesinde muzika koérkem onerin tek sabaq penen
sheklep qoymaw kerek. Balalardi tarli muzika
dogereklerine, xaliq ansambllerine, milliy saz-
asbaplar mekteplerine tartiw olardin talantin
rawajlandiriwda, sezimlik dunyasin bayitiwda,
estetikaliq talgamin galiplestiriwde tlken natiyje
beredi. Asirese, xaliq saz 4sbaplarinda atqariw
balalarda milliy qadiriyatlarga harmet ham
magqtanish sezimin kasheytedi.

Uliwma alganda, muzika koérkem oneri ham
tarbiya arasindagi Uzliksiz baylanishiliq insannin
ruwx1y jetilisiwinde, adep-ikramliliq jetilisiwinde
ham estetikaliq talgaminin galiplesiwinde ayqin
korinedi. Muzika - bul tek gana quwanish ham
dem aliw daregi emes, al insan qalbin
tazalaytugin, tarbiyalaytugin, ogan Omirge
muhabbat bagishlaytugin styqirhi korkem oner.
Sonin  ushin da ulli oyshillar muzikam
“manawiyat gilti”, “tarbiya tiykar1” dep biykarga
aytpagan.
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REZYUME. Bul maqalada muzika korkem Onerinifi insan tarbiyasindagi orni, jas awladtin ruwxy,
estetikaliq ham intellektualliq rawajlaniwina korsetetugin tasiri sawlelendirilgen. Sonday-aq, bilimlendiriw
procesinde muzikanin ahmiyeti, onin oqiwshi shaxsin qaliplestiriwdegi roli ham milliy muzikamiz arqal
tarbiyaliq ideyalard1 sindiriw maseleleri talqilanadi.

PE3IOME. B nanHOil cTatbe pacKphIBaeTCs POJb MY3bIKATHPHOTO HCKYCCTBA B BOCHHUTAHUHN YEIIOBEKa,
ero BIUSHHE HA TYXOBHOE, SCTETHYECKOE M WHTEIUIEKTYAIbHOE PAa3BHUTHE ITOJPACTAIOIETO MOKOJCHUS.
Takke paccMmaTpuBaeTCs 3HaYCHHUE MY3bIKH B 00pa3oBaTelIbHOM Tporecce, €€ posib B (HOpMHpPOBaHUU
JMYHOCTH yYaIlerocs U BOIPOCH BHEAPEHHS BOCIUTATEIBHBIX HCH Yepe3 HAIIMOHAIBHYIO MY3bIKY.

SUMMARY. This article highlights the role of musical art in human education and its impact on the
spiritual, aesthetic, and intellectual development of the younger generation. It also discusses the importance
of music in the educational process, its role in shaping students’ personalities, and the promotion of

educational ideas through national music.

SIRDARYO VILOYATI MUSIQALI DRAMA TEATRI REPERTUARIDA
KOMEDIYA JANRINING O‘RNI
(“Afandining besh xotini” spektakli misolida)

Abdumuxtorova Nazokat Sayibjon qizi — mustagil izlanuvchi
O ‘zbekiston davilat san’at va madaniyat instituti

Tayanch so‘zlar: Sirdaryo viloyati musigali drama teatri, komediya janri, “Afandining besh xotini”,
xalqona hazil, ayol obrazlari, sahnaviy dinamizm, milliy teatr an’analari.

KaioueBbie cioBa: ChIpIapbHHCKHIA 00JACTHOM MY3BIKaJbHO-IPAMATUYECKUH TeaTp, KaHp KOMEIUH,
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TeaTpalibHbIE TPAJULIUH.

Key words: Sirdaryo Regional Musical Drama Theater, comedy genre, “Afandi’s Five Wives”, folk
humor, female characters, stage dynamism, national theatrical traditions.

Sirdaryo viloyati musigali drama teatri
repertuarida  komediya janri teatr ijodiy
faoliyatining ajralmas gismi sifatida shakllanib,
aktyorlik mahorati va rejissorlik izlanishlarining
rivojida muhim o‘rin egallab kelmoqda. Mazkur
teatr sahnasida jahon mumtoz adabiyoti
namunalari, rus va boshga xalglar
dramaturgiyasining sara asarlari bilan bir gatorda
0‘zbek komediyanavislarining pyesalari ham
muntazam ravishda namoyish etib kelinmoqgda.

1990-yillar o‘zbek teatr san’ati uchun yangi
bosgich bo‘lib, ijodiy erkinlik va milliy o°zlikni
anglash jarayoni teatr faoliyatida ham o°z aksini
topdi. Shu bilan birga, xo‘jalik hisobi asosidagi
mustagil moliyaviy tizimga o‘tish teatr jamoalari
oldida yangi mas’uliyat va muammolarni yuzaga
chigardi. Natijada, teatrlar 0‘z mablag‘lari
hisobidan  faoliyat  yuritishga, kassabop
spektakllarni sahnalashtirish orgali xarajatlarni
goplashga majbur bo‘ldilar. Bu hol esa ayrim
hollarda badiiy saviyaning pasayishiga, tijoriy
manfaatlarning ustun kelishiga sabab bo‘ldi.
Komediyaning teatr  hayotidagi taraqgiyot

bosgichlari  shuni  anglatadiki, dastlab u
tomoshabinni fagat kuldirish vositasi sifatida
gabul gilingan bo‘lsa, vaqgt o‘tishi bilan u chuqur
mazmun va ijtimoiy ma’noga ega badiiy shaklga
aylandi. Teatrshunos olima Sarvinoz Qodirova
“Teatrda hayot aksi” nomli tadgiqotida bu borada
shunday yozadi: “Bir zamonlar kulgi — kulgi
uchun bo‘lgan™ (1,84). Uning fikricha, komediya
janrining rivojlanish jarayonida aktyorlik talgini,
obrazni ochish usullari hamda kulgi vositasida
muayyan g‘oyaviy magsadni ifodalash madaniyati
sezilarli darajada o‘zgargan.

O‘zbek xalgining estetik didi va madaniy
an’analarida komediya janriga alohida mehr
mavjud. Ijtimoiy hayotda murakkab davrlar, ruhiy
tanglik yoki ziddiyatli holatlar yuzaga kelgan
pallalarda dramaturglar va teatr jamoalari
ko‘pincha komediya janriga murojaat etganlar.
Bunday holat bejiz emas, chunki komediyani
sahnalashtirish moddiy jihatdan ham qulay bo‘lib,
tarixiy yoki ijtimoiy-siyosiy asarlarga nisbatan
ancha kam xarajat talab etadi. Shu bilan birga,
bugungi kunda vyirik mavzulardagi spektakllar
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uchun  Oc¢zbekiston Respublikasi Madaniyat
vazirligi tomonidan davlat buyurtmasi tizimi
yo‘lga qo‘yilgan bo‘lib, bu orqgali davlat muhim
badiiy loyihalarni moliyaviy qo‘llab-quvvatlaydi.

Mustaqillik yillarida teatr sahnalarida ko‘plab
tarixiy shaxslar hayotiga bag‘ishlangan dramatik
asarlar vyaratildi. Biroq ularning aksariyati
tomoshabinlar e’tiborini uzog muddat ushlab tura
olmadi. Masalan, Sirdaryo viloyati musigali
drama teatrida 2019-yilda sahnalashtirilgan
“Bibixonim” spektakli gisga muddat davomida
namoyish etildi. Bu holat, asosan, tarixiy janrdagi
asarlarning tomoshabindan ma’lum bilim va
tayyorgarlikni talab etishi bilan izohlanadi.
Chunki bunday spektakllarni to‘lig anglash uchun
yoritilayotgan tarixiy davr, shaxslar va vogealar
hagida tasavvurga ega bo‘lish zarur.

Komediya esa 0°‘z tabiatiga ko‘ra keng
auditoriyani gamrab oladi. U tomoshabinga ruhiy
yengillik, ijobiy kayfiyat bag‘ishlaydi, kundalik
tashvishlardan ozod qiladi hamda ko‘pincha
chuqur falsafiy fikrga undaydi. Shu boisdan ham
poytaxt va viloyat teatrlari repertuarida komediya
janrining ulushi tobora ortib bormogda. Bu hol,
0°‘z navbatida, komediya yozuvchi dramaturglar
safining kengayishiga sabab bo‘ldi. Axir, san’atda
ham umumiy qonuniyat amal giladi: jamiyatda
ma’lum talab shakllansa, unga muvofiq taklif ham
vujudga keladi.

Hurlikning dastlabki yillari nafagat siyosiy va
ijtimoiy hayotda, balki madaniy-ma’naviy sohada
ham tub burilish davri bo‘ldi. Aynigsa, teatr
san’atida milliy o‘zlikni tiklash, xalgona obraz va
gadriyatlarni sahnaga olib chigish jarayoni yangi
bosqgichga ko‘tarildi. Shu davrda Sirdaryo viloyati
musiqali drama teatri ham o°z ijodiy izlanishlarini
faollashtirdi. Teatr repertuarida tarixiy mavzudagi
dramatik asarlar bilan bir gatorda xalgona kulgi va
hayotiy lavhalarga asoslangan komediyalar keng
o‘rin egallay boshladi.

Ana shunday sahna asarlaridan biri dramaturg
Ibrohim Sodigov galamiga mansub “Afandining
besh xotini” komediyasi bo‘lib, 1991-yilda
sahnalashtirilgan. Mazkur pyesa o0‘z davri uchun
dolzarb bo‘lgan - xalqona kulgi, oddiy
insonlarning hayoti va ijtimoiy munosabatlarini
yengil, ammo teran ifoda etishga garatilgan asar
sifatida e’tirof etiladi. E’tiborlisi shundaki, pyesa
bir vagtning o‘zida ikki teatr - Hamza nomidagi
(hozirgi Oc‘zbekiston davlat akademik drama
teatri) va Sirdaryo viloyati musiqali drama teatri
sahnasi uchun tayyorlangan. Hamza teatrida bu
jarayonga tanigli rejissor Marat Azimov rahbarlik
gilgan  bo‘lsa,  Sirdaryo  teatrida  asar
sahnalashtirishini dramaturg, pedagog va rejissor
Jo‘ra Mahmudov amalga oshirgan.

Komediyaning syujeti xalg og‘zaki ijodida
keng targalgan Afandi obraziga asoslanadi.
Asarda vogealar Afandining podsho bilan bahsga
kirishishi bilan boshlanadi. U xotinlar bilan
bemalol murosa qilishi, ularning hiylalariga
aldanmasligi hagida magtanib, podsho bilan garov
o‘ynaydi. Shu orada podsho sinov tarigasida to‘rt
xotinni Afandiga tuhfa etilgan hovliga yuboradi.
Ammo Afandining o‘ziga xos, mehribon va
sadoqatli ayoli - Fotima ham bor edi. To‘rt yangi
xotin Afandiga “Ayol makri qirq tuyaga yuk
bo‘ladi” degan naqlni eslatib qo‘yish uchun ishga
kirishishadi. Shu tariga asar davomida kulgili
sahnalar yuzaga keladi. Oxir-ogibat Afandi
o‘zining sevimli ayoli va eshagini olib, qolgan
xotinlarni tashlab ketadi.

Mazkur komediyada ijtimoiy ziddiyatlar, sinfiy
kurash yoki fojiali holatlar mavjud emas.
Asarning asosiy mohiyati Afandining o‘ziga xos
magqtanchoqligi va ayollar makri o‘rtasidagi
konfliktdan iborat.  Teatrshunos  Muhabbat
To‘laxo‘jayeva zamonaviy o‘zbek teatrining
rivojlanish  yo‘nalishlarini  tahlil qgilar ekan,
shunday yozadi: “Hozirgi sahna rivojini ikki
yo‘nalish belgilaydi: biri - masxarabozlik,
tomoshaviylikka asoslangan teatr-o‘yin, ikkinchisi
- inson va uning olamdagi o‘rni haqida falsafiy
mushohadalar yurituvchi badihago‘ylik
teatridir”(1,85).

Uning bu fikridan kelib chiqilsa, “Afandining
besh xotini” komediyasi birinchi yo‘nalishga -
ya’'ni tomoshaviylik va xalqona o‘yin unsurlariga
tayanadigan teatr shakliga mansubdir. Bu esa o‘z
navbatida xalq teatrlari, sayyor truppalar va
og‘zaki ijod an’analarining davomchisi sifatida
teatr hayotida komediyaning tutgan o‘rnini
ko‘rsatadi.

Bunday talgin gadimiy teatr nazariyasi bilan
ham hamohang. Yunon olimi Aristotel o‘zining
mashhur “Poetika” asarida tragediya va komediya
janrlarini tahlil qilib, har bir sahna asarining
muhim elementi sifatida tomoshaviylik (ya’ni
ko‘ruvchiga estetik zavq bag‘ishlash qobiliyati)ni
alohida gayd etadi.

“Afandining besh xotini” aynan shu tamoyil
asosida qurilgan  bo‘lib, unda  dramatik
ziddiyatdan ko‘ra o‘yin, harakat, ifoda orgali kulgi
uyg-‘otish ustuvor o‘rin egallagan.

Spektaklning muvaffaqiyatida, albatta, bosh rol
ijrochisining mahorati muhim ahamiyat kasbh
etadi. Aktyor Abduhamid G‘ofurov o‘zining
yurish-turishi, mimikasi, so‘zlash ohangi va
harakati orgali Afandi obrazini jonli, xalgona va
shu bilan birga badiiy darajada ifoda etgan. Uning
ijrosi orgali Afandi nafagat kulgi manbai, balki
insoniy kamchiliklar ustidan kulish,
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magtanchoglik va soddalikka tangidiy nigoh bilan
garash ramziga aylangan.

Oradan 34 yil o‘tib, Sirdaryo viloyati musiqali
drama teatri jamoasi tomonidan mazkur asarga
gayta murojaat gilindi. Asar bu safar musigali
komediya shaklida sahnalashtirilib, rejissyor
Qutlimurod Yakubov tomonidan xalgona ohang,
milliy hazil va sahnaviy dinamizm uyg‘unligida
talgin etildi. Rejissyor asarda milliy teatr
an’analarini zamonaviy sahna texnikasi bilan
birlashtirib, estetik yaxlitlikni ta’minlashga
erishdi. Spektakl dramaturgiyasining markazida,
albatta, Afandi obrazi turadi. Bu rolni ijro etgan
Sherzod  Kattaboboyev ~ xalq  donishmandi
timsolini zamonaviy talginda yaratishga muvaffag
bo‘ldi. Uning ijrosida Afandi nafaqat kulgi
manbai, balki xalq tafakkurining timsoli, hayotiy
haqiqatlarni sodda so‘z orqali ifodalovchi obraz
sifatida gavdalanadi. Asardagi ayol obrazlari —
To‘tixon (D.Mirsalimova), Tamannoxon
(L.Mamanazarova), Zubaydaxon (N.Xolmatova),
Jannatoy (R.Hayitova) va Fotima (R.Yunusova)
orqali turfa xarakterlar namoyon bo‘ladi. Ayniqgsa,
To‘tixon obrazi aktrisa Dilorom Mirsalimovaning
mahoratli ijrosi sabab ajralib turadi. Ulug‘bek
Axmedov  (Qodirvoy), Qandiyor Rustamov
(G‘ulom), Begzod Mirsaitov (Hammol) singari
aktyorlar esa spektakldagi ikkinchi plandagi
obrazlar  orgali ijtimoiy  kulgi  fonini
mustahkamlaydi.

Spektaklning sahna bezaklari rassom Ilhom
Rustamov tomonidan yaratilgan bo‘lib, vogeadan

kelib chiggan holda, bir supa va besh xonani
anglatuvchi besh parda, ortigcha narsaning o°zi
yo‘q (Menimcha, ushbu spektakl ko‘chma
namoyishlar uchun ham qulay). Yorgin ranglar,
milliy liboslar orgali Afandi yashagan davr muhiti
gayta tiklangan. Spektaklning musigiy yechimi
ham asarning umumiy badiiy konsepsiyasida
muhim o‘rin tutadi. Musiqa rahbari Rahimjon
Hasanov va dirijyor Dilmurod Tadjibiyev
tomonidan yaratilgan musiqgiy asos xalq kuylariga
tayangan holda tuzilgan. Qo‘shiglar matni ustida
N.Abdumuxtorova va R.Hasanov ishlagan bo‘lib,
ular orasida xalq qo‘shiglari, Ravshan Namozov
jjodidan namunalar va o‘zbek folklorining
lirizmga boy ohanglari uyg‘unlashtirilgan.

Har bir qo‘shiq sahna harakati va obrazlar
ruhiyatiga mos tarzda ishlangan. Aynigsa, besh
ayol obraziga munosib topilgan qo‘shiqlar
gahramonlar  xarakterini ~ ochishda  asosiy
vositalardan biriga aylangan.

“Afandining besh xotini” spektakli mazmunan
kulgi orgali ijtimoiy-axlogiy —muammolarni
yoritadi. Unda oila gadri, insoniy munosabatlar,
erkak va ayol o‘rtasidagi muvozanat, sabr-togat,
halollik va mehr-muhabbat kabi umuminsoniy
g‘oyalar xalqona yumor vositasida ifoda etilgan.
Spektakl tomoshabinga nafagat kulgu, balki
hayotiy mushohada, ijtimoiy tahlil va ma’naviy
xulosa uchun zamin yaratadi. Shu bois u milliy
teatr maktabining rivojlanishida muhim bosgich
sifatida ahamiyat kasb etadi.
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REZYUME. Ushbu magolada Sirdaryo viloyati musiqali drama teatrining ijodiy taraqgiyoti jarayonida
komediya janrining o‘ziga xos shakllanishi tahlil qilinadi. Xususan, rejissyor Jo‘ra Mahmudov va
Qutlimurod Yakubovlar tomonidan turlicha talqinda sahnalashtirilgan “Afandining besh xotini” spektakli
misolida xalgona hazil, sahnaviy dinamizm, ayol obrazlarining badiiy talgini hamda milliy mentalitet ifodasi
ilmiy jihatdan tahlil etiladi. Tadgigqotda xalq ijodiy merosi va zamonaviy teatr estetikasi uyg‘unligi, aktyorlik
ansamblining roli hamda musiqiy dramaturgiya unsurlari o‘rganilgan. Maqola Sirdaryo viloyati teatr
san’atining rivojlanish bosqichlarini yoritishda muhim nazariy va amaliy ahamiyat kasb etadi.

PE3IOME. B nanHo# cTaThe aHAJIM3UPYETCsl CBOe0Opa3Hoe (POopMHUpPOBAHKE KaHpa KOMEIUHU B IIpoIiecce
TBOpYECKOro pa3BuTHsi CHIPAAPHUHCKOTO O0NACTHOTO MY3BIKaIbHO-ApaMaTuIeckoro tearpa. B gactHocTH,
Ha mpumepe crnekTakns «llaTe xen Adanmn», moctaBieHHoro pexuccépamu Jxypa MaxmyooBbeIM U
Kytnmumyponom SIkyOoBBIM B pa3HBIX WHTEPHPETAIHSIX, PACCMATPUBAIOTCS HAPOIHBIA IOMOD, CIEHHYECKas
JMHAMHKA, XYA0KECTBEHHOE BOIIJIOIIEHHUE KEHCKUX 00pa30B U BBIPAKEHUE HALIMOHAILHOTO MEHTaIuTeTa. B
HCCIIEIOBAHUN M3YYarOTCsl TapMOHHS HApOJHOIO TBOPUYECKOTO HAClEAMs M COBPEMEHHOW TeaTpajlbHOU
3CTETHUKH, POJIb aKTEPCKOTO aHCAMOJII M DJIEMEHTHl MY3bIKaJbHOW ApaMaTypruv. CTaThs WMEEeT BaKHOE
TEOPETUYECKOE M IPAKTUYECKOE 3HAYEHHE MAJISI OCBEIEHHs 3TalloB Pa3BUTUSl TEaTPajbHOIO MCKYCCTBa
ChIpAapbHHCKOM 00JIACTH.
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SUMMARY. This article analyzes the distinctive development of the comedy genre in the creative
progress of the Sirdaryo Regional Musical Drama Theater. In particular, it examines, through the example of
the play “Afandi’s Five Wives” staged by directors Jo‘ra Mahmudov and Qutlimurod Yakubov in different
interpretations, the elements of folk humor, stage dynamism, artistic portrayal of female characters, and
expression of the national mentality. The study explores the harmony between folk creative heritage and
modern theater aesthetics, the role of the acting ensemble, and the components of musical dramaturgy. The
article holds significant theoretical and practical value in highlighting the stages of development of theatrical
art in the Sirdaryo region.

QARAQALPAQ BAQSISHILIQ MEKTEBI

Gulnara Allambergenova — professor
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filiali
Folklor ham etnografiya kafedrast

Tayanch so‘zlar: qoragalpoq baxshichilik maktabi, baxshi, doston, dutor, madaniyat, tarix, meros,
san’at, milliy qadriyat.

KaioueBble ciioBa: Kapakaimakckas IIKoJa Oaxmm, OaxImd, JacTaH, AyTap, KyJIbTypa, HCTOPHS,
HacJIeaue, UCKYCCTBO, HAIMOHAJIbHBIC HICHHOCTH.

Key words: karakalpak school of bakhshi, bakhshi, dastan, dutar, culture, history, heritage, art, national
values.

Qaraqalpaq xalqr — 6zinin bay tariyxiy ham dastirin, Aqumbet bagst joqargl Dbasqishqa
madeniy miyrasina iye bolgan xaliq. Us1 miyrastin kétergen delinedi. Sonin ushinda Aqimbettin
en ahmiyetli bolimlerinen biri — qaragalpaq garaqalpaq bagsilarmin en iri wakili, ustazdan
bagsishilig  mektebi. Bul mektep asirler shakirt shigariw mektebinin baslawshilarinin biri
dawaminda rawajlanip, 6zinin 6zgeshe usili ham retinde taniymiz. Ol XIX asirdin ortalarinda émir
qadriyatlar1 menen ajiralip turadi. Bagsilar — surgen qaraqalpaqtin  ataqli  bagsist  bolip,
xalign ruwxiy dinyasin bayitiwshi, xaliqtin qaraqalpaqlar ishinde buringi jiraw 6nerinen keyin
awizeki doretiwshiliginin en jaqst tlgilerin baqsishiliq onerin baslagan ataqli bagst boladi.
jetkeriwshisi  bolip  esaplanadi.  Qaraqalpaq Onm putkil Xorezmge (6zbek, tarkmenler,
bagsishiliq mektebi tek gana korkem oner turi qazaqlar arasinda) danqr jayilgan. Ol talanth
emes, balkim xaliqun tariyxiy eslew gabileti, jaslardi orayga jiynap, Ozgeshe bagsishiliq
ruwxly qadiriyatlart hdm armanlarmin aynasi mektebin sholkemlestirdi. Otken ésirden baslap
bolip tabiladi. Bagsilar dastanlar ham qosiqlardi tap us1 buginge shekem sonin jolina aytip jurgen
atqariw arqali xaliqtin Otmishin, buginin ham bagsilar  sol mektepten shiqqan. Mekteptin
keleshegin bayan etedi. tiykargr bagiti - qaraqalpaq xaliq muzikasinin

Qaraqalpaq  xaligmin  bagsishiliq  oneri barliq o6zgesheliklerin toliq saqlay otirip, olardi
jirawshiligtan son payda bolgan. Qaraqalpaq kopshiliktin kewline qonimli etip, jana motivler
bagsishiliq 6neri bir gansha mekteplerine iye. Bul menen rawajlandirniwga bagdarlangan.
mektepler atqaritw stili, materialdi bayan etiwi, Q.Aymmbetovtin korsetiwinshe «ol qaraqalpaglar
muzikali-dialekti jaginan bir-birenen parq qiladi. arasina bagsishilq onerdi taratiw magsetinde en
Har bir mektepten shinga koterilgen ulli talant daslep bir 6zi shakirt tayarlagan. Olardin ishinen
iyeleri bar. Olar doretken korkem s6z, muzika bul Muwsa bagst menen Edenbay bagsi xaliqqa
mekteplerdi korkemlik jaqtan bayitip tanilgan, en aytqish bagsilardan bolip at1 elge
rawajlantiradi. Qaraqalpaq atqariwshilariin bul jayilgan. Aqimbetten songi bagsilar namasi eki
xizmetlerin ~ kop  izertlegen  Q.Ayimbetov, turli salaga bolingen. Onin biri Muwsa bagsi, biri
N.Dawqaraev Q.Maqgsetov ham koérkem oOner Edenbay bagsi namasi bolip atalgan». Namalar
ilimlerinin  kandidati T.Adambaevalar olardi Muwsa namalari, Edenbay namalari bolip eki
atqariw  o0zgesheligine qaray Agqimbet-Muwsa bagdarda taragan. Bul dastir buginge deyin
mektebi, Stiyew mektebi, Arz1 mektebi, Omirbay dawam etip kiyatir. Aqumbet bagst tuwrali kop
mektebi dep tort mektepke ajratadi. Qaraqalpaq anizlardin  birinde, Aqimbettin anas1 ogan
bagsishiliq mektebi Aqimbet bagsidan baslanadi. hamiledar bolganinda bulbuldin goshine jerik

Aqumbet baqsi. Qaraqalpaq bagsilar1 arasinda bolipt1 deydi. Sonnan keyin Aqimbettin dawisi
jas awladtan shakirt shigariw, ustaziliq etiw xosh hawaz bolgan delinedi. Omin repertuarinda
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xaliq qosiglari, Maqtumqulinin  shigarmalari,
dastanlardan  «Gorugliy,  «Sayatxan-Hamray,
«Garip-Ashig» dastanlar1 bolgan. Qaraqalpaq

xalqinin muzika oOnerinin rawajlamw tariyxinda
atagli baqsi ham kompozitorlar Aqumbet penen
Muwsanin tutqan orni ogada ulken.

Aqumbettin styikli shékirtlerinen en korneklisi
Muwsa bolip, ol tek gana bagst bolip gana
galmay, talantli doretiwshilik xizmeti menen de
kozge tisken. Muwsa ustazinin barliq bagsishiliq
ham doretiwshilik sheberligin  uyrenip alip,
Aqimbet baslagan mektep doretpelerine 6zgerisler
kirgizip, diapazonin keneytti, kop gana xaliq
namalarin qayta isleydi ham bir qansha jana
namalar doretedi.

Qaraqalpaqglardin bagst namalar1 tuwrali séz
bolganda olardin bayiwina qonsi xaliglardin
tiygizgen jardemin ayta ketiw ormli boladi.
Stiyew bagsinin namalarin 6zlestirip, baqgsishiliq
usilin qaraqalpaq ishinde dawam etiwshi Muwsa
bagsi, Esjan bagsilar boladi. Edenbay baqsinin da
namalarin dawam ettiriwshi shakirtleri bolgan.
Hazirgi qaraqalpaq namalarimn  ishindegi
«Qonirat» namasi dep atalip jirgen nama buringi
aralli 6zbekler repertuarinan bizge shekem jetip
kelgen. Qaragalpaq bagsilar1 burin tek 6zi duwtar
shertip, qosiq aytatugin bolgan. Al sonin ala qonsi
xaliglardin tasirinde garaqgalpaq bagsilari gasina
balamanshi, girjekshi ertken, olardin
balamanshilar1  6zbek, girjekshileri turkmen
bolgan. Mine usinday qarim - qatnasiqlar arqali
qaraqalpaqlarda saz shertiw oOneri rawajlanip
kelgen.

Ozinin talanti menen puatkil Xorezm oypatina
danqr jayilgan ataqli Styew baqs1 tirkmenlerdin
en ataqlt bagsist bolgan. Xorezmde jasagan ol
0zge xaliqlardin da belgili bagsist bolip tanilgan.
Styew bagst qaraqalpaqlar arasina kop kelip
bagsishiliq etken ham qaraqalpaglarda ulken
toylarda Suyew bagqsini shaqirtip ayttiriw dastirge
aylangan. Suyew bagst qaraqalpaqtin ataql
baqgsis1 Muwsa bags1 menen jaqin qarim - gatnasta
bolgan ham zamanlas1 bolgan. Ekewi birgelesip
koplegen toy merekelerde birge qosiglardi
atqargan, biri - birin judd siylagan, 6z ara
repertuarlar almasip turgan.

Muwsa bagsi (1836-1907). Aqumbet bagsinin
bes shakirtinin biri Muwsa bags1 bolgan. Muwsa
bagst Qaraqalpagstannin ~ Tortkal  rayonimin
Shoraxan atirapindagi  bir gedey diygan
shanaraginda tuwiladi. Ol jaslay Amiwdaryadag
kemeshilerge jallanip, saldawshi bolip xizmet
atqaradi. Saldawshilar qatarinda Amiwdaryam
boylap togiz aznali kemeni daryanin agisina qarsi
suyrep, kop mashaqatlar koredi. Shimbayga bir
neshe ret keme menen qatnaydi. Muwsa biraz
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erjetkennen keyin kemeshilikti qoyip, awil
arasinda qosiq ayta baslaydi. Biraq qosiq aytqan
menen birden onip-6rship kete almaydi. Duwtardi
durislap sherte almaydi, 6zine ustaz kerek ekenin
sezedi. Garri adamlardin kenesi menen Shimbay
atirapindagi ataqlt Aqumbet bagsiga shakirt
boliwdi arman etedi.

Muwsa bagst tuwrali jane bir legendalarda
«Muwsanin Aqumbetti ustaz dep izlep ketiwinin
sebebi; bir toyda Muwsa duwtar shertip otirganda
bir garr1 juwirlp kelip, Muwsanin qolinan
duwtard: julip aliptt da: «baqsishiliq 6nerdin atin
bilgap jurgen qanday balasan!- duwtardi shertsen
durislap shert», depti. Son janagi garr1 duwtardi
golina alip Aqimbettin namasina salip, qosigsiz
shertkende Muwsanin qatti ar1 kelipti. Sonnan ol
Aqumbet bagsini ustaz tutiw ushim izlep ketken
ekeny, deydi.

Juman baqs1 (1871-1949). Juman baqgs1 Tore
uli garagalpaglardin Qipshaq uriwi, sanmurin
tiyresinen boladi. Onmin akesi Tore degen kisi

Qaraqalpagstannin arqa rayonlarinda suwdin
kemtarhgman el asharshiliqqa ushiragandag:
Amiwdaryanin orine koship bargan

qaraqalpaqlardan boladi. Juman bagst Muwsa
bagsmin shakirti bolip saz-s6z 6nerin uyrengen,
ataqli bagsilardin biri bolgan.

Buring1 Dbagsilardin  joli boyinsha Juman
baqgsida shakirt tayarlagan. Onin shékirtlerinif biri
Ibrayim Patullaev. Juman duwtard1 sol qoli menen
shertkenlikten ogan xaliq «Juman solaqay» dep at
bergen. Bagsmmin balaliq ham bagsiliq qilgan
dawiri Qaraqalpagstannin  Tortkal, Shoraxan
atirapinda 6tken. Ol Aqumbet, Muwsa, Shernazar,
Edenbay bagsilardin aytqan dastanlari menen
sazin shertken, jagsi iyelegen ataqli bagsilardin
biri bolgan.

Muwsa ham Aqumbet bagsit tuwrali Juman
baqst kop maghwmatlar bilgen. Ol 6zinin
omirinin aqirgr jillari, sol bagsilar tuwrali jane
qaragalpaq  namalar1  tuwrali katd  bay
magliwmatlar jazipdirip qaldirda.

Ibrayim Patullaev (1909-1967). Ibrayim
baqst Patullaev  qaraqalpaqlardin  qazayaqli
uriwinan boladi. Onin akesi Patulla Sarbay uli da
(1925-1928) bags1 bolgan. Patulla bagst Aqumbet
bagsim1  korgen, Muwsa baqsinin zamanlasi,
shakirti bolgan.

Patulla qaraqalpaqlardin «Aq qapshigq» - dep
atalatugin ashliginda (1913) Shimbaydan Tortkal
tarepke koship barip Taza barjap, Taza ashirabad
degen makanda ornalasip qaladi. Patulla bagsi,
6zinin balas1 Ibrayimga duwtar shertiwdi uyretip,
sonian Muwsanin shakirti, Juman bagsiga shakirt
etip beredi. Ibrayim Juman bagsidan saz, dastanlar
uyrenip bagst degen ataqqa iye boladi. 1930-



jillardan baslap Tortkal qalasindagi haweskerler
dogeregine qatnasip duwtar shertip qosiq aytadi.
Abdiraman Otepovtii basshiliginda, qaragalpaq
mamleketlik teatrina qosilip kop jillar xizmet
atqaradi. 1936-jillar1 Ibrayim kép jiraw bagsilar
menen birge Moskvaga Dbarip, qaraqalpaq
namalarin plastinkaga jazdiradi. Sol karada kop
jillar dawaminda qaragalpaq namalarin shertip
xizmet atqargan. Ibrayim Muwsa bagsinin
doretken  namalarin  Ozlestirgen  sazende
bagsilardan bolip esaplanadi. Ol qaraqalpaq xaliq
namalarina nota, plastinkalarga jazdiriwda da kop
x1izmetler qildi.

Qiz  bagst  Hurliman (1861-1906).
Qaraqalpaq xalqu tariyxinda islam dininin
quwdalaw1 menen qaraqalpaq hayal-qizlarina
kopshilik aldinda qosiq aytiw, saz shertiw
gadagan  etilgen. Hayal-qizlar ~ qanshelli
guwdalansa da garaqgalpaglar ishinen hayal-

qizlardan Qiz baqst Hurlimannin, Qiz bagst
Qaniguldin (1900-1928) shayir Sapura qizlardin
shigganin  kéremiz. Mine sol qaraqalpaq
qizlarinan shiqqan ulken talant iyesi qaraqalpaq
xalqmn klassigi Berdaq shayirdin uli menen
qizlarinin ishinen Hurliman degen qiz bags1 bolip,
qiz bagst degen ataqqa iye bolgan. Berdaq qizi
erjetkennen keyin muyten urtwi Teli terisinen
Qabil degenge wuzatadi. Hurliman 1884-jili
Qarajan degen ulin dunyaga keltiredi. Hurliman
6zinin ulma 12 jasinda duwtar shertiwdi, bagsi
bolip, Berdaqtin 6nerin dawam etiwdi tiyretedi.

Qarajan baqgs1 (1884-1966). Qarajan bagsi
Qabil uli ataqli Berdaq shayirdin aqligi. Qarajan
bagqsimin omir surgen jeri Aral tenizinin tuslik
atirapt. Qarajannin ustazi 6zinin anasi1 Hurliman
bolip esaplanadi. Qarajan qaraqalpaq duwtar
namalarmin  original  variantlarin  duwtarda
shertedi. Qarajanmin, namalarin shakirti Aytjan
bags1 Xojalepesov dawam etip shertip, on1 notaga
saldirip, hazirgi namalarimizda bayitti. Aytjan
bagsinin shertken duwtar namalari
qaraqalpaqglardin eski zamannan kiyatirgan saz
oOnerinin en jagsilarman bolip esaplanadi. Qarajan
bagst qolina atasi Berdaqtin duwtarin alip 6z
anasimnin uyretken siygen Onerin qartaysada,
taslamay, duwtar shertedi. Ol jasinda saz
shertiwdi, duwtardi sazlawdi, sazlap at miniwdi,
el qudirgan onerpaz, sdzende, goshshaq jigitlerinin
sazlap kiyim kiyetugin duwxat shapan, mashkebi
shapan, donbe shapan, moéreli shapan, elteri ton,
turme belbew, jipek chay qalta t. b. nagisli kiyim-
kenshekti kiyiwdi jaqs1 korgen.

Aytjan baqs1 (1908-1954). Aytjan
Xojalepesov  1908-jili  buringt  Shimbaydin
Kokozek, «Shogir kol» degen jerinde, hazirgi
Taxtakopir rayoni territoriyasinda qusshi-diygan
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shanaraginda tuwiladi. Ol qaraqalpaqglardin Qitay
tiyresi, kepesheriwshi uriwinan boladi. Ol jaslay
ataqli Berdaq bagsmin agligi Qarajan bagsiga
shakirt  bolip izine eredi. Qarajan bagsidan
dastanlar tyrenedi ham duwtarda saz tiyrenip jagst
sdzende boladi. Aytjan baqsi 1934-jildan baslap
omirinin aqirima deyin qaraqalpaq kérkem oOnerin
rawajlandiniwga xizmet etedi. Teatrda, radio
komitetinde isleydi. Ol garaqalpaq muzika dnerin,
xallg namalart  notaga  jazdirti.  Aytjan
Xojalepesov uzaq jillar xaligqga minsiz xizmet
qugani ushin “Qalpagstanga miyneti singen
artist”- degen ataqqga iye boldi.

Japaq bags1 (1893-1973). Japaq Shamuratov
(Onin shin at1 Jabbarbergen) Xorezm 6zbeklerinin
adam atin qisqartip sdylew adeti boyinsha Japaq
bolip atalip ketken. Qaraqalpaglar arasinda danqi
jayilgan ataqli bagsinin biri. Japaq bagsi aralli
ozbeklerden boladi. Onin tuwilgan makani, 6tken
jeri Qaragalpagstannin Bestobe ham Shilpiq dep
atalatugi tobelerdin arasindagi Amiwdéaryanin
boyinda eski zamanlardan atalip kiyatirgan
Nazarxan degen jer bolad.

Japaq bagst 12 jasinda Nazarxan awilina
Styew bags1 kelip qosiq aytadi. Ol da saz shertip,
gosiq aytiwdi arman etedi. 1911-jillardan baslap
qurbi -qurdaslardin arasinda qolina duwtar alip
qosiq, aytip beredi. Awildin jasi ulken adamlart
Japaqtih qosiq aytiw talantin korip ogan bagsiga
shakirt boliwga kenes beredi. Biraq Japaq 6zine
ustaz taba almaydi. Ustazi bolmasa da izine
balamanshi menen girjekshi ertip 1913-1914-
jillart Qaraqalpagstannin barliq awillarin aralap,
duwtar shertip qosiq aytadi. Xojelide Suyew bagsi
menen tagi da ushirasip, Siyew bagsmin aytqan
gosiglari menen dastandarin  tinlap onin
repertuarlarin Gyrenip aladi. Suyewdin namalarin
shertip el aralawdan aq kop keshikpey 1923-jillar1
Japaq bags1 degen ataq putkil Qaraqalpagstanga
tarqala baslagan.

Esjan baqs1 (1901-1952) Esjan Qospolatov
qaraqalpaq unwinin  kepe-sheriwshi  tiresinen
bolip, Kok 6zek degen méakanda tuwiladi. Akesi
Qospolat otirispalarda qosiq aytatugin  adam
bolgan. 1938-j1l1 63 jasinda qaytis bolgan. Esjan
Togpolat degen inisi ekewi jaslay Shimbaydin
qublasinda Aqun jap, Usen jap, boylarinda ekewi
dawis qosip otirispalarda qosiq aytgan. Qoskdpir
degen jerde toy seyili bolganda qizlar mingen
arbanmin altaqtasina otirip, qosiq aytip, qizlardin
waqtin xoshlap jargen. Esjan er jetkennen keyin
baqs1 boliwdi1 arman etip, Muwsa baqsinin shakirti
Shernazarga keyin Muwsanin tagi bir shakirti
Artiq bagsiga eredi, (1893-1933) Esjannin ustazi
Shernazar (1882-1937) Qitaydin  gazayaqh
uriwman boladi. Esjan en daslep 14 jasinda



Seytnazar degen qissaxannan «Yusip-Axmed»
dastanin tyrenedi. Omi duwtarga salip toy-
tamashalarda ayta baslaydi. “Sanawber” qissasin
yadtan aytip jirgen Qanigal degen qiz benen
tanisadi. Ekewi birge awilda jurip bagsishiliq
etedi.

Qiz bagsi Qanigul (1900-1928).
Qaraqalpaqglardin Beksiyliq uriwinan jarli qizi
Qanigul atasinan jetim qaladi. Onin ustine eki
kozi kéormeytugin soqir boladi. Bul qiz awillarda
qissaxanlardan “Sanawber” qissasin tinlap yrenip
aladi. Om1 yadlap, qissaxanlar namasma salip
kopshilikke aytip beretugin boladi. Qaniguldin
dawisinin jaqsi ekenin, talantli ekenin hirmetlep,
Esjan bags1 Qanigul menen ushirasip, 6z qarawina
aladi, ogan amengerlik qiladi, déstanlar uyretedi.

Ol waqitlar1 burin el biylegen Barligbay
agsaqal, bul qizdin bagst boliwina kesent
bermekshi boladi, tiyim saliwdin talabin qilgan
menen, soqir jarli qiz bugan qulaq aspaydi.
Barligbay bul qizga “uyinde otira ber, aziq
awqatindi 6zim bereyin, bizin uriwdan gqatin-
qizlardan bagsi boldi degen nasaq sozdi bizge
tagpa» dep te ugitleydi ham bay abay-siyasat ta
etip koredi, biraq qiz bugan konlikpeydi.

Amet baqgs1 (1923-1989). Amet Tariyxov
garagalpaqlardin hazirgi en ataqli bagsilarinin biri.
Ol Qaraqalpagstannin «Iyshan galay awilimin
«Qizil  Gy» degen mdakaninda tuwiladi,
garaqgalpaqlardin Quyim uriwinan. 1940-j1l1 awilliq
mekteptin besinshi klasin pitkerip 1945-1948-
jillarga Qurbaniyaz bagsmin izine erip shakirt
bolip bagsishiliq o6nerin uyrenedi. 1948-jildan
baslap 6z aldina el aralap bagsishliq qila baslaydi.
Amet bagsinin aytatugin repertuarlari
«Maqtumqulinin»  sézleri menen «Sayatxan-
Hamray, «Garip-Ashigy, «Yusip-Axmet». Al onin
suyip aytatugin dastan1 «Qirmandali» boladi.

Amet bagst 6z aldina baqsi bolarda ustazi
Qurbaniyaz ogan arnap duwtar soqtirip bergen.
Amet baqsimin buring1 bagsilardan ayirmashiligi,
aytqan dastanin hdzirgi tinlawshilarga beyimlep,
héazirgi adebiy soyler tili menen aytiwga tirisadi.
Al dastannin nasir qara sozleri de buringiday
emes, onin ishinde hazirgi xaliq Omirinde
ushirasatugin xaliqtin 6ner, kasip, kan korislerinin
tarli hareketlerin koriwge boladi. Demek, Amet
bagst uyrengen repertuarin qayta islep omn
jetildirip tusinikli etip aytiwga tirisqan bagsinin
biri bolgan.

Genjebay  Tilewmuratov — (1929-1997).
Genjebay Tilewmuratov 1929- jili Moynaq
rayoninda bags1 shanaraginda dunyaga keledi.
Awillig mekteptin  8-klasin tamamlaydi. Ulh
watandag uristin awir jillarinda 3 agasi Frontqa
ketkenlikten oqiwdi dawam ete almay jumis
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islewge tuwr keledi. 1944-45- jillar1 baslawish
mektepke mugallim bolip ornalasadi. Bul
wagqitlarnt  Qaraqalpagstanmin  kép mekteplerine
mugallim jetispeytugin edi. 1945-48- jillan
Xojelidegi Ped ushilishshede oqiydi. Orta
maglumath bilimge iye bolgannan keyin 1950- jil
Nokistegi Qaraqalpaq mamleketlik pedagogikaliq
institutinin ~ “Qaraqalpaq tili ham Aadebiyat1”
fakultetine oqiwga kiredi ham 1954-jili tabish
tamamlaydi.

Genjebay  Tilewmuratovtin  bagsishiliq
onerine qizigiwshiligl juda erteden baslanadi. Ol
7-8 jaslariman baslap duwtar shertip, qosiq
aytiwga talaplanadi. Genjebay bags1 6z akesine 12
jil dawaminda erip Yusup-Axmet, Sayatxan-
Xamra dastanlarin uyrenedi. Kop gana xaliq
qosiglarin Berdagq, Kinxoja, Ajiniyaz,
Ayapbergen shigarmalarin uyrenip Ozlestiredi.
1950- jil1 sentyabr ayinda otkerilgen Tashkenttegi
Ozbekstan jaslar1 olimpiadasina qatnasip, jeke
qosiq aytiw sheberligi boyinsha joqart baha aladi.
1969-jii  “Qaraqalpaqgstanga miyneti singen
madeniyat xizmetkeri” atagi menen siyliglanadi.

Ansatbay  Qayratdinov  (1933-1986).
Qaraqalpaq xaliq artisti, Berdaq atindagi
mamleketlim siyliqtin laueriati, belgili baqst hdm
sazende kompozitor Ansatbay Qayratdinov 1933-
jili  Shimbay rayoninda, ataqli Qiyas jiraw
Qayratdinov shanaraginda dinyaga keledi. Ol
jasligmman baslap akesinin izine erip xaliq
qosiglarin, namalarin tinlap 6zi qobiz, girjek,
duwtar, skripka saz dasbaplarin shertiwi ham
aytiwdi ozlestire baslaydi. A.Qayratdinov 1950-
jildan baslap Shimbaydagr Pedagogika bilim
jurtin, al song: jillart Qaraqalpaq mamleketlik ped
institutin pitkeredi. 1060- jili Nokis muzika bilim
jurtimin xaliq sazlar1 boéliminde 2 jil oqip bilim
aladi. A.Qayratdinov doretpelerinen xalqimizga
tanilgan. Quwanishl toylarimizga,
“Awillaslarim”, “Sali atizlarin aralat magan”,
“Shadlan xalqim”, “Kewlimde barsan” ham tagi
basqada qosiqlar1 hazirgi kunde belgili
qosigshilar tarepinen atqarilip kiyatir.

Milliy muzika atqariwshisi, baqst bolganlig
ham belgili jiraw shanaraginda tarbiyalanganlig
sebepli 0zi doretken shigarmalardi, milliy 1rgaqlar
menen bayitip suykimli etip tinlawshilardin jarek
torinen ormn alatuginday etip shigargan. Talanth
baqst ham sazende Ansatbay Qayratdinovtin
miynetleri  jogart  bahalanip  mamleketimiz
tarepinen ogan “ Qaraqalpagstan xaliq artisti” ham
“Berdaq atindag1 Qaraqalpaq mamleketlik stylig1”
menen styliglandi. Onin doretken shigarmalar
xalqumiz kewlinen ken orin algan.

Salmenbay Sadiqov (1936-2006). Salmenbay
Sadiqov Qaraqalpagstan xaliq bagsist.



«Muxalles» duwtarshilar ansamblinin daslepki
sholkemlestiriwshilerinin biri S.Sadiqov 1936-jili
3-dekabr kini Shimbay rayoninda tuwiladi. Ol 6z
miynet jolin 1956-jih Nokis qalasindagi 1-sanli
madeniyat  uyinde  kdérkem-6ner  jamadtine
muzikaliq basshi lawaziminda islewden baslaydi.
Sonmnan 1965-j11 Qaraqalpagstan Respublikasi

teleradiokomitetinde rejissyor, «Sazlar
redakciyasinda redaktor, 1989-j1ldan
Qaraqgalpagstan Respublikast
teleradiokompaniyast janindagi xaliq sazlar

orkestrinde sazende bolip miynet etedi.

S.Sadiqov qaraqalpaq xalqnin korkem-oner
madeniyatin jogar1 shinlarga koéteriwde, xaliq
sazlarin ham qosiqlarin jetilistirip, ont keleshek
awladqa jetkeriwde ayanbay xizmet etti. Ol
birneshe martebe qonsilas  respublikalarda
otkerilgen Qaraqgalpagstan Respublikasi
madeniyatt hdm adebiyati kunleri hapteliklerinde
belsene qatnasip, milliy xaliq sazlarmmizdi kop
ellerge  tanmitt.  Atap  aytatugin  bolsaq,
Bashqurtstan, Tatarstan ellerindegi hapteliklerde
A.Shamuratova, =~ A.Atamuratova, LRafikova,
T.Doshumova siyaqli qosigshilarga sazendelik
etti. Sonin menen bir qatarda, ol koplegen bagsi
sazendelerdin, yagniy, A.Tariyxov, M.Matsapaev,
A.Qayratdinov, N.Qawsov, Q.Seytniyazovlardin
atqargan namalarin lentaga jazip alip, radionin
altin fondina indm etti.

S.Sadiqovtin bagsishiliq penen qosa shayirliq
ham ustaliq uqibt da bar edi. Ol shayir sipatinda
«Duwtary ath qosiglar toplamin baspadan
shigargan bolsa, al, wusta sipatinda soqgan
alamoynaq duwtarlari Amerika, Turkiya siyaqh
mamleketlerge shekem danq jayildi. S.Sadiqovtin
usinday miynetleri hiikimetimiz tarepinen layiqh
bahalanip, birneshe martebe Qaraqalpagstan
Respublikast Joqar1 Keifiesinin Hurmet jarlig
menen siyliglandi ham Qaraqalpagstan xaliq
bagsis1 hurmetli atagin aliwga miyasar boldii.

Turganbay Qurbanov (1946-2007).
Xalqumizdin koérnekli ustaz bagsilarmin - biri
T.Qurbanov  1946-jii  1-oktyabrde Shimbay
rayoninda jumisshi shafiaraginda tuwiladi. 1968-
jiI Nokis mamleketlik muzikaliq uchilishesinin
xaliq sazlar1 bolimine oqiwga kirip, om1 1972-j1l
tabisli tamamlaydi ham jollama tiykarinda
Qaraqgalpagstan Respublikasi teleradiokomiteti
janindagi xaliq sazlar1 orkestrinde sédzende bolip
jumis isley baslaydi. 1973-1980-jillar Nokis
qalalig Ne2 Balalar muzika mektebinde rubab,
duwtar klasslar1 boynsha oqitiwshi, Ne7 orta
mektepte muzika pani oqitiwshisi bolip isleydi.

T.Qurbanov 1974-1979-j1llar Nokis
mamleketlik pedagogikaliq institutinda
Qaraqalpaq tili ham adebiyati qaniygeligi
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1980-1994-j1llar1
respublikaliq
institutinda

boymsha  sirttan  oquydi.
Q.Ubaydullaev atindagi
mugallimlerdin bilimin jetilistiriw
muzika xanasinin basligi, sonday-aq
Qaraqalpagstan Respublikas1 teleradiokomiteti
janindagi «Muxalles» duwtarshilar ansamblinde
sazende bolip jumis isledi. 1994-jildan Omirinin
aqurna shekem Nokis madeniyat ham korkem-

oner kolledjinin Millly muzika boéliminde
oqitiwshi, Berdaq atindagi qaraqgalpaq
mamleketlik universitetinin docenti

lawazimlarinda jemisli miynet etti. Ol respublika
kéleminde otkerilgen barlig madeniy ilajlarga,
anjumanlarga, joqar1 darejedegi xaliqaraliq
simpozyumlar ham festivallarda belsene gatnasti.
Qaraqalpagstan madeniyati ham kérkem-oOnerinin

Rossiya, Qazaqstan, Tatarstan,  Dagistan,
Bashqurtstan ~ Respublikalarinda,  sonday-aq,
Tashkent qalast ham Xorezm walayatinda

otkerilgen kunlerinde 6zinin sheber atqartwshiliq
oneri arasinda xalqimizdin &jayip dardanalarin
kopshilikke tanita aldi. Onin jagimli, takrarlanbas
hawazi radio tolginlart ham televidenie arqali
hardayim  xalqumizdin  diqqatin  tartip 6z
1qlasbentlerine iye boldi. Bagsinin atqargan
xizmetleri ~ hukimetimiz =~ tdrepinen  joqari
bahalanip, ogan 1994-jili «Qaraqalpagstanga
x1zmet korsetken artist», 1995-  jih
«Qaraqalpaqstan xaliq artisti» harmetli ataqglar
berildi. Ata-babalarimizdan kiyatirgan ustaz-
shakirt jolin dawam ettirip, talanthh ham xosh
hawaz shakirtler tarbiyalap shigardi. Olardan
Qaraqgalpagstan xaliq bagsis1 Gulnara
Allambergenova, Rashid Usnatdinov, Zarip
Abdullaevlardi aytip otsek arziydi. Turganbay
Qurbanov 2007-j1l1 61 jasinda diinyadan otti.
Menlibay baqs1 (1939-2009). Qaragalpaq
xaliq bagsilari shejiresinde 6zinin salmaqli ornina
iye. Oten bags1 Téreshovtin shakirti Menlimurat
bags1 Pirnazarov (lagab1 Menlibay bagst) 1939-jili
Kegeyli rayomi Tolegen jap degen awilda
tuwilgan. Jaslaymnan ata-anasinan jetim qalgan.
Menlibay baqst 6zinin tuwisqan qiz apasi
Ayjamaldin qolinda talim tarbiya aladi. Aradan
azli kem waqit otkennen son 1960-jil1 Xojeli
rayonina koship keledi. Sol jillardan baslap
avtobazada shofer bolip jumis isleydi. Menlibay
bagsi, bagst bolip tanmiliwinda kimgedur shin,
kimgedur jalganday bolip thyilse de o6zinin
perzenti Azat Pirnazarovqa aytip ketken
maglumatlarga qaraganda «Men 1969-jil1 tosek
tartip qatt1 awirip jatip qaldim. Bir kiinleri uyqlap
jatirsam tusimde qolinda duwtar1 bar adam kelip
menin kokiregimdi ayagi ua-ha-ha-lap menen
basatugin  edi. Arnlawinda bir  girjekshi
kualeberetugin edi. Bul islerden shorship oyansam



tusim eken» deydi. Bul waqiya tez-tez takrarlana
bergennen keyin, awil agsaqallarina korgen tusin
aytip bergen. Olar oylasip sol zamannin koérnekli
bagsist  Esjan  Qospolatovtin  shakirti  Oten
Toéreshovqa Menlibay bagsint alip barip korgen
tuslerin aytip beredi. Oten bagst bul gaplerdi
tinlap, kop oylanip otirtp ol, bul tuslerdi ilahiy
tarepten berilip turgan kash ekenligin aytadi ham
awil agsaqllar1 aldinda lebiz qilip Menlibay
bagsiga patiya berip bagsishiliq jolin uyretemen
degen. Sol kunnen baslap 6z uyinde alip qaladi.
Aradan altt ay waqit Otip, bayagi tosek tartip
awirip jatirgan Menlibay bagsi aste aqirin ayaqqa
tura baslaydi. Solay etip Menlibay bagst alt1 jil
dawaminda Oten bagsidan alamoynaq duwtar
shertiw sirlarm uyrenip kelgen. Ustazi Oten bagsi
izine erip toy-merekelerde, qurlarda qosiq aytip
xaliq x1zmetinde jargen. Ustazi Oten Téreshovtan
dastanlarinan “Garip Ashiq”, “Gérugh”, “Yusup-
Axmet”, “Zuxra-Tayir” xaliq dastanlarin bastan
ayaq kamine keltirip aytiwdi uyrengen ham
atqargan. Sol jillari ustazs Oten Téreshovtan
patiya alip, 6z aldina bagsishiliq etiwine ruxsat
algan. Menlibay baqs1 6z bagsishiliq miynet jolin
1989-jil1 Xojeli rayont madeniyat Uyinde jumis
islewden baslaydi. Sol jildan baslap madeniyat
uyine talantli balalardi jiynap bagsishiliq sirlarin
uyrete baslaydi. Olardan sani kem- kemnen
koébeygen sayin olardan «Qaradali» duwtarshilar
ansambli etip duzip at qoyadi. Bul duwtarshilar
ansambli repertuar1 keneyip bir qansha korik
tanlawlarda qatnasip siylt ormlardi  aladi.
«Qaradali» duwtarshilar ansambli Menlibay
bagsimin bagsishiliq miynet jolindagi en birinshi
jemislerinin biri bolip esaplanadi. Ol madeniyat
uyinde islep jargen jillari koplegen shakirtler
tayarlaydi.  Shakirtleri Qidirbay, Abdisamad
Xojagov, Paraxat Awezmuratov, Oralbay
Otambetov, Begzada Asqgarova. Bags1
doretiwshilik saparl menen Dagistan,
Bashqurtstan, Tatarstan, Tarkmenstan
mamleketlerine ham 1990-jii Moskva qalasinda
Jumabay Bazarov jiraw ham Amiw tolqmi
ansambli menen dekadalarga qatnasip «Hurmet
jarlig» menen siyliglanadi. Bagsimin usinday
miynetlerinin ~ jemisi sipatinda 1992-j1l1
Ozbekistan Respublikas1  Garezsizliginin  1-
jilligina arnap kokrek nishani menen siyliglandi
ham sol jili hazirgi Xalqabad rayonmin lyshan
gala awilinda Esjan Qospolatov esteligine
bagishlanip otkerilgen Orayliq Aziya regioni
bagsilar1 tanlawinda siyli 1- orind1 iyeleydi.

Bags1 kép gana jemisli miynetleri natiyjesinde
Xojeli rayoninda jaylasqgan madeniyat uyinen
1999-jil1 hurmetli miynet dem alisina shigadi.
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Menlibay bagst 2009-j1l1 noyabr ayinda dunyadan
oOtedi.

Karimbay Timbaev (1941-2017). Karimbay
Tinibaev Kegeyli rayonm «Qumshungtl» awilinda
Tinibay bagsinin shanaraginda 194111 15-mart
kini dinyaga keledi. Tinibay bagst elge belgili
xosh hawaz bagsi bolgan. Tinibaydin ustazi 6zinin
dkesi Qudaybergen bagsi. Karimbay shinjirma-
shinjir kiyatirgan bagsilar awladimin wakili.
Duwtar shertip, qosiq aytiwga qizigiwshiligin
sezgen akesi, kishkene Karimbaydi ulken
jiymlarga 6zi menen ertip alip baratugin bolgan.
Kishkene waqtinan baslap bagst namalarin,
gosiglarin juda jaqnnan tanip qalbine sindirip
bargan Karimbay 10-13 jaslarinan baslap-aq, bir
gansha namalardi kdmine keltirip atqara algan.
Akesine erip jurip, bagsilar atqargan namalardin
irgaqlarina, qashirimlarina, sheber atqariliwina
zeyin  berip, koplegen namalardi édkesinen
uyrenedi. 1951-j1l1 anas1, 1959-j1l1 dkesi dunyadan
otkennen keyin 1961-j1l1 Nokis qalasina koship
keledi ham har qiyli jumislarda islep juredi. Bir
kini akesinin shékirti Oten Toreshovqa barip,
ogan shakirt taspekshi ekenligin aytqanda
«Kérimbayjan, sen ustazimmin  balasisan,
gapelimde tilim tiyip keter. Sen Ubayxan bagsiga
baragoy, 6zim ogan tapsiramany»-dep maslahat
beredi. Karimbay Ubayxan Sadikovtan talim-
tarbiya  alip, ogan  shakirtlikke  tusedi.
Bagsishiligqa qosa girjek saz asbabin tUyrenip
qasinda girjek shertetugin  bolgan. 1976-j1
Qaraqgalpagstan televideniyesi hdm radio esittiriw
komiteti  janmnan «Muxalles»  duwtarshilar
ansambli  duzilip atirganda, on1 Genjebay
Tilewmuratov birge islesiwge jumisqa shaqiradi.
Sol wagqittan baslap ansambldi rawajlandiriwda,
onin quramin qaliplestiriwde, repertuarlarin
bayitiwda  Genjebay  Tilewmuratov  penen
birgelikte doretiwshilik jumislar alip baradu.
Ansambl tez waqitta ayaqqa turip 19771l
Qaragalpagstan adebiyati ham madeniyatinin
Bashqurtstan ~ Respublikasinda  bolip  6tken
kanlerine qatnasadi. Genjebay baqsi menen birge
Moskvada  bolip  o6tken  «Xalq  sazlary
simpoziumina, 1981-jii  Tatarstan, 1984-jil1
Dagistan, Azerbayjan respublikalarinda ham jéne
de Moskvada bolip otken Berdaq shayirdin 150
jilliq yubiley keshelerine, Tashkent ham Xorezm
walayatinda otken Qaraqalpagstan adebiyati ham
kérkem-oneri  kunlerine  belsene  gatnasti.
K.Tinibaev «Muxalles» duwtarshilar ansamblinde
islew menen qatar 1992- jildan baslap NOkis
korkem-6ner bilim jurtmin  milliy muzika
boliminde, bagsi, sazende, girjekshi ganigelikleri
boymsha oqitiwsh1  bolip jumus alip bardi.
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Koplegen  shakirtler  tayarlap  jetilistirdi. ustazlarimizdin roli juda joqari1 desek adaspagan
K.Tinibaev 2017-j1l1 8-sentyabrde dinyadan otti. bolamiz. Olar 6z iskerligin dawam ettiriwde,

Ata-babalarimizdan  bizge miyras  bolip shakirtler tayarlawda sharshamas eken, koérkem
kiyatirgan baqsishiliq o6neri madeniyatimizdin onerimiz rawajlaniwdan toqtamaydi.

rawajlantwinda,  bagsilarimizdin = ham  de
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REZYUME. Bul magalada qaraqalpaq bagsishiliq mektebinin tariyxiy rawajlaniwi, 6ézgeshelikleri ham
dasturlerin yreniw haqqinda so6z etiledi. Bagsishiliq kérkem onerinin qaraqalpaq xalqnin ruwxiy
turmisindagl orni, ati belgili bagsilar ham olardin doretiwshiligi, bagsishiliqqa tiyisli tiykargi terminler,
qaraqalpaq dastanlart menen jirlar1 ham bagsishiliq dasturleri analiz qilingan. Qaragalpaq madeniyatinin
ajiralmas bdlegi bolgan bagsishiliq onerinin keleshek awladqa jetip bariwi hdm rawajlandiriw maselelerine
itibar garatadi.

PE3IOME. Ushbu magolada goragalpoq baxshichilik maktabining tarixiy rivojlanishi, xususiyatlari va
an’analarini o‘rganish haqida so‘z yuritiladi. Baxshichilik san’atining qoraqalpoq xalqining ma’naviy
hayotidagi o‘rni, nomi mashhur baxshilar va ularning ijodi, baxshichilikka oid asosiy atamalar, qoraqalpoq
doston va qo‘shiqlari hamda baxshichilik an’analari tahlil gilingan. Qoraqalpoq madaniyatining ajralmas
gismi bo‘lgan baxshichilik san’atining kelajak avlodga yetib borishi va rivojlantirish masalalariga e’tibor
garatadi.

SUMMARY. B nanHOil cratbe pedb uaeT 00 M3yYeHHH HCTOPUYECKOTO Pa3BUTHS, 0COOEHHOCTEH U
TpaauINi KapakalnakcKoi mkoisl 6axmy. [Ipoanani3upoBaHbl posib HCKYCCTBA 0axIiy B JyXOBHOH JKU3HU
KapakaJlllaKCKOro Hapoza, HM3BECTHhIE OaXImM M WX TBOPYECTBO, OCHOBHBIE TEPMHHBI, CBSI3aHHBIC C
HCKYCCTBOM OaxIly, KapakalmaKkCKUe SMOChl M TMECHH, a TAKKe TPaauIud Oaxiiu. YJenseT BHUMAaHUE
BOIIPOCAM TIepe/Iavyy M Pa3BUTHS UCKYCCTBa OaxXIH, SBISIFOMIETOCS HEOTHEMIIEMOI YacThi0 KapaKallmaKkCKo
KYJIbTYPBI, OYAYIIUM MTOKOJICHHUSIM.

SAZ ASBAP JAMAATINDE OQiW - TARBIYALIQ JUMISLAR

Askarova Ziywar Koéshkinbaevna — docent
Ozbekstan mamleketlik kérkem oner ham madeniyat institutt Nokis filial
Askarova Jamila Niyetbaevna
Ajiniyaz atindagi Nokis mamleketlik pedagogikaliq institut:

Tayanish sozler: saz asbap jamaati, hawesker jamaat, doretiwshi iskerlik, muzika, sazende, metodika,
korkem oner, korkem bilimlendiriw, korkem doretiwshi.

KJI]O‘leBbIe cJIoBa: My3bIKaJ'H:HBIfI KOJIJICKTHUB, J'IIO6I/ITCJ'II>CKI/II71 KOJUJICKTHUB, TBOpYECKad ACATCILHOCTD,
My3bIKa, My3BbIKaHT, METOANKA, HCKYCCTBO, Xy/I0’)KECTBEHHOE 00pa30BaHNe, Xy I0KHHUK.

Key words: musical ensemble, amateur ensemble, creative activity, music, musician, methodology, art,
art education, artistic creator.

Doretiwshilik  iskerlik penen  shugillaniw ham estetikaliqg madeniyat payda bolip qalmaydi.
insannin ishki dunyasina, psixikaliq ham ruwxiy Bul processte saz asbap jamaati agzalart oqiw
alemine, etikaliqg madeniyatina unamli tasir etedi. ham tarbiyaliq jumislar dawaminda sistemali
Doretiwshilik  iskerlik  processinde  onin tarde Ozlerinin  konlikpe ham  gabiletlerin
paziyletleri qaliplesedi ham koérinedi. Korkem rawajlamiwi, korkem oner boyinsha bilimlerin
jamaatlerdin ameliy iskerligi som korsetedi, keneytiwi kerek.
sazendenin muzikaliq shigarmani atqariwdagi Jamaattegi qatnasiwshilar qosiq aytiwdi, saz
qatnasi,  tayarliglarda  0zliksiz ~ gatnasiwi, asbapta atqariwdi, oymga tusiwdi Gyrenedi, oqiw-
koncertlerge shigiw1i menen 06z-6zinen etikaliq tarbiyaliq isler sholkemlestirilmese, bul olardin
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adep-ikramliligina tasir etiwi mumkin. Bul jagday
jamaattegi gatnasiwshilardin uliwma rawajlaniwi
ham tarbiyasina, etikaliq madeniyati ham 6zin
tutiwina kereginshe itibar berilmegenin anlatadi.

Saz asbap jamaatlerindegi tarbiyaliq isler
tomendegi  waziypalardt 6z ishine aladi:
qatnasiwshilardin  somin  menen Dbirge, ken

tinlawshilar jdmaatinin koérkem estetikaliq hdm
etikaliq rawajlamiwina tasir Otkeriw, koérkem
onerdi qaliplestiriw, doretiwshilik tarepten Osiriw.
Som1 aytiw kerek, har qays1 saz dsbap jamaati 6z
qatnasiwshilarin tarbiyalaw menen birge, korkem
oner arqali tinlawshilard1 da tarbiyalaydi. Belgili
bir jogar1 darejege erisken saz asbap jamaati ken
tinlawshilar auditoriyasin 6z ishine aladi. Olarda
belgili estetikaliq talgam ham madeniyatti
qaliplestiredi. Saz asbap jamaati sazendesin
tarbiyalawdin bir tarepi onin sazende retinde talim
altwi1  bolsa, ekinshi tarepi shaxs retinde
tarbiyalaniwi, ol jagdayda estetikalig, etikaliq
paziyletlerdin qaliplesiwi bolip esaplanadi.
Joqaridagr eki tareptin rawajlanitwi ushin
muzikaliq bilimlendiriw ham tarbiyaliq islerdin
ayriqsha metodikasin islep shigiw jane bul arqal
bul waziypani sistemali tirde sheshiw mumkin.
Bunday metodika professional muzika talimi
menen baylanisli halda toliqg ham teren oylangan
halda islep shigiliwi, bunda muzika teoriyasi,
solfedjio siyaqli arnawli panler ham tarbiyaliq
jumislar jogart maman, professional sazendelerdi
tayarlawdin zarurli strukturaliq boélimleri bolip
esaplanadi. Haweskerlik jamaatlerinde bolsa
jagday azmaz basqashalaw. Bul jamaat agzalar1 6z
ati menen hawesker bolip, olar muzika menen
materiallig mutajliklerin qandiriw, onnan zawiq
aliw magsetinde shugillanadi. Sonnan kelip
shiggan  halda  oqiw-tarbiyaliq  jumislardi
sholkemlestiriwde jamaattin professional yamasa
hawesker ekenligine de ahmiyet beriw kerek.
Biraq, hazirgi kinge shekem bugan baylanish
metodologiya jetkilikli emes. Bunda uzaq jillardan
berli iskerlik korsetip kiyatirgan jamaatlerdin bay
tajiriybesi tiykarinda, bul bagdardagi ilimiy
izertlewlerdin natiyjesin uliwmalastirgan halda
oqiw-tarbiyaliq islerdin toliq ham ken qamtilgan

metodologiyasin ~ jarattw ~ mumkin.  Bugan
baylanish tiyisli metodologiyanin islep
shigilmaganligi, bul joneliste oqiw adebiyatlarinin
jetkilikli  emesligi  koplegen  saz  aspab
jamaatlerinde oqiw-tarbiyaliq islerdin kerekli
darejede alip barilmaganligina alip keldi.

Haweskerlik jamaatlerde oqiw-tarbiyaliq isler bir
process bolsa-da, basshi 6z iskerliginde bul eki
tarepti pariqlaw1 zarar. Haweskerlik jamaatlerinde
oqiw-tarbiyaliq jumislardi alip bariw tarli forma
ham usillardan paydalamwdi talap etedi. Oqiw
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tarbiyaliq jumuslardi shoélkemlestiriwde —shartli
tarde eki tiykargr ham qosimsha sirtqi korinislerge
iye boliw mumkin.Tiykarg1r sirtqr korinislerge
tomendegiler kiredi: muzika tinlaw, oni analiz
etiw, gazeta ham jurnallardagr muzikaga tiyisli
magliwmatlar menen tanisiw. Bunday jumislar
putkil orkestr jamaatin qamtip aliwi mamkin. Bul
process tayarlig waqtinda ham onnan keyin de
dawam etiwi mumkin. Tema har qiyli boliwi
mumkin. Kompozitor yamasa kompozitordin
doretiwshilik iskerliginen tartip, muzika korkem
onerinin uliwma madseleleri, onin socialliq Omirge
tasiri ham basqalar. Haweskerlik jamaatlerinde
oqiw - tarbiyaliq jumislardi shoélkemlestiriwdin

gosimsha  formalarma  bolsa  koncertlerge,
muzikaliq spektakllerge madeniyat hdm korkem-
oner bilim jurtlart muzika fakultetlerine,

muzikaliq filmlerdi tamasha etiwge jamaatlik
tarizde keliw ham basqga sol siyaqli tareplerdi
kirgiziw mumkin. Bul ilajlardi tayarhiqtan bos
waqitta  Otkergen maqul. Jamaat agzalan
tayarligtan bos wagqitta garezsiz tarizde muzika
sawath adamlard1 kobeytiw, dirijyorliq korkem -
oner salasimn uliwma maseleleri haqqinda
magliwmat aliwi muamkin. Har bir basshi
tajiriybesinen kelip shigqan halda 6z metodinan
paydalanadi. Somin menen bir gatarda jamaat
agzalarimin tayarliglarga bolgan qizigiwshiligin
rawajlandiriw, olardin belsendiligin asiriw ushin
oqiw-tarbiyaliq jumislarda gollanilatugin
metodlard1 turaqlh tarde janalap, bayitip bartw
Zarur. Barliq metodlardi tomendegishe
klassifikaciyalaw miimkin:

1. Korkem - doretiwshi

2. Korkem - bilimlendiriw

3. Oz - 6zin tarbiyalaw metodlari.

Shigarmalardi  Gyreniw ham  atqariwda
tiykarinan korkem atqariwshi usil qollaniladi. Olar
jardeminde ritmikaliq atqariw, ansambl bolip
atqariw ham shigarmani korkem tarepten anlatpali
atqartw  gabiletleri  rawajlanadi.  Korkem
bilimlendiriw usillardan lekciyalarda,
ushirasiwlarda, koncertlerde paydalaniladi. Oz -
0zin tarbiyalaw metodi jamaat agzalar1 muzikaliq
shigarman garezsiz uyrenip atirganda, korkem
kitaplar oqiw waqtinda, Gy waziypasin atqarip
atirgan  waqitta  qollaniladi.  Solay  etip,
atqariwshilar ~ tayarlig  waqtinda  muzika,
kompozitor haqqindagi magliwmatlardi aliwi,
muzikaliq miynettin audio jaziwin tilawi
mumkin. Bunda koérkem - bilimlendiriw ham
korkem atqariw usillari bir waqittin - 6zinde
gollaniladi. Haweskerlik jamaatinde tarbiyaliq
islerdi eki joneliste amelge asiriw mumkin.
Olardan biri jamaat agzalarinda juwapkershilik
sezimin qaliplestiriw, shimgiwlarga uzliksiz turde
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gatnastw zarurligi, 6zin tuttw madeniyati, etikaliq
héam estetikaliq temalardag1 sawbetler,
lekciyalard1 6z ishine aladi. Usi jumuslar turaqh
tarde amelge aswrlladi.  Tagr bir  jonelis
pedagogikaliq processtin  hasas1  esaplangan
muzikalig-bilimlendiriw jumuslar menen
baylanish. Bunda tarbiyaliq isler oqiw jumislar
menen birgelikte putin bir pedagogikaliq processti
quraydi. Eki jonelis te bir-biri menen 06z ara
baylanish bolip, olardin magseti muzikaliq
magliwmatqa iye etikaliq jaqtan jetik sdzendelerdi
tayarlawdan ibarat. Har bir bassh1 0z jamaat
agzalarmin jas qurami, tayarliq darejesi, korkem
oylawmin rawajlamw darejesi, sazendelerdin
kérkem onerge bolgan qizigiwshiligin ham orkestr
aldinda turgan waziypalardi esapqa algan halda
oqiw-tarbiyaliq islerdin metodlarin  tanlaydi.
Misali, oqiw-tarbiyaliq islerdi sholkemlestiriwdin
birinshi basqishinda dirijyor hawesker orkestr
sazendelerin tayarliq waqtinda qollap-quwatlaw1
jane bul arqali olardi az-azdan jamaatlik
atqariwshiliqga quziqtirtp bariwi kerek. Albette,
hawesker jamaat penen islew processinde bul
jumis ansat keshpeydi. Bara-bara jamaat
agzalarimin  saz  aspablar ham  orkestr
atqartwshiligina  bolgan quzigiwshiligr  artadi.
Basshimin  waziypast ane sol quzigiwshiligtin
jogalip ketiwine jol qoymaw, balki oni har
tarepleme rawajlandirtw ham bekkemlew bolip
tabiladi. Omin ushin hawesker saz aspab jamaati
basshisi birinshi sabaqlardan aq orkestr agzalarin
muzikanin tilsimli dinyasina tartiwi ham olarda
bul haqqinda oyda sawlelendiriwdi payda ettire
aliw1 kerek. Bul jagdayda basshi belgili bir
muzikaliq shigarmani tanlap, omi analiz etip
beriwi, shigarma avtorimin doretiwshilik iskerligi,
omn bul shigarma arqali neni anlatpaqshi
ekenligin tariyiplep beriwi kerek.

Keyingi  basqishlarda anigiraq, orkestr
sazendelerinin talgami ham muzikan1 qabillaw
gabiletleri jetkilikli rawajlangannan keyin oqiw-
tarbiyaliq islerdin basqa metodlarin qollaw

mumkin. Bunda jamaat agzalarina muzikani
tinlawdan aldin  belgili sorawlar qoyiladi.
Muzikan1 tinlagannan keyin orkestr agzalarmin
har biri garezsiz tirde bul sorawlarga juwap
beredi. Olar toémendegishe koriniste boliwi
mumkin:

- Sizinshe, usi muzikaliq shigarma neni
anlatad1?

- Bul muzikani tinlaganda neni sezdiniz?

- Muzika tinlaw sizge ne berdi?

Joqaridagi sorawlarga juwap beriw ushin
tinlawshi tinlagan muzikasina munasdbetin tek
gana aniq belgilep aliwi, balki omi intellektual
tarepten anlatpalap aliw1 zarar. Oqiw-tarbiyaliq
jumistin  us1 procesi Ozinde bir-biri menen
baylanishi bolgan eki tarepti sawlelendiredi:

1. Jamaat agzalarimin muzikaliq shigarmani
tinlaw1 ham analizi.

2. Olardin muzikalig-teoriyaliq bilimlerdi
iyelewi.

Muzikani tinlaw ham analiz etiw hawesker
jamaat agzalarimin uliwma dunyaga kéz qarasin
keneytiw, muzikaliq esitiw gabileti, on1 aqil etiw
ham bahalaw darejesin asinw, koérkem atqartw
sheberligin rawajlandiriwga xizmet etedi. Tinlap
analiz etiwde tek gana orkestr repertuarina
kirgizilgen shigarmalardi, balki sazendelikke endi
gadem qoygan jamaat agzalari ushin tusinikli
bolatugin basqa shigarmalard: tanlaw kerek. Bul
tareplerdin barligi hawesker orkestr sazendesinin
har qanday muzikaliq shigarmani tuwri tusiniw
ham bahalaw qabiletin rawajlandiradi. Oqiw-
tarbiyalig  jumislar  processindegi  bunday
waziypalar jamaat agzalarimn estetikaliq talgami,
oylawi, sezimi ham etikahq madeniyatin
galiplestiriwde natiyjeli usillardia birine aylaniwi
muamkin.

Som da atap otiw kerek, saz aspab
komandasinin iskerliginde oqiw-tarbiyaliq isler
tuwri ham uzliksiz alip barilsa, ol jamaattegi
sazendelerdin etikaliq tarepten tarbiyasina unaml
tasir tiygizedi.
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REZYUME. Saz asbap jamaatlerinin ayrigshaligi, olarga basshiliq etiwdin teoriyaliq tarepleri, saz asbap
jamaatleri menen islew metodikasinin zarurli tarepleri aship berilgen. Saz aspab jamaatlerinde doretiwshilik
iskerliktin insannin ruwxiy alemine, etika estetikaliq madeniyatina, ishki dinyasina unamli tasir etiwi
haqqinda s6z etiledi. Saz asbap ham haweskerlik jamaatlerinde oqiw-tarbiyaliq jumislardi alip bariw tarli

forma ham usillardan paydalaniwdi talap etiledi.
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PE3IOME. PackpbIThl OCOOCHHOCTH WHCTPYMEHTAJbHBIX KOJUIEKTUBOB, TEOPETHYECKHE ACICKTHI
PyKOBOACTBa HWMH, a TaK¥XKeE HeO6XOI[I/IMBIe ACIICKThI MCTOJIUKH pa6OTBI C HHCTPYMCHTAJIbHBIMU
KoJUulekTuBaMu. B MY3BIKQAJIBHBIX KOJUICKTUBAaX TOBOPUTCA O IIOJIOXUTCILHOM BIIMAHUN TBOp‘lCCKOﬁ
JACATCIbHOCTHU HaA ILYXOBHHﬁ MHD YCJIOBCKA, €ro 3TUYCCKYIO, 3CTCTUUCCKYIO KYJIIBTYPY U BHyTpCHHI/Iﬁ MHD.
[IpoBenenne y4deOHO-BOCITUTATENFHOW Pa0OTHI B MY3BIKAJIbHBIX W JFOOUTENHCKUX KOJUIEKTHBAX TpeOyeT
HCITOJTB30BAHUS PA3IMIHBIX (DOPM B METOZIOB.

SUMMARY. The specifics of instrumental ensembles, the theoretical aspects of their management, and
the necessary aspects of working with instrumental ensembles are revealed. In musical ensembles, the
positive impact of creative activity on a person's inner world, ethical and aesthetic culture, and inner world is
discussed. Conducting educational activities in musical instruments and amateur groups requires the use of
various forms and methods.

QARAQALPAQ TEATR KORKEM ONERININ TIYKARSHISI-ABDIRAMAN OTEPOV

) Biybinaz Bakhieva — oqitiwshi
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filiali
“Aktyor sheberligi ” kafedrasi

Tayamsh sézler: “Tan nuri” truppa, “Jezdejan”, “Shéleke bay”, qaragalpaq korkem oneri, “Abdiraman
ors”.

Karouessbie cinoBa: Tpynma “Tonr nypu”, “Keznexan”, “Illanexe 6aii”, “Kapakanmakckoe HCKycCTBO”,
“AbdaupamaH pycckuii”.

Key words: "Tan nuri" troupe, "Jezdejan," "Shaleke bay," Karakalpak Art, "Abdiraman rus".

Qaragqalpaq teatrimin daslepki jagdayi jada awir Abdiraman Qoniratqa qaytip keledi ham korkem
keshken.  Tiykariman hayal-qizlardin  teatr haweskerler dogereklerine belsene qatnasadi.
saxnalarinda joqligt ham de hayal-qizlardin 1920-1930-jillar Qaraqalpagstannin madeniy
saxnada rol oynaw1 ulken tosqinliglarga ushragan. turmisinda tupkilikli 6zgerisler baslangan dawir
Sol sebepten daslepki spektakllerde hayal boldi. Sovet hakimiyatinin ornatiliwi  menen
qizlarimizdin  rollerin er adamlar atqargan. sawatsizliqqa garsi gares, jana turmis tarizin 0git-
Usinday etip birinshilerden qaraqalpaq saxnasinda nasiyatlaw ham xaliqti madeniy-agartiwshiliq
hayallardin ornina hayal bolip rol oynap jaqtan oyatiw hareketleri teatr korkem onerinde de
qaraqalpaq saxna oOnerinin rawajlamiwina tlken 0z korinisin tapti. Teatr 4piway1 tamasha emes, al
ulesin qosqan aktyor, Qaraqalpaq teatrina tiykar xaliqt1 tarbiyalawshi, sanasin oyatiwshi qural
saliwshilardin ~ biri  Abdiraman  Otepov - sipatinda  qaralgan. Ane wusi socialliq fon
Qaraqalpaq kérkem oneri tartyxinda jarqin bet Abdiraman Otepov siyaqli doretiwshiler jetisip
ashgan, el arasinda 6zinin pidayiligi, potenciali shigiwina sebep boldi. Olar teatrdi xaliqtin darti
ham o6shpes saxnaliq shigarmalart menen ham tileklerin saxnaga alip shigitw qural sipatinda
hammemizge belgili. qabil etti. Daslepki jumisit xaliq arasinda dramaliq

Qaraqgalpagstanda  teatr  Onerin  tungish toparlar, yagniy dégerekler sholkemlestiriw
baslawshilardin  biri, dramaturg, aktyor ham menen baslagan. Ol korkem onerdi tek tamasha
rejissiyor Abdiraman Otepov 1905-j1l1 sipatinda emes, al xaliqgti oqitiw, tarbiyalaw,
Qaraqalpagstan Respublikasi, Qonirat rayoninda, oyatiw qurali dep bilgen. 1922-1924-jillan1 xaliq
apiway1 diyqan shanaraginda dunyaga kelgen. arasinda kishi saxna korinisleri turmistan aligan
Jasligiman xaliq awizeki doretiwshiligine, muzika jagdaylard1 sawlelendiriwshi spektakller menen
ham saxna korkem onerine qizigqan. Abdiraman shiga basladi. Ol Qonirattagi teatr dogerekleri
jas bala waqutlarinda akesi Otep Aral tenizinin ushin “Jezdejan”, “Zindan”, “Jasirin moldek”,
shigis jagalawina koship kelip, baliq ondiriwshi “Hasiret 1shqinda”, “Jalqgaw diyqan”, “Asxana”
bay Berezneskiyge baligshi bolip jallanadi ham ath  ozinin daslepki saxnaliq shigarmalarin,
baydin qol astinda jumis isleydi. 1916-jil1 sonday-aq qosiglarin jaza baslaydi ham bul
Abdiraman endi gana 10 jas waqtinda ékesi qaytis shigarmalar1 jane de usi sityaqli intermediyalar
boladi ham erte akeden jetim qaladi. Solay etip ol ham kishi kélemli piesalari menen bayigan. Bul
er jete kele oris tilin adewir mengerip, evropasha piesalar argali ol xaliqtt oylandirdi, kuldirdi,
kiyine baslaydi. Sonin ushin adamlar ogan tarbiyaladi. Har bir shigarma 06z dawirinin
“Abdiraman oris” degen lagapta beredi. 1920-jili ahmiyetli mashqalalarina juwap edi. Ol tek aktyor
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emes, al rejissyor hdm saxnalastirtwshi sipatinda
da belsene isledi. Jaslardi oqitti, sabaglar otti,
saxna madeniyatin joqarilatiwga xizmet etti.
1925-j1l1 Sorkol bolisi poshtasimin xatkeri bolip
jurip, awilhq jerlerde drama dogereklerin
sholkemlestirgen.  1927-jildin =~ guzinde ol
Tortkalge kenes xizmetkerlerin tayarlaytugin
qisqa kursqa oqiwga jiberiledi. Tortkulde ol “Tan
nurt” milliy truppasi menen jaqinnan tanisadi hdm
onin islerine belsene qatnasadi. Zarip Fatixovich
Qasimov mugallimshilik jumisina ketkennen
keyin 1927-jildin 25-sentyabrinde Abdiraman
Otepov truppamn  korkemlik — basshist  etip
tayinlanadi.

1925-j1l1 “SHaleke bay” athi 1 aktli pyesasin
doretedi. Bul pyesa xaliq arasinda turmisliq,
kualkili ham ibrath syujetleri menen belgili bolip
ketti. 1930-j1l1 bul shigarma dramaturg tarepinen
jana redaksiyada gayta islenip, “Tenin tapgan qiz”
atl kop aktli muzikali drama payda boladi. Bul

sawlelendirdi. Bul shigarmada xaliq turmisindagi
tensizlik, sawatsizliq, hayal-qizlardin socialliq
orm1 siyaqli ahmiyetli maseleler koterilgen.
Asirese, “Tenin tapgan qiz’da hayaldin 6z huqiqi
ushin guresi, janasha kozqaraslar hdm eskilik
qaldiglarima qars1 gures aniq stwretlenedi. Ust
shigarmalar arqali Otepov tamashagéydi tek
kaldiriw emes, al oylandiriw, jamiyetlik pikir
oyatiwdi magset etken. Abdiraman Otepov
rejissyor sipatinda spektakllerdi saxnalastiriwda
xaliq awizeki doretiwshiligi, xaliq qosiglart ham
dastiriy muzikalardan belsene paydalangan. Ol
saxnada tabiyiylik, turmisqa jaqinlhgq, xaligshil
obrazlar jaratiwga umtilgan. Sonday-aq, jaslardi
saxna madeniyatina uyretiwde qatan, biraq qizgin
usildi qollangan. Ol aktyorliq sheberligin asiriw,
obrazga kiriw, soylew ustinde islew siyaqh
tareplerge ayriqsha itibar qaratgan. Ol milliy
ruwxtt, tildi, irp-adetti hAm muzikani saxnaga alip
shiqtr. Tilekke qgarsi, Abdiraman Otepovtin 6miri

qisqa boldi. Ol 1934-il1 bari-jog1 29 jasinda
dunyadan 6tti. Biraq ol bul qisqa Omirinde

qaraqalpaq teatrinin saxnasinda bir neshe martebe
qoyilip, xalqumizdin suyip tamashalaytugin
shigarmasina aylangan. A.Otepov 0z qaraqalpaq teatrina putkil émirin bagishladi. Ol
shigarmalarinda  xaliq turmisin, jamiyettegi tiri bolganinda, bugingi qaraqalpaq korkem oneri
ozgerislerdi, adillik hadm haqiyqathq guresin jane de bay ham kop renli bolar edi.

Paydalamilgan adebiyatlar
1. Qallibayev T. (1981). Qoraqalpoq teatr san’ati tarixi. — Nukus: Qoraqalpog‘iston nashriyoti.
2. Toxtamuratova M. (2005). Qoragalpoq dramaturgiyasi taraqqgiyoti. — Nukus: Fan.

REZYUME. Usi maqgalada qaraqalpaq teatrinin qaliplesiwindegi daslepki qiyinshiliglar, asirese hayal
aktrisalardin jetispewshiligi menen baylanisli mashqalalar jantilgan. Us1 qiyin sharayatta teatr korkem
onerinin rawajlaniwina sheksiz tles qosqan, saxna jumisinin baslaniwinda pidakerlik penen xizmet etken
aktyor, dramaturg, rejissyor ham jamietlik gayratker - Abdiraman Otepovtin 6miri ham doretiwshiligi
kennen séwlelendirilgen. Ol qaraqalpaq teatrinin daslepki tiykarin saliwshilarmin biri sipatinda xaliq
arasinda koérkem oner arqali tarbiya, agartiwshiliq hd&m madeniyatti en jaydirnwga umtilgan. Maqalada
Otepovtin saxnaliq shigarmalari, olardih mazmun-ménisi, socialliq dhmiyeti, sonday-aq, omia rejissyorliq
ham ustazliq jumust haqqinda da toliq maghwmatlar berilgen. Ozi qisqa émir strgenine qaramastan, ol
garagalpaq saxna korkem onerinin rawajlaniwinda teren iz qaldirgan ulli kérkem o6ner gayratkeri sipatinda
tariyxta 6z atin qaldirgan.

PE3IOME. B jaHHOil cTaTbe OCBEIIAlOTCA IEpBOHAYAIbHBIE TPYIHOCTH B CTaHOBJIEHHUU
KapakaJlllakCKOoro TeaTpa, 0COOCHHO MpoOJIeMbl, CBs3aHHbIE C HEXBaTKol akTpuc. LlInpoko ocBemieHa Ku3Hb
W TBOPYECTBO aKTEpa, Apamarypra, pexuccépa M OOLIECTBEHHOTo meArenss AOnupaxMoHa YTemosa,
BHECIIIETO HEOIICHUMBIH BKJIAJ B Pa3BUTHE TEaTPAIBHOTO HCKYCCTBA B OTHX CIIOXKHBIX YCIOBHAX H
CaMOOTBEPKEHHO CIYXKMBLIETO B Hayajle CBOEH CIICHWYECKOW Kaphepbel. byayum ogHMM M3 MEpBBIX
ocHoBaresieli Kapakanmakckoro rteaTpa, OH CTPeMWJICS PACHpPOCTPAHATh BOCIUTAHHE, IPOCBELICHHUE H
KyJIbTYpY CpeId Hapoja MOCPeJICTBOM HCKyccTBa. B crarbe mpejncraBneHa moapoOHas wH(opManus o
CIICHUYECKUX MPOU3BEICHHUAX YTENOBa, HX CYTH U COJICPIKaHUH, COIUALHON 3HAYMMOCTH, a TaKXKe O €ro
PEKUCCEPCKON M HACTABHUYECKOM JeaTeNbHOCTH. HecMOTpsi Ha CBOIO KOPOTKYIO H3Hb, OH OCTaBHJI CBOH
Clle/l B HMCTOPUM KaK BEIMKWUU apTUCT, OCTABUBIIMK TNyOOKHH cJieJi B pPa3BUTHU KapaKaaKCKOTO
CIICHUYECKOT'0 UCKYCCTBA.

SUMMARY. This article highlights the initial difficulties in the formation of Karakalpak theater,
especially the problems associated with the shortage of female actresses. The life and work of the actor,
playwright, director, and public figure Abdirahman Utepov, who made an invaluable contribution to the
development of theatrical art in these difficult conditions and selflessly served at the beginning of his stage
career, are widely covered. As one of the first founders of the Karakalpak theater, he strived to spread

20



Korkem oner ham mddeniyat Xabarshist. Xe4.2025

education, enlightenment, and culture among the people through art. The article provides detailed
information about Utepov's stage works, their essence, social significance, as well as his directorial and
mentoring activities. Despite his short life, he left his mark in history as a great artist who left a deep mark on

the development of Karakalpak stage art.

OKBITBIY IbIH KOPTU3BEJIA XOM OMEJIAN Y ChLIIAPHI

Bbaaranusnzos Capcendaii AlitTmypaToBuyd — npogeccop
O30excmarn MaMIEKeMIUK KOpKeM oHep Xom MaoeHusm uncmumymeol Hoxuc ¢hunuanu

TasiHy cy31ap: MycHKa CaBOTKOHJIMIH, KYypra3Mauu Kyposulap, OF3aKH, MyCUKAaHHU aHIJIAll, CIOKETIapu

TacBUpJAI, KapTUHATAp, HOTA.
KiroueBnie cJioBa:
ITOHUMaHUE, KAPTHHBI, HOTHI

MY3bIKaJIbHasd I'pPpaMOTHOCTD,

HarJsiiHbIC HOCO6I/151, YCTHOC, MY3bIKAJIBHOC

Key words: musical literacy, visual aids, oral and musical understanding, pictures, sheet music

Kepruzbenn metomiap nereHae TomuM Oepuy
OapeICHIHIA  KOJUIAHBUIATYFBIH Kepruzoenn
KypaJulap XoM TEXHUKAJBIK Kypajjlapra >KOKaphbl
Jopekene OaiiyaHbICIIBI Oonran OKBIY
MaTepHaUIapbIH e3JIeCTupuy bopmanapsl
TYCUHWIEIH. backama  KbUIbII aliTKaHna,
TOIMMHUH ~ KOpru3deinw Kypajapbl — My3bIKa
OWmuMIIEpUH ~ VHPEHHY  XoM  ©3JIECTHpHUY
XapakTepuH OeIruienau.

TonnmMHUH OyHnait METOJIapbIHAH
naianaHbUIFaHAQ  OKBIYIIBIIAPABIH ~ My3bIKa
cabarplHAH aFaH OMITUMIIEPH KOpru3de Kypaiap
KOpIEMHUH/IE TMaiga OoJaTyfblH sMaca ecke
TYCHPETYFBIH CE3UMJIMK OoOpa3napra, Ke3 ajjblHa
KenTupuyre OalmaHbicnbl  Oomampl.  AVBI3EKH
TYCUHIAUPUY TY3ETUYIU IIOIKEMIIECTUPUYAE, KO3
KapacTbl OMp TEeMIIKE calblyJa, oJapAsl YHpeHUI
aTbIpfaH My3blKa Ma3MyHBl HJeachl MEHEH
OaifmaHBICBIYBIHAA XKopAeM Oepenn. Kepruzbenn
Kypauiap OomMaca, aybe3eKd TYCUHIUMEHUH
OHILIEJIN Hakgackl OOJIMaNIbI.

Kepruzbenn Kypaniap CBINIATBIHIA
MY3BIKQJIBIK IIBIFAPMaHbIH HOTA JKa3bUIBIYHI,
HIBIFAPMAHBIH PUTMH fMaca TEMIIMH aHbIKIayaa
naianaHbuIaTyFelH  TpaUKAIBIK — ChI3bUIMANAp,
My3blKa AaCTBIHJAFbl  XOpEKeTiep, IIbIFapMa
Ma3MyHbIHA Mac PEHJIM CYYpeTiep sAmaca
TOoNMUiJuIep My3blka calafblHIA Tamalla eTHII
KOPCEeTWIMYH  MYMKHH.  XO3UPrM  YaKbITTa
OKBIYTBIY  OappICBIHIA Xdp TYPAH TEXHUK
KypaJurap. KHHO XoM 0acka  TPOEKIIMOH
anmapaTypainap, JaybIC »Ka3bly amnmapaTiapbl XoM
Tarpl OacKaiap/aH naiiiaianbll TaMalna eTuy KeH
TapKkanMakTa. Kepruszbemn Kypammap Typiuiie
oxmuiterke uiie. Onap OuMp Xanga TeK Tamalla
etwienu. ExuHmm xanga Oosca aOCTpaKUUsSHBI
naiia  eTuy  MPOUECCHUH  KEHWUIECTUPE/IH.
Kepruszbenu Kypamiap KopACMHHIC Maiiga
OoNaTyFbIH aHBIK CE3MMIIMK oOpasnapra TasHBIII
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00CTpaKT KaFpliJaiapabl ©3JeCTHPHY OapBICHIH
KEHWUICTUPEaY, OWJIMMHUH TYCHHUKIM OOJBLY
Jopexecu apraabl. MoceneH, HOTa XaKKbIHIa
JOCTeTIKM  TYCHHUK Oepuy TaWbITBIHAA HOTa
TasIKIIANaphl, allIMKanu4iIap, CYypeT ChI3bUIFaH
KapTOHJIAp XOM TaFbl Oackajap maiaaiaHblIabl.

Kepruzbenn «xypamnap, ocupece, My3bIKa
cayaTblHaH ajifaH OWIMMICPUH  CUCTEMara
cajblyaa XoM OaibIThIY 1A COHJIali-akK,
OKBIYIIBUIAPIbIH MIAKUP JKYPUTUYUH
KeleJsleCTUpuyae kopAeM Oepenu. My3sbika
OKBITBIYIIBICHI ~ TONMMM  Oepuy  OapbIChIHAA
Kepru30eyid KypauiapiaH Oupje Oup aybl3eku
0asHATBICBHI3 sfMaca TYCHHIMPMENEPHCU3 Ko3
ANJIBIMBI3Fa KENTHUPUYUMU3 KbIHbIH. Kepruzoemn
Kypajjlap XoMHHUIIE€ OKBITBIYIIBIHBIH CO3U MEHEH
e3apa OalylaHBICKl XOM OHMp KBIMIBI MYHICHOETTE
OoJIabL.

OKp1y OapbIChIHAA KOPrH30EIMINK MPUHIIUH
KOJUTAHBIYIBIH ~ 30PYPIUTH  My3bIKa  cabarbl
VaKThIHIa YHPEHUJIETYFbIH TEMa XM MY3BIKAJIBIK
IbIFapMaHbl  CE3UMMIIMJIMK — OiJlayfa,  oOJapisl
<CKaHJIBI TUKUPIIEYTE, OMINY KOOUIIETUHUH aHBIK
XOM  aHBIK €MeC, CEe3UMIIUK, TEOPHSUIBIK
JJIEMEHTIEpANH  OUpJWTHMHE  YIKEH  OpBIH
OepuyIId TEOPWIBIK HO3EpACH  TYCHHIUPHUY
MYMKHH. MYy3bIKaJbIK IIBFapMaiapibl Kepruzoe
Kypajulap apKaJibl aHjay XoM TYCHHHUY YIJIKEeH

AMKaHUATIapFa niie. Ecnen KaJplyia
KOPrU30€IMINKTHH 63U eMeC, OQIKHM OJap/blH
ceiuiey XoM aMenuit KyMBIC IIEHEH

OMPUKTUPWIUYH €H MKOKAPhl HOTUIDKEIUKIEepPTe
nifle  Oonagpl. byl OKBITBIY METOTapBIHBIH
onTHMAaJI OUPUKIICCHH U3JIEY 30pYPIMHEH JoTaiaT
Oepenu. OHE yChl alThUIFAHIAPFa Kepe Oy INH
OKBITBIY TIPOIIECCUHE OWp TOPTHIITE JKOJIJIBI
CE3UMIIMK XOMJIEC TEOPHUSJIBIK OUIHYINH XaKHKbIN
OUpIUTH  CBHINTATBIHAA  PEXKCICCTUPHY  XOM
meJKeMIecTUpuy Kepek. My3blka cabarbiHaa



OKBITBIYIbIH KOPru30esii METOAIaphIH KOJJIaHbLY
ONTHMAJUIBIK TOPTHOWHE MYYalbIK KEIHYH YIIBIH
MY3bIKa OKBITBIYIIBICHL ONApAbl TaHJIaraHaa Oup
KaTtap Tajamjapra xxyyan Oepuyu Kepek.

Kepruzbenn meromrapapl TaHjgayma olapIbIH
TOMEHJIETH IUIAKTHK Ya3plinanapblH Oup KaHIIa
HOTUIDKENWIATUH WICIINAY HO3€pAE TYTHUIBIYbI
HIOPT:

. OKBIyIIbUIApAA  MYy3bIKaHbl  aHjayna
KOpru30enn-o0pasiibl OUIayAbIH payakiIaHbIybIHA
xopaem Oepuyu;

. My3BIKQJIBIK ~ IIBIFapMaiap  TYpJIEpPUH
©3JIECTUPUY 1€ JBIKKATTHI )KEJENTIECTUPHY KypajIbl
POJINH aTKAPBIYIIAHTIBIFHI;

. My3bIKa cayaTblHAH ajfaH OMJIMMIICPUH
KOHKPETJIACTHIPHIYTa UIMKaH OCepUYILICHIIUTH;

. yUpeHWwIreH TeManapjabpl IUIaKaTiapra,
rpaduK  ChI3BUIMANApa, CYypeTiepae  XoM
Oackanapia aHbIK E€THII CHCTEMAJIaCTHIPBIY XoM
KJaccu(uKays KblUIbly;

. My3bIKaFa Oonran KBI3BIFBIY b
XOIIaMeTeY, HOTUIDKEN OWIMM allbly YIIBIH
KepceTnenep  KapaTbly  METOMJIapbl  POJIHH
aTKapbIybl;

. My3blKa TMOHUHJE OKBIY MaTepHaIbIHBIH
KOHILEIITH ©3JIeCTUPUITCHINT U XaKKbIHJIA
KOHKPETJIACTHIPbIIFaH (opMaia MarlIblyMaT anbly

Kokapeima  aiiTeurFaHmapgaH — Kepruzoenu
MaTepuaiap/laH KaHIlla Kell KOJUIaHbLIca, COHIIa
JKakchl Oollap €eKEeH JIeTeH MaraHa KeJuIl
HIbIKnacibiFbl Kepek. Cebebu Kepru30enmiImKTu
ONTUMaJl KOJIIay, OHHAH MAaKCETKe MyYyaIbIK
naijananely jgereH MoHMHU Owinupeau. COHbIH
YIIBIH @ MYy3bIKa OKBITBIYIIBICEI JACTYPIAE XOM
METOAMK KOJUIaHOa[a KEeNTHPWIETYFbIH TaMalla
KBUTBIY IBIH YCBHIHBUIFaH n30€e-U3JIUT'HHEH,
OupuHIIM  HOYOeTTe, CcabaKThlH  THHKApPFhI
Va3blUNAChIHBIH ICHIWINYUHE, YUPEHUIETYFbIH
TEMaHbIH  THMKapFel  39pyp  MaceleJepuH
©3JIECTUPUYTE THKKENEH IKOHEITHPUITCHIECPUH
TaHJIal aiblybl KEPEK.

Kepruzbenn Kypamnmapapl — mHaiganaHbUIBII
aTBIpFaH/Aa TaMallla MyFAapblH aChIPBIN KUOEPUY
VakbITTBl ~ KOIl ~ capbllUlayfa  ajblll  KEJHUI

KollMacTaH, COHBIH MEHEH OHpre OKbIYIIbLIap
WTHOApPBIH YHPEHWIWI aTbIpFaH MaTepHasIbIH
Ma3MyHBIHAH J1a IIaJIFbITAIbI.

Kepruzbenu meronnapasl TaHaayaa KiaccTarbl
KOMNIIWINK OKBbIYIIBUTApABIH OWIay KOOUIeTHHUH
YCTHH THIOHHA - AaybI3eKU-JIOTUKAJBIK —sMaca
keprusbenn  oOpas3nbl  €KEHJIMTMH  ecallka
anbiHaabl. OKBIYIIBUIBIp OEpHIIreH cayayiapra
Kyyam KyTep eKeH, Kepruz0enu MarJblymMaT
YCTHHJIE aKTHB MUKHAP XYPUTEIH, KOTEPUITreH
MallKanajgapAsl MIEMNyae, MEMWINY KOIIapblH
©3JIEPH KBIABIPBIAIbl XaM COHBIH YHIBIH J1a OKBIY
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MaTepuaiablH akTUB e3iectupenu. Kepruszbdenau
Kypajulapapl MakKCeTCH3 Tamallla eTuy Oepuy
My3bIKka cabaFbIHIA JKYA9 KON YaKbITThl ajajbl
XOM XOTTEKM CabaKThIH YJIbIyMa MaKCEeTHHE
epucHy TOpEeNMHEeH TMaifacel3a OoNbIn  Ta
LIBIFAIIBL.

My3blKa XOpEKETICHUYIIN MEJOIUKAIBIK XM
TapMOHUKAIBIK JaypIciapnaH wubapar OonraH
KepkeM eHep. OHbBI TEK €CHUTHY OpraHbl apKaJbl
THIHJIAIl CE3Uy €CUTUY MYMKHH. byHna xepuy
TUHKaprbl poNl oOWHamaid, OoNKMM JOcCKajaa
KOPCETHJIETYFbIH HOTa J>Ka3blyJlaphl, IUIaKaTiap,
KecTeJep, OKBITHIYIIBIHBIH JUPUKEPIBIFB], ObIH
XOpEeKeTNapu XaM OacKaiap MY3bIKaHbl >KaHIIBI
XOM aHBIK ©3JIECTUPE aJIbly sIMaca aTKapbly YLIbIH
xoprmeM Oepemn. EH kepexmmcwn, e3mectupuy
NaibITPIHAA OKBIYIIBIIAPIBIH MY3bIKa «aFbIMBIH»
ryseturt Oapblyfa XoM COHBIH MEHEH Owupre
My3blKa THHMKapblHOA HeNepau sMaca Kailcel
o0pasnap KepceTWITeHUH WIIUN alblyFa YHpeTHy
39pyp. emek, My3blKka Oacka KepKeM eHep
TYpJEpUHEH TMapKJIaHbII, cabakTa Kepru3oemnu
MaTepwiapaH JEepIUK eKUHIIM JI9pexkese
naiiananplyra Tyypa keneau. My3blka Ma3MyHBI,
oOpa3map sMaca CIOKETIEpAd CYypeTieyn
cyypemiep, KapTHHalap KeOMpeK OaclaHFbIII
KJ1acc OKBITBIYIIbUIAPHIH KBI3BIKTBIPA/IbI.
OMEeNUITTa KOOUPEK XOPCKETIICHUYIITH, MOCEJICH,
OUPIKEPIBIK, My3blKa OJIIEMHH YKTBIPBIY,
WEPTUIl  KOPCETUY, OWbIH, KOJ  XJPEKETH,
PETUCTHP XOM PUTMUK TE3IHKTH JO0CKara rpaduk
CBI3BIKJIApIA  KepceTny  KuOum  Kepruszdesnn
KypajlapaaH HangaTaHbLIa b, OMeIHit
MeToIap OKBIYLIbIIAP/IbIH IIBIHBIFBIYIIAP,
COHZal-aK, JabapaTopus XaM SMeNuil KyMmbIcaap
KOPUHUCHHACTH XOp TYPAH >KyMBICIAapbIHAH
ubapat. byn meroanap xaHa OunuMIIepIu uiteney
XOM QNJBIHFBl alfaH OWIUMIIepAn OeKKemieyre
XBI3MET KBUIBIYBI MYMKHH, JIEKHH OJIapJIbIH
TUHKApFbl Ya3blWNachl- alblHFaH OWIMMIICpAN
oMenAe TYpJIM LIapasmiapAa KoJulayra yHupeTuy
Xomjie OKBIYIIbLIApIA KOHJIMKIIE Xam
TOKPUHOETIEP/IU MMalia eTHy OOJIBIIN ecaruiaHaIbI.

OMenuii  MeTo[Ulap  Kylnajulapsl  MEHEH
OKBIYIIIbUIApIa BOKaJI-XOp TOXpHOenepH,
MY3BIKaHBIH AY3WINCH XOM JI€ KETKEepHIl Oepuy
KypaJUIapplH ~ aHAJIW3JIEy, OHBIH JKaHpP XaM
(dopmanapelH  aHBIKNIAY XoM/Ie  HOTaHBIH
YKa3bUIBIYBIH yipeHuy TOKpHiIIOe XoM
KOHJIMKIIEIIEp AU naiaa ertuy YILIBIH
KOJUTaHBLIA/IbI. Macernen, BOKaJI-XOP
TOKpHUHOEenepruH payaxJiaHabIpbIY 1A, HOTa
JKa3bUIBIYBl AMaca My3blKara KOAEM Taclaynabl
YHpEHUYle TUMKapblHAH ILIBIHBIFBIY METObIHAH
KoOWpeK TMalJaTaHblIagbl, OJlap Xap KBIHJIBI
JKYMBIC TYpJIEpUHJE KOJJIAHBIIAAbl. OMEIui



METOJTapFa IIBIHBIFBIYIapaa KUPUYHH KOKApbIaa
aTemm  eTTHK. Omapael  Oexepwyne  OKBIY
MarlblyMaTJIapplH  JNUYyaillbl  aybI3eKU siMaca
Kepruz0enu KaObul eTHN KoiMacTaH, OoJIKMM
aNbIHFAaH TEOPHSUTBIK OWIMMIIEpIN OMETHITTa

KoJu1ay oaMenre achIpbLIAJIBIL. Omennit
UIBIHBIFBIYIAp ~ METOJBIHAH  MalJalaHblIFaHa
QIBIHFAaH TEOUPISUIBIK OWIMMIIEpAM  OMeJel

oMene KOJUIayapl TOJIBIK IOPEKENe TOMUIHIEY
WMKaHBIH OEpeTyFbIH IIBIHBIFBIYIAD TOIUIAMBIH
TaHay Kymo 39pyp. Erep MoceneH, OupuHIIH
KJIacciuapa My3blKa cayaTblHaH HOTa JKa3bly
Karbliilanapbl e3J1ecCTUpHITeH OoJca, o1 Xajijaa
UIBIHBIFBIY TP JTU3UMU Oyn Oopie
KarbliijaylapAblH OMEJUN KOJIJIAHBUIBIYBIH TOJIBIK
03 WIIIMHE anaybl KepeK. byH/ia GaciaHFbIII Ki1acc
OKBIYIIBUIBIPBIHA HOTAHBIH IITHINH (TasKIIACHIH)
Ka3ply Karbliacel, Oac OOMMMHH  JKa3bly
KaFpliigacel, ©0ac XaMm IOTHIAN KOCHII >Ka3bly
KaFbIiachl, OalipaKIiaHbl )Ka3bly KaFbIAAachl XaM
HOTAHBIH YIII O6JIMMUH KOCBIM Ka3bly Karbliaachl
HO3€pAe TYThUIAAbI.

HIpIHBIFBIYIap CUCTEMAChIHA OUPJICMITHUKTECH
THICKAPBI JIOTUKAIIBIK WITEPUIINK TalaObl XoM aiFa
KOMBUTATYFbIH, MOCEIIEH, HOTAIapsl HOTA KOJIBI

CBI3BIKJIAPBI  apachlHa, CHI3BIKJIAPFa, OWPUHILN
CBI3BIK  acThlHA, OCCHHIIM CBI3BIK YCTHHE,
KOCBIMIIIa CBI3BIKJIapFa Kas3bly KHOH

LIBIHBIFBIYIAPABl Xap OWP aJbIHFBl LIBIHBIFBIY
KEHWWHTY WIBIHBIFBLY bl ©3JIECTUPUYTE Taspliayra
JKopaeM OepeTyrblH €THI  KaiIacThIPBUIBIYBI
tanad erwienu. JlorukanelKk — WITEpHICYIUH
Oy3bUIBIYbl OWJIMMIIEPOUH ©3IECTUPHINYH XM
OCKKEMJICHUY MHUH HOTUIKEIMJINT UHUH,
MCEUUYUHE aNIbII KEJIeAH.

HIsIHBIFBIY AP ABL OpbIHIIayAa
MTOJUTAPBIHBIH Oyl KOpPUHHCHH  KOJUIAYIbIH
HOTUIKEIWIATUH ~ achIpblyJbpl  TOMHMHIIEYIIN
TOMEHJIETH Karbliifjalapra oMel €Ty 39pyp.
OKpIyIIBIIaAp aJIbIHA OPBIHIAHBIYBI THIHC OONFaH
LIBIHBIFBIYIAp aHBIK MakceTu: IIIbIHBIFBIYIApABI
opblHiIas  OapbIcblHOAa KaHAail  Ounumiepau
KoJjiay, Helepau OEKKemJiey, UIBIHBIFbIYIap/Ibl
OpBIHJIAY  VakKThIHIAa KaHmZal OWimuM  XoM
TOKpHUiOenepay maiga eTHy 39pYPJIUruMH aira
KOMBIY KEpPEK.

Bokan-xop wuciepum KOCHIKIIBUIBIK —Xayasbl,
JaVbICThl Haija €Tuy, Co3 aHBIKJIBIFbI, Ca3 XoM
aHcaOllb  ToKMpUHOENepHH payaKIaHABIPEIYFa
ToH OOJFaH METOA XaM YChUUIapIaH KeH
naiganeiHaApl. byHIa My3BIKalbIK IIBIFapMara
TUPVKEPIBIK  €THUY, KOCBIKJIApJbl TOKHpapJan
alThIy, WIBIFapManapAblH MY3BIKAJBIK JYy3UINCH
JKarblHaH  CAJIBICTBIPBIY,  KOCBIKTBI  aNTHII
KepceTuy, BOKaJI LIBIHBIFBIYIapbI XM

OKBITBLY
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OackanapiaH MaimadaHbply HO3EpAEC TYTHUIAIEL.
OKBITBIYIBIH OMEIUH METOABIHIA BOKAJI-XOP
TOKpHUHOeNeprn  My3blKa IOHH  JSCTYPHHAC
KOPCETHUI'€H KOCHIK penepTyapsl apKajibl XoMJE 3
aNJblHa KHIIKEHE MAaKCEeTTH KOHFaH apHayibl
BOKQJI-XOP  IIBIHBIFBIYIApBl  apKajlbl  Maija
etunenu. KeOuHece KOCBIK OKBITBIYIIBLIAPHI
BOKaJI-XOp IIBIHBIFBIYIAPhl OWKapra YaKbITTHI
IaTyFbIH HOpCE [eIN, OFaH OHIIA Keywil Oeine
OepMel, KOCBIK YCTHHIE albll OapbliaTyFbIH
JKYMBICTBIH 631 OKBIYIIBUIAPFa BOKAN TOPOHSICHIH
Oepuy YIIBIH JKETepiIH JeM ecarumaiisl. byHmaii
Ke3-Kapaclap MEHEH KeJIHCHI  OoJMaiiibl.
My3bika OKBITBIYILIBICHI apHayJIbl
IIBIHBIFBIYIApAbl TaHIAy[a KOHIIEIIN Tajarllaq
Oomca, On €3 MAaKCETHHE COHILUCIUIM TEe3peK
epucenu.

Bokan-xop MIBIHBIFBIYIApE Xop OUp My3BIKa
cabarpiHIa OenTuiy OMp OPBIHIBI UiieNeY  THIHC.
Byn mbHBIFBIYIAp XOp-TYpAH OOJBIYBI MYMKHH,
JeKMH XOMME VYakbIT OamaimapAblH  KAaChIH,
KaOWJIETITHPUH ecanka aibly Ja3biM. Boxam-xop
LIBIHBIFBIYJIAPl XaM IIBIHBIFBIY — KOCBIK aNTBLY

oMenui JKYMBICTBIH THUKaPFbL Kypasl
ecarulaHa/bl.

OMenui JKyMBbICTIap OKBIYIIBLIAPABIH
OKBITHIYIIIBI  OACIIBUIBIFBIHAA — OPBIHJIAHATYFBIH

XOp-TYpiid ©3 OCTHHIIE JXyMBIC TYpJEpUHEH
nbapar. byn Qusnka xoM XuMus cabakiapblHIA
TOXpuUidenep eTKepuy e, reorpadus,
FEOMETPUAIaH  Xdp TYPAM  TaIlChlpMallapbl
OpbIHIIAY OONBIYEI MYMKHH. My3blKa cabarbiHIa
Ja OKBIYIIbUIAp MY3bIKa aCTBIHAA XOpEKETIEpAH
OpBIHJIAY JKOJUIaphl SMaca MY3BIKAJBIK OWBIHIBI
aspln Oapbly TaKTHKAachl XaKKbIHIA ©3 OeTHHILE
OMJIMM aJIBIyIapbl MyMKHH.

My3bIKanbIK OWBIH TUHKAphIHAH OaCcIaHTBIIT
KJacciapia Kakcbl Hotwibke Oepemu. Kiaccra
KHUILIKEHE  MYy3bIKalbl OWBIHIAp  YHpEHHIICE,
KJIaCCTaH ThHICKAphl IIBIHBIFBIYIApAa KiaccTa
YUPEHWIreH XoM KE€H MaiJaH Tajall €TUYIIM ca3
XM KOCBIKJIap OMEJ/IE aTKapblUIabl.

OMeEIUH METOATHIH ~ TUHKapTh LIOPTH
OpBIHJIAHFAH IIBIHBIFBIYIAP, OMEIUM KyMbICIap
aHaM3W  XoM  onapabl  Oaxanay. Cabakra

MY3BIKAIIBIK OKBIY XOM TOKPHUOECISPUH/IE KAKCHI
XoM JKaMmaH Xapaktepiep Oomampl. CoHpmaii-ak,
OKBIVIIIBUIAP JKOJI KOSTYFbIH THIIUK KOTENIep JIe
Ky3ere mbiFaapl. Kiaccra jKakchl JKyMBICIAp/IbI
KOpCETHUII Oepry Kepek.

Kakcer kommaHOa  THHKApBIHAA  OKBITBIY
a03anpipakayp. OKpIyIIBUIAp, ocupece, Kac
OCIIUPUMIIEPIINH, 63 YXYMBICIAPBIHBIH KOTEICPUH
J)KamMaH MbICajl KOPHHHUCUHIE IYTKWI KiaccKa
KOpCEeTHIICEe, oJap Yo Kara O0JIbIyhl MYMKHH.
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Erep xeHNuKNeHW mMaiiia €TUy MISPTIEPUHE OKBIY MaTepUsILIaPbIHBIH YTBIMJIBI
OMeJT KbUIBIHCA, OKBITBIYABIH OMEINH METOJIaphl ©3JIECTUPUIINYWHE aJIBIN KEJIeIH.
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PE3IOME. Maskyp Makonafa MyCHKa MakTa0Iapu YKyBUAJIapuTra Kypra3Maii Ba TEXHUK BOCHTaIapAaH
¢doiinamann®d nmapc Oepuim YKyBUWIAPHUHT JapCliapHH V3JIAMITHPUIINATH aXaMHATA TYFpUCHAA CY3
OTUJIT'aH.

PE3IOME. B sT0T cTathbe mpuBe/icHa 0 BaKHOCTH OOYYCHHS IIKOJHHUKOB B MY3BIKAJIBHBIX IKOJAX C
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SUMMARY. This article discusses the importance of teaching music students in music schools using
visual and technical aids to improve the quality of lessons.
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Qaraqalpaq xaliq kompozitorlarinin vokalliq adebiyatqa tiykarlangan. Klassik muzikanin usi
doretpeleri adebiyat, suwret saliw, teatr oOneri formada duaziliwi  tuwrali  belgili ~ muzika
styaqli, uliwma milliy madeniyatimizdin izertlewshi ilimpaz E.E.Romanskaya bilaymsha
ayrilmas bir bolegi bolip esaplanadi. Biraqta jazadi:  «Klassikaliq muzikanin xaliq
muzika oneri iskusstvonin basqa tdrlerinen namalarinan en xarakterli 6zgesheliklerinen biri,
ayrmashiligt ~ sonda,  qaraqalpaq  klassik olar aruz formasindagi adebiy tekstlerge, al
adebiyat1 jazba turinde yamasa koshirme, yaki xalig qosiqlart  7,8,11 buwinli dinamikaliq
awdarma turinde bolsin, belgili darejede malim oOlshemlerine tiykarlanip keledi» [1.B.341].
sanlaqqa iye bolgan bolsa, al muzikada nota Qosiq  qurilisnin, formalari, aruz, barmaq
jaziw payda bolganga shekemgi dawirdegi ham erkin Olshemlerine  baylanishi  usinday
doretpelerden guwa tapqanday belgili bash namalardin ~ doreliw jagdaylarn  qaraqalpaq
namalardin tiykargr nusqasin yaki koshirmesin muzikasmin quriliw usillarina katd jaqin keledi.
tabiw qiymn. Ol bagsilardin ustazdan shéakirtke Oytkeni qaysi bir xaliqtih milliy namasin alip
Otiw qusagan dastarlik yadlaw joli arqali jetip qarasaqta jaydar1 qosiglarga dorelmey, kobinese
keldi. Klassik namalardin doretiliwdegi quymn  formalarda: =~ Muxallestin  tarlerine,
6zgesheliklerinen biri, olar kobinese klassik Ajiniyazdin  «Ay  alip», «Shigtt1  jany,
shayirlardin  (Kunxoja, Ajiniyaz, Maqtumquli, «Kormedim»  qosiglarina, Kunxojanin  «El
Berdag, Otesh t.b.) shigarmalarmin tekstlerine menen», Berdaqtin «Boladursan» qosigina «Bes
ham xaliq dastanlarimin tekstlerine (geroylardin perde» namasinin, «Muwsa sen yar» namasina
quwanish,  kuyinish, suyinish hareketlerine) «Gorugly dastaninan  t.b. qosiglarga arnalip
arnap bagdarlamaliq mazmunga jaqnlastirip keletuginligin koremiz. Degen menen olardi
doretilgen. Uliwma alganda bular jazba xallg  qosiglarman  bolek  alip qarawga
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bolmaydi. Olar xaliq qosiglar1 menen tigiz
baylanista bolip, ondagi tradiciyaliq belgilerdi
dawam ettirip, Osip, rawajlandirip kelgen.
Qaraqalpaq klassikalig muzikasimn negizgi
atqariwshilar1  ataqli bagsilar, sazendeler
bolganligtan, ol  kobinese  improvizaciyaliq
xarakterge iye. Bul tarawda en tiykargi orindi
ashighq haqqindag xaliq dastanlari  «Garip-
ashig», «Sayatxan Hamra», «Hurliqa-Hamray,
«Axmet-Yusup», «Gorugly, «Dawletiyarbeky,
«Qirmandali» t.b. esaplanip, olardi professional
bagsilar  atqarganda  dastandagi  nasriy-jay
sozlerdi rechitativli deklamaciyaliq usil menen
atqarsa, al lirikalig momentlerindegi geroylardin
dialog ham monologlarin duwtarga qosip nama

arqalt atqaradi. Sonligtan da qaraqalpaq
muzikasimin  bul tari 6z ishine rechitativli
deklamaciyaliq forma menen qosiq aytiw

iskusstvost ekewinin birikpesi tiykarinda duziledi
[7]. Qaragalpaq awizeki professional muzikasi da,
xaliq namalar1 siyaqli 6zlerinin qurilis1 jaginan
eki toparga bolinedi. Birinshi toparga kiretugin
namalar, melodiyaligjaqtan kuta jenil, tez este
qalatugin qisqa formada duzilgen kelte
namalardan ibarat.

Professional muzikanih bul tarinde motivler
aytarligtay ken ham uzin bolmay, bir, eki en asip
ketkende tush motivten gana qurilip keledi.
Ekinshi toparga kiretugin awizeki professional

namalar bolsa daslepkige qaraganda
melodiyaliq qurilist  jaginan ken ham
rawajlangan  melodiyali  quramali formada
duzilip keledi [2].

Birinshi  topardagi  awizeki  professional
namalarga: «Ayjamal», «»Qawender, «lIgalay»,
«Jigaly, «Qoniraty,«Nayleyin», «Gubbadiny,
«Nedag», «Bozataw», «Muwsay, «Jaman

shiganaq», «Paxay», «Nigarimy, «Xansayat» t.b.
jatadi. «kDem bermes» quramali tsh epizodtan
duzilip, onmin har epizodi tematikaliq jaqtan bir-
birine ugsamagan materiallardan quralip, olardin
keyingi motivleri o6zara baylanisip keledi.
Namanin har epizodi tért motivten quralip,
onin daslepkisi negizgi motivtin variantlanip
keliwinen ibarat bolip, al tortinshisi jana
motivten duzilgen.

Namanin melodiyaliq qurilisimn en qizigarh
bir jeri onda daslepki motivler periodli turde
duzilip, olardin harqaysisi tendey tort taktten
quralgan bolsa, al tortinshi motiv daslepki eki
epizodta melodiyaliq qurilistin bir demde uzaq
waqitqa shekem dawam etip keledi, tshinshi
epizodta ol onnan da  kobirek (onda
melodiyaliq aylanba bir demde ew takt
dawaminda) sozilip keledi: «Dem bermeste
epizodlar bargan saym hawijge minip, joqari
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orlep baradi da, keyingi juwmaqlawshi
bolimine tagida pasenlep daslepki gaddine
tusedi. «Dembermes» namast qonsilas 6zbek

ham tarkmen xaliqlar1 arasinda da ken taralgan.
«Adihnan» klassikaliq muzikasinih ayrigsha
suliw tarlerinin biri bolip, el arasinda aytilip
jurilgen birqansha turleri bar. Ekewininde
intonaciyaliq qurilist bir-birine kuta jaqin bolgan
menen  harqaysisinin  6zinin  melodiyaliq
xarakterinde  oOzinshelik  belgileri  korinedi.
Ekinshi «Adinan» awelgige qaraganda adewir
qaygiliraq xarakterde bolip mordentalar kobirek
ushirasadi.  Eki variantinda da instrumentalliq
kirispesi bir-birine ugsas bolip ekewininde vokal
bolimi kvartaga serippe 7/8 dlshewinde bolip
keledi. Birinshi variantinin melodiyas: kvartaga
serippe jasap bir tonda takirarlana beretugin
bolip duzilip, kelse, ol izinen toligsip, keneyip
baradi. Sonin menen birge nama eki turli
hawijge iye bolip, olardin ekewide tematikaliq
jaqtan daslepki motivke jaqin duzilgen qaygil
nalishi, zaman aqibetlerine qars1 ashiwli protesti
esitilip jatadi. Sonligtanda bular kobinese hayal-

qizlar  tarepinen  atqarilatugin  variantlan
bolipesaplanadi [3.57-58]. «Adinan»nin
bulardan basqa  Gshinshi  varianti joqarida

keltirilgen variantlarina qaraganda bir qgansha
ozgesheligi menen ayrilip turadi. Bul tekte
bagsilar tarepinen atqarilip, olardin atqartwshiliq
usillaria sadykes duwtar akkomponimentindegi
kvarta-kvintaliq ostinataliq akkortlar1 ayrigsha
orm  iyeleydi. Ommn melodiyaliq xarakteri
daslepki variantlarindagiday zarli intonaciyalar
tiykargi roldi atqarmay, bunda bagsishiliq
iskusstvosina  tdn  bolgan  improvizatorliq
xarakter basim keledi. Sonih menen qatar nama
dawislardin birneshe takt dawaminda uzaq sozilip
turiwi  ham dawistt 1rgaqli turde qaltiratip
shigariw usagan tolip atirgan atqariwshiliq
usillarga kata bay. «Adinmnannin» bul varianti
belgili bir melodiyaliq qurilist1 turli balentlikte
variantll tirde takirarlaniwdan ibarat bolgan tish
bolimli formada duzilgen. Har bdlimde namanin
tekst qatarlarimin eki figurasina tuwra kelip,
solardin izinen tekstte joq «adinnan-dy, adinnan»
degen  sozler tdkirarlamip  jatadi.  Qosiq
bagdarlamaliq xarakterge iye bolip, alagayish
tulpardin suliw-simbatli, ayaqti ret penen taslap
shapgan suw shayqalmas qasietli jorganin obrazi
suwretlenedi. Namanin tort taktli instrumentalliq
kirispesinin 6zinde aq  tulpar  shibisinin
ritmikaliq 1wrgag1 Dbirden kozge taslanadi. Usi
ritmikaliqdan doretpenin bastan aqirina shekem,
irgaqliq tiykarin qurap, belgili fon berip turadi.
Qosigtin melodiyaliq qurilisin  grammatikaliq
jagtan terenirek tallaw jurgizgenimizde, onda



negizgi motivtin  6zi eki bolimnen quralip,
birinshi bolim turli tonda ozgerip keledi de,
ekinshi bolimnin ayaqlarindagi motivi (om leyt
motiv dep jurgizsek) har bolimnin aqirinda tap
sol kiyinde takrarlanip kele beredi.

Qaraqalpaq namalarinin tanqalarliq formaga
iye bolgan tari «Sanali keldi» namasi. Namada
basqga xalig namalarinda ushiraspaytugin
ayrigsha formaliq qurilis gezlesedi. Onin bastan
ayagma shekemgi oOzgerilmeytugin muzikaliq
rgagi, kvadrath qurilist bir putin
figuraletmotiv mentalliq intermediyasinin
tematikaliq qurilis1 qosiq materialga tiykarlanip
duzilgen. Namanin barinende burm
quzigtiratugin ~ jeri: onin instrumentalliq
kirispesinin  6zi eki muzikaliq materialdan
quralgan 6z aldina muzikalig mazmunga iye,
onin ekinshi bolegi vokalliq bolimnin  «V»
motivi ham putini menen qosiqtin  keyingi
béliminde-Kodasinda (gayirmasinda) tagida
gezlesedi ham nama solayinsha juwmaglanadi.
«Gor qiz» namast joqarida keltirilip otilgen
namalar qatarinda birqansha xaliglar arasina
ken taralgan kop gana tinlawshilar massasina
iye  bolgan namalardin biri. Namanin kelip
shigtw1 joninde xaliq arasinda kop gana aniz
sozlerde ken taralgan: Otken zamanlarda
qaraqalpaqglar arasinda bir nayatiy aytqish qiz
bagst boladi. Din iyeleri «Qizdan bagsi
bolama, elge apat keltirsen» dep qosiq aytiwin
gadagan etedi. Biragq 6z kasibin teren suygen
iskusstvonin qumart bolgan bul qiz, olardin
gadagan etkenine konip qosiq aytiwin toqtata
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goymadi. Ogan oOshegisken jawizlar qizdin eki
kézin oyip, sholistanliqqa aparip taslaydi. Qiz
jaziyrada abden haldan ketip jatqammn Ustinen
karwan  tartqan sawdagerler shigip, olimnen
qutgarip eline alip keledi. Olar qizdin xosh hawaz
bags1 ekenin tanip, elinde koép ayttiradi hdm bir
gansha bagsilar menen jarisqada saladi. Qiz bir
toyda Gsh bagst menen aytisip, jaris
dawaminda ol «Shirwan» perdeden tutip
aytadi, omin aytqanin basqa bagsilar aytalmay
jenilip qaladi. Ane, usinnan baslap sol qizdia
htrmetine bul nama «Gor qiz» namasi dep atalip
ketken [5]. Jaslarimiz arasinda bugingi kande
xaliq namalarina, xaliq qosiqlarina, xaliq saz
asbaplarina qizigiwshi, olardi oynawdi, atqariwdi
galewshiler ogada koép. Hézirgi ilim menen
texnikanin rawajlangan  dawirinde  bizin
qaraqalpaq xalqmin da ul-qizlari, jdhan muzika
madeniyatinin altin dardanalari menen
tanisiwga olardan uyreniwge, bilimin
jetilistiriwge, toliq imkaniyatqa iye. Koplegen
jaslarimiz madeniyat tarawinda oqip-bilim alip
atirgan bolsa, sonsha jaslarimizda bul tarawda
ulgili xizmet atqarip xaliq arasinda hirmetke
sazawar bolip, hukimetimiz tarepinen hurmetli
ataqlarga, siyliglarga miyasar bolip kelmekte.

Ayyemnen  kiyatirgan  xaliq  qosiglari
xalqumiz arasinda janadan payda bolip atirgan
gosignamalari menen birge, ele wuzaq jillar
xalqumiz arasinda janlay beredi. Xaliq yadinda
uzaq saqlanadi ham xalqimizga madeniy-ruwxiy
jaqtan xizmet qilip 6z qunin saqlay beretuginina
hesh bir giiman joq.
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REZYUME. Qoraqalpoq musiqa san’ati milliy madaniyat, adabiyot, tasviriy san’at bilan bog‘liq bo‘lib,
og‘izdan og‘izga, keksalardan yosh avlodga yetkazishda katta rol o‘ynaydi.

PE3IOME. Kapakanmnakckoe
JIUTEPaTypol, N300pa3UTENbHBIM

MY3BIKQJIBHOC HCKYCCTBO CBS3aHO C HaHHOHaHLHOﬁ KyJ'ILTypOfI,

HUCKYCCTBOM, UMECT 6OHI)HIYIO PpoJib nepeaaromee u3 yCcT B ycra, OoT CT&pCfIIHPIHBI MOJIOAOMY ITOKOJICHUIO.
SUMMARY. Karakalpak musical art is associated with national culture, literature, fine arts, has a
great role to convey from mouth to mouth, from the elder to the younger generation.
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Shigarma tstinde islew tiykarinan ush
basqishtan ibarat bolip:birinshiden, dirijyordin 6zi
shigarmani1 jaqsilap uyrenip shigiwi ham xor
menen islesiwge tayarliq koriwi kerek, ekinshiden
shigarman1 xorga uyretiwi kerek, ushinshiden
koncertlerde atqarip shigiw1 kerek bolad.

Muzikaliq shigarma tustinde islew dirijyor ham
xor jamaatinin uzliksiz rawishte doretiwshilik
jumislart menen tigiz baylanishh boliwi tiyis.
Shigarma har tarepleme analiz qilinip, onit xor
jamaatine uyretiw ham koncertlerge alip shigiw
procesleride shigarma ustinde islew bolip
esaplanadi. Sebebi, atqariw  waqtindada
(baslangish dawirlerde) shigarma ustinde jumis
alip bariladi. Uyrenilgen shigarmanih hammeside

kewlindegidey jogar1 darejede jaqsi bola
bermeydi.  Repeticiya ~ ham  koncertlerde
shigarmalar har tarepleme pisip jetilisip,

kemshilikleri toliqtirilip bara beredi. Akkordlardin
esitiliwi, partiyalardin uyginligi jagsilanip baradi.
Atgariwshilar bolsa, tinlawshilarga shigarmanin
tiykargt mazmun manisin jetkerip beriw ushin
atqartwshiliq sheberliklerin iske qosadi.

Xormeyster  xor  shigarmasin  jamaatke
uyretiwden aldin har tarepleme analiz qilip puqta
uyrenip shigiwi, yadlap aliwi tiyis. Shigarmani
uyreniwde;uliwma analiz, muzikalig-teoriyaliq
analiz, vokal-xor maseleleri boynshada analiz
qiiw zarar. Uliwma analiz qilganda shigarma
ham  kompozitor, tekst avtor1 haqqinda
magliwmatlar toplap, shigarmanin jazilgan dawiri,
kompozitordin doretiwshiligi haqqindagi
magliwmatlar menen tanisip shigiladi.
Shigarmadagi poetik teksttin mazmuni
aniglangannan son muzikaga saykes keliw yamasa
kelmewi aniglanadi. Onnan keyin bolsa muzikaliq
teoriyaliq tarepten analiz  qilimip, bunda
shigarmanmn ~ qanday  muzikaliq  formada
jazilganligi, jazilhiw usili ham faktura jaziwi, lad
ham tonligi, muzikaliq tematikasi, 6lshem ham
ritm, temp ham garmoniyasi, dinamik tarleri ham
basqalar aniglanadi.
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Vokal-xor analizinde xordin tari ham korinisi
(hayallar, erkekler yamasa aralas, birinshi,
ekinshi, Gshinshi ham tortinshi xorlar), xordagi
saz hadm intonaciya, ansambl, dawis partiyalari,
olardin diapazonlari, napes, s6z aniqlig1 (dikciya),
tessiturasinda ushiraytugin  qiyinshiliglar  ham
olardi boldirmawdin aldin aliw jollar1 tyreniledi.
Xormeyster shigarmani muzika asbabinda yamasa
fortepianoda shertip, xor partiyalarin, interval ham
akkordlardi uyreniwi, har bir dawis partiyalarin
tasirli etip aytip biliwi kerek. Bul narse istin

onimdarligin  asirtp  xorga uyretiw  barisin
tezlestiredi. Shigarmanin  vokal-intonaciya,
teoriyallg ham  basqa  tarepleri = puxta

uyrenilgennen son, ust shigarmani dirijyorliq etiw
texnikas1 Ustindede jumis alip bariwi, kerekli
texnik usillardi uyrenip aliw1 shart boladi. Uliwma
aytqanda xorga daslep texnik tarepten uyretiledi.
Keyin bolsa kérkem atqariw (sayqallanip) tstinde
is alip bariladi. Shigarmani Gyretiwden aldin oni
esittiriw juda zarur bolip tabiladi. Muzikaliq
shigarmani xor jamaatine tyretiw shartli turde ush
boélimnen turadi;

e shigarmani qosigshilarga esittiriw,

e Gyretiw,

e bekkemlew ham korkem tasirli etip aytiwga
uyretiw.

Shigarma albette boleklerge bolinip uyretiledi.
Kobinese shigarma eki bolimnen ibarat bolip,
shigarmanin kirisiw bolimi kiris ham ekinshi
bolimi naqirattan ibarat boladi.

Shigarma déslep texnik tarepten yagniy onin
adebiy teksti, ritmik dudzilisi uyretilip ham
solfedjio  qilmadi.  Shigarmam1  Gyreniwdi
shigarmanin melodik-intonacion duzilisine qarap,
qalegen dawistan baslaw mumkin. Misali; joqari
tajiriybege iye bolgan xorlar ushin daslep birinshi
dawist1 (tiykargl namani) esitip hdm tyreniwden
baslaw qalgan basqa dawislardi Gyreniwge
birqansha jenillik tuwdiradi. Sebebi tajiriybeli
qosigshilar tiykargr melodiyan1 anlamay turip
0zinin partiyalarindagr melodiyan birgelikte ayta



almaydi. Olar ushin tiykargt melodiyani esitip,
6zinin melodiyalarin aytiwi partiyalardi bir-birine
saykeslendiredi, sondagana partiyalar bir putin
toliq esitiledi. Tiykargi melodiya qosigshilarga
aytiw, esitiw ham baqlap bartw imkaniyatin
beredi. Teskeri, téjiriybesiz xorlarda daslep
tiykargi melodiya birinshi uyrenilmey, basqa
dawis partiyasindagi gosigshilar 0zinin
melodiyalar1 menen adastirip qoyadi. Sonin ushin
shigarmani xorga uyretkende melodik-intonacion
duzilisine qarap is tutqan maqul boladi.

Xor shigarmasin uyretkende hér bir partiyaga
bolek uyretiwdin abzal tamani bar, birinshiden,
namani atqariwshilar tez hAm aniq Gyrenip aladi.
Ekinshiden bolsa, bolek partiyada qosigshilar
dawismin bir tegisligine, jaqsi ansamblge, sazga,
duris ham aniq aytiwga erisedi. Xormeyster xor
shigarmasin uyretiw barisinda teksttin  aniq
aytiliwin, ritmlerin, dawis xarakterin, duris napes
aliwdi korsetip ham qaytalap bariwi kerek. Xor
shigarmasin  texnik har tarepleme tyrenip
bolgannan son, onin kérkem atqariliwi tstinde
jumis alip bariladi. Bunda shigarmanin korkem
mazmunin aship beriw, obrazlari, xarakteri ham
atqartwshiliq usillari ustinde islenedi.

Har bir muzikaliq fraza ortasinda dawis sal

kusheytip aqirinda bolsa jumsaqlaw jenil
atqartliwi  mumkin. Dawisti  kusheytiw (orta
boéleginde) ham  kushsizlendiriw  (aqirinda)

natiyjesinde tasirli atqariwga erisiledi. Har bir
muzika boélekshesin bir tegis (dawis kushinde)
atqarmay (eger fakturada kompozitor tarepinen
birdey belgisi qoyilgan bolsada) balki paydalaniw
ham tasirli atgariwga erisiw lazim. Shigarmani
frazaga ajiratip biliwde tulken sheberlik bolip
esaplanadi.  Xor  shigarmasindagi  koérkem
mazmundi aship beriw ushinda on1 duris atqariw,
tempin tawip biliw ulken rol oynaydi. Sebebi
shigarma kompozitor tarepinen belgilengen temp

darejesinde atqarilmasa omin tiykargr manisi
tinlawshiga tusiniksiz  bolip qaladi, hamde
shigarmanin  xarakteride buziladi. Saltanath

ruxtagl shigarmada saltanatliliq, shigarmada bolsa
jumsaqliq, naziklik, suliwliq jogaladu.
Shigarmadagi dinamikanin aniq orinlaniwi, poetik
teksttin emotcional ham aniq aytiliwi onmin korkem

tasirshenligin asiradi. Sonday etip, shigarma
texnik, korkem har tarepleme bekkemlenip
uyrenilip, sayqallangannan son, generalniy

repeticiyaga otiwge boladi. General repeticiyadan
son xor jamaati konsertke shigiwi mumkin.
Sonida este tutiw kerek, shigarma atqariwshimin
anina sinip jetpegeninshe ham birgeliktegi atqariw
sheberligine iye bolmaganinsha, shigarmani
tinlawshilardin nazerine Gsinip bolmaydi.
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Xor jamaati dirijyordin har bir qol harekeri
ham onin qol isharalarina amel etip, Xor
shigarmasin joqar1 darejede gatesiz ham shigarma
korkem obrazin tasirli atqarip biliwi tiyis. Sonda
gana xor jamaati menen dirijyor ortasindagi
uyginliq payda bolip, shigarma tinlawshiga jetip
baradi ham  kewillerinen = shigadi.  Xor
shigarmalarinda koép dawishh muzikan1 garmonik
esitiw ham aytiw, ondag1 suliwliqt1 anlap tusinip
jetiwge  imkan  jaratadi. Eki  dawishiliq
konlikpelerin rawajlandiriwda “kanon” usilindagi
tarli shimigiwlar, qosiq aytip turiw jagsi natiyje
beredi. Jumis barisinda qosigshilardi ush-tort
dawisli shigarmalardagi garmonik akkordlardi
esitiwge uyretip, keyinrek bolsa akapella
usilindagi shigarmalardi atqariw hdm oni shirayh
tasirli  esitiwlerin  sezip Dbiliw  gabiletlerin
rawajlandira  baslaydi.  Akapella  usilinda
atqartwda taza intonaciya, ansambl ham xordin
basqada elementlerine itibar qaratiw nazerde
tutiladi. Kop dawishh shigarmalardi atqariw
sheberligine iye boliw, xor muzikasi gézzalligin
tusinip jetiwge ham qadirlewge om1 suyiwge
uyretedi. Dirijyor koncertke shigiwdan aldin 6zin
ham xor jamaatin psixologik tayarlawi, sazlaw1
tiyis. Bul koncerttin tabisli otiwine sebep boladi.
Koncertte programmani yadtan atqargan maqul
boladi. Xor jamaatinin har bir koncertke
shigiwlar ulken tarbiyaliq gasiyetke iye. Koncert
beriwdin  formalar1  tomendegilerden ibarat,
musali;jana jilga arnalgan, 8-mart hayal-qizlar
bayrami, Garezsizlik bayrami htb. koncertler.

e ushirasiw kesheler;

tematik koncertler;

adebiy-korkem kesheler;

esabat beriw koncertleri

Xor  jamaatinin  harqiyli  koncertlerde
bayramlarda shigiwlar1 yagniy qatnasiwlart xor
jamaatinde doretiwshilik 6siwdi ham rawajlaniwdi
payda etedi, harqiyli smawlardan otedi ham
bekkemlenip shinigip baradi.

Xormeyster  koncert  bolatugin  jerdin
akustikasmm bilip, ol jerde qisqasha tayarliq
jumuslarin alip barip, saxnaga kiriw-shigiw, turtw
jagdaylarin, xordin qanday keypiyatda boliwin,
xor jamaati menen aldinnan kelisip algan1 maqul
boladi. Sonday-aq jamaat Dbasshisi  harbir
koncerttin qashan bolatuginligin, kimler ushin
ekenligin, sogan qarap programma duzip ham
shigarmalardi tanlap,  janede saxnadagi
sholkemlestiriw jumislarinda sheshedi.

Koncert programmasi bir eki kin aldin ham
jogaridagr aytilgan maselelerdi sheship, puxta
tayarlig koriw magsetke muwapiq boladi.
Qosigshilardi koncertke erte shaqirip qoyiw olardi
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sharshatadi ham atqariwshiliqtin sipati Koncerttin jogart darejede jagst oOtiwine
tomenleydi. xormeysterdin talapshanligi, iskerligi xor menen

Tinlawshilardi  zeriktirip qoymaw  ushin birgelikte shigarma obrazin doretip bilgenliginede
harturli xarakterdegi shigarmalardi atqariw ham baylanisli boladi. Koncert soninda kemshilikleri
programma duzgende olardin bir-biri  menen ham jetiskenlikleri haqqinda aytilip kemshiliklerdi
baylanisliligi  sonday-aq  koncert  barisinda endigi marte boldirmay, aldin aliw ilaji islep
kulminaciyas1 ham finalida boliwt tiyis. shigiladi.
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REZYUME. Ushbu magolada xor ijrochiligida musiqiy asarning badiiy obrazini shakllantirish va uni
konsert sahnasiga olib chigish jarayoni yoritilgan. Asar ustida ishlash uch bosqgichdan iborat: dirijyor
tomonidan asarni chuqur o‘rganish, xor jamoasiga o‘rgatish va konsertda ijro etish. Tahlil jarayonida
asarning umumiy mazmuni, musiqiy shakli, vokal-xor xususiyatlari, texnik va badiiy tomonlari o‘rganiladi.
Shuningdek, eshittirish, gismlarga ajratib o‘rganish, xorda uyg‘unlik va his-tuyg‘uni yetkazish, hamda
sahnaga tayyorlash bosqichlari haqida batafsil so‘z yuritiladi. Konsertga tayyorgarlikda xonandalar va
dirijyor o‘rtasidagi uyg‘unlik, dastur tuzish, sahna madaniyati va akustika omillariga alohida e’tibor
garatiladi. Ushbu jarayonlar xor ijrosining samaradorligi va badiiy darajasini oshiradi.

PE3IOME. B cratbe paccMmarpuBaioTCsl 3Tambl  (OPMUPOBAaHUS — XYAOXKECTBEHHOro oOpasza
MY3BIKQJIBHOT'O MPOU3BCACHHUA B XOPOBOM HUCIOJIHUTCILCTBE U IIOATOTOBKA K €ro KOHICPTHOMY
ucrnojiHeHui0. PaboTa Haj NpoM3BEeNCHHWEM BKIIOYAET TPH CTaJAMM: HM3YYCHUE ITUPMKEPOM, OOydeHHe
XOpOBOTO KOJIJICKTHMBA W BBICTYIIVICHHUC Ha KOHICPTC. Oco00e BHHUMaHUE YACTACTCA aHalIn3dy TCKCTa,
My3bIKaJ'II:H0ﬁ (l)OpMBI, BOKaJIbHO-XOPOBLBIX 00066HHOCT€I>1, TCXHUYCCKUX U XYHOKCCTBCHHBIX daCIICKTOB.
[MonpoOHO omucaHBl MPOIECCH MPOCIYIIMBAHUSA, pa3ydyMBaHUs [0 YACTSIM, pa3BUTHE aHcamOiIs u
3MOI.II/IOH3J'IBHOﬁ BBIPA3UTCIIbHOCTH. HpI/I MMOATOTOBKE K KOHLCPTY YUYHTBHLIBAIOTCA B3aHMOHeﬁCTBHe MCKAY
,Z[HpPI)KépOM " XOpOM, COCTABJICHHUC MTPOrpaMMbl, CICHUYCCKAA KYJIbTypa U AKYCTUUCCKHUEC YCIIOBHA. Bce 3t
3JICMEHTHI CHOCO6CTByIOT TMOBBINICHUIO KQY€CTBA U BBIPA3UTCIIbHOCTH XOPOBOI'0 NUCIIOJITHCHHS.

SUMMARY. This article explores the process of developing the artistic image of a musical composition
in choral performance and preparing it for stage presentation. The work on a composition involves three
main stages: the conductor’s in-depth study, teaching the choir, and public concert performance. Emphasis is
placed on analyzing the text, musical structure, vocal-choral characteristics, as well as technical and artistic
aspects. The article details methods such as auditory introduction, sectional rehearsal, ensemble
development, and expression enhancement. Concert preparation includes coordination between the
conductor and singers, program planning, stage discipline, and attention to acoustics. These processes
significantly contribute to the quality and expressiveness of the choral performance.
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VOKAL SAN’ATI VA UNING MUSIQADAGI O‘RNI:
NAZARIY VA AMALIY JIHATLAR

Elmuratova Gulnara — o ‘qituvchi
O ‘zbekiston davlat san’at va madaniyat instituti Nukus filiali “Vokal” kafedrasi

Tayanch so‘zlar: vokal san‘ati, xor, orkestr, ovoz, nafas, musiqa, asar.
KuroueBble cjioBa: BOKAIBHOE UCKYCCTBO, XOP, OPKECTP, FOJIOC, NBIXAHHUE, MY3bIKa, IPOU3BEICHHUE.
Key words: vocal art, choir, orchestra, voice, breath, music, work.

Musiga insoniyatning eng gadimiy va
ta’sirchan san’at turlaridan biri bo‘lib, u orqali
insonning ichki kechinmalari, ruhiy holati, milliy
tafakkuri va madaniy qadriyatlari ifodalanadi.
Musiganing asosiy ifoda vositalaridan biri bu -
vokal san’ati, ya’ni inson ovozi orqali kuylash
san’atidir. Vokal - bu nafagat musiqiy ijro
vositasi, balki estetik tarbiya, emotsional
rivojlanish va milliy madaniyatning muhim
ko‘rinishidir. Bugungi kunda vokal san’ati musiga
ta’limida, konsert faoliyatida va sahna ijodida
muhim o‘rin egallaydi. Musiqada vokal ijro so‘z,
til, hissiyot orgali tinglovchi bilan bevosita
bo‘g‘lanish o‘rnatadi. Vokal san’ati - bu inson
ruhiyatining eng nozik iplarini chaluvchi betakror
san’at turidir. U fagat musigiy ijro emas, balki
inson qalbining ifodasidir. Vokal san’atini
rivojlantirish, yosh avlodni ushbu san’atga oshno
etish - madaniyatimiz taraqgiyotining muhim
bo‘g‘inidir. Bugungi kunda bu sohada nazariy
bilim bilan birga, amaliy ko‘nikmalarning
uyg‘unligi orqali chinakam san’at asarlarini
yaratish imkoniyati mavjud. Shunday ekan, vokal
san’ati doimo e’tiborda bo‘lishi, zamon talablari
asosida rivojlantirilishi lozim.

Vokal tarixiga nazar tashlaydigan bo‘lsak,
Yevropa vokali tarixiy jihatdan eng gadimiysi
Italiya hisoblanadi. Italiyada dastlab vokal
san’atining asosi dinly marosimlar bo‘lgan,
keyinchalik esa zamonaviy vokal san’ati ham

Italiyada shakllangan. Shuning uchun ham,
zamonaviy vokal tarixini  umumiy tasnif
etganimizda ro‘yxatning boshini Italiya vokal

maktabi egallaydi. Yevropa vokal san’atining
shakllanishi va taraqqgiyotida gadim italyan vokal
maktabi asoschilari Petro Tozi, Jiambattista
Manchini, Jozeffo sarlino, Lyudoviko sakkoni,
Julio Kachchini  (XVIXVII asrlar) larning
Xizmatlari katta. Vokal san’atining asosiy
elementlari quyidagilardan iborat:

Ovoz diapazoni — ovozning pastdan balandga
yoki aksincha ijro etish imkoniyatlari.

Rezonans — ovozning tovush sifatiga ta’sir
etuvchi rezonatorlar (og‘iz bo‘shlig‘i, burun
bo‘shlig‘i va boshgalar). Diktsiya vaartikulyatsiya
— nutqning ravshanligi va to‘g‘ri talaffuz qilish.
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Nafas olish texnikasi — to‘g‘ri nafas olish
orqali ovoz barqarorligini ta’minlash. Vokal ijroda
klassik vokal (opera, romans, akademik qo‘shiq)
va estrada, xalq qo‘shiqlari kabi turli yo‘nalishlar
mavjud bo‘lib, har birining o‘ziga xos texnikasi va
uslubi bor.

Bugungi kunda texnologiya rivoji vokal
san’atiga ham o°‘z ta’sirini  ko‘rsatmoqda.
Kompyuter dasturlari yordamida vokal tahlili,
ovoz yozish va tahrirlash imkoniyatlari kengaydi.
Shu bilan birga, onlayn ta’lim platformalari orqali
vokal darslari global migyosda olib borilmoqgda.
Ammo, har qancha texnik vosita bo‘lmasin, inson
ovozining jonli, tabiiy va hissiyotga boy ohangi
har doim o‘zgacha qadriyat bo‘lib goladi.

Vokal ijrochiligida vokal eshitish muhim o‘rin
tutadi. Vokal eshitish orgali kuy musigani,
notalarni to‘g‘ri eshitib, anglay olish qobiliyatiga
ega bo‘lish talab etiladi. Vokal eshitish asta-sekin,
vokal texnikasini egallagan sari rivojlanadi.
Buning zamirida esa tinimsiz mehnat, o‘z ustida
muntazam izlanish yotadi. Eshitish va ovoz
o‘rtasidagi aloqga ikki tomonlama bo‘ladi. Eshitish
ishtirokisiz ovoz shakllanmasligi bilan bir gatorda,
eshitish ham ovoz a’zolari ishtirokisiz faoliyat
ko‘rsata olmaydi. Ovoz organlari faoliyati orqali
eshitish idroki hosil bo‘ladi. Nutq, musiqga bir-ikki
go‘shigni eshitish orqali ularni ichimizda bir
necha ovoz chigarib, takrorlaymiz, shundan
keyingina ularni idrok etamiz.

“Vokal jarangi ifodaliligi, tovush sifati vokal -
texnik ko’nikmalar: nafasni rezonatorlar ishi,
talaffuz apparatini egallashga bog‘liq. Biroq
texnik ko’nikmalarni shakllantirish emotsional
yo’nalish va badiiy ifodalilik bilan birga olib
borilishi lozim [1].

Xulosa qilib shuni aytish kerakki, mustaqgilikka
erishilgandan so‘ng unitilib borayotgan milliy
qadriyatlarimiz, milliy an’analarimiz va urf-
odatlarimizga alohida e’tibor berila boshlandi.
Shu bilan bir qatorda milliy san’atimizga bo‘lgan
e’tibor ham kuchaydi. Milliy musiqamiz asrlar
osha avlodlardan-avlodlarga o‘tib sayqallashib,
rivojlanib kelmogda. Yosh va barkamol avlodni
milliy ruhda tarbiyalashda va umuminsoniy
gadriyatlarimizni asrab-avaylab kelajak
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avlodlarga ham qoldirishda milliy musigamiz va hissalarini qo‘shmoqda. Bu san’at sirlarini puhta
san’atimizning o‘rni nihoyatda beqiyos. Shunday egallashga harakat gilmoqda. Vokal san’atida,
ekan, milliy mumtoz qo‘shiqchilik san’atiga ham uning ijrochiligida qo‘shiqgchining ovozini to‘g‘ri
boshqga san’at turlari singari e’tibor kuchaytirildi shakllantirish, to‘g‘ri yo‘naltirish asosiy maqsad
va bu borada imkoniyatlar kengaytirildi. Aynigsa, hisoblanadi. Vokal ijrochiligida eshitish, ovozni
hozirgi davrga kelib, yoshlar o‘rtasida vokal yo‘lga qo‘yish, nafas organlarini o‘z maromida
san’atida mumtoz maqom ijrochiligi bilan birga ishlatish kabi vokal goidalari muhim ahamiyatga
zamonaviy qo‘shiqchilik  san’atiga  bo‘lgan egadir. Buni esa har bir vokalist bo‘laman degan
gizigish ortib bormoqda. Yangi usullarda yoshlar talaba bilishi va unga to‘liq amal qilishi talab
jjod qilib, qo‘shiqchilik san’atining rivojiga o‘z gilinadi.
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REZYUME. Ushbu maqolada vokal san’atining nazariy asoslari, texnik komponentlari va musiga
san’atidagi amaliy o‘rni tadqiq etiladi. Vokal ijro texnikasi - nafas olish, rezonatorlardan foydalanish,
artikulyatsiya, intonatsiya va timbr kabi elementlar nazariy jihatdan tahlil gilinadi. Bundan tashgari, vokal
san’ati ta’limining metodikasi, zamonaviy texnologiyalarning ovozni shakllantirishdagi roli hamda amaliy
misollar yordamida ovoz tarbiyalashning samaraliroq usullari ko‘rib chiqiladi. Maqola natijalarida vokal
san’ati musiqa madaniyatini boyitish, ijrochilik mahoratini oshirish va ta’lim jarayonlarida yangicha
yondashuvlarning ahamiyati ta’kidlanadi.

PE3IOME. B pnanHOI cTaThe HCCIEOYIOTCS TEOPETUYECKHE OCHOBBI BOKAJHHOI'O MCKYCCTBA, €ro
TCXHUYCCKUEC KOMIIOHCHTBI MW IMPAKTHYCCKasA pPOJIb B MY3bIKAJIbHOM HUCKYCCTBC. TeOpeTH‘{eCKI/I
AHAJIM3UPYRKOTCA TAKUC DJJICMCHTHI BOKAJILHOH TCXHHUKH, KaK JbIXaHHUC, HCIIOJIb30BAHUC PE30HATOPOB,
apTUKyNALIMsA, WHTOHAnus W TemMOp. Kpome Toro, paccmaTpuBaioTCsi MeTOAuMKa OOYYEHHS BOKaJIbHOMY
HCKYCCTBY, POJIb COBPEMEHHBIX TEXHOJOTMH B (OPMUpOBaHHMU rojoca u Oosiee 3(h(EeKTHUBHBIE METOJBI
BOCIIUTAHUA I'0JIOCAa Ha MPAKTUYCCKUX IMMPUMEPaAX. B cratne MNOAYCPKUBACTCA Ba’)KHOCTb HOBBLIX MOAXOOOB B
BOKaJIbHOM HCKYCCTBC, O6OFaHIeHI/II/I My3LIKaJIBHOI>'I KYJIBTYpPbl, COBCPIICHCTBOBAHWU HCIIOJHUTCIILCKOT'O
MacTepCTBa U 06pa30BaTeHBHI)IX mpoueccax.

SUMMARY. This article explores the theoretical foundations of vocal art, its technical components, and
its practical role in musical art. Such elements of vocal technique as breathing, using resonators, articulation,
intonation, and timbre are theoretically analyzed. In addition, the methodology of teaching vocal art, the role
of modern technologies in voice formation, and more effective methods of voice education are discussed on
practical examples. The article emphasizes the importance of new approaches in vocal art, enriching musical
culture, improving performance skills, and educational processes.
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METOIUYECKHUE ACIIEKTbBI @OPMHUPOBAHUSA BOKAJIBHOI'O AHCAMBJIA

Emoéeprenona I'ynaiina AiitdoaeBHa — npenooasamens kageopwt « Boxkany
Tocyoapemeennulii uHcmumym uckyccme u Kyaomypul Y3oexucmana Hykycckuil ghunuan

Tayanch so‘zlar: vokal ansambli, musiqa ta’limi, o‘qitish metodikasi, ovozlarni tanlash, ansambl bo‘lib
kuylash, badiiy-ijrochilik madaniyati, musiga pedagogikasi

KiaioueBble cj10Ba:BOKANBHBI aHCaMOIb, My3BIKAJFHOE O0Opa30OBaHWE, METONWKA IMPEToJIaBaHus,
HOI[60p TOJIOCOB, a"camOieBoe TNIEHUEC, XYT0KCCTBCHHO-UCIIOJHUTEIBCKAA KYJIbTYpa, II€Jaroruka My3bIKu

Key words: vocal ensemble, music education, teaching methodology, voice selection, ensemble singing,

artistic and performance culture, music pedagogy

®opmupoBaHUE BOKaJILHOT'O ancaMOJs
SBJISICTCS Ba)KHOU 3ajauei B CHUCTEME
MY3BIKQIEHOTO 00pa30BaHWsA, HAIMPABICHHOW Ha
pa3BUTHE  KaKk  MHAMBUAYalbHBIX, TaK U
KOJIJICKTUBHBIX HUCITIOJIHUTCIIbCKHUX HAaBBIKOB.

BokansrHOe aHcam0neBOoe TIEHHE CIOCOOCTBYET
(OPMHUPOBAHHIO MY3BIKAIBHOTO CITyXa, Pa3BHTHIO
YyBCTBa pUTMA, I/IHTOHa]_[I/IOHHOI\/'I TOYHOCTH, a

TaKXE KOMMYHUKAaTUBHBIX u TBOPUYCCKUX
cnocobHocTeld  oOywatormmxcsi.  CoBMecTHOE
MY3UIIUPOBAHUC BOCIIMTHIBACT YYBCTBO

OTBETCTBEHHOCTH, CIIOCOOCTBYET COLMAIU3ALUH
JUYHOCTH M PACKPBITHIO €€ XYH0KECTBEHHOTO

noteHuuaiga. CoBpeMEHHas — IeJaroruveckas
NpakTHKa TpeOdyeT CHUCTEMHOr0 Moaxoga K
OpTaHu3aIun aHcam0JIeBOTO o0yyeHus,

BKITIOUAIOIIETO B Ce0sl METOJMYECKH BHIBEPEHHBIC
sTambl MoadOpa COCTaBa, BbIOOpa pemnepryapa,
BBICTPaWBAHUS PENETUIMOHHOTO Tpolecca U
OILICHKH HCIIOJIHUTEIHCKOTO pe3ynbTaTa.
HecMoTpst Ha HaKOILIEHHBIM TPAKTUYECKUIN OIBIT,
B Hay4YHO-METOJINYECKOMN JIUTEpATypE
HEZ0CTAaTOYHO CTPYKTYPUPOBAHBI METOIUYECKHE
TIPUHIINTIBL, MMO3BOJISIOIIHNE o0ecIeynTs
YCTOWYHBOE u KayeCTBEHHOE pa3BUTHE
BOKaJIbHOT'O aHCcaMOJIsi B 00pa30BaTeIbHOM cpejie.

Lensro JTAaHHOM CTaTbH SIBISIETCS
KOMIUIEKCHBIM aHajau3 METOJUYECKUX acCIEKTOB
(hopMHUPOBaHUS BOKAJIBLHOTO aHCAMOJIS ¢ TIO3UIIUU

MeJarorukl  HMcKyccTBa. B uccinenoBaHum
paccMaTpuBarOTCs  KIHOYEBBIE  MOAXOABI K
MOCTPOCHHIO aHcamoOIIs, (hopMHPOBaHHIO
COTJIACOBaHHOT'O 3BYYaHMsl, a TaKKe OpraHU3aluN
yueOHOro npolecca, CIIOCOOCTBYIOLIETO
JOCTUXKECHHNTIO BBICOKUX XYAOKECTBECHHBIX
pe3ysbTaToB.
IIpunuuns! noaxdopa roJiocos
[IpaBunpHBI  TOAOOP TOJOCOB  SIBISIETCA

OCHOBOH YCIENTHOTO (OPMHUPOBAHUST BOKAILHOTO

aHcamoOJIs nu obecrieuynBaeT rapMOHHUYHOC,
C6aJ'IaHCI/Ip0BaHHOC 3ByUaHHUC KOJIJICKTHBA.
OcHOBHBIE IIPUHIMAIILI BKJIIFOYAIOT!:

L T'omocoBast COBMECTHMOCTb - Ba)KHO

YUUTHIBATDH TCM6pOBBIe XaPaKTCPUCTUKU nu
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BBICOTY TOJOCOB, YTOOBI TOJOCa €CTECTBEHHO
COUETANUCh JIpYr C JIpYroM, co3faBas €IUHYIO
3BYKOBYIO TTAJTUTPY.

e bajaHc TOJOCOBBIX MapTHii - TMOAOOP
roJIOCOB C Y4€TOM paclpeaeseHusl M0 MapTHIM
(compano, ameT, TeHOp, Oac) obOecreynBaeT
paBHOMEpHOE 3ByY4aHHWE H  NPEJOTBpAINaeT
JIOMUHHPOBAHUE OJHOU U3 ApPTHUH.

e  VYpoBEHb BOKAJIBHOW TOATOTOBKH -
rojioca Y9aCTHHUKOB JOJKHBI OBITh COMOCTABUMBI
10 TEXHHYECKOMY YPOBHIO, YTOOBI KOJUIEKTHB MOT
paboraTh Hajx OOLIMM 3ByYaHHEM W PUTMHUYECKON
CITAXEHHOCTHIO 0€3 CYIIECTBEHHBIX JUCCOHAHCOB.

e [lcuxomornyeckass  COBMECTHMOCTh -
YUUTHIBACTCSl CIIOCOOHOCTh YYaCTHHKOB PadOTaTh
B KOMaHJe, WX KOMMYHUKATHBHBIC HAaBBIKH W
TOTOBHOCTh K COTPYAHHMYECTBY, YTO BIHSET Ha
o0IIMi KIIMMAT BHYTPH aHCaMOJIsL.

Otanbl GopMHPOBAHUS aHCAMOJIA
dopmupoBaHHEe BOKaJIbHOTO aHCamOJIs - 3TO
MIOCIIEZIOBATENBHBI  TIPOIlecC,  BKIFOYAIOIIUI
HECKOJIBKO KJTFOUEBBIX ATAIOB:

1. Tloabop u KOMIUIEKTOBaHUE YYACTHUKOB -
AHAIM3UPYIOTCA TOJIOCOBBIE JaHHBIE, YPOBEHBb
MIOJITOTOBKH, MOTHBAIIHS, a TaKxke
TICUXOJIOTHUYECKasi COBMECTHUMOCTb.

2. Bsenmenwme B aHcaMOIeByr pabory -
3HaKOMCTBO C OCHOBAaMH aHCAMOJIEBOTO TIEHHUS,
pa3BUTHE CiIyXa M YyBCTBA PHUTMA, YIPKHEHHS
Ha KOOPAMHALMIO U B3aUMOJICHCTBUE.

3.  ®opmupoBaHHE aHCAMOJIEBOTO 3BYYaHUS
- paboTa HajJ WHTOHAIMOHHOW CIAXEHHOCTHIO,
0ajaHCcOM TOJIOCOB, IWHAMHKOH, TeMOpoM U
CHHXPOHHOCTBIO HCIIOJTHEHHUSI.

4. Pa3BuTHE MCIOJHUTEIHCKOTO MAacTEpPCTBA
- orpaboTKa My3BIKQIBHOTO MaTepuaia ¢
aKUEHTOM Ha XYAO0XKECTBEHHOE BbIpaKEHHE,
(pa3upoBKy, CTHIb H SMOIIMOHATILHOCTb.

5. Tloaroroska K MyOJIMIHBIM
BBICTYIUICHUSIM -  peHeTHHMH ¢ Y4€TOM
CIICHUYECKOr0 TIIOBEIEHMs, B3auMOJEHCTBUS C
ayIUTOpHEH u CO3/1aHus LIEJIOCTHOTO
XyI0)KECTBEHHOTO oOpa3sa. AHanmu3 u
KOPpPEKTHpPOBKa  paboTBl -  TeJaroruveckoe



HaOJrofeHWe M CaMOOLIEHKAa  yYaCTHHKOB,
BBISBIIGHHE CNAa0bIX MECT | IIAHUPOBAHHE
JabHENIIero pa3BUTHAL.

Kputepun Bo160pa penepryapa

Br16op pemnepryapa i BOKaJIEHOTO aHCAMOIIS
JNOJDKEH  YYWTBIBaTh  CIICAYIOIIME  BaKHBIE
ACTICKTHI:

e  VYpoBeHb  TEXHMYECKOHW  MOATOTOBKH
YYacCTHHUKOB - HPOU3BEICHUS JIOJKHBI
COOTBETCTBOBaTh BOKAJBHBIM  BO3MOXKHOCTSIM
KOJUICKTHBA, 4YTOOBI OOECIICYMTH  YCIICIIHOE
UCIIOJIHEHHE U Pa3BUTHE HABBIKOB.

e  BoxkanbHo-cTHIIEBBIE 0CcOOEHHOCTH
NPOM3BENEHUIH - pemepryap Mmoadupaercsi ¢
y4€TOM IKaHPOBOW HAIPaBIECHHOCTH aHcamOuIs
(xmaccuka, (OIBKIOP, 3CTpajga, kKa3z ¥ T.J.) U
CTHIIMCTUYECKUX 0coOEHHOCTEH, KOTOpBIC
CIOCOOCTBYIOT (hopMupoBaHUIO HY>KHOTO
3BY4YaHHS U 00pa3a.

e Dbamanc maptuii M roJIOCOBBIX NApPTHH -
IIPOU3BECACHUSA JOJIZKHBI COACPKATDH
cOaaHCHUpOBAaHHBIE MApTHH Ul BCEX I'OJIOCOB
aHcaMOJ1s, o0ecrieurBasi pABHOMEPHYIO HarpysKy
U y4acTHE BCEX UCIIOJHUTEIIEH.

e  XyInOXXECTBEHHass ¥  BOCIHUTATEIbHAS
LEHHOCTh - BAXXHO BHIOMpPATh NPOU3BEACHUS C
TITyOOKHM COJiepKaHUEeM, KOTOPBIE CIIOCOOCTBYIOT
Pa3BUTHIO MY3BIKaIbHOIO BKycCa,
SMOLMOHAIBHOTO BOCHPHATHS M KYJIBTYpHOTO
YPOBHS YYaCTHUKOB.

. AKTyansHOCTh u HUHTEpEC I
KOJJIEKTHBAa -  pemepryap JOJDKEH  ObITb
MOTHBHUPYIOLIUM ¥ MHTEPECHBIM AJIS1 yHaCTHUKOB,
94TOOBI CTHMYJHPOBATh TBOPYECKYIO aKTHBHOCTH
W TOBBIIATE  YPOBEHb  HCIOJIHHUTEIILCKOTO
MacTepcTBa.

e [IpakTudeckas BO3MOKHOCTb MCITOTHEHUS
- VUUTBIBAIOTCA YCJIOBUS pabOTBl aHcamOs,
KOJINYECTBO YYaCTHHUKOB, HaJIn4ne
COIIPOBOX/ICHHS U TEXHUYECKHE BOZMOYKHOCTH.

IMexaroruyeckne moaxoabl K pa3BUTHIO
aHcamM0JIeBbIX HABBIKOB

PazButne aHcamMOJEeBBIX HAaBBIKOB SIBISIETCA
OJTHUM W3 KJIFOUEBBIX acneKkToB 3(ddekruBHON
paboThl BOKaJIBHOTO KOJUIEKTHBA. AHCaMOIIb - 3TO
HE TIPOCTO CyMMa TOJIOCOB, a IIEJIOCTHBIN
Opranuvsm, rjc€ BaXHa CJIIAKCHHOCTb, TI'apMOHHA
3ByUYaHHA u CIUHCTBO XYAOXKECTBEHHOI'O
3aMpIcia. B 3TOM KOHTEKCTe Ieaaroruyeckas
NeSITEIbHOCTh ~ HAmpaBiieHa HE TOJNBKO  Ha
COBCPIICHCTBOBAHUE WHANBUAYAJIbHBIX
BOKAQJIBHBIX CIIOCOOHOCTEH Ka)KIOTO YYaCTHHKA,
HO © Ha (OPMHUPOBAHHE KOJUIEKTHBHOTO
MY3BIKQJIbHOT'O MBINIJICHUS, YyBCTBa a"camOis u
00111ero Xy10’keCTBEHHOTO 00pasa.
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Poab npenogaBaTesisi B OpraHu3anuu
peneTUHMOHHOTO Mpolecca

[IpenonaBarens, pPYKOBOISIINKA BOKaIbHBIM
aHcaMOJieM, BBITIONHSET (QYHKUIUIO HE TOJIBKO
HacTaBHUKa II0 BOKaly, HO ¥ OpraHu3aTopa
TBOPYECKOTO B3aMMOJICHCTBUS MEeXIy
yuacTHuKamu. OT  ero  meJarorun4eckoro
MacTepcTBa 3aBUCHUT 3 PEKTHUBHOCTH
PETNEeTHIIMOHHOTO ~ TIpoIlecca HW  KadecTBO
KOHEYHOT'O pe3yJbTara.

OCHOBHBIE  TEAArOrMYeCKHe TMOAXOABl K
OpTaHMU3AINA PETIETUIIIHA BKITIOYAIOT:

e [lnanupoBanue © CTPYKTYpUpOBaHHE
3aHATHH - 4YETKOe paclpelelieHne BpEeMEHU
MEXIy  pa3orpeBalOlIMM{  YIPaKHEHUSMH,
paboToii  Hag  TEXHHYECKHMMH  aCIeKTaMH
(MHTOHUpOBaHUE, pUTM, JUHAMHKa),
aHcamMOJIeBBIMU B3aNMOACHCTBUSIMU u
XYJ0’KECTBEHHBIM BOILIOIICHHEM TIPOU3BEIICHISL.

e IlocrenenHoe ycloXXHEHHWE MaTepuana W
3aJaHUi - Ha4yMHAas C TPOCTBIX aHCcaMOJIEeBBIX
VOpaXXHEHHA W Tepexoas K O0oJiee CII0KHBIM
3ajadaM, MeAaror oOecreYnBaeT TapMOHUYHOE
pa3BUTHE HABBIKOB U YBEPEHHOCTh yYACTHUKOB.

e  AKTHBHOE WCIONB30BaHUE CIYIIAHUS W
o0paTHO# CBS3W - TpeNojaBaTeNb HaIpaBisgeT
BHUMAaHUE aHcaMOIIs Ha Ba)KHOCTb
BHUMATEIILHOIO  CIYIIaHUS ~ Jpyr  JIpyra,
BBISIBJICHHUS Y KOPPEKIIMYA HETOYHOCTEH, CO3aHus
OanaHca rojocos.

o  dopmupoBaHHE aTMocdepbl
COTPYAHMUYECTBA ¥ B3aWMONOMOIIM - Mexaror
CTUMYJIUPYeT  OTKpBITOE  OOIIEHHWE BHYTPH

KOJUJIEKTUBA, CIIOCOOCTBYET Pa3BUTHUIO JIOBEPHUS U
MOJIEPXKKHA, YTO TOJIOKUTENBHO BIHACT Ha
HCTIOTHUTENILCKOE B3aMMOJICICTBHE.
dopmMupoBaHHe Xy10KECTBEHHOTO 00pa3a
aHcaMOIIst

OmHoM W3 BaXXKHEHWINIWX 3aJa4y Heaarora
SIBJIICTCSL CO3JIaHHE OOIIEr0 XYA0KECTBEHHOTO
o0Opa3a, KOTOPbIi OOBECIUHSICT YYaCTHUKOB U
3a1aét HaTpaBJICHHUE ux TBOPYECKOU
JESATELHOCTH. DTO BKITIOYAET:

e [locTaHOBKY MY3BIKaJLHOIO 3aMbICiia -
IIperoaBaTelb 00OBsICHSET y4acTHUKAM
COJICp)KaHUE TPOU3BEICHUS, OSMOIMOHAIBHBIN
KOHTEKCT, CTHJIMCTHYECKUE OCOOCHHOCTH U LU
HCIIOJTHEHMUSI.

e  Pa3BuTHE CIEHUYECKOTO MBIIUICHUS |
BBIPA3UTEIBPHOCTH -  4epe3  paboTy  Haf
($pasupoBKOH,  JUHAMHYECKHMMH  HIOAHCAMH,
aApTUKYISIIHEd ¥ MUMUKOH Tefaror (popMHUpyeT
LEJOCTHBIA XYI0KECTBEHHBIH 00pa3, KOTOPHIH
aHcaMOJIb TOJDKEH JOHECTH J0 CITyIIaTesl.

. OO0beMHECHNE WHANBUAYATHHBIX TOJIOCOB
B ©IUHOC 3BYyYaHUE - IIeJaror KOHTPOIUPYET



L ———— | Korkem oner ham mddeniyat Xabarshist. Xe4.2025 e

OaylaHc TeMOpPOB, WHTOHAIMOHHYIO TOYHOCTH H
JTMHAMHYECKYIO  COTJIACOBAaHHOCTh, JIOOMBAsICh
CUHTE3a  OTACHBHBIX TMAPTHH B  CIUHBIA
MY3BIKQJIbHBIA OPraHHU3M.

e MoruBanuto u BJIOXHOBCHHUE -
MpenoJiaBaTeib UrpaeT pojb BIOXHOBUTEIS,
MOJJICPXKUBAsT TBOPUSCKUN TOABEM KOJICKTUBA H

Takum o0pa3zoM, IMeTarorudecKuii Moaxom K
pPa3BUTHIO aHCAMOJIEBBIX HABHIKOB OCHOBAaH Ha
COUYETAaHUU  TEXHUYECKOM  TOATOTOBKH U
TBOPYECKOTO PACKPBITUS, TAE€ 0co00e 3HAuYeHHE
MMEeT pOJIb TperoAaBaTelsi Kak OpraHu3aTopa
mpolecca, HACTaBHUKA W XYA0KECTBEHHOTO
PYKOBOJUTEIIS.

CTUMYJIUPYS CTPEMIICHUE K COBCPILICHCTBY.
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REZYUME. Magolada talabalar xor jamoasi sharoitida vokal ansamblini shakllantirishning uslubiy
jihatlari ko‘rib chiqilgan. Ansambl ishining intonatsion uyg‘unlik, tembr muvozanati, ijrochilik o‘zaro ta’siri
va badiiy ifodaviylikni rivojlantirishga garatilgan musigiy-pedagogik jarayonning muhim yo‘nalishi
sifatidagi ahamiyati asoslangan. Ishtirokchilarni tanlash va mashg‘ulotlarni rejalashtirishdan tortib, asarning
umumiy badiiy obrazini shakllantirishgacha bo‘lgan repetitsiya jarayonini tashkil etishda o‘qituvchining
roliga alohida e’tibor beriladi. Ansambl malakalarini rivojlantirishga pedagogik yondashuvlar, ovozlarni
tanlash tamoyillari, ansamblning shakllanish bosgichlari, shuningdek, jamoaning tayyorgarlik darajasiga mos
keladigan repertuarni tanlash mezonlari bayon etilgan. Tadgiqot jarayonida nazariy tahlil, pedagogik
kuzatuv, so‘rovnoma, ekspert baholash, audio va video tahlil usullaridan foydalanildi. Talabalar xorida
ishlab chiqilgan va sinovdan o‘tkazilgan metodika o°‘zining samaradorligini ko‘rsatdi. Ansambl ijrosining
sifatini yaxshilash va ishtirokchilar o‘rtasidagi musiqiy hamkorlik darajasini oshirish. Olingan natijalardan
vokal va xor jamoalari rahbarlari, musiqa o‘quv yurtlari o‘qituvchilari amaliyotida, shuningdek, bo‘lajak
pedagog-musigachilarni kasbiy tayyorlash jarayonida foydalanish mumkin.

PE3IOME. B crarhe paccMaTpUBarOTCS METOIUYECKHUE aceKThl (POPMHUPOBAHMS BOKAIBHOTO aHCaMOJIs
B YCJIOBUAX CTYACHYCCKOI'O XOPOBOT'O KOJIJICKTHBA. OO00CHOBBIBAETCH 3HAYMMOCTEL aHCaMOJIEBOM pa6OTI>I Kak
BAXKHOI'O HAIIPABJICHUA B  MY3BIKAJIBHO-TICAJATOTHYCCKOM IIPOLECCE, HAIPaBJICHHOIO HaAa Pa3BUTHC
WHTOHAIMOHHOW  CJI&)KCHHOCTH, TEMOpOBOro OajaHca, HCIOJHUTEILCKOTO  B3aUMOJCHCTBUS U
XY/0)KECTBEHHOW BbIpazute’dbHOCTH. Ocoboe BHUMaHHWE YAESETCS POJIM TPETNOAaBaTeliss B OpraHU3aluu
PEICTUIUOHHOIO IpoLecca: OT n0ﬂ6opa YYaCTHUKOB U IIJIAHUPOBAHUS 3aHATHI a0 Q)OpMHpOBaHI/IH 06]].[61"0
XYJ0KECTBEHHOTO 00pa3a npousseaeHus. ONucaHbl Mearorndeckue MoX0Abl K Pa3BUTHIO aHCAMOJIEBBIX
HAaBBIKOB, ITPWHIIUIILI non6opa TOJIOCOB, J3Tallbl CTAaHOBJICHHUA aHC3M6J'IH, a TaK¥XE KPpUTCPUU 131)160pa
penepTryapa, COOTBETCTBYIOLICTO YPOBHIO MTOATOTOBKU KOJIJICKTHBA. B X04€ HUCCIICA0BAaHUA HUCIIOJIb30BAIUCH
MCTOAbI TCOPCTUYCCKOI'0 aHain3a, MCAAarorudcCcKoro Ha6J'IIO}_I€HI/I$I, AHKCTUPOBAHUA, 3KCH€pTHOﬁ OLICHKH,
ayJIuo- U BHJIcOaHau3a. Pa3paboTraHHas M anmpoOMpOBaHHAs B CTYJCHUECKOM XOpe METOJAMKa IoKa3aja
CBORO 3(1)(1)€KTI/IBHOCTB B YJIYULIICHHU KadCCTBa aHcaMOJIEBOI'O MCIOJHEHHS M IOBBIIIEHHH YPOBHA
MY3bIKaJIbHOT'O BBaHMOﬂefICTBHH MCXKAY YYaCTHUKaMH. HOJ’Iy‘-ICHHLIe pe3yJabTaThl MOTYT OBITh
HCIIOJIB30BaHbl B IIPAKTUKE pYKOBOJIHTeJIefl BOKQJIBHBIX M XOPOBLIX KOJUICKTUBOB, HpenouaBaTeneﬁ
MY3BIKQIBHBIX Y4YeOHBIX 3aBEJICHUH, a TakKe B mpolecce NpodecCHOHANBHONH MOATOTOBKH OYIyIINX
NneaaroroB-My3bIKaHTOB.

SUMMARY. The article examines the methodological aspects of forming a vocal ensemble under the
conditions of a student choir group. The significance of ensemble work as an important direction in the
musical-pedagogical process, aimed at developing intonational harmony, timbral balance, performance
interaction, and artistic expressiveness, is substantiated. Special attention is paid to the teacher's role in
organizing the rehearsal process: from selecting participants and planning lessons to forming the overall
artistic image of the work. Pedagogical approaches to developing ensemble skills, principles for selecting
voices, stages of ensemble formation, and criteria for selecting a repertoire corresponding to the team's level
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of preparation are described. The research used methods of theoretical analysis, pedagogical observation,
guestionnaires, expert evaluation, audio and video analysis. The methodology developed and tested in the
student choir has proven its effectiveness in improving the quality of ensemble performance and enhancing
the level of musical interaction between participants. The obtained results can be used in the practice of
vocal and choral collective leaders, teachers of music educational institutions, as well as in the process of

professional training of future music educators.

JAS AWLAD TARBIYASINDA QARAQALPAQ XALIiQ QOSIQLARINAN PAYDALANIW

Muzabbar Esanov — docent
OzMKOMI Nokis filialt "Folklor ham etnografiya" kafedrasi

Tayanish sézler: qaraqalpaq xaliq qosiqlari, awizeki doretiwshilik, milliy qadiriyatlar, estetikaliq tarbiya,
adep-ikramliliq tarbiya, madeniy miyras, ruwxty rawajlaniw.

KiaroueBble cjIoBa: KapakaalakKCKUE HAPOIHBIC MECHH, YCTHOE TBOPYECTBO, HAIIMOHAJIBHBIC IICHHOCTH,
ACTETUYECKOE BOCIIMTAHUE, HPABCTBEHHOE BOCITUTAHUE, KYJIbTYPHOE HACIIEANE, TyXOBHOS Pa3BUTHE.

Key words: karakalpak folk songs, oral art, national values, aesthetic education, moral education, cultural

heritage, spiritual development.

Har qanday xaliqtin o6zine tanligi, milliy
ozligin anlaw darejesi, barinen burin, onin ruwxiy
bayliglarinda, awizeki doretiwshilik tlgilerinde,
méadeniy miyrasinda koérinedi. Ozlikti anlaw,
milliy gadiriyatlardi gadirlew bolsa, barinen burin,
jas awlad tarbiyasi arqali qaliplesedi. Ust maniste,
xaliq awizeki doretiwshiligi, atap aytqanda, xaliq
qosiqglari jaslardi adep-ikramliliq, estetikaliq hdm
ruwx1ly jaqtan tarbiyalawda ogada ahmietli
qurallardan biri bolip esaplanadi. [1.1]

Qaraqalpaq xalqmnin kop asirlik tariyxiy ham
madeniy rawajlamwi dawaminda qaliplesken
awizeki dastarleri, asirese xaliq qosiqglari, tek gana
korkem-estetikaliq ahmietke ie bolip gqalmay, al
jamiettin adep-ikramliliq, ruwxiy ham socialliq
normalarin da sawlelendiredi. Bul qosiglarda
insanmyliq paziyletler, Watanga sadiqliq, ata-anaga
htirmet, miynetke hadalliq penen gatnas jasaw,
omirge mehir menen qaraw siyaqli tarbiyaliq
ideyalar jamlengen. [1.2]

Bugingi kiinde jaslar koplegen  sirtqi
malimlemeler tasirinde 6z milliy gadiriyatlarina
biyparwaliq penen gqaraw itimali artip barmagqta.
Sol sebepli xaliq awizeki doretiwshiligi, asirese
qaraqalpaq xaliq qosiglarinan tarbiyaliq proceste
paydalaniw, olardi sabaq ham tarbiyaliq
shimgiwlarga integraciyalaw ahmietli waziypa
esaplanadi. Bul tek gana jas awladta estetikaliq
talgamd1 qaliplestirip qoymastan, al olardi milliy
ozine tanlikke sadiq, ruwxiy jetik shaxs etip
tarbiyalawga xizmet etedi.

Zamanag0y tarbiya sistemasinda qaraqalpaq
xaliq qosiglarman paydalaniw  imkaniyatlari,
olardin tarbiyaliq potenciali ham ameliyattagi
natiyjeli forma ham usillar1 tallanadi. Sonin
menen birge, xaliq qosiqlarimin oqiwshilarga
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adep-ikramliliq tasiri, estetikaliq dinyaqgarasin
qaliplestiriwdegi orn1 da jaritip beriledi.

Qaraqalpaq xalqmin madeniy miyrasinda
ahmiyetli orin tutatugin bul awizeki doéretiwshilik
ulgilerin tarbiya sistemasinda qollamiw bugingi
kiunde ogada ahmietli esaplanadi.

Garezsiz rawajlamiw jolina kirgen elimizde jas
awladti milliy magqtanish, watanstyiwshilik,
adamgershilik, miyrim-shapaat siyaqli joqar
paziyletler tiykarinda tarbiyalaw zarurligi artip
barmaqta. Bugan erisiwde xaliq qosiqlar1 en
tabiyiy ham tasirshen qurallardan biri bolip x1zmet
etedi. [1.3] Zamanagdy tarbiya sistemasinda
milliy qadiriyatlardin, asirese, qaraqalpaq xaliq
gosiglarinin orni jeterli darejede
sawlelendirilmegen, olardin tarbiyaliq
processlerde  qollaniliwi  sistemal1  jolga
goyilmagan. Tiykarg1r maqseti - qaraqalpaq xaliq
gosiglarinin tarbiyaliq potencialin aship beriw,
olardi zamanagdy talim-tarbiya processlerine
natiyjeli integraciyalaw jollarin tallaw hdm ameliy
usinislar islep shigiwdan ibarat. Eger qaraqalpaq
xaliq qosiglar1 zamanagdy tarbiya sistemasina
sistemalt ham magsetli tarde kirgizilse, onda
oqiwshilarda milliy magqtanish, adep-ikramliliq
kézqaras ham estetikaliq talgam joqar1 darejede
qaliplesedi.

Qaraqalpaq xaliq qosiglan asirler dawaminda
qaliplesken xaliq awizeki doretiwshiliginin siyrek
ushirasatugin  ulgilerinen biri  bolip, olardin
tarbiyaliq imkaniyatlar1 ogada ken. Bul qosiglarda
xaligtin  turmisi, arziw-niyetleri, qadiriyatlari,
adep-ikramliliq normalart 6z korinisin tapgan.
Olardi oqiw procesinde ham tarbiyaliq jumislar
dawaminda jedel qollamw jas awladtt ruwxiy
jetik, milliy qadiriyatlarina sadiq insanlar etip
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tarbiyalawda ahmietli qural bolip xizmet etedi. Bul bagdarda xaliq awizeki doretiwshiligi,
[1.4] Qaraqalpaq xalquun bay  awizeki asirese, xaliq qosiqglari tarbiya sistemasinda joqari
doretiwshiliginin ulgilerinen biri bolgan xaliq orm ieleydi. Xaliq qosiglar1 - bul xaligtin kewil
gosiglarmin zamanagdy tarbiya sistemasindagi korinisi, tariyxiyy yadi, jamietlik turmisi, adep-
ahmiyeti korsetilgen. Onda xaliq qosiqlart arqal ikramliliq kézqaraslart hdm estetikaliq talgaminin
jas &wladta watansuyiwshilik, milliy maqtanish, en tabiygly 1ulgisi. Olar asirler dawaminda
adep-ikramliliq paziyletler, miyrim-shapaat ham awizsha tarde awladtan-awladga otip kelgen,
adamgershilik sezimlerin qaliplestiriw xaligtin ~ dart-hésiretlerin,  quwanish  ham
imkaniyatlari tallanadi. drmanlarin  6zinde jamlegen. Bul qosiglarda

Magalada, sonday-aq, xaliq qosiglarinin oqiw- xahqtin tariyxiy keshirmeleri, turmis tarizi,
tarbiya procesinde qanday metodlar menen turmisqa munasibeti, el ham ana jer menen
gollaniliwi mumkin ekenligi, olardin ameliyatta baylanisli sezimleri teren sawlelengen. Ondagi
natiyjeli natiyje beriwine baylanish pikir-usinislar nasiyatlar, sabaqlar hdm adep-ikramliliq normalar1
da keltirilgen. Xaliq awizeki doretiwshiligi - bul jaslardin qalbinde jagsiliq, sadigliq, miyrim-
xaliq ruwxinin timsali, jaslar tarbiyasinda bolsa shapaat, sabir-tagat  siyaqli  pazyletlerdi
sheksiz ruwxity qural bolip esaplanadi. [1.5] qaliplestiriwde kushli qural bolip xizmet etedi.
Bugingi globallasiw, malimleme agimi kisheygen [1.6] Tarbiya procesinde qaraqalpaq xaliq
ham tarli madeniyatlar bir-birine aralasip ketken qosiglariman magqsetli paydalamiw arqali biz
dawirde milliy qadiriyatlardi saqlaw, o6zligin oqiwshilarda milliy maqtanish, o6zlikti anlaw,
jogaltpaw maselesi har gqashangidan da dhmietli estetikaliq talgam, socialliq belsendilik ham en
bolip barmaqta. Asirese, jas awladti Watanga tiykargis1 - Watanga sadiqliq sezimin oyatiwimiz
sadiq, xalqnin turp-adetlerine htirmet penen mumkin. Sonlhqtan bul maqalada qaraqalpaq xaliq
garaytugin, ruwxily bay ham adep-ikramliliq gosiglarinin zamanagéy tarbiya sistemasindagi
jaqtan salamat insanlar etip tarbiyalaw - har bir orni, potenciali ham ameliy paydalaniw jollar1 har
ata-ana, mugallim, jamiet ham mamleket tarepleme tallanadi.

aldindag1 muqaddes waziypa bolip esaplanadi.

Paydalanilgan adebiyatlar
1. Qodirov A. Xalq og‘zaki ijodi asoslari. — Toshkent: Fan, 2011. — 78-84-b.
2. Jo‘rayev O. Qoraqalpoq xalq og‘zaki ijodiyoti. — Nukus: Qoragalpogstan, 2016. — 45-56-b.
3. Teshaboyev B. Tarbiya nazariyasi va metodikasi. — Toshkent: Yangi asr avlodi, 2014. — 103-b.
4. Allaniyazova M. Qoraqalpoq xalq qo‘shiqlari va ularning g‘oyaviy-badiiy xususiyatlari. // Qoragalpoq
san’ati jurnali, 2020, Ne2. — 22-26-b.
5. Nazarov A. Estetik tarbiya asoslari va xalq musigasi. — Toshkent: O‘qituvchi, 2013. — 66-71-b.

REZYUME. Qaraqalpaq xaliq qosiglart - bul xaliqtin tariyxiy, sociallig ham ruwxiy dunyasin
sawlelendiriwshi biybaha awizeki korkem gaziyne. Onda xaliqtin basip otken joli, arziw-armanlari, arp-
adetleri, mehir-aqibeti ham adep-ikramliliq gadiriyatlar1 teren sawlelengen. Bul qosiglar tarbiya qurali
sipatinda ulken potencialga ie bolip, jaslardin ruwxuiy jetiklikke erisiwinde dhmietli rol atqaradi.

PE3IOME. Kapakannakckue HapOJHbIE TIECHU - 3TO YHHKAJIbHOE YCTHOE XYIOXECTBEHHOE COKPOBHIIIE,
OTpa)karolllee HCTOPUYECKHM, COIMANbHBIA W TyXOBHBIM MHpP Hapoga. B HeMm riyOOKO BbIpa)KeHbI
MPOIIEHHBI HAPOAOM IYTb, MEUTHI M YasHHs, 0ObIYau, JOOPOTa W HPABCTBEHHBIC LIEHHOCTHU. JTH NECHU
UMEIOT OIPOMHBIA TOTEHIHMAJd KaK CpPEeJACTBO BOCHHUTAHUS W UIPAlOT BaXHYI0 pOJIb B JAYXOBHOM
COBEPIICHCTBOBAHUH MOJIOJIEIKH.

SUMMARY. Karakalpak folk songs are a unique oral artistic treasure reflecting the historical, social, and
spiritual world of the people. It deeply expresses the path traversed by the people, their dreams and
aspirations, customs, kindness, and moral values. These songs have great potential as a means of upbringing
and play an important role in the spiritual development of young people.
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MUSIQALI TEATR AKTYORINING OVOZ IMKONIYATLARI HAMDA
ARIYALARNING O‘RNI VA AHAMIYATI

Farhod Farmonov —“Musiqali teatr aktyorligi” kafedrasi dotsent v.b.
O ‘zbekiston davilat san’at va madaniyat instituti

Tayanch so‘zlar: musiqgali drama, teatr, go‘shiq, ariya, ovoz, mahorat, ohang, musiqa, kuy, tembr.
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Qo‘shig — insonning doimiy hamrohi,
ovunchog‘i va madadkoridir. Qo‘shiq va
musiganing ruhiy qudrati odamzodni hayotga va
ezgulikka chorlab kelgan. Soz chalinganda inson
tanasidagi jonjunbushga kelgani, goh qo‘l, goh
oyoq, goh tana harakatlarida yuz, ko‘z ifodasida
va aynigsa ovozda o‘z aksini topadi. Inson
ma’lum bir e’tiqodni, mugaddas g‘oyalarni o‘ziga,
o‘zgalarga qudratli so‘z, go‘zal ohang orqali
singdirilgan va undan ta’sirlangan. Ovozlar
insonning jismoniy tuzilishiga ham bog‘liqdir.
Ovozlar hatto og‘iz, burun, tanglay kabi odam
a’zolari joylashuviga va Kkatta-kichikligiga ham
bog‘liq. Masalan og‘zi nisbatan katta, tanglayi
keng, burni uzun bo‘lgan xonandalar ovozi o‘ta
jarangdor, rang-barang tembrli va yuqori
pardalarda bemalol ovozi giynalmay chigib
tushadigandek qobiliyatiga ega bo‘ladi. Bundan
tashgari bo‘y uzunligi, o‘pkaning kengligi ham
yetuk ovoz sohibi bo‘lishida katta ahamiyatga
ega. Ovozlarning tozaligi va keng ko‘lamliligi
tabily iglim sharoitiga ham bog‘lig. Masalan,
dengiz yoki okean bo‘ylarida yashovchi
xonandalar ovozi juda jarangdor bo‘lib, erkak
xonandalarning ovozi juda go‘zal, rang-barang
tembrga ega bo‘ladi. Issiq o‘lkalarda, ya’ni
ekvatorga yagin  mamlakatlarda  yashovchi
xonandalarning ovozlari nisbatan qurugrog yoki
jarangdorligi nisbatan sustroq bo‘lib, ularda tenor
va bariton ovozlari ko‘plab uchraydi. Ekvatordan
shimolga tomon surilib kelavergan sari ovozlar
turi pasayib tenor, bariton, bas va yo‘g‘on-bas
kabi ovoz ko‘lami va turlari yo‘g‘onlashib boradi.
Shimoliy muz okeaniga yaginlashilganda bas
ovozli xonandalar ko'payadi.

Bundan kelib chigadiki, xonandalar uchun
tabiiy iglim sharoiti va ularing jismoniy tuzilishi
katta ta’sir ko‘rsatar ekan. Shuning uchun ham
xonandalar boshga mamlakatlarda gastrol-konsert
safarlarida bo‘lsalar, ba’zi holatlarda ovoz
yurmasligi va hatto bo‘g‘ilib qolishi holatlari ham
uchrab turadi. Lekin ba’zida shunday bo‘ladiki,
boshga o‘klalarda ovozi ochilib ketishi, hattoki
0z vatanida ham ovozi bunchalik
jaranglamaganligi  kuzatiladi. Bunday ijrolar
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albatta xonandaning kayfiyati, yaxshi hordig
chigarganligi, toza, sof havodan nafas olishi,
hatto qganday taom tanavul qilishiga ham

bog‘liqdir. Xonanda kayfiyatining tushishi ham
ijro uchun salbiy ta’sir ko‘rsatadi. Sahna ortida
jjroga tayyorgarlik ko‘rayotgan xonandaning
kayfiyati ko‘tarinki bo‘lishi shart. Chunki ijro
ganday kayfiyatda bo‘lsa bu eshituvchining

kayfiyatiga ham katta ta’sir ko‘rsatadi. Bu
masalaning yana  bir  tomoni.  Aytaylik
xonandaning kayfiyati tushdi, uning shashti,

jozibasi yo‘qolishi bilan birga ovozda allaganday
bo‘g‘ilish, charchoqlik va ko‘zlagan pardalariga
yeta olmasligi ko‘p marta kuzatilgan. Shuning
uchun ham ustoz san’atkor xonandalar sahnaga
chigishidan oldin kulguli hangomalar, qgizigarli
vogealardan aytishib, bir-birining kayfiyatini
ko‘tarishga harakat qilishadi. O‘z navbatida bu

ko‘tarinki ~ kayfiyat  eshituvchi =~ muxlislar
ruhiyatiga ijobiy ta’sir o‘tkazadi.
Agar o‘zbek xonandasi tabily ovozga va

mahoratli kuylash san’atiga ega bo‘lsa, shubhasiz
u el nazariga tushadi, muvaffagiyat gozonadi.
Hatto kichik diapazon ovozli xonanda ham
an’anaviy usulda kuylaganda o‘zining shirali,
yoqimli ovozi bilan tomoshabin e’tiborini tortishi
mumkin. Ayol xonandalar ovozi o‘rta pardada
jaranglaydi, yuqori va past pardalarda esa ular
maxsus maktablarga ega bo‘lmasalar, qiynalib
kuylaydilar. Shuningdek teatrlarimizda vokal
partiyalarni ovoz darajasiga garab tasnif gilish
qoidasi amalga oshirilmaydi. Bir qo‘shigchining
o‘zi ham soprano ham alt partiyalarida
kuylayveradi. Bunda tomoq pardalariga katta kuch
sarflanib, zo‘riqadi. Bu hol esa tomoshabinda
allaganday noxushlikni uyg‘otadi. Shu narsa
achinarliki, an’anaviy kuylash yo‘li yuzasidan
hech ganday ilmiy tadgigotlar olib borilmaydi,
milliy ijrochiligi usullari o‘rgatilmaydi va
uslublari ishlab chigilmagan.

Erkaklarning qo‘shiq aytish san’ati ayollarga
nisbatan ancha ~mukammallashgan. Chunki
xalgimizda Ishkomiy, Guligi, Binigi maktabining
namoyandalari, xalq hofizlari san’atining ta’siri
hamon saglanib kelmoqgda. Badiiy havaskorlik



to‘garagidan chiqib kelayotgan va sahnalarimizda
rol o‘ynayotgan, konsertlarda  kuylayotgan
xonandalarimiz ~ o‘sha  an’analarga  amal
gilmoqgdalar. Shningdek, erkaklar  aytadigan
qo‘shiglar ~ ham nihoyatda sayqal berilishga
mubhtoj.

Musiqali spektakldan aktyor “ijodining ko‘p
holatlari musiqa bilan oldindan qo‘yilgan bo‘ladi.
“Musigachilar, xonandalar, raqqgosalar baxtli
odamlar, chunki ularda tempo-ritm muammosi
oldindan hal qilingan. Musiqa bizga tuyg‘ularni
bildiradi, lekin aktyor shu tuyg‘ularni xatti-
harakatlarga ko‘chira bilishi kerak...

Musiga bizga tuyg‘ular chantiqini ochib
beradi, uning yordamida xatti-harakat mantig‘i
topiladi va mana shu xatti-harakatlarni bajarib, biz
ijjod paytida musiqa bergan tuyg‘ularga qaytamiz”
[1.69]

Inson ovozi keng imkoniyatlarga ega. Uni
mahorat ila qo‘llasangiz nutqingizni jonli qilib,
qgalbni zabt etishingiz, his-tuyg‘ularni
uyg‘otishingiz va harakatga undashngiz mumkin.
Birog bunga erishish uchun, nutgingizning
gayerida ovoz balandligini, tezligini va ohangini
o‘zgartirish  kerakligini ~ shunchaki  belgilab
qo‘yishning o‘zi yetarli bo‘lmaydi. Fagat shu
belgilarga e’tibor berilsa, ohang qalbaki chiqadi.
Bu nutgingizni jonli va rang-barang gilishning
o‘rniga, tomoshabinlar  o‘zlarini noqulay his
qilishlariga ~ sababchi  bo‘ladi. = Ohangning
o‘zgarishi yurakdan chiqishi darkor. Ohang — arab
tilidan olingan bo‘lib, kuy, tovudh degan
ma’nolarni anglatadi. Aktyorning ijrosida ohang
va so°z bilan ishlash ahamiyatiga egadir.

Ohang o‘zgarishi tufayli nutq jonli bo‘lib, his-
tuyg‘ularga ta’sir qiladi va harakatga undaydi.
Aktyor  nutgi  ustida ishlashni ham bilishi
muhimdir. Agar aktyor ijro davomida syujetdan
kelib chiqib ovoz ohangini o‘zgartirmasa,
ishonchsizlik paydo bo‘ladi. Tabiiyki bu ijrodan
tomoshabin zerika boshlaydi. Aktyor matn bilan
ishlaganda undagi mantiqiy urg‘ularni ham to‘g‘ri
qo‘llay olishi zarur. Shu bilan birga vogelikdan
kelib chigib, mohirlik ila ovozning balandligi,
tezligi va ohangini o‘zgartira  olsagina,
tomoshabin uni maroq bilan kuzatadi va eshitadi

Ovozdagi ohangga katta e’tibor garatish lozim.
Ohangni  syujetga monand o‘zgartirib turish
lozim. Misol uchun biror musiqchi cholg‘u
asbobini bir soatdan beri bir xil notani goh
balandroq, goh pastroq, goh tezrog, goh sekinrog
chalsa, musiganing baland — pastligi va tezligi
o‘zgaradi ammo ohangi o‘sha-o‘sha chiqadi.
Bunday musiga kimga yogadi? Xuddi shunday biz
ham bir xil ohangda gapirsal, ovozimiz yoqimsiz
eshitiladi. Shuni aytish joziki, ohangni o‘zfartirish

Korkem oner ham mddeniyat Xabarshist. Xe4.2025

38

turli tillarda har xil ahamiyatga ega. Xitoy tili kabi
ohang o‘zgaruvchan bo‘lgan tillarda, ohangning
o‘zgarishi fikrlarda aks etadi. Masalan ovoz
balandligi kuchayishi bilan birgalikda ohangning
sal ko‘tarilishi mantiqiy urg‘u qo‘yishda
go‘llaniladi. Ayrim hollarda ohangni o‘zgartirish
bilan ko‘lam yoki masofani bildirsa bo‘ladi.
Gapning oxirida ohangning kuchayishi so‘roqni
bildirishi mumkin. Ba’zi tillarda esa buning
uchun ohangni pasaytirish kerak. His-hayajon va
quvonch balandroq, qayg‘u va tashvish esa
pastrog ohang bilan ifodalanadi. Bu kabi his-
tuyg‘ular qalbni zabt etishga ko‘maklashadi.
Ularni ifodalashda so‘zlarni shunhaki aytish
yetarli bo‘lmaydi. Ushbu tuyg‘ularni siz ham his
etayotganingiz ovozingizda aks etishi lozim.

“Kuylovchi aktyorni tarbiyalash jarayonida
Stanislavskiy ta’limotini amalga oshirish musiqali
teatr arboblari uchun gandaydir noanig narsa
emas. Aktyorlik mahoratining hamma elementlari
musiqali teatr tabiatida mujassam. Lekin,
Stanislavskiyning operadagi ko‘p yillik mehnati
hali yetarki darajada o‘rganilmagan. Ba’zan,
Stanislavskiyning ishini dramatik aktyorning
texnik usullarini  musigali teatrga mexanik
ravishda o‘tkazish deb tushunishadi. Aslida
Stanislavskiy musiqgali dramaturgiyaning
strukturasini, ijodiy ijrochilik qonunlarini o‘rgandi
va tavsiya qilgan metodini, o‘zining amaliy ishi
bilan isbotladi”. [2.20]

Musiqgali teatr aktyorlari fagatgina ovozga
suyanib golmasdan ariya kuylayotganda asardagi
gahramonning dardi, ichki kechinmalarini his
qilib, o‘zidan o‘tkazib musiqada gapirsa u ariya
bo‘ladi, aks holda spektakldagi qo‘shiq bo‘lib
goladi. Ariyalar — musiqgiy asarlar uchun monolog
vazifasini o‘tashini nazarda tutsak, demak,
qahramonlardagi o‘y — fikrlarning o‘zgarishi va
yangi fikrlarning yangi bo‘lishi mana shu
ariyalarda ro‘y berishi kerak. Asarda ariyalar juda
ko‘p va rang-barang bo‘lib, tanlab olgan vogealar
tizimidan kelib chiqgib, vogealar yakuni yoki
cho‘qqisida ishlatiladi. Aktyorning o‘zidan kelib
chigib unga holatni ochishga yordam beruvchi
folklor qo‘shiqlar, laparlar, yallalar qo‘shish
mumekinligini ham esda tutish lozim.

Ariyalar ijrosida aktyor holatidan ajralib golish
hollari azaliy kamchilik hisoblanib, bora-bora bu
chorasiz holga aylanayotgan edi. Ariyalarda
holatni  saqlash uchun wularni to‘laligicha,
oxirigacha ijro etishni, qo‘shigdek maromiga
yetkazib aytish vazifasini o‘zgartirib, so‘zlarning
orasida so‘zlarning orasida aktyor hol-ahvolini,
kayfiyatini ochuvchi  so‘z, fikrlarni bemalol
ishlata olishga erishish lozim. Bu bilan
tomoshabin o‘y-hayollari ham holatda saglanib
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goladi. Aks holda tomoshabin ko‘z oldida ijrodagi sekinroq qadam tashlasa uning jismi, oyog‘i
holat alohida, qo‘shiq o‘z ma’nosidan, she’ridan holatda emasligi ko‘rinib qoladi. Ba’zi-ba’zida
kelib chiqib bir taraflama ijro alohida bo‘lib bo‘lsada uchrab turadigan mana shunday atolar
goladi. Ariya so‘zlari qanday bo‘lishidan qat’iy musiqali drama janririning og‘rigli nuqtalaridan
nazar ba’zan aktyor tushgan vaziyatdan kelib biri hisoblanadi. Ko‘zga tashlanib turadigan
chiggan hol-ahvol davom etib, ariyadan oldinga atolardan yana biri shuki, gandaydir holatda
chigib-chigib turishi magsadga muvofiq ekan. turgan personaj musiga boshlanishi bilan gaysidir
Ariyalar tahlili deganda aynan shu holni nazarda go‘shigni  kuylayotgan  xonandaga  aylanib
tutish kerak. Aks holda shoir she’r orgali golishidir. Aslida esa aktyordan gahramonga
ochmoqchi bo‘lgan holat chekinib, so‘zning o‘sha holatdagi gapini, dardini musiqada gapirish
birlamchi ma’nosi mazmunidan ilgarilab ketadi. talab qilinadi holos. Buning uchun esa aktyor
Chunki musigada ritm, takt, ohang, kuy bor. Ular shakllanayotgan paytda aktyorlik mahorati bilan
ustuvor bo‘lib ketadigan omillar hisoblanadi. qo‘shigchilik  mahoratini baravar egallagan
Holatni esa fagat aktyor o‘z vujudi va tanasida bo‘lishi kerak. Albatta musiqali dramani ham
ifodalaydi. Unga tashqaridan yordamchilar yo‘q. boshga janr singari o‘ziga xosliklari va nozik
Bir so‘z bilan aytganda, musiqiy teatr aktyorlik jihatlari juda kop, lekin rejissyorning vazifasi
mahoratini uyg‘unlashtira bilishi va ikkalasini aktyorni dramaturg bergan vogeaga, holatga
tengma-teng  olib  borishi  shart.  Ayrim moslashtirish, aktyorning vazifasi yesa moslashish
spektakllarda aktyor yig‘lab turgan holatida ariya hisoblanadi.
kuylashiga to‘g‘ri kelib qoladi. Musiqiy teatr Qisqa qilib aytganda so‘z va kuy uyg‘unligiga
aktyorlari ariya asli monolog, fagat musigadagi erishish uchun sahna nutgi elementlaridan
monolog ekanligini unutmasliklari kerak. Koplab magsad, ichki kechinma, nafas - ovoz, toza
spektakllarga bastakor tomonidan ariya va adabiy talaffuz, munosabat, ichki kechinmalarni
duetlardan tashqari trio, kvartetlar ham yoziladi. aniq ifoda etish jarayonlarini ijro eta olishi. Kuyli
O‘zi kuylaydigan joyiga yoki vagqtliroq tushadi so‘z haqqoniy badiiy ifodalilik vositasi bo‘lishi
yoki kechroq tushib goladi. Musigiy teatr aktyori uchun, kuylovchi aktyor (ijrochi) so‘zlarni nafaqat
uchun spektakldagi musigalarning tempo-ritmi savodli, aniq va to‘g‘ri talaffuz etmog‘i, balki
bilan aktyorning ichki tempo ritmi hamohang ,birinchi navbatda, belgilangan magsadni amalga
bo‘lishi eng muhim omillardan biri sanaladi. oshirish uchun qo‘yilgan xatti-xarakatni bajarishi
Orkestrdagi musigani tempi tez bo‘lsa-yu, aktyor kerak.
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REZYUME. Ushbu maqolada musiqali teatr aktyorligining o‘ziga xos jihatlari hagida so‘z boradi.
Kuylovchi aktyorning ovoz imkoniyatlari, musiqali dramada ariyalarning o‘rni hamda vazifalari haqida
fikr yuritiladi.

PE3IOME. B cratbe paccMaTpuBatoTCsi 0COOEHHOCTH aKTEPCKOTO MacTepCTBa B MYy3BIKaJIbHOM TeaTpe.
PaCCManI/IBaIOTCﬂ BOKaJIBHBIC BO3MOXXHOCTHU ITOIOUICTO aKTEpa, €ro poJib U 3ada4ud B apHAX MY3bIKaJIbHBIX
apam.

SUMMARY. This article discusses the specific aspects of musical theater acting. The vocal capabilities
of a singing actor and the role and functions of arias in musical drama are discussed.
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MY3BIKA TOJMMHA XOM BOKAJI: OKBITHIYIIIBIHBIH POJIA

K. KynamberoBa — yixen oxbimbvlyuLbl
O30excmarn MaMIEKeMaUK KopKem oHep Xom maoenusm uncmumymeol Hoxuc ¢hunuanu
“Teamp xam kopkem onep’’ gpaxyrememu, “Bokan” kaghedpacul
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CEeC TEXHHKACHI, PerepTyap, My3bIKaJIbIK CayaTIbUIBIK, PUTM, HHTOHAIIHS, AUKITHS, JeM alblyabl Kajaranay,
CeC JMara3zoHbl, CeC TeMOPH, PYYXbIM TopOWs, MOACHHUAT, CAaXHAa MOJCHHATHI, KOHJIMKIIENEp, KOPKEM OHeEp,
OWIMMIICHIUPUY TTPOLIECH, IIBIHBIFBIYIIAP, JOPCTUYIIAIHK.
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My3blka - WHCaH KOJIOMH TOpOMsUIAYIIb,
Ce3UMJICpUH  OaMbITBIYIIBI  XOM  3CTETHKAJIBIK
OYHbSIHBl KEHEUTHYIIM KOpPKEM 6HEp TYPH.
My3blka ToNMMH TEK FaHa JIOPETUYIIMIUK
KOOMIIETNIEpAN payaXKIaHABIPBINT KOoWMAacTaH, ai
ONEN-UKPAMIIBUIBIK, MOACHUH  XoM  PYyYXbId
TOPOUSHBIH OXMHUHETIN (aKTOPHl ecaruTaHaibl.
My3blka TOMUMH XM BOKaJl KOPKEM ©HEpUH]E
MYFaJUIUMHHUH POJIbU IIEKCH3. YCTa3 TeK OWiuM
XOM KOHJIMKIIEJIEpAN >KETKepUI KOoWMacTaH, al
HIOKUPTTUH JIOPETHY UK MTOTEHLIMAIBIH
payaxaHapIpbly, My3bIKara 00JFaH MyxaOOaThIH
OATBIY XOM OHBIH JCTETHKAJBIK K&3-KapachlH
KOJIUIUIECTUPUYIE OXMHUMETIM OpbIH Hieneinu.
Xaxcel OKBITBIYIIBI - Oyn, OopuHEH OyphIH, €3
MOHUH JKETUK OWJIETYFBIH, MY3bIKa TEOPHSICHI,
TapUHXbl XOM aTKapBIYIIBUIBIK KOPKEM ©HEPUHHUH
HO3UK TOPEMJIEpMH TEpPeH AaHJIaWTyFBIH IIIaxc
Oounbin Tabbuianel. O CTYACHTIIEpPre MY3bIKaHBIH
TWIMH TYCHUHHUYTE, HOTaNaplbl OKbIYTa, PUTMIH
cesuyre  XoM  TapMOHHS  HbBI3aMJIBIKJIApBIH
TYCHHUYTEC  Kopaem  Oepenu. Conjaii-ak,
MYFaJUIUM TeK OWnnM Oepuyiu emec, ajl ycTas 1a
Oonbin  ecarutaHanel. O Xop OWp CTyAEHTKe
VHAWBHUIyaJl KAaTHAC >Kacaybl, OHBIH KOOMIETHH
aHBIKJIaYbl XaM OFaH Colikec Typae Ouiaum Oepuyu
KepeK.  OKBITBIYIIBI  OKBIVIIBIHBIH  KYIILIH
TOPEIIEPUH payaxaHAbIPbIyFa, KEMITUIUKIEPUH
CaruIacTBIPBIYFa XaM 63 YCTHHJIE €pKHH HCIeyTe
niTepMeneyu Kepek. Bokanm kepkem eHepuHIE
MYFaJULTMMHUH POJIH JKOHE JIe OXMUHETIIH.

On nmayeicTBl  OyphIC KOHWBIY, JEM aJlbly
TEXHHUKAChIH yiipetny, APTUKYJSIHSHBI
payaxJaHIBIPby  XOM  BOK&IIBIH  KOPKEM
MMKaHUSATIAPBIH  allblyJa JKopAeM  Oepenm.
JKakcbl BOKaJm  MyFalLIMMU ~ OKBIYIIBIFA €3
JaybICBIH OacKapblyFa, Xop TYpAH YycbuLIapiaa
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alTBIYFa XOM CaxHaJa ©3UH EpKUH TYThIyFa
yiiperenu.

MyFaluIMMHUH KEKe Na3blillieTaepu A€ YJIKEH
oxMmuiietke wuite. CaObIp-TaKATIBUIBIK, MUHAPUM-
HISTIOSTIIMIINK, TAANIIAHIBIK XOM SIMIIIHK - Oyl

MyFaJUTUMI'€ HISKUPTICPUHUH XYPMETHHE
EpUCUYTE XOM OJlap MEHEH HOTHUMXKENH KapbIM-
KaTHac OpHaTBIYFa  JKopAeM OepeTyFbIH

naspliiieTsiep Oonbil TaObUIAABI. My3bIKa XoM
BOK&JI TONIMMMHAE MYFauIuM - OyJ TeK Owmium
JEperu emMec, aj JepeTHyIIH, yCTa3 XoM JIoC.
OHBIH XopekeTiiepu ceOerInm JKac oyIaaThIH
MY3BIKQJIBIK ~ MOTEHIMANBl  XKY3€re  IIBIFaJbI,
OJIapJIbIH ECTETHKAJBIK TalFaMbl KOIUILIECEIN
XOM OJlap KOpKEeM-oHEp oJeMHHE KOIEeM KOSIbI.
Mysblka TONMMH XOM BOKal TapayblHIAFb
OKBITHIYIIIBIHBIH Ya3bIdNackl TeK FaHa ca0aK eTuy
MEHEH HICKIICHOEH TH. On My3bIKaFa
JKAKBIHJIACTBIPBIY, OHBIH I'©33aJUIBIFBIH CE3UY XM
cyiluyre yilperuyu kepek. Myramum 3
[IOKUPTICPUHUH ~HIIKA JYHBSICHIH OalbITHIY,
0JIapJa JKAaKCBUIBIKKA YMTBUIbIY CE3UMHH OSITBIY
XOM oJlapAbl PYYXbIM KETHK WHCAHJIAp €TUI
TopOusiayra Kyyamkep. 3amaHared Mys3bIKa
TOIMMHA MYFaJUINMHEH JKaHalla >KaHTachIyIap.bl
Tajnamn eTein. byruHIru KyHe TEXHOJIOTHsUIapIblH
payaxiaHelybl My3blKa  OWJIMMIICHIMPUYHHAE
YKaHa MMKaHHATIAp jKapaTnakra.

OKBITBIYIIIBI MHTEPAKTUB calakiap eTKepuy,
ayJIMo XoM BHJEO MaTepHallap/aH NaiaanaHsly,
OHJIAlH TuIaTdopMaiapiaH YHEMIIH TailanaHblIl,

OKBIYy TIPOIIECHH JKOHE J€ KBI3BIKJIBI  XOM
HOTUMXKEIU  UCIEYHU  MYMKHUH. Conpaii-ak,
OKBITHIYIIIBI ~ ©3WHWUH KOCUIUIMK IIeOepIUTHH
TYPaKJIbI APTTHIPHITT OapbIyHI, JKaHa

[IE€arorvKajblK TEXHOJOTHATIAPAbl ©3JIECTUPUYH
XOM 63 TapaybIHIarbl >KaHAJBIKJIapAaH xabapruap



00BIyEI 30pyp. O ceMuHAp XOM TPECHHHTJIEPIC
KaTHACBIYBI, TOXKUPHIOE amMachlybl XoM o3
YCTHHJIE THIHBIMCBHI3 HCIeyH KepeK. My3blka XoM
BOKaJI MYFAJULIMMUHUH MHUHHETH - OyNl Kellelek
oymaj yIIBIH KOWBUTFAaH VJIKEH YJiec OOJIBII
ecariaHaapl. OnapAplH HC-XJpEKETIepH MEHEH
Kac JIepeTHYIIUIep KETUCUI ILIBIFaibl, My3bIKa
KOPKEM OHEpH payaxiaHaibl XoM
KOMUMETUMU3INH PYyYyXblii KelnOeTH >KoHe e
re33ajuracasbl.

My3blka TOMTUMH XOM BOKall KOpKEM-eHEpHU
MyFalLIMMH ~ 3aMaHared  MEeATEXHOJOTHsUIap
payaxiaHblybl JOYUPUHAE ©3UHE TOH XOM
OXMUHETIM pOJIAU aTKapajpl. YcTa3 TeK FaHa
My3bIKa TEOPHSCHl XOM OMEJUATHl OOMBIHINIA
OmUMIIEpIN KETKepUYIId eMec, al Xop Oup
OKBIYIIBIHBIH WHAWBUAYaNl KOOWIICTHH allaTyFbiH,
OHBIH JOPETUYNIMINK MOTCHIWAIBIH JKY3€Tre
LIBIFAPBIYFa  JKOPIEMIICCETYFBIH IAaXC  OOJIBIN
TaObUIAIBI. [Tenrexnonorusap, SIFHBIN
OWJIMMIICHIUPHUY TPOLIECHH ONTHMALIACTHIPHIYFa
KAapaTbUIFaH MHHOBALMSUIBIK ~ YCBUIIAPD XM
KypaJulap  OKBITBIVIIBIFA Oyl Va3bliMaHb
TaOBICIIBI OPBIHJIAYFa JKapJeM Oepenau. 3aMaHarei
OKBITBIYIIBI ~MHTEPAKTHB JOCKanap, OHJAH
ca0akiap, My3bIKaJIbIK IPOrpaMMablK TOMUIHAT
XoM MOOHITB KOCBIMIIIaJIap CBIAKJIBI
MEeATEXHOJOTUSIIApJaH HOTUMKENW NaiganaHblybl
Kepek. byn Kypammap OKBITBIY  HpPOLECHH
KBI3bIKJIBIPAK ~ XOM  HOTUIDKEIHUPEK  €TUYTE,
OKBIYLIbLIAPIbIH EpPKUH IUKUPJIEYUH
payaxJaHJbIPbIyFa, OJApAblH  JOpPETUYIIMIUK
V3JICHUYJIEpUH  KOJUJIal-KyyaTiayfa  XbI3MET
erequ. Mocenen, My3blka —OarmapiaManapbl
KOPIAEMHUHIE  OKUYIIbIIAp  ©3J€pH  MYy3bIKa
JKapaTelyapsl, apaH)KHpPOBKallaylapbl XoM €3
aTKaphlyJIapblH >Ka3blll aJIblyIapbl MYMKUH. Bokan
MYTaJLIMMUHUH POJIbU aiippIKima oxmuiiernu. On
TeK FaHa JaybICTbl AYPBIC KOHBIYABl YHpeTum
KOWMacTaH, ajl  Xdp OuUp  OKBIYIIBIHBIH
WHIWBUAyal TEeMOPHH, OHBIH AaTKapbly YCBUIBIH
payaxmanasipanel. l[legrexHomorusuiap  BoKami
OWIMMJICHOUPUYUHIE [€ YJIKeH HMKaHUITIap
kapatanpl. MaceneH, naybIc Ka3bly CTyIUsIapbl
XOM Iporpammainapbl XOpAEMHHJE OKBIYIIbLIAP
63  aTKapblyJapblH  TaJKbUIAYBl, KOTEJIECPHUH
aHBIKJIaYbl XOM OJIap/bl JY3€TUY YCTUHJE UCIIEeYU
MYMKHH. My3bIKa TOTUMHU XOM BOKaJI MYFaJTTUMH

3aMaHareil  MEATEXHOJOTHWsUIApJaH  ©HHMIH
naiananpin, Xop OUp OKBIYIIBIHBIH MYy3bIKaJIBIK
KOOWIeTNIepUH  payaskIaHIBIPbIYFa,  OJap.pbl

JOPETUYIIN IIAXC CHINATHIHAA KJIUIUIECTUPUYTE
©3 ylecHH Kocajel. bynm Ooiica, e3 reseruHue,
JKOMUMETUMU3IUH ~ PYYXbIi  XoM  MOJICHUI
payaxiaHbIyblHA XbI3MET €Te/iu. My3bIKa TONUMU
XOM BOKaJl KOPKEM OHEpU MYyFaLIUMU 3aMaHareiu
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TEXHOJOTUSUIAP/Ibl  KOJIJIAHBIY
apKaJibl CTYyACHTJIEPJINH JIOPETUY ITUITUK
MOTCHLHUANBIH payaKJIaHABIPbIyJla OXMHUUETIN
posib oiHaiabl. Bokanmusnep, pomMaHCIap XoM
apusUIap ChUIKJbI MY3BIKANBIK JKaHpJap apKaJibl

MeIaroruKaibIK,

OKBITBIYILIBI CTYIECHTIEPINH Jaysic
UMKaHUSTIApbIH KeHEUTHy, MY3bIKAJIBIK
TaJFaMbIH KOITUTUIECTUPHY XOM caxHa

MOJCHUSITHIH TOpOMsUIayFa epucein. 3aMaHareit
MEJTEXHOJIOTUSIIAD MYyFAUTUMIE ca0aK MPOLECUH
JKOHE  JI¢  HOTHIDKEIM  XOM  KBI3BIKJIBI
eJKeMIIECTUpHUYTE XopAeMm Oepemn. MoceneH,
WHTEPAKTHUB JOCKalap, MyJIbTUMEINA Kypajiaphbl,
OHJIAlH TuIaThopMaiap XoM MOOUI KOCBIMIIIAIap

apkanbl  CTYyOCHTJIEPAWH  My3blkara  OonFaH
KbI3BIFBIYIIBUIBIFBIH ~ APTTBIPBIY,  TEOPHSUIBIK
OWnUMIICpAX  OMENUSAT TEHEH  YHISCTHpHY

MYMKHH. Bokanusnepau ypeTuyie aaypic ska3bly
XOM aHaJIu3Jey nporpaMMaiapblHaH NalgalaHbly,
CTYACHTIIEpre ©3 KOTEIEpHUH HY3€THY XoM
KETWIMCTUPUY MUMKaHUSTHIH Oepean. Pomancnap
XOM apusjap BOKaJl KOPKEM OHEpUH YUpeTuyne
alpbIKIIa OpbIH TyTajbl. Pomancnap
CTyJICHTJIEp/Ie TUPUKAIBIK CE3UMIICPAN OUIIUPUY
KOOWJIETHH —payaxjaHiplpca, apusuiap omepa
CaxHacblHa TasIPJbIK KOPUYIE YJIKEH OXMHIEeTKe
uiie. OKBITBIYIIBI CTYJIEHTIEpPre pPOMAHC XoM
apUsUIApABIH TapUUXBI, JKAHPBl XOM aTKAPbLIbLY
©3reIICNUKIePH XaKKbIHAA MarjblyMaT Oepwi,

oJIapAbl MY3BIKAIBIK IIBIFAPMAHBIH Ma3MYHBIH
TYCUHUYTE XoM ce3uyre ydperenu.
OKBITBIYIIBIHBIH ~ POJBbM  TE€K  TEXHUKAJBIK

meOepiIuKTH YHpeTny MeHeH meknenoenan. Oin
CTYIEHTIepae 3CTETHUKAJIBIK TaJFaM/Ibl
KOJIMIJIECTUPUY, My3bIKara Myxa00ar OsTBIY XoM
JOPETUYIIMINK UCKEPIUKKE XOIIaMETIIEY CBhISKIIbI
Vassliinanap/ipl 1a aTKapajbl.

ConbIH YIIBIH OKBITBIYIIIBI My3bIKa
TapaybIHIAFbI KaHAIBIKJIapIaH xabapaap
OOJBIYBI, 63 OWIIMM XOM KOHIUKIENEPUH TYPaKIbl
TYpP/I€ apTTHIPHINT OapBIYbI, OKBIYIIBUIAD MEHEH
MHAUBHIYyaI HCIECUYU XoM OJIap/IbIH
KoOWJIETNIEpUH Ayphic Oaxanail anblybl Kepek.
My3blka OWIMMIECHANPUYH XOM BOKaJl KOPKEM
OHEpH OKBITBIYIIBIHBIH meOepiInr,
OMJIMMIAHIIBIFBI XOM 3aMaHarei IeaaroruKajibIK
TEXHOJOTHSIIAPABl  ©3JIECTHUPTECHIINTH  MEHEH
TUKKenel  OainmaHpicnbl.  byruarm  kyHze
nejaroriap TEK FaHa My3blka TEOPHSCHl XM
aTKapbly CHIPJApbIH YHpeTHy emec, ajd Xap Oup
OKBIVIIBIHBIH ~ MHIWBUAYal  ©3TeIIeIHKICPHH
ecanka ajraH xauga OwiauM Oepuy NpoLecHH
I6JIKEMIIECTUPUY U KEpEK. 3amaHarei
MEATEXHOJIOTHSUIAp, aTam aiTKaHAa, MHTEPAKTHB
ychULIAp, MyJITHMEIWa Kypallapbl, OHJIAIH
mwiarpopmMagap XoM  MOOWIb  KOCBIMILIAJIAp



MY3BIKaJIBIK OMJTUMIICHAMPUY TUH HOTHUI-
JKEJIMJIIUTUH APTTBIPBIYFa XbI3MET E€TCNIN.

Bokan cabakmapblHIa MyFaUIUMHUH —POJH
Kyno oxmuiernd. On  OKBIVIIBIHBIH JaybICHIH
OYpBIC KQJIUIJIECTUPUY, OEM aJbly TEXHUKACBIH
payaxJaHIBIPBLY, APTUKYJSIIUS XOM UKL
YCTHHJIE HCJeY, MHTOHALUSHBI JyphICiay ChISKIbI
Vasprifmanapas! opeiaiaiiael. CoHmaii-ak, memgaror
OKBIYIIBIFA  MY3BIKaHBIH  MIIKKM  MOHMCHH
TYCHHUYTE, Ce3UMIICpUH OWJAUpHYyTe, CaxHa
MOJICHHMSTHIH HHeNeyTre XKopaeM Oepuyu Kepek.
My3blka TOIMMH XOM BOKal KOpPKEM ©HEpH
MYFAJUIUMHUH I1€0epIurd, OWIMMIIMINTH XM
3aMaHareyl MeNarorukajblk TEXHOJIOTHsIIap.IbI
©3JICCTHPTCHJINTH MCHEH THUKKEJIeH OailIaHbICITEL.
Penepryap Tannay - BOkaid MyFaJUIMMUHUH €H
oXMHuMeTIH VYas3wliinanapeiHad Oupu. Penepryap
OKBIYIIBIHBIH JKacbhl, KOOMJIETH XOM MY3BIKAJbIK
TaJFaMbIHa COMKec OOJNBIYBI Kepek. Bokammsmep
Xaya3 amnmapaTblH IIBIHBIFBIY, JIHANa30H]IbI
KEHEHTTUPUY XOM JaybICTBl OEKKeMIIeY YIIbIH
39pyp. Pomancnap OKBIYIIBIHBIH  MY3BIKAJIBIK
TaJFaMblH KOJIUIUIECTHUPUY, BOKal TEXHHUKACHIH

payaxJIaHbIPBLY XM KOpKEM OasHay
YCBULIAPbIH YWUPEHUY VYIIBIH XBbI3MET ETEAH.
Apusutap  Gonica  OKBIVIIBIHBIH — CaxHAJarbl

WMKaHHUATIAPBIH KOpCceTHy, o0pa3 xKapaTbly XoM
KypaMaJbl BOKAJl ya3bliNaJlapblH OPBIHJIAY YIIBbIH
caitnanagpl. Mplcan peTunze, OacnmaypIlmn Kiracc
OKBIYIIBUIAPEI  OCNTHIM  KOMITO3HTOPJIAP/IBIH
XalblK  KOCBIKJAphl  XoM  Oajanap  YIIbIH
JOpETWITeH pOMaHcaap YyCbiHbIC eTmiienu. Opta
KJIACC OKHUYIIbIIaphl ymuH Oonca YaiikoBckuid,
PaxmannnoB CBISIKJTBI KOMTIO3UTOPIIAPIBIH
pOMaHCIaphl, COHJANH-aK, )KEHUI ONepa apusiapbl
colikec kenenu. Kokapel Kiacc OKbIYIIbLIApbIHA
O6oinca Bepau, [lyuunnu, MouapT ChISKJIBI
KOMITO3UTOPJIAPIBIH KypamMaJbsl apusIapsl,
COHJaM-aK, >KOXOH POMAHC YJTWIEPU YCBIHBIC
etwmmyn  MyMkuH. CoHmai-ak  Kapakajimak
My3bIKachl 0aii XoM poHOOpPEH Muiipacka uiie.
OHBIH KypaMbIHa XaJIBIK KOCBIKJIApbI, JOCTaHIap
kupean. OKBITBIYIIBI OKBIY penepTyapblH Y3UYAE
e30¢ekK, KapakaJmak MY3BIKACBIHBIH
©3TELIENNKIIEPUH €CalKa ajblybl kKepeK. MpIcasl,
©30eK My3BIKachl BOKal cabakjapbl YHIBIH Oait
penepTryap aeperu OONBII Makomyap, KOCHIKIAp,
XaJIbIK KOCBIKJIAPFI, KITACCHK KOCBIKJIap
OKBIYIIIBUIAPIBIH MY3BIKaJIbIK TaIFaMblH
KJIMIUIECTUPUYTE, OJIapAbl MUIUIMNA MUHAPACBIMBI3
OcHEH TaHBICTRIPBIYFa Xb3MeT etenu. [llama
MEHEH pemepTyap  ChIMAaTbIHAA  TOMEHJETH
mbIFapManapabl  yCblHBIY — MyMKkuH:  FOHycC
Paxxabuiinuyg «Tammaxom» JYPKUMUHEH
yaruwiep, Myrtan bypxaHoBTeiH «Toxup Ba
3yxpa» olepacslHaH apusiap, ©30eK XajbIK
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KOCBIKJIaphl, MoceneH, «OmoH &p,» «Jlo3rm»
«K¥ykonua». byHHaH THICKaphl, 3aMaHarei e30ek
acTpagacsl «Snna» YoKWIIEepUHUH IIbIFapMaliapsl
Jla OKBIYIIBIIAPABIH KbI3BIFBIYIIBUIBIFBIH OSITHIYBI
MYMKHH.

Conpaii-ak, Kapakalak My3bIKachbl MOCEJCH,
«dembepmec,», «bo3aray,» CBIKIBI  XaJbIK
KOCBIKJIApBl CBIAKIBI XoM «ANapiHIap», «CeHuH
Ke3JlIepuH», «Myxab0aTtbiHHAHY, «MaKHYHTAI»
OKBIVIIBUIAPJBIH KaC ©3relleNUKIEpUHE CoHKec
KEJEeTYFBIH XOM OJIapJIbIH MY3BIKAJIBIK TaJFaMbIH
payaxJIaHABIPATYFBIH MIBIFapMallap ChINAThIHIA
TaHJIaHBIYBI MYMKUH. Bokan cabaxmapbiHia
MYFAJUIMMHUHE  pPOJbU JAYBICTBl AYPBIC KOWBLY,
JleM ajibly TEXHUKAChIH YUpeTuy, AUKLIUS XoM
ApPTUKYISIIHASHBl  payaXITaHIBIPBIynaH ubapar.
OKBIYIIBUTApABIH, MHIMBUAYAI ©3TelleNIUKIEpUH
ecallka ajfaH Xajija, OJIapAblH XayasblHa cai
KEJETYFbIH IIbIFapMaNapAbl TaHJIay OXMUHETIH.
Kocrikmapabt aTKapblyaa OKBIYIIbLIAPAbIH
MWUIMH My3blKara OOJFaH CYHUCTICHIIWINTHH
OSITBIy MaKCeTHHIE Kapakallnak KOCBIKJIapbIHAH
NaiJaIaHbly YCBIHBIC €THIICIN.

MyfaJuIMMHUH ~ [IEOCpJIMTH,  MY3BIKaJIbIK
OMIINMH, IIEIar OTUKAJIBIK KoOwmieTn XoM
3aMaHarey TEXHOJOTHUSUIApAbl UUENey OopeiKecu
My3HKa OMITMMIICH TUPUY MTHIH camachblH
Oenrunenan.

CoHpali-ak, OKBITHIYIIBIHBIH ©3H MY3bIKara
0osFaH Myxa00aThl XoM JIOPETUYIIMINK KaTHACHI
OKBIVIIBUIAPbl  WIXAaMJIAHZBIPBIN,  OJIAPJIbIH
MY3BIKANBIK KSOWJIETICPHH payakiIaHIbIpbIyFa
xopaeM Oepean. Mysblka TOIMMH HE YIUBIH
oxmuiteTiin? My3bIKa TOIMMH apKaibl: bamamap
XoM JKacyapna My3BIKaFa Oonran
KBI3BIFBIYIIBUIBIK OSHAIbl; ODCTETHUKAIBIK CE3UM
XOM KOpPKEM MUKHpIeY KoIHIIeCeId; MOJEHUIT
XoM MWUIMH KOAMpHUSTIApFa XYPMET apTajbl;
Conuamibik XoM KOMMYHHKATHBIINK
KOHJIUKIIETIED payakiaHaapl. Bokan
OKBITBIYIIBICBIHBIH THHKapFbl Yasbliinmamapbl. 1.
Jlayblc MMKaHUATIAPBIH payakJIaHABIPbLY. Xaop
OMp OKBIYIIBIHBIH JaybIC AUANIa30Hbl, TEMOPH XoM
TEXHHUKAChIH AypbhIC Oarmapiay - MyFaUIMMHUH
mebepiuruHeH Jgopek Oepemu. On  OamaHbl
JIaybIChIHA 3BISH JKETKEPMEH, TyphIC XOM cajamaT
TOpU3JCe  payaKIaHAbIpblyFa  yHperemu. 2.
My3bika TBIHJIAY MOACHUSTHIH KOIMIUIECTUPUY.
OKBITBIYIIBI TEK Hama AaWTTBIPBINT KOWMACTaH,
OKBIYIIBIHBl MY3BIKaHBI AYPHIC TYCHHUYTE XM
TalIKpUIayFa Ja ylperuyu kepek. byn apkaibl
OKBIYIIIbIIa KOPKEM JAYHSIKapac KoIMIeceau. 3.
Penepryap Tammay xom yiiperny. OKBITBIVIIEI
OKBIYIIIBIHBIH JKacChl, JaybIC WMKaHUATIAPHl XM
XKeKe KoOWJIeTIepHHEe Kapall, Qypbic HaMajap.ibl
TaHjan, OacKpINa-0acKpllll  KypaMalbUIbIFbIH
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apTTeIpeill  Oapanel. 4. CaxHa MOIEHUATHIH Ky¥ymaxknan alTKaHJa, BOKAJI OKBITBHIYIIBICHI -
yiipetuy. Bokan myraimmumu OanaHbl TEK TaybICHI Qnuyaibl OKBITBHIYIIBI sIMAaca OKBITHIYIIIBI €EMEC, ajl
MEHEH eMec, ajJ CcaxHaJa ©3UH TYThIYHI, IaXCThl TOPOUSIIANTYFBIH YCTa3, AOPECTUYIIIHK
XOpEKEeTJIepH, MHUMHKaJIapbl apKajlbl Jla TICHUP Oacmiel xoM wixam Oepuymm  ycras. OHBIH
KepceTuyre yilperenu. 5. TeopUsIbIK XoM aMeNni CaOBIPIIBUIBIFEI, OWJIMMH XOM MEXHpU CeOeTTn
OWITUMIIEpIN YHIIECTHPHY . OKBIYIIBUIAD MY3bIKa apKaylbl ©3JC€pUH aHJaiabl,

My3bika  TEOpHSICBHI, PUTM, HHTOHAIMS, Ccyflenn XoM OTHpAambIHIAFbUIap MEHEH YHaMIIbI
JUKLIMSI, JE€M  albly  Kajarajaybl  ChIAKIbBI Oaitmanpiciap opHartaapl. COHIBIKTaH, MY3BIKa
TEXHUKAJIBIK JJEMEHTIEpP J€ BOKaJl TOJIUMU OMIMMIICHIUPUYH  XOM  BOKal  MYFaJUITIMH
MPOLECHUH/IE OXMUMETKE HIiE. JKOMUIETTE alpBIKIIA OPbIHFA UHE.

MaiinananbUIFaH d1e0UATIAP
1. Bernyruna H.A. My3bikanbHoe pa3Butie peoéuka. M.; 1968.
2. l'omy6oBckas H. O Mmy3bIkanbHOM HCTIONHATENBCTBE. 1985.
3. KprokoBa B. My3bikanpHas nemaroruka. 2002.
4. Munuu B.E. Bociuranue yuenuka-nuanucra. M.;Kudapa, 2008.
5. lanor A.I1. ®oprenuaHHbIil YpOK B My3bIKaIbHOM IIKOJE U yumiuiie. M.; kinaccuka-XXI, 2001.

PE3IOME. byn makanana BoKaJl MyFAJUTMMUHUH MY3bIKa YHUPETHUYAETH OPHBI XaKKBIHIA CO3 CTHIICIH.
My3blka TOMUMHM TEK FaHa JayUCTH payaKIaHIBIPHIYIa €MeC, all eCTCTHKAIBIK TopOHsIayna, IIaxcThl
payaxJaHIbIphIyaa, MOACHHUHA JyHbSl KapachblH KOJUIUIECTHUPUYNE N€ YJIKEH oxmuiletke wuiie. Bokan
MyraJuIMMU OKI)IyHH)IJIapZ[LIH BOKaJl MMKaHUATIIAPbIH aHLIIQIaﬁI[bI, AYpbIC YyChLIIIapAbI YﬁpeTe)j[H, CaxHa
MOJICHUSATHI, My3bIKa CAYaTJIbLIBIFBl XOM JOPETUYIININK KOHIUKIICIECPHH payakiIaHAbIPbIYAa )KETEKIIN POJIb
oifHaliapl. CoHpaii-ak, Oanmanapabl MAJUTMH XOM YIBIYMa WHCAHBIMIBIK KoIUPHATIApFa XYPMET PYYXBbIHIA
TopOusnaiinel. Makanaga OKBITBIYIIBIHBIH IIeJarorUKaiblK MICOSpIUTd, WHAWBHIYall KATHACHI XOM
PYYXJIaHIBIPBIYIIBUIBIK OPHBI alPBIKILIA aTall O TUITEH.

PE3IOME. B pnanHOW cTaTbe paccMaTpWBaeTCs pOJb YYHTENs BOKala B OOyYEHHH MY3bIKE.
My3bIkanpHOE 00pa30BaHUE WTPaeT BAXKHYIO POJIb HE TOJNBKO B Pa3BUTHW TOJIOCA, HO U B ICTETHUECKOM
BOCIIUTaHUH, JTUYHOCTHOM pPa3BUTHH M (POPMHUPOBAHUHU KYJIBTYPHOTO MHPOBO33PEHUS. YUHTENlh BOKaja
BBIABIIACT BOKaAJIbHBIC BO3MOXXHOCTU YUallUuXCH, 06yqaeT X MpaBUJIBHBIM TEXHUKaM U UI'pa€T BCAYLIYIO
POIb B Pa3BUTHH CIIEHUYECKOW KYIbTYPBHI, My3BIKAIbHOW TPAMOTHOCTH W TBOPUYECKHUX HABHIKOB. OHa Takxke
BOCIIUTHIBACT I[eTeﬁ B IYXC YBAKCHUSA K HAITMOHAJIbHBIM 1 OGHIC‘IGJ]OBC‘IGCKI/IM HECHHOCTAM 4Y€PE3 MY3LIKY. B
CTaThe 0CO00 IMOAYEPKUBACTCS TEJArorHUecKOe MAacTepCTBO YUHTENs, €r0 WHIMBHIYAIbHBIH TOJXOJ] H
BJTOXHOBIISIIOIIAS POJIb.

SUMMARY. This article examines the role of a vocal teacher in teaching music. Music education plays
an important role not only in voice development but also in aesthetic education, personal development, and
the formation of a cultural worldview. Vocal teacher identifies students' vocal capabilities, teaches them
proper techniques, and plays a leading role in developing stage culture, musical literacy, and creative skills.
It also educates children in the spirit of respect for national and universal values through music. The article
specifically emphasizes the teacher's pedagogical mastery, their individual approach, and inspiring role.
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YOSHLAR ESTETIK MADANIYATINI RIVOJLANTIRISHDA
MUSIQANING IJTIMOIY MEXANIZMLARI

Qurbonova Feruza — prorektor
Botir Zokirov nomidagi Milliy estrada san’ati instituti

Tayanch so‘zlar: yoshlar, musiga, ijtimoiy, mexanizm, didaktika, gadriyat, milliylik, ijtimoiylashuv,

kommunikatsiya.
KiaoueBble cj0Ba: MOJIOICKD,
HallMOHANTBHOCTh, COLIMATTA3AIINSI, KOMMYHUKALIHSL.

MYy3bIKa,

COITMAJILHBIH,

MeXaHW3M, [IHJaKTHKA, I€HHOCTb,

Key words: youth, music, social, mechanism, didactics, value, nationality, socialization, communication.

Bizning xalqimiz azal-azaldan san atga mehr va ixlos qo ‘yib yashaydi, musigani inson ruhining

ilohiy quvvati deb biladi.

O¢zbekiston Respublikasi Prezidenti Shavkat Mirziyoyev.

KIRISH. Bugungi kunda jamiyatning ko‘plab
sohalalari, ya’ni ijtimoiy-siyosiy, ma’naviy
tomondan rivojlanib bormoqda. Hozirgi davrda
o‘zbek milliy musiqa san’atining yoshlar estetik
tafakkurini rivojlantirishdagi ahamiyatiga
yangicha yondashuv juda muhim bo‘lib
golmoqgda. Bu borada, aynigsa, uzoq yillar
mobaynida  ongimizga  singdirilib  kelgan
kommunistik mafkuraning g‘ayriinsoniy
agidalaridan voz kechishimiz, hodisalarga milliy
ruh nugtayi nazaridan yondashuvimiz muhim
ahamiyat kasb etmoqgda.

Milliy musiga madaniyati muayyan bir
millatning his-tuyg‘u va kechinmalarini ifoda
giladi, shuning uchun ham unga milliylik xosdir.

Unda millatning butun kechmishi, tarixi,
fantaziyasi, estetik didi, orzu va armonlari,
guvonch va tashvishlari, dard va alamlari

mujassamdir. Demak, milliy musiqa san’atisiz
Vatan mustaqgilligi uchun fidoiy insonlarning
voyaga VYetishini hatto tasavvur ham qilib
bo‘Imaydi.

“Har ganday madaniyat, jumladan, musiqa
madaniyati ham boshqa xalqlar san’ati bilan uzviy
bog‘liglikda rivojlanadi, biroq hech qachon u
milliy zamindan ajrab, uzilib qolmaydi. O‘zbek
millily musiqa madaniyati va san’ati mahalliy
xalglarning milliy ohanglari zaminida shakllanib
kelgan. Har bir milliy madaniyat uchun ayni
vagtda umuminsoniylik xosdir, umuminsoniylik
milliylik orqali namoyon bo‘ladi. Demak,
“Madaniyat (arab. madinalik, shaharlik, ta’lim-
tarbiya ko‘rgan) tabiat va o‘zaro munosabatlarda
aks etadigan inson faoliyatining o‘ziga Xxos
usuli”[1] dir.

ADABIYOTLAR TAHLILI VA
METODLAR

“Bugun  biz  mamlakatimizda  milliy
taragqgiyotning mutlago yangi bosgichiga gadam
go‘ymoqdamiz. Hayotimizning barcha jabhalarida
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amalga oshirilayotgan jadal o‘zgarish va
yangilanishlar madaniyat va san’at sohasida ham
izchil davom ettirilmoqda”[2]. Yoshlarda estetik
madaniyatni yuksaltirish ularning oliy ta’lim
muassasasigacha bo‘lgan hayotiy tayyorgarligiga
ko‘p jihatdan bog‘liq bo‘ladi. Bunda ulapning oliy
ta’lim muassasalariga ma’lum amaliy o‘qitish
metodikasini takomillashtirish, o‘qitish
metodikasini takomillashtirish, ko‘nikmalarga va
malakalarga ega holda kelishlari, ulapda his-
tuyg‘u, tafakkur iroda sifatlari ma’lum darajada
shakllangan bo‘lishi, milliy musiga madaniyatiga
hurmat tuyg‘usi unga qiziqish xususiyatining
mavjudligi individning barkamol bo‘lishida asosiy
zamin bo‘lib hisoblanadi.

Musiga madaniyatini  milliy  madaniyat
rivojlantirishdagi o‘rni va ahamiyati benihoya
katta. Ahmad Donish aytganidek, “...haqiqgiy baxt
boylikda emas, aksincha, ma’naviy hayotni
mushohada etishda, shaxsning musigachilar,

go‘shiqchilar, shoirlar bilan bo‘lgan
muloqotlaridan  oladigan haqiqly ma’naviy
rohatida, lazzatlanishi va qoniqishidadir”[3].

Demak, ma’naviy rohat va lazzatlanishga
yo‘naltiruvchi hodisa sifatida musiqa jamiyatning
farovonligini yoki unga erishish uchun istak-
xohishini ham ko‘rsatib beradi.
NATIJALAR VA MUHOKAMA

Keyingi yillarda ma’naviy qadryatlarimizning
tiklanishi, yoshlar estetik madaniyatini
yuksaltirishda milliy musiga madaniyati va

san’atining noyob  durdonalarining rivojiga
o‘zining salmoqli hissasini qo‘shgan buyuk
san’atkorlarning hayoti va ijodini chuqur

o‘rganish, falsafiy mushohada etish katta
tarbiyaviy, ma’naviy-ma’rifiy ahamiyatga egadir.
Ota-bobolarimizdan meros bo‘lib kelayotgan
bebaho milliy gadriyatlarni va an’analarimizni
imkoni boricha to‘laroq tiklash, tarixiy-madaniy
yodgorliklarimizni, shu jumladan, musigiy
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merosimizni mufassal o‘rganib borish muhim
ahamiyat kasb etmogda. Yoshlarni estetik
madaniyatini  yuksaltirishda, ularni  hamma
tomonlama yetuk va barkamol bo‘lib kamol
topishlarida astoydil xizmat gilish har bir
ustozning (qaysi kasb egasi bo‘lmasin) eng
dolzarb vazifasi bo‘lishi bugungi kunning
talabidir.Dunyo xalglarining musiqiy
amaliyotidan bizga shu narsa ma’lumki, har bir
xalgning o‘z kuy yo‘nalishlari va uni bastalash
usullari mavjud. O‘rta Osiyo xalqlari musiqiy
asarlariga e’tibor berganimizda, o‘zbek milliy
musiqasi tojik, qoraqalpoq, uyg‘ur xalqlari
musigalariga hamohang bo‘lishini anglashimiz
mumkin. Ma’lumki, barcha millatlarning o‘ziga
X0S musigiy madaniyati, uning tarixi, falsafiy
fikrlaridan kelib chiqqan holda, asrlar o‘tgan sayin
tobora takomillashib va yuksalib boradi.

O‘zbekistonning tarixiy o‘tmishi, boy musiqgiy
madaniyati, uning noyob bebaho falsafiy musiqgiy
merosi jamiyatning ijtimoiy jarayonlari bilan
bevosita bog‘liqdir. Musiqa madaniyatining
rivojlanishida jamiyat bazasiga monand keladigan
siyosiy ustqurmasi va uni hal giluvchi davlatning
roli juda kattadir.

“Musigqa madaniyati va san’ati insonning
ijtimoiy faol mavjudot bo‘lib shakllanishi bilan
hamohang tarzda odamzodning tabiat va
jamiyatdagi o‘rni va faoliyatini belgilovchi
mehnat, ijod va yashash sharoitlari natijasi sifatida
paydo bo‘ladi”[4].

Ajdodlarimiz bosib o‘tgan madaniy taraqqiyot
yo‘lini chuqur tahlil qilish orqali shu narsalar
ayon bo‘lmoqdaki, jamiyatning yangi taraqqiyot

bosqichida yoshlar faolligini ta’minlash ularning
tafakkur tarzini o‘zgartirish, musiqa madaniyati
an’analari va mezonlariga yangicha yondashish
bilan birgalikda ularning izchil omillarini ishlab
chigish muhim ahamiyatga egadir. Shu bilan
birga, yoshlarning ommaviy ijtimoiy faolligiga
erishish uchun ularda musiga madaniyatini
shakllantirish, takomillashtirish yuzasidan bir
gator tizimli ishlarni amalga oshirish magsadga
muvofiqdir. Bu esa yoshlar orasida musiga
san’atiga qiziqish, uning ijtimoiy natijalariga
ijobiy munosabatda bo‘lishini ta’minlaydi.

XULOSA. Xulosa qilib aytishimiz mumkinki,
yoshlar estetik madaniyatining shakllanishi va
rivojlanishida musiga muhim ijtimoiy vosita
sifatida xizmat qiladi. U nafagat estetik didni
tarbiyalaydi, balki yoshlarning shaxsiyati, ijtimoiy
garashlari, axlogiy va madaniy gadriyatlariga ham
bevosita ta’sir ko‘rsatadi. Musiqa orqali yoshlar
o‘zlarini  jamiyatning bir qismi sifatida
anglaydilar, madaniy identitetini shakllantiradilar
va ijtimoiy integratsiyaga erishadilar.

Olib  borilgan, tadgigot ishi davomida
musiganing kommunikativ, didaktik  va
ijtimoiylashtiruvchi  funksiyalaridan  ogilona
foydalanish orgali yoshlar orasida estetik
madaniyatni  rivojlantirish  mumkinligi  ayon
bo‘ldi.  Shu  tufayli, musiqiy ta’limni
takomillashtirish, madaniy-ma’rifiy tadbirlarni
tizimli yo‘lga qo‘yish va yoshlarni musiqiy
ijodiyotga faol jalb etish dolzarb ahamiyat kasb
etadi. Bu esa, o‘z navbatida, xalqimizning
ma’naviy kamolotida ham tub burilishlarni hosil

giladi.
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REZYUME. Ushbu magolada yoshlarning estetik madaniyatini shakllantirish va rivojlantirish jarayonida
musiganing ijtimoiy mexanizmlari muhim rol o‘ynashi tahlil qilinadi. Muallif musiqaning yoshlarning
shaxsiyati, didi, axloqiy va madaniy qadriyatlari ustidagi ta’sirini, jamiyatdagi kommunikatsiya,
identifikatsiya va ijtimoiy integratsiya funksiyalarini ko‘rib chigadi. Maqolada musiganing yoshlar orasida
ijtimoiy guruhlar tuzilishi, o‘zaro aloqalar va madaniy qadriyatlarni saqlashdagi ahamiyati, shuningdek,
musiqiy ta’lim va madaniy tadbirlarning yoshlar estetik madaniyatini rivojlantirishdagi samaradorligi hagida

fikrlar bildiriladi.
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PE3IOME. B naHHOW cTaThe aHAIM3UPYETCS BaKHAS POJIb COIUATBHBIX MEXaHHU3MOB MY3LIKH B
nporiecce (OPMHUPOBAHUS U PA3BUTHSA ICTETHUECKON KYJIbTYPhl MOJIOEKH. ABTOpP pacCMaTpPHBAET BIHSIHNE
MY3BIKH Ha JITYHOCTh, BKYC, HDABCTBEHHBIC U KYJIBTYPHBIC IICHHOCTHA MOJIOJICKH, (YHKIIMA KOMMYHHUKAIUH,
UACHTU(UKAIIMA U COIMAILHON MHTerpaiuu B oOmiecTBe. B craThe paccMmarpuBaeTcs pojib MY3BIKU B
(OpMHPOBAaHWU COLMANBHBIX TPYNI CpPedu MOJOAEKH, B3aWMOCBS3€H W COXPaHEHUS KYJIbTypHBIX
IIEHHOCTEH, a Takke 3 (HEeKTHBHOCTh MY3bIKATHHOTO 00pPa30BaHUA U KYJIBTYPHBIX MEPOTIPUSATHA B Pa3BUTHU

3CTETHYCCKOM KYJbTYPbI MOJIOCKU.

SUMMARY. This article analyzes the important role of music's social mechanisms in the process of
forming and developing youth's aesthetic culture. The author examines the influence of music on the
personality, taste, moral and cultural values of young people, and the functions of communication,
identification, and social integration in society. The article examines the role of music in the formation of
social groups among young people, the interrelationships and preservation of cultural values, and the
effectiveness of music education and cultural events in developing the aesthetic culture of young people.

«GORUGLI» DASTANINDAGI QIRMANDALI OBRAZI

L.Maxammatdinova — “Folklor ham etnografiva” kafedrasi basligi, docent
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filiali

Tayanch so‘zlar: baxshi, doston, ustoz, sozanda, folklor.
KaioueBble ciiaBa: 0axIiy, 3110C, YUYUTENb, MY3BIKaHT, (OIBKIOP.

Key words: bakhshi, epic, teacher, musician, folklore.

Qaraqalpaq, Ozbek, tarkmen ham t4jik
bagsilar1 tarepinen stysinip atqarilip kiyatirgan
ashigligy ham gaharmanliq dastanlardin  biri
“Gorugli” dastani. Bul dastan bir neshshe
bolimlerge bolinip atqarilip atqarilip kiyatir. Har
bir bolimi bir dastanga sanaladi. Olar “Goéruglinin
tuwiliw1”, “Arap  Rayxan”, “Bazirgen”,
“Qurmandali”, “Awez tuylengen”, “Awezxan”
h.t.b. “Goérugl” dastani jida erte dawirde payda
bolganligin ilimpazlar dalillep korsetedi.

“Gorugl” dastan koplegen xaliqlarda atqarilip
kiyatir. Maselen Azerbayjan, Gruziya, Armeniya,
jaqin shigistagr Turkiya, Persiya xaliglart menen,
Orta Aziyada Ozbek, Turkmen, Qazaq, Tajik,
Qaraqalpaq xaliqlarinda da ken taralgan.
Dastannin atamasi har xaliqtin 6zine tan az gana
Ozgertilgenligi bizge malim. Maselen
qaraqalpaqlarda “Goruglt”, tarkmenlerde
“Gorogl”, ozbeklerde, “Gurugl”, qazaqlarda
“Koérugli”, azerbayjan, gruzin, armiyan, turk
xaliqlarinda “Kerogli”, “Kurugli” degen atama
menen kiyatir. Usilay etip, daslepki hdm Orta
Shigis xaliglarimin  kopshiligi  ushin, tillerinin
ayirmashiligina, diniy isenimleri menen madeniy
rawajlamiwlarina qaramaganda, uliwma Gorugl
haqqinda dastan —Gorughi ken manisinde
xaliqaraliq bayliq bolip esaplanadi”,-dep jazgan
ilimpazlar V.M.Jirmunskiy menen X.T.Zafarov.

Qansha kop xaliglar arasinda kiyatirgan dastan
bolsa da atamasina tiykar derlik barliq xaliglarda
Goéruglini qgabirde tuwilganligr sebepli Gorugh
atangan dep keltiriledi.
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Bul déstand: toliq shagaplar1 menen jazip aliw
qaraqalpaqlarda juda kesh baslanganligi sebepli
koplegen shaqaplar1 saqlanip qalinbagan. Erte
jazip Dbaslagan Ozbeklerde qirqqa shamalas
shagabi, tarkmenlerde jigirma shaqgabi, qazaqlarda
alpisqa jaqin shaqabi, tajiklerde bolsa eliw
shaqabi saqlanip jazilgan eken.

Qaraqalpaglarda dereklerge gqaraganda bul
dastandi 1960-jildan baslap jazip aliw, izertlew
baslangan. Tilekke qars1 kop gana shaqaplar
saglanip  galinbagan. Bizde “Qirmandali”,
“Bazirgen”, “Arap Rayxan”, “Awezxan”, “Awez
uylengen” shaqaplar1 gana saqlanip qalgan. Bizge
belgili ertedegi bagsilarimiz qonsilas otirgan
xaliglar arasina baripta bagsishiliq etkenligi bizge
malim. Sol bargan waqtlar1 sol eldin de bagsilart
menen ushirasip, tajiriybe almasip turmadi dep
heshkim kepillik bere almaydi. Ozi muzikada
shegara joq. Bul ken jaziq alem. Sonlhgtanda
bagsilarimiz bir-birinen Gyrenip, bir-birine ustaz-
shakirt tasip kelgen dep toliq ayta alamiz. Usi
“Gorugl” dastanimin bir shaqabi “Qirmandali”.

Bul dastandi xalqumiz styip tinlap kiyatir.
Koplegen belgili bagsilarimiz kédmine keltirip
atqargan. Dastan 1961-jili  Xojelishi bagst
Bekmurat Jumaniyazovtin ilimiy xizmetker
O.Erpolatov tarepinen jazip alingan. Usi variyant
tiykarinda  tayarlangan  kitapsha  1963-jili
“Qaraqalpagstan” baspasinda basilip shigti.
Dastan ekinshi ret qaraqalpaq folklor1 kop
tomlginin XV tominda 1986-j1l1 jariyalandi.
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Dastannin bas gahadrmani Qirmandali hayal- qizlar haqqindagi tusiniklerinin ~ jemisli
qizlar  obrazimmn  epikaliq  idealastirilgan natiyjelerin sawlelendiredi.
ozgeshelikleri menen ajiralip turadi. Qirmandali “Qirmandali” dastanin Qaraqalpagstan xalq
aqulli, suliw, shaywr, sozge sheshen, sazende artisti bags1 Turganbay Qurbanov bul dastandi
boliw1 menen sheklenbay, nagiz palwan, batir qiz kamine keltirip atqara algan. Bagsinin sheberligi
sipatinda da korinedi. Qiz sizendeshilik-aytis sonnan Kkorinedi, ol dastandagi qgaharmanlar
onerinde de, guresip kush sinasiw jarislarmda da obrazlarin jetik jetkerip berip, qosiqlarina xaliq
aldina adam salmaytugin jenilmes qaharman namalarin xarakterli tanlaw1 hdm sheber atqariwi,
obraz darejesinde sdwlelenip, xalqumizdin hayal- jupkerlestiriwi bari-barisin 6z ornina qoya algan

bagsi.

Paydalanilgan adebiyatlar
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REZYUME. Bu maqolada "Go‘ro‘g‘li" dostonining har bir bo‘limi bir dostonga sanalishi, dostonning
bosh gahramoni Qirmandali aqlli, go‘zal, shoir, so‘zga chechan, sozanda bo‘lishi bilan cheklanmay, haqiqiy
polvon, botir qiz sifatida ko‘rinishi haqida so‘z yuritiladi.

PE3IOME. B 571001 cTaThe TOBOPUTCS O TOM, YTO KaxKAbIi paznen snoca "['oporibl” cuuTaeTcsi OIHUM
3M0COM, M 4TO TJIaBHBIA repoit snoca, Kupmannanu, He orpaHHYMBaeTCsl TEM, YTO OH YMHBIH, KPACUBBIM,
MOAT, KPACHOPEUMBBIN, My3BIKaHT, HO IIPE/ICTACT KaK HACTOSAIIMK OOraThIph, Xpadpasi JeByIIIKa.

SUMMARY. In this article, it is stated that each section of the "Gorogly" epic is considered one epic, and
that the main character of the epic, Kirmandali, is not limited to being intelligent, handsome, a poet,
eloquent, a musician, but appears as a true hero, a brave girl.

QO‘SHIQ KUYLASH USULLARI VA TARIXI

Matimuratov Sag‘inbay Embergenovich — dotsenti
O ‘zbekiston daviat konservatoriyasi Nukus filiali
“Umumkasbiy va ijtimoiy fanlar” kafedrasi

Tayanch so‘zlar: musiqa, ma’naviyat, kompozitsiya, urf-odat, qo‘shiq, ritm, musiqa merosi, opera, bel-
canto, yalla, lapar.

K.TIIO'IeBl)Ie cJiaBa: My3BIKa, I[}IXOBHOCTB, KOMITIO3UIIWA, Tpagmupm, IICCHs, pI/ITM, MySI)IKaJ'IBHOC
HacJeaue, ornepa, Oey-KaHTo, suljia, jarap.

Key words: music, spirituality, composition, customs, song, rhythm, musical heritage, opera, bel canto,
yalla, lapar.

Musiga ta’limiga katta e’tibor bergan O°‘rta ustozdan shogirdga, otadan-o‘g‘ilga, onadan-
Osiyolik mashhur musigachilar orasidagi olim Al- qizga o‘tib kelgan, ma’lum vaziyat va sharoit
Farobiy yosh avlodni tarbiyalash o‘qitish bilan chegaralangan (oilaviy marosim, mavsumiy
masalalariga ko‘plab ilmiy va amaliy g‘oyalar marosim, mehnat qo‘shiglari hamda diniy
bildiradi. U shuningdek, musiga nazariyasining aytimlar, erkin mavzuli lapar, vyalla, terma,
asoschisi  hamdir. Tanigli olim, faylasuf, go‘shiq, mumtoz ashula, terma va dostonlari,
musiqashunos Jomiyning “Risolai dar ilmi shashmaqgom, Toshkent-Farg‘ona ~ maqomi,
musiqa” nomli kitobida kompozitsiya, lad, ritm Xorazm maqomlari kabi ko‘plab musiqiy
nisbatlari haqida yozilgan. O‘zbek shoiri Alisher janrlardagi asarlar musiga san’atining an’anaviy
Navoiy ham musiqa san’ati sohasida nihoyatda va bardavomligini ta’minlab kelmoqda. Bugungi
katta bilimga ega bo‘lgan edi. Uning musiqaviy kunda  ular millly ma’naviy  musiqa
estetik garashlari “‘Sabbai-Sayyor”, “Maxbub- gadriyatlarimizning asosini tashkil giladi. Milliy
ulqulub”, “Xamsa” kabi asarlarida aks etgan. musigiy madaniyatining poydevori hisoblanuvchi
Tarixdan ma’lumki, o‘zbek va qoragalpoq mumtoz asarlarni oliy va o‘rta maxsus ta’lim
xalgining musiqa merosi og‘izdan-og‘izga, muassasalarida, shu jumladan, Oliy ta’lim,
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akademik-litsey va kasb-hunar kollejlarining
o‘quvchi yoshlari orasida targ‘ib qilish, eng avval
o‘qitish ishlarini tashkil etish, millatimizning
nodir boyliklaridan ularni bahramand etish,
shuningdek, musiga an’analarini bardavomligini
ta’minlashdan iboratdir. Opera yangi janr sifatida
uyg‘onish davri ta’sirida dunyoga keldi. O‘sha
davrga xos polifonik uslub  kuylovchiga
hissiyotlarni bildirishga imkoniyat bermas edi.
So‘z ko‘p ovozli musiqa sayqali ichida yo‘qolib,
ma’nosiz bo‘lib qolar edi. Ilg‘or musiqachilar
guruhi o‘z ijodlariga gomofon garmonik uslubni
gaytarib musiqa so‘zga asoslanishi kerakligini
ko‘rsatdilar. Bu izlanishlar zaminida yangi
musiqiy gomofon shaklidagi jo°‘rli opera, kantata,
yakka ovozlar uchun asarlar yaratildi. Rossiyaga
Italyan operasi kirib kelayotgan vaqtda italyan
belkantosi — yugori xonandalik mahorati ikkinchi
davrni 0°z boshidan o‘tkazayotgan edi.

Bel Canto — bu an’anaviy italyan qo‘shiqchilik
metodikasidir. Bu wusulda ovozning tozaligi,
yengilligi va uzun ohanglarda kuylashga e’tibor
garatiladi. Bel Canto metodikasining asosiy
magsadi ovozning tabity va kuchli bo‘lishini
ta’minlashdir. U asosan klassik musigada, opera
va orkestr bilan kuylashda ishlatiladi. Ovoz
chigarishda diafragma va pastki nafasni ishlatish,
yengil ovoz texnikasi asosiy tamoyillar
hisoblanadi. Bu betakror kastratxonanda [1]
larining, o‘ziga xos kuylashning yuqori
cho‘qqissini egallagan ustalarining sahnadagi
hokimligi davri edi. [2.267] Qo‘shiq kuylash
metodikasi, qo‘shiqni to‘g‘ri va samarali
kuylashni o‘rgatishga qaratilgan turli
yondashuvlar va usullardan iborat. Bu metodika
qo‘shigni to‘g‘ri ovoz chiqarish, nafas olish,

ifodali kuylash  va  ovoz  salohiyatini
rivojlantirishga yordam beradi. Quyida qo‘shiq
kuylash metodikasining ba’zi asosiy

komponentlari keltirilgan:

Qo‘shiq kuylashda nafas olish juda muhim.
Qo*shiqchi nafasni diqqat bilan boshqgarishi kerak,
chunki noto‘g‘ri nafas olish ovoz sifatiga salbiy
ta‘sir ko‘rsatishi mumkin. Nafas olishning to‘g‘ri
usuli - diafragmaning harakatini boshqarish, ya’ni
pastki qorinda nafas olish. Vokal texnikalar,
ovozni to‘g‘ri chigarish uchun muhimdir.
Qo‘shigni kuylashda noto‘g‘ri ovoz chiqarish,
ogiirlik yoki zarar keltirishi mumkin. Ovoz
chigarish texnikasini o‘rganish uchun mashglar
gilish kerak, bu esa ovoz salohiyatini oshiradi va
uning bardoshini yaxshilaydi. Qo‘shigni aniq va
tushunarli kuylash uchun diksiyaning to‘g‘riligi
muhimdir. Har bir so‘zni to‘g‘ri talaffuz qilish va
ular orasida mos ohangni saglash kerak.
Diksiyaning kuchayishi va so‘zlar orasidagi
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uzilishlarning yo‘qolishi uchun maxsus mashqlar
bajariladi. Qo‘shigni to‘g‘ri kuylash uchun
melodiya va ritmni his gilish zarur. Melodiya
to‘g‘ri va ravon chiqishi, ritm esa qo‘shigqning
xarakteriga mos kelishi kerak. Musiganing
tuzilishini va ritmini chuqur anglash, ifodaning
kuchayishiga yordam beradi. Qo‘shiq nafaqat
texnik jihatdan to‘g‘ri kuylanishi kerak, balki
tinglovchiga his-tuyg‘ularni  yetkazish uchun
ifodaliligini ham saqlashi kerak. Har bir qo‘shigni
kuylashda uni emotsional nuqgtai nazardan ham
tushunish, har bir so‘zni o‘zining manosi bilan
ifodalash muhimdir. Qo‘shiq kuylashda tana
holati va sahnada harakatlar ham muhim rol
o‘ynaydi. To‘g’ri tana holati va qo‘llarni ishlatish
ovozni yanada yaxshi chigishiga yordam beradi.
Sahnadagi harakatlar qo‘shigning ruhiyatiga mos
bo‘lishi kerak. Ovoz salohiyatini rivojlantirish
uchun turli mashglarni bajarish kerak. Masalan,
ohangni kengaytirish, ovozni mustahkamlash, va
yugori va past ovozlarda ishlash.

Qo‘shiq kuylash metodikasi o‘qituvchilar
tomonidan of‘rgatiladi va yillar davomida
rivojlantiriladi. O‘qituvchi talabalariga har bir
texnikani tushuntirib, unga mos mashglarni bera
olishi lozim. Har bir shaxsnhing ovozi individual,

shuning  uchun  metodika ham  shaxsiy
Xususiyatlarga moslashtirilishi kerak. Qo‘shiq
kuylashni o‘rgatish va rivojlantirishda turli

metodlar mavjud. Har bir metodda qo‘shigni
kuylashning turli aspektlariga e’tibor beriladi,
masalan, ovoz texnikasi, nafas olish, ifoda va
boshqalar. Quyida qo‘llaniladigan ba’zi metodlar
va ularning asosiy prinsiplari keltirilgan: Speech
Level Singing (SLS) metodikasi qo‘shiqchiga
ovozini suhbat darajasida, ya’ni kundalik
suhbatdagidek tabiiy va stressiz kuylashga
o‘rgatadi. Bu metodikada magsad — ovozni tabiiy
va jarohatlanmasdan ishlatish. Bu metod ovozning
yaxshi tonusini saglab, nafas olish va ovoz
chigarishni muvozanatda ushlab turishga yordam
beradi. Estill Voice Training (EVT) — ovozning
turli  holatlaridagi  boshqaruvni  o‘rgatadigan
metodikadir. Estill metodikasi ovozni turli “vokal
rejimlar’da (masalan, falsetto, belting, modal
ovoz va boshqalar) ishlatishni o‘rgatadi. Har bir
vokal rejimda o‘ziga xos texnika va mashqlar
bo‘lib, bu metod ovozni eng yuqori va past
diapazonlarda ham sog‘lom ishlatish imkonini
beradi. EVT metodikasi ovozni boshgarishning
texnikasiga e’tibor beradi. Vocal Fry — ovoz
chigarishning eng past darajasida ishlatiladigan
texnika. Bu metodni professional qo‘shiqchilar,
aynigsa rokk, metal va boshga kuchli janrlarda
ishlatadilar. Vocal Fry texnikasi yordamida
ovozning to‘liq kuchi va intensivligi yaratilib,



ovozning jarohatlanmasligini ta’minlash uchun
maxsus mashqglar bajariladi. Complete Vocal
Technique (CVT) — ovoz chigarishning har xil
usullarini  o‘z  ichiga olgan  zamonaviy
metodikadir. CVT metodikasi, ovoz texnikasini
har xil janrlarga moslashtirishga garatilgan. Bu
metodda ovozni yangilash, turli ovoz rejimlaridan
foydalanish (masalan, chest voice, falsetto, mix
voice va boshqalar), nafas olish texnikalari,
diksiyani yaxshilash va ifodali kuylash o‘rgatiladi.
Functional Voice Training (FVT) metodikasi

ovozning fizik holatini va uning ishlashini
tushunishga asoslangan. Bu metodda ovoz
chigarishning  anatomiysi  va fiziologiyasi

o‘rgatiladi. Ovozning to‘g‘ri ishlashini va har xil
diapazondagi ovozlarni moslashni ta’minlashga
garatilgan mashglar bajariladi. FVT ovozni
sog‘lom ishlatish va jarohatlanmasdan kuylashga
yordam beradi. Alexander Technique metodikasi
tana holatini va harakatlarini boshqarishga e’tibor
garatadi. Bu metod ovoz chigarishda tananing
yaxshi holatini, nafas olish va ovoz chigarishning
tabiatini o‘rganishga yordam beradi. Qo‘shiqchi
tanasini erkin va noanigliklardan holi tutishi
uchun maxsus mashglar bajaradi. Ushbu
metodning magsadi ovoz va tana o‘rtasidagi
uyg‘unlikni yaxshilashdir. Lax Vox metodikasi,
ovozning yugori va past gismlarini ishlatishda
o‘ziga xos usulni taqdim etadi. Ushbu metod
orqali qo‘shiqchilar ovozlarini to‘g‘ri ishlatib,
ovoz salohiyatini oshirish va uning uzunligini va
barqarorligini ta’minlashga yordam beradi. Bu
metodning asosiy afzalligi — ovozni “noaniq” yoki
“mustahkam” holatga keltirmasdan ishlatishdir.
Ovoz chigarishdan oldin va keyin vokal isinish va
vokal sovutish mashglari gilish juda muhim. Bu
mashglar ovozni kuchaytiradi, tashvish va
zo‘rigishni kamaytiradi, va ovoz salohiyatining
barqarorligini ta’minlaydi. Bular asosan yengil
vokal mashqlar, ohanglarni ko‘chirish, ovoz
diapazonlarini kengaytirish va ovozni sozlashdan
iborat bo‘ladi. Qo‘shiqchilar o‘z ovozlarini
ko‘proq ishlatishni va bir nechta tovushni bir
vaqtda chiqarishni o‘rganishadi. Buning uchun
qo‘shigchiga vokal harmoniyalarni yaratish, bir
nechta ovozlarni bir vaqtda kuylashga o‘rgatish va
ovozni turli xil ko‘rsatmalarga qarab boshqarish
kerak. Bu metod nafaqat texnik ko‘nikmalarni
oshiradi, balki musiqiy ifodani ham kuchaytiradi.
Franz Schubert klassik va romantik davrning
mashhur kompozitorlaridan biri bo‘lib, uning
lieder (german xalq qo‘shiqglari) asarlari go‘shiq
kuylashni o‘rganayotgan talabalar uchun juda
qulaydir. Shubertning qo‘shiglari yengil va sodda
melodiya strukturalariga ega, bu esa talabalar
uchun ovozni nazorat gilish va to‘g‘ri texnika
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o‘rganish uchun ideal. Robert Schumann ham
Schubert  kabi  romantik  davrning katta
vakillaridan biridir. Uning lieder asarlari juda
go‘zal va ifodali, talabalar uchun yaxshi ovoz
texnikasini rivojlantirishga yordam beradi. Uning
go‘shiglari nafagat texnikani, balki emotsional
ifodani ham o‘rganish uchun yaxshi materialdir.
Johannes Brahmsning lieder va vokal asarlari ham

talabalar uchun juda foydalidir, chunki ular
melodik jihatdan boy, lekin ovozning turli
gismlarida ishlashga imkon beradi. Brahms

qo‘shiglari talabalar uchun ovoz salohiyatini
kengaytirish va ifodali vokallarni ishlab chigish
uchun yaxshi materialdir. Mashhur asarlar:
“Wiegenlied”, “Von ewiger Liebe”, “Dein rotes
Haar”. Wolfgang Amadeus Mozartning opera va
kantatalari, shuningdek, uning liederlari talabalar
uchun juda foydali bo‘lishi mumkin. Mozartning
musiqasi an’anaviy, toza vokal texnikasini
rivojlantirish uchun eng yaxshi namunadir. Uning
asarlari aniq va to‘g‘ri vokal ishlashni talab giladi.
Mashhur  asarlar:  “Das  Veilchen”, “Die
Zauberflote” (Opera), “Exsultate, jubilate”
Giuseppe Verdining opera asarlari ko‘pincha katta
vokal diapazonlarini talab qiladi, lekin uning
operalaridagi yengil va sodda ariyalar talabalarga
yordam berishi mumkin. Verdi asarlari, aynigsa,
ovozning kuchini va ifodaviyligini rivojlantirishga
yordam beradi. Mashhur asarlar: “La Traviata”
(ariyalar),  “Rigoletto” (ariyalar), “Aida”
(ariyalar) Frédéric Chopinning asarlari asosan
pianino uchun bo‘lsa-da, uning qo‘shiqchilik
uchun mos kompozitsiyalarini ham topish
mumkin. Chopinning melodiyalarida noziklik va
romantizm mavjud, bu esa talabalar uchun yengil,
ifodali vokallarni o‘rganish uchun yaxshi
materialdir. Chopinning liederlari (agar mavjud
bo‘lsa) yoki boshqa vokal asarlar talabalarga
vokal texnika va ifodani rivojlantirishga yordam
beradi. Samuel Barberning asarlari, aynigsa, uning
mashhur  “Adagio” asari, talabalar uchun
emotsional  ifodani  rivojlantirishda  yaxshi
go‘llanma bo‘lishi mumkin. Barberning liederlari
va vokal kompozitsiyalari, shuningdek, ovozni
mukammal ishlatish va kuylash texnikasini
takomillashtirishda yordam beradi. Mashhur
asarlar: “Sure on this Shining Night”, “The Monk
and his Cat” Benjamin Brittenning vokal
asarlari talabalar uchun turli ovoz texnikalari va
vokal ishlashni o‘rganishga yordam beradi. Uning
vokal musiqasi, asosan, qo‘shiqchiga turli xil
ifodalar va  ovoz  uslublarini  o‘rganish
imkoniyatini beradi. Mashhur asarlar: “The
Ballad of Little Musgrave”, “A Ceremony of
Carols”, “War Requiem” (aralash vokal va
orkestr asari) Claude Debussyning
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impressionistik musigasi nafagat texnik jihatdan, go‘shigchi o‘ziga mos metodni tanlashi va
balki musiqiy ifoda bo‘yicha ham talabalar uchun rivojlantirishi kerak. Qo‘shiq kuylashni o‘rganish
juda foydalidir. Debussy asarlari, aynigsa, uning va talabalar uchun mos bo‘lgan kompozitorlarning
vokal musigasi, ovozni rang-barang va nozik asarlari, asosan, ovoz texnikasini rivojlantirish,
ishlatishga imkon beradi. Mashhur asarlar: musiqiy ifodani o‘rganish va nafas olishni to‘g‘ri
“Beau Soir”, “Clair de Lune” (piano uchun, lekin boshqarishni  ta’minlashga  yordam  beradi.
talabalarga ifoda o'rganishda yordam beradi) Quyidagi kompozitorlar va ularning asarlari
Hugo Wolfning liederlari, aynigsa, German tilida talabalar uchun qulay bo‘lishi mumkin, chunki
kuylashni o‘rgatishda yordam berishi mumkin. ular turli ovoz diapazonlari, toza vokal texnika va
Wolfning asarlari, melodik boylik va diksiyani yengil, tushunarli melodiyalarni taqdim etadi.
rivojlantirishga imkon beradi. U talabalarga Qo*shig kuylashni o‘rganayotgan talabalar uchun
ovozining eng yaxshi ishlashini ta’minlashga yugorida keltirilgan kompozitorlar va ularning
yordam beradi. Mashhur asarlar: “Moérike asarlari juda foydali bo‘lishi mumkin. Ularning
Lieder”, “Goethe Lieder” musiqgasi, asosan, ovozni to‘g‘ri ishlatish,

Xulosa: Qo‘shiq kuylash metodikalarini ifodaviylik va vokal texnikani rivojlantirishga
o‘rgatishda har bir metodning o°ziga xos yordam beradi. Shuningdek, ushbu asarlar
afzalliklari va giyinchiliklari mavjud. Ularning har talabalar uchun yengil va tushunarli bo‘lib, ularni
biri ovoz texnikasi, nafas olish, ifoda va ovoz kuylash jarayonida o0‘z salohiyatlarini to‘lig
salohiyatini  rivojlantirishga yordam  beradi. ochishga imkon beradi.

O‘qituvchi yoki coach yordamida har bir

Foydalanilgan adabiyotlar
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REZYUME. Ushbu magola xonandalik tarixi, vokal va zamonaviy musiganing kompozitorlar ijodidagi
ahamiyati hagida fikr va mulohazalar keltirilgan. Bundan tashgari musiqga sohasida ijod gilgan olimlarning
fikirlari yuritilgan. marosim, mavsumiy marosim, mehnat qo‘shiglari hamda diniy aytimlar, erkin mavzuli
lapar, yalla, terma, qo‘shiq, mumtoz ashula, terma va dostonlari, shashmagom, Toshkent-Farg‘ona maqomi,
Xorazm maqomlari kabi ko‘plab musiqiy janrlardagi asarlar keltirilgan.

PE3IOME. B nanHoli crarthe MpeicTaBicHbl MHCHUS M Pa3MBIIUICHUS 00 MCTOPUU IMEHUS, 3HAYCHUU
BOKaJla U COBpeMeHHOf/'I MY3bIKM B TBOPYCECTBC KOMIIO3UTOPOB. KpOMe TOro, pacCMaTprUBAOTCd MHCHHUA
YUCHBbIX, pa60TaBIHI/IX B o0JyacT MY3bIKH. HpI/IBC,IleHBI MMPOU3BEACHUS MHOT'MX MY3bIKAJIbHBIX KaHPOB, TAKUX
KaK OOpsIIOBEIE, CE30HHBIC OOPSIIOBEIE, TPYAOBBIC MIECHU M PEIIUTHO3HBIC TIECHHU, CBOOOIHO-TEMATUIECKUE
Jlarapsl, suuia, TepMa, MeCHsl, KJIaCCUYECKHE TECHHU, TepMa U 3MO0CHI, IIalMakoM, TamkeHTcko-Depranckuii
MaKoM, XOPEe3MCKHI MaKOM.

SUMMARY. This article presents thoughts and reflections on the history of singing, the significance of
vocal and contemporary music in the work of composers. In addition, the opinions of scholars who worked
in the field of music are presented. Works in many musical genres, such as ritual, seasonal ritual, labor songs
and religious sayings, free-themed lapar, yalla, terma, song, classical song, terma and dastans, shashmagom,
Tashkent-Fergana magom, Khorezm magoms are cited.
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MYCHKA YCIIYBJIAPA

Tumypman MeHIUMYpPATOB — VKUmysuu
Vsbexucmon oasram canvam ea maoanusm uncmumymu Hyxkyc gunuanu
“Xank uscoouému” kageopacu

Tasinu cy3nap: Mycuka ycinyOu, ycnyOuid XycycuaTiap, MyCUKa JKaHpH, MIJUIMI yciy0, WXpo yciyowu,

MYyCHKa MaJaHUTH.
KualoueBue cioBa:

MYSI:II(aIIbHHﬁ CTHJIb, CTHIIMCTUYCCKUC OCO6CHHOCTI/I, My3LIKaJ'H>HLII71 JKaHp,

HaHI/IOHa,HLHI)IP'I CTHIIb, HUCIIOJIHUTEIbCKUN CTWJIb, MY3bIKaJIbHAs KYJIbTYpaA.
Key words: musical style, stylistic features, musical genre, national style, performance style, musical

culture.

Xo03upru 3aMoH ¥30€K XaJIK MyCUKa HKOTUETH
CepKUPPAIUTH, JKaHp XYCYCHUSTIApUHHUHT KyJIaMu
KeHIJIMTH, yciayban Ood Ba  paHr-GapaHr
KYypUHUIIUIApTa  ATajird Omnan ToOOpa
PUBOXKIIAHAETIAaHIUTA  YBTUPOQ STHIAIU. 30TaH,
MYCHUKHA MEpOC Xylda KaauM Wigusra sra. Y
V3UHUHT  OeTakpop Ba HOEOD  MIKPOUMIHK
MakTabnapy, aHbaHaJapH, WOKPOYHITHK
yCcIayOuéTH, MaxXaMid XycycHusTiapu OwujaH
YCTO3AaH-ILIOTUPATa yTno KeJIaETraHIuIH,
KojJaBepca, JaBp, 3aMOH  Vy3rapuliuiapuia
XaJKHUHT ~ TaxpuOamapu  acocupa  sHajaa
caiikammamu0, SHTUAAH-THTH WyHAIIWI, IIaKJ,
XKaHp, Typiu ycinyOmapu OwmimaH sHama O0oiuno0,
XaJIKHUHT MHJUTMI Y3JIUTHHU aHTJIANa MyCHKHN
OXaHIVIapy OWjaH XHM3MaT KWIMO KeIMOKZA.
Jlemak-ku, acpmap oma Owusrada eTuO KelraH
MYCHKHH Mepoc OyryHI'M KyHJAa KeiauO, TOM
MabHOJIA XAJIKHUHT yJMac MYJKHra aiiaHuo
yIrypad. Xap KaHgail caHbaT Typu Xap Xuil
BOCHUTaJap OpKaldM Xa€TUH BOKEJIMKHU aKC
STTUPHINTA KOJWP DKaH, CYHITH 03 WHIUTUK
MoOaiHuaa V36exucton MYCHUKACHHUHT
PHUBOXKIIAHHILIH HEUOFJIMK  Mypakkab  Ba
y3rapyB4aH W)KTUMOWH IIapouTiapAa KeuraHWHH
SIKKOJI TacaBBYp KWJIMII KMHMH 3Mac. XycCycaH,
XX acpumar  20-imutapgaH  3bTHOOpAH
0acTakopiiMK,  KEHMHYAIUK  KOMIO3UTOPIUK
mwxoauérura xoc upoJia BOCUTATAPUHUHT H3UUIT
XKOpuH dSTwia OOLNUIAHWIIM MYCHMKAa MakTabu
WKOAKOPIIUTH 1A SIHTH TU3UMHHU Oapro
STHITAHIUTHHN HAMOEH 3TaH.

V36ex Xalnk MycMKa HKOIHETH 6GacTaKOPIIHK
XaMJa XallKk MYCUKacH, (DoJIbKIOp aHbaHanapu
CHUHTapy Y3WHHMHI MYCHKHI KaTjamijapura oira
OyJiraH XoJiJa MWUIMH KaJApHsTiIapra MyXuM
TapMOK cHudaThia axamMuaT kacO 3THO KeIMOKza.
YMymbamrapuii  MamaHuid  TapaKKUETTa  MOC
paBumia Maskyp xabxa yinIkamu3ga TapuxaH
Kyda KHCKa MyJAaT WYHIa  Y3WI-KEeCHII
LIaKJUIaHUO, camapajid  pUBOX  TONTAHUHU
anoxuma 9SbpTHpod oSTHIN Jo3uM. FapOuii Ba
Mapkuit EBpona MamunakaTiapu TaxxpuOacuIaH

o1

YHYMIIH ¢oiigananuod KOJIMai, y3raua
sIpaTyBUAHIIUK KOHYH - KOHMJIAIapHHU
Y3JAIITUPUIL, YHH y30€K XaJlK MYCHKACHHUHT
0olf WMKOHUATIApHIAH ¢olJanaHuIIa Tanada-
éuutapHu TapOuWsIIam Jo3uM OyIiiaau. 3aMOHaBHIA
MyCUKa IDKPOUWIMIHIA JCTpala acapiapyuHu
SpaTHll, pPHUBOXJIAHTAH  JKaXOH  XaJKJIapH
MYCHKacH  acocuja y30eK XaJK MYCHKa
WKOAUETUA MYTIOKO SIHTM MYCUKUH JKapa€H
oonutanau. by Mycuka donFynmapuHu XaM 4etiad
yrranu  Hyk. JKymmanmaH, XOpmwxkuil MycHKa
YONFyJgapu ~ ypuO  dYanuHagura", — myduaad
YalMHAAWTAaH dYONFynap OwraH Oup Karopaa
NIEKTPOH MYCHKA YOJIFyJapd KEHI Kylamzaa
KyJUTaHWJIa OouuIaHgu. bacTakopiuk IKOIUETH
Ounan OMp KaTopia KOMIO3UTOPIHK MKOTUETH
KEHT PUBOXKIIAHIM.

Bacrakopiuk mxoauéTH Y30€K XajiK MYCHKA
WKPOUMJIMTHIIA KyAa KaJuMJaH MIAKIUIaHUO,
PHUBOXIaHUO KelraH Oyncana, OMpOK,
KOMIIO3UTOPJIMK HMXKOJUETH acocaH XX acpHUHT
UKKUHYM SIPMHUJIA BYXKyAra Keigd Ba y aHa
IyHAad WXKoAra MOUWWIIMK Aapaskacu WITapH
aiipuua xonga OynraH WKKM Touamgard MyCUKUN
TadakKyp aHbaHAIAPUHHUHT YIKaAMH3la Yy3BHI
MYILITAPAKJIMTUTa SPULIMITAHIUTH OWJIaH XaMm
n3zoxnanaau. lly Goucnman kym OBO3IMK YyCiyO
wia OyHEN STHITaH TYpIU KaHpiapAard Oaauuit
KUXATIaH OapkaMoJl, MyMTO3 acapiiap MabHaBHH
KaIpUATIAPUMHU3HUHT KaXOHIIYMYJ CaJOXHUITH
sHaga omwupAu. MYCHUKUI MaJaHUATHMU3IA
MYTJIOKO SIHTM HWyHaJWIl XHCOONaHTaH y30ex
cumponnk mycukacu XX acpuHunr 70-80
Hwnapuna xap >KHXaTAaH PHBOXKJIAHTaH Ba Y3
HyHamuImHu Oenruina® oNraH MYyCHKAa >KaHPH
cudpatuna mnemkagaam capra uukuO osgu. Iy
ypuHna PecnyOnukamusga Ba  KyIIHH — KaTop
XOPHXKHIA MamJylakariap/a yTKa3wirad HyQy3imu
MaJaHuii TaaOupiap, KOHIEPT, KYpPUK-TAHIOB
xamja MYCHKa ¢bectuBaiLIapuia KaTTa
MyBapakuAT OMIaH IKPO OTWIraH Yy30eKoHa
osMaap, crotajiap, yBepTiopaiap, ¢paHraszusiap,
YOJFy KOHIEPTIap Ba CHM(OHHSIAP XalKapo



L ———— | Korkem oner ham mddeniyat Xabarshist. Xe4.2025 e

MyCHKa JKaMOATYWJIUTH JHUKKAT OIBTHOOPUHHU
KaliTa-KaiiTa y3ura >kand Kwind. byryHrm KyHOa
y30ek MycHKa caHbaTh HadakaT, OacTaKOPIHK,
XallK MYCHKacu (ONBKIOp KYpWHHIINIA, OalKu
KOMITO3UTOPIIMK HyHAIWIUIApHAA XaM XaJlKapo
MUKECTa TaH ONWHUO, IBTHPOP STHIMOKHA by
MabHOZA CO() YOIIFYy MYCHKACH, XyCyCaH, YHUHT
aHYa Mypakkad XHcOOJIaHTaH CHM(OHUK MYCHKa
WKOTUETH anoxuaa bpTHOOpTA MOJTHK,
OHAWIMKIA peclyONuKaMu3 KOMIIO3UTOPIIUTH
LIYHYaKWd €HTWJI Ba OAJMWI MYyCHKa >KaHpiapuaa
€3I Ba W3MAHWII TaxpubamapwmaH wuOopar
OynMmaii, Oalku MWUIMHA —KaApHUSITIAPUMUZHU
y3uma akc OTTUpPraH, KoJlaBepca, XaJKHUHT
WKTAMOUH KenO YHKHUII TAPUXUHU OeNTHIOBYH
SMOCH Ba JOCTOHJIAPHUHH, MYyMTO3 anaOueTH Ba
IIOHJIM TapUXH, XalK KaxpaMmMOHJIapH, HOED
aHpaHarapu, ypd-omar, KaIpHUATIApUHU Y3uaa
MyKaccaM JTraH MYMTO3 MYCHKHH KaHpra
aitmanmu. MOkcak kacO Maxopatd, TepaH
OWJIMMIOHJIMK, HO3MK JUJ OWjaH KYXHa MUJUIHN
aHpaWajapra TasHUO SpaTHITaH acapiapHUHT
YMpOOKUIIUTMHA aHa 11y OupruHa Y30ex
CUM(OHHK MYCHKAaCH MHCOIHIA XaM SKKOI
Kypumi MyMkuH. Kymnagan, XX acpHunr 30-
WWTapu MKKWHYU SpMUAa sipaTwiral AJjekcen
Ko3noBckuitHUHT 0BO3 Ba CUM(OHHK OpKECTpHUTa
MOCHAIITHPWITaH 3XTUPOCIIH “TanoBap”
T03MAacH, “Jlona” CIOMTACH, Peitaronsn
Immopauar  “@aprona  Oaiipamu™  1moguéHa
YBEpTIOpACH THHTJIOBUYMJIAPTa XaMOH OJaM-OJjaM
3aBKy MmaBK Oarunuiad kenmoknga. CumQpoHHK
OpKecTp WIITHPOKHUIA WXKPO STHINTA
MyJDKaJJIaHTaH yiaMac Kamipuér XucoOaHraH
MyCHKa acapiapu opacuaa Myran BypxoHOBHUHT
SKKaxOH, XOp Ba CHUM(OHHK OpKECTp V4YyH
“Ammmep  Hapowmiira  kacuma’cu, Myxrtop

Ampaduii, Cynaiimon ImakoBmapHHMHT KaTop
cumpoHuk  acaprmapu, JloHm  30KMPOBHUHT
“JIupuk mosma’cu, bopuc HapexauHHUHT
“bonanapra” cioutacu, HkpoMm AKOapOBHUHT
“Illonp xoTmpacura”, “OnUK IOdMa’ JIapH,
“Camapkann xukosutapu”  Typkymu, Caiidu
Kamunmauar — “CamapkannHoMa”  cHUM(OHUSCH,
Tynkua KypOoHOBHMHT CcUMGOHHK Kyimapw,
Mupcomnk ~ ToxueBaunr  “Illoup  ceprucu”
mosMacu Ba 19 Ta Myxramam cuMm@oHHSTIapH,
Mupxanun MaxMmynoBHUHT 3 Ta CHUM(OHUSICH,
Hypunna 3oxumpoB, Myctado badoeB, Pycram
AbnymnaeB, XabuOymio Paxumos, baxpymio
Jlyrpynnaee Ba  Oomka  IKOJKOPJIAPHUHT
IOTyKJIapu  y30eK  MycuKa  MaJaHUSATHHU
paBHaIra MyHocu0 xucca Oy KyIITHIIIH.
V36ek Xalnk MyCHMKa CaHBATH HIAM3IAPUHM
XKyna KaAuMTd JaBpiapaa OopuO TaKaIHImn
xXycycuaa V36ekncron CaHbATIIYHOCIIUK
IKCHETUIHUACH MyanudIapd TOMOHHIAH DCKH
Tepmu3 arpoduna Ba konasepca, JanBap3uHTena
xamga Ilumonuit  BanTpus  MagaHUSATUHU
ypranum Oyiinua onub® OopwiraH KaszuiMa
uIUIapuja TONWIraH MEbMOpHUM o0umanapaa
TaCBUpPH TYIIUPWITAaH MYCHKAa YOJTYJapHUHT
Tapuxu dpamusnad onguaru -1l MuHT #rmnkka
60opu6 TaaUIMIIMHK KypcaTu® 3mrraH. YTran Gy
3aJBOpPJIM  JaBpiap — MoOaliHWZa  MYCHKa
MaJaHUSATH KyAa Kyl acpiapiaH OyE€H y3WHUHT
Y30K Ba CEPMaxcysl PHUBOXKJIAHWII JIABPJIapUHA
0ocu0 yTuO, axXONMHUHT MabHAaBHN OOMIHTH
cudaruaa 33TyJIMK Ba TapakKUET YUyH XH3MaT
kun0 kenmosaa. Ly skuxaTiapu ydyH xam Ou3
Kyna  Ool, paHr-OapaHr, TapuxaH Y30K
yT™MuIIIapAaH akc cago OepyBUM KyJIaMH KEHT,
yciayOaH XuiaMa-Xujil, KUAMaTh 4YHH MabHOMA
0e0axo Ba yJIyrBOp MyCHKHIH Mepocra 3raMus.

Doiinananrad agaduéraap
1. Ab6nymnaes M. MananusitiyHociuk acociapu. ®aprona, 1997.
2. bexmaros C. Xadusnuk canbatu. YKyB-yciyouit kymianma. 2007,

PE3IOME. MycuKaHVHT TapUXHil, MaJlaHUI Ba 3CTETUK PUBOXJIAHUII jKapaéHHUa MIaKJIJIaHraH MyCHKa
yeiyOmapy Xakua yMyMui TymryHda Oeprnaan. Mycuka yciryou - 0y MabiiyM OHp JaBp, XajiaK, KOMIIO3UTOP
€K >kaHpra xoc Oyiran m¢ona BOCHTaNIapH, KOMIIO3HULIMOH TEXHHKACH, PUTM, MEJIOAMS, OpPKEeCTpJaml Ba

HXPO OXaHT'MHUHT 5'731/11"3 X0C fIHFHHHHCHI{Hp.

PE3IOME. [laetcs oOliiee mpejacTaBieHHe O MY3BIKAJIbHBIX CTHIISIX, C(OOPMHPOBABIIMXCS B IPOIECCE
HCTOPUYECKOTO, KYJIBTYPHOTO M OCTETHYECKOTO Pa3BUTHS MY3BIKH. MY3BIKAIBHBIA CTHIH - 3TO
CBOCOOpa3HOE COUYETaHHWE CPEJICTB BBIPA3UTEIHLHOCTH, KOMITO3HIIMOHHOW TEXHHKH, PUTMA, MEJIOIHH,
OPKECTPOBKH W WCIIOJIHUTEIHLCKOW WHTOHAIMM, XaApPaKTEPHBIX IS ONpPEISICHHOTO IepHoaa, Hapoa,

KOMITIO3UTOpPA UJIK KaHpa.

SUMMARY. A general understanding of musical styles formed during the historical, cultural, and
aesthetic development of music is provided. Musical style is a unique combination of expressive means,
compositional techniques, rhythm, melody, orchestration, and performance intonation characteristic of a

particular period, people, composer, or genre.
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“CHOLG‘U IJROCHILIGI” VA “AN’ANAVIY XONANDALIK” TA’LIM YO‘NALISHLARIDA
“SOLFEDJIO” FANINING O‘RNI

Mullajonov Davlat Mavlonovich —san atshunoslik fanlari nomzodi, dotsent
O ‘zDSMI “San’atshunoslik va madaniyatshunoslik” kafedrasi

Tayanch so‘zlar: musiqa, musiqa san’ati, musiqiy savodxonlik, umumkasbiy, musigiy did, musigiy
xotira va tafakkur, musigiy-estetik tarbiya, sintezator, mikrofon, stereo yozuvlar, kompyuter dasturlari.

KuroueBble cJioBa:
NPEAMETHI, MY3BIKAJIBHBI  BKYC,

My3blKa M MY3BIKA&JIbHOE HUCKYCCTBO, MY3bIKaJIbHas TIpaMoOTa,
MY3bIKaJIbHagd MaMiATb W MBIINIJICHUC,

CIICIUaJIbHBIC
MY3BIKQJIbHO-3CTECTHUYCCKOC

BOCIIUTAaHUEC, CUHTE3aTOpP, MI/IKPO(I)OH, CTCPECO3aIliucCu, KOMIBIOTCPHBIC IPOTPaAaMMEIL.
Key words: mmusic and musical art, musical literacy, special subjects, musical taste, musical memory
and thinking, musical and aesthetic education, synthesizer, microphone, stereo recordings, computer

programs.

Mustaqillik tufayli xalgimizning boy tarixiga
adolatli baho berish, milliy gadriyatlarimizni
e’zozlash, ezgulikka yo‘g‘rilgan an’analar, urf-
odatlarimizni gayta tiklash, ularni rivojlantirish,
jahondagi ijobiy tajriba va tendensiyalar, yutuq va
natijalarni har tomonlama chuqur o‘rganish
asosida madaniyat va san’at muassasalari
faoliyatini samarali yo‘lga qo‘yish, ularda faoliyat
yuritayotgan ilmiy kadrlar salohiyatini
mustahkamlashga qaratilgan ko‘plab xayrli ishlar
amalga oshirildi. Aynigsa, so‘nggi yillar
mobaynida Oliy ta’lim tizimida chinakam
inqilobiy o‘zgarishlarga xizmat qiladigan muhim
hujjatlar ~ imzolandi.  Xususan, = O‘zbekiston
Respublikasi Prezidentining 2018 yil 5 iyundagi
PQ-3775-son «Oliy ta’lim muassasalarida ta’lim
sifatini oshirish va ularning mamlakatda amalga
oshirilayotgan keng gamrovli islohotlarda faol
ishtirokini ta’minlash bo‘yicha qo‘shimcha chora-
tadbirlar to‘g‘risida» [1.] qarori ijrosi tufayli
respublikamiz oliy ta’lim muassasalarida ilg‘or
jahon tajribalari asosida darslik va o‘quv
qo‘llanmalari, davriy nashrlar chop etildi. Bu
borada O‘zbekiston davlat san’at va madaniyat
institutida ham davlat ta’lim standartlari, malaka
talablari, o‘quv reja va fan dasturlariga muvofiq
talaygina o‘quv adabiyotlari yaratildi va ulardan
ta’lim tizimida faol qo‘llanilmoqda.

Ma’lumki, “Solfedjio” fani musiqa san’ati
“Xalq cholg‘ulari” va “An’anaviy xonandalik”
ta’lim yo‘nalishi bo‘yicha umumkasbiy tarixiy va
nazariy fanlar sohasiga taalluglidir. Mazkur fan
boshga umumkasbiy fanlar kabi talabalarning
estetik garashlari, axlogiy munosabatlari va
ehtiyojlarini shakllantirishga, shuningdek,
ma’naviy qadriyatlar kesimida milliy san’at
asarlarini idrok etishni tarbiyalaydi. Shu bois,
ushbu fanni ayni paytda oliy ta’lim tizimida
o‘qitilishiga oid ayrim fikr-mulohazalarni bayon
etishni magsadga muvofiq deb hisobladik [5.].
Solfedjio darslari talabalarda tinglash (eshitish),

53

musiqiy xotira, ritm kabi bilim va ko‘nikmalarni
rivojlantiradi, ularning ijodiy rivojlanishiga
yordam beradi va musiqa san’atining nazariy
asoslari bilan yagindan tanishtiradi. Ular boshga
faoliyat turlari bilan bir gatorda musiqgiy
dunyogarashning kengayishiga, musigiy didning
shakllanishiga, musiqaga muhabbat uyg‘onishiga
katta hissa qo‘shadi. Shu bilan birga, Solfedjio
darslarida  olingan bilim va  ko‘nikmalar
o‘quvchilarga cholg‘u ijrochiligi va an’anaviy
xonandalik  darslarida,  shuningdek, badiiy
yo‘nalishning qo‘shimcha umumiy
rivojlantiruvchi dasturlarining boshga fanlarini
o‘rganishda muhim ahamiyat kasb etadi.

Ta’lim dasturi tarkibidagi barcha fanlar kabi
Solfedjio fanining magsadi talabalarning musiqiy-
estetik tarbiyasiga, ularning umumiy musigiy
dunyogarashini  kengaytirish, musiqgiy didini
shakllantirish, tinglash, xotira va tafakkurini
hamda ijodiy qobiliyatlarini rivojlantirishdan
iboratdir. ~ Shuningdek, darslarda  og‘zaki
tushuntirish, turli xil vizual ko‘rgazmali jadvallar,
darsliklar  va ijodiy mashglar kabilardan
foydalangan  holda talabalarning  musigiy
gobiliyatini, tafakkurini va xotirasini magsadli
tizimli  rivojlantirish, musigani idrok etish
asoslarini tarbiyalash, musiqa tilini o‘rganishdagi
gonuniyatlarni anglash, cholg‘uda musiqa asarini
ijro etishda, musiga yaratishning ijodiy shakllarida
amaliy ko‘nikmalar va ulardan foydalanish
ko‘nikmalarini shakllantirish hamda talabalarda
tinglash  (eshitish)  qobiliyatlarini  yanada
rivojlantirishga xizmat giladi [3.].

Alohida gayd etish kerakki, Solfedjio fanining
magsad va vazifalarini talabalar faoliyatini tashkil
etishda lad ichidagi pog‘onalarni yechilishiga
asoslangan vokal-intonatsion mashglarni kuylash,
bir va ikki ovozli musiqiy misollarni, shu
jumladan nota varag‘idagi musiga namunalarni
“o‘qish”, o‘rganilayotgan akkord va
intervallarning berilgan tovushdan va tonallikda
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tuzib kuylash, musigiy misollar va musiqiy til
unsurlarini tinglab tahlil gilish, yakka tartibda va
ansamblda metroritmik mashqglarni  kuylash,
murakkab bo‘lmagan kuyni notada yozish
(musigiy diktant), musigiy misolning bas ovozini,
jo‘rovazlikni tinglab fortepianoda ijro etish,
berilgan musigiy matnni yoki ritmik formulaning
davomini  vyaratish,  yodlangan  misollarni
transpozitsiya qilib kuylash kabi shakllardan
foydalangan holda amalga oshiriladi.

Albatta ushbu dasturni amalga oshirishda
ta’lim muassasasida talabalar uchun o‘quv
go‘llanmalar, uslubiy adabiyotlar mavjudligi,
audio  kutubxonaning  mavjudligi, didaktik
targatma materiallar mavjudligi, fanlararo faol
alogalarga rioya qilish, turli musiga ta’lim
muassasalari bilan tizimli hamkorlik, tajriba
almashish, Solfedjioni o‘qitishning yangi shakllari
va usullarini faol izlash, o‘qituvchining o‘z-o°zini
tarbiyalash muhim shartlardandir.

Yugorida gayd etilgan magsad va vazifalar va
shartlarni  amalga oshirishda eng avvalo
talabalarda musiga san’atini tushunish, kuy va
garmoniya go‘zalligini his qilish, kuylash yoki
cholg‘uda ijro etishni sevish uchun musiqiy
tinglash qobiliyati bo‘lishi kerak. Aslida musiqiy
tinglash — bu musiga tovushlarining balandligi va
davomiyligini idrok etish va ovoz bilan yoki
cholg‘uda ularni takrorlay olish qobiliyatidir.
Keng ma’noda esa musiqiy tinglash qobiliyati
yoki musiqiylik deganda musiganing ma’nosini,
musiqiy taassurotlarni idrok etish qobiliyati
tushuniladi.

Konsertlarga, operaga tashrif buyuradigan,
xorda kuylaydigan, musiqiy cholg‘uda ijrochilik
sirlarini o‘rganayotgan har bir talabaning musiqiy
tinglash  qobiliyati bo‘lishi kerak. ~Ammo
musigachi bo‘lishga garor gilgan talaba uchun
musiqiy tinglash qobiliyati kasbiy faoliyatning
asosiy, muhim vositasidir. Talaba uchun musiqiy
tinglash qobiliyati “tabiatan” bo‘lishi yetarli emas.

Shunday ekan musiqiy qobiliyatni har bir ta’lim
bosqichlarida rivojlantirish va o‘stirish lozim. Har
ganday gobiliyat singari, u ham sezilarli darajada
yaxshilanishi, tobora nozik va “sezgir” bo‘lib,
yanada moslashuvchan va tartibli  bo‘lishi
mumkin.

Ma’lumki, musiqily qobiliyatning asosiy
unsurlari — lad va ritm hissidir. Lad hissi musiga
tovushlarining o‘zaro bog‘ligligini, ularning
balandligi va ma’nosini idrok etishga hamda
musiqadagi  tovushlarni  o‘zaro  bog‘ligligini
ajratishga yordam beradi [4.].

Ritm hissi esa talabada musigiy tovushlarning
vagtli ganday tashkil etilishini, gisga tovushlarni
uzundan, uziq va cho‘zilgan tovushlardan
ajratishga, “musiqiy nutq”dagi urg‘ular orqali
musiqiy tovushlarning har biriga ergashish
tartibini his gilish va ularni tushunishga yordam
beradi.

Xulosa gilib aytish mumkinki, har bir malakali
pedagog o‘z tajribasidan kelib chiggan holda
solfedjio fani mazmunli va talabalar uchun
qiziqarli o‘tishiga urinishi kerak. Bu XXI asr
Solfedjio fanini o‘qitishning muhim masalalardan
biridir. Ushbu masalaga oid ayrim fikr-
mulohazalarimizni ham bayon etamiz.

Eng avvalo Solfedjio fanining mohiyatini
soddalashtirmasdan, uni yangi avlod talabalari
uchun gizigarli qgilish lozim. Bunda psixologiya
fanining zamonaviy yutuglari asosida solfedjio
fanining o‘qitish metodikasini ishlab chiqish,
fanning musigiy bazasini, jumladan, XXI asrning
zamonaviy musigasini, shuningdek, folklor, jaz va
ommabop musiga namunalari bilan boyitish,
musigachi-ijrochi va an’anaviy xonandaning
0°ziga xos ijro xususiyatlarini hisobga olgan holda
Solfedjioni  zamonaviy konsert amaliyotiga
yaginlashtirish va nihoyat o‘qitishni sintezatorlar,
mikrofon stereo yozuvlari, kompyuter dasturlarida
faol qo‘llash magsadga muvofiqdir [7.].
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REZYUME. Mazkur magolada bugungi kunda oliy ta’lim tizimining o‘quv jarayonida Solfedjio fanini
o‘rni, uning magsad va vazifalari hamda shartlari xususida so‘z yuritilgan. Shuningdek, maqolada Solfedjio
darslarida olingan bilim va ko‘nikmalar talabalarga cholg‘u ijrochiligi va an’anaviy xonandalik darslarida,
shuningdek, badiiy yo‘nalishning qo‘shimcha umumiy rivojlantiruvchi dasturlarining boshga fanlarini
o‘rganishda muhim ahamiyat kasb etishi haqida bayon etilgan.

PE3IOME. B nanHO# craThe paccMaTpHBaeTCs poiib CONb(PEmKHO B 00pa30oBaTEIBPHOM IIpoIEcce
CHUCTEMBI BBICHICTO O6pa30BaHI/IH Ha CGFOI[H)IIHHPIP'I ACHb, €Tr0o LCJIH, 3ada4u U MNPAKTUYCCKasA 3HAYUMOCTD.
Taxxe B craThe OTPa’XCHO, YTO 3HAHWA U HABLIKH, MMOJTYYCHHBIC HA 3aHATHUAX 10 COJ'II:(beIDKI/IO, BaXXHbI OJIs1
yJamuxcsa Ha YpOKax HMHCTPYMEHTAJIbHOI'O HCIIOJHHUTEIIBCTBA M TPAAUIHUOHHOI'O IICHHA, a TaKXKE IIpU
HU3YUYCHUHN APYIrUuX AUCHUIIIMH JOIOJIHAIOMINX WX TAPMOHUYHOT'O pasBHUBAIOIIUX ITPOIrpaMM MY3bIKAJIBHOTO
HCKYCCTBA.

SUMMARY. This article discusses the role of solfeggio in the educational process of the higher
education system today, its goals, objectives and practical significance. The article also reflects that the
knowledge and skills gained in solfeggio classes are important for students in instrumental performance
lessons and traditional singing, as well as in the study of other disciplines that complement their harmonious
developing programs of musical art.

MY3bIKAHBIH 3JIEMEHTAP TEOPUACHI: - KACAJIMA UHTEJUIEKT IIEHEH
BAWJIAHBICJIBI IEPCIIEKTABAJIAP

M.B.HacbIpoB — yiiKeH OKblmblyuibl
O30excman MoMaeKemIUK KOPKeM eHep Xom Maoerusm uncmumymsi Hoxuc guiuanst
“Teamp xom xopkem onep” gaxyiomemu, “Boxan” xaghedpacul

TassHBIIT €o3J1ep: )XacaliMa MHTECIIJICKT, MY3bIKaHbIH 3JIEMCHTapP TCOPUSACHI.
KiaroueBble ciioBa: I/ICKyCCTBeHHHﬁ HWHTCJIJICKT, 3JICMCHTApHAs TCOPU MY3bIKaA.
Key words: artificial intelligence, elementary theory of music.

My3bika - Oyl MWUIETHHE, >KacbhlHa, ©3MHE TOHJMKTHH KOPHHUCH OOJBII  TYpid
COLIMAJUTBIK JOpeKeCHHE KapamacTaH, Xop Oup XaJIBIKJTAp/ABIH TAPUIXBI XOM JI9CTYpJIEPH, ap3bly-
aJlaMHBIH KEYWJIM YIIBIH TYCHHHKIN OonFaH HUNETIEpH CoyieseHreH. My3blka MHCAHUSTTBIH
yHUBepcan Tuia Oomeim, Oynm  Ousaum  Oacka MOHTHIIMK ~ KOJIAChl  OOJBIN, TYTKHI ©MHUP
IYHBSUTApFA  aiblll  KETHYIIH,  ecjeyiaepau JayaMmbiHia Ou3 OCHEH Oupre XKojjac OOoJbIIN
OSTBIYIIBI XOM ONUYaWbUIBIKTHl  allbIK-aibIH Kesnenu. My3bIKaHbIH — DJIEMEHTAp  TEOPHUSCHI
ce3uMJiiep MEHEH OOSyIIbl CHIAKBIpIBI Kyml. On TUHKAPFbl IPUHIMI XOM TYCHHUKIIEPIU ©3 HIINHE
KarbIpaKTaFrbl CaMaJIAbIH CBHIOBIPIBICH  CHISKJIBI anajel: cec, HaMa, pUTM, TAPMOHUSI.
acre XM HO3UK, sMaca  IyJgapMama Keiinaru KbULIapAa Oyn THUKapiap
ryJAupMaManapbl ChISKIbI KYIIIH XOM KyYaTJbl 3aMaHareil TEXHOJOTHsUIAp, COHBIH WIIMH/E,
O0JBIYBl MYMKUH. My3bIKa T€K YakbIT OOHBIHILA MY3bIKaHBI JKapaThly XoM OHBbI KaObLI €THY YILIBIH
TOPTHIIKE CaJBIHFAH Cecliep KBIWBIHIBICHI €MeC. JKaHa [IEKJIepAM AaIlbll  OepeTyFblH KacaaMma
Byn xypamanbl xaM TepeH cuctema OOJbII, OHIa WHTEIJIEKT MeHEH WHTET palysuIaHbIIT
Xop OMp 2JIEMEHT - Hama, YHJIECIIUK, PUTM, TEMOP aTBIPFAHNIBIFBIH  Kepemu3. KeillmHrm xpuimapaa
©3 OpHBIH HHENeHIN, TOKHpapiiaHOacC OpPTaJBIK kacanma — wHTewiekt  (AW)  HuUH  Keden
KapaTtaabl, OENTHIN OUp Ce3NUMIIEPIU OATAIbI. payaxmaHelybl ceOeruim My3blKa TapayblHIa

My3blka KaiFblia Tocemie Oepe  anmanpl, CEe3UIIEPIIH e3repuciep Ky3 oepmekre. My3bIKaHbI
KaxapMaHJbIKKa HHTEepMeNeiin, KyyaHBII XoM KapaTblyaH Oacnamn, aHanu3ley XoM YHpeHuyre
YMHT OarblllIan ajamiiapisl Oupiectupuyre, [IeKeM JKacaliMa WHTEUIEKT KOMIIO3UTOpIap,
YABIYMANBIK XOM ayBI30MPIITIINK CE3MMHH Taiia aTKapbIYIIbLUIAP XoM MY3bIKa TEOPUACHIH YUPEHUIT
eTHyTe YKbIIIbL. My3bIka AOYUp, MOAECHUAT XM aTBIpFaH CTYJEHTIEp YIIBIH JKaHAa IIEKJIepAH
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amansl. My3blka TOpETHEIEPUHNH AY3UINCH XOM
YHJIECIUTUH TYCHHUYIWUH THUHKaphl CHINAThIHIA
TYpAM aBTOPJBIKTaFbl Melcaisl: B.A.Baxpowmees,
N.B.Cnocobumn, b.Anexkcees, A .Mscoenos,
Kpacunckas VYTkuH My3bIKaHbIH —3J€MEHTap
TEOPHsIChl KHUTAaIIapel fAa Oyl TEXHOJOTHSUIBIK
KETUCKEHJIUKTEH  IeTTe  KaJMaimbl. Exn
MEePCTIEKTHBAJIBI Oarmapnapaad OupH MY3BIKaIBIK
HIBIFApMaNapAbl  aBTOMATHKANBIK  aHAIH3JIEY
VIIBIH JKacaiMa UHTEJUIEKTTEH MaiaanaHbly
OOJIBII TaOBLIAbI.

MarmmuHanbIK YipeHuy aJropuTMIIEpU
TapMOHUSUTBIK,  M30€-U3NUKIEPAN, MEIOAUSIIBIK
CBI3BIKIIAP/bl, PUTMUKAJIBIK CTPYKTypajapisl Te3
XOM aHbIK aHbIKJIal anaabl. by OKbIyIIbUIap XoM
cazeHAenepre o3  JKyMBICIApbl  XaKKbIHJA
OIEPaTUB IIUKHUP AJIbLy, KOTENEPAU aHBIKIAY XoM
63 KOHJMKIEIEPUH apTTBIPBIy HMKaHUATBIH
Oepenu. ByHHaH ThICKaphl, jkacaiMa HHTEIUIEKT
Xop OWMp CTYACHTTHH WHIMBHIyaJl OWIUM ajIbly
MOTH XM  YCBUIBIHA  COHKeC  KeJeTYFbIH
WHTEPAKTHUB OKBITHLY OarnapiaManapblH XKapaTbly
VIIBIH Ja KOJUIaHBUIBIYBI MYMKuH. JKone Oup
KBI3BIKJIBl  OaFiap KOMIIO3MIUSAA  KacaiMa
UHTEJUIEKTTH  KOJUIAHBIY  OOJNBI  TaObLIabl.
Kacanma MHTEIEKT TUMKAPBIHAAFBI CUCTEMANAp
My3bIKa HJESJIapblH Iaiifa eTUyu, TrapMOHUSIIBIK
MPOTPECCUSIHBL  YCHIHBIYBI ~ XoM  OEpWIITeH
napaMeTpyiep THHKAphIHAAa Hamajgap >KapaTbIybl
MYMKHH.  Xo3upIle  KacaaiMa  WHTEIUIEKT
WHCAHHBIH JOPETUYUIMINTH OpHBIH Oaca anmmai
aTelpraH  Oojica Ja, O  KOMIO3UTOpJapAbl
WIXaMJIAaHIBIPBIY XOM J6PETUYIIMIMK HMIEHOEPHH
KEHEHUTUY YyIIBIH KYUUIM KypaJFa ailaHblybl
MYMKHH. My3bIKaHbl aHBIKJIAy alrOpUTMIIEPH
KoJpka30a HOTajapabl aBTOMATUKAIBIK TYpAE
pacmudpoBkanay, apXxuB JKa3bIyIapbiH
CaHJIACTBIPBIY XOM MY3bIKAJIBIK IIbIFapMajiapIbIH
WHTEPAKTUB Oa3ajiapblH >KapaThly HWMKAaHHUITHIHA
niie OOJIIBL.

byn wusepmieymmiep XoM My3bIKaHTJIapra
YJIKEH KeJIeMJIerd MarjblyMariapra uie OoJbly
XOM My3bIKa TapUMXBIH YHPEHHY YIIBIH JKaHa
MEePCIEeKTHBAIAP/IbI AllIbIY HMKAHUSTHIH Oepeiu.

bupak, My3blka TEOpHACBIHIA  JKacaiMa
MHTEIJIEKT KEJEMIErn XaKKbIHIArbl ONTHMHU3M
MEHEH Ompre, MyMKHH OOJFaH KOYHIUICPIU e
ecanka anbly oxmuiernu. Omapman  Oupu
CTYIEHTIIEP XOM MY3bIKaHTIAp ©3JEpUHUH ECUTHY
XOM aHAJIN3JIEY KOHIUKIIEIEPUH payakiIaHIAbIPbLY
OpHBIHA  ’KacaiMa  HMHTEJUIEKTKE  TasHBIIL,
TEXHOJIOTHsIApFa  XQIACH ThIC  OaifJIaHBICHII
Kallbly Koymu Ooibinl  ecaruiaHanel. JKacamma
HWHTEJJIEKTTEH KoJIIan-Kyyariay KypaJbl
ChIlIAThIHAA MaljalaHbly XOM  MY3bIKAJIbIK
NPUHLIHIUIEPAN TEpeH TYCUHUY U
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KQJIUIIJIECTUPETYFbIH JI9CTYpUid OKBITBIY
yChULIApblH  Cakjiall Kajibly apacklHAa TeH
CaIMaKJIbUIBIKTEL  TaObIy  30pyp. JKoHe Oup

MalllKajla KOMIO3UIUsAa KacaliMa UHTEIUICKTTCH
naH naiananbly IbIH QJIET-UKPAMIIBLIBIK
Macenenepy MeHeH OailTaHBICITBI.

Kacamma HMHTEIIEKT TOPENUHEH >XapaThUIFaH
My3BbIKaFa aBTOPJBIK XYKBIKBI, JAOPETHYIIUIHK
MPOLIECHH/IE WHCAH XOM MAIIMHAHBIH YJIECHH
Kajald aHbIKIay XakKKbIHAA copay TyybUIaJbl.
Kommosutop XoM aTKapbIyIIBUIAPABIH MOIUICPUH
KOpFay MakCEeTHHJE My3bIKa TapayblHJa jKacaiMa

UHTEJUICKTTEH MakiJaTanbly A6l TOPTUIIKE
CaJaTyFbIH aHBIK XYKBIKBIH HOpMalapAbl HCIEI
IIBIFBIY  39pYp.  YCbl  KbIMBIHIIBUIBIKIAPFa
KapaMacTaH, MY3BIKaHBIH AIIEMEHTap

TEOPHSCBIHJA JKacajaMa HMHTEJUIEKTTH KOJUIAHBLY
MEPCHEKTUBATAPBl  KEJEeLIeTH >KOKaphl —OOJIBII
KanmMakra. bunmumnennupuy OarmapiamanapbiHa
JKacaliMa ~ MHTEJUIEKTTH  MHTErpalUsIaHbIYbI
My3bIKa TEOPUSACBIH YUPEHUYAU IKOHE  J€
MHTEPAKTHB, ap3aH XOM JKEKEJIECTHPWITEH Typre
kentupuyun  MyMkuH.  Kommosurtopiap — e3
JOPETUYIIWIUTY LIerapajapblH KECHEUTHII, *KaHa
My3bIKaNbIK (opMa XoM ychUUIap MEHEH
TOXKHUPHUITOE OTKEpUY YLIBIH JKacaiama
UHTEIJICKTTEH NaiaIaHblybl MYMKUH.
My3bIKaTaHbIyIIbLIAP JKacaima HUHTEIIEKT
KOPIEMHUHE VIKEH KOINEMAETH MY3BIKAIBIK
MarJIblyMaTJIapabl TaJIKbUIAYbI, MY3bIKa
TapUUXBIHIAFbl  KaHA  HBI3AMIIBUIBIKIIAD XM
TEHACHLUUSIApABl  allblybl MYMKHH.  AKBIp-
aKpIOETHHAE, jKacaiMa WHTEJUIEKTTHH MY3bIKa
3JIEMEHTap TEOPHUSChIHA HHTETPAllUSIaHbIYbIHBIH
HOTHIDKeCH OMITMMIICH IUPUY MIPOLIECUH
JKAKChUTAy,  JOPETHYIIMIMK  Ke3Kapaclapsl
KCHEUTHY XOM MY3BIKQJIBIK MUHPACTBl Ccakjiay
VIIBIH  OHBIH  TOTEHIMAJbIHAH  KAHIIEIUIH
HOTUKETU naijanana aJIbIYBIMBI3Fa
OaliaHbICIBI. My3BIKaIBIK MOCHUSATTHI
payaxXJIaHIbIPbIYABIH ~ KYAUPETIH  KypaJiblHa
alUlaHBIypl ~ YHIBIH  JKacalMa  HHTEIJIEKTTEH
naiijanaHblyFa akbUl XOM KYYanKepIIIUK TeHEH
Kapay 3opyp. Comail eTum, dneMeHTap MYy3bIKa
TEOpPUACBIH YHPEHHUY XOM oMeNMsITKa >Kacaama
WHTEJUIEKTTH €HIU3KY OMIIMMIIEHANPUY MPOLECHH
JKETWIUCTUPUY, JOPETUYIINUIUK IOTCHIHAIIbI
KEHEUTHY XOM MY3BIKAJIbIK MUHPACThl KoCTEpJien
cakjay yUIblH KeH UMKaHUATIap ariajsl.

Kenemexre OW3WH  TYCHUHHUTUMH3 XoM
My3bIKara OONIFaH KaTHACBHIMBI3ABI TYTIKFIUKIH
e3repTul JKUOepeTyFblH OyHHaH Ja KeOHpeK
MHHOBALHAIIBIK )KacaiMma WHTEIIEKT
KOJUIaHBIYJIApbIH KYTUYUMU3 MYMKHH.

1. My3bIKaHbIH 3JIEMEHTap TEOPUACHIHBIH
TUHKapJapsl. My3sbika XoM JKacaiMa



WHTEJUICKTTUH 63 apa OailaHbICBIH TYCHHHY
VIIBIH =~ MY3BIKaHBIH  THHKApFBl  KYPaMmiIbIK
0eJICKJICPUH Kapall IIbIFbIY OXMHUNCTIIH:

* Cec: byn My3bIKalbIK aHJIATBIYABIH TUHKAPHI
0oJIBIT, BHOpAIMsUIap apKaibl aHBIKJIAHAIBL. Xop
Ooup cec Oenrmimu OWp OWMHWUKIMK (KUHWIHNK),

KATTBUIBIK ~ (aMIUIMTYZa) XoM TemOpre wuiie
Oomnanpl.
* Ca3: byn Xop Kblifmel OUHMKIMKTETH

ceclepAuH W30e-U3NMUru  OOJBIN, NYTHH OHp
KOpUHHUC ChIMaTbiHAa KaObu1 erwnenu. Casmap
OMHUKINTY XOM Y3aKJIbIFbl ©3r€PeTYFbIH HOTAIap
TUHKapBIHJA KAJIUILIECEH.

* Purm: Cecnepan  yakpIT — OoifbIHIIA
LIOJIKEMJIECTUPUY, OFaH TEK faHa CeCICPAUH
JIayamMIIbUIBIFBl €MeC, ajl Y3WIUCIEp A€ KUPEAH.
Put™m MY3BIKQJIBIK  HIbIFapMaHblH ~ OY3WJIUCHUH
OENTWICHIN.

* Tapmonusa: bup VaxpiTra XKaHTaUTYyFbIH
ceclepAMH ~ Oupiecuyw,  aKKOpAjap  XoM
porpeccusuiapApl  Inaiga ereau. Y HIIECIMK
MY3bIKAJbIK LIbIFapMaHbl OaiibITHII, OHBI JKOHE €
TOCUPITU €TEIH.

v 1. My3bIKaHBIH 3JIEMEHTAp TEOPHSCHI - HOTa

YIATHIIEPHU. a) UHrepBamnmap; Onuyaitbl
uHTepBayulap 1-mbican. Marematuka. Koats
HyCKajay

C - D — ynkeH cexyH[a;

C - E — ynkeH Tepuusi.

C - F — Ta3za xBapra;

C - G — Ta3a KBHHTa,

Hora xka3biysr:

MaTeMaTHhKa

Konarel Hyckanay

c—D

C—E

C—F

C—G

6) Jlag XxoM TOHITBIK.

2-mbicair: C-dur xom A-moll.

MaTeMaTHKa

Konarsl Hyckanay

CDEFGABC (C-dur)

ABCDEFGA (A-moll).

Onuyaibl HOTa YJITUCH:

Konarsl Hyckanay

(C-dur  rammacer
TOMEHJICYIIIN).

(A-moll Tobuituii ramma).

Vo2

nHTeliekT. JKacaama WHTEIEKT —oJUIeKallaH
MY3bIKaHBl apaTbly, TaJKbUIAY XoM YHperuyre
xopaem Oepmekre. Temenge Oyn enemMeHTap
TEOpUs JIOPEXKECHHJIE Kajlail KOJUIaHBLIBIYbIHA
MBICAIUIAap KEJITUPHIITEH.

KOTEPWINYIIHL XM

MyBI)IKa TCOpUACBIHAA  JKacaiMa
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a) 'amma xoM akkopyIapapl maiaa eTuy;

XKacanma wuHTENIEKT copay THUHKapblHIA
raMma sMaca akkKopJ TNaiJa €TUYd MYMKHH.
ITaiina ety ynrucu:

Copay: C-dur rammacelH Tmaiija CTHII,
onuyailel  akkopasapabl — TaHjaH. JKacanma
MHTEIUICKT KyYyaobl: C-dur raMmacsr:
C-D-E-F-G-A-B-C
Backpinmapaa yiiceciuk:

C-E-G(O)

D-F-A(Dm)

E-G-B(Em)

F-A-C(F)

G-B-D(G)

A-C-E(Am)

B-D -F (Bdim)

/6) PUTMUKANBIK CYYpeTIepy aHaIu3mIey.

KacanmMa HWHTEIEKT PUTMIIM CYYpeTiepau

TaHBIABI XOM TYCHHAUPUT Oepe amaasl. YIJITH:
Hora yarucu:

(JCTRR (R  < J <

KacanMa MHTEIUIEKT aHANIN3:

bupuHImM TakT 4 MEpeKIUK.

ExuHmm TaxT - 8 1K, TOIJIaHFaH.

YUIMHIIY TaKT - CHHKOIA 3JIEMEHTJIEPH MEHEH
(1epexTeH KeHUHTH CeTU3MHIIN ).

3. Myssika TeopusackiH Yiipenuynme KU
MepCIEeKTUBAIaphI WnrepaxTus OKBITBIY:
Kacanma WHTENNEKT OKBIVIIBIHBIH KOTEIEepHH
(MbIcanbl, HagypbiC KypbUIFaH HWHTEpBajuiap)
ecanka  ajFaH  xauga  OKbITagel.  JKeke
TarcelpMalapasl Jeperuy: OKBIYIIBIHBIH
JopexecuHe caii Mbicayuiap. Kepu OaliiaHbIC:
OUKTaHT,  TapMOHMSUIBIK  aHAJIU3JIEp XM
Hamanapabel Tekcepuy. Hortamapnapl kaiita uciey
(OMP): Horanapasl ckauepieiicu3 — JKacaama
WHTEJUIEKT OJapAbl TAHBIHIBI XOM aHAJIM3JICHIH.
Cec cuntesn: JKacamma HHTEIUIEKT CH3 JKa3FaH
HOPCEHM KoJlereH CTWibJie oliHan Oepenu. Cabak
AKH TIPe3eHTALN YIITUH Hesl.

Tema: WurepBannap, rammasiap XoM
pUTMIIEpAM H3EpTJIEye KacaliMa HHTEIJICKT
KaHJ1a# xapaeM Oepuyn MyMKHUH?

Ma3zMyHsI: Hota YJIruiepu (C-dur,
WHTEpBaJUIap, pUTM). JKacanmma  HMHTEJUIEKT
aKKOpAJapblH  Taiia  eTHyre  MbIcajuiap.
"Ca0aKJIbIK XoM Kacanma AHTEIEKT"
canmbicThipMacel.  (Mbicaibl, MuseNet, AIVA

sMaca >KacaiMa HMHTEIUIEKT KOpJAEMIIUCH Oap
Flat.io caiiTel apkaibr)

2. Mysplka TapaybplHOa jkacaJMa HHTEIUICKT
Kacanma  WHTENNEKTTHH  MYMKWHIIAIUKIEPH
6CHUYM MEHEH OW3 My3BIKaHbl [IOPETHY XoM
KaObUIIayaa ’kaHa yCbULIapAbl KOPHUIl aTHIPMBbI3:

2.1. My3sika peperuy. JKacaama WHTEJUIEKT
VIKEH KOJEMJErd MariiblyMaTiap/abl aHaluziey
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apKaJibl OpUTHHAJ My3bIKa aepere anaasl. OpenAl
MuseNet xom Google Magenta  ChISKITBI
mwiatpopmangap OeArMIM  KOMIIO3UTOPJIAPIBIH
HmIBIFApManapblHaH  YHpeHun,  Xop  TYpiH
XKaHprapaa KOMITO3ULHSTIap KapaTbLy
MYMKHHIIWJIATHHE uie 0OoJIaabl. bynnait
CHUCTEMajiap  MYy3bIKaHTJIapFa  JIOPETHYLIMINK
MPOLIECUHIE KIpAEM Oepurl, onapra KyTHIMEreH
uaeanap  XoM  MENOAWSUIBIK  SKYpPHUCIEpAU
YCBIHBIYBI MYMKHH.

2.2 ApamxupoBKa XoM Kaiita ucney. Kacanma
HUHTEJUIEKT Kypasuiapsl MY3BbIKaJIbIK
HIBIFapManapabl ABTOMATJIBI Typae
apamxupoBKanail amaapl. Omap  IIAYKbIMIBI
a3alTBIy XoM Xop TYpiu aymuo 3¢dexTiepan
KOJUIaHBIY  apKasbl  >Ka3blyJaplblH  calachblH
JKaKChUIayFa  YKBIIUIBI  OOJIBIII,  MY3BIKAHBI
KapaTbly TMPOLECHH KEH ayIuTOpUsl YILUBIH
KOJIaHJIbl €TEAH.

2.3 Mys3bika ananuzu.’KacaaMa WHTEIUICKTTHH
MY3BIKQJIBIK IIBIFApMaapibl Taliay KoOWIETH
JOBIKKATKa bUTAMbIK. byHpail ananuzaTopnap
YIATHIEp XOM  CTPYKTypaJapabl  aHBIKJIAYHI,
LIBIFApMAJIapAblH ~ OMOLMOHAJUIBIK ~ Ma3MYHBIH
Oaxamayel MyMKuH. byn casenmenepre o3
KOMIIO3ULMSIAPBIHAA KAaWChl JIEMEHTIIEP KAKChI

WCIICHTYFBIHIIBIFBIH TYCUHHY UMKaHHSTBIH
Oepenu.

2.4 HWutepaktuB KochiMmramap. JKacamma
WHTEJUIEKT TUHKapbIHAA UHTEPAKTUB
KOCBHIMILIAJIAP]IBIH rnanmaa 0O0JIBIYBI

naianaHslyIIbUIap YIIbIH JKaHa WMKaHHUATIAP.IbI
amTel. byn mnatdopmanap agamiapra Mys3bIKa
MEHEH OallIaHBICBIY, ©3 HaMajgapbl  XoM
apaH)XUPOBKANAPBIH  JKapaTbly  WMKaHMATBHIH
Oepenn, Oyn 0Ooica KOMITO3UIMS JKapaTbly
MIPOLIECHH KBI3BIKIIBI )KYMBICKA alIaHIbIpaIbI.

2.5 Kexenectupuy. Kacamma HHTEIIIEKT
naijanaHblyibUIapra MY3bIKa OolbIHIIIA
yCBHIHBICTAp Oepuy apKasibl OJIapABIH KoJeYIepruH

YiipeHruyu MYMKUH. Byl Tek FaHa naiiianaHblyIbl
TOKUPUHOCSCHH JKaKChlIam KOoMMacTaH, ajl KaHa
JKaHpJap XoM aTKapbIylIbUIapAbl amiblyfra Ja
xKopJieM Oepeu.

3. Mamkananap XoM LIAKbIPBIKJIAp. apJbIK
a03aJuIBIKJIapbIHA KapamacTaH, My3BIKaza
KacajlMa MHTEJUIEKTTeH MMaijajaHely OMp KaHIIa
MalIKanagapsl KEITHPHUI DIbIFapabl:

* ABTOPJIBIK XM XYKBIKIAp: ABTOPJIBIK IEHEH
OaliaHpICIBI  Moceselep My3blka  jKacaiMma
HHTENJIEKT HKOPIAEMHUHIE KapaTblIFaHa
oxMuileran Oomanbl. ANTOPUTM HCIICT IIBIFBIYIIBI
Ma, [NaiJaIaHBIyIIBI Ma sMaca ’kacaiuMma
WHTEJUIEKTTHH ©3H Me, KHM aBTOp OOJIBIN
ecariasazpl?

o JlopeTUyIIWINK:  >KacaiMa  HUHTEJUIEKT
XAKBIMKBIA JOPETUYIIMINK KOOWICTHHE Hiie Me
siMaca OHBIH JKyMBICBI TEK MarJiblyMaTiIapabl
aHanuziney  HoTwibkecu wme? On uHCaH
MY3bIKaCblHa ~ TOH  OOJFaH  SMOLMOHAIUIBIK
TEPEeHJINKTH KaiiTa xapaTa aja ma?

* OMonusuiap: JKacaaMa MHTEIUIEKT My3blKazaa
XaKBIMKBIA ~ ce3uMIIepAN  JKeTKepe ana Ma?
Anroputmiiep My3bIKaHTIAp €3 IIbIFapMaliapblHa
KOATYFBIH CE3MMJIEpANH TEPEHJIUTMH aHiail ana
ma? Comaii erTum, My3bIKaHBIH 3JEMEHTap
TEOPUSCHI XoM ’KacaiMa WHTEIIEKT
MHTErPalUsAChl JOPETUYIIMINK XOM TaJUIay YIIbIH
JKaHa ~ MMKaHWATIapAsl  ycblHaAbl.  Mys3bika
TapaybIHbIH KeJIEIIer HHCAH XoM MallliHa Oupre
UCIIECUYM MEHEH aHBIKJIAHBIYbl MYMKHH, OyHJa
JKacaliMa ~ HHTEIUIEKT  MY3BIKaHTIAp XM
H3epTIICyIINIepre JkaHa [IEKIepAd  alblyaa
x)opaeM Oepenu. CoHmai-ak TeXHOJOTHUSIIAPIBIH
payaxiaHblyblH Oakmian Oapelll, KOpKEeM eHep,
OopuHEH OypbIH, ©3MH-63U KOPCETHY MMKAHUSATHI
eKeHJINTUH YMBITIIayBIMBI3 Kepek. XKaHa uaesnap
XOM TEXHOJOTUsUIapFa alIbIKIBIK Ou3 OwireH
My3bIKaHbl ©3TepTHYIIN WHHOBALMUIAPFA aAJIbII
KEJINYU MYMKHH.
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PE3IOME. Makanana jxacaima wuHTewiekT (AM) tuiikaprel (aktopra aiyaHaabl, My3bIKAHBIH
€JIeMEHTap TEOPHUSIChl My3blKa TWJIMHUH THUHMKapiapbl - HOTajap, HMHTEpBAJUIAp, PUTM, Jial, TOHAJLIBIK,
aKKoOpAJIap XoM eJeMeHTap (opMaHbl KaMTHIN alajibl. BYTHHIH KyHIIe TEXHOJIOTHSIIApAbIH, aTal aiTKaH/a,
KacallMa HMHTEJUIEKTTUH payaXIaHbIybl OyNn THHKapiIapAbl YHPEHHY XoM OMENHUSATTa KOJUIAHBIYAA KaHa
nepcneKkTuBaapapl  ammakra. AWM omiexamaH My3bIKalblK MbICAUIapAbl  KApaThlyaa, HOTaJIapAbl
ABTOMATUKAJIBIK TYpAE TaUlayAa, akKopAjaapAbl JY3UYJIE XOM XOTTEKHM HHTEPAKTHB  OKBITBIY
mwiaropManapblH  kapaTblyna KojulaHbIMakTa. Ol TanchlpManapAbl  OKBIVIIBIHBIH — JOPEKECHHE
colikecIeHANpHUT Oepe anajbl, COJIb YaKbITTHIH O©3WH/E OFAaH MYHOCHOET OWIINpeu, KOTEIepAn aHbIKTali bl
XOM HHIUBUIYaJl payaKJIaHbly KOJUIAPBIH YCBIHAABL DByl TEOpUsSHBI YUpEHUYAM >KOHE J€ KOJIAIIBI,
KOPru30eIn XoM JKEKeIeCTHPHITeH eTenu. byHHan TeicKapsl, AW pepeTuyimm mepuk chlmatbiHaa Oaciamn
aThIpFaH MY3bIKAHTJIAp XM OKBITHIYIIBUIAPFA XOp KbIAJIbl yChULIAPAAFbl LIBIHBIFBIYIAP, PUTM CYYPETIEpU
XOM SIWYyaifbl HaMalmapsl XKapaTelyna xopaeMm Oepuyn MyMKuH. COHIall-aK, apalbIKTaH OMIIMM allbly XoM
My3bIKaHbl ©3 OCTHHINEC YHpEeHUY HMKaHHMATIApbIH KeHewteau. Cojail €T, jkacaiMa HHTEUICKTTHH
MY3BIKAHBIH ~ €JIeMEHTap TEOpUSACHl TapayblHa HMHTETPALMSUIAHBIYBI  MY3bIKa  OWMIIMMIICHAWPUYUH
MOILepHHBaLII/IHJ'IayFa, OHBI K9HEC JI€ HQTHfI)K@J'II/I, KBI3BIKJIbI XOM KCH KOJICMACTH OMJINM aJ'ILIg’IHLIJ'Iap YHIbIH
KOJIAMJIbl €TUYTE XBI3MET €TEAU.

PE3IOME. B crarbe npencraieH uckyccTBeHHBIH uHTEeKkT (M) cTaHOBUTCS KIIIOYEBBIM (PaKTOPOM
QJICMCHTAapHAasd TCOPUsS MY3bIKHU OXBATBIBACT OCHOBBI MY3bIKAJIbHOT'O A3bIKA — HOTbI, UHTCPBAJIbI, pUTM, JIA/,
TOHAJIBHOCTb, AaKKOPZAbl W J3JICMCHTAPHYIO q)OpMy CGFO,I[HH pa3BuTHUC TeXHOHOFHﬁ, B 4YaCTHOCTH
uckycctBeHHoro uHrtemiekTa (M), OTKphIBaeT HOBBIE MEPCIEKTHBHI B OOYUYEHHH M IMPAKTUYECKOM
IIPUMCHCHHHU 3THUX OCHOB. 1 YK€ INPUMCHACTCA B I'€HCPALIMH MY3bIKAJIbHBIX NPUMEPOB, aBTOMATUYCCKOM
AHAJIN3C HOT, MOCTPOCHHUU AKKOPAOB M AK€ B CO3AAaHHWU HHTCPAKTHUBHBIX o6yqafoumx HJ'IaT(I)OpM. On
crocobeH aaliTUpPOBATh 3aJaHud 110 YPOBEHb YY€HHMKA, MTHOBEHHO 1aBaTh 06paTHon CBsA3b, paCIiO3HaBaTh
OIHI/I6KI/I " mnpeiiaratb MHANBUAYAJIbHBIC ITYTU Pa3BUTHUA. 9T10 ACIacT U3y4YCHUC TCOPUUN 60.]'[66 JOCTYIIHBIM,
HarisiIHbIM U MEPCOHAIN3NPOBAHHBIM. KpOMe TOro, MU mokeT UCIOoB30BaThCS KaK TBOp‘IQCKI/Iﬁ napTHép,
rnmomMorass HaYWHAOIMWM MY3bIKaAHTaM W MPEnoJaBaTe/iaAM TI'CHCPUPOBAThL YIPAXKXKHCHUSA, PUTMHYCCKHUC
PUCYHKHU U MPOCTBIC MCJIOJUHN B PA3JIMYHBIX CTUIIAX. OH Takxe pacmupsa€T BO3MOXKXHOCTH AUCTAHIITMOHHOT'O
06yquI/1$1 n CaMOCTOATCIBHOIO H3Yy4YCHUSA MyBLIKI/I.TaKI/IM 06pa30M, HUHTCTrpald HCKYCCTBCHHOI'O
HHTEIEKTa B 00JaCTh SHCMCHTapHOﬁ TCOPUU MY3bIKH CHOCO6CTByeT MOACpHU3AIM MY3bIKaJIbHOI'O
oOpa3oBanusi, Jienaer ero Oonee 3(D(HEKTUBHBIM, WHTEPECHBIM M JIOCTYIHBIM JIJIsl HIMPOKOTO Kpyra
00yJaronuxcsl.

SUMMARY. The article presents artificial intelligence (Al) as a key factor. Elementary music theory
covers the basics of musical language—notes, intervals, rhythm, mode, tonality, chords, and elementary
form. Today, the development of technology, particularly artificial intelligence (Al), is opening up new
perspectives in the teaching and practical application of these fundamentals. Al is already being used to
generate musical examples, automatically analyze notes, construct chords, and even create interactive
learning platforms. It can adapt tasks to the student's level, provide instant feedback, recognize mistakes, and
suggest individual paths for development. This makes learning theory more accessible, visual, and
personalized. In addition, Al can be used as a creative partner, helping novice musicians and teachers
generate exercises, rhythmic patterns, and simple melodies in various styles. It also expands the possibilities
for distance learning and independent study of music. Thus, the integration of artificial intelligence into the

59


https://www.routledge.com/Deep-and-Shallow-Machine-Learning-in-Music-and-Audio/Dubnov-Greer/p/book/9781032133911?srsltid=AfmBOooTcNzPQXy22bCa4vlipuUboT2pzO4f9wUXHsjN6ei6AJbn9vxQ&utm_source=chatgpt.com
https://www.routledge.com/The-AI-Music-Problem-Why-Machine-Learning-Conflicts-With-Musical-Creativity/White/p/book/9781032959757?srsltid=AfmBOorMyPOeaQko5o4BnGweSpJsvwSuVTCLXBeqT0M8qGOK2N7-MLtt&utm_source=chatgpt.com

Korkem oner ham mddeniyat Xabarshist. Xe4.2025

field of elementary music theory contributes to the modernization of music education, making it more
effective, interesting, and accessible to a wide range of students.

QARAQALPAQ MILLIY MUZIKALARININ TARBIYALiQ AHMIYETI

Omarova Anar — oqitiwshi
) Shamurodova Madina Xolmurod qiz1
Ajiniyaz atindagr Nokis mamleketlik pedagogikaliq instituti

Tayamish sézler: muzika, xaliq qosiglari, xaliq namalar1, milliy qosiqlar, professional muzika.
KuioueBble ciioBa: My3bIKa, HApOJHBIE TIECHH, HAIIMOHAIBHBIE TIECHU, MPO(ECCHOHAIbHAS MY3bIKa.
Key words: music, folk songs, national songs, professinal music.

Qaraqalpaq xaliq kompozitorlarmin vokal
doretpeleri  adebiyat, suwretlew Oneri, teatr
korkemoneri ham millly madeniyatimizdin
ajiralmas bir bolegi bolip esaplanadi. Muzika
kérkem oner doretiwshiliginin basqa thrlerden
ayirmashiligl sonda, qaraqalpaq klassik adebiyati
jazba tirinde yamasa koshirme, yaki bolmasa
awdarma tarinde bolsin, belgili darejede sanliqqa
iye bolgan bolsa, al muzikada nota jaziw payda
bolganga shekemgi dawirdegi doretpelerden guwa
bolganday belgili basli namalardin tiykarg
nusqasin yaki bolmasa koshirmesin tabiw juda
qiym. Ol bagsilardin ustazdan shakirtke oOtiw
styaqli yadlaw joli arqali jetip keldi.

Har quiyl quyinshiliq jagdaylarda rawajlanip 6z
ruwxly miyraslarin xaliqtin tariyxiy turmisina
baylanish muzika sawati boliwina qaramastan
quramali namalardi déretip qaldirganligi ushin
olardi xaliq kompozitorlari dep  atasaq
qatelespymiz. Xaliq kompozitorlarimn (bagsilar)
hazirge shekem bizge belgileri-Géripniyaz,
Aqimbet, Muwsa, Suyew, Shernazar, Arzi, Juman
ham.t.b. Olar déretip qaldirgan «Muwsa sen yari»,
«J1galimy, «Demir  donlw, «Muxalles»
namalarimin  bir qansha turleri, «Eshbayy,
«Dembermes», «Sanali keldi», «Sarbinaz», «Ush
top», «Xoja balay», «Mertewily, «Iraniy», «Sen yar
gal endi», «Bozataw», «Kunxoja», «Nalish»,
«Teke mnalish», «Xoshim palwan» ham.t.b.
gosiglar. Saz namalarman «Nama basi», «Aq
ishek», «Serper», «Min timen», «Nar iydirgeny,
«Qaradali», «Torgay namasi», «Jarganat». «Qara
jorga», «Shernazar namasi», «Ziywarjany», «llme
sultan» ham.t.b. nama ham sazlar qaraqalpaq
awizeki professional muzika fondmna kiredi.
Klassik namalardin doreliwdegi 6zgesheliklerinin
biri, olar kébinese klassik shayirlardin (Kanxoja,
Ajiniyaz, Maqtumquli, Berdag, Otesh him.t.b.)
shigarmalar tekstlerine ham xaliq déstanlarmin
tekstlerine (qaharmanlardin quwanish, qaygi,
suyiniw  hareketlerine) arnap bagdarlamaliq
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mazmunga jaqinlatip dorelgen. Belgili izertlewshi
alim, ilimpaz E.E.Romanovckaya bilay jazadi:

«Klassikaliq muzikanin xaliq namalariman en
xarakterli ~6zgesheliklerinen biri, olar aruz
formasindag1 adebiy tekstlerge, al xaliq qosiglart
7, 8 11 buwinh dinamikaliq olshemlerge
tiykarlanip keledi». [2.B.79]

Qosiq qurilisiin formalar1 aruz, barmaq ham
erkin o6lshemlerge baylanisli usinday namalardin
doreliw  jagdaylart qaragalpaq muzikasimin
doreliw usillarina katd jaqn keledi. Otkeni qaysi
bir xaligtin milliy namasin alip qarasaqta jay
olshemde qosiqlarda doérelmey, kobinese quramali
formalarda: «Muxallesy namasinin tarlerine,
Ajiniyaz shayirdin «Ay élip», «Shigti jan»,
«Koérmedim»  qosiglarma, Kunxojanin  «El
menen», Berdaqtin «Boladursan» qosigina «Bes
perde» namasinin, «Muwsa sen yarl» namasina
«Goruglyy déstaninan ham.t.b. qosiqlarga arnalip
keletuginligin ~ kériwimizge boladi.  Awizeki
professional ~ muzika, milliy = namalardan
rawajlangan melodiya, forma jaginan quramaliligi
ham atqariwshiliq qiymshiligi, uliwma alganda
specifikaliq 6zgesheligi jaginan tulken pariq etip,

atqartwshidan arnawl qanigelikti, sheberlikti
talap etedi. Sommn ushinda xaliq qosiqlarin
atqarganday qosiq aytiw uqibi bar,  sheber

atqariwshidan ulken tayarlign hadm 6z ustinde
shimgiwdi, sheberlikti, vokalliq uqipliliqt1 talap
etedi. Sonligtanda «Muwsa sen yar1», «Adinnany,
«Xoja bala», «Kunxoja» ham.t.b. namalardi
aytewir gez kelgen bagsilar jagsi atqara almaydi.
Xaliq tili menen aytqanda «Duwtardin qulagina
bulbil gondirgan» en ataqli bagsilarda neshshe
jillar ustazlarga erip, sharikirtlik mektepten
otkennen keyin gana atqargan. Olar talay jerde
namalardin iri qayirmasm alalmay, yaki suykimsiz
shertip ustazlarin renjitipte jurgen.

Namalard1 toliq shertiwdin  quymshifig
joninde xaliq naqillarinda: «Duwtar birde jeti
jilda, birde qiriq jilda boysmadi, birde dartlige
joldas» delingen. Bul xaliq tilindegi asira siltegen



sozler bolgan menen duwtar shertiw, uliwma
bagsishiliq 6nerin  iyelewdegi mushkil isti
korsetiw arqali turmis haqiyqathigin anlatadi.
Sonligtanda bulardi (bagsilard1) professional
atqartwshilar, al olardin atqargan ham doretken
namalarin awizeki professional muzika dep
ataymiz. Bul termin burin qaraqalpaq muzika
madeniyatinda putkilley qollanilmay keldi. Biraq
bunday muzikalar qaraqalpaq xalqr arasinda
ayyemgi dawirlerden berli jasap kiyatirganligi da
malim. Olar bir-biri menen aralasip, janrlarga
ajiratilmay, uliwma xaliqtin milliy namalar1 degen
termin menen jurgizip kelindi. Al, biz tuwisqan
shigis  xaliglarimn ~ muzikasmmin  izertleniw
tajiriybelerine suyene otirip ham de qaraqalpaq
muzikasinin 6zine tan specipikaliq 6zgesheligi,
atqariwshiliq usillarin tolig1 menen nazerde tutip,
«Qaraqalpaq awizeki professional muzikasi»
degen termindi qollaniwdi maqul dep taptiq.[3]
Degen menen olard1 xaliq qosiglaran boélek
alip garawga bolmaydi. Olar xaliq qosiqlari
menen t1g1z baylanishi bolip, ondag1 tradiciyaliq
belgilerdi dawam ettirip, Osip rawajlandirip
kelgen. Qaraqalpaq klassikaliq muzikanin negizgi
atqartwshilari-ataqli bagsilar, sazendeler
bolganligtan, ol kobinese improvizaciyaliq
xarakterge iye. Bul tarawda en tiykargi orindi
ashigliq haqqindag xaliq dastanlar1  «Garip
ashig», «Sayatxan-Xamray, «Hurliga-Hamray,
«Axmed-Yusup”, «Goruglyy, «Dawletiyarbek»,
«Qirmandali» ham.t.b. bolip, olardi professional
bagsilar atqarganda dastandagi nasriy-jay sozlerdi
recitativli-deklamaciyaliq usil menen atqarsa, al
lirikaliq qosiglardagi momentlerindegi batirlardin
dialog ham monologlarin duwtarga qosip nama

arqali atqaradi. Sonligtanda ~ qaraqalpaq
muzikasimin  bul tari 6z ishine recitativli-
deklamaciyalig forma menen qosiq aytiw

iskusstvosi ekewinin birikpesi tiykarinda duziledi.

Qaraqalpaq awizeki professional muzikasi da,
xaliq namalar1 s1yaqli 6zlerinin qurilisi jaginan eki
toparga bolinedi. Birinshi toparga kiretugin
namalar melodiyaliq jaqtan kata jenil, tez este
galatugin  qisqa  formada  dazilgen kelte
namalardan ibarat. Professional muzikanin bul
tarinde motivler aytqarliqtay ken ham uzin
bolmay, bir, eki juda asip ketse Gsh motivten
qurilip keledi.

Ekinshi toparga kiretugin awizeki professional
namalar bolsa daslepkige qaraganda melodiyaliq
qurilist jaginan ken ham rawajlangan melodiyali

quramali formada duzilip keledi. Birinshi
topardagt awiz eki professional namalarga:
«Ayjamal», «Qawender», «lgalay», «Jigal,

«Qoniraty, «Nayleyin», «Gubaddin», «Nedagi»,
«Bozataw», «Muwsa», «Jaman shiganaqy,
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«Paxay», «Nigarimy, ham.t.b.
namalar Kiredi.

Awizeki professional muzikada qisqa namalar
toparina kiretugin el arasinda keninen belgili bolip
kelgen namalardin biri «Gelgelay». Nama eki
periodli muzikaliq formada bolip, ol negizgi bir

motivtin variaciyaliq tirde rawajlamw arqali

«Xansayat»

duzilgen. Namanin daslepki bolimi belgili
motivtin  eki ret takirarlanip keliwi arqali
baslanadi. Bul motivtin  6zin eki bolimli

muzikaliq frazadan quralgan desek boladi. Onin
daslepki bolimi tomennen birme-bir zangilep,
gamma tarizli kvinta intervalina shekem joqari
koterilip, soninan ol bir jerde “tepsinip”, turip
galgan siyaqli az gana irkilip, onnan keyin tag1 da
bir ton jogar1 koterilip barip sofinan kem-kemnen
jéne tomen tisedi. Onmin «Galgalay», «Aygalay»
sozleri arqali aytillatugin bolimlerde motivtin
boyaw1 qoyiwlasip, ogan on altiliq sesler ham
triollar qosilip shiyratilip baradi. Usi taqilette
motiv eki ret takirarlanadi da, izinen oktavaga
sekirtpe jasaw arqali onmin ekinshi boélimi
baslanadi. Bul bolimnin motivi daslepki motivtin
variyant1 esaplanip, onin ayirmashiligi tek negizgi
motivtin tomennen joqar1 qaray kvintaga shekem
koterile baslagan bolimi (birinshi takt) bul jerde
tusip qalgan. Sonnan keyingi dawam etetugin
boélegi sol qalpinde galip, biraq ol bir ton jogari
berilgen. Bul boleginde motiv ekinshi ret
takirarlangan da, daslepki baslanardagi qaddine
tusip, tag1 bir ret takirarlanip barip tamamlanadi.
[4.90-91] Qaraqgalpaq awizeki professional
muzikasinda 6zinin melodiyaliq kérkemliginin
kushliligi jaginan ayrigsha orin iyeleytugin,
atqartwshidan dawis 1rgaqlarin sheber qollanip,
katd ken dem menen atqariwdi talap etetugin
namalardin biri «Dembermes». Namanin uliwma
xarakteri shegine  jetken koterinkilikti,
ruxlamiwshiliqg ham maqtanish sezimlerin esletedi.
Onin «Dembermes» dep ataliwinin  ozi de
biykarga aytilmay, bastan ayaq hareketli tirde
vals tempinde rawajlanip bara beretugin kushin
tutqan boliw1 itimal.

«Dembermes» quramali Gsh epizodtan duzilip,
onin har epizodi tematikaliq jaqtan bir-birine
ugsamagan materiallardan quralip, olardin keyingi
motivleri 6z-ara baylanisip keledi. Namanin har
epizod1 tort motivten quralip, onmin daslepkisi
negizgi motivtin variantlanip keliwinen ibarat
bolip, al tortinshisi jana motivten dazilgen.

Namanin melodiyaliq qurilisimn en qizigh
jeri sonda daslepki motivler periodli turde
duizilip, olardinh har qaysis1 tendey tort taktten
quralgan bolsa, al tortinshi motiv daslepki ekKi
epizodta 19-29 taktli melodiyaliq qurilistin bir
demde uzaq waqitqa shekem dawam etip keledi,
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ushinshi epizodta ol onnan da kobirek (onda «Dardinnen», «Qoshades», «Muxalles» namasinin
melodiyahqg aylanba bir demde 32 takt turleri, «Gor qiz», «Sanali keldi», «Saltig»,
dawaminda) sozilip keledi: «Dembermesy» «Sarbinaz», «Muwsa sen yari», «Jeti asirimy,
gosiginda epizodlar bargan sayin hawijge minip, «Xoja bala», «Idiris», «Ushtop», «Gulpag,
jogart orlep baradi da, keyingi juwmaqlawshi «Mertewil», «Sawdigim», «Qoshim palwany,
boéliminde tagida pasenlep daslepki qaddine «Kemine», «Qaradali», «Tarlan», «Demirdonli»,
tusedi. «Kepter», «Xojabagman», «Tabriz», «Sayqal

«Dembermes» namasi1 qonsilas 6zbek ham nalish», «Nalish», «Kelte nalish», «Teke nalishy,
tarkmen xaliqlart arasinda da kef taralgan. «Lay-lay», «Azizim», «Perizaty, «Aniypay,
Ekinshi toparga kiretugin awizeki professional «Quzlar ayge kir», «Bes perde, «ilgaly, «Kenes»,
namalarga: «Ala qayis», «Admnan», «Eshbay», «Nedag1 dos» ham.t.b. namalard1 aytiwga boladi.
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REZYUME. Biz bul maqalamizda qaraqalpaq muzika korkem-onerinin tap sagasi bolgan xaliq
gosiglarinin, namalarinih hdm professional muzikanin payda boliw, doreliw ham qaliplesiw tariyxin
analizlewge hareket ettik.

PE3IOME. B 370ii cTaThe MBI MONBITATUCH IPOAHATU3UPOBATh UCTOPUIO BO3HUKHOBEHHS, CO3/IaHUS U
CTaHOBJICHHMSA HApPOIHBIX IE€CEH, HAWTPBILIEH U NPO(EeCCHOHATBHON MY3BIKH, SBIISIOLIMXCS KOPEHHBIM
HUCTOYHMKOM Kapakaamakckoro My3bIKalnbHOTO UCKYCCTBA.

SUMMARY. In this article, we have tried to analyze the history of the emergence, creation and
formation of folk songs, plays and professional music, which are the root source of the Karakalpak musical
art.

KAPAKAJIIAK ®OJbKJIOPBIHBIH AJIThIH FO3UITHECU

BaxwpiT [MusizoBa — oxpimsiyuist
O30excman MaMIeKemaUK KopKem onep Xom maoenusam uncmumymsl Hoxuc gunuans

TasH4y cy31ap: XaJlK MenarorukacH, JOCTOHIAp, dpTakiap, Makoiuap, adcoHamap, WHCOHIIAPBAPIIUK,
MUJUTIH KQJAUPUSAT, H0O, BaTaHTa COAUKIINK, Babara BadomivK.

KiroueBble ciioBa: HapoaHas neaaroruka, 31m0cC, CKa3Ku, IMOCJIOBHUUBI-IIOTOBOPKH, IMPUTYMU U JICTCHIbI,
YCJIOBCUYHOCTb, HAMOHAJIBHBIC TPpAAULHNU, CKPOMHOCTb, YBAXKCHUC, IUPOTAa AYIIH, MPEAAHHOCTb POAUHEC U
CJIOBY.

Key words: public pedagogics, epos, fairy tales, proverbs and sayings tongue-twisters, decentness and
legends, humanity, national traditions, modesty, respect width of the soul, devotion to native land and word.

Hacrypuep, Ypr-ozmetmiep, caJIT-caHa MUPUYOETIH, XYKIaHJIbl, TapacaTibl €THII TYYphI
KOMUNETTErn COLLJIJIBIK KaTJ1aMIapiblH JKOJIFa Oarfapiayna oXMUHETH YIUIbI, XaJIbIKTBIH
TYPJAEPUH, MOJCHUSTTHIH AOPEKECHH KOPCETHYH ocupiep Ooiibl Oaii eMup THKUPUHOECHHEH Maiina
MeHeH Oupre TopOMSHBIH Ja  THHKapFbl OonFaH XaJbIK apachlHAAFbl JAHBIIINAH agamiiap
KypaJljaphblH, azlamiiapisl AKOMHUHMETIIHK TOpPETMHEH OFaja KbICKA XOM KOpKEeM eTHI
KaJlarajayIblH XoM OUPHUKTHPUYIUH OXMHUHETIN JIOPETHITEH CO3 Map KaHJapbl OOJBINT TaOBLIaIbI.
(hopMachIH 1a KepCceTeau. Hakpur-makamiap xyao epre aoyupiepie-ak ene

Hoctyp nereHuMH3 XaclblHIAa — oyJaATaH- KWTall, Kara3 »JKka3ply OoyMaraH 3aMaHiIapnaa
oynmasKa JKeTKEPHJIETYFBIH YPI-9JET, YIIBIYMabIK ©3WHHUH [aHaIbIK Ma3MyHBl MEHEH ajamMiapra
TOPTHUI, OSAEN-UKPaMIIBUIBIK HOPMAChl  OOJBII TYYPpBI KOJ XoM OHHAH OaxXbIT TaOBIyFa CHITEreH
ecarulaHaibl.  YCBIHJIAH  MWIIMH  MoHayu MOHayuil Kypajibl Ooibill TaObuagsl. Xop Oup
MuiipaciapbIMbI3/IbIH YATHICPUHUH OUPU HaKbLI- WHCAaH OJKOMMHETIMK MOpajb KaFbliJanapblH
Makalap  MHCAHMATTHl  OaxXbITIBI,  MEXHp- TyTca, TapacaTiipl, TYCHMIIA3, MHUH3aMKell,

62



Keprewan 6ojca o agaMm oJa0eTTe, eMHpICH 63
OpHBIH Taba albIybl, OaXBITIIBI OONBIYHl MYMKHH.
WHcanap! TopOUSIIBI, aKbUI-TIAPACATIIBI XOM 0aXbIT
(dopMynaceiH Taba aNbIybIHA KOJI KOPCETHYIIH
PYYXBIi  [I9peK  HaKbUI-MakKajiap 0OJTBITI
TabbIIambl. MaceneH: «AIbBIY IymmaH — aKbDl
nocy, «Cyy kepMmeit etuk memmney, «lllemmnaren
cyymaH TaitpiHOac», «KaWTBIT Kenep ecHKTH
KaTTHI kanmay, «Ce3 )KylHecHuH Tarca, MaJl HiecHH
Tabanbl», «AY3bIH KaHFa TOJICAaaa, IyIITaHHBIH
QNJIbIHA TOKIE» XoM T.0.  HaKpLI-MakKayuiapiaa
UHCAHIbI MOHUYUI JKETUKIIUKKE
TOpOUSIAyFBIHBIHA KOPUHEIH.

Kapakanmax xanblk menarordukachblHia aTa-

0abamapeIMBI3IGIH ~ 0achlll  OTKEH  KBIMBIH
noyupiepu, Oup-OmpeynauH ayblp KYHHHIE
cyllecuyedl  nasplUIETIEPH  apKajbl  KEHUI
OTUYIIEPH XM OMHpJe ©3 JKOJBIH aHcar
TaOBIYBIHAA JTOCTIBIK, aJlaMT epIIVITHK
KocuiieTiepH, Oup-oupeyre 00JIFaH ChIMIACBIKTHIH
30pYp ©KCHJIUIMH WTHOAapFa alblll  KEJreH.
«MyCBUIMAHIIBUIBIKTBIH, TUUKAPFBl  9XMUUETH
OHBIH  aJaMIepIIWINTUHAC. AN amamiapiabl

0alIaHBICTBIPBIYIIBI JEPEK OJapFa ToH OonraH
agamrepuiukTe. Jlemek, amamiap KOMHUKET
OoJipIll  Kacaypl THHHC OONFaH  WHCAHUST
TYPKUMHHE KHpep €KEH, oJap ©3-apa ThIHBIIIIBIK
TAaTBIYJBIKTA JKacaybl THUMHC JIETeH Karbliiia
uciaM  JIWHUHUH ~ Oacibl  uAesickl  OOJBII
ecarutagaaey. [1:26]

Kepkem oneOUATTBIH KaHpiapFa Xo3uUpruaen
Oosbin OONMMHMYH Y3aK IOYHpIEpAM €3 HIIHHE
anagel. CHHKPETHKAIBIK KOPKEM OHEP €H €CKH

)KaHp  OOJiblll, Kapakaimak  (OJIbKIOPBIHIA
cakjgaHblll KenreH. Kapakanmak — (oJbKIOpBIH
KAHPJIBIK ~ JKaKTaH  KJacCH(pHKaIMsIarania

MOTHMBKE TOH CIOXKET, KOMITO3MIIMS, SFHBIA cas,
€O3, XopEeKEeTIEPINH 63UHE TOH TyyMa bIpFaKiIaphl
MEHEH OWp-OMpPHHEH aXbIpajbll TypaTyFhIHBIH
KOpUYUMHU3re 00IaIbl. Kapaxanmak XaaKbpIHbIH
CaJIT-ISCTYP JKbIPJIApBIHIA Ja 0aXbITIbl OOJIBIYFa
LIAKBIPATYFBIH ~ UJAESUIap SKSMJIGHTEH  OOJbl,
XaJBIKTBIH ~ TYPMBICBIHIA, KYHICIUKIA  ©MUP
TUPHUIIWINTHHIE, TOM-MEpeKenepne oXMHUHEeTIn
OpbIH uifeneiinu. CanT-gocTyp KbIpiaapbl ©3MHUH
aTKapaTyFblH XBI3METH, TYPMBICTa KOJUIAHBUIBLY
©3TeHIeNNKIIEpY MEHEH XalbIK KOCBIKJIapbIHAH
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aXkKpaynassl. Cant-nactyp JKBIPJIAPBIHBIH
TOPOHUSIBIK OXMHHMETH OFajia KYILIM OOJIBIN, X3P
Oup uHCaHAbl OaXbITIBl OOJBIYFa MIAKBIPHIYIIEL,
OMHUpJIE€ CYPHUKIEH Tyypbl KOJIIbl TaHjayra
OarmapiayeiH OW3 KYHIOSNWUKIN TYPMBICTaH Ja
aHJIalMBbI3. MacerneHn, «beramap» JIbIH
KUPUCIIECUHJETH aWThUIATYFBIH HOCUAT KaTapiap
TEK Tasa KeJIWHre TUHWCIM OoiMmai, on
KONIIWINKTH JA€ JKaKChl HMHcCaH  OoublyFa
mIaKkpIpapl. bya HOCHAT Ma3MyHBIHAAFBI OeTalap
JOCTYpH  KENUHIIEKTHH  OaXbITibl  OONbIyFa
IAKBIPBIYIIIBL OMHPIIHK KyOBUIBICIIapIbIH,
TYPMBICTBIH ~ OapiblKk  3aHibl  Kakbliizauap
KBIABIHABICEI  OoibIn  TaObiamel.  XajbIK
OeramapaplH KYIIM MEHEH 63 oyJaaiapblH
aJlaMIepIIWINKKE, JOCIBIKKA, CaOBIPIBUIBIKKA,
MUHET CYHHYIIUIINKKE TOpOusIIaraH.

Xo3upru yakbITTa €CKUACH KHUSTBIPFaH YpII-
OJET JOCTYpJepre, XalblK BIPBIMIIAPHI, CANT-
JOCTYp  KBIpJIapbl,  epTekiepre,  yiblyma
XaJIBIKTBIH KOPKEM aybI3eKH JepeTIeIeprHe KaHa
Ke3-Kapacta OONBIYBIMBI3  ©3-63WHEH Iaiaa
OonraH KyObuibic. CeOeOu enuMmusze maiaa
0OJIFaH KaHA JKOMHUHCTINK, MWUIMA MOHAYHi
KO3-KapacTblH JKY3€re KEINyH, XaJbIKIapAbIH
MOJICHUU MHMpaciapblHa, MIUUIMN ©3releIuruae
€CKM PYYXbI KoIUpUATIApAbl KalTa TUKJICYUHE
XOPEKET €TUYHU YCbl HOpCENEepIU KOJFa ajblyFa
TYpTKH Oonapl. CoHpal-ak, XallblK epeKTeKiIepu
OanmamapZipl  KaKCchbl — HcJepre, KaKCHUIBIKKA,
MUWHETKE XOM OHHAH OaxbIT TaObIyFa KOJ
CWIITEHTYFBIH PYYXBIi a3bIK OOTATYFBIH OXMUHETH
MoHaywii Kypan Oonbin Tabbutansl. Eprexnepauy
Ma3MyHbIHa, U7esIChIHA, KOMTIO3HUIHSITBIK
KypbUIBICBIHA ~ Kapail ~ OHBIH  OaclaHbIyHl,
VaKbISHbIH payaXkKIaHblybl SIFHBIA MIUAETICHUCUYH,
HICIWINYUHIE )KYYMAKThl KYTUII OTBIpAacaH. Xap
OWp epTeKTHH ©3WHE TOH e3releNuKiepn Oap.
Eprexnepau  alThIVIIbLUIAp — KEKE ~ ©3UHUH
TaJlaHThIHA, CO3 COWeY IeOepIUrnHe Kapamn Xap
KBIMIBI Oaciarn, Xop KbIWIbI alThIN, Xop KbIMJIbI
MyKamaa TamamnaraH. KeOuHme «BypbIHFBI
OTKEH 3aMaH/a, COJI 3aMaHHbBIH KOJIUMHUHIE» el
OacTalTyFbIH OOJFaH.

Kyymaknaranga na «OHe Yycelnail Mypan-
MaKCETHHE JKETeIn» SKH «OaxbITIbl OOJBINTH)
JIeTeHJIeN co3liep KOJUTaHbLIFaH.
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PE3IOME. by makoisiaga OyryHrd KyHHHHT J10J13ap0 Macaiajapu-MHCOHUMIUK — (asuiariapy XaKuaa
adTwirad. byama OyryHru KyH €nuiapuaard TYCTIUK, HHCOHIAPBAPIUK XUCIATIApUHN MIAKUIAHTAPAUTaH
¢ukpnap kenatupwiarad. Makonaza XalK OF3aKM IKOAM HaMyHamapuian Qoiinananunran. Musuii
KaapusTiap, ora-0o0anap TapOusicu Xakuaa Qukpiap aiituiran. Makonana énuap tapOHscd Y4yH 3apyp
TapOMABUN XHCIIATIAPHA MaK/UTAHTHPAIUTaH XaETH MHECOUIap OeprraH.

PE3IOME. B cratbe TOBOpUTCS 00 ONHOW W3 aKTyaJbHBIX MPOOJEM CETOAHAIIHETO IHSA- O
YeJIOBEYHOCTU. B Hell mogHnMaroTcs Bompockl (POPMHUPOBAHUS Y MOJNOAEKH TaKUX KadeCcTB Kak ApyxOa u
JeJI0BeUHOCTh. B cTathe HCIIOJIB3YIOTCS 06pa3u1,1 YCTHOT'O HApOJHOI'0 TBOPUYECTBA. Bricka3piBaroTcst MHEHUS
O BOCIIMTAaHUHM HAIIHX IMPEAKOB, O HAINOHAJIBHBIX HECHHOCTAX. HpI/IBO,I[SITCH IIPUMEPBI U3 KU3HHU UMCIOIINE
y'-I€6H0-BOCHI/ITaTeJ'II>Hy10 HOECHHOCTH B q)OpMI/IpOBaHI/II/I HPAaBCTBCHHOCTHU Y MOJ'IOHé)KI/I.

SUMMARY. The article deal wint one of the actual issues today humanity.The article is said about one
of the most important problems of humanities There are discussed such questions as forming friendship and
humanity in the upbringing of youth. The author used the samples of folklore and quoted the ideas of our
ancestors about education and national values. The examples from real life have educational value for the
youth in the formation of morality.

MIZANSSENA: THE ART AND SCIENCE OF STAGING IN THEATRE

Nazira Primbetova — docent
Nukus branch of the Institute of Arts and culture of Uzbekistan

Tayanch so‘zlar: mizanscena, teatr ishi, aktyor joylashuvi, bloklash, set dizayni, rejissyorlik ko‘rinishi,
hissiy rezonans, tomoshabinlar ishtiroki, madaniy istigbollar.

KiroueBble cJioBa: MH3aHCICHA, TEaTpalibHasd IIOCTaHOBKA, pPasMCUICHHUC aKTCPOB, 6HOKI/IHF,
creHorpadusi, pexXuccepckoe BUACHHUE, IMOIMOHANBHBIN PE30HAHC, BOBICUYCHHUE AYAWTOPHUHU, KYIbTYpPHBIE
TNEPCHEKTUBBI.

Key words: mizanssena, theatre production, actor placement, blocking, set design, directorial vision,
emotional resonance, audience engagement, cultural perspectives.

Mizanssena, as a fundamental element of collaboration with the choreographer, determines
theatrical production, involves the careful the path and tempo of actors' movements,
orchestration of actors, props, lighting, and other contributing to the seamless flow of the narrative.
scenic elements on the stage. This process is not c. Set Design: Mizanssena extends to the design
merely about the physical arrangement of and arrangement of the stage itself, encompassing
components; rather, it is an artful and intentional set elements, furniture, and props. These visual
endeavor that influences the audience's elements not only provide context but also serve
perception,  emotional  engagement, and as symbols that reinforce the underlying themes of
understanding of the performance. Historical the production. Mizanssena in Contemporary
Roots. The origins of mizanssena can be traced Theatre. In the modern era, advancements in
back to ancient Greek theatre, where the technology have expanded the possibilities of
positioning of actors and chorus members played mizanssena. Projection mapping, virtual sets, and
a crucial role in the delivery of the narrative. Over innovative lighting techniques contribute to a
the centuries, various theatrical traditions have heightened sensory experience for the audience.
refined and expanded upon these principles, with However, the essence of mizanssena remains
the Renaissance and later movements contributing rooted in the director's ability to manipulate the
to the development of elaborate stage designs and physical and visual elements of the stage to evoke
intricate blocking techniques. Components of a desired emotional response. Ideological
Mizanssena. a. Actor Placement: The spatial Significance. Beyond its technical aspects,
arrangement of actors on stage is a critical aspect mizanssena plays a pivotal role in conveying the
of mizanssena. The director's decisions regarding ideological themes of a theatrical work. The
actor positions can convey power dynamics, intentional arrangement of actors and elements on
relationships, and emotional nuances that enhance stage serves as a powerful tool for directors to
the overall impact of the performance. b. communicate deeper meanings, social
Movement and Blocking: Mizanssena involves commentary, and cultural context. [1.317] In
the choreography of actor movements, commonly conclusion, mizanssena stands as a dynamic and
referred to as blocking. The director, in indispensable facet of theatrical production. From
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its historical origins to its contemporary
applications, the art and science of placing,
moving, and changing actors on stage contribute
significantly to the overall impact and success of a
theatrical performance. As theatre continues to
evolve, mizanssena remains a powerful tool for
directors to engage and captivate audiences while
conveying rich and complex narratives.
Directorial Vision and Mizanssena. The director's
vision is paramount in shaping the mizanssena of
a production. Through a keen understanding of the
script, characters, and overarching themes, the
director employs mizanssena to translate ideas
into visual and spatial arrangements. This
collaboration of artistic vision and technical
execution ensures a cohesive and impactful
presentation on stage. Emotional Resonance and
Audience Engagement. Mizanssena serves as a
conduit for emotional resonance, forging a
connection between the performers and the
audience.

Thoughtful actor placement and movement can
evoke empathy, tension, or catharsis, fostering a
more profound and memorable theatrical
experience. In this way, mizanssena becomes a
silent storyteller, influencing the audience's
emotional journey throughout the performance.
Training and Skill Development: Proficiency in
mizanssena requires a combination of theoretical
knowledge and practical skills. Actors, directors,
and stage designers undergo training to
understand the principles of spatial dynamics,
movement, and the psychological impact of
staging choices. Aspiring theatre professionals
study the nuances of mizanssena to enhance their
ability to contribute meaningfully to the
collaborative process of production. Cultural and
Global Perspectives. Mizanssena is not bound by
cultural or geographical constraints; rather, it
reflects a universal language of expression.
Different theatrical traditions around the world
incorporate  unique  mizanssena  practices,
showcasing the diversity of human storytelling.
By studying and appreciating these varied
approaches, theatre practitioners gain insights into
the rich tapestry of global performance arts.
[2.431] Challenges and Innovations. While
mizanssena is a powerful tool, it comes with its
set of challenges. Directors must navigate spatial
constraints, technical limitations, and the need for
innovation to keep pace with evolving audience
expectations. The integration of technology, such
as augmented reality and interactive sets, presents
exciting possibilities for pushing the boundaries of
mizanssena and redefining the theatrical
experience. Future Directions: As theatre
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continues to evolve, the future of mizanssena
holds promising developments. Collaborations
between traditional stagecraft and cutting-edge
technologies are likely to redefine the boundaries
of what is achievable on stage.

Moreover, interdisciplinary collaborations with
fields such as psychology and neuroscience may
deepen our understanding of the psychological
impact of mizanssena on both performers and
audiences. In essence, mizanssena emerges as a
dynamic and evolving discipline within the
theatrical arts. Its roots in history, contemporary
applications, and potential future innovations
underscore its pivotal role in shaping the language
of theatre. As theatre practitioners continue to
explore the intricate interplay of spatial
arrangements, movement, and visual design,
mizanssena remains at the forefront of theatrical
expression, enriching the cultural tapestry of
storytelling around the globe. [3.61]

Interdisciplinary Insights: Mizanssena, while
firmly rooted in the realm of theatre, has also
found resonance in interdisciplinary studies.
Scholars from fields such as semiotics,
psychology, and sociology have explored the
symbolic and cultural dimensions embedded in
mizanssena. Understanding how the visual and
spatial elements of a performance influence
audience perception provides valuable insights not
only for theatre practitioners but also for those
interested in the broader study of human
communication and expression. Education and
Pedagogy: The teaching of mizanssena is integral
to the education of theatre professionals. Drama
schools and academic institutions emphasize the
importance of mizanssena in their curricula,
ensuring that emerging artists gain a
comprehensive understanding of its principles.
Practical exercises, workshops, and hands-on
experiences contribute to the development of the
skills necessary to execute mizanssena effectively.
[4.76] Collaboration and Communication.
Effective communication among members of a
production team is crucial for successful
mizanssena. Directors collaborate with set
designers, lighting designers, and costume
designers to create a cohesive visual language that
aligns with the directorial vision. This
collaborative  approach  fosters a  shared
understanding of how each element contributes to
the overall mise en scéne, enhancing the unity and
impact of the performance. [5.18] Adaptability in
Different Genres. Mizanssena is a versatile
concept that adapts to the unique demands of
various theatrical genres. From the highly stylized
and symbolic staging of avant-garde theatre to the
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naturalistic settings of classical drama, directors Directors must navigate the responsible portrayal
utilize mizanssena to cater to the specific of sensitive topics, ensuring that staging choices
requirements of each production. This adaptability align with ethical standards and cultural
highlights the malleability and universal sensitivity. The impact of mizanssena on audience
applicability of mizanssena as a theatrical tool. perceptions and attitudes underscores its potential
Critical Reception and Analysis: Critics often influence in shaping societal perspectives.
engage in detailed analyses of mizanssena, In conclusion, mizanssena stands as a dynamic
assessing how directorial choices contribute to the and multifaceted discipline within the broader
overall success or failure of a production. The landscape of theatre. Its evolution over time,
placement of actors, the use of space, and the adaptability to diverse genres, and impact on
coherence of visual elements are scrutinized to interdisciplinary ~ studies underscore its
evaluate the effectiveness of the director's significance in the world of performing arts. As
approach. Mizanssena, in this context, becomes a theatre continues to push the boundaries of
lens through which the artistic merit of a creativity and expression, mizanssena remains a
performance is evaluated. Ethical Considerations: central force, continually shaping the visual,
Beyond its artistic and technical dimensions, emotional, and intellectual dimensions of the
mizanssena also raises ethical considerations. theatrical experience.
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REZYUME. Mizanssena, fransuzcha “mise en scéne” atamasidan olingan bo‘lib, teatr tomoshasi paytida
aktyorlarni sahnaga qo'yish, harakatlantirish va almashtirishning murakkab protseduralarini o‘z ichiga oladi.
Teatr ijodining bu ko‘p qirrali jihati ishtirokchilar harakatlarini shakllantirishda, personajlar o‘rtasidagi
munosabatlarni aniglashda, asarning g‘oyaviy yechimiga hissa qo‘shishda hal giluvchi vosita bo‘lib xizmat
giladi. Ushbu ilmiy magolada mizanssenaning teatr sohasidagi chuqur ahamiyati, tarixiy ildizlari, zamonaviy
go‘llanilishi, ijjodiy jarayondagi dinamik kuch sifatidagi o‘rni haqida ma’lumot berilgan.

PE3IOME. Mu3zaHcueHa, npoucxonasmas OT (ppaHIly3cKOro TepMHHa «mise en Sceney», OXBaThIBAET
CIIOKHYIO TIPOIEYPY pa3MEIICHUs, MepeMeIIeHUsI H CMEHBI aKTepOB Ha CIIEHE BO BpPEMs TE€aTPaIbHOTO
NpPEACTaBICHUsl. OJTOT MHOTOIPAaHHBIM acleKT TeaTPAIbHOIO IMPOU3BOJACTBA  CIY)KUT OCHOBHBIM
WHCTPYMEHTOM B (JOPMUPOBAHUU ACUCTBHH YUYACTHUKOB, ONPEACICHNN OTHOIIEHUH MEXIy IEPCOHAXKAMU U
COJICHCTBUM HJICOJIOTUYECKOMY pa3pelieHu0 paboTehl. B 3Toit Hay4HOH cTaThe HCClemyercs riIyO0oKoe
3Ha4YeHUEe MHU3aHCCEHBI B chepe Teatpa, yriryOnssach B €€ HCTOPUUECKUE KOPHH, COBPEMEHHBIC MPHIIOKECHUS
U ee POoJIb KaK AMHAMHYECKOH CHIIbI B TBOPYECKOM MpOLECCE.

SUMMARY. Mizanssena, derived from the French term "mise en scéne," encompasses the intricate
procedure of placing, moving, and changing actors on stage during a theatrical performance. This
multifaceted aspect of theatre production serves as a pivotal tool in shaping the actions of participants,
defining the relationships between characters, and contributing to the ideological resolution of the work. This
scientific article explores the profound significance of mizanssena in the realm of theatre, delving into its
historical roots, contemporary applications, and its role as a dynamic force in the creative process.
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SAHNADA ZAMON QAHRAMONI
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Tayanch so‘zlar: aktyor, an’ana, ohang, rejisyor, ijodkor, ijro, maktab, zamon gahramoni.
KiroueBblie ciioBa: akTép, TpaauLUs, METIOIHS, PEXUCCEP, TBOPEL, UCTIONHEHNE, IIKOIA, FepOi HAIIEro

BpPEMEHH.

Key words: actor, tradition, melody, director, creator, performance, school, hero of our time.

O‘zbek teatrshunosligining buyuk
namoyandalaridan  biri, marhum ustozimiz,
san’atshunoslik ~ fanlari  doktori,  professor

Toshpo‘lat Tursunov esa o‘zining 1978 yili
yozgan “Zamon, zamondosh, obraz va sahna”
maqolasida  “...Zamon bilan birga uning
yaratuvchisi — zamondoshimiz o‘zgarib ketdi. U
bundan o‘n yil, besh yil oldingi odam emas. Hayot
va mehnat tarzi kun sayin boshga izga
ko‘chyapti....” [3.48] degan fikrlarni keng
jamoatchilikka havola etgan edi.

Yuqorida keltirilgan iqtiboslardan  ko‘rinib
turibdiki zamonaviy qahramonning to‘laqonli
obrazini yaratish har doim adabiyot, teatr va kino,
boringki san’atning barcha turlari oldiga
qo‘yilgan eng dolzarb muammo bo‘lib kelgan.
Hayot doimo o‘zgarishda, qahramonlik hamisha
yangilanib turadi va har bir davr 0‘z qahramonini
yaratadi. Darhagigat, insoniyat tobora rivojlanib,
takomil topib bormoqda. Aynigsa, buyuk
bobolarimizning azaliy orzusi va armoni bo‘lgan,
nihoyat bugun bizning zamondoshimiz qo‘lga
Kiritgan Mustagillik  Kkishilarimizni ulkan
marralarga chorlamoqda. Bugungi kun kishisi shu
gadar shiddat bilan osib, kamol topmoqdaki,
endi zamonaviy gahramon mezonlari ham tobora
zalvorli bo‘lib bormoqda. Shu o‘rinda yana bir
qator savollar tug‘iladi: “Zamon qahramoni
nugsonsiz bo‘lishi shartmi? Oddiy inson ham
qahramon bo‘la oladimi? Bosh gahramon ideal
shaxs bo‘lishi kerakmi?”” Bu savolga U.Normatov:
“ljobiy qahramon hech qanday andozanli,
retseptni tan olmaydi. Qahramon yaratishning
usullari, yo‘llari beadad, bu borada hali kashf
etilmagan  imkoniyatlar ~ behisob.  Ijtimoiy
qahramon g‘oyat xilma-xil bo‘laverishi mumkin,
fagat birgina talabga javob bersa bas-u har gancha
xilma-xil bo‘lsa ham, hammadan burun davr tipi
bo‘lsin, davrning yetakchi, ilg‘or kuchlari
mohiyatini o‘zida yorqin, betakror mujassam
etsin”, - deb yozgan edi. [1.45] Yoki
san’atshunoslik  fanlari  doktori ~ Sarvinoz
Qodirovaning  fikrlariga  nazar  tashlaylik.
“Zamonaviylik asarning mazmuniga aylanishi
kerak, - deydi olima. — Zamonaviy mavzudagi
asar deganimizda, nafagat hozirgi hayotimiz
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hagida hikoya giluvchi, balki uning muammolari,
ziddiyatlarini  hagqoniy ochib beruvchi asar
tushuniladi, toki u yosh avlodni tarbiyalashda oz
hissasini qo‘shsin”. [2.11-13]

Hozirgi kunda respublikamizda 37 teatr
faoliyat yuritib kelmogda. 2020-2025 villar
mavsumini oladigan bo‘lsak, teatrlarimizda turli
janr, uslub va shakllarda sahnalashtirilgan 150 ga
yaqin sahna asarlari tomoshabinlar e’tiboriga
havola etildi. Spektakllarning saviyasi, badiiylik
mezonlari turli darajada. Teatrlarimiz
repertuarlarini  kuzatsak, farzand tarbiyasi,
narkomaniya va OITS, terrorizm va diniy
ekstremizm, odam savdosi kabi bir gator dolzarb
mavzulardagi asarlar soni yetarli darajada
ekanining guvohi bo‘lishimiz mumkin.

Ayni kunlarda dramatik asarlar uchun keng
gamrovli  materiallar, mavzular istagancha
topiladi. Agar bunday spektakllar yuksak
saviyada sahnalashtirilsa, aktyorlar ijrosida vogea
bo‘larli  topilmalar qanchalik ko‘p bo‘lsa
tomoshabin  uchun shunchalik dilga yaqgin va
qadrli bo‘ladi. O‘z zamondoshlarining to‘laqonli
obrazlarini yaratish esa har bir aktyorning eng
yuksak orzularidan biri ekaniga shubha yo‘q.

Zamonaviy mavzulardagi asarlar
tomoshabinlarni doimo o‘ziga jalb qgiladi. Chunki
har bir inson o0‘z zamonasining dolzarb
muammolari, zamondoshlari hayoti, faoliyati,
orzu-umidlari aks etgan spektakllarda gisman
o‘zlarini  ko‘radilar, ularning intilishlarini
tushunishlari osonrog kechadi. Shu sababli hozirgi
kunimizning yutuglari, kamchiliklari, ziddiyatlari
bor bo‘yi bilan ko‘rsatib berilgan sahna asarlarida
tomosha zallari doimo to‘liq bo‘layotgani
quvonarli holdir.

Teatrlarimizni kuzatib, tahlil etilishi natijasida
uning repertuarlarini ana shunday zamonimiz
kishilariga ma’naviy ozuqa beruvchi xilma-xil
mavzulardagi asarlar bezab turganining guvohi
bo‘lmoqdamiz. Ular ichida gay bir mavzu muhim,
degan savollar ham bo‘lib turibdi. Albatta, har bir
janr, uslub va mavzularni inkor etishga sabab
yo‘q. Aksincha, ularining har biri 0z
tomoshabini, muxlisiga ega. Mustaqillik yillarida
biz mutlago yangicha tuzumga qadam qo‘ydik.



O‘zligimizni  anglashimiz, istiglolning tom
ma’nosini tushunib yetishimiz, o‘z yo‘limizni
belgilab olishimiz oson kechmadi. Asrlar osha
insonlar ongiga eng ezgu hislarni singdirishda
teatr san’ati doimo yetakchi kuch, kuchli qurol
bo‘lib kelgan. Istiglolning ilk yillaridan boshlab
davlatimizda bu ishga siyosatning bir bo‘lagi
sifatida qaralib kelinayotgani ham shundan. Milliy
mafkurani shakllantirish, insonlar galbiga ozodlik
va hurlikning nashidasini singdirish uchun har bir
fuqaro yuragida avvalo vatanparvarlik tuygusi
bo‘lishi, shu bilan birga yurt ravnaqi uchun tom
ma’nodagi — ham tashqi jihatdan jismonan
barkamol, sog‘lom bo‘lgan, ham ichki olami
go‘zal, yuksak bilim va tajribaga ega ziyoli
insonlarning zarurligi isbot talab gilmaydigan
hagiqgatdir.

O‘zbek Milliy akademik drama teatri bir necha
o‘n yilliklar davomida xalgning sevimli, yetakchi
san’at dargohi va ma’naviyat ulashuvchi
universitet sifatida o‘zining alohida mavqeiga ega.
Vatanparvarlik, fidoyilik, insonlarga ziyo targatish
ideallari tashkil bo‘lgan ilk davrlaridanoq ushbu
dargohning yetakchi mavzularidan sanaladi. Bir
asrlik tarixga ega bo‘lgan san’at dargohining
bugungi  kun  repertuarini  bezab  turgan
spektakllarida ham vatani ishqgida yonuvchi,
insonlar manfaatini o‘zinikidan ustun sanovchi,
qalbi nur va ziyoga yo‘g‘rilgan zamondosh
gahramonlarning yorgin obrazlari mavjud.
Ularning badiiylik va barkamollik darajalari esa
turli darajada. Bunday izlanishlarda O‘zbekiston
xalq artisti Tesha Mo‘minovning Jo‘ra, aktrisa
Shodiya To‘xtayevaning Shabnam obrazlarini
teatrning zamondosh qahramonning to‘laqonli
giyofasini yaratish yo‘lidagi yutuqlari deyish
o‘rinli. Shuningdek O‘zbek Davlat drama
teatrining ~ “Ezgulik  yo‘li”,  “Muvozanat”
spektakllaridagi Hoshim Arslonov gavdalantirgan
Hokim va Yusuf, Muqimiy nomidagi O‘zbek
davlat musiqali teatrining “Garovdagi muhabbat”
musiqali dramasidagi  Habibullo Ortigqov va
Gulnoza Alimovalarning Samandar va Ona,
Namangan viloyat musigali drama teatrining
“Bahor shamoli” dramasidagi Nuriddin Ismoilov
va Ravshanoy Rajabboyevalar yaratgan Sodiq va
Shohista obrazlari ham o‘zining badiiy saviyasi,
aynigsa  aktyorlik  ijrolari  tufayli  tezda
jamoatchilik e’tiborini tortdi. Ish, izlanish bor
joyda kamchiliklar ham bo‘lishi tabiiy. Lekin

ba’zi juz’ity kamchiliklarga qaramay bo‘y
ko‘rsatayotgan natijalar, yutuglar olib
borilayotgan izlanishlarning besamar

ketmayotganini ko‘rsatib, ular tomoshabinlarga
ma’naviy ozuga beruvchi, namuna bo‘la olarli
zamondoshlarimizning bundan-da to‘lagonli
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obrazlari
uyg‘otadi.

Birinchi Prezidentimiz Islom Abdug‘aniyevich
Karimov o‘zining “Yuksak ma’naviyat-
yengilmas kuch” asarida: “Ayni paytda teatr
san’atimizda ~ ham  bugungi  hayotimizni,
zamonamiz ~ gahramonlari  giyofasini har
tomonlama chuqur ochib beradigan, tomoshabinni
o‘ziga tortadigan, ham dramaturgiya, ham
rejissura nugtai nazaridan badiiy yuksak asarlar,
afsuski, kam ekanini tan olishimiz lozim.
Aksincha, real hagigatdan yirog, odamga katta
ma’naviy oziq bermaydigan asarlar bilan teatrlar
kassasini to‘ldirish holatlari ko‘proq ko‘zga
tashlanmoqda.

Albatta, hozirgi davrda bozor iqtisodiyoti
talablarini  ham inobatga olish kerak. Lekin
yuksak badiiyat va hagqoniylik, ezgu magsadlarga
xizmat qilish ruhi bilan sug‘orilgan asarlar
yaratish - barcha san’at turlari kabi bu soha uchun
ham asosiy mezon bo‘lishi tabiiy. Bu maqgsadga
erishish uchun yosh va iste’dodli dramaturg va
rejissyorlar, teatr aktyorlarini tarbiyalab voyaga
yetkazish aynigsa dolzarb ahamiyat kasb etadi”,-
deydi. [3.144] Ha, shuni alohida ta’kidlash
kerakki, hozirgi kunda teatrlarimizda zamonaviy
gahramon yaratish uchun barcha shart - sharoit
yetarli. Lekin nima uchun biz oxirgi yillarda
mutaxasisslarimiz ta’kidlaganidek mard, jasur,
fidoyi ayni paytda oddiy insonlarning to‘lagonli,
realistik obrazlarini sahnada istaganimizdan ko‘ra
kamroq ko‘ryapmiz, degan savol hammani birdek
o‘ylantiryapti. Shu o‘rinda aytish kerakki, teatr
jamoalarining barchasida zamonaviy gahramon
yaratish yo‘lidagi izlanishlari davom etmoqda.
Bu yo‘lda turli eksperimentlar ham qilindi. Lekin,
nega bu izlanishlar o‘zining yetarli samarasini
bermayapti?  Nazarimizda, biz istayotgan,
teatrlarimiz izlayotgan zamonamiz gahramonlari
avvalombor professional dramaturgiyamizda kam
ko‘rinyapti.

Teatrning professional dramaturgiyasiz yashay
olmasligi oddiy hagigat. Aytish kerakki, oxirgi
yillar repertuarlarimizni kuzatsak, ularda yetuk
yozuvchilarimiz, tajribali adiblarimiz nomlarini
kam ko‘ryapmiz. Bu borada O‘zbekistonda xizmat
ko‘rsatgan artist, O‘zbekiston Yoshlari teatrining
badiiy rahbari N.Abdurahmonovning quyidagi
so‘zlarini keltirish o‘rinli. “Albatta, sahnamiz
uchun yetuk zamondoshlarimiz qiyofasi zarur.
Lekin bu ishga duch kelgan odam qo‘l urib,
o‘rtamiyona asarlar ko‘payishi xavfi borligini
unutmasligimiz zarur. Yaxshi, baquvvat asarlar

yaratilishiga zamin bo‘lishiga ishonch

professional ijodkorlar hamkorligida yuzaga
keladi. Demak, birinchi navbatda, yuksak
malakali kadrlar,  aktyorlar,  dramaturglar
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yetishtirish ishiga jiddiy e’tibor qaratish zarur”. madaniyat va badiiy saviyani shakllantirish ham
[4.1-5] Darhaqiqat, rejissyor fikrlari o‘rinli. muhim omillardan biridir. Ko‘pgina davlatlarda
Zamondoshlarimizning to‘laqonli obrazlarining teatr san’ati o‘zining o‘rnini san’atning boshqa
dunyoga kelishida malakali aktyorlarni tarbiyalash turlariga bo‘shatib berayotgani, teatrlar soni
asosiy, ta’kidlash joizki, eng muhim talablardan tobora kamayib borayotgani, bosh vazifasi yuksak
biridir. Shu sababli teatrlarimizga kadr tayyorlab g‘oyalar tarqatish bo‘lgan bu san’at turi shou-
beruvchi O‘zbekiston Davlat san’at instituti biznes tomon og‘ib borayotgan bir davrda
bilimli, fikr doirasi keng, tafakkuri baland, O‘zbekistonda mavjud bo‘lgan barcha
iqtidorli va sahnada mehnat qilishni o‘zining teatrlarning birortasi ham oz ijodini to‘xtatmay
sharafli burchi deb biluvchi fidoyi mutaxassislarni faoliyat yuritib kelayotgani kishini quvontiradi.
tarbiyalash ishiga bugungidan ham katta e’tibor Buning asosiy sabablarida biri hukumatimizning
garatishi lozim. Shuningdek, malakali aktyor sohaga e’tibori va qo‘llab-quvvatlayotganidir.
tarbiyalash ishida teatrlarning ham roli muhim. Ayni kunlarda har birimiz teatrlarimizdan
Aktyorlikni bitirgan yosh mutahassisni o‘tadigan zamonaviy mavzulardagi, yetuk zamonaviy
faoliyatlari ~ jarayonida ularga imkoniyatlar gahramonlar aks etgan asarlarni kutishga
eshigini ochib berish, ustoz aktyorlarga biriktirish haglimiz. Lekin bu muammo fagat teatrniki emas,
masalalari hagida ham bosh gotirish vaqti yetdi. balki butun jamoatchilikniki. Shunday ekan,
Chunki, yosh mutahassisning to‘rt yil davomida dramaturg, rejissyor, aktyor, rassom, bastakor,
institut o‘quv ustaxonalarida olgan bilimining o°zi teatrshunos, san’at oliygohlari pedagoglari va
uning malakali san’atkor darajasiga yetishiga teatr adabiy emakdoshlari, san’atga rahbar
kamlik giladi. tashkilotlarning har biri o‘z faoliyati bilan bu
Xulosa qilib aytadigan bo‘lsak, bugungi kunda muammoning yechimiga o°z hissasini qo‘shmog‘i
teatrlarimizda voqea bo‘larli zalvorli ishlar, zarur. Buning uchun soha vakillarining barchasi
zamondoshlarimizning yorqgin qiyofalarini aks birlashib,  bir-biriga beg‘araz yordam berishi,
ettirgan, ularning orzu-umidlari, intilishlari, yutuq masalaning ganchalar dolzarb ekanini galbdan his
va kamchiliklarini bor bo‘yi bilan ko‘rsatib etishi magsadga muvofig.  Ana shundagina
beradigan spektakllar yaratildi va yaratilmoqgda. teatrlarimiz ~ sahnalarida  fidoyi, vatanparvar,
Ana shunday gahramonlarning sahnalarimizda insoniy fazilatlarni o‘zida mujassam etgan, kasbi
yanada ko‘payishi uchun aktyorlarimizdan bir va burchiga sadogatli zamonaviy gahramonlarning
vaqtlar talab gilingan qat’iy intizom, yuksak badiiy barkamol obrazlari ko‘payaveradi.
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REZYUME. Ushbu ilmiy magolada zamon gahramoni kashf gilish muhim ahamiyatga ega ekanligi
gayd etiladi. Shuningdek, bu borada erishayotgan yutuglarimiz va kelgusida amalga oshirish zarur bulgan
muammolar xususida to‘xtalib o‘tiladi.

PE3IOME. B nanHOIl HaydyHOHW CTaTbe OTMEUAETCS] BAYKHOCTH BBISBJICHUS TEpOs HAIIEro BPEMEHH.
KpOMe TOIr0, pacCMaTpuBaArOTCA AOCTHUXKCHHSA, NOCTUTHYTBIC B 3TOM HAIIPAaBJIICHUH, U Hp06HeMI)I, KOTOPEBIC
HEe00XO0INMO pELNTE B 6y11y1ueM.

SUMMARY. This scientific article emphasizes the importance of discovering the hero of our time. It also
discusses the achievements made in this field and the challenges that need to be addressed in the future.
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Ming yilliklar davomida o‘zbek an’anaviy
teatri rivojlanib keldi. Musiqali teatr san’atining
ildizi antik davrlarga borib taqaluvchi an’anaviy
teatrimizdan oziq olib, o‘ziga xos uslubda
shakllandi. Eron, Grek, Arab istilochilari davrida
ham, Mo‘g‘illar keltirgan parokandalik davrida
ham, iqtisodimiz, san’atimiz, adabiyotimiz,
man’aviyatimiz ko‘klarga tenglashgan
Sohibguron Amir Temur va Temuriylar davrida
ham, yakka hokimlikga asoslangan millat g‘ururi,
shonu — shavkati, o‘zligi toptalgan SHo‘rolar
davrida ham, an’anaviy o‘zbek teatri murakkab
to‘siglarni yengib o‘tib, o‘zligini saqlab qoldi va
ravnaq topdi.

XIX asr oxirlarida XX asr boshlarda
Turkistonga kelgan Ozarbayjon, Tatar, Rus va
boshqa millatlar teatr truppalari Ovro‘pacha teatr
ko‘rinishini olib kelishdi. Yangi san’at turi
mabhalliy ziyolilarni qiziqtirib qo‘ydi.
“Jadidchilar” harakati a’zolari bu yangi san’at turi
orgali xalg ongini yuksaltirish, marifat va ziyo
tarqatish, xalgning ma’naviyati, madaniyatini
rivojlantirish ~ yo‘lida  foydalanishga xarakat
qilishdi. Bu izlanishlar natijasida o‘zbek san’ati
o‘zining yangi davrini boshladi. Yangi uslublar,
yangidan — yangi ijodiy yo‘nalishlar paydo bo‘ldi.
Dunyo teatr olamida yangi janr — O‘zbek musiqali
drama janri yaratildi. Jahon tan olgan aktyorlar,
rejissyorlar, dramaturglar, kompozitorlar,
rassomlar, san’atshunoslar teatr darg‘alari yetishib
chigishdi.

O‘zbek milliy musiqali teatri o‘zining ilk
gadamlarini  juda muvaffaqiyatli boshladi.
G‘ulom Zafariyning “Halima” asari tomoshabinlar
orasida katta shov — shuvga sabab bo‘ldi. Bu
aktual mavzudagi spektakl real hayotda uchrashi
mumkin bo‘lgan zamonaviy vogealar asosida
yaratiladigan pyesalar yo‘nalishiga asos bo‘ldi.
Keyinchalik bu yo‘nalishda “Gulsara” (K.
Yashin), “Nurxon” (K. Yashin), “Oftobxon” (K.
Yashin), “Oltin ko‘l” (O. Uyg‘un), ”Surmaxon”
(B. Raxmonov), “Vatan ishqi” (Z. Fatxulin),
“Farg‘ona tong otguncha” (R. Hamroyev, M.
Ismoiliy romani asosida) kabi ko‘plab asarlar
yozildi va katta muvaffagiyat bilan teatrlar
sahnalarida sahnalashtirildi.
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“Halima”dan so‘ng yana bir yangi va
keyinchalik etalonga aylanadigan yo‘nalish,
“Farhod va Shirin” (G°. Zafariy), “Layli va
Majnun” (SH. Xurshid), “Tohir va Zuhra”,
“Alpomish” (S. Abdulla), “Aziz va Sanam” (A.
Bobojonov), “Ravshan va Zulxumor” (K. Yashin),
“Oshiq G‘arib va Shohsanam” (A. Bobojonov),
“Gul va Navro‘z” (S. Abdulla) kabi afsonalar,
dostonlar, miflar asosida yaratilgan shoh asarlar
vujudga keldi. Bu asarlar o‘zbek musiqali teatrini
o‘zigagina xos an’analari paydo bo‘lishiga zamin
yaratdi. Yana bir yo‘nalishda biz mashhur tarixiy
asarlarni sanab o‘tishimiz mumkin. Ulardan
“Muganna” (H. Olimjon), “Muqimiy” (S.
Abdulla), “Nodira” (H. Razzoqov), “Navoiy
Astrabodda” (I. Maqgsumov), “Zavqiy” (K.
Mahkamov), “Mashrab” (A. Tursunov) kabi
asarlar tomoshabinlar tomonidan katta gizigish
bilan kutib olingan.

Musiqali teatr an’analarini asoschilari G°.
Zafariy, SH. Xurshid, K. Yashin, S. Abdulla, T.
Jalilov, SH. Shoumarov, Mannon Uyg‘ur, Yetim

Bobojonov, Muzaffar Muhamedov, Zuhur
Qobulov, Mahmudjon  G‘ofurov, Razzoq
Hamroyev, Lutfixonim Sarimsogova, Abbos

Bakirov, Soyib Xo‘jayev, Tursunoy Ja’farova
kabi san’at fidoyilari qo‘ygan poydevorni keyingi
avlodlar boyitib, rivojlantirishda davom etdilar.
Murakkab taraggiyot bosgichini boshdan
kechirgan o‘zbek musiqali teatri ko‘plab
giyinchiliklarni shu kungacha yengib kelmogda.
Ammo, har xil sabablarga qo‘ra o‘n yilliklar
ichida chin ma’nodagi milliy klassik musiqali
dramalar juda kamayib ketib, ular o‘rnini badiiy
sayoz, asosan maishiy mavzudagi spektakllar
egallay boshladi. Bu asarlarni ham o‘ziga yarasha
falsafasi bor, lekin ular aynan gariyb yuz yilga
yaqin o‘ziga xos an’analar hosil gilgan musiqali
drama yo‘lida ishlanmayapti. YA’ni yuqorida
aytilganday dramaturg va kompozitorlar birga, bir
yerda o‘tirib, hamjihatlikda asar yaratishmayapti.
Dramaturg o‘zicha, asar tayyor bo‘lgach
kompozitor o‘zicha ishlaydi. Ular o‘rtasida
yangilikga intilish, o‘ziga xos yo‘l ochish xohishi
yo‘q yoki sustdir. Rejissyorlar ham bu kabi
ishlangan asarlarni sahnalashtirishda spektakl



ariya va duetlarini alohida konsert nomeri sifatida
ishlayapti. Axir ustoz va domlalarimiz asar
yaratishda bir tanu — bir jon bo‘lib ishlashardi.
Shunga o‘xshash fikrlardan o‘zimizga to‘g‘ri
xulosalar  yasab kelgusida ishlanadigan
spektakllarni aynan milliy klassik yo‘nalishida,
barcha musigali drama qonunlariga rioya gilgan
holda ishlanishiga e’tibor berishsa
spektakllarimizga faqat foyda keltirilgan bo‘lar
edi. Misol uchun ustoz rejissyorlarimiz aynan shu
yo‘nalishda ijod qilib, o‘ziga xos janr, o‘zbek
musiqali ~ dramasini  rivojlantirishgan.  Uni
taraqqiyot yo‘lini belgilab berishgan. Teatr
san’atimizni mashhur arboblari o‘zbek klassik
spektakllarini betakror namunalarini yaratishgan.
Mana shu namunalar hozirgi zamonaviy musigali
teatr an’analariga aylandi. Kurrai — zaminning har
bir yerida alohida ajralib turadigan Kklassik
musiqali  spektakllarni ~ bizni  kunlargacha
rivojlantrib, o‘z taraqqiyot bosqichini o‘tab
kelayotgani, ko‘plab atoqli rejissyorlar xizmatiga
bog‘lig. Lekin bu giyinchiliklarga qaramay san’at
rivoji uchun ijod qilayotgan, an’analarni qayta
tiklab ularni taraqqiyotini ta’minlayotgan fidoyi
san’atkorlarimiz borligi juda quvonarli holdir.

Rejissyor Rustam Boboxonov ijodi davomida
an’analarni  tiklashga, yangiliklar yaratishga
intildi. Rustam Boboxonov musiqgali spektaklda
aktyor ijrosi musiqaga qo‘shimcha emas, bu
aktyorni yashash shakli ekanligini yaxshi tushunar
edi. Shuning uchun ham u sahnalashtirgan
spektakllarda ariyalar va tekstni ustida juda ko‘p
ishlab, ariyalar Kkiritilgan nomerga aylanib
qolmasligini ta’minlardi. Rustam Boboxonov
musiqali teatr aktyorini zamonaviy ijro uslubini
topishga intilar edi. U sahalashtirgan spektakllar
musigali  teatrning  klassik asarlari  ruhida
sahnalashtirdi. Bular ichida “Nurxon” keyinchalik
esa “Yusuf va Zulayho” spektakli o‘zining boy
ommaviy sahnalari, kostyumlari, dekoratsiyalari
va shular bilan bir gatorda zamonaviy yechimi
bilan ajralib turadi. Asardagi jozibali ariyalar,
xorlar va ragslar bu romantik sevgi hikoyasini
yanada Yyuksaklarga olib chigadi. Rustam
Boboxonov o‘z ijodi yo‘lida musiqali teatrning
an’ananlarini qayta tiklashga va ularga o‘ziga hos
yangiliklar kiritishga intildi.

O‘zbekiston xalq artisti Rustam Madiyev ham
R. Boboxonov singari yangiliklar yaratishga,
aktyor bilan ishlashda hech ganday detalni
to‘xtalishlarsiz, analizsiz o‘tkazib yubormaslikga
harakat qilardi. Rustam Madiyev o‘z ijodi
faoliyatida ko‘plib yaxshi spektakllar
sahnalashtirdi va mumtoz teatrimiz gonun -
goidalari asosida ishlab, spektakllarga zamonaviy
ruh berdi. O°. Umarbekovning “Fotima va Zuhra”
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romani asosida yaratilgan “Fotima va Zuhra”
nomli spektakl ham o‘zining puxta rejissurasi,
yaxshi dramaturgiyasi va o‘ziga xos sahnaviy
talgini bilan tomoshabinlar hurmatiga sazovor
bo‘ldi. “Bu  spektaklni ko‘rgani  kelgan
tomoshabinlar zaldan yig‘lab chiqib ketishar edi”
— deydi Zulayho Boyxonova. Keyinchalik “Bobur

sog‘inchi” tarixiy mavzudagi spektakli ham
musiqiy  teatr  an’analarga  xos  tarzda
sahnalashtirildi. Rustam Madiyev ham
spektakllari orqali o‘zbek musiqali teatrini

an’nanalarini saqlab qolish, ularni rivojlantirish va
yangiliklar kiritishga intilgan ijodkor sifatida
milliy teatr tarixiga kirdi.

Rejissyor Bahodir Nazarov ham o‘zining
salmoqli ijodi natijasida ko‘plab spektakllarni
musiqali teatr an’analari asosida sahnalashtirishga
harakat qildi. Tarixiy, afsonaviy, zamonaviy
mavzudagi  spektakllarni ishlash jarayonida
Bahodir Nazarov aktyorlar ijrosini haggoniyligini,
ariya va xorlarni mukammal ijro etilishiga intiladi.
U “Namrud”, “O‘lding aziz bo‘lding”, “Bu telba
xonadon”, “Oyonam - gaynonam” kabi asarlarni
musiqgali drama gonun — qoidalari asosida ishlab,
milliy musigiy drama an’analarni davom
ettirayapti.

Zulayho Boyxonova, Ma’suda
Mehri Bekjonova, Boyir Xolmirzayev kabilar
teatrning buyuk  aktyorlari ~ maktabini
rivojlantirishga, ularga loyiq shogirdlar bo‘lishga
intilib kelishayapti. Bu aktyorlar ortidan yetishib
kelayotgan umidli yoshlar esa shular yordamida
o‘zbek musiqali teatri an’analarini yo‘qotmaydi
va o0‘z yo‘nalishida rivojlanshga hissalarini
go‘shishadi degan umiddamiz.

O‘zbek musiqali teatrining hozirgi holatini
yanada yaxshilash, yangiliklar kiritish uchun, XX
asr  boshlaridagi  teatrimiz  yo‘lboshchiliri
Ovro‘padan kirib kelgan yangi teatr san’ati
yo‘nalishlarini o‘zlashtirib, ularga milliy sayqallar
berib, dunyoda yagona o‘zbek musiqali dramasini
shaklIntirganlaridek, hozirgi kunda Yevropada
juda mashhur myuzikl yo‘nalishini eksperement
holida  milliylashtirib, boy an’analarimiz va
zamonaviy yevropacha usullarni sintezi orgali
uzoqg kutilgan yangilikga erishish mumkin.

Yuqorida nomlari keltirilgan rejissyorlarni
musiqali teatr rivoji yo‘lida olib borgan barcha
izlanishlarini qo‘llagan holda, yangi maxsus
effektlarni kashf etish orgali, yangicha ekshen
stilidagi  spektakllarni  sahnalashtirish  ustida
izlanishlar olib borilsa bo‘lardi, albatta, musiqali
dramaning klassik asarlarini unutmagan holda.
Ko‘plab Ovro‘pa teatrlarida eski, klassik
spektakllarni o‘z davrida qanday sahnalashtirilgan
bo‘lsa shunday holida saqlab qolib, hozirgi kun

Otajonova,
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muzey spektakllari sifatida tomoshabini hukmiga shaklidagi yoshlar bob asarlar, shunga yarasha
havola qilish rusum bo‘lgan. Bizning teatrlarda shiddatli, maxsus effektli  rejissurasi  bor
ham el sevgan “Halima”, “Farhod va Shirin”, spektakllarni yaratgan holda tomoshabinni teatrga
“Layli va Majnun” kabi klassik asarlarni 20 — 40 qaytarish kerak.

yillar usulida saglab qolib, yangi myuzikl
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REZYUME. Ushbu ilmiy maqolada musiqali teatr an’analarning muhim ahamiyatga ega ekanligi gayd
etiladi. Shuningdek, bu borada erishayotgan yutuglarimiz va kelgusida amalga oshirish zarur bulgan
muammolar xususida to‘xtalib o‘tiladi. Ushbu mavzuni axamiyatliligi, bizning davlatchilik tariximiz, boy
o‘tmishimiz va madaniyatimiz, ulug’ ajdodlarimiz ma’naviyati bugungi teatr san’ati orqali to‘lakonli
ifodalanishi davrning talabi ekanligidadir.

PE3IOME. B nanHoil Hay4HO# CTaTbe OTMEUACTCS BAXKHOE 3HAUCHHUE TPAIAUIIUNA MY3BIKATHHOIO TeaTpa.
Kpowme Toro, paccMaTpuBaroTCsi JOCTUTHYTHIC YCIIEXH B 3TOW 00JIACTH M MPOOJIEMBI, TPEOYIOIIHNE PEIICHUS B
OyaymeM. AKTyaldbHOCTh JAHHOW TEMBI 3aKIFOYaeTcs B TOM, YTO HMCTOPHS HaIlell ToCyIapCTBEHHOCTH,
6OFaTOC mpomyioe M KyJabTypad, AYXOBHOCTH HAIIMX BCJIUKHUX IPCAKOB HAXOIAAT IMOJIHOC OTPAKCHHUC B
COBpCMCHHOBITeanaHBHON[HCKyCCTBe,HTOHBHﬂCTCﬂTp€6OBaHH€bIBpeMeHH.

SUMMARY. This scientific article highlights the important role of musical theatre traditions. It also
discusses the achievements gained in this field and the issues that need to be addressed in the future. The
relevance of this topic lies in the fact that the history of our statehood, our rich past and culture, as well as
the spirituality of our great ancestors, are fully reflected in contemporary theatrical art, which is a demand of
the present time.

MUSIQIY SPEKTAKL MAVZUSINING TALQINIDA AKTYORLAR IJODINING O‘RNI

Umid Rasulov — katta o ‘qituvchi
O zZDSMI, “Musiqali teatr san’ati” kafedrasi

Tayanch so‘zlar: musigali drama, mavzu, janr, ariya, duet, bastakor, rejissyor, aktyor, spektakl.

KualoueBbie cioBa: My3bIKadbHAs Jpama, TeMma, JKaHp, apwsi, JydT, KOMIIO3UTOpP, PEXHUCCEP, aKTEp,
CIICKTAaKIIb.

Key words: musical drama, theme, genre, aria, duet, composer, director, actor, performance.

“Teatr san’atining markazida asar g‘oyasini alam iztirobning ortib ketishini musigada aks
xatti — harakatda ifoda-laydigan, sahnaning sultoni ettirib berish talab etiladi. Musiqali teatr san’ati
aktyor turadi. Ajoyib pesani, mahoratli rejissyor yana shunisi  bilan ahamyatliki, musigiy
sahnalashtirsa ham, 1ijro sust bo‘lsa, badiiy spektaklda aktyorlik ijodining eng his-hayajonli
yahlitlikka erishib bo‘lmaydi. Sababi, va muhim dagigalari musiga bilan oldindan
spektaklning ta’sir kuchi ham, rejissyorlik belgilangan bo‘ladi.
topilmasi ham, avvalo, aktyor mahorati tufayli Bu borada K.S.Stanislavskiyning quyidagi
yechimga ega bo‘ladi”. [1.117] fikrini  keltib o‘tishni ma’qul deb topdik.

Musiqali teatrda ham bu ko‘rsatkich o°zining “Musiqachilar, ashulachilar, raqqoslar — baxtli
kuchi va ahamyatini saglab goladi. Musiqgali teatr odamlardir. Chunki ularda tempo-ritm muammosi
san’ati aktyorlardan kuchli aktyorlik mahorati oldindan hal qilingan. Musiqa bizga tuyg‘ularni
bilan bir gatorda kuchli ovoz imkoniyatini ham bildiradi, lekin aktyor va aktrisalar bu tuyg‘ularni
talab etadi. Musiqali teatr san’atida aktyorlaridan xatti-harakatlarga ko‘chira bilishi kerak. Musiga
tashqi hatti harakatlar chizig‘i bilan bir paytda bizga tuyg‘ular mantig‘ini ochib beradi, uning
ichki jo‘shqin shodlik, quvonch va uning aksi yordamida xatti-harakat mantig‘i topiladi va mana
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shu harakatlarni bajara borib biz ijod qilish
paytida, musiqa bergan tuyg‘ularga gaytamiz”.
[2.217] K.S.Stanislavskiy musigani bor vujudi
bilan tinglash va unning serjilo ohanglari zamiriga
singdirilgan  tuyg‘ular mantig‘ini  o‘zining
sahnaviy  xatti-harakatiga  aylantira  bilish
gobiliyatini, musigali teatr aktyori ijodida muhim
spetsifik xususiyatlardan biri deb ta’kidlagan edi.

Musigali teatr aktyori avvalambor, dramaturg
tomonidan berilgan shart-sharoitlarda, bastakor
tomonidan  belgilab  berilgan  tempo-ritmda
magsadga muvofiq harakat giladi. Musigali
teatrda inson qalbining tuyg‘ularini ochish
vazifasi kuylovchi aktyorning ovoziga yuklatiladi.

Aktyor 0z ijodiy yo‘li bo‘ylab ilgarilab borar
ekan ko‘plab mavzu va janrdagi spektakllarda
turli giyofadagi rollarni ijro etishiga to‘g‘ri keladi.
Ayrim aktyorlarning aksariyat rollari dramatik
asarlar bilan bog‘liq bo‘sa, ayrimlariniki ko‘proq
komik asarlar bilan bog‘liq bo‘ladi. Va yana
shunday aktyorlar borki ular ham dramatik ham
komik asarlarda bir hilda rollar ijro etaveradilar.
Aktyorning professionalligi rejissyor tomonidan
gaysi janrda, ganday rol topshirilishidan gatiy
nazar ma’romiga yetkazib ijro eta olishida ko‘zga
tashlanadi.

ljod jarayonida aktyorlarning ijrosiga rejissyor
uslubi o‘z ta’sirini ko‘rsatmasdan golmaydi.
Mugimiy nomidagi o‘zbek davlat musiqiy teatri
aktyori Tohir Raximov “O‘lding aziz bo‘lding”
spektaklida usta Mavlon rolini o‘ynar ekan, aniq
bir janr qonuniyatlariga bo‘ysunuvchi ijroni
namoyon gilishga giynaladi. Chunki bu dramatik
tipdagi rol bo‘lishiga garamay uning tegrasini
komik personajlar va ularning komik hatti
harakatlari gamrab olgan. Usta Mavlonning ichki
kechinmalari boshdan oyoq dramatik ruhiyatni
namoyon giladi. Jondan aziz farzandlarining
diydorini bir ko‘rishga intiq cholning dardu
hasrati, farzandlar diydorini ko‘rganda esa ulardan
eshitadigan malomatlari bosh gahramon-ning
dramatik yukini kuchaytiradi. Aktyor bu rol
ijjrosini tushinib, o‘z imkoniyatlari darajasida
to‘lagonli ijroni namoyon etgan. Ammo spektakl-
da ro‘y berayotgan umumiy voqealar uni o0z tasir
doirasidan chigarib yubor-magan. Tohir Rahimov
usta Mavlonning ichki dramatizmini davomli
tarzda rivojlantirib borishda biroz noanigliklarga
uchraydi. Yolg‘on habar bilan farzandlarining
ogibatini  sinab  ko‘rayotgan chol, birinchi
o‘g‘lining ovozini eshitib uning istigboliga
shoshiladi. Bu holat uning ichki kechinmalaridagi
dramatizmning o°sib borishini sindirib tashlaydi.
Yoki bo‘lmasa vakil bilan yuzma yuz kelib
goladigan sahnasida ham bu holat takrorlanadi.
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Mazkur spektaklda Avaz rolini Tursunboy
Pirjonov mahorat bilan ijro gilgan. Avaz roli usta
Mavlon va uning farzandlari bilan kechayotgan
sahnalarning o‘rtasidagi bog‘lovchilik vazifasini
o‘taydi. Boshdan oyoq komik ruhni o‘zida
mujassam etgan bu rol, oz o‘rnida o‘zining
dramatik kuchini ham nomoyon qiladi. Komik
gahramonlarning taqdiridagi ayanchli gismatning
ochilishi aksariyat spektaklning so‘nggi qismiga
olib qo‘yilsa uning tasir kuchini yanada oshiradi.
Avaz rolida bu imkoniyatdan  unumli
foydalanilgan. Vakil rolining esa spektakl
yechimida hech qanday ahamyati yo‘q. Shunchaki
spektaklning tomoshaviyligini oshirish masadida
shishirilgan rol. Uni aktyor Dilmurod Uzoqov
o‘zining badihago‘ylik mahorati yordamida ajoyib
topilmalari va ijrosi bilan ma’romiga yetkazib
o‘ynagan. Vakil roli aynan aktyor ijrosi bilan,
spektaklning tomoshaviyligini taminlab turgani
uchun ham tirik. Ammo tomoshaviylikni oshirish
uchun har ganday bachkana so‘z va hatti-
harakatlardan foydalanish to‘g‘ri emas. Bu rol
ijrosining tomoshaviyligini oshirish, tomoshabinni
kuldirish magsadida ishlatilgan ba’zi so‘zlar
spektaklning badiiy estetik ko‘rinishiga jiddiy
ziyon keltiradi.

Katta o‘g‘il Sulton rolini Turg‘un Beknazarov
ijro qilgan. G‘o‘ddaygan, amaldorligiga putur
yetmasligini ko‘zlab, har bir masalada sipolik
saglaydi. Hatto otaning azasida yig‘lashni ham
amali va obro‘siga to‘g‘ri kelmaydi deb biladi.
Turg‘un Beknazarov bu rolni juda sovuqqon qilib
ijro etgan. Bu sovuqgonlik mavzu yuzasidan
judayam to‘g‘ri topilgan. Qolgan farzanlar ham
bir biridan o°tib tushadi. O‘rtancha o‘g‘il Doston
biznesmen, hayotda hamma narsani pul bilan hal
qilish mumkin deb o‘ylaydi. Doston rolini Umid
Shodmonov va Mehmonali Salimovlar bir biridan
o‘zgacha uslub va ko‘rinishda ijro qilishmoqda.
Umid Shodmonov ijrosida bemehrlik birinchi
o‘ringa chigsa, Mehmonali Salimov ijrosida
mulaqo beparvolik birinchi o‘ringa chiqadi.

Kichkina o‘g‘ill Bo‘ston roli esa Usmon
Yusupov ijrosida o‘zining chala shoirligiga bino
qo‘yib, uzundan uzoq, bemanidan bemani qofiya
va vazndagi  she’rlariga  maftun  bo‘lib
yashayotgan lo‘ttivoz sifatida gavdalanadi. Usta
Mavlonning yagona gizi Guliston roli Mehri
Bekjonova va  Norposhsha  Hasanovalar
tomonidan ijro etilgan. Ular talginida Guliston o‘z
oilasidan ortib, bir kelib ota-onasidan habar olgani
fursat topmaydigan, o‘zining mehribonligini ko‘z
ko‘zlash uchun tinimsiz akasi va ukalarini
bemehrlikda ayblab yashovchi shallagi ayol
giyofasi namoyon bo‘lgan.



Biroq ba’zi sahnalarda usta Mavlonning
farzandlari giyofasida janr xususiyatlarining
anigligi yetishmaydi. Ularni aksariyat

bajarayotgan hatti harakatlaridan kelib chiqib,
komediyaning ishtirokchilari deb  oladigan
bo‘lsak, uch aka-uka tomonidan kuylanadigan,
“Amal dedik, boylik dedik, Unutdik o‘z otamizni”
deb boshlanuvchi triosi dramatik ruhda ijro
qilingan. Tinimsiz o‘zaro mashmas’halar va sohta
yig‘i-sig'i  bilan, xo0‘ja ko‘rsinga  0x-VOX
gilayotgan  aka-ukalar  kutilmaganda  o‘z
gilmishlaridan pushaymonliklarini mazkur trio
jjrosida  namoyish  qilishadi. Trio  kuylab
bo‘lingach yana o‘sha avvalgi giyofalariga gaytib
olishadi. Trio uchun yozilgan shoirning matni va
bastakorning musigasi mazkur xolatni vujudga
keltirgan. Dramaturg bastakor va rejissyorning
ijodiy hamkorligining nomukammalligi mazkur
xolatlarda ko‘zga tashlanib qoladi. Shunga
o‘hshagan yana bir ko‘rinish Gulistonning ilk bor
sahnada paydo bo‘lgandagi ariyasida ham
kuzatiladi. Bu kabi holatlar ishtirokchilarning
xarakter xususiyatlari musiqada oz aksini topmay
golishiga sabab bo‘ladi.

Spektaklda mahalla raisi rolini Bozorboy
Xolmo‘minov o‘z ijrosida giyomiga yetkaza
olgan. Bozorboy Xolmo‘minov talginida mahalla
raisining savodsiz, subutsiz sumbatiga bino
go‘ygan, mansab va lavozim doirasida o‘zidan
jinday katta bo‘lgan odamlarning orqasidan
yaltoglanib yugurishi bilan bir paytda, o‘zidan
guyida turguvchilarni nazar pisand etmaydigan
badfel, lagma giyofasi namoyon bo‘ladi. Mahalla
raisi rolining xarakter xususiyati aniq tasvirini
topgan. “Sahnaning yagona shohi va hukmroni —
iste’dodli aktyordir. Dramaturg fikrini izhor
giladigan ham, rejissyor talginiga jon kiritadigan
ham, tomoshabin bilan yuzma-yuz mulogotda
bo‘lib, unga zavq-shavq bag‘ishlaydigan ham, uni
fikr yuritishga majbur qiladigan ham aktyordir”
[3.5] degan edi Omonulla Rizayev o‘zining Nabi
Rahimov ijodiga bag‘ishlangan kitobida. Teatr
aktyorlar bilan tirik. Teatrda aktyorlar bor ekan,
badily g‘oyaviy jihatdan xom pesani ham,
noprofessanal  rejissyor talginini  ham ijro
yordamida tomoshaviyligini oshirish yo‘li bilan
bo‘lsa ham spektakllar tomoshabinga taqdim
gilinaveradi. Bahodir Nazarov rejissyorligida
sahnalashtirilgan “Mehr nuri” spektaklidagi
aktyorlar ijrosi to‘g‘risida gapirar ekanmiz eng
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avvalo  O‘zbekiston xalq artisti  Naima
Po‘latovaning ijrosiga to‘htalib o‘tamiz. Uning
ijjrosida Norgul ona roli o‘zining to‘laqonli ijrosini
topa olgan. Norgul ona siymosidagi ulug‘vorlik,
mazmundorlik aktrisaning har bir hatti-harakatida
0z aksini topgan. Norgul ona rolini O‘zbekiston
xalq ar-tisti Maryam Ihtiyorova ham maromiga
yetkazib ijro etgan. Uning ijrosida ham Norgul
ona rolining dramatik yuki o‘zining salmog‘ini
yo‘qotmagan. Har ikkala aktrisaning ijrosida
dramatik janr qonuniyatlari o‘z kuchini saqlab
golgan. Aynigsa ular tomonidan ijro gilingan
ariyalar dramatizmga boyligi bilan tomoshabinni
larzaga sola oladi. Ular ijrosida mavzu va janr
talablarining hamohangligini ko‘rishimiz mumbkin.

Safar rolini Aziz Latipov va Qobil Umirovlar
ijro qilishgan. Ular bu rolni o‘z tajribalari asosida
talgin qilib, tomoshabinlarning olgishlariga
sazovor bo‘la olishdi. Sora rolini Inobat Umirova
va Zulfiya Umirovalar mohirona ijro gilishgan.
Ularning ijrosida har bir o‘zbek ayoliga xos
bo‘lgan bolajonlik, onalik bahtining ulug’
saodatligini jon dili bilan his etgan ayol giyofasi
namoyon bo‘lgan.

Jalil rolini ijro gilgan Umid Shodmonov va
Habibulla Ortiqov-larning avvalgi sahnalarda
bajargan  ayrim  komik hatti-harakatlarini
aytmaganda bu spektaklda boshdan oyoq dramatik
ruh xukmronlik gilgan. Mavzu talabidan kelib
chiqadigan bo‘lsak bu spektaklning sahnalashtiri-

lishi uchun tanlangan janr, mavzu va janr
talablarining uyg‘unlashishiga hizmat qilgan.
Mazkur spektaklda aynan mavzu va janr

xususiyatlaridan kelib  chigib yondoshilganda

aktyorlarga ijro uchun qgiyinchiliklar yuzaga
kelmagan.
Bugungi  kunda milliy musigali teatr

aktyorlarining keng ovoz imko-niyatiga ega
bo‘lganlari kamayib  bormoqda.  Aksariyat
hollarda bastakorlar ham musiga bastalashda
aktyorlarning ovoz imkoniyatlaridan kelib chiqib
ma’lum cheklanishlarga duch kelishmoqda. Yirik
ovoz imkoniyatiga ega bo‘lganlar esa teatr
san’atining ravnaqi uchun fidoiylik qilishni
o‘zlariga lozim topmayaptilar. Ular halq uchun
teatrda turib emas, ularning hursandchilik
kunlarida yonlarida turib hizmat qilish yo‘lini
maqul topmoqdalar. Endilikda keng ovoz
diopazoniga ega bo‘lgan yoshlarni teatrga jalb
qilish yo‘llarini qidirishimizga to‘g‘ri keladi.
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REZYUME. Magolada 0‘zbek musiqali dramasining janr xususiyatlari, musiqali teatr san’atining o‘ziga
xos jihatlari, musiqali teatr aktyorlariga qo‘yiladigan talablar haqida so‘z boradi.

PE3IOME. B crartee paccMaTpuBaroTCS »XaHPOBbIE OCOOEHHOCTH Yy30EKCKOW My3BIKaTbHOW Ipambl,
cenn(pUUecKre acleKThl My3bIKaJbHO-TEaTPaJbHOIO HCKYCCTBA U TPEOOBAaHMS K aKTE€PaM MY3bIKaJIbHOTO
TeaTpa.

SUMMARY. The article discusses the genre characteristics of Uzbek musical drama, specific aspects of
musical theater art, and requirements for musical theater actors.

AHAJIN3 MY3bIKAJIBHOI'O TPOU3BENEHUA «KYTTAM KEJIMEJINH»
KOMITIO3UTOPA Y.ABAYJIJIAEBOUN

PazatnunoBa Aiicyssly I'en:ke0aeBHA
Hyxycckoeo ¢unuana I'ocyoapcmeenno2o uncmumyma uckyccms u Kyavmypul Y36exucman

Tayanch so‘zlar: romans, kompozitor, matn, lirika, vokal, partiya, akkomponement, avtor, kolorit, janr

KiioueBbie cjioBa: poMaHC, KOMIIO3UTOP, TEKCT, JHPUKA, BOKAJ, MapTHUSi, aKKOMIIAHEMEHT, aBTOp,
KOJIOPUT, XKaHp.

Key words: romance, composer, text, lyrics, vocals, part, accompaniment, author, color, genre.

Pomanc 3anmMaer ocoboe MecTO B UCTOpHHU KyJbTypHOM mpocTpaHctBe. JKaHp pomaHnca,
BOKAQJIbHOM MY3bIKH, SIBJSISICH OJHUM H3 CaMbIX BO3HUKIIMH B  €BpONEHCKOM U  pyccKou
BBIPA3UTEIHHBIX KAHPOB KaMEPHOTO HCKYCCTBA. MY3bIKaJTFHON KYJIBTYpPE, CO BPEMEHEM IOyUMII
Ero HACTOKH YXOIST B €BpOIEICKYIO pa3BUTHE U B HAUMOHAJIBHBIX HIKoiax CpenHei
MY3bIKaJIbHYI0 ~ TPaguUUIO, T[I€  «romance» As3un, B ToMm wumcie B Kapakannakcrase.
0003Hay4aj I OBITOBYIO TICCHIO HA HAPOIHOM SI3BIKE. [IpuoOperas HOBbIE XyI0KECTBEHHBIC (POPMBI, OH
Co BpeMeHeM xaHp NpUoOPEN 0co00e 3HAUCHHE U MPOYHO BOMIEN B KAMEPHO-BOKAJILHOE TBOPUECTBO
B HAallMOHANbHBIX KYyJIbTypax, B TOM YHUCIE U B KapakaJmaKCKux KOMIIO3UTOPOB, oboraTus
KapaKaJIMakCKON, Te POMaHC CTal TMOJTHHHBIM HaIllMOHAJIBLHOE HCKYCCTBO HOBBIMH
BOIUIONIEHWEM  JIUPUYECKONH  3aIyIIeBHOCTH. BBIPA3UTENBHBIMU CpeAcTBaMU. (OCOOECHHOCTHIO
I'maBHasT OCOOEHHOCTH pOMaHCa 3aKIIOYAETCS B KapaKaJlMakCKOro poMaHca SIBJISIETCA €ro TecHas
TOM, YTO OH OOBEAUHSET IMOITUYECKOE CIOBO U CBSI3b C HApPOJHBIM I[E€CEHHBIM Hacienuem. B
MY3BIKQILHYI0 ~MEJOJIUKY, CO3/JaBasi EIHHOC OCHOBE MEJIOANKH 4YacTO JIEKAT WHTOHAINHU
XYyJI0’)KECTBEHHOE MTPOCTPAHCTBO. TPAAUIMOHHBIX  KapakalimakKCKUX  [eCeH -

Uepe3s BOKalIbHOE  HUCHOJHEHUE  POMAHC MIPOTSKHBIX JINPUYECKUX JHCHIPOE U OOPSIIOBBIX
pacKpbIBa€T TOHYANIINE OTTEHKH YEJIOBEYECKHUX MeJIoAHA. DTO MPUIaEéT pOMaHCaM HAITMOHATHHBIN
YYBCTB - OT PaJOCTH ¥ BIOXHOBEHMSI JJO TPYCTH U KOJIOpUT W JellaeT uX OCOOCHHO ONU3KUMHU
pazouapoBanus. B HEM HaxomAT OTpakeHUE CIIyLIATENIO.
¢unocodckre pasMbIILICHUS O XKH3HH, TPUPOJIE, TemaTnka KapakaldmakCKMX pPOMAHCOB BO
mo0BM ®W  JIyXOBHBIX IIOMCKax  YeJOBEKa. MHOTOM TEPEKJIMKAETCS ¢ MUPOBBIMHU 00pa3IaMH:
AKTyalnbHOCTh HCCIEAOBAHUA JAHHOIO >KaHpa 3TO pa3MBIIUICHUS O CyAbOEe YelloBeKa, KpacoTe
ONpeaensieTcs] €ro YCTOMYMBBIM BIMSHHEM Ha POIHOW TPHUPOJIBI, YyBCTBAX JIFOOBU H PA3IYKH.
pa3BUTHE  BOKAJIBHOM  MY3BIKH, a  Takke OpHako B HUX SIPKO IPOSIBJISICTCS U CBOCOOpasme
COXpaHEHUEM HWHTEpeca chyuiaTene i HaIlMOHATLHOTO xXapakrepa: rryooKas
WCIIONIHUTENEH K POMaHCy B COBPEMEHHOM SMOIMOHAJILHOCTD, MEBYYECTh MEJIOJINH,
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¢dmrocodpckoe OTHOIICHNE K KU3HU. B passutHn
aHpa pomaHca B KapakammakcraHe 3aMeTHYIO
POJIb CHITPAJId KOMITO3UTOPBI BTOPOI TMOJIOBHHBI
XX — navana XXI Bekos: Kenecbaii AOmyiaes,
KypOaunb6aii 3apernuaoB, Ynombu AOmynnaeBa,
Haxumanaun MyxammenauHoB u npyrue. Hx

BOKQJIbHBIE  MPOM3BEACHHUS  JEMOHCTPHPYIOT
yMeNoe  COEIWHCHHE  CBPONCHCKUX  (PopMm
KaMEepHOTO poMaHca c TPaUIINOHHON

Kapakalimakckod MenoAukoi. Takum oOpazom,
POMaHC B KapaKaJNaKCKOW My3bIKE CTall )KaHpOM,
KOTOPBIM HE TOJBKO OTPa3uJl 3MOLMOHAIBHYIO U
IyXOBHYIO c(hepy denoBeka, HO U CIOCOOCTBOBAI
COXpaHEHUIO u XYI0)KECTBEHHOMY
MIEPEOCMBICIICHUI0 ~ HAMOHANBHBIX  IIE€CEHHBIX
Tpaauiuii. PomaHc sBnsieTcst Goliee TUPHUECKUM
MMPOU3BCACHUCM, UCM IICCHA. B cBs3u ¢ TEM, 4TO
pOMaHC OOBIYHO BBHIpaXKaeT JIFOOOBHOE UYBCTBO, B
HEM BCeraa MpHUCYTCTBYET WM IOApa3yMeBaeTcs
azpecar, T.€. pPOMaHC B KAKOM-TO CMBICIIE JOJIKEH
UMETb [JaNlor, XOTA Obl W BHYTpeHHWI.[l.1]
Paznuunble HampaBieHHsl 3TOTO XaHpa (dJerus,

Oajutama W JAp.) TNPEAOCTaBIISIM  OOraThie
BO3MOXKHOCTH  JIJII  CO3/JIaHUS  XapaKTePHBIX
MY3BIKQTBHO-TIOOTHYECKUX TeM W 00pa3oB.

OO0pasuamMu CIy> XWX MIEAeBPHl KapaKaIakCKOTro
pomanca: C.[lanBanoBa «Kemunm ker» (cimoBa
Axunusza), M.KuemypaTtoBa «AJTBIH KO
(cmoBa T.Kabymosa), [.AmanuszoBa «CeHu
cyiiren Oaxapum» (cmoBa T.MaTtmyparoBa),
V.AGnynnaeBoit «Kyrtum kenmenun» (cioBa
I".3apumoBoii) 1 Jap. Pomancer  aTHX
KOMITO3UTOPOB SIBIISTFOTCS TUPUIECKUMHI
MPOM3BEIEHUSIMI  BbIpakalolllee  BHYTpEHHee
moOoBHOe YyBcTBO. CTHXHM 3THX POMAaHCOB
MEJIOJNYHBI, HAIEBHBI, TPOTATENLHBI M HEXKHEI.
[2.47] HauanbHplii 3Tanm B pa3BUTUH JKaHPa
poMaHca y KapakaJMakCKUX KOMIIO3UTOpPOB
ChITpaj BaXHYID poilb B  (QOpMHpPOBaHHUU
MY3bIKQJIbHOM KYyJIBTYpBl peruoHa. B 310 Bpewms,
HECMOTpSI Ha BIIMSHHUE TPAJULMOHHOM HApOJHOMN
MY3BIKH, Hayvajo pa3BHUBATHCA HOBOE
HaIpaBJieHUE, KOTOPOE COYETaN0 3JIEMEHTHI
3alaIHOEBPONEUCKON MY3bIKAIBHON KJIACCUKU C
YHHUKaJIbHBIMH MEJIOJNYECKUMH OCOOEHHOCTSIMU
Kapakanmnakcrana. [2.54] B Kapakanakuu 60-¢
TOJBI C TIOMOUIBIO CIENHATNCTOB Y30eKHncTaHa
Pa3BHUBaJIOCh MHOTOTOJIOCHAS MY3bIKa. B TO Bpemst
MOSIBJIAIOTCS MEJIOAUCT-KOMIIO3UTOPBI Kak
K. IlamypatoB, X.Typasikyno, A.Xal#paTanuHOB,
P.Cynranos, I'. AMaHUs30B, 3.JIenecos,
O.Annanazapos, ll.ITaxparnunos, K.TonereHos,
K.Xwnanoe, H.Kammn6ekos, npodeccrnoHaibHbIe
kommo3utopel  kKak I'.Jlemecunos, C.IlamBaHOB,
M. Xuemyparos, H. MyxamennuuoB, A.CynTaHos,
J.’KanabaeBa u 1p., KOTOpble BHECIH OOJBILON
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BKJIaJ B Pa3BUTHU BOKaJIbHON My3bIkd. MM ObLI1O
CO3aHO MHOTO TIECEH Ha HAalIWOHAIHLHOM
KOJIOPUTE KapaKaamakckoi My3sikd. [3.38]

Kommosutopsl B koHie 20 Beka 3aJ0KUIU
OCHOBBI JIJIsl JalbHEHIIEro pa3BUTHS pOMaHca,
CO3/1aB TIPOM3BEACHHSA, KOTOPBIE OTPAXKAIOT Kak
HUCTOPUYECKHIA KOHTCKCT, TaK U TIyOOKYIO
SMONMOHANBFHYI0 MAIUTPy Haponaa. BaxHbM
MOMEHTOM 3TOTO JTala CTajl0 Hadalo OCBOEHUS
KapakallmakKCKUMU  MY3bIKAHTAMU  3allaJHBIX
MY3BIKQJIEHBIX ()OPM M TEXHUK, 4YTO, B CBOIO
ouepes, MTO3BOJIHIIO KaHPY pomanca
aJanTUPOBAaTbCA U Pa3BUBAThCA B paMKax
MECTHOM  MY3bIK&JIBHOW  Tpaguuuu. Takum
MIPUMEPOM SIBIIFOTCS MIPOM3BEICHUS
Kapakanmakckux kommnoszutopos C.IlanBaHoBa Ha
cioBa Axunnsza «Kemumn kety. [6.3]

A Taroke pomanc Y.AOAyIaeBoil Ha cioBa -
I".3apumoBoit «KyTttuM kenMmenun». Pomanc ObLT
HamucaH KoMmo3uTopoM B 1987 romy Bo Bpems
yué0bl B KOHCEPBATOPHU. ABTOP TEKCTa SBISACTCS
CBEPCTHUKOM Komrio3uTopa ['ymam 3apumoBa, B
T€  BpEeMEHa  TOXe  Oblla  CTYACHTKOU
Tamkentckoit ['ocynapcTBennoit Koncepatopuu
nMeHn M.Ampadu  (myrapuctka). llepBpIM
WCTIONTHUTENIEM poMaHca Obla  3aciy’KeHHas
apTuctka Y30ekucraHa, Kapakanmakcrana u
Kazaxcrana Poza Kytekeena.

ConepkaHue TEKCTa - 93TO JIMPUYECKOE
CTHXOTBOPEHHE C  JIIOOOBHOH  TEMAaTHKOM.
UckpenHocts, TMpaBaa dYyBCTBO, JYyIIEBHBIE
nepeXuBaHue BCE HATO — B CTUXOTBOPEHUU
I".3apumoBoii. HNHTEeHCcHBHOCTD JTyXOBHBIX

NEPEeKUBAHUM M CHJIA CTPaJaHUid JJOCTUTAIOT
CBOETO HAKAJIOB B TMOCIEIHUX JIBYX CTPOKax
KyILIeTa:
He yubiH ceH kenmenuH,
MeHuH KyTKeHUMIH OrmenH. [6.61]
B 3TOM pomaHce BCE CPEICTBO MY3BIKaIbHOM

BBIPAa3nUTCIIbHOCTHU: Meoaus, TapMOHHNYECKHC
KpaCKu M OaXE 3BYYaHUC AKKOMIIAHEMCHTA
CO3a4ar0T HCHOBTOpI/IMHﬁ Xy,ZLO)KeCTBGHHBIﬁ

o0Opa3. PomaHC HanmMcaHO B TPOCTON TPEXYACTHOM
dopme B pasmepe 6/8, KOTOPOW XapaKTEpHO s
KapakaJlnaKCKOW MY3bIKA. 3a CYET MEJICHHOTO

temma  (Andante, cantabile) pasmep 6/8
mpeoOiiajaeT HWHOW  xapakrep. Purmmueckuit
PUCYHOK BOKaJIbHOW IApTHUM 34E€Ch MHOIO

HCIIOJIb3YET CUHKOMUPYIOIUN PUTM, OTCYTCTBYET
BTOpas CUJIbHAS JIOJI TaKTa, KOTOPOH XapaKTepHO
JUTS KapaKaJIImaKCKOro Menoca.

My3blka UMeEeT JIMpUUYEcKuil xapakrep. Tema
BOKaJbHOW TAPTHUM COCTABJISET IUIABHOTO M
MEJIOJMYECKOTO JBM)KEHHS C BOJHOOOPA3HBIM
crpoeaneM. OHO HamucaHo B  HEOOJBIIOM
nuanazone ot ¢a l-okraBel 10 (a 2-OKTaBBI,



IBIDKCHHE MENOJUU OYeHb yMoOHO TeBITy.
dopTenuaHHbIi AKKOMITAHEMEHT poMaHnca
numiercss Ha (daktype apnemkuo (uryparmm
apds1). PoMaHC HauMHAETCS C IIECTH TAKTOBOTO
(hopTenmaHHOTO BCTYIUICHUS, COAepKaIeil B cede

Andante, cantabile
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CBOCOOpA3HbI HMHTOHALIMOHHBIA M TOHAJIBHO-
rapMoHUYecKuil acnekt pomanca. IIpencrasmisier
coboii U yTBep)KAaeT mepeMeHHbIi gan As-dur u
f-moll.

i e 1 /——‘\
' N
; 5 S =
= . e
> s | S— I ' 't
Y T eansm— — f—
P. 3
| i~ . ’. 3m - i —— D >0 fﬂ 7.
PV * 21 1 L] : L] 2 F A - .d
Loy ” 7 %9 1 = | — 1 ! A ] * 2 r A i i
I o] — a : =
[} | | =

[lepBas yacTh HammcaHo B (opMme mepruoaa B
ToHansHOCTH  f-moll, cocrosmmuii wu3 3
NpeMIOKEHHH. 110 HM3JI0XKEHUIO MY3BIKAILHOIO
sI3pIKa  TepBO€ TPEJIOKCHHE HalkdcaHa Ha
MIEPBYIO CTPOUYKY TEKCTa, BTOPOE MpeIIoKEeHNE Ha
BTOPYIO CTPOYKY TEKCTa, a TPEThE MPEIJIOKECHHUES
TPEThI0 M YETBEPTYIO CTPOUYKY TekcTa. Kaxmas
CTpOKa Mo 6 TaKTOB.

Ocranpabie 2 cTpok (3,4) TeKCTa H3II0KCHBI B
OJHO TIpeaiokeHre. B BokaibHOM MapTUu MepBoe
U BTOpOE  TMpEUIOKEHHE  TEeMaTHYECKHUN
OJIMHAKOBHI (a, al), TpeThbe MPEeIOKEHNUE COCTOUT
n3 IByX (ppa3 KOTOpbIe TeMaTHUECKUN pa3HbIE (B,

c).
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A
YCHUJICHHOMY HAINpsDKEHUI0O POMaHca. 37eCh MBI

BUAMM COUYETaHWE BOKaja M (OPTENUAHO B OJHO
nenoe. KynpMmuHaIMs BCEro  MPOW3BEICHHS
JOCTUTAETCS BO  BTOPOM  CTPOYKE  TEKCTa,
WCTIONB3YS CaMyIO BBICOKYIO U JUIMHHYIO HOTY ¢a

K Chajgy Iocle KyJIbMHHAIMHM, Kak Obl 00pa3
YCIIOKauBaeT CBOE BHYTPCHHEE IEPSKUBAHUE.
371ech TeMa MEJOIUM B3ST M3 IMEPBOW YacTH -
tpetbe mpemioxkenune (bl), HO B mpyroi
TOHAJILHOCTH.

Cxewma Il yacTu:
(3 mpennmoskeHwH)

1 cTpoka 2 cTpoka 3 cTpoka 4 cTpoka
D e b1
6T. KyJIbMUHALUS peuuTaTUB
4. 8T.
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TpeTbst yacTh poMaHca - 3TO pernpu3a MepBon
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Cxewma Il gacrtu:
1 cTpoka 2 cTpoKa 3 cTpoka 4 cTpoka
A a b
6T. 6T. 11T
Anamusupyst pomanc «KyTTuMm KemMemuH OT0 TpoU3BEJCHHE BOILUIO B  COOPHHUK
MOXXHO OTMETHUTh, YTO B CTPYKTYpe (hOPMBbI €CTh Y.A0OnynaeBoi, T.daynermypaTroBoi
HamM€k Ha (opMy pOHIAILHOCTH. Bo Bcex Tpéx «BokanbHbIE  TIPOM3BENEHHS  KapaKalIlaKCKUX
Kkymierax 3, 4 CTpOKM CTUXa B MEJIOJMYECKOMN KOMITO3UTOPOB»  MW3aHHoe B 1912  rony,
JIMHUM BCTpevaeTcs oBTopeHue Temsl (D), kak Obl ONUIIETBOPSISL  OorarcTBO W paszHooOpasme

HaIlOMHHAETCS 0 MIPUIIEBE BOKaJIbHBIX
npomsBeneHuil. Takke  BaXHBIM  aCIEKTOM
SIBIIIETCS MacTepcTBO AOIyis1aeBOil B CO3/1aHUU
0co00ii aTMOoCc(epsl, B KOTOPOH KaXKIbIH aKKOpI U
KaKIas CTpOYKa MOJYEPKUBAET SMOLMOHAIBHOE
HaIIpSOKEHUE W JIMPUYECKYI0 UHTEHCUBHOCTb. B

KapaKalmakCKOH My3bIKadbHOM Tpaguuuu. o
CETOIHSIIIHEr0 JHS 3TO NPOM3BEIEHHE IIMPOKO
UCIIOJIb3YETCS B pelepryape BOKaJIUCTOB U
HEU3MEHHO 3aHMMaeT LIEHTPAIbHOE MECTO.

B 3akmoyeHMH CTaTbu XOYETHCS OTMETHTH,
4YTO 3TOT POMAHC MPOAOJIKAET OCTaBaTbCs HE

pomance «KyTrTum KEJIMETUH» JIETKO TOJNBKO  KaK  BBIJAOIICSCS  NPOU3BE/ICHHE
yIaBIMBACTCS  KOHTPACT MEXIy  CBETIBIMH MY3BIKaJIBHOTO UCKYCCTBA, HO U KaK IPHMEp TOTO,
BOCIIOMHHAHMSAMH ~ JIOOBM H  OOJI€3HCHHOMN 9TO MOXET OBITh MOILIHBIM HHCTPYMEHTOM IS
peanbHOCTH paccraBaHusi, 4TO nernaeT BBIPDAKECHUSI CaMbIX  CIIOXKHBIX  YEIOBEYECKUX
KOMITO3HIIHIO CTOJIb TITyOOKHM W MHOTO3HAYHBIM MIePEKUBAHUIA.
npousBesieHueM. [7]

Jluteparypa

https://classic-musik.com/raznoe/44-zhanr-romansa

ocouakrwppE

. Y.AOnynaesa,;
Qaragalpagstan:, 2012.

T.laynetmypaTosa.

T.AnambaeBa. «Qaraqalpaq sovet muzikasinin tariyxi» — Qaraqalpagstan Nokis.: 1985.
A.HanpipoBa. «Qaraqalpaq muzika tariyxi». - JI.: My3bika, 1987 — 299 c.
A.X.Jabborov “Ozbekiston bastakorlari va musiqashunoslari”. Tashkent-2014

K ITuszos. “Ozbek romanslarr” Tashkent — 2021
«Qaraqalpaq kompozitorlarinin vokal

shigarmalariy. -

7. Co cnoB koMmno3utopa npodeccopa Ynondu AGmyniaeBoi.
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REZYUME. Magolada "Kuttim kelmedin" romansining musiqiy-tuzilish xususiyatlari ko‘rib chigilgan
bo‘lib, bu asar tahliliga yana bir muhim gatlam qo‘shish imkonini beradi. Kompozitor U.Abdullayeva
kompozitsiyaning emotsional muhitini kuchaytirish uchun muayyan musigiy usullardan foydalanishiga
e’tibor qaratish joiz. Qo‘shigning tuzilishi romansga xos bo‘lgan pauzalar, urg‘ular, tonalliklarning
o‘zgarishi bilan qurilgan bo‘lishi mumkin, bu esa dramatizmning asta-sekin o‘sishiga va yo‘qotish hissining
kuchayishiga yordam beradi. Shunday gilib, musiga so‘zlar uchun fon emas, balki to‘lagonli ifoda vositasiga
aylanadi.

PE3IOME. Crarse paccMaTpuBaeTcsi MY3BIKaJIbHO-CTPYKTYPHBIE OCOOCHHOCTH poMaHnca "Kymmum
KeameOur", 94TO TIO3BOJMT JIOOABHUTH €IIE OJWH BaXKHBIM CIIOM B aHANU3 MPOM3BeICHUS. BHUMaHue CTOMT
06paTI/ITI) Ha TO, KaK KOMIIO3UTOPD Y.A6zlmeaeBa HCIIOJIB3YCT OMNPCACICHHBIC MY3BIKAJIbHBIC IMPUEMbBI IJId
YCHIIEHHSI AMOIMOHAJIBHONH aTMmochepsl kKommnozmnuu. CTpyKTypa TECHH, BO3MOXKHO, TIOCTPOEHA C
HCIIOJIb30BAHUEM XAapaKTCPHBIX [JISI pOMaHCa Iay3, aKICHTOB, CMCHLI TOHaﬂBHOCTeﬁ, qTO0 CHOCO6CTByeT
MNOCTCICHHOMY HAapaCTaHUIO JdpaMaThu3Ma W YCUICHHUIO YYBCTBA YTpPATHIL. Takum 06p330M, MY3bIKa
CTaHOBUTCA HE ITPOCTO (l)OHOM JJ1 CJIOB, a IIOJJHOLCHHBIM BBIPA3UTCIIBHBIM CPEACTBOM.

SUMMARY. The article examines the musical-structural features of the romance "Kuttym kelmedin,"
which will add another important layer to the analysis of the work. It is worth noting that U.Abdullayeva
uses certain musical techniques to enhance the emotional atmosphere of the composition. The song's
structure may have been built using pauses, accents, and tonal changes characteristic of romance, which
contributes to the gradual increase of drama and the intensification of loss. Thus, music becomes not just a
background for words, but a full-fledged means of expression.

HOBBIN Y3BEKUCTOH - CTPAHA HOBBIX BO3MOKHOCTEMN

I'. CambIkoBa - cmapuiuii npenodasamens
Bcepoccuiickuii 2ocydapemeennuiii uncmumym kunemamozpagpuu umenu C.A.I'epacumosa

Tayanch so‘zlar: yangi O‘zbekiston, teatr, madaniyat, davlat yordami, gastrollar, xalqaro hamkorlik,
ma’naviyat, musiqgali komediya, operetta, badiiy taraqqiyot.

KaroueBble cjioBa: HOBBIH Y30€KHUCTaH, Tearp, KyJIbTypa, TOCYyJapCTBEHHAs MOJICPXKKA, TacTPOJIH,
MCKAYHApOAHOC COTPYAHUYCCTBO, AYXOBHOCTb, MY3bIKAJIbHAsA KOMEAUA, ONCPLETTa, XYHAOKCCTBCHHOC
pa3BUTHC.

Key words: new Uzbekistan, theater, culture, state support, touring activity, international cooperation,
spirituality, musical comedy, operetta, artistic development.

CoBpeMeHHBI 3Tanm pa3BUTUS KyJIbTYpbl B nporpaMMmbl U ykaszbl Ne[Id—6079 ot 26 okTa0ps
Y36ekucTane 1o npaBy MOKHO Ha3BaTh BpEMEHEM 2020 rona «O Mepax 1o JalbHEHIIEMY Pa3BUTHIO
0oJpIIMX ~ MpPeoOpa3oBaHWH W OTKPHITHIX TEaTpPaJIbHOIO HCKYCCTBa» [2] cTan oTmpaBHOMU
TOPU30HTOB  JUIsI  TeaTpaJbHOTO  HCKYCCTBA. TOYKOH  CHCTEMHOTO  OOHOBJIEHHMS  TeaTpoB
«HoBeiit  Y30ekuctaH» - 93TO HE MPOCTO ctpanbl. B HEM oco0oe BHHMMaHUE YJEICHO
MOJINTUYECKOE WIIM S3KOHOMHUYECKOE OTPEJIENICHUE, YKPEIUICHUIO MaTepHaIbHO-TEXHUYECKOH 0a3bl
a pexke BCETO JyXOBHO-KYJBTYpHOE TEaTpoB, COBEPIIECHCTBOBAHUIO CUCTEMBI
OOHOBJICHHE OOIIECTBA, B IIEHTPE KOTOPOTO CTOUT XYJIOKECTBEHHOTO OO0pa30BaHUS M MOBBIIICHUIO
YeJOBEK, €ro TBOPYECKMH MOTEHIHAT W craryca akTépa M neBua, CrpaTerus pa3BUTHA
3CTETUYECKOE BOCIIUTAHUE. “Hoporo Y30ekucrana” [3] na 2022-2026 rosmsr

CrnenmyeTr OTMETHTH, 4TO B Hamieil Pecrrybmuke TakKe MOMYEPKUBAET BAXKHOCTh HHTETPAIlUN
mon neBuzoM «TeaTp - 3epkalio AyXOBHOCTH» HaI[MOHATBHOMN KYJIbTYpbI B MHPOBOE
cdepa KyIbTyphl IOITy4aeT MOJAECPIKKY Ha YPOBHE MIPOCTPAHCTBO, CO3aHusA yCIIOBUI I ¢
TOCYy/IlapCTBEHHON  TTOJUTHKH. [Ipesunent MEXIyHapOJIHOTO COTPYAHHYECTBA "
PecniyOonmuku  V30exucran IllaBkat Mup3uées racTpOJIbHOW JESTEIIbHOCTH HAIIPABJIEHHBIE Ha
HEOJJTHOKPATHO MOJYEPKUBAJ, YTO «BO3POXKJCHUE pa3BHUTHE TeaTpaTLHONW OTpaciu:

HAIlMOHAIBHON KYJIBTYpPBl U UCKYCCTBA SIBIISIETCS brnarogaps  3TMM ~ JOKyMEHTaM  TeaTphl,
BOXHEHIINM yCIIOBHEM TyXOBHOTO DPa3BUTHS ¢wnapMoHHMH, BbICIIME Y4eOHBIE 3aBEJCHUS
Hain» [1]. B 3TOM KOHTEKCTE 3HAYMTEIBHYIO HCKYCCTBA W KYJBTYPBHI HMOIYYWIH BO3MOKHOCTB
poiib  WIpalOT MPHUHATBIE TOCYAAPCTBEHHBIE pacimmpsATh TBOPYECKUE TpaHULbI, OOHOBIATH
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peniepryap u BHEJIPSITH COBpEMEHHbBIE
obpazoBareapHBIC METOIUKH. Ceromnst
apTUCTHYCCKAs JKU3HBb B VY30ekucrane

MEPEKUBAET HACTOAIMK noabéM. Ecim panee
racTpoi ¥ MEXKIYHAPOAHBIE TIPOEKTHl OBLIH
SIMHUIHBIMA COOBITHUSMH, TO TENEPh OHH CTaIH
YaCThI0O CUCTEMHOM TOCYAapCTBEHHON MOJUTHUKHU.
Co3zmaHa OyaronpusATHAs TOYBa IJIs OPTaHU3aIuN
3apyOeXXHBIX TypHE, y4acTHS B MEXKIYHapOIHBIX
(decTuBasAx, MacTep-kiaccax u ¢opymax. Ecnm

paccMOTpeTh JaHHYI0 MBICIb Ha IpUMeEpe
JeSITeNbHOCTH I'ocynapcTBeHHOTO Tearpa
MY3BIKaJIbHOM KOMeANH (omepeTTsi)

Y30ekucrana, To B iepuon ¢ 2023 mo 2025 roxabt
O0pu10 ocymiecTBiieHo Oosee 10 3apyOexHBIX U
cBbilie 20 BHyTpeHHHX ractpoieil. Eie ogHo u3
Ba)XHBIX COOBITHH TeaTpa, OJAHWM M3 TEPBBIX
TeaTpoB  Y30eKkucTaHa BCTYNMJI B  WICHBI
Accommaniun MysbikanpabiX TeatpoB Poccum u
crpan bmmwkHero 3apyOexbs (Ha OCHOBaHUHU
npotokona Ne 22 Pemenuem O6miero Cobpanus
ynenoB  HII  «Accoumanus  My3bIKaJbHBIX
TeatpoB» oT 9 Hos10ps 2019 roma). Accoruarus
MY3BIKQJIBHBIX TEaTpOB CO3/aBajiach JJisi TOTO,
4TOOEBI 00BEIUHUTH € IMHOMBIIIJIEHHUKOB,
BOCCTAHOBUTH PAa30pBaHHbIC CBS3H, BOCCO3JaTh
€AMHOEe KYyJIbTypHOE TMPOCTPAHCTBO, IIOMOYb
TeaTpaM BBINTH HA HOBBIE KH3HEHHBIE U
TBOpueckue pyoexu. [lomumo racrposneit B 3Tom
roay BecHoil 2026 roma HaMedaeTcs OdeperHOU
Tpetuit MexayHapoaHblii (opyM My3bIKaTbHBIX
teatpoB “OPERETTA.UZ”.

ConuCThI OIEPHBIX TEaTPOB M HAIMOHAJIBHBIX
KOJIJICKTHBOB aKTHBHO TPEJCTABISIOT Y30€KCKYIO
BOK&JIBHYIO IIKOAYy Ha cueHax Mramuw,
I'epmannu, @paniun, HOxHoN Kopen u Anonumn.

OTH TacTponu HE TOIBKO JEMOHCTPUPYIOT
BBICOKHIA YpOBEHB OTEYECTBEHHOTO
WCTIOTHUTEIECKOTO HCKYCCTBA, HO "

CIOCOOCTBYIOT MOOMIIM3AIIMU MUPOBOH KYJIBTYPHI
B Y30ekuctaH - OOMEHy HWJIESIMH, CTHIISIMH,
PEKHUCCEPCKUMHU U TEAarOTHYECKUMH MOAXO0AaMHU.

OOpaTHBIli TIpOIlECC TaKXKe O4YEBHJEH, BCE
Oouiblie 3apyOeXKHBIX apTUCTOB, PEXHUCCEPOB U
MEeJaroroB MpPUE3XKAIOT B HANly CTpaHy JUis
COBMECTHBIX  IIOCTAHOBOK W TBOPYECKHX
naboparopuii. Takum o0pazom, dopmupyeTcs
B3aWMHOE KyJbTypHOE oOoraiieHne, KOTOpoe
CHOCOOCTBYET POCTY MPOPECCHOHAITEHOTO YPOBHS
U (HOPMHUPOBAHUIO COBPEMEHHOTO TEaTPaAITLHOTO
MbinuieHns. Kak npemnopasaTens akaJeMUYecKoro
BOK&Ja, OTMEYYy, YTO B TIOCJICAHUE TOJBI
HabJronaeTcss HE TOJBKO YyBEIMYEHHE HHTEpeca
MOJIOAEKU K ONEPHOMY HCKYCCTBY, HO U
OOHOBJICHUE METOIUKH 00y4YeHHSI.
l'ocymapcTtBeHHas MOJICPIKKA MO3BOJTHIIA

Korkem oner ham mddeniyat Xabarshist. Xe4.2025
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MOJIEPHU3UPOBATH yaeOHbIe MIPOTPaMMBI,
pacmIpuTh MEXIYHApPOAHOE COTPYIHHUYECTBO,
OpuriamaTh  3apyOeKHBIX  TEJaroroB "
HalpaBlIATh  MOJIOABIX  UCIOJHHUTEICH  Ha
CTOXXHUPOBKH B BEAYIINE MY3bIKATbHBIE IEHTPHI
EBpomnsr 1 A3um.

Oco0eHHO BaXXHO, YTO B Y30eKucTaHe
(dhopmupyeTcsi HOBasi TeHepalusi BOKAIMCTOB,
PEXKUCCEPOB M HUPWXKEPOB, KOTOPHIE MBICIIST
ro0albHO, HO  COXPAHSIOT  HALMOHAIBHYIO
CaMOOBITHOCTh - Ty SMOLUMOHAIBHYIO TTYOHHY U
HCKPEHHOCTh,  KOTOpasi  BCerAa  OTIWYaia
y30€KCKYIO CLIeHY.

Tearp B HoBom Y30ekucraHe CTaHOBUTCS HE
TOJIEKO 3epKaIoM 00IIIeCTBEHHBIX
peoOpa3oBaHuii, HO W AaKTHBHBIM YYaCTHHUKOM
KyJbTYpHOTO  Juajora  Mupa.  biarogaps
LeneHanpaBieHHOM — monutuke — Ilpesumpenra,
OTKPBITOCTH CTPaHbl M TBOPYECKON WHUIATHBE
CaMHX apTUCTOB, Y30EKHCTaH CETOTHS 3BYYUT Ha
MHPOBOH CLIEHE BCE YBEPEHHEE.

HoBrsie Bo3MOXHOCTH B cepe TeaTpa - 3TO He
OpPOCTO BHEIIHWE TacTPOIHM WM TPaHTHL ITO,
Opexke BCEro, BO3MOXHOCTh JYyXOBHOTO POCTa,
mpo(hecCHOHATBPHOTO  COBEPIICHCTBOBAHUS U
CIIy’)KeHHS HUCKYCCTBY, KOTOpPO€ OOBEIUHSET
HapOJIbl U BO3BHIIIACT YEIOBEKA.

B 3aKJIIOUCHUE, Oslarogaps
HOPMAaTHUBHBIM  JIOKYMEHTaM ¥  CHUCTEMHOM
TOCYJapCTBCHHOW  TOJHTHKE,  YUPEKICHHSIM
KyJbTYpPbl W HCKyccTBa Oblla MpeaocTaBieHa
BO3MOXKHOCTh PacCIIUPATh TBOPYECKHE TPAHHMIIBI,
OOHOBIIATH pernepTyap W BHEAPSATH COBPEMEHHBIC
oOpa3oBarejbHbIE METOIWKW. PaHee eaMHUYHBIC
3apyOexXHbIe TaCTPOJIM TEleph CTAIH CHUCTEMHOMN
4acThIO TOCYIapCTBEHHOM monuThku.Ha mpumepe
TocynapcrBeHHOTrO Tearpa MY3BIKTLHON
KOMETUH (omepeTTsi) VY306ekucrana,
ocymiectBierne Oonee 10 3apyOeXHBIX W CBBIIIE
20 BHyTpeHHHUX TacTpodieil B mepuon 2023-2025
rOJI0B, a TaKke BCTYIUIGHHE TeaTpa B UICHBI
Acconnanuun MyssikanbHbeIXx TeatpoB Poccun u
cTpan bimkaero 3apy0exbsi, CBUIETEILCTBYET 00
AKTUBHOM  MEXIIyHApOJHOM  COTPYJHUYECTBE.
Kpome toro, BecHoit 2026 roma 3ariaHUpOBaH

HOBBIM

ouepeTHON MexTyHapoJHBIN dbopym
“OPERETTA.UZ”. Comnucts onepsbl u
HallMOHAJIbHEIC KOJIJICKTHUBEI V30ekucrtana

AKTHBHO IIPEACTABIISIOT CBOK) BOKAIBHYHO ILIKOILY
Ha 3apyOexHeix cueHax (Hramus, [epmanus,
Snonus u apyrue). [Ipu sTom yBenuumBaercs U
MPUTOK 3apyOEeKHBIX aPTHUCTOB, PEXHUCCEPOB H
MearoroB B Y30€KHUCTaH, YTO Yepe3 COBMECTHBIC

[IOCTaHOBKHU CrocoOCTByeT B3aHMHOMY
KyJIbTYpHOMY OOOTallleHHI0O U  IOBBILICHUIO
MpoeCCUOHANBHOTO  YPOBHSL. B HosoMm
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VY30ekncTane TeaTpaabHOE HCKYCCTBO BBICTYMAET TBOPYECKOW WHUIATHBE, CTAHOBUTCS aKTHBHBIM
HE TOJBKO KaK «3epKajio  OOIIEeCTBEHHBIX YYaCTHUKOM MHUPOBOTO KyIbTypHOTO JHMAjora,
peoOpa3oBaHuiy, HO u, Onaronaps YTO CIYXKUT JAYXOBHOMY U IpodeccHoHaTbHOMY
ueneHamnpaBieHHOW monutuke IIpesunenra wu pOCTy HesiTenei uCKycCTBa.

Jluteparypa

1. Va3 Ilpesunenta PecnyOonuku Y30ekuctan «O TOMOJIHUTEIBHBIX Mepax IO COBEPIICHCTBOBAHHIO
nesTeabHOCTH MHUHUCTEPCTBA KyIbTyphl Pecriyomuku V36ekuctam» (26 mas 2020 r., Ne YII1-6000).

2. Tlocranosnenwue IIpesunenta Pecnyonmuku Y36ekucrtan Ne[Id—6079 ot 26 oxtsiopst 2020 roma «O
Mepax 10 JaJbHEHIIeMY Pa3BUTHIO TEATPAILHOTO HCKYCCTBa»

3. Vka3 [Ipesunenta Peciyonuku Y36ekucran Ne YII-60 «O Crpareruun pazsutust HoBoro Y30ekucrana
Ha 2022-2026 roxen» (28 saBaps 2022 1.).

REZYUME. Tezisda madaniyat va san’atni rivojlantirish davlat siyosati darajasiga ko‘tarilgan "Yangi
O‘zbekiston" sharoitida teatr san’atining yangi imkoniyatlari ko‘rib chiqilgan. Davlat tomonidan teatrlarni
go‘llab-quvvatlash, xalgaro hamkorlikni kengaytirish va gastrol faoliyatini faollashtirishga alohida e’tibor
qaratildi. O‘zbekiston davlat musiqali komediya (operetta) teatri misolida so‘nggi yillarda mamlakatimiz
teatr jamoalari tashqgi va ichki gastrollarni muvaffagiyatli amalga oshirayotgani, bu bilan madaniy
almashinuvga, O‘zbekistonning zamonaviy san’at va ma’naviyat markazi sifatidagi xalqaro imijini
mustahkamlashga hissa qo‘shayotgani ko‘rsatilgan.

PE3IOME. B Te3uce paccMaTpuBaroTCsl HOBBIE BO3MOXKHOCTH TE€aTpPalbHOTO HCKYCCTBA B YCIOBHSAX
«HoBoro ¥Y30ekucrana», Te pa3BUTHE KyJIbTYphl M MCKYCCTBAa BO3BEICHO HA YPOBEHb I'OCYIapCTBEHHOM
nonutukd. Oco0oe BHUMaHWE YJIENEHO TOCYNApCTBEHHOW TOAJEPKKE TeaTpoB, PAaCIIMPEHUIO
MEXIYHAPOJHOIO COTPYAHMYECTBA UM AKTMBM3allUM TIacTPOJIBHOM JesTenbHOcTH. Ha  mpumepe
I'ocymapcTBeHHOTO TeaTpa MY3bIKaJIbHOM KOMEIUH (OmepeTThl) Y30eKncTaHa MoKa3aHo, KakK 3a IOCIEIHUE
rO/Ibl TeaTpalbHbIC KOJUICKTHUBBI CTPaHBl YCIICIIHO PEaH3yl0T BHEIIHHE M BHYTPEHHHE TacCTPOJH, TEM
CaMbIM CHOCOOCTBYS KYyJbTYPHOMY OOMEHY W YKPEIUICHHIO MEKAYHApOJHOTO MMHKa Y30eKHcTaHa Kak
COBPEMEHHOTO IIEHTPa UCKYCCTBA U TyXOBHOCTH.

SUMMARY. This thesis explores the new opportunities for theatrical art in the context of ‘“New
Uzbekistan,” where the development of culture and art has been elevated to the level of state policy.
Particular attention is given to the governmental support of theaters, the expansion of international
cooperation, and the intensification of touring activities. Using the example of the State Musical Comedy
Theater (Operetta), the paper illustrates how, in recent years, theater troupes across the country have
successfully carried out numerous domestic and international tours, thereby promoting cultural exchange and
strengthening Uzbekistan’s international image as a modern center of art and spirituality.

ESTRADA SAN’ATINING SO‘Z, MUSIQA VA IJRO UYG‘UNLIGIDA HAMKORLIK
MASALALARI (SHOIR, BASTAKOR VA XONANDALAR MISOLIDA)

Saydaliyev Yusufxon Aslanovich — dotsent
O zbekiston davlat konservatoriyasi

Tayanch so‘zlar: estrada san’ati, so‘z va musiga uyg‘unligi, ijro, shoir, bastakor, xonanda, badiiy
hamkorlik, interpretatsiya, kompozitsion yaxlitlik.

KiaroueBnle ciioBa: 3CTpagHOC HCKYCCTBO, BBaHMOHCﬁCTBHe CJIOBa U MY3bIKH, HCIIOJIHCHHUC, II09T,
KOMITIO3UTOP, MEBCI, XYJO0KCCTBEHHOC COTPYAHNYCCTBO, MHTCPIIPETALUA, KOMIIOSUIITMOHHAA HEJIOCTHOCTD.

Key words: estrada art, word music interaction, performance, poet, composer, singer, artistic
collaboration, interpretation, compositional integrity.

KIRISH. Qo‘shiq inson galbining tarjimoni xalglar hayotini qo‘shigsiz tasavvur eta olmaydi.
sifatida uzoq vyillar davomida ardoglanib kelgan Chunki zukko xalgning qalb to‘ridan chiqqan
va kelinmoqda. Chunki, haqiqiy qo‘shiglarda tafakkur durdonalari uzog tarixiy jarayoni
insoniyatning orzu-umidlarini, or-nomusi, mehr- davomida xalgning ma’naviyatini shakllantirgan.
muhabbati, kelajakka bo‘lgan ishonchi so‘z va Shu bois xalgning turmush tarzi qo‘shiglarda
ohanglar orqali ifoda etilgan. Yer yuzidagi barcha ifodalagan. Estrada xonandaligida so‘z va ohang
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bir golipda uyg‘unlashgan bo‘ladi. Qo‘shiglarning
so‘zi va ohangi  bir-biriga  shunchalik
uyg‘unlashib, ularni bir-birisiz tasavvur etib
bo‘Imaydi.

Hazrat Alisher Navoiyning “Kecha kelgumdur
debon ul sarvi gulruh kelmadi” g‘azalini qo‘shiq
tarzida eshitish tinglovchiga yanada zavq
bag‘ishlaydi. Yohud sozandalar ansambli ijrosida

“Munojot” kuyini tinglaganda albatta uning
she’rly matni xayoldan o‘taveradi. Bunday
xollarni  boshga qo‘shiglarda ham ko‘rish

mumkin. So‘z va ohangni uyg‘unlanishini va
ajralmas holga kelishiga sababi, har bir adabiy
matn o‘ziga xos ritm, o‘lchovga o‘ziga xos badiiy
Xususiyatlarga ega. Aynan musigada ham xuddi
shu xususiyatlar o°‘z ifodasini topganligini
kuzatish mumkin.Shuni alohida ta’kidlash joizki,
adabiy musigiy matn gachonlardir, bir Kkishi
tomonidan vyaratilganligi ham bizga tarixdan
ma’lum. Bunga bir qator xalq qo‘shiqlari,
shoirlarning oz she’rlariga musiqa bastalaganlari
misol bo‘la olishi mumkin. Z.M.Boburning
“Boburnoma” asarida ulug® mutafakkir shoir
A.Navoiy ham bastakor, ham mohir sozanda
bo‘lib, ba’zan g‘azallariga o‘zi musiqa
bastalaganligi hagida yozib goldirganlar. Bunga
“Feruz 1 va 2” va boshqalar misol bo‘la olishi
mumkin. “Feruz-1” keyinchalik Ogahiy g‘azali
bilan aytilgan. Demak, avval musiga keyin adabiy
matn paydo bo‘lishi ham tabiiy hol hisoblanib,
bundan mohirona foydalanish ijodkorning ijro
mahoratiga bog‘liq.

Bastakor  qo‘shiqqa  kuy
kirishishdan oldin she’r tanlaydi va adabiy
matnning mazmuni ruhiy kayfiyatiga alohida
e’tibor beradi bu esa bastalayotgan ohangi ijrosini
shakli-shamoyilini namoyon etishga imkoniyat
yaratiladi. Bastakor o‘z oldiga qo‘ygan vazifani
qay darajada wuddalay olishiga esa qo‘shiq
mavqgeining ohangdorligiga bog‘liq. Demak
musiga oldin yaratilganda ham, she’r tanlanganda
ham adabiy matn bilan ohangning mohiyatini mos
kelib, o‘zaro uyg‘unlashgandagina qo‘shiq ijrosi
mukammal bo‘lishi mumkin. Shuni aytish joizki,
s0°‘z va ohang birligi teng huquqlidir. Bularni hech
gaysi biri bir-biridan ustun emas. Bular
uyg‘unlashgandagina bir-birini boyitishga sabab
bo‘ladi. So‘z va ohang birligidan yaxshi asarlar
paydo bo‘lib iqtidorli ijrochilar tomonidan
kuylangan.

ADABIYOTLAR TAHLILI VA
METODLAR

Hozirgi kunda  “estrada” nomi bilan
yuritilayotgan musiga namunalari tobora ko‘plab
tinglovchilar ¢’tiborini o°ziga jalb etmoqda.
Bugungi kunda radio — televideniye va turli

bastalashga
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bayram tantanalari dasturlaridan keng o‘rin olgan
bu turdagi musiga nafagat yoshlarni, balki
jamiyatimizning turli yoshdagi milionlab vakillari
ongi va ma’naviyatiga sezilarli ta’sir o‘tkaza
boshladi. AQSH musigasi avvallari bu sohaga

qariyib “muxolifat” darajasida bo‘lgan
kompozitorlik ijodiyotiga sezilarli ta’sir o‘tkazib
kelmoqda.

Amerika musiga madaniyatida  estrada

qo‘shiqgchiligining yuzaga kelishi, uning ma’lum
unsurlari va shakllarining jahon xalglari musiga
madaniyatiga eksport gilinganligini turli manbalar
orqali to‘la asoslash mumkin. Ma’lumki,
Amerika Qo‘shma Shtatlari musiqa madaniyati
XVII asr oxirlarida ofziga xos mustamlaka
mamlakatning  musigasi  tipida  shakllana
boshlagan. Of‘sha davrdagi Amerika musiqasi
Yevropa, Afrika, keyinchalik Osiyo qit’alaridan
“ko‘chirilgan” musiqa an’analarining o°zaro
ta’siri va transformatsiyasini boshidan kechirib,
yangi shart — sharoitlarga moslashtiriladi. XX
asrda ham Amerika Qo‘shma Shtatlari musiqa
madaniyati boshqa qit’a xalqglari san’atiga kuchli
ta’sir o‘tkaza boshlaydi.

XX asr o‘zbek musiqa san’atida ham keskin
yangilanishlar davri bo‘ldi deyish mumkin.
“Noan’anaviy” kompozitorlik ijodiyoti hamda
yangi konsert shakllari yuzaga keldi. Shu
munosabat bilan musigiy madaniyatga ham
“estrada” muomalamizga kirib keldi. O‘zbek
estrada qo‘shiqchiligining shakllanish jarayoniga
ham kompozitorlik ijodi sezilarli hissa qo‘shdi.
Shu jumladan o‘zbek estrada qo‘shigchiligining
poydevori M.Burxonov, l.Akbarov, M.Leviyev,
D.Zokirov, A.Berlin, E.Solihov, G*‘.Qodirov,
A.Muhammedov kabi kompozitorlarning
ommaviy qo‘shiqchilik sohasidagi ijodkorona
mehnatlari tufayli barpo etildi. Ularning samimiy,
ohanrabodek maftunkor kuy ohanglari ayni paytda
estrada qo‘shiqchiligi uchun milliy giyofaga ega
sermazmun lirikadan foydalanish usullarini ham
kashf etib bordi. Bundan tashqari
kompozitorlarimiz xalq qo‘shiglarini musiqiy
estrada uslubida gayta ishlash amaliyotini hamda
badily an’analar asosida milliy estrada
qo‘shiglarini etish mumkinligi tajribasini ham
boshlab berdi. Ushbu ijodiy jarayonlar natijasida
ma’lum badiiy ko‘rsatgichlarga ham erishildi. Bu
sohaning bosh irmog‘ida turgan iste’dodli
xonandalar jumladan, B.Zokirov, L.Zokirova,
K.Jalilova, B.Mavlonov, N.Zokirov, R.Sharipova,
Y.To‘rayevlar ijro dasturida 0°‘zbek
kompozitorlari yaratgan qo‘shigqlar mustahkam
o‘rin oladi. Ijodiy hamkorlik natijasida yaratilgan
go‘shiglar teleradio dasturlari, kino va sahnaviy
asarlar, hamda konsertlar orgali ommalashdi,



saralandi va haqiqiy “shlyager” namunalariga
aylandi. 1920-1940 yillarda o‘zbek estrada san’ati
xalq an’analariga tayangan bo‘lsa, 1950 — 1960
yillarga kelib bu sohada zamonaviy yo‘nalishda
izlanishlar olib borildi. Bu jarayon bevosita Botir
Zokirov faoliyati bilan bog‘liq bo‘ldi [1].

1950 - yillarning ikkinchi yarmiga kelib, sobiq
ittifogda yuz bergan xalgaro munosabatlar bilan
bog‘liq siyosiy o‘zgarishlar O‘zbekistonda estrada
musiqgasining yangi shakllari rivojlanishiga sabab
bo‘ldi. Jumladan, 1957 yilda Moskvada
o‘tkaziladigan VI yoshlar va talabalar jahon
festivalida ishtirok etish magsadida “Yoshlik”
estrada ansambli Toshkentda tashkil etiladi.
Mazkur jamoa ijro dasturiga A.Ginzburg
rejissyorlik qiladi[2]. Repertuardan o‘rin olgan
go‘shiglarni esa Botir Zokirov va Luiza
Zokirovalar, K.Jalilova, B.Mavlonov hamda
R.Qurbonovlar ijro gildilar. 1958 vyili Toshkentda
o‘tkazilgan Osiyo va Afrika mamlakatlarining
yozuvchilari xalgaro konferensiyasi ishtirokchilari
uchun O°‘zbekiston davlat estrada orkestrining
“Bandung ruhi” nomli ilk konsert dasturi
namoyish etiladi [3]. 1959-yilda Moskvada
o‘tkazilgan O°‘zbekiston madaniyati va san’ati
dekadasi doirasidagi tadbirlarda “Salom, Moskva”
deb nomlangan konsert dasturi ijro etiladi.
Dasturni  tayyorlash  jarayonida rejissyorlar
A.lkonnikov va A.Qobulov, musiga rahbari
SH.Ramazanov, direjyor A.Dvoskinlar faol
ishtirok etishadi. Shuningdek, ushbu dasturdan
o‘rin olgan musiqiy chiqishlarga K.Jalilova,
B.Mavlonov, B.Zokirov va L.Zokirova, doirachi
A.Yo‘ldoshev hamda 1.Oqilov va M.Gerdt
rahbarligidagi ragqosalar guruhi jalb gilinadi[4].

NATIJALAR VA MUHOKAMA

Yangi estrada jamoasining tashkil etilishi
tarixiy voqeaga aylanadi va o‘sha kezlarda
“Toshkent haqiqati” va boshqa gazetalarda yangi
tashkil etilgan guruh hagida magolalar chop
etiladi.

Ta’kidlash joizki, qayd etilgan yillarda o‘zbek
estrada musiqasi, asosan, uch yo‘nalishda
rivojlanadi. Bulardan birinchisi — maxsus ansambl

va orkestrlarning kinoteatrlardagi chigishlari
bo‘lsa, ikkinchisi raqs wuchun tayyorlangan
maydonchalarda,  uchinchisi  esa istirohat

bog‘laridagi maydonchalarda kechadi. Birinchi
vaziyatda ijrochi jamoalar dasturida, asosan,
estrada qo‘shiglariga urg‘u berilgan bo‘lib,
ikkinchisida fagat ragsbop cholg‘u kuylar va
qo‘shiglarga, uchinchisida esa maxsus tinglov
uchun mo‘ljallangan asarlar tashkil qilgan.
Mazkur estrada jamoalari dasturidan o‘rin olgan
asarlar deyarli rus va yevropa jaz namunalaridan
iborat bo‘lgan.
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O‘zbekiston  davlat estrada  orkestrining
dastlabki ijro dasturi myuzik — xoll dasturlariga
xos bo‘lib, unda xalq kuylari, qo‘shiq janrlari va
ragslar, mohir  sozandalarning  nomerlari,
shuningdek, o‘sha kezlarda shakllangan o‘zgacha
san’at turi konferansyelarning chiqishlaridan
iborat bo‘ladi. Bir qator mohir so‘z ustalari
A.Qobulov va G‘ulomtoji Aglayevlar el — yurtga
tanilib, katta sahnada o‘z o‘rnini  va
tomoshabinlarini topishadi. Shuni ham aytish
lozimki, bu dasturlarda dastlabki o‘zbek
kompozitorlarining mualliflik qo‘shiqlari ham ijro
etiladi. Bu fikrlarimizni o‘sha davrda berilgan
dastlabki konsert dasturlari ham tasdiglaydi[5]. Bu
paytda mualliflik qo‘shiqlari bobida yetuk
asarlardan biri Botir Zokirov ijrosidagi Mutal
Burxonovning “Maftun bo‘ldim” asari bo‘ladi.
Uning o‘sha yillari ijro qilgan “Go‘zal qiz”, “Arab
tangosi”, “Muhabbat”, “Jayron” kabi turli millat
qo‘shiglari bugungi kun uchun ham namunaviy
bo‘lib turgan yangicha ohang tizimi milliy estrada
go‘shiqchiligidagi noyob topilmalardan bo‘ldi.
Hozirda turli uslubiy yondoshish orgali ushbu
qo‘shiq ijrosiga yosh estrada qo‘shiqchilari
murojaat etayotganligi fikrimizni tasdiglaydi.

Keyingi yillarda O‘zbekiston davlat estrada
orkestrining repertuarida Botir Zokirov uchun
bastalangan o‘zbek kompozitorlarining yangi —
yangi estrada qo‘shiqlari o‘rin ola boshlaydi[6].
Bular orasida P.Rahimovning “Paxta haqida

qo‘shiq”, S.Yudakovning  “Lirik  valsi”,
I.Akbarovning “Yor, kel”, “Ra’no”, “Gazli”,
“Qaydasan?”, “Seni eslayman” va boshqa

ko‘shiglarni keltirish mumkin. Ushbu qo‘shiglarni
xonanda yuksak mahorat bilan kuylab, tugal va
teran, lirik va dramatik asar darajasiga ko‘tara
oldi. Aynan shu qo‘shiglar orkestr repertuarining
gultojisi, o‘zbek milliy estradasining esa go‘zal
namunalardan bo‘lib qoldi[7].

Estrada orkestri tarkibi damli cholgular, torli
cholg‘ular guruhi, okkordeon va tor, rubob, nay,
chang, doira kabi milliy chog‘ulardan iborat
bo‘lgan. Ushbu jamoa bilan ijodiy faoliyatini
bog‘lagan va uni jahonga mashhur gilgan xassos
xonanda, mohir aktyor, iqtidorli rassom, o‘zbek
estrada  qo‘shiqchiligining asoschisi sifatida
tarixdan o‘rin olgan Botir Zokirov edi.

1957 — 1962 vyillari A.N.Ostrovskiy nomidagi
Toshkent davlat teatr va rassomlik institutining
musiqali drama teatri aktyorligi bo‘limida,
aktyorlik mahorati va qo‘shigchilik san’atini
puxta egallagan Botir Zokirov 1961 — 1970 vyillari
o‘zbek davlat estrada orkestrining badiiy rahbari
sifatida faoliyat ko‘rsatadi. U serqirra va
sermahsul ijodi davomida o‘zbek estrada
go‘shiqchiligi san’atida o‘ziga xos maktab yaratdi.



U insonlarni xayratga sola oladigan mayin ovozi,
so‘’z va ijrodagi uyg‘unlik, hamohanglik,
repertuarining keng qamrovi, sharq va g‘arb
estrada  qo‘shiqchilik  san’atining  noyob
durdonalaridan faydalanishi, fransuz, hind, eron,
misr, tojik, ozarbayjon, suriya va turk xalglari

merosidan  unumli  foydalanishi, ijrodagi
betakrorlik, go‘zal va ta’sirchanlik bilan
tinglovchilar ~ qalbidan = mustahkam  o‘rin

egalladi[8]. Botir Zokirov ijrosidagi “Orzularim
mash’ali” (Farid Al-Ashrafiy, Misr Arab
Respublikasi), “Go‘zal qiz” (Rahbaliy, Livan),
“Dil orzusi” (Chaudxuriy, Hindiston) “Mara
bebus” (Eron xalq qo‘shig‘i), “O‘lg‘unimcha
yig‘layman” (Fatxulla Sulayman, Suriya) kabi
turli  millat va xalglarning tinglovchilarga
ko‘tarinki kayfiyat, estetik zavq hadya etish bilan
birga, qo‘shiq muxlislarining ma’naviy dunyosini
boyitdi[9].

O‘zga xalq udumlari, urf — odati, qo‘shiq
jjrochilik maktabi, qo‘shiq xarakteri va uning
yukini his etish, eron, hind, arab, ijrochilarining
jjodini, kuylash yo‘lini, uslubini takrorlamasdan,
ularga taqlid gilmasdan o‘z talqini, o‘z tahlili va
ovozi, ifoda vositasiga ega bo‘lishni hamma ham
eplay olmaydi. O‘zgalar madaniyati, san’at sirlari,
jjro yo‘llari usullarini egallash iste’dodli
san’atkorlarga, qo‘shiqchilik san’atida oz dastxati
va ijod yo‘lini kashf etgan tinimsiz izlanishlar olib
borishga qodir san’atkorlarga nasif giladi xolos.

Ma’lumki, o‘tgan asrning elliginchi yillarida
o°‘zbek yoshlari orasida hind va sharq xalglarining
sevgi - muhabbat mavzusidagi qo‘shiglariga va
sho‘x, jozibador ragslarga boy hind kinofilmlariga
bo‘lgan qiziqish, ixlosmanlik, ishgivozlik Kkatta
bo‘lgan. Bu jarayon Botir Zokirov ijodiga, uning
qo‘shiqchilik faoliyati va repertuariga ham
sezilarli ta’sir ko‘rsatadi. Botir Zokirov ijrosidagi
hind qo‘shiglari  samimiyligi, mayus va
yoqimliligi, ohangraboligi  bilan  o‘zbek
tinglovchilari, hind qo‘shiglari muxlislarining
galbidan joy oladi. Botir Zokirov singlisi Luiza
Zokirova bilan kuylagan, dilga yagin, muhabbat
mavzusidagi dueti televideniye ekrani va radio
to‘lginlarida tez — tez yangrab, tinglovchilar
o‘rtasida tildan — tilga o°‘tib ommalashib qoladi.
Botir Zokirovning o‘sha davrda kuylagan
qo‘shiqlari o‘zning sehri, so‘z, musiqa va ijrodagi
uyg‘unligi, ovozining ohangining
temperametliligi, ijro imkoniyatlarining keng
qamrovliligi bilan boshqga san’atkorlardan ajralib
turadi. Shu bois uning san’atiga borgan sari
gizigish ortib boradi.

Botir Zokirovning o‘zbek davlat estrada
orkestriga rahbarlik qilishi o‘zbek estrada
qo‘shiqchiligining yangi — yangi mazmun bilan
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boyishiga zamin yaratdi. Botir Zokirovning ovoz
imkoniyatlari, ijrochilik yo‘llari, repertuarining
tabiati, lirikk va dramatik qo‘shiglarni mahorat
bilan ijro etishni va ijro madaniyatini inobatga
olgan tajribali bastakorlarlardan Mutal Burxonov,
Ikrom Akbarov, Sayfi Jalil va boshga bastakorlar
estrada orkestri jamoasi va uning badiiy rahbari,
yosh xonanda bilan ijodiy hamkorlikni yo‘lga
go‘yadi. Qayerda  bastakor, shoir  va
sozandalarning chinakam ijodiy hamkorligi,
badiiy — estetik olamida mushtaraklik sezilsagina
yangi qo‘shiq, yangi badiiyat go‘zalligi maydonga
keladi. Botir Zokirov ijodidagi sara qo‘shiqlar ana
shunday hamkorlik natijasida dunyoga keldi.

Mutal Burxonning Botir Zokirov ijrosidagi
“Maftun bo‘ldim”, Ikrom Akbarovning “Ra’no”,
“Gazli”, Sayfi Jalilning “Majnun monologi”
qo‘shiglari o‘tgan asrning oltmishinchi yillarida
yaratilib, hozirda ham o°‘z mavqgeyini yo‘qotmay
kelmogda. Bu esa xonandaning qo‘shiq uchun
mazmunan puxta va jozibali she’r topa
olganligidan, so‘zning har bir misrasiga yurakdan
mehr bog‘lab, ohanglar orqali tinglovchi galbiga
yetkazib bera olganligidan dalolat beradi[10].

Estrada qo‘shiqchilari tomonidan tayyorlangan
konsert nomerlari, dasturlari yaxlit bir mavzuni,
g‘oyani ochishga, uni tomoshabin va tinglovchiga
yetkazishga xizmat qiladi. Ana shu konsert
nomerlari va dasturlarini badiiy ta’sirchanligi,
g‘oyaviy yukining og‘irligi, ko‘zlangan maqsadga
erishishi, eshituvchining galbini hayajonga sola
olishi san’atkor mahorati va iste’dodiga bog‘liq
bo‘ladi. Ayniqsa estrada san’atida ijrochi
qahramonning tashqi qiyofasi ham ma’lum
ma’noda ahamiyatli hisoblanadi. Botir Zokirov
nomerlari, qo‘shiglari qahramonlarining tashqi
giyofasi, undagi yuksak madaniyat, nozik did
tomoshabinlarni  beixtiyor o‘ziga rom qila
oladigan joziba, samimiylik, xis — tuyg‘ular
boyligi, gahramoni giyofasiga kira bilish, sahnada
o‘zini tutishi bilan ko‘pgina san’atkorlarga ibrat
namunasi bo‘lib keldi.

Botir Zokirov ijrosidagi har bir nomer, har bir
qo‘shiq gahramonining ichki va tashqi qiyofasi,
asar mavzusi va mazmuni, musiga xarakteri, janri,
g‘oyaviy yuk tahlili, millat an’analari, folklorlar
tahlilining  mahsuli  sifatida  tomoshabinlar
e’tiboriga havola qilingan. Botir Zokirov
san’atining ta’sirchanlik kuchi, jozibasi, qalbga
yaqinligi, so‘z, musiga va ijroning uyg‘un holda
aks etishida edi. Bu esa uning professionallik
darajasining yuksakligidan dalolat beradi.

Botir Zokirov o‘zbek estrada qo‘shiqchilik
san’atiga 0‘z ovozi, 0z qo‘shig‘i, o‘z dardi va
usuli bilan kirib keldi. U ko‘pgina qo‘shiglarining
musiqasisini 0°‘zi bastaladi. Shu bilan birga,



mashhur Fransuz bastakori Enriko Massis hamda
sharg xalglarining bir gancha bastakorlari Botir
Zokirov bilan ijodiy hamkorlik qildilar. U
o‘zining betakror qo‘shiqlari bilan Parijda
“Olimpiya” konsert zalida konsert berganida
fransuz qo‘shiq ixlosmandlarini qoyil qoldiradi.
Mashhur ingliz xonandasi Tom Jons Botir
Zokirov konsertini tomosha qilib, - “Bu sochlari
qora va jingalak o°‘zbek xonandasidan ko‘p
narsani o‘rganish mumkin ekan” [11], degan
so‘zlarni aytadi. Taniqli san’at arbobi, fransuz
impressionesti Artur Xeller o‘sha yilari Botir
Zokirov bilan bo‘lib o‘tgan suhbatda shunday
so‘zlarni aytadi: Sizning parvozingiz yuksak, siz
estrada san’ati uchun muhim hodisasiz. Sahnada
chinakam hayot vyaratasiz. Siz jahon estrada
san’atiga toza havo olib kirdingiz’[12] deya
e’tirofli so‘zlarni bildiradi. Bu esa xonandaning
san’atiga, shu bilan birga u boyitgan,
professionallik darajasiga ko‘targan, xalqimizning
ma’naviy boyligiga aylanagan o‘zbek estrada
go‘shiqchilik san’atining chet ellarda ham tan
olinishi va unga berilgan yuksak baho edi.

1960 — 1970 vyillarda Botir Zokirov bilan
yonma — yon Yunus To‘rayev, Ilyos Mallayev,

Staxan Rahimov, Luiza Zokirova, Bahrom
Mavlonov, = Ra’no  Sharipova, = Muhabbat
Shamayeva kabi iste’dodli xonandalar ham

samarali ijod qilib, estrada san’ati ravnaqiga
munosib hissa qo‘shishdi.

Ularning har biri o‘ziga xos ovozi, ijro
mahorati, individual gobiliyati, betakror musigiy
va ijrochilik bezaklari bilan alohida ahamiyat kasb
etib, 60 — 70 yillar estrada san’atiga zamonaviy
mavzu, yangicha talgin olib Kirishdi. Bu
insonlarning ma’naviy va ruhiy dunyosi, ichki
kechinmalari hamda o‘lmas qadriyatlarimizning
ma’lum darajada ifoda etilishidan darak edi.

XULOSA. Shu bilan birga, bu davrda o‘zbek
milliy qo‘shiqchiligida og‘izaki nutq ohangiga
tayanib ijod qilish usuli keng targala boshlandi.

Og‘izaki  ohangiga xos bo‘lgan  ozaro
muammolardagi  fikr  bayoni, mulogot va
dialoglar, minbarona notiqlig, she’r va

hikoyalarni, doston va romanlarni o‘qishdagi ovoz
to‘lqinlari singari vositalar bastakor va xonandalar
ijjodida ham oz ifodasini topdi.

Ko‘pgina iste’dodlar  qatori ~ Muhabbat
Shamayevaning sermahsul ijodi xalgchilligi,
yorginligi, samimiyligi va badiiy yaxlitligi bilan
alohida e’tiborli bo‘ldi. Uning “Ko‘chalar”, “Gul
diyorim”, “Novdalarni bezab g‘unchalar” kabi
ko‘plab qo‘shiglari tez ommalashib ketganligining
sababi ham shunda edi. Hatto xonandaning
qo‘shiglari bir necha kinofilmlarning g‘oyaviy
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magsadini ochilishida xizmat qilib, tomoshabinlar
galbidan mustahkam joy egalladi.

Botir Zokirov maktabini o‘tagan, estrada
san’atining taraqqiy topishiga o‘z hissasini
go‘shgan o‘nlab xonandalar qatori O°‘zbekiston
xalq artisti Farrux Zokirov va “Yalla” wvokal
cholg‘u ansamlining ijodi ushbu san’at rivojiga
sezilarli va samarali ta’sir ko‘rsatdi. Guruh
tomonidan ijro etilgan “Omonyor”, “Toshkent”,
“Choyxonachi”, “Qilpillama” kabi qo‘shiqlar xalq
jjodini yangi qirralar bilan boyitdi. Ular o‘zbek
estradasiga ko‘p ovozli uslubda kuylash va jo‘r
bo‘lish san’at va madaniyatini olib kirishdi. Unda
estrada cholg‘u — asbhoblari qatorida milliy
cholg‘ulardan foydalanilgani bilan e’tiborli bo‘ldi.

Ayni shu jarayonlarda o‘zbek estrada san’atiga
O‘zbekiston xalq artistlari G‘ulomon Yoqubov,
Mansur Toshmatov, Nasiba Abdullayevalar ham
shahdam gadamlar bilan Kkirib keldi. Nasiba
Abdullayevaning “Barigal”, “Samarqand”,
“Yoqasiz jonim”, “Tushingizga kirgan malak”,
“Kelasiz” kabi qo‘shiglari o‘ziga xosligi,
ma’nodorligi, nafis ichki kechinmalari, milliy
koloritga boyligi, so‘z va musiqaning uyg‘unligi
bilan ajralib turadi. Shu bois, ushbu qo‘shiglarni
bugungi kunda ham sevib tinglab kelinmogda.

1980 — 1990 yilga kelib estrada qo‘shiqchiligi
maydoni yanada kengaydi. Unda vatanparvarlik,
lirik mavzudagi asarlar, davrni, muhabbatni,
do‘stlikni, ma’naviy qadriyatlarni kuylash, badiiy
an’analarga yangicha yondashishlar bilan bir
qatorda, ko‘p ovozli ijro, ansambllarda
ragqosalarning ishtiroki, shou tomoshalari muhim
o‘rin tuta boshladi. Bundan tashqari estrada
go‘shiqchiligida turli cholgu  asboblaridan
foydalanishga ixtiyor va ehtiyoj kuchaydi, katta
instrumental guruhlar shakllandi. Bu jarayonga
yangi  avlod  vakillari gadam  qo‘ydi.
O‘zbekistonda xizmat ko‘rsatgan artistlar Kumush
Razzoqova, K.Qayumov va “Sado” shu bilan
birga “Navo”, “Qars” guruhlari tashkil etilib, turli
yo‘nalishdagi ijod namunalarini tinglovchilarga
havola etishdi.

Shu davrda estrada olamiga yana bir haqgigiy
iste’dod egasi, dardli ovoz sohibasi Yulduz
Usmonova ham o‘zining diltortar kuylari, shirali
ovozi, mazmunan baquvvat qo‘shiqlari bilan
xalgning ko‘nglidan joy oldi. Uning har bir
qo‘shig‘i rang — barangligi va xalqgchilligi bilan
o‘zgacha tarovat kasb etdi. Xonandaning ijodida
bir xillikni, shunchaki, yengil — yelpi qo‘shiglarni
kuylash alomatlari sezilmaydi. Balki butun
borlig‘ini, qalb qo‘rini ohanglar zamiriga
mujassam etishga intiladi. Shu sababli uning
go‘shiglari tezda xalq orasida ommalashib bordi.
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Yulduz Usmonova bilan bir gatorda Nuriddin Umuman olganda XX asrning boshlarida
Haydarov,  Muhriddin  Xoligov,  Oxunjon ijtimoiy — siyosiy vaziyatlar ta’sirida shakllana
Madaliyev, Azim Mullaxonov, G‘iyos Boytoyev, boshlagan o‘zbek estrada qo‘shiqchiligini bir
Ravshan Nomozov, Mavluda Asalxo‘jayeva, tomondan an’anaviy janrlar — lapar, yalla va
Salohiddin  Azizboyevlar ham samarali ijod mehnatni madh etishni sahnaga olib chiggani
gilishdi. Aynigsa, Nuriddin Haydarov, Muhriddin orgali boyitilgan bo‘lsa, ikkinchi tomondan esa
Xoligov, Oxunjon Madaliyev va G‘iyos xalg musiga janrlarini estrada talablari asosida
Boytoyevlar san’atida milliy kolorit yetakchilik usluban gayta ishlanishi natijasida yaratilgan
gildi. Ularning betakror ovozlari, chuqur talgini va qo‘shiglar xalgning qalbidan mustahkam joy oldi.

samimiyligi alohida e’tiborga molik bo‘ldi.
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SOk wdnE

REZYUME. Mazkur ilmiy ish estrada san’atining badiiy tizimida so‘z, musiqa va ijro unsurlarining
o‘zaro uyg‘unligi hamda ularning badiiy yaxlitlikdagi hamkorlik masalalarini o‘rganishga bag‘ishlangan.
Tadgiqotda shoir, bastakor va xonanda ijodiy faoliyatining o‘zaro alogasi, ularning estrada asarining badiiy
giyofasini shakllantirishdagi o‘rni tahlil qilinadi. Estrada janrining o‘ziga xosligi shundan iboratki, unda
so‘zning mazmuniy teranligi, musiqaning ohangdorligi va ijroning ifodaviy kuchi bir-birini to‘ldirib,
auditoriyada emotsional ta’sir kuchini yuzaga keltiradi.

PE3IOME. JlaHHO€ HccieA0BaHUE MOCBALIEHO M3YYEHHIO BOIIPOCOB B3aUMOJIEHUCTBUSA CIOBA, MY3BIKU U
WCIIOJIHUTEJILCTBA B XYJIOKECTBEHHOW CHCTEME JCTPAJHOr0 HCKyccTBa. B pabore aHaim3upyercs
B3aNMOCBA3b TBOpquKOfI ACATCIIBHOCTHU 1109Ta, KOMIIO3UTOpPAa MW MCIIOJHUTCIIA, a TaKKE HX PpOJb B
(opMHPOBaHMM XYJOXECTBEHHOTO O0JIMKa 3CTpagHoro mnpousseneHus. OCOOCHHOCTh KaHpa 3CTpabl
3aKJII0O4acTCd B TOM, YTO CMBICIOBaA rny61/1Ha CJI0Ba, MCJIOAWMYHOCTHb MY3bIKM W BbIpa3uTCIbHAasd CHJIa
WCTIOJIHEHUSI B3aUMHO JIOTIONIHSIOT JIPYT APYTa, CO37aBasi CHIIbHBIN SMOIMOHATBHBIN P QEKT y ay TUTOpUH.

SUMMARY. This research is devoted to the study of the interaction between words, music, and
performance within the artistic system of pop (estrada) art. The paper analyzes the interrelation between the
creative activities of the poet, composer, and singer, as well as their roles in shaping the artistic image of a
pop composition. The distinctiveness of the estrada genre lies in the way the semantic depth of lyrics, the
melodiousness of music, and the expressive power of performance complement each other, producing a
strong emotional impact on the audience.
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Teatr san’ati tarixida Konstantin Sergeyevich
Stanislavskiy (1863-1938) nomi alohida o‘rin
tutadi. U yaratgan sistema aktyorlik san’atiga
ilmiy yondashuv olib kirib, teatrda “yangi davr”ni
boshlab berdi. Stanislavskiy nazariyasidan oldin
ko‘plab aktyorlar obrazni tashqi effektlar orqali -
ovoz balandligi, yuz ifodasi, liboslar va sahna
dekoratsiyasi yordamida ifodalashga moyil edilar.
Ammo  bunday yondashuv  tomoshabinda
ishonchlilikni uyg‘ota olmas edi.

Stanislavskiy esa teatrni “inson ruhiyatining
oynasi” sifatida ko‘rdi va aktyor ijodini ichki
dunyo bilan uyg‘unlashtirish zarurligini ta’kidladi.
Uning fikricha, aktyor “hayotni sahnaga
ko‘chiruvchi” emas, balki “hayotni sahnada qayta
yaratuvchi ijodkor”dir [1]

1. Sistema mohiyati: Stanislavskiy sistemasining
markazida  aktyorning ichki va  tashqi
kechinmalarini uyg‘unlashtirish yotadi. U “san’at
orqali haqiqat” tamoyilini ilgari surib, teatrning
asosiy vazifasi - tomoshabinni hayotiylikka
ishontirish ekanini ta’kidladi. “Sahnada chinakam
san’at faqatgina aktyor obrazni o‘z ichida his
qilgandagina tug‘iladi”. [2]

2. Stanislavskiy sistemasining asosiy tamoyillari

a) Sahnaviy hagigat

Aktyor obrazni sahnada shunday talgin gilishi
kerakki, tomoshabin uni “haqiqat” sifatida qabul
gilsin. Bunda aktyor obrazning psixologik asosini
his qilishi zarur. Misol: Agar aktyor kasal odamni
jjro qilsa, u kasallikka “o‘xshash” harakatlarni
emas, balki ruhiy og‘rigni ichki kechinma orgali
yetkazishi kerak.

b) “Magar” printsipi

Bu tamoyil aktyordan savol berishni talab
qiladi: “Agar men shu vaziyatda bo‘lsam, nima
gilardim?” Shu tarzda aktyor obrazni hayotiy
tajribasi bilan bog‘laydi. Misol: Romeo rolini ijro
gilayotgan aktyor chin sevgi hissini o‘z qalbidan
topib, obrazi orgali uni tabiiy aks ettiradi.

c¢) Diqgat markazi
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Stanislavskiy diqqatni uch darajaga bo‘lib
o‘rganadi: kichik (atrofidagi buyumlar), o‘rta
(sahnadagi hamkor aktyorlar) va katta (umumiy
spektakl). Misol: Aktyor stulni ko‘chirayotganida
kichik doiraga, suhbat davomida hamkor aktyorga
- o‘rta doiraga, umumiy dramatik vaziyatda esa
tomoshabinga murojaat gilishi kerak.

d) Emotsional xotira

Aktyor o‘zining shaxsiy hayotiy tajribalaridan
foydalanib, obrazni ishonarli qiladi. Misol:
Onasidan ayrilgan qahramon rolida aktyor oz
hayotida boshdan kechirgan yo‘qotishlarini eslab,
chin his-tuyg‘ularni yaratadi.

e) Jismoniy harakatlar metodi

Stanislavskiy ruhiy holat jismoniy harakatlar
orqali namoyon bo‘lishini ta’kidladi. Misol:
Qo‘rqgan obrazni yaratishda aktyorning nafas
olish tezlashishi, gavdasi titrashi, ko‘zlarida
hayrat ifodasi tabiiy ravishda qo‘rquvni
ko‘rsatadi.

3. Stanislavskiy va jahon teatr san’ati
Stanislavskiy sistemasining ta’siri dunyo bo‘ylab
keng yoyildi. AQShda L.Strasberg, Stella Adler
va S.Meisner uning g‘oyalaridan foydalanib,
“Method Acting” yo‘nalishini yaratdilar. Bu uslub
keyinchalik  Gollivud aktyorlik maktabining
poydevoriga aylandi. Marlon Brando, Al Pacino,
Robert De Niro kabi mashhur aktyorlar oz
san’atini aynan Stanislavskiy metodiga tayanib

qurishdi.

4. Sistema va o‘zbek teatr san’ati

O‘zbek  teatrining  shakllanishida  ham
Stanislavskiy sistemasining ta’siri beqiyosdir.

1920-1930-yillarda Moskva va Peterburg teatr
maktablarida ta’lim olgan o‘zbek aktyorlari bu
metodni milliy teatr sahnasiga olib kirishdi.

Hamza nomidagi teatrda sahnalashtirilgan ilk
psixologik dramalar - Cho‘lponning “Yorqinoy”,
Abdulla Qodiriyning dramatik sahna asarlari
Stanislavskiy = metodining elementlari  bilan
boyitildi. Bu esa o‘zbek teatrida sun’iylikdan xoli,
hayotiy obrazlarni yaratishga asos bo‘ldi.
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Stanislavskiy sistemi teatr san’atida ingilobiy jismoniy harakatlar - bugungi teatr va Kkino
burilish yasadi. U aktyorni oddiy ijrochi emas, san’atida ham oz dolzarbligini saglab kelmoqda.
balki ichki dunyosi orqgali obrazni gayta O‘zbek teatrining shakllanishida ham bu
yaratuvchi ijodkor sifatida garadi. Uning besh metodning ahamiyati katta bo‘lib, bugungi kunda
asosiy tamoyili - sahnaviy haqiqat, “magar” yosh aktyorlar ta’limida muhim metod sifatida
printsipi, diggat markazi, emotsional xotira va go‘llanilmoqda.
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2. Stanislavskiy K. S. Aktyorning o°z ustida ishlashi. Moskva: Iskusstvo, 1938.
3. Stanislavskiy K. S. Rejissyorning daftaridan. Moskva: Iskusstvo, 1933.
4. Qodirov A. O‘zbek teatr san’ati tarixi. Toshkent: Fan, 1987.
5. Strasberg L. Method Acting. Nyu-York, 1965.

REZYUME. Mazkur magolada K.S.Stanislavskiy tomonidan ishlab chigilgan aktyorlik sistemasining
nazariy asoslari va uning teatr san’atidagi o‘rni keng qamrovda tahlil gilingan. Xususan, sistemasining besh
asosiy tamoyili - sahnaviy haqiqat, “magar” printsipi, diqqat markazi, emotsional xotira va jismoniy
harakatlar metodining mobhiyati, ularning ijodiy jarayondagi roli va teatr amaliyotidagi qo‘llanishi ilmiy
nuqtai nazardan yoritiladi. Shuningdek, sistema jahon teatr san’ati hamda o‘zbek teatr maktabining
shakllanishiga ko‘rsatgan ta’siri haqida batafsil fikr yuritiladi.

PE3IOME. B cratbe AaH KOMIUIEKCHBIH aHAIU3 TEOPETHHECKHX OCHOB akTépckoi cuctemsl K.C.
CraHucnaBckoro u e€ poid B TeaTpajbHOM HCKyccTBe. B wyacTHOCTH, ¢ Hay4yHOW TOYKH 3pEHUs
PaCcKpbIBA€TCA CYIIHOCTD IIATH OCHOBHBIX ITPUHIIUIIOB CUCTEMBI — CHGHH‘I@CKOFI IpaBbl, IPUHIUIIA KECIIN,
(hoxyca BHUMAaHHUS, SYMOIMOHAIBFHONW MaMATH W MeTo/a (PU3MYECKUX ABIDKEHHH, X POJb B TBOPUYECKOM
MPOIIECCe M MPUMEHEHUE B TeaTPaJbHOW MpaKTHKe. Takxke MoapoOHO paccMaTPUBACTCS BIMSHUC CUCTEMBI
Ha MHPOBOE TeaTpalbHOE HCKYCCTBO M (JOPMHUpPOBaHHE Y30€KCKOW TeaTpabHOM MIKOIIEI.

SUMMARY. This article provides a comprehensive analysis of the theoretical foundations of the acting
system developed by K. S. Stanislavsky and its role in theatrical art. In particular, the essence of the five
main principles of the system - stage truth, the principle of "if", the focus of attention, emotional memory
and the method of physical movements, their role in the creative process and application in theatrical practice
are covered from a scientific point of view. The influence of the system on world theatrical art and the
formation of the Uzbek theatrical school is also discussed in detail.

SAHNA NUTQI DARSLARIDA NUTQ TEXNIKASINI SHAKLLANTIRISHNING
NAZARIY ASOSLARI

Damir Urazbaev — o ‘gituvchi
O zbekiston davlat san’at va madaniyat instituti Nukus filiali
“Rejissura san’ati” kafedrasi

Tayanch so‘zlar: sahna nutqgi, nutq texnikasi, ovoz, nafas, artikulyatsiya, diktsiya, ifoda madaniyati,
pedagogik yondashuv.

KiroueBble ci1oBa: CHCHUYCCKAA peub, TCXHHUKA PCUU, I'OJIOC, AbIXaHUC, apTUKYJIAIUA, AUKIIHA, KYJIbTypa
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Key words: stage speech, speech technique, voice, breathing, articulation, diction, expression culture,
pedagogical approach.

Nutg madaniyatini rivojlantirish va uni tadbig Shu sababli sahna nutqi fanining o‘qitilishida nutq
gilish hozirgi kunning eng dolzarb masalalaridan texnikasini  shakllantirishga alohida e’tibor
biridir. Nutg madaniyatini rivojlandirish uchun garatiladi. Sahna nutqi, inson nutgini ifodali,
esa dast avval sahna nutgi fanining ilimiy estetik va kommunikativ jihatdan mukammal
strukturalariga va bir gancha omillarga etibor shaklidir. Uning asosi bo‘lgan nutq texnikasi esa
garatish lozim. Aktyor yoki sahna ijrochisining so‘zlovchining nafas, ovoz, artikulyatsiya va
muvaffagiyati nafagat ijodiy salohiyatga, balki talaffuzni  ongli  boshgarish  ko‘nikmalariga
so‘z orqali ta’sir etish qobiliyatiga ham bog‘lig. tayangan murakkab jarayondir.
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Nutq texnikasi tushunchasi bir nechta ilmiy
yo‘nalishlar kesishmasida shakllangan. Fonetika
fanida u tovush hosil qilish jarayoni sifatida,
pedagogikada esa o‘qitish va o‘rgatish mahorati
sifatida talgin etiladi. Sahna san’atida esa nutq
texnikasi — aktyorning sahnaviy obrazni so‘z
orgali ifodalash vositasidir.

Nutq texnikasining asosiy tarkibiy gismlari
quyidagilardir: Nafas texnikasi — ovoz uchun havo
manbai, u to‘g‘ri nafas olish va chiqarish bilan
bog‘lig. Ovoz texnikasi — ovoz balandligi, tembr,
jarangdorlik va rezonansni boshqarish ko‘nikmasi.

Artikulyatsiya — tovushlarni aniq talaffuz
qilish, nutq organlari harakatining uyg‘unligi.

Diktsiya — nutgning anigligi, eshitiluvchanligi
va estetik ifoda darajasi. Bu unsurlar bir butun
tizimni tashkil etib, sahna ijrochisining nutqiy
madaniyatini belgilaydi. Sahna nutgi darslarida
o‘quvchilarning nutq texnikasini rivojlantirish
uchun bosgichma-bosqich mashg‘ulotlar tizimi
go‘llanadi. Dastlab, nafas va ovoz ustida ishlash
mashglari bajariladi. Masalan: Diaphragmal nafas
mashglari — havo ogimini boshgarish uchun;

Rezonans mashglari — ovoz jarangdorligini
kuchaytirish uchun;

Artikulyatsiya mashglari — lab, til va jag’
mushaklarini faollashtirish uchun;

Diktsion mashglar — tez aytish, she’r o‘qish,
ifodali monologlar orqali talaffuzni aniq gilish
uchun. Bu jarayonda pedagog talabalarning
individual ovoz xususiyatlarini hisobga olib,
ularga. mos metodlarni tanlaydi. Interfaol
yondashuvlardan - “rolga kirish”, “intonatsion
0‘yin”, “improvizatsion sahna” kabi mashg‘ulotlar
samarali natija beradi.

Nutq texnikasini shakllantirishda bir necha
ilmiy yondashuvlar muhim o‘rin tutadi:

Fiziologik yondashuv — nutq apparatining
anatomik imkoniyatlarini to‘g‘ri ishlatish;

Psixologik yondashuv — sahnaviy nutgda
emotsional holatning muvofiqligini ta’minlash;

Pedagogik yondashuv — talabalarda mustagqil
fikrlash va badiiy nutgni ongli boshgarish
ko‘nikmalarini shakllantirish. Bu yondashuvlar
uyg‘un qo‘llanganda, talaba nutq texnikasini
nafagat mexanik ravishda, balki ijodiy asosda
o‘zlashtiradi.

Bugungi ta’lim jarayonida an’anaviy mashglar
bilan bir gatorda axborot-kommunikatsiya
texnologiyalaridan foydalanish muhimdir.
Masalan: Ovoz tahlili dasturlari (Praat, Voice
Tools) orqali talaffuzni tahlil gilish;

Video tahlil orgali sahnaviy nutgni baholash;

Audio yozuvlar yordamida o‘z nutqini eshitib,
tahlil qgilish. Bu usullar talabada refleksiv
fikrlashni rivojlantiradi va nutq texnikasini tezroq
shakllantiradi.

Sahna nutgi darslarida nutq texnikasini
shakllantirish nazariy va amaliy jihatdan uzviy
jarayondir. U oz ichiga fiziologik, psixologik va
pedagogik komponentlarni oladi. Nafas, ovoz,
artikulyatsiya va diktsiya ustida tizimli ishlash
orgali talabada badiiy ifoda madaniyati, nutqiy
erkinlik va sahnaviy ishonchlilik shakllanadi.

Shunday qilib, nutq texnikasini puxta egallash
sahna ijrochiligining poydevorini tashkil etadi va
har bir aktyor, boshlovchi yoki o‘qituvchi uchun
zarur kommunikativ kompetensiyani belgilaydi.
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REZYUME. Magolada sahna nutqi darslarida nutg texnikasini shakllantirishning nazariy asoslari, uning
pedagogik va psixologik jihatlari tahlil gilinadi. Nutq texnikasining asosiy tarkibiy gismlari - nafas, ovoz,
artikulyatsiya va diktsiyaning o‘zaro bog‘ligligi ochib beriladi. Shuningdek, talabalarda sahnaviy nutq
madaniyatini rivojlantirishda interfaol metodlarning o‘rni va samaradorligi yoritiladi.

PE3IOME. B crtarbe aHanM3UpyrOTCs TEOPETHUECKHUE OCHOBBI (POPMHUPOBAHHS TEXHUKN PEYN HA YPOKax
CII@HI/I‘JGCKoﬁ peuu, €€ MneAarorudyceCKkue " TICHUXOJIOTMYCCKUC AaCIICKThI. PaCKpI)IBaeTCSI B3aUMOCBA3b
OCHOBHBIX KOMIIOHCHTOB pequof/'I TEXHHUKHU - JbIXaHUA, I'0JI0CA, aPpTUKYJIALIUN U JUKIIHUN. Taxxe OcCBeHIacTCA
poib 1 3(h(HEeKTUBHOCTh HMHTEPAKTUBHBIX METOJIOB B Pa3BUTHH KYJIbTYPhI CLIEHUYECKOW PEYH Y CTYACHTOB.

SUMMARY. The article analyzes the theoretical foundations of the formation of speech technique in
stage speech lessons, its pedagogical and psychological aspects. The interrelationship of the main
components of speech technique - breathing, voice, articulation, and diction - is revealed. The role and
effectiveness of interactive methods in the development of stage speech culture in students are also

highlighted.
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“AUTENTIK MUSIQIY KOMPETENSIYA” TUSHUNCHASINING PSIXOLOGIK
MAZMUNI VA TARKIBI

Uzakov Satbay Erejepbaevich — o ‘gituvchi
O zbekiston davlat san ‘at va madaniyat instituti Nukus filiali
“Folklor va etnografiya” kafedrasi

Tayanch so‘zlar: autentiklik, musiqiy kompetensiya, psixologik struktura, ichki motivatsiya, emotsional
kompetensiya, musiqiy qobiliyat, ijodiy o°ziga xoslik, shaxsiy izchillik, musigiy ifoda.
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YHUKAJIBHOCTD, JIMYHAA IMOCIE€A0BATCIIbHOCTD, MY3bIKaJIbHOC BBIPAXKCHUC.

Key words: authenticity, musical competence, psychological structure, internal motivation, emotional
competence, musical ability, creative originality, personal consistency, musical expression.

Autentik musigiy kompetensiya - bu nafagat
texnik jihatdan professional ijro mahorati, balki
jjodiy, hissiy va shaxsiy o‘ziga xoslikni o‘zida
mujassam etgan psixologik tuzilma. U shaxsning
ichki ovozi bilan mos bo‘lgan, o‘zini to‘g‘ri
namoyon etadigan, rasmiy yoki tashqi bosimlarga
bo‘ysunmaydigan autentik ijodkorlikni anglatadi.
Bu  tushuncha  ekzistensial  falsafa  va
psixoterapiyadagi autentiklik ideyalariga
taaluqglidir, ya’ni “shaxsiy qadriyatlar, istaklar va
tashqi bosim o‘rtasidagi izchillik”. Har bir
mamlakatning o‘ziga xos madaniy gadriyatlari,
musiqiy an'analari va ta’lim tizimidagi
yondashuvlar bagshichilik san’atini o‘rgatish
jarayoniga turlicha ta’sir ko‘rsatmoqda. [1.1]
“Autentik musiqiy kompetensiya”
tushunchasining  psixologik  mazmuni Ichki
motivatsiya va shaxsiy moslik.

e Autentik musigiy kompetensiya — bu
shaxsning ichki gadriyatlari va musiqiy ifodasiga
mosligi.  Eksistensial ~ psixologiya  nugtai
nazaridan, shaxs o0‘z ijodini yolg‘on yoki
namoyishchi bo‘lmagan holatda amalga oshiradi.

e Self-determination theory (SDT) dan
ko‘rinishicha, bu kompetensiyaning muhim qismi
sifatida autonomiya, kompetentlik va relatedness
(alogadorlik) ehtiyojlari rol o‘ynaydi: shaxs o‘z
musigasini tanlagan, anglagan va boshgalar bilan
bog‘lanish orqali amalga oshiradi

Musiqiy gobiliyat va cognitivaning roli.

e Musigiy kompetensiya (musigiy gobiliyat)
ko‘plab tadqiqotlarda kognitiv imkoniyatlar,
xususan umumiy kognitiv quvvat, short-term
memory va ochiglik (openness to experience)
bilan bog‘liqligi aniqlandi

e Ushbu faktlar autentik kompetensiya
tarkibida shaxsning hissiy sezgirligi, intellektual
anigligi va kuktak sifatida tajribaga ochigligini
aks ettiradi. Emotsional kompetentlik va
alexitimiyaga garshi
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e Emotsional kompetensiya (masalan,
alexitimiyaning pastligi) - kishining his-
tuyg‘ularni idrok etish, ifodalash va boshqarish
qobiliyati - musiga faoliyati bilan bog‘liq ekan.
Ko‘proq musiqiy ijod va amaliyot kuzatilgan
shaxslar alexitimiyadan kam aziyat chekadi. [1.2]

Autentik musigiy kompetensiyaning rivoji
modely;

Shaxs autentik kompetensiya darajasiga
yetishishi quyidagi bosqichlardan o‘tayotganlikka
bog‘liq bo‘lishi mumkin:

1. Musical aptitude: tug‘ma yoki erta
rivojlangan  musiqiy sezgirlik (Gordon va
Seashore tadgiqotlari bo‘yicha)

2. Formald training va tajriba: musiga bilan
yaqgindan shug‘ullanish orgali texnik va kognitiv
malakalarni shakllantirish

3. lchki psixologik rivoj: SDT nugtai
nazaridan, motivatsiya va o‘zini anglash -
autentiklikga o'tish. Autonomi, kompetentlik,
tanlovni hurmat gilish. Emotsional o‘ziga xoslik:
shaxsiy hissiy atmosferani musigada ifodalash -
autentik ijro - "haqiqiy" ijro. [1.3]

“Autentik musiqiy kompetensiya” - bu
kompleks psixologik struktura bo‘lib, shaxsning
texnik darajasi bilan birga ichki hissiy moslik,
ichki motivatsiya, shaxsiy qadriyatlar bilan
kesishadi. Psixologik yondashuvlardan SDT,
kognitiv nazariyalar va emotsional kompetensiya
modellari yordamida uning mazmuni ochib
beriladi. Keng miqgdordagi tadgiqotlar bu
tuzilmaviy komponentlarning har biri ganday
tarkibiy rol o‘ynashini ilmiy asosda ko‘rsatadi
(masalan, umumiy 1Q, ochiglik, musiqgiy trening
va hissiy ifodaning musbat bog‘ligliklari).

Tadqgiqotlarda bagshichilik san’atining bolalar
musiqa va san’at maktablari dasturlariga
integratsiyalashuvi orgali yosh avlodning badiiy
tafakkuri, estetik didi va milliy o‘zligiga bo‘lgan
hurmati shakllanishi yuzasidan ijobiy natijalar
qayd etilgan. Bu san’at turi orqali bolalar nafaqat
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kuy va ohanglar dunyosiga sho‘ng‘ishadi, balki omillar tahlil etilgan. Jumladan, jamoaviy ijro,
tarixiy-madaniy kontekstni anglab, o‘z madaniy og‘zaki an’analarga tayanish, vogqealarni badiiy
ildizlariga tayanishni o‘rganadilar. [1.4] ifoda qilish kabi jihatlar bolalarning nutqgiy,

Bundan tashqari, bagshichilik san’atining emotsional va ijtimoiy  kompetensiyalarini
o‘rgatilish jarayonida bolalarning psixologik va rivojlantiradi.

ijjtimoiy rivojlanishiga ijobiy ta’sir ko‘rsatadigan
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REZYUME. Autentik musigiy kompetensiya - bu musigiy ijroda shaxsning o‘ziga xosligini, ichki his-
tuyg‘ularini va individual ifodasini samimiy va to‘liq ifoda eta olish qobiliyatidir. Bu tushuncha faqat texnik
mahoratni emas, balki ijrochining emotsional chugligini, ichki motivatsiyasini va auditoriya bilan haqgigiy
muloqotini ham oz ichiga oladi.

PE3IOME. AyTteHTHuuHas My3bIKallbHasi KOMIIETEHIHSI - 9TO CIIOCOOHOCTh UCKPEHHE U MOJTHO BHIPAXKATh
CBO€O6paSI/I6, BHYTPCHHHE YyBCTBAa U HHANBHUAYAJIbHOE BBIPAXKECHNUE TUIYHOCTU B MY3bIKaJIbHOM HCIIOJITHCHUU.
OTO TMOHATHE BKJIIOYAeT B ce0s HE TONBKO TEXHHMYECKOE MAacTepCTBO, HO M SMOLMOHAIBHYIO TIyOHHY
HCIIOJIHUTEIIA, €0 BHYTPECHHIOIO MOTHBALIMIO U IMOAJIMHHOC O6IH€HI/IC C aYI[HTopHCﬁ.

SUMMARY. Authentic musical competence is the ability to sincerely and fully express a person's
individuality, inner feelings, and individual expression in musical performance. This concept encompasses
not only technical skill but also the performer's emotional depth, inner motivation, and genuine
communication with the audience.

BAQSISHILiQ ONERI. SUYEW BAQSi DORETIWSHILIGI

) Shamurodova Madina Xolmurod qiz1
Ajiniyaz atindagr Nokis mamleketlik pedagogikaliq instituti

Tayanish sézler: muzika, awlad, asbaplar, korkem oner, bagsi-jiraw, dasturiy, metod, emocional.

KiaroueBbie cioBa: My3bIKa, IE€CHS, HWHCTPYMEHTBI, HCKYCCTBO, (ONBKIOp, IpOrpaMMa, METOJ,
SMOIIMOHAJILHBIH.

Key words: music, song, instruments, art, folklore, program, method, emotional.

Qaraqgalpaq muzika miyraslart xaliqtin siyasiy rawajlnadiradi, aqil-oy, sanasin dsiredi, turmusti,
ham tariyxty rawajlamiwi,  etno-psixologik omirdi kenirek ham terennen tasine biliwine
tarepleri, Omirlik tajiriybeleri, siyasiy koz- jardem beredi. Otmishke bir nazer taslasaq,
qaraslari, maqseti hdm de om amelge asirw muzika Oneri en eskiden kiyatirgan Oner
jolinda sholkemlestiriletugin iskerlik tarawlari, ekenligin, on1 ata-babalarimiz 6mirinde dinyaga
shaxsqa talim-tarbiya beriw dasturleri tiykarinda atin shigargan ne bir ulli insanlar, 6z dawirinin
qaliplesken bolip. asirler dawaminda tariyxiy aldag1 adamlarimin émirinde, olardin doretiwshilik
basqishlar tiykarinda awladtan -awladqa otip miynetleri, izleniwleri, ayrigsha orin tutqanligin
kelmekte. kéremiz. Usi  sebepli garagalpaq muzika

Muzika saniyat1 (koérkem oOneri) 6zine say bir miyraslart mazmunin tere Uyreniw, olardagi
alem (dunya). Ajayip dawislar, namalar, Grgaq sawlelengen biybaha pikirlerden talim-tarbiya
ham qashinmlar, jagimli muzikaliq sesler jolinda paydalaniw zarurligin arttiradi. «Shigis
kewillerdi tolqitadi. Muzika korkemoneri turmisti muzikasi-bul Shigis filosofiyasi, dinya madeniy
6zine say korkem obrazlar arqali stwretleydi, miyraslart qatarinda Shigis muzikasinin orni ulli»
tinlawshilardin jaregine jetip, oy-orisine, galbine [1.308] Albette 6z xalqumizdin muzika tariyxin
tasir etiw arqali onda tarli qgabiletlerdi uyreniw 0z aldina bir aktual masele bolip tabiladi,
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«Qaraqalpaqlar ayyemgi ham bay tariyxqa iye
xaliq. Bul xaliq putkil dunyaga belgili bolgan
milliy madeniyatqa, 6z milliyligine tan 6zgeshe
iskusstvosina,  klassik  adebiyatmna, ruwxiy
bayliglarina, urip adet dastarlerine iye».

Muzika 6neri adamnin ishki ruwxiy dunyasin,
har qiyli sezimlerin, asirese quwanish-qaygilarin
ultwmalastirilgan tirde jagimli sazlar jardeminde
obrazli jetkerip beriwdin bir turi esaplanadi.
Qaraqalpaq xalqinda bagsishiliq oneri yagniy
bagsilar, jirawlarga garaganda son payda bolgan
dep tastryiqlaydr alimlarimiz.

Bagsishiliq o6neri, xalqumiz Orta Aziyaga
koship kelgennen keyin, asirese XVIII- asirde
Xorezmge kelgennen keyin qaraqalpaqlar arasina
bagsishiliq  o6nerinin  kennen taragam1 hdm
rawajlangan1 ilimpazlarimizdin miynetlerinde 6z
tastiyiqlawlarin ~ tapgan.  Qaraqalpaq  xaliq
jirshilarmin, atqariwshilarimin duwtar - shertip,
qosiq aytip atqaratugin oner iyesinin biri “baqs1”
dep ataladi. Bagsilar o6zlerinin  repertuart,
shertetugin sazi, hawazi, qosiq ayttw manerast
boyinsha jirawlardan keskin ajiralip turadi.

Jirawlardin shertetugin saz aspabi qobiz bolip,
yagniy qobiz benen jirlasa, al bagsilar “duwtar”
shertip qosiq aytadi. Jirawdi “jirladi”, baqsini
“aytti” deydi. Yagniy “jiraw jirlattiq”, bagsi
“ayttirdiq” dep soylew tilinde aytiladi. Bagsishiliq
oneri Orta Aziya xaligqlarinda burinnan bolgan.
Qaraqalpaglarga bul bagsishiliq o6neri 6zbek,
turkmen bagsilarinin tasiri menen ham jaqmnnan
garim - qgatnasi menen rawajlanip, jirawshiliq
onerine bagsishiliq o6neri qosilip koérkem -
onerimiz bayigan. Baqsi sozi Turk tilles xaliglarda
burmnan kiyatirgan eski séz. Ozbek shayiri
Lutfiydin “Gul va Navruz” - dastaninda: “yanadur
quastim bir yaxshilardin”, mongol sawatin bilgen
baxshilardin”-  (Jagsilardan hdm mongol sazin
bilgen bagshilardan tamem bar) - deydi.
Qaraqalpaglar arasman - Aximbet, Musa,
Edenbay siyaqli ataqli bagsilar shigip bagsishiliq
onerdi joqart basqishqa kotergen. Xorezm
madeniyatin kefinen uyrenip, onnan har tarepleme
paydalangan. Natiyjede “Garip - Ashiq”, “Yusip -
Axmed”, ”Sayatxan - Hamre”, “Gorugl” siyaqlt
dastanlar bagsilardin negizgi repertuart bolgan.
Sonday - aq bagsilarga, jirawlarga ugsap shakirt
tayarlaw dastar bolgan. Olar bolajaq shakirtlerin
har tarepleme sinap, qosiq ayttirip, saz sherttirip
korip tinlagannan keyin, bagsishiliq 6nerin tyrene
aliwma isenimi kamil bolgannan keyin gana
shékirt etip uyrete baslagan ham shakirtlikke qabil
etken. Uzaq jillar dawaminda shékirtlerin izine
ertip ham 6zinin repertuarlarin uyretip bolgannan
keyin xaliq arasinda bagsishiliq etiwge patiya
bergen. Shakirtler ustazdan patiya algannan keyin
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“bags1”  darejesine  jetken.  Qaralpaglarda
bagsishiliq onerinin  6sip rawajlamiwi  jolinda
Aximbet  baqsmin, turkmenlerden — Stuyew

bagsinin, qaraqalpaglar menen kop wagqitlardan
berli omir surip kiyatirgan Aralli  6zbek
bagsilarinin miyneti ayriqsha orindi tutadi.

Bagst namalarinin bayiwina qonsilas xaliq
bagsilarinin jardemi ham tasiri ogada ullt boladi.
Stiyew bagsinin namalarin 6zlestirip, baqsishiliq
usilin rawajlandirip ham jetilistirip garagalpaglar
ishinde dawam etiwshi ataqli Japaq bagsi, al
Aximbet bagsi namalarin dawam etiwshi Musa
bagst ham Esjan bagsilar bolip esaplanadi. Hazirgi
aytilip jurgen “Qonirat” namasi, “Naylermen”,
“Azizim” ham.t.b. koplegen namalar Aralli 6zbek
bagsilarinin namalrinan kirgen. Bagsilarda dastan
atqarmastan burin  jirawlar qusap “termeler”
atqaradi. Kobinese bagsilar termelerde
Maxtumqilinin, Berdaq ham Ajiniyazdin nasiyat -
naqil soézlerinen, lirikaliq qosiq qatarlarinan,
sonday - aq xaliq qosiglarinan atqaradi.

Amiwdéaryanin ayagindagi “Aralli” dep atalgan
Xorezm Ozbekleri bagsilarmin  képshiligine,
tarkmen baqsist Suyew bagst ustaz bolgan.
Stiyewden burin Styewdin zamaninda Eshbay,
Atash, Garipniyaz qusagan Xorezm jigitlerinin
ataqli bagsilart bolgan. Bul bagsilar 6zbek,
turkmen, qaraqalpaq, qazaq xaliqlarina -da yagny
xorezmde jasawshi qonsilas xaliglardin da styip
tinlaytugin atagli bagsilari bolip tanilgan.

Hay yaranlar waspin Sizge aytayin,

Tilinde-di haq sanas1 Eshbaydin.

Hasl1 zatin birme-bir bayan eteyin

Hasli kari shagataydi Eshbaydin.

Eshbay barmay hesh kim toyin qurmadi,
Juzin kormey qizlar wakil bermedi,
Pisq1 pujir haram iske jurmedi,

Sol qiligin eller stydi Eshbaydin.

Sazini kéterip toyga barganda,

Xaligt1 xoshwaq qilip garrin bergende,
Yar-yar dep qishqirip nala shekkende
Kokke-jeter har pariyadi Eshbaydin.

Eshbay, Atash, Nurjan men saz etti,

Besh kunlik 6mirin sarparaz etti,

Olgennen son waspin Garipniyaz aytt:

Ozi 6lip ati qaldi Eshbaydin.

Bul garaqalpaq xalqumn arasinda ogada ken
taralgan professional namalardin biri “Eshbay”
namasi tuwisqan Ozbek, tarkmen xaliglarmin
muzikasinda - da ayrigsa orin iyeleydi. “Eshbay”
namasinin qaraqalpaqsha variyanti ogada joqari
hawijge iye bolip, namada har motiv takirarlangan
sayimn keneyip, qosimsha irgaqglar qosilip kem-



kemnen hawijge minip otiradi. Nama bir yarim
oktava dawis kenliginde bolip bul bagsilardan
juda sheberlikti, kushli dawisqa iye boliwdi talap
etedi. Eshbay namasin anaw-mmaw bagsilar,
gosigshilar ayta bermegen hdm atqara almagan.
“Eshbay” namasi1 ‘“Adinan” namasi1 siyaqli
bagsilardin 6z-ara jarisinda atqarilatugin belgili
repertuart bolip, bir qgansha bagsilardi simnan
otkergen, bagsilardin “6lshew tasi” bolip, yagniy
“konkurs” repertuar1 bolip x1zmet atqargan.

Hazirgi waqitta bul Eshbay namasin ken dawis
diapazonina iye, lapizli bagsilar hAm qosigshilar
gana atqarip kelmekte. Ataqli bagsilardan Japaq
bagsi, Esjan bagsi, Genjebay bagsi, qosiqshilardan
Arzigal Atamuratova, Gulparshin
Sirimbetovalardin ~ atqaiwindagt  bul  nama
xalqumizdin yadinda uzaq saqlanadi, televideniye
ham radio tolqmninda janlap turipti. Bul Eshbay
namasin ham so6zin ataqli Xorezm bagsisi
Eshbaydin shékirti qaraqalpaq baqsist Garipniyaz
bagsi shigarganligi qosiq qatarlarinan bilinedi.
Garipniyaz bagsi 6z ustazinii htrmetine arnap
shigarganin ilimpazlarimiz tarepinen O6zlerinin
ilimiy miynetlerinde tastiyiqlaydi. Styew bagst
Aralli  6zbeklerden koép shakirt tayarlagan.
Olardan: Adilbay bagst ( 1864-1945), Janabay
bagst (1887-1961) Stuyew bagsinin bagsishiliq
onerin qaraqalpaglar ishinde dawam ettiriwshi
bagsilar boladi. Oz namalar1 menen qonsilas xaliq
namalarin Gyrenip, 6z repertuarlarin, namalarin
bayitgan qaraqalpaq bagsilar1 boldi.

Sonday-aq Styew bagsinin  shékirtlerinen
mangith Amet baqsi, Atajan bagsilar, Styew
bagsmin ataqli shakirtlerinen ham qaraqalpaq
bagsilar1 bolip esaplanadi. Ataqli qaraqalpaq
bagsis1 Japaq baqsi Shamuratov, mangitli Amet
bags1 ham Atajan bagsilar shakirti bolip ol Stiyew
bagst jolin dawam ettiriwshi, Suyew bagqsi
namalarin sheber 6zlestiriwshi hAm kép namalarin
garaqalpagshalap ham garaqalpaq xaliq namalarin
darejesine jetkerip xalqumizdin suyip tinlaytugin
namalarma aylandirgan sheber talant iyesi ataql
baqgsi, kompozitor bolip jetilisti. Suyew bagsi -
Xorezm oypatinda danqi shiggan, Xorezmde
jasawsh1 basqa xaliglardin o6zbek, tarkmen,
qaraqalpaq, qazaqlardin da belgili atagl bagsist
bolip tanmilgan. Styew bagsi tarkmenlerdin

Korkem oner ham mddeniyat Xabarshist. Xe4.2025

shawdir uriwinin bozashi tiyresinen bolip, hazirgi
Tashawiz oblasti, Porsi rayoninda tuwilip kamalga
kelgen.

Qaragalpaglar  toylarna  Suyew  bagsim
shaqirtip ayttirtw déstar bolgan. Suyew bagsi
“Gorugl” dastaninin 12 babin (shaqabin) bilgen.
Tarkmen xaliq legendalarinda “Stuyew bagsim
Xiywanin xani shaqurip alip, “Goérugl” dastanin
ayttirip, 6zi “Goérugl’” nin baspadan shigqan
kitabina qarap otirip teksergende Suyew baqsi xan
aldinda dastanlardin birde-bir qatarin aljaspay
atqargan hadm algisqa miyasar bolip “xan bagst”
darejesin algan. Stuyew baqgsi qaraqalpaqlardin
ataql1 bagsis1t Musa baqs1 menen zamanlas bolgan,
birin-biri jada jagst bilgen ham hirmet etken. Bir-
biri menen repertuar almasip, toy merekelerdi
birge atqargan. Suyew baqsi toy-merekelerde
gasinda girjekshi, balamansh1i ham koplegen
sazendeleri menen 10-15, hatte jigirmalagan
sazendeleri menen birlikte qosilip shertip 6zi
atqaratugin bolgan. Sonsha sazdin kishi menen
suyemelewi menen xaliqga tamasha beretugin
bagst bolgan. Sonliqtanda xaligqa “ Styew” ati
menen yagniyy Suyew baqgsit lagabi  menen
tanilgan. Bir toyda Styew baqsi menen Musa
bagsim1 jaristirgan haqqinda xaliq awzinan
aytilgan magliwmatlar bar. Toy soninda “Qaysi
baqgs1 jagsi aytti”- degen de Suyew baqsi turip,
xaliqga qarap:-“Musa bagst mennen jagsi aytti,
sebebi bir duwtar menen gana xaligqa tamasha
berdi, al men bolsam girjekshi, balamanshi, tolip
atirgan sazdimn kishi menen, shawqum menen
xaliqga tamasha berdim, mine sonliqtan da Musa
jagsi aytt1”- degen.

Hazirgi kinde de  Suyew  bagsinif
Turkmenstanda koplegen shakirtleri bolip olar
Stiyew bagst jolin dawam ettiriwshi bagsilar bolip
tabiladi. Qaraqalpaq bagsilar1 qonsi xaliglardin
bagsishiliq 6nerin uyrenip gana qoymastan, 6z
repertuarin, olardagi namalardi  doretiwshilik
jagyan qayta islep oOzlestire bilgen. Qaraqalpaq
xalqinda koplegen bagsi namalar1 Stiyew bagst
joli (mektebi) dep tan almip, xalqumizdin suyip
tinlaytugin qaraqalpaq xaliq namalarina aylanip,
muzika madeniyatimizdin rawajlaniwinda, xaliq
namalariin har tarepleme salmagqli orni1 bar.
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REZYUME. Magqalada qaraqalpaq xalqnin ayyemgi ham bay tariyxi, putkil dinyaga belgili bolgan
milliy madeniyatqa, 6z milliyligine tan 6zgeshe iskusstvosina, klassik adebiyatina, ruwxiy bayliglarina, trp-
adet, dasturlerine iye ekenligi, muzika madeniyati, bagsi, jirawlar1 haqqinda ken tusinik berilgen.

PE3IOME. B cratee mnpencraBieHa oOmmpHas wuHpOpManuss O JpeBHEH u 0Ooratod HCTOpHUU
KapaKaJIMaKCKOr0 HapoJa, €ro BCEMHPHO H3BECTHOH HAIIMOHAIBHOW KyJIbType, CaMOOBITHOM HMCKYCCTBE,
KJIACCHYECKOW JIUTEpaType, TyXOBHOM OOTaTCTBE M TPAIUNHUAX, a TAKXKE MY3bIKAJIIBHOW KYJIBTYpe, OaXmIu 1

KHUPOB.

SUMMARY. The article presents extensive information about the ancient and rich history of the
Karakalpak people, their world-famous national culture, original art, classical literature, spiritual wealth and

traditions, as well as musical culture, bakhshi and zhirov.

GAREZSIZLIK JILLARINDAGI XALIQ QOSIQLARI

A.Shinibekov — ulken oqitiwshi
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filiali

Tayanch so‘zlar: folkloristika, folklor, san’at, improvizatsiya, improvizator, xalq qo‘shig‘i, trop.
KioueBbie c10Ba: (OIBKIOPUCTHKA, (POIBKIOP, HCKYCCTBO, HMITPOBH3AIINSI, HMIPOBHU3ATODP, HAPOIHAS

MIECHS, TPOIL.

Key words: folkloristics, folklore, art, improvisation, improviser, folk song, trop.

Qaragalpaq xalqmnin bay madeniy ham ruwxiy
miyraslarinin tlken bir tarawin xaliq qosiglari
tutadi. Xalqumzdin koép asirlik arziw armanlart
iske asip atirgan wagqutta birinshi nawbette dmelge
asinw zarur bolgan ahmiyetli maselelerdin biri
xalqumizdin  milliy miyrasin qayta tiklew,
itibarlilig penen qatnas jasaw, xalqumizdin
neshshe asirler dawaminda qasterlep bizge
jetkizgen miyrasinan uyreniw ham keleshek
awladti 6z ata babasinin miyrasina sadiq patriot,
adamgershilikli, hijdanli adam etip tarbiyalaw
bolip esaplanadi.

Garezsizlik  jillarindagi  qaraqalpaq  xaliq
gosiglarinin  rawajlaniw jolin olardin doreliw
dereklerin aniglaw, oni alip jariwshiler, xaliq
gosiglarin doretiwshi individual koérkem oner
iyeleri, improzivatorlar, hazirgi zaman xaliq
qosiglarinin ideya-tematikaliq 6zgesheligi, syujet
ham kompoziciyasi, qosiq qurilisi, kérkemlew
qurallar1 uliwma xaliq qosiglarmin poetikasi
haqqinda  izertlew qaraqalpaq folkloristika
iliminde izertleniwi kerek masele.

Qaraqalpaq xaliq qosiglarimin  burin  s6z
etilmegen materiallar tiykarinda olardin janrliq
ideya tematikaliq Ozgesheligi haqqinda, xaliq
gosiglarinin  atqartwshilari, alip  jariwshileri,
avtorlar tarepinen dawirdin talabimman tuwilgan
Ozgerislerdi tiyreniw biz styaqli keleshek awladtin
aldinda turgan izertleniwi tiyis waziypa bolip
qaladi. Hazirgi dawirde awizeki tarde qosiq
shigaritw  Ozinsheligi qalip baratir. Hazirgi
xalqumiz jazba dadebiyattin wakili. Hazirgi
zamanimizda xaliq qosiglart tek gana baspa soz,
radio televideniede, kopshilik jiynalgan orinlarda
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oqulip beriliwi arqali, sonday-aq, xaliq qosiglarin
kompozitorlardin nama jaziwi, radio televideniede
atqartwi arqali xaligga belgili boladi. Hazirgi
zaman xaliq qosiglarmin bayrw dereginin biri
xaliq  qosiglarimn  zaman  talabina  say
variantlasiwi  hdm el arasindagi talanthlar
tarepinen doretiliwi.

Xalqimizdin yadinda saqglanip qalgan dastariy
xaliq qosiqlarmin  hazirgi kunde qaytadan
janariwi, yagniy xaliq jureginen teren orin algan
ayirim eski xaliq qosiglarinin da bugingi kinde
ken tirde paydalaniwi, janarip hazirgi kiinde jana
dawir adamma janadan xizmet etiwi bolip
tabiladi. Bunday xaliq qosiglarina «Jengejany,
«Koérindi  yarim koérindin, «Qiz Minayimy,
«Bilezigim», «Shay1 koéylek» ham tagi basqa
qosiglardi misal etsek boladi. Xaliq qosiglarinin
xaliq arasinda jasawinda ken jurtshiligtin gatnasi
hazirgi zaman xaliq qosiglarinin jasawinda bash
ozgesheligi dep belgilesek boladi.

Xaliq awizeki adebiyatimin har quyl tarlerge
iye iri janrlarmin biri bolgan miynet qosiglar
Ozinin tariyxiyy qaliplesiw dawiri boyinsha en
ayyemgi janrlarinmn biri bolip tabiladi. Miynet
qosiglart tiykarinan, belgili bir etnik qatlam
yagnty xaligtin  miynetke  doretiwshiliginde
emotsional qatnasi sawlelenedi. Miynet qosiqlari
asirler dawaminda har-qiyli janrlarga bolinip
mazmuni 6zgerip otirgan. Demek miynet qosiqlart
har-bir dawirdin o6zgesheligi, janaligt menen
sawlelenedi eken. Sonin menen birge hazirgi awil
xojalig1 salasindagl ataq abirayga iye késiplerdin
biri fermerlikke baylanisli da koplegen xaliq
tarepinen qosiqlar déretildi. Misali:



Bizin awildn fermerleri,

Korinedi hamme iste honerleri,
Paxta, biyday,sali degen normalari,
Orinlanar hamme waqit ziyat penen.

Bunda fermerler olardin islegen miynetinin
jemisi haqqinda jirlagan. Jane de paxtashiliq
kasibine baylanisli.

Nawbdharde ekken shigit,
Gul pitkey mart qollarina,
Meni izlep keler bolsan,
Gul shashaywn jollarina.
T jer aship ektik paxta,
Oz quyaliri 6zin jaqta,
Bulbil bolp sahar wagqta,
Kelip jamm baglarima.

Bul qosiq qatarlarinda paxtashiliq kasibine
baylanish miynet protsesi, xalqumizdin baylig1
bolgan «aq altindi» jetilistiriwdegi miynet barisin
soz etken. Sonih menen birge olarga 1shqi
sezimleri de aralastirilgan. Bul qosiglar qun
miynet haqqinda  bolip, 6mirdin  basqa
tashwishleride aralastirilmaganda bul qosiglardin
qiz1g1 bolmagan edi.

Muhabbat qosiglar1 xaliq qosiglari ishindegi en
tiykargr orayliq orindi iyeleytugin qosiglar
qatarina kiredi. Muhabbat qosiqlar1 qays1 dawirde
bolmasin 6z rawajlamiw jolin dawir talabina tan
taba beredi. Muhabbat qosiglarinin basim bolegi
6z aldma xaliq tarepinen doéretilse ekinshi bolegi
avtorli qosiglardin xaliq qosiqlarina aylaniwi
sonday-aq, liro-eposlardan 6z aldina janr sipatinda
ajiralip shigiw1 arqali juzege keledi. Insannin
student shaglart muhabbattin en rawajlangan,
gullegen dawiri boladi. Misali:

Aspandagi ayga qolim jetpeydi,
Sennen basqa yarga kewlim ketpeydi,
Sennen basqa yarga kewlim ketse de,
Jigittin sultan1 sennen 6tpeydi.
Shimbaydin jollar1 porsannan porsan,
Porsannan alip qolinnan alsam,
Universitette oqip atirgan yarimdi,
Telefon arqali shaqirip alsam.

Bunda xaliq qosiqlarina tan traditsiyaliq forma
saglangan. Héazirgi dawirimizde otken
dawirimizdegidey qiz-jigitlerdin otirispalarinda
qosiq aytiw protsessleri ushirasadi.

Toy baslaw: Har qganday xaliqun ruwxiy
madeniyatin har tarepleme toliq korsete alatugin
dastar bul toy dastur bolip esaplanadi. Toy dasthri
0z ishine korkem soz sheberligin, muzika, xaligliq
drama xoreografiyaliq elementlerdi 6z ishine
qamtiydi. Toy qosiglari tiykarinan toy baslaw bet
ashar jirlar1 bolip tabiladi.

Qutl1 bolsin-ay toylariniz,
Jane bolsin toylariniz,
Bag ishinde jarasadi boylariniz,
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Biz otirmiz toyxanada... dep jiynalgan
jamiyetti, toydin iyesinin kewlin tolip tastiratugin
qatarlar menen 6zindi biyleydi.

Xaliq qosiglarmin ishinde tenewlerdin en kop
gollanilatugin janri bul salt-dastir jirlari, asirese
bet ashar bolip esaplanadi. Bul 6zgeshelik en aldi
menen bul janrdin mazmunindag tiykargi ideya
menen baylanish. Bizge belgili bet ashar bul tek
jana tusken kelinshekti qdyin jurtina taza, agayin,
awil jurt penen tanistiiw gana emes, al oni
omirinde kutip turgan jagsi-jaman narselerdin bar
ekenligi haqqinda xabarlandirrtw hédm us1
narselerde shanaraq agzasi sipatinda qalay gatnas
jasaw kerekligin belgili darejede uqtiriw xizmetin
de atqaradi. Sebebi har qanday korkem doretpe en
aldi menen belgili darejede tarbiyaliq dhmiyetke
iye boliw1 tiyis. Bet ashardin kiris yagniy nasiyat
boéliminde turmistagr jaqst ham jaman néarseler
jupkerlestiriw usilinda alinadi da tenewler arqali
onin mazmuni toliqtirtladi.

Jipekten esken duwtardin,
Tarinday bol kelinshek,
Qol urgand1 kiydirgen,
Jalinday bol kelinshek.

Qurtqga ath Qoblannin,
Yarinday bol kelinshek,
Xaliq qayirin oylagan,
Dargaday bol kelinshek.

Togsanga shiggan kempir, shal,
Togsan jil kiyse tozbagan,
Buring1 sinin buzbagan,
Torgaday bol kelinshek.

Misalda berilgen «tarinday», «jalinday»,
«yarinday», «dargaday», «torqaday» tenewleri bul
tenewdin quramali formast bolip shigarmada ol
adamnin, yagniy kelinshektin ruwxiy paziyletinin
ganday boliw1 kerekligin bahali predmetlerge
yamasa jaqsi paziyletlerdin iyesi sipatinda ideal
darejesine koterilgen obrazlardi tenew arqali
uqtiradi. Insan minezinin unamsiz tarepleri bet
ashar qosiglarinda kundelikli turmista bar bolgan
ham jamiyetshilik tarepinen unamsiz dep qabil
etilgen janli, ham jansiz narseler, qubilislar tehew
arqali jasaladi.

Shabalanip kokke shapshigan,
Iyttey bolma kelinshek,
Sézdin parqin bilmegen,
Malday bolma kelinshek,
Suwi1 qaytqan dar'yaday,
Say1z bolma kelinshek.

Daslepki eki mmsalda insandagr jaman
minez,unamsiz qiligqa iye haywanlarga tenew
arqalt jasalgan. Uliwma korkem adebiyatta
tenewdin bul en kop taralgan formasi bolip



esaplanadi.Bet  ashardin  tiykargi,  yagmy
kelinshekke onmin  jana  agayin-tuwganlarin
tanistintwsh1  boleginde tenewler tomendegishe
jasaladi. Kelinshekke tanistirilip atirgan shaxstin
minez-qulqindagi ayrigsha bir belgi 6zinin sapasi
jaginan ekinshi bir zatqa salistiriiw arqali
teneledi.

Moyn1 basi quriqtay,

Padani baslagan serkedey,

Besikke salgan qawiqtay,

Jipke buwgan otinday,

Traktordin xodinday

Misalda keltirilgen «quriqtay», «xodinday»
tenewleri shigarmada hazil-dalkek manisin payda
etiwde qollanilgan. Hazirgi dawirdegi xaliq
gosiglarinda metaforalardin 1qsham ham aniq
obrazlihigti bere aliwi, qollamliwinin 6zi belgili
darejede jetik formada galipleskenin dalilleydi.
Metaforalardin xaliq qosiqlarinda qollaniliwi
6zinin quramaliliq darejesine qaray har turli.
Olardin en apiwayr formasi yagniy bir zatti
ekinshi zatqa kolemi, formasi, reni, sapast
boyinsha wusasligin megzetiw arqali dorelgen
metaforalar  salt-dastar  jirlarinda  kobirek
gollanilad.

1. Kelinshek keldi kun keldi,
Kundey jaynap gul keldi.

2. Ay juzlinin sozleri

Palday bolar kelinshek.

3. Awilimizdin qaymagi.
Siylayda awil aymagi.

(Bet ashar).

Jogarida  keltirilgen muisallar  duarkiminde
metaforalar detallastinw usili arqali jasalgan.
Birinshi misalda, obraz zattin sirtqi forasina
megzetiw  arqali  estetikalig = mazmundagi
metaforan1 payda etedi. Al, keyingi misallarda
zatlardin sapasi nazerde tutiliw arqali jasaladi.
Metaforalardin bet ashar janrinda usi salistirmali
usillarda jasaliwi bul janrda obrazliliq jasawdin
apiwaylr bayanlaw usili basim bolip tek
shigarmada at1 atalgan personajdin portreti ham
xarakterin obrazli sipatlaw ushin metaforalardan
paydalanadi. Hazirgi dawirdegi qaraqalpaq xaliq
awizeki adebiyatindagi poeziya janrinda jiyi
gollanilatugin koérkemlew qurallarmin biri epitet.
Epitettin traditsion apiway1 formalarinan baslap
sozlik qurami quramali formalar1 da qollanilgan.
Epitettin  hazirgi dawir awizeki poeziyada
gollanilgan traditsiyaliq formalari, tiykaran, bir
predmettin belgisin obrazli tarde stwretlewde
gollaniladi.

1. Qayisar qipsha beliniz.
2. Turpatina garasam.
Pakize qaddi boyiniz
3. Ozi buziq nadanga.
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Qizigip jarme kelinshek.

4. Aq juzindi ay kunnin,

Shuglasi desin, kelinshek. (Bet ashar).

5. Appaq sezim jamilip,

Hinji marjan taginip,

Sap 1shqint saginip.

6. Aq marqali aq Aral.

Qaytip kelgey jagisqa.

7. Jalinl jarektin quwanishi ol.

8. Muhabbat ot1 jamandi,

Jas jurekti jandirar.

9. Altin aranlar iske aspasa. (Muhabbat qosiqglar)
Dalillew ushin keltirilgen bul misallar dirkiminde
dastar qosiglart ham muhabbat qosiglarinda
gollanilatugin  epitetler keltirilgen. Bundag1
epitetlerdin basim kopshiligi uliwma qaraqalpaq
adebiyatinda turaqli tarde gqaliplesken epitetler
bolip esaplanadi. Eger dastir jirlarinda bet ashar
janrinda epitetler personajlardin unamli yamasa
unamsiz belgilerin Dbildirip tiykarinan adamga
baylanisli qollanilsa al, muhabbat qosiglarinda us1
janrdin ideya-tematikaliq 6zgesheligine baylanish
kobinese ishki ruwxiy sezimlerdegi obrazliligtt
sipatlag qaraganda quramaliraq formada. Maselen,
betashardagr «appaq sezim jamilip» degen
qatarlardagi  «appag» epitetinen mazmunliq
Ozgesheligi boymsha birinshi epitette «aq» ren
manisinde berilse ekinshi misalda «appag» sozi
«paklik» manisin bildirip simvolikaliq formada
gollanilgan. Hazirgi dawir awizeki adebiyatinda
xaliq qosiglarimn en tiykargr bolegi bolgan
siyasiy, social-ekonomikaliq tematikadagi
dorelgen shigarmalarda da epitetlerdin stillik
gollaniliw1 6zine tan spetsifikaliq 6zgeshelikke
iye. Salt-dastur jirlarinda kobinese traditsion
forada qurilgan ham turaqli tirde qaliplesken
epitetler  qollamilsa al, siyasiy sotsialliq
ekonomikaliq bagdarda dorelgen shigarmalarda
epitetler belgili bir predmet yamasa qubilisti har
tarepleme sipatlaw arqali jasaladi.

«Qaraqalpagim»  qosigmmm  mazmuninda
socialliq jémiyetlik ham  ekonomikaliq
problemalardin bugingi kingi korinisi turadi.
Sonligtan  epitetler bul  doretpelerde  usi
qubilislardi, zatlardi unamli yamasa unamsiz
belgiler arqali sipatlayda.

Solay etip, garezsizlik jillarindagi qaraqalpaq
xaliq qosiglarimin  rawajlamiw  barisin, atap
aytqanda onin dereklerin, atqartwshilarin, janrliq
klassifikatsiyasin, ideya-tematikaliq 6zgesheligin,
kompozitsiyasin, korkemlew qurallar1 menen
qosiq qurilisin, xaliq qosiqlarimin ayirim teoriyaliq
maselelerin izertledik. Hazirgi zaman qaraqalpaq
xaliq qosiglarinin avtori birinshi gezekte xaliqtin
6zi. Ekinshi bir taratiwshilar1 xaliq shayirlari,
olardin tvorchestvosi xaliq arasina kennen malim
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bolip, xaliq qosiglarin bayitadi ha xalqumizdin gosiglarinin da bugingi kinde ken paydalaniwi,
yadinda saqlanip qalgan traditsiyaliq xaliq jana dawir adamina janadan xizmet etiwi bolip
gosiglarmin hazirgi kinde qaytadan janariwi, tabiladi.

xaliq jureginen teren orin algan aymrim eski xaliq
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REZYUME. Magqolada qoraqalpoglarning qadimiy qo‘shiqlarining ijro etilganli so‘z etiladi. Qoraqalpoq
folklorida xalq qo‘shiglarining ajdodlarimizdan meros bo‘lib kelayotgan etnofolklorlik og‘zaki ijod
namunasi.

PE3IOME. B crathe TOBOpUTCS, 4YTO CBajcOHbIC TIECHH B JPEBHEM W COBPEMEHHOM IpOIECCe
KapakaJlliakoB HCIOJHSIOTCS ¢ MMITPOBU3AIMOHHONW MpOrpaMMoil. Pa3HOBMAHOCTH MPOrpaMMHBIX TECEH B
KapaKalmakCKoM (OJBKIOpe, TMpeacTaBisieT coOoi oOpaszer] 3THO(OIBKIOPHOTO YCTHOTO TBOPYECTBA,
YHaCIIeZIOBaHHOTO OT HAIINX MPEIKOB.

SUMMARY. The article says that wedding songs in the ancient and modern process of the Karakalpaks
are performed with an improvisational program. A type of program songs in Karakalpak folklore, the
program is an example of ethno-folklore oral creativity inherited from our ancestors.

KINO HAM DRAMATURGIYA

OVOZ DIZAYNINING ESTETIK ASOSLARI VA PSIXOLOGIK TA’SIRI

Abdreymov Manas Bekpolatovich — “Texnogen san’ati kafedrasi” mudiri, dotsent
O zbekiston daviat san’at va madaniyat instituti Nukus filiali

Tayanch so‘zlar: ovoz dizayni, estetik asoslar, psixologik ta’sir, kino, teatr, ovoz rejissyorligi, akustika,
ovozlashtirish san’ati.

KaioueBble cj10Ba: 3BYKOBOH [HM3aiiH, SCTETHYECKHE OCHOBBI, MICHXOJIOTMYECKOE BO3JICHCTBHE, KHHO,
Tearp, 3ByKOPEIKUCCYPa, aKyCTHKA, HCKYCCTBO O3BYYHBAHHUS.

Key words: sound design, aesthetic foundations, psychological impact, cinema, theater, sound
engineering, acoustics, foley art.

Insoniyat tarixida ovozning o‘rni san’at va va tomoshabinning qabul gilish jarayonini
madaniyat taraqgiyotining barcha bosgichlarida yo‘naltirishni ham o‘z ichiga oladi. Shu jihatdan
alohida ahamiyat kasb etgan. Ovoz inson olganda, ovoz dizayni musiqa  san’ati,
muloqotining, musiga va teatr san’atining, diniy dramaturgiya,  rejissyorlik  va  psixologiya
marosimlarning, shuningdek, kundalik hayotning fanlarining tutashgan nuqgtasida shakllanadi.
ham ajralmas qismidir. XX asrning ikkinchi Mavzuning dolzarbligi shundan iboratki, bugungi
yarmidan boshlab esa ovoz nafagat tabiiy jarayon globallashuv jarayonida kino va teatr san’ati,
sifatida, balki alohida san’at turi — ovoz dizayni shuningdek, ragamli texnologiyalar asosida
konsepsiyasi  doirasida  o‘rganila  boshladi. yaratilayotgan audiovizual mahsulotlarda ovoz
Bugungi kunda ovoz dizayni nafagat musigiy dizaynining estetik va psixologik ta’siri tobora
asarlar, balki kino, teatr, radio, televideniye va kuchayib bormogda. Masalan, kino san’atida
ragamli media san’atida ham eng muhim badiiy vogealar dinamikasini chuqurlashtirish  uchun
vositalardan biri hisoblanadi. atmosfera tovushlari, foley san’ati, musiqiy

Ovoz dizayni — bu tovushlarni badiiy jihatdan fragmentlar va dialoglarni uyg‘unlashtirish orgali
tashkil etish, ular orgali estetik obraz yaratish va tomoshabin ongiga sezilarli ta’sir ko‘rsatiladi.
auditoriyaga ma’lum bir psixologik ta’sir Teatr sahnasida esa ovoz dizayni yordamida
ko‘rsatish jarayonidir. Ovoz dizayni oddiy tovush dramatik vaziyatning ta’sirchanligi oshiriladi,
yozuvini tashkil etish emas, balki u orqali aktyorlarning sahnadagi harakatlari yanada jonli
muayyan  dramatik  kayfiyatni  uyg‘otish, ko‘rinadi. Ovoz dizaynining estetik asoslarini
vogealarning semantik gatlamini chuqurlashtirish o‘rganish, avvalo, uning badiiy vosita sifatidagi
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o‘rnini aniglashga imkon beradi. Ovoz yordamida
yaratilgan obraz tomoshabinning idrokida nafagat
vizual tasvirni, balki hissiy kechinmalarni ham
uyg‘otadi. Shu sababli ovoz dizayni estetik hodisa
sifatida insonning estetik didini shakllantirishga,
uni ma’naviy jihatdan boyitishga xizmat giladi.
Masalan, tanigli kino nazariyotchisi Mishel Shion
ovozni “kinoning ko‘rinmas, ammo eng kuchli
dramatik vositasi” [1].

Boshga tomondan, ovozning psixologik ta’siri
masalasi ham tadqiqotchilarni o‘ziga jalb etib
kelmoqgda. Psixologiya fanida tovushning inson
kayfiyati, hissiyotlari va xotirasi bilan bevosita
bog‘ligligi ko‘p bora isbotlangan. Ovoz dizayni
yordamida yaratilgan tovush muhitlari insonning
ruhiy holatini o°zgartirishi, qo‘rquv, quvonch,
hayajon yoki xotirjamlik kabi hissiyotlarni
uyg‘otishi mumkin. Shu sababli ovoz dizayni
nafagat badiiy-estetik jarayon, balki psixologik
ta’sir ko‘rsatish vositasi sifatida ham o‘rganilishi
lozim. Magolaning magsadi — ovoz dizaynining
estetik asoslari va uning inson psixologiyasiga
ko‘rsatadigan ta’sirini nazariy va amaliy jihatdan
tahlil gilishdir. Tadgiqgot jarayonida kino, teatr va
musiqiy san’at misolida ovoz dizaynining estetik
mezonlari ko‘rib chiqiladi, foley san’ati va
zamonaviy ovoz texnologiyalarining badiiy
jarayonlardagi o‘rni yoritiladi. Shuningdek, ovoz
dizaynining psixologik jihatdan inson ruhiyatiga
qanday ta’sir  o‘tkazishi, tinglovchi va
tomoshabinda qanday kechinmalar uyg‘otishi
ilmiy adabiyotlar va amaliy misollar asosida tahlil
gilinadi. Ovoz dizaynining estetik asoslari: Ovoz
dizaynining estetik asoslarini tushunish uchun,
avvalo, “estetika” tushunchasining mazmuniga
murojaat qilish zarur. Estetika — bu go‘zallik,
uyg‘unlik, san’atning qabul qilinishi va insonning
hissiy tajribalarini o‘rganuvchi falsafiy fan sohasi.
Ovoz dizayni estetik hodisa sifatida san’at
asarining umumiy badiiy ta’sirchanligini oshiradi,
tinglovchi ~ yoki  tomoshabinda  go‘zallik,
uyg‘unlik, dramatik kuch kabi estetik hissiyotlarni
uyg‘otadi. Ovoz dizaynining asosiy estetik
tamoyillari quyidagilardan iborat:

1. Uyg‘unlik (garmoniya) ovoz dizayni vizual
obraz bilan uyg‘unlikda  bo‘lgandagina
tomoshabin ongida to‘laqonli estetik ta’sir
uyg‘otadi. Kino san’atida, masalan, tasvir va
tovush uyg‘unligi orqali dramatik vaziyat yanada
kuchaytiriladi. Rejissyor Andrey Tarkovskiy
filmlarida ovoz dizayni tasvir bilan uyg‘unlashib,
metaforik va falsafiy mazmun yaratadi.
Tarkovskiyning  “Stalker”  filmida  (1979)
atmosfera tovushlari — shamolning uvillashi,
suvning shovullashi — tasvirning ma’naviy
chuqurligini yanada oshirgan.
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2. Ritm va dinamika ovoz dizaynida ritm va
dinamika estetik jarayonning muhim gismidir.
Ovozning intensivligi, tezligi va balandligi
vogealar dinamikasini boshgaradi. Masalan, triller
yoki qo‘rqginchli filmlarda tovushning keskin

o‘zgarishi ~ tomoshabin  hissiyotida  hayajon
uyg‘otadi. Alfred Xitkokning “Psycho” filmidagi
(1960) mashhur dush sahnasida  skripka
tovushlarining  keskin, baland va tez-tez

takrorlanishi vizual manzarani estetik jihatdan
dramatik kuch bilan boyitadi.

3. Tembr va ohangdorlik ovoz dizaynida tembr
(tovush ranglari) estetik hissiyotlarni uyg‘otishda
katta rol o‘ynaydi. Turli tembrlar orqali turli
kayfiyatlar  ifodalanadi:  yumshog  tembr
xotirjamlikni, keskin va gattiq tembr esa xavotir
yoki xavfni bildiradi. Teatr sahnasida aktyor nutqi

va fon tovushlarining tembr jihatdan
uyg‘unlashtirilishi dramatik estetikani yanada
kuchaytiradi.

4. Atmosfera va makon hissi ovoz dizayni
estetik jihatdan vogealar makonini yaratadi.
Atmosfera tovushlari — shabada, yomg‘ir,
qushlarning  sayrashi, shahar shovgini -
tomoshabinga vogealar joyini real his etish
imkonini beradi. Bunday akustik muhit estetik
gabul qilish jarayonini yanada tabiiylashtiradi.
Masalan, Piter Jeksonning “Lord of the Rings”
trilogiyasida atmosfera tovushlari yordamida
tomoshabinda keng makon, epik muhit va estetik
uyg‘unlik yaratiladi.

5. Simvolik va metaforik ma’nolar 0voz
dizayni fagat realistik tovushlarni yaratish bilan
cheklanmaydi, balki ramziy va metaforik
ma’nolarni  ham ifodalaydi. Misol uchun,
Krzysztof Kieslowskiyning “Three Colors: Blue”
(1993) filmida musigiy fragmentlar va ovoz
effektlari  bosh gahramonning ichki ruhiy
dunyosini estetik tarzda ifodalaydi.Amaliy jihatlar
esa quydagilardan iborat: Ovoz dizaynining
estetik asoslari amaliyotda foley san’ati, musiqiy
kompozitsiyalar va ragamli ovoz texnologiyalari
orqali amalga oshiriladi. Foley san’ati oddiy
predmetlar yordamida yangi tovushlar yaratishdir.
Masalan, qor ustida yurgan odam tovushini foley
san’atkori un bilan to‘ldirilgan qop ustida yurib
beradi. Bu jarayon nafagat texnik, balki estetik
jihatdan ham san’at hisoblanadi, chunki u
tomoshabin idrokida realistik va go‘zal ovoz
muhitini hosil giladi.

Bugungi kunda ovoz rejissyorlari Cubase, Pro
Tools, Logic Pro kabi dasturlardan foydalanib,
turli  tovushlarni estetik tamoyillar asosida
birlashtirishmogda. Bu  dasturlar  yordamida
tovushlarning tembrini, dinamikasini, fazoviy
joylashuvini boshqarish va ularni badiiy obrazga



moslashtirish mumkin. Shu jihatdan zamonaviy
texnologiyalar ovoz dizaynining estetik asoslarini
yanada mukammal amalga oshirishga xizmat
gilmoqda.
Ovozning psixologik ta’siri ham o°z oldiga
juda katta ahamiyatga ega

Ovoz inson psixologiyasiga bevosita ta’sir
giluvchi kuchli vosita hisoblanadi. Psixologiya va
audiologiya tadqiqotlari shuni ko‘rsatadiki, inson
ongida tovushlar hissiy kechinmalarni uyg‘otadi,
ruhiy holatni shakllantiradi va xotiralarni
jonlantiradi. Shu jihatdan ovoz dizayni san’at
asarining dramatik ta’sirini kuchaytiruvchi vosita
sifatida muhim ahamiyat kasb etadi.

1. Hissiyotlarni  boshgarish:  ovozning
psixologik ta’siri eng ko‘p kino va teatr
sahnalarida seziladi. Masalan, triller yoki

go‘rqinchli sahnalarda keskin va baland tovushlar
hayajon, qo‘rquv yoki stress uyg‘otadi. Shu bilan
birga, yumshoq, ohangdor va ritmik tovushlar
tinchlik, xotirjamlik yoki romantik kayfiyat
yaratadi. Alfred Xitkokning “Psycho” filmidagi
skripka  tovushlari va Hans Zimmerning
“Inception” soundtrackidagi atmosferik tovushlar
buni yaggol namoyon giladi. 2. Xotira va idrokni
ta’sirlantirish: ovoz inson xotirasi va idrokiga
sezilarli ta’sir ko‘rsatadi. Masalan, kinoda fon
musiqasi yoki tabiiy tovushlar sahna vogealarini
eslab golishga yordam beradi. Tadgiqotlar shuni
ko‘rsatadiki, ma’lum tovushlar qayta ishlash
jarayonini  tezlashtiradi va tomoshabinning
vogealarni yaxshiroq idrok etishini ta’minlaydi
[2]. 3. Psixologik ta’sirni amaliy qo‘llash: ovoz

rejissyorlari psixologik ta’sirdan foydalangan
holda foley, atmosfera va musiqiy
kompozitsiyalar  yaratadilar.  Misol  uchun:

Ovozlashtirish: gadam, Kkiyim shitirlashi yoki
eshik ochilish tovushlari orgali sahnaga realistik
ta’sir berish;

e Atmosferik  tovushlar:  yomg‘ir, shamol,
shahar shovqini inson ongida sahna makonini
yaratadi;

e Musiga: dramatik yoki romantik kayfiyatni
kuchaytiradi.

Shunday qilib, ovoz dizayni nafagat estetik,
balki psixologik jihatdan ham tomoshabinning
vogealarni gabul qgilishini boshgaradi. Bu jarayon
san’at va psixologiyaning tutash nuqtasida
o‘rganiladigan muhim sohaga aylanadi. 3-gism.
Zamonaviy texnologiyalar va amaliy
yondashuvlar. XXI asrda ovoz rejissyorligi
sohasida texnologik yutuglar ovoz dizaynining
estetik va psixologik imkoniyatlarini kengaytirdi.

Bugungi kunda kino, teatr va multimedia
loyihalarida tovushlarni yaratish va tartibga
solishda ragamli dasturlar muhim vosita
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hisoblanadi. 1. DAW dasturlari Cubase, Pro
Tools, Logic Pro kabi Digital Audio Workstation
(DAW) dasturlari ovoz yozish, tahrirlash va
montaj qilish jarayonlarini tubdan o‘zgartirdi.
Masalan:

e Tovush effektlarini gatlamlash va
birlashtirish;

e  Tovushning balandligi, ritmi va tembrini
boshqarish;

e  Atmosfera va makon hissini yaratish;

e Foley va dialoglarni vizual sahna bilan
uyg‘unlashtirish.

Cubase dasturida, masalan, kino sahnasidagi
yomg‘ir va shamol tovushlarini gatlamlab, ularni
sahna dramatik kayfiyatiga moslashtirish mumkin.
Shu orgali tomoshabinga sahna hagigiy va hissiy
jihatdan ta’sirli ko‘rinadi. 2. Ovozlashtirish san’ati
va amaliy yondashuvlar. Ovozlashtirish san’ati —
ovoz dizaynining eng muhim amaliy qismi
hisoblanadi. Bu jarayonda oddiy predmetlar
yordamida sahnaga mos realistik tovushlar
yaratiladi. Masalan:

e  Qor ustida yurgan odam tovushini un yoki
gog‘oz gatlamida yurish orgali yaratish;

e Tabiiy elementlarni ishlatib shamol,
yomg‘ir yoki shahar shovqinini hosil gilish;

e Aktyor harakatlarini takrorlab
effektlarini sahnaga moslashtirish.

Ovozlashtirish san’ati faqat texnik jarayon
emas, balki estetik va psixologik ta’sirni
oshirishga xizmat giladi. Masalan, qor ustida
gadam tovushi tomoshabinning sahna makonini
tasavvur gilishiga yordam beradi, uning hissiy
gabulini kuchaytiradi. 3. Atmosferik tovushlar va
zamonaviy metodlar. Atmosferik tovushlar sahna
yoki filmning ruhiyatini yaratishda katta rol
o‘ynaydi. Zamonaviy ovoz texnologiyalari
yordamida ular turli gatlamlarda ishlanadi: tabiiy
tovushlar, sintetizator yordamida yaratilgan
tovushlar, fon musiqasi va efektlar birlashtiriladi.
Bu jarayon tomoshabinni sahna ichiga kirgizadi
va vogealarning dramatik kuchini oshiradi.

4. Amaliy misol: Misol sifatida, Piter
Jeksonning Lord of the Rings trilogiyasidagi ovoz
dizayni keltirilishi mumkin. Kino sahnalarida
foley, atmosferik va musigiy qatlamlar
birlashtirilib, tomoshabinga keng makon va epik
kayfiyat yaratildi. Shu bilan birga, Cubase va Pro
Tools dasturlari yordamida barcha tovushlar
vizual sahna bilan mukammal uyg‘unlashtirildi.

Xulosa. Zamonaviy texnologiyalar va amaliy
yondashuvlar ovoz dizaynining nafagat estetik,
balki psixologik ta’sirini kuchaytiradi. Foley
san’ati, atmosfera va musiqily qatlamlar
birlashtirilishi orgali tomoshabinning hissiy gabul
qgilish jarayoni boshqariladi. Shu bilan birga,

ovoz
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DAW dasturlari ovoz rejissyorlariga yangi 2. Ovozning psixologik ta’siri  inson
imkoniyatlar yaratadi, badiiy obrazlarni yanada ruhiyatini boshgaradi, hissiyotlar va xotiralarni
boyitadi va innovatsion loyihalarni amalga uyg‘otadi;
oshirishga yordam beradi. Ovoz dizayni — san’at 3. Zamonaviy texnologiyalar va amaliy
va  psixologiyaning  tutashgan  nugtasida yondashuvlar yordamida foley, atmosfera va
shakllangan  murakkab  jarayon. Magolada musiqiy qatlamlar uyg‘unlashtiriladi, badiiy va
keltirilgan nazariy va amaliy tahlil shuni dramatik effektlar kuchaytiriladi.
ko‘rsatadiki: Shu jihatdan ovoz rejissyorligi ilmiy, amaliy
1. Ovoz dizayni estetik asoslar orqali va pedagogik jihatdan dolzarb soha bo‘lib, kino,
sahnani boyitadi va tomoshabinning go‘zallikni teatr va multimedia san’ati rivojida beqiyos
qabul qilishini ta’minlaydi; ahamiyatga ega.
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REZYUME. Ushbu maqolada ovoz dizaynining estetik asoslari va inson psixologiyasiga ko‘rsatadigan
ta’siri ilmiy-nazariy hamda amaliy nuqtayi nazardan tahlil gilinadi. Ovoz san’atning muhim unsurlaridan
biri sifatida nafaqat estetik go‘zallikni yaratadi, balki inson ruhiyatiga, vogealarni qabul qilish jarayoniga
ham bevosita ta’sir ko‘rsatadi. Tadqiqotda kino, teatr va musiqiy san’at misolida ovoz dizaynining estetik
mezonlari, uning badiiy mazmunni boyitishdagi o‘rni va tinglovchi hamda tomoshabinga psixologik ta’siri
ochib beriladi. Shuningdek, zamonaviy ovoz texnologiyalari, foley san’ati va akustik muhitni yaratish
jarayonlari hagida ham fikr yuritiladi.

PE3IOME. B naHHOI cTaThe aHATM3UPYIOTCS ACTETUYECKHIE OCHOBBI 3ByKOBOT'O M3aiiHa U €r0 BIMSIHHAC
Ha TICHXOJIOTHIO YelIOBeKa ¢ HayYHO-TEOPETHYECKONW M MPaKTUYECKOW Touek 3peHus. ['oioc, Kak OquH W3
Ba)KHBIX 3JIEMEHTOB MCKYCCTBA, HE TOJILKO CO3/IAET ICTETHYECKYIO KPacoTy, HO M HETIOCPEICTBEHHO BIIUSET
Ha TCUXUKY 4YelIOBEeKa, MPOIECC BOCHIPHUATHS COObITHI. B uccrnenoBaHMu Ha TMpUMepe KHHO, TeaTpa |
MY3BIKQIBHOTO HMCKYCCTBA PACKPBIBAIOTCSA OSCTCTUYECKHE KPUTEPHH 3BYKOBOTO JM3aiiHa, €ro polib B
00OTaIleHNH XYA0KECTBEHHOTO COJEPYKAHMS M IICUXOJOTHUECKOE BO3JICHUCTBHE Ha CIYIIATENST U 3PUTENS.
Taroke OyIyT paccCMOTPEHBI COBPEMEHHBIC 3BYKOBBIC TEXHOJOTHH, (OIBKIOPHOE HCKYCCTBO U MPOIECCHI
CO3JIaHHS aKyCTHUECKOU CPEJIbL.

SUMMARY. This article analyzes the aesthetic foundations of sound design and its psychological impact
from both theoretical and practical perspectives. Sound, as an essential element of art, not only creates
aesthetic beauty but also directly influences human psychology and the perception of events. The research
highlights the aesthetic criteria of sound design in cinema, theater, and musical arts, emphasizing its role in
enriching artistic meaning and affecting the audience.
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KINO TASVIRIDA TEXNOLOGIK, ESTETIK VA MUALLIFLIK UYG*‘UNLIGI
(o‘zbek-hind hamkorlik filmlari misolida)

Alijonov Xusan Komiljon o‘g‘li — 0 ‘gituvchi, mustaqil izlanuvchi

o o

O zDSMI “Ovoz rejissyorligi va operatorlik

wan

mahorati” kafedrasi
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Tayanch so‘zlar: vizual tafakkur, sahnalashtiruvchi operator, texnologik estetika, mualliflik fenomeni,
transmilliy kino, o‘zbek kinematografiyasi, hind kinematografiyasi, vizual dramaturgiya, kamera rakursi,
rang ritmi, yorug‘lik plastikasi, operatorlik poetikasi, kompozitsion uyg‘unlik, madaniy integratsiya, o‘zbek-

hind hamkorlik filmlari.
KiaroueBnie cJioBa:

BU3YaJIbHOC MBIIIJICHUE, ONEPAaTOP-IIOCTAHOBIIUK, TEXHOJOIMYCCKas I3CTCTHKA,

(heHOMEH aBTOpPCTBA, TPAHCHAIIMOHATIHHOE KHHO, y30eKCKask KnHeMaTorpadus, HHIUHCKas KnHeMaTorpadus,
BU3yalIbHas OpaMarTyprus, pakKypc KaMepbl, pUTM IBETa, CBETOBasA IUIACTHKA, OIEPATOpPCKas ITOJTHKA,
KOMITO3UIIMOHHASI TAPMOHHS, KYJIbTypHAast HHTETpalys, GUIbMbI Y30€KCKO-HHIUHCKOTO COTPYJHHYECTBA.
Key words: visual thinking, cinematographer, technological aesthetics, authorship phenomenon,
transnational cinema, Uzbek cinematography, Indian cinematography, visual dramaturgy, camera angle,
color rhythm, light plasticity, cinematographic poetics, compositional harmony, cultural integration,

Uzbek-Indian co-production films.

Kirish

Zamonaviy kinematografiya  jarayonida
tasviriy ifoda estetik va intellektual tafakkurning
mustaqil shakliga aylangan. Aynigsa, o‘zbek va
hind kino maktablari singari turli madaniy-estetik
tizimlarga mansub ijodkorlar hamkorligida
yaratilgan filmlarda tasvirning texnologik, estetik
va mualliflik uyg‘unligi o‘ziga xos nazariy
ahamiyat kasb etadi. Bunday filmlarda
sahnalashtiruvchi operatorning qarorlari rakurs,
yorug‘lik, rang ritmi, kadr kompozitsiyasi voqeani
tasvirlash emas, ma’naviy mazmunni vizual
tafakkur orqgali shakllantirishga xizmat giladi. Shu
bois operatorlik faoliyatini mualliflik darajasida
tahlil etish kinematografik tafakkurning chuqur
gatlamlarini ochishga imkon beradi.

O‘zbek kinosining psixologik sokinlik va
realistik ifodaga asoslangan dramatizmi, hind
kinematografiyasining musiqiylik, rang-baranglik
va hissiy dinamika bilan uyg‘unlashuvi
operatorlik tafakkurida yangi estetik birlikni
shakllantiradi. Ushbu sintez kino tasvirining
milliy bosgichini ifodalab, mualliflik
estetikasining ham yangi paradigmasini yaratadi.
Maqolada aynan shu uyg‘unlik operatorlik
muallifligi nazariyasi nuqtayi nazaridan tahlil
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qgilinib, kino tilining zamonaviy rivojida estetik
kodlash, madaniy integratsiya va texnologik
poetika o‘rtasidagi ichki bog‘liglik ilmiy asosda
yoritiladi.

Nazariy asoslar

Zamonaviy Kino nazariyasi shuni ko‘rsatadiki,
kino tasviri g‘oya, hissiyot va madaniy identitetni
ifoda etuvchi mustagil vizual til sifatida
garalmogda. Aynigsa, sahnalashtiruvchi operator
(omeparop-nocranosuiuk) faoliyatida bu til badiiy
tafakkurning markaziga aylanadi.

Operatorning estetik qarori rakurs, yoruglik,
rang ritmi, kompozitsion muvozanat, obyektiv
tanlovi filmning semantik tuzilishini belgilovchi
ijjodiy mexanizmdir. Shu bois operatorlik
faoliyatini “mualliflik tafakkuri” sifatida o‘rganish
kino  semiotikasi va  madaniy  estetika
nazariyalarining asosiy yo‘nalishlaridan biriga
aylanmoqda.

Klassik kino nazariyasi vakillari
S.Eyzenshteyn, [1.10] A.Bazin [2.271] va
B.Balash [3.21] operatorlik faoliyatini dramatik
kompozitsiyaning vizual ifodasi sifatida talgin
etgan bo‘lsalar, zamonaviy tadqgiqotchilar bu
garashni kengaytirib, P.Adams Sitney,
D.Bordwell, Y.Lotman, L.Mulvey asarlarida uni



semiotik va  psixoanalitik tafakkur  bilan
bog‘laydilar. D.Bordwell o‘zining “Narration  in
the  Fiction  Film” (1985) asarida  film
narratsiyasini vizual qgarorlar orgali

shakllanadigan uslubiy tizim deb baholaydi. Yuri
Lotman esa “Semiotics of Cinema” asarida Kkino
belgilar tizimi orqgali muallifning estetik va
madaniy pozitsiyasi ifodalanishini ta’kidlaydi.
Shu bilan birga, Laura Mulveyning “Visual
Pleasure and Narrative Cinema” magolasi kino
tilida “nigoh” (gaze) estetikasi va psixologik
dominantlik masalasini ilgari surib, operatorlik
nugtai  nazarining gender va ideologik
o‘Ichamlarini ochib beradi.

Mazkur nazariy manbalar asosida aytish
mumekinki, vizual tafakkur idrokning texnologik
shakli bo‘lib, unda mualliflik qarori kamera orqali
g‘oya, hissiyot va madaniy ma’nolarni vizual
kodlashga aylanadi. Shu jarayonda
sahnalashtiruvchi operatorning texnik harakati
yorug‘lik  plastikasini  tanlash, kompozitsion
muvozanatni belgilash yoki rakursni aniglash
estetik mazmun yaratuvchi faol ijodiy akt sifatida
talgin gilinadi. O‘zbekiston va Hindiston kabi turli

kinematografik  poetikaga ega  maktablar
hamkorligida bu jarayon ikki  madaniy
semiosferaning  kesishgan  nuqtasida  ro‘y

beradi. H.Naficyga ko‘ra, turli madaniyat vakillari
hamkorligidagi film ijodiyoti “gibrid estetik
muhit” yaratadi, unda vizual tafakkur milliy
chegaralardan chigib, yangi estetik birlikka
aylanadi. Shu bois o‘zbek-hind hamkorlik
filmlarida operatorlik faoliyatini tahlil qilish
madaniy integratsiya va estetik muvozanatni
o‘rganish demakdir. Operatorlik faoliyatining
bunday nazariy talgini kino tilining uch darajasini
ajratib ko‘rsatadi:

1. Texnologik daraja: tasvirni yaratish vositalari
(kamera, obyektiv, yorug‘lik, optika);

2. Estetik daraja: kadrdagi rang, harakat, ritm va
kompozitsiya uyg‘unligi;

3. Mualliflik darajasi: tasvir orgali
yaratish,  vizual tafakkur bilan
semantikani shakllantirish.

Ushbu uch daraja birgalikda kino tasvirining
“mualliflik uyg‘unligi”ni belgilaydi va aynan shu
uyg‘unlik operatorni estetik muallif maqomiga
ko‘taradi. O‘zbek-hind kinematografiyasidagi
hamkorlik filmlarini tahlil qilish orgali ushbu
nazariy asoslar amaliy misollarda o‘z ifodasini
topadi.

Metodologiya va film tahlil usullari

Kinematografik tahlilda  sahnalashtiruvchi
operatorning faoliyatini o‘rganish an’anaviy
estetik yondashuvdan tashgariga chigishni, vizual
tafakkur jarayonini ilmiy, semiotik va texnologik

mazmun
dramatik
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birlikda ko‘rishni taqozo etadi.  Operatorlik
san’atining uch darajasini texnologik, estetik va
mualliflik gatlamlarini bir butun tizim sifatida
tahlil gilish mumkin.

Bu borada kadr-kompozitsion tahlil, stilistik-
semiotik  dekodlash, komparativ  (solishtirma)
yondashuv, psixologik-estetik tahlil va empirik
film tahlili usullari tanlanadi. Kadr-kompozitsion
tahlil. Bu metod operatorning rakurs tanlovi,
yorug‘likning yo‘nalishi, rang balansi va kadr
ichidagi obyektlar o‘zaro nisbatini o‘rganishga
xizmat giladi. Har bir sahna operator tomonidan
vizual dramaturgiyaning bir bo‘lagi sifatida
shakllantiriladi. Kompozitsion tahlil yordamida
tasvirning semantik markazi va uning hissiy
yukini aniqlash mumkin. Masalan, “Ali bobo va
qirq qaroqchi sarguzashtlari” filmida vertikal va
diagonal chiziglarning ritmik uyg‘unligi, yoki
“Jungle qonuni bo‘yicha” filmidagi dinamik

kamera harakatlari orgali insoniy ziddiyatlar
vizual ifodaga ega bo‘ladi. Stilistik-semiotik
dekodlash. Y.Lotmanning “Semiotics of

Cinema” asaridagi belgi tizimlari konsepsiyasiga
asoslanib, operatorlik yechimlarining semantik
tabiatini tahlil qilish nazarda tutiladi. Yorug‘lik,
rang, kamera nigohi, obyektiv harakati bularning
har biri vizual belgiga aylanadi va ma’lum
madaniy konnotatsiyani ifodalaydi. Ushbu metod
film matnini “belgilar tili” sifatida o°qish
imkonini beradi. Natijada operatorlik faoliyati
estetik yoki texnik emas, balki ma’no yaratuvchi
semiotik  jarayon sifatida talgin  gilinadi.
Komparativ (solishtirma) yondashuv. O‘zbek va

hind  kinematografiyasiga  xos  operatorlik
poetikasini solishtirish orgali madaniy-estetik
uyg‘unlikning shakllanish mexanizmlari

o‘rganiladi. Hind kinosining vizual teatrga yaqin
dinamik estetikasini o‘zbek kino maktabining
psixologik statikasi bilan solishtirish natijasida
vizual tafakkurda sintezlangan madaniy model
aniglanadi. Bu yondashuv operatorning mualliflik
garorini milliy estetik kodlar va transmilliy ifoda
o‘rtasida baholash imkonini beradi.

Psixologik-estetik tahlil. Operatorning vizual
qarorlari ko‘pincha qahramonlar ichki holatini
yoki dramatik ziddiyatni ifodalashga xizmat
qiladi. L.Mulveyning “nigoh estetikasi” (gaze
theory) konsepsiyasi asosida kamera
subyektivligi, gender tafakkur va emotsional
markaz o‘rganiladi. Misol uchun, filmidagi bosh
gahramon nigohi orgali berilgan POV (point of
view) kadrlar psixologik zo‘rigishni kuchaytiradi.
Bu esa operatorning hissiy tafakkurda faol muallif
sifatidagi rolini ochib beradi.

Empirik film tahlili. Empirik tahlil real film
kadrlari, kamera harakati va texnik parametrlarni
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tahlil qilish orqgali nazariy qarashlarni amaliy
dalillar bilan mustahkamlashni nazarda tutadi.
Filmning  kadr-by-kadr  struktural  tahlili
operatorning estetik qgarorlarini aniq vizual
misollarda ochib beradi. Bu metod orgali
texnologik vositalar (optika, rang ishlovi,
stabilizatsiya, filtrlar) bilan badiiy magsad
o‘rtasidagi uyg‘unlik darajasi aniqlanadi.

Tahlil usullari quyidagi nazariy manbalarga
tayangan holda amalga oshiriladi: David Bordwell
“Narration in the Fiction Film” (1985) filmning
vizual narratsiyasi va dramatik strukturasini tahlil
gilish uchun, Yuri Lotman “Semiotics of Cinema”
(1976) kino belgilar tizimini o‘rganish uchun,
Laura Mulvey “Visual Pleasure and Narrative
Cinema” (1975) gender va nigoh estetikasini
tahlil qgilish uchun, Hamid Naficy — “An
Accented Cinema: Exilic and Diasporic
Filmmaking” (2001) milliy kino estetikasi uchun,
P. Adams Sitney “Visionary Film: The American
Avant-Garde” (2002) vizual tafakkurning poetik
ko‘rinishlarini tahlil gilish uchun go‘llash to‘g‘ri
bo‘ladi. Mazkur metodlar majmuasi o°zbek-hind
hamkorlik filmlarida operatorlik san’atini estetik,
semiotik, psixologik va madaniy tahlilga imkon
beradi. Natijada sahnalashtiruvchi operatorning
vizual tafakkur orgali badity mazmun yaratishdagi
mualliflik roli ilmiy asosda aniglanadi.

Xulosa. O‘zbek va hind hamkorlik filmlarini
nazarly tahlil qilish adabiyotlarini o‘rganish

natijasida aniglandiki, sahnalashtiruvchi operator
kino tasvirining texnik ijrochisi emas, vizual
tafakkur orqali mazmun, hissiyot va g‘oya
yaratuvchi mustaqil muallifdir.

Operatorlik faoliyatining texnologik, estetik va
mualliflik gatlamlarini o‘zaro uyg‘unlikda ko‘rish
kino san’atining yangi nazariy bosqichini
belgilaydi. ~ Yorug‘lik, rakurs, rang ritmi,
kompozitsion yechim va kamera harakatlari orgali
operator  filmning  semantik  strukturasini
shakllantiradi.  Shu orgali  tomoshabinning
idrokida hissiy va falsafiy gatlam hosil giladi.
Bunday yondashuv kino tasvirini g‘oyaviy-estetik
kodlash tizimi sifatida talgin etish imkonini
beradi.

O‘zbek kinosining ichki psixologik dramatizmi
bilan hind kinematografiyasining musiqiy va
rang-barang vizual ifodasi sintezida yuzaga
kelgan badiiy uyg‘unlik kino tafakkurining yangi
bosgichini ifodalaydi.

Bu uyg‘unlik operatorlik san’atida madaniy-
estetik integratsiya, vizual dramaturgiya va
texnologik  poetikaning birlashgan  modelini
yaratadi.

Tadgiqot  natijalari ~ shuni  ko‘rsatadiki,
sahnalashtiruvchi operatorning ijodiy qarorlari
kino muallifligi konsepsiyasida markaziy o‘rinni
egallaydi hamda o°zbek-hind hamkorlik filmlarini
nazariy jihatdan ham xalgaro kino maktablari
bilan teng darajada tahlil gilish imkonini beradi.
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REZYUME. Magqolada o‘zbek va hind kinematografik hamkorligi doirasida yaratilgan filmlar tasvirida
texnologik, estetik va mualliflik uyg‘unligi masalasi nazariy jihatdan tahlil qilinadi. Sahnalashtiruvchi
operator faoliyatining mohiyatini texnik ijro darajasidan yuqori, vizual tafakkur orgali mazmun va hissiy
semantika yaratish jarayoni sifatida talqin etadi. Kompozitsion yechim, yorug‘lik plastikasi, rang ritmi,
rakurs tizimi va madaniy-estetik integratsiya operatorlik muallifligi nazariy konsepsiyasi nugtayi nazaridan
o‘rganiladi. O‘zbek kinosining sokin dramatizmi va hind kinematografiyasining dinamik vizual poetikasi
sintezida yuzaga kelgan estetik uyg‘unlik, kino tilining yangi bosqichini shakllantiruvchi nazariy asos

sifatida tahlil etiladi.

PE3IOME. B paHHOM cTaThe TEOPETUUYECKHU

AHAJIM3UPYCTCA npo6neMa TEXHOJIOTUYECCKOTI O,

ACTETUYECKOTO W aBTOPCKOTO €IWHCTBA B KWHEMATOTpapUUeCKOM H300paKeHHHM Ha TpuMepe (QUIbMOB,
CO3ZIaHHBIX B paMKaX y30€KCKO-MHINHWCKOTO COTPYyIHUYECTBA. MIccienoBanue paccMaTpUBAET ACSITEIEHOCTh
OTIepaTopa-MOCTAaHOBIIMKA HE KaK TEXHMYECKOE HCIIOJNHEHHE, a KaK MPOIECC CO3AaHHUA CMBICIOBOTO U
SMOIIMOHANILHOTO COJAEPXKAHUSI TIOCPEACTBOM BHU3YAIBHOTO MbIIUICHHUS. KOMIO3UIIMOHHBIE pELICHUSs,
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CBETOBas IUIACTHKA, PUTM I[BE€TAa, CUCTEMA PAKyPCOB U KYJBTYPHO-ICTETHUYECKasT UHTEIPALUSA U3Y4arOTCS B
KOHTEKCTE aBTOpPCTBa omeparopa. CHHTE3 CAEepKAaHHOW IpamMaTyprud y30€KCKOTO KWHO W JWHAMHYHOMN
BPI3yaJ'ILHOﬁ IIODTUKH HHﬂHﬁCKOFO KI/IHCMaTOFpa(ba AHAJIM3UPYCTCA KAaK TCEOPCTHUUYCCKAasA OCHOBA
q)OpMI/IpOBaHI/IH HOBOI'O 3Talla KMHOA3BbIKA.

SUMMARY. This article provides a theoretical analysis of the technological, aesthetic, and authorial
unity within cinematic imagery, based on films produced through Uzbek-Indian collaboration. The study
interprets the work of the cinematographer not merely as a technical function but as a process of creating
meaning and emotional semantics through visual thinking. Compositional design, light plasticity, color
rhythm, camera angles, and cultural-aesthetic integration are examined within the framework of
cinematographic authorship. The synthesis of the restrained dramaturgy of Uzbek cinema and the dynamic
visual poetics of Indian film is analyzed as a theoretical foundation for the formation of a new stage of
cinematic language.

O‘ZBEK DRAMATURGIYASINING O‘ZIGA XOS
XARAKTERLI XUSUSIYATLARI

Isokova Matluba Komilovna — dotsent,
san’atshunoslik fanlari bo ‘yicha falsafa doktori (PhD)
O ‘zbekiston daviat san’at va madaniyat instituti

Tayanch so‘zlar: teatr, dramaturg, rejissyor, repertuar, aktyor, an’ana, janr, spektakl.
KuroueBble cjioBa: Teatp, ApaMaTypr, pexuccep, penepryap, akTep, aH 'aHa, )KaHp, CIEKTaKJIb.
Key words: theatre, playwright, director, repertoire, actor, tradition, genre, performance.

Mustagqillik barcha sohalarda bo‘lgani kabi o‘rganilib sahnaga chiqishi quvonarli bo‘ldi.
badiiy adabiyotda ham tub burilish yasadi. Birog Davrimizning zabardast dramaturglaridan
bu erkinlik uni galban va aglan anglab yetishni Hayitmat Rasul “Piri koinot™ asari insonni tarixiy
tagqozo etdi va millat tiklanishi yo‘lida davrlardagi  takrorlanmas davr  shiddatlari,
yozuvchilar va shoirlarning og‘ir va mas’uliyatli insonlarning asrlar oshsada, turli yo‘sindagi
vazifalarini yuzaga chigardi. Bu muammolarni gilmishlarini kuzatib xulosa giladi.
bartaraf etishga har bir ijjodkor o‘z dunyoqarashi Dramaturg asarga Turkiston xalglari tarixida
va imkoniyati doirasida yondashdi. O‘z vaqtida shonli  sahifalar qoldirgan, IX asrda yashagan
dramaturgiya sohasida ham yangi-yangi ufglar Shargning buyuk astronom olimi, munajjim
ochilishiga, shakl, mazmun va janr borasida Ahmad al — Farg‘oniy hayotining Bog‘dodda
o‘ziga xosliklar yuzaga kelishiga sabab bo‘ldi. kechgan damlarini asos qilib olgan. Tarixiy
Jumladan, mustaqillikning ilk yillarida o‘zlikni manbalardan ma’lumki, al — Farg‘oniy ko‘hna
anglashga, cheksiz faxr va iftixor tuyg‘ularini Farg‘onada tavallud topib, ilm olish magsadida IX
shallantirishga xizmat qiluvchi ulug‘vor tragik asrning ma’lum va mashhur dorilfununi Bog‘dod
asarlar kutilgan bir vagtda, tragediyaning xos hukmdori Ma’mun huzurida tashkil etilgan
unsurlari  bo‘lgan  ulug‘vorlik, qahramonlik, “Ma’mun akademiyasi”’ga borgan. U ayni paytda
vatanparvarlik kabi sifatlarni o‘zida jo etgan o‘zining mehnatsevarligi, zukkoligi, ilmga
tarixiy mavzudagi dramalar yuzaga keldi. changogligi bilan ulkan yutuglarga erishgan va

Drama janri esa yugorida aytganimizdek, zamondoshlaridan har jihatdan ilgarilab ketgan.
tragik unsurlar bilan boyib, o‘ziga xos yo‘ldan Uning “Osmon jismlari harakati to‘g‘risidagi
bordi va yangi bosqichga ko‘tarildi. Ushbu kitobi” o‘z davri astronomik bilimlarining qomusi
janrdagi asarlar son va sifat jihatdan tahsinga bo‘lgan. Shu va boshqa bir qancha ma’lumotlar
loyiqdir. Damaturgiyaga X08 bo‘lgan Farg‘oniy shaxsi real shakllanishida, uning o‘ziga
fazilatlarning aksariyati dastlab drama janrlariga xos jihatlarining namoyon bo‘lishida asosiy omil
mansub asarlarda yaqqol ko‘zga tashlandi. Bu vazifasini o‘tadi. Pyesadagi Farg‘oniyning yetuk
janrdagi pyesalar son va sifat jihatdan, davrning olimligi, uning muvaffagiyatlari ayni hagigatdir.
dolzarb muammolarini oydinlashtirishdagi Muallif Farg‘oniyni yetuk olim va shu bilan birga
xizmati  ulug‘vorligi  nuqtai-nazaridan  ham sevish va sevilish baxtiga muyassar bo‘lgan
diggatga loyiqdir. oddiy inson sifatida shakllantirdi.

Drama janridagi tarixiy mavzudagi asarlarning Asar eng avvalo xarakterlarning real, yirik,
maydonga chiqishi orqali o‘tmishimizda boy jonliligi  bilan diggatni  tortadi. Dramatik
meros goldirgan olimu kashfiyotchilar merosi konfliktning pishiq va haggoniyligi, tugun va
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yechimda muallifning ustaligi drama saviyasini
ko‘tarib turadi. Asar syujetining ixchamligi,
dramatik  harakatning  muttasil  keskinlikda
kechishini, ziddiyatning haqggoniy namoyon
bo‘lishini ta’minlaydi.

Asar muqaddimasi Farg‘oniyning oy tutilishi
hagidagi ilmiy farazining ijobat bo‘lishi bilan
boshlanadi. Mana shu kichik bir sahna Farg‘oniy
va u bilan garama — qarshi bo‘lgan kuchlar — Al
Zokir, Abu Mansur va Mavrudiy ziddiyatini
ko‘rsatib beradi. Birinchi ko‘rinishdagi Halifa
Ma’munning mutaassib olim Al Zokir bilan
suhbati, halifaning Farg‘oniyga bo‘lgan yuksak
ishonch va e’tiqodi uning Farg‘oniyga nisbatan
bo‘lgan  nafratini yanada oshiradi. Misr
sultonining o‘ng qo‘l vaziri, Janobi Al-Fotihning,
sovg‘a-salomlar bilan tashrifi va Farg‘oniyni
ulug‘lab aytgan so‘zlari, misrlik shoira
Firdavsning Ma’mun va Farg‘oniyni bir safga
tizib aytgan ash’ori shusiz ham olov olib turgan
mutaassib Al Zokir hasadini yanada kuchaytiradi.
Shu o‘rtada Farg‘oniy va Al Zokir o‘rtasida kuchli
konflikt paydo bo‘ladi. Birisi olim, ikkinchisi johil
inson sifatida yaqqol namoyon bo‘ladi. Bularning
barchasi Farg‘oniyning Bog‘dodga kelguniga
gadar ilm osmonida barq urib turgan Al Zokirni
goho zimdan, goho oshkora kurash olib borishga
undaydi. Dramaturg Al Zokir xarakterini
oydinlashtirishda talaba Dilmurod obrazidan
ustalik bilan foydalanadi. Bu surat bilan bog‘liq
sahnada o‘z aksini topgan. Yosh Dilmurod
sevgilisi Guharga o°zi chizgan suratni berar ekan,
bu ikki yoshni Al Zokir qo‘lga tushiradi. Islom
aqidasiga ko‘ra jonli mavjudot tasvirini chizish
gunoh sanaladi. Uning bir kun kelib jon talab
gilishi hagidagi gaplar keng targalgan bir paytda
Dilmurod sevgilisi Guhar suratini chizishga jur’at
gilgan. Bu hol ayni muddao edi. Al Zokir ikki
yoshga “muruvvat” qilish evaziga ulardan
Farg‘oniyni olim emas, ko‘chirmachi, yolg‘onchi
inson ekanligini xalq orasida targatishini talab
qiladi. Natijada Al Zokir o‘zining g‘alamiz
magsadiga erishish uchun hech narsadan, hatto
imon e’tigodidan ham voz kechishga tayyor
munofiq bir inson sifatida namoyon bo‘ladi.
Drama shu zayilda rivojlanib,  konflikt
taranglashib boradi. Kuchlar nisbatan tengligi
asar vogealarini yugori suratda kechishini
ta’minlaydi.

To‘rtinchi ko‘rinishda Muhtasib tomonidan
Farg‘oniyning g‘ayridinga dil berganligi uchun
kofir deya haqorat gilinishi, so‘ngsiz malomat
toshlarining  otilishi,  ustiga-ustak  talaba
Dilmurodning ham haqoratlari olim Farg‘oniyni
chuqur iztirobga soladi. Buni Farg‘oniy tilidan
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aytilgan quyidagi
mumekin.
“Al — Yoqub! Al — Yoqub! Do‘stim Al —
Yoqub!..
Bu ganday ko‘rgulik? Qanday ko‘rgulik?..
Begonalar aro yashash nagadar
Ayanchli, alamli, og‘ir ekanin
Endigina bildim, hozir angladim!...

jumlalardan ham anglash

2

Vogealar rivoji shiddatla borar ekan, Al Zokir
tomonidan Farg‘oniyning shogirdi Al Yoqubning
zaharlanib telba, aglan majruh gilinishi uni yanada
iztiroblar komiga tortadi.

Vogealar rivojida Dilmurodning Farg‘oniyga
qaratilgan hujumdan o‘lishi, drama ipini yanada
taranglashtiradi, Al Zokir, Mavrudiy, Abu Mansur
va Muhtasib kabilarning Halifa Ma’munga
Farg‘oniy ustidan arzi, ochigdan — ochiq tuhmat-
bo‘xtonlari asarni kulminatsiyaga olib keladi.
Bino tashgarisida xalq adolat gqaror topishini,
shayx ul Islom tomonidan shakkok deb tan
olingan “jinoyatchi”ni jazo olishini intiglik bilan
kutmoqda...

Asar so‘nggida dramaturg hayot falsafasini
kichik bir epizodda ko‘rsatib o‘tadi. U Farg‘oniy
tilidan shunday yangraydi:

- “Bu “Kurrai arz” shakli zamin.
Sizu biz yashab turgan Yerning shakli.

Mana shu Yer koinotda eng kichik yulduzdan
ham kichik ekan, Panohi Oliy! Bu jism o‘z o‘qi
gardida aylanish bilan ovora, biz odam bolasi esa
undagi murakkab hayot gardida aylanish bilan
bandmiz. Biz nizolar, kurash to‘fonlari ichra
g‘arqmiz. Yer esa aylanaveradi! Birimiz yaratish,
birimiz yo‘qotish dardida yonamiz, Yer esa
aylanaveradi! Ba’zi birimiz saxovatga eshik
ochsak, ba’zi birimiz shu saxovat kushandasimiz,
ammo Yer aylanaveradi! Aylanaver Yer! Aylan,
ey zamin! Odam bolasiga insofu diyonat tilab, o‘z
o‘qing gardida charx urib aylan! Quyoshga intil
sen, Sahiy quyoshga”.

Asar tarixiylik kasb etsa-da, unda o‘lmas va
abadiyatga muhrlangan tuyg‘ular, xususan
muhabbat mavzusi dramaning gon tomiriday ildiz
otgan. Dramaturg va shoir Usmon Azimning har
bir asarida mavzu uning tili gahramonlar xarakteri
alohida e’tiborli. Adibning “Bir gqadam yo‘l”
pyesasi drama janriga xos yetuk asarlardan biridir.
Asar kuchli dramatizm ruhi bilan boyitilgan.
Muallif tomonidan chizib berilgan dramatizm
chizig‘i asar voqealarini o‘ziga mushtarak etadi.
Bunda kolxoz raisining otasining iztiroblari va
uning kichik nabirasi qismati asar g‘oyaviy
mag‘zini tashkil etadi. Bir umr halol mehnat
gilgan cholning orzusi qadimiy va ko‘hna
Samarqandni bir bor ko‘rish ilinjida o‘g‘illarini
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mehriga tashna Otaning aravaga mixlanib o‘tirishi narsa qodir emas. Ammo har narsaning o‘z vaqti
“chorasizligidan”  dalolatdir. Qishlog‘idan soati bor. Asar konflikti ham shu ikki obraz
Samarqandgacha bir qadam yo‘l. Otaning bu gismati bilan yo‘g‘rilgan holda yuzaga keladi.
istagi go’yoki o’g’illari uchun Qarilikning O‘zbek dramaturgiyasida o‘ziga xos xarakterli
erkaligi, injiglikning belgisidek tuyiladi. jihatlarning  o‘rni  va  ahamiyati  betakror
Shokirboyvachchaning  otasini  bu  orzusini gahramonlar xarakteri, vogealar ketma-ketligi,
ushaltirishga bergan va’dasi, qulayotgan devorga so‘zning badiiyliklari dramaturg tomonidan
qo‘yilgan tirgak kabi cholni hayotda ushlab alohida e’tiborga olinadi. Mavzu va g‘oyaning
turibdi. Aslida uni hayotda ushlab turishga hech o‘rinli qo‘llanilishi asarning yutug‘i hisoblanadi.
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REZYUME. O‘zbek dramaturgiyasining o‘ziga xosligi avvalo asarning janr jihatdan puxta ishlanganida
bo‘lsa, dramaturg yozgan pyesada yetakchi mavzu ham e’tiborli albatta. Ushbu maqolada dramaturgiyada
xarakterli xususiyatlar orgali turli janrlardagi asarlarning sahnaviy talqini e’tiborga olinadi.

PE3IOME. CaMoOBITHOCTh Y30€KCKOW JpamMaTypruu, TPEkKAE BCETO, MPOSBISETCS B >KAaHPOBOM
COBEPILEHCTBE MIPOU3BEACHHUS, 4 TAKXKE B aKTYalbHOCTU BEAYLIEH TEMbI, PACKPBITON IpaMaTyproM B IIbECE.
B nanHOM cTaThe pacCMaTpPUBAETCS CLICHUUYECKAs] MHTEPIPETALUs IIPOU3BENCHUN PA3INYHBIX XKAHPOB Yepe3
XapakTepHble 0COOCHHOCTH ApaMaTypruu.

SUMMARY. The uniqueness of Uzbek dramaturgy is primarily expressed in the well-developed genre of
the work, as well as in the significance of the main theme presented by the playwright. This article examines
the stage interpretation of works of various genres through the characteristic features of dramaturgy.

SES REJISSYORININ KINODA, DUBLYAJ PROCESSINDE AKTYOR MENEN ISLEWI

) Kutbaniyazov Rufat Karamatdin uli — og:tzwsh;
0zMKOMI Nokis filial;, Texnogen karkem oneri kafedras:

Tayamsh sozler: film, dublyaj, mikrofon, kinematografiya, dawis jaziw, aktyor, miksher pultleri.

KaoueBbie ciaoBa: ¢wibpM, ayonsk, MUKpo(hoOH, KhHemaTorpadus, 3BYKO3aIllUCh, aKTep, MYJIbTHI
MUKIIIEPA.

Key words: film, dubbing, microphone, cinematography, sound recording, actor, mixer consoles.

Sestin  kinoga kirip keliwi ses  jaziwi menen  bir qatarda, “Azamat”, “Pal”
kinematograftan aldin payda bolip, suwret ham filmlerindegi ses sheshimi maselelerin
sest1 sinxronlawga hareket bolsa kino jaratiliwi K.Timsalskiy =~ ham  jas tajribeli  Saqiyjon
menen bir waqitta juzege kelgen. Tomas Boriboyev ses operator1 sipatinda sheshken.
Edisonnin  hammuallifi ~ Uilyam  Diksonnin Uluwma  6zbek dawisli  kinematografiyasin
aytiwinsha, ol 1889 jilda ses ham suwretti birge tiykarman “Ozbekfilm”de jumis alip bargan,
korsetetugin apparat - “kinetofonograf’ti oylap 0z qoljazbasimma iye bolgan, téjiriybeli  ses
tapgan. Lekin onmin sézlerin tastiyiglaytugin operatorlart - G.Senchilo, A. Kudryashov, Ye.
hesh qanday dalil joq. XX asirdin baslarina Shatskiy, N.Shodiyev — doretiwshiligisiz  oyda
shekem fonografti en zarurli oylap tabiw, dep sawlelendirip  bolmaydi. Olardin doretiwshilik
jurgen Edison kinetoskopti fonograf  penen izertlewleri ham jetiskenlikleri ust korkem oner
sinxronlaw hareketlerin dawam ettirgen, biraq rawajlaniwina munasip ules bolip qosildu.
golman  kelmegen son, bul jumisqa bolgan Kino ses rejissyor1 - bul joneliste ses
qizigiwshiliqi sénbegen. rejissyori ssenariy avtort ham film rejissyori

Ozbekstan kino tariyxinda birinshi  dawisli menen tigiz baylanista jumis apariwi talap
film 1937-jilda suwretke alingan bolip, ol “Ant” etiledi. Kinofilmnin sawretke aliw processlerinde
filmi bolip tabilad1 (rejissyor Usolsev). Us1 film aktiv qatnasip, onda bolip atirgan dawis jolin
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jazip aliwi  shart. Omin  ushin  boélek tlken
arnawli  Uskeneler shart bolmaydi, apiwayi
portativ dawis jaziw uskeneleri, diktofonlar bul
uskeneler orninda biymalel xizmet ete aladi.
Rasinda, bul ne ushin kerek? degen soraw
tuwiladi. Kino ses  rejissyori jazip algan
materiallardi  qayta esitip shigip  akterlar
seslerin  bir-birine sdykesligin  olardin
xarakterlerin esapga algan halda, doéretpe
ssenariyasinan kelip shigip, film rejissyorina
qayst orinda ganday shawqimlar ol yamasa bul
obrazdi aship beriw ushin qanday muzika
saykes keliwin sheshedi ham 6z usmislarin
zarur bolsa shigarma kompozitorina tusindiredi.
Sol arqali ol filmninh ses sheshimin unamli
sheshedi.

Kinofilmler juda ken ayrigshaligligina kore
dinamikaliq diapazonga iye. Ses rejissyori bul
dinamikaliq diapazondi baqglaw ushin 6zinde
bar bolgan texnikaliq uskenelerdi tusingen
tarde, bilip isletiwi zarar boladi. Albette, onin
ushin ses rejissyori awele ses partiturasin dazip
aliw1  shart. Ol ses partiturasin film rejissyori
menen maslahatlesken halda qollaniwi kerek.
Kinonin televideniyeden ayirmashiligi sonda,
kinoda sesti jazip alip keyin studiyada
ozgertiwge boladi, televidenie yamasa teatr
zallarinda bolsa ses rejissyorinin qatege jol
goyiwina haqqi joq.

Dublyaj etilgen filmnin zararli elementlerinen
biri ses janlawmin akustikaliq ortaligga saykes
keliwi bolip tabiladi. Ses rejissyor1 ham
operatorlar tarepinen kadr artindagi sdylewdi ham
basqa shawqimlardi da bolek jazip bariladi,
kasiplik terminde bul “gur-gur” dep atalad.
Dawislastiiw,  film  dublyaj  processinde
rejissyordan juwapkershilik talap etip, ondagi
barliq shawqim, qustin qanat qagiwdan tartip,
mashina ses1 yamasa poyezd taqir-tuqurina deyin
6z ornina tusirip jazip shigiliw1 kerek. Bunda
ayirim aktyorlar dawist 6z réline uyqas kelmewi
yamasa dublyaj specifikasina maslaspaganligi,
mikrofondi sezine almaw1 sebepli erin hareketine
tusire almaydi. Sonday jagdaylarda rejissyor ses
rejissyor: menen kelisken turde basqa aktyorlardi
shaqirnwga majbur boladi.

Ses rejissyort menen rejissyor sheriklikte
aktyorlar dawislari menen shawqimlardi qosip
jazadi. Shawqum degeninde filmde esitiletugin
avtomobil sesi, samaldin sesi, teniz tolqmni, qus
ham haywanlar sesi, samolyot, vertolyot sesleri

ham tagr basqalar nazerde tutiladi. Ses
operatorlar1 film akustikalig mumkinshilikleri
ham ses rawajlamiwin saxnaga maslastiriwi,

muzika, jana dialog ham basqa shawqimlard: da
rejissyor menen sheriklikte jazip filmdi tayin
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halga keltiredi. Aqir-aqibetde hamme ses birge
plyonkaga jazilip, filmge jaylastirilgannan keyin
dublyaj tayin boladi.
Dialog awdarmasi aniq ham hareketlenip
atirdan  shaxsda  buwin  artikulyaciyasiga
proporcional boliw1 kerek bolgan. Dublyaj
kérkem oner ishindegi korkem oner bolip, ol da
kinematograf styaqli doretiwshilik jamaat arqali
amelge asiriladi. Bul doretiwshiler rejissyor, ses
operatori, montajsh1 awdarmashi, jana tekst
redaktor1 ham " ukladchik (lablestiriwshi) den
ibarat. Ses rejissyorinin waziypasi - har bir kadr
(epizod) suwretke alingan waqitta daslepki
fonogrammanm1 da korkem, de texnikaliq
tareplerden sapali etip jazip aliwdan ibarat.
Fonogrammanin sapasi sonday boliw1 kerek, film
qayta korsetiw etilgende sol daslepki suwretke
almgan wagqittag1 daslepki sestin tabiyiy sapasi,
shingiri sira buzilmastan saqlaniw1 kerek. Sonday
eken, ses rejissyori - filmnin ses tarepten bezeliwi
ham sestin texnikaliq sazligina juwapker ganige

bolip tabiladi.

Ses rejissyor1 filmge tayarlaniw processinde-
aq syomka toparma kiritiledi;  rejissyor
ssenariysini, postanovka - kalendar rejesin,

smetalarni islep shigiwda qatnasiw etedi; ses
eksplikaciyasini islep shigadi ; seslastiriw menen
baylanisli texnika ham texnikaliq asbap -uskene,
uskeneler ushin buyirtpa beredi; aktyorlardi
tanlawda qatnasadi, olardin ses ham aytiliwin
tekseredi; dekoraciyalarni qunw, jasandiriw
processinde olardin akustika talaplarina qaysi
darejede juwap bere aliw1 darejesin tekserip turadi
; aldman sest1 jazip aliw jumislarimn qanday
baratirganin sinaqtan oOtkeredi; film ushin kerekli
bolatugin shawqimlar, seslard1 fonotekadan tawip,
saralap aladi ; filmde isletiletugin muzika ham
shawqim (ses ) larni sinxron jazip aliw, olardi
filmde jay-jayina qoyiw (seslastinw ) ham gayta
jaziw  jumislarina  basshiliq etedi; filmnin
gadagalaw nusgast ses Dbolegin tastiyiqdan
otkeredi; filmdi qabil etip aliwsh1 texnikaliq
komissiya jumisinda qatnasadi. Ol kinoplyonka
ham magnit lentalarinin sarp etiw-garejeti ushin
juwapker shaxs esaplanadi, syomka toparina
biriktirilgen ses jaziw brigadasina basshiliq etedi.
Dialog awdarmasi aniq ham hareketlenip atirgan
shaxsda buwin artikulyaciyasiga proporcional
boliw1 kerek bolgan. Dublyaj koérkem oOner
ishindegi korkem oner bolip, ol da kinematograf
styaqlt doretiwshilik jamaat arqali amelge asiriladi
Bul  doretiwshiler  rejissyor,  sesoperatori,
montajsh1 awdarmashi, jana tekst redaktor1 ham "
ukladchik (lablashtiruvchi) den ibarat. Ses
rejissyormin waziypasi - har bir kadr (epizod)
suwretke alingan waqitta daslepki fonogrammani
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da koérkem, de texnikaliq tareplerden sapali etip buzilmastan saqlanmogi kerek. Sonday eken, ses
jazip aliwdan ibarat. Fonogrammaning sapast rejissyori (Ses rejissyor1 ) - filmnin ses tarepten
sonday boliw1 kerek, film qayta korsetiw bezalishi ham sestin texnikaliq sazligina juwapker
etilgende sol daslepki Stwretke alingan waqittagi ganige bolip tabiladi.

daslepki sestin tdbiy sapasi, shingir1 sira
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REZYUME. Magqalada ses rejissyorlarimin filmlerdi dawislastirtw, dublyaj qiliw processinde aktyorlar
menen islesiw jollari, processtegi ushirasatigin mashqalalar ham ogan sheshim tabiw jollar1 haqqinda s6z
etiledi.

PE3IOME. B crathbe 00CYXIaloTCsi METOJbI PabOThl 3BYKOPEIKUCCEPOB C aKTEPaMU B IPOIECCEe
O3By4YHMBaHHAd U ,uy6n51>1<a (1)I/IJILMOB, HpO6JICMBI, C KOTOPBIMHM OHH CTAJIKHMBAIOTCA B IPOLECCE, U IMMYTU HX
pelIeHusI.

SUMMARY. The article discusses the methods of sound engineers working with actors during dubbing
and dubbing, the problems encountered in the process, and ways to solve them.

SHOHIDA UZOQAVA I1JROSIDAGI KINOFILMLARDA XARAKTER YARATISH
MASALALARI VA IFODA MAHORATI

Qodirov Ulug‘bek Nosir o‘g‘li — aktyor
O ‘zbekiston Respublikasi Kinematografiya agentligi aktyori

Tayanch so‘zlar: aktyor, rejissiyor, montaj, kadr, uslub, teleserial.
KuaroueBble cjioBa: akTEp, peKUCCEP, MOHTAXK, KaJp, CTHIIb, TEIeCepUal.
Key words: actor, director, editing, frame, style, television series.

KIRISH. Zamonaviy o‘zbek san’ati, aynigsa namunasi sifatida baholanadi. Shohida Ismoilova
teatr va kino sohalarida, aktyorlik mahoratining o‘z ijodini klassik teatr an’analari asosida boshlab,
yangi bosgichga chigishi bilan ajralib turadi. keyinchalik zamonaviy kinodagi murakkab
Shohida Ismoilova - zamonaviy o‘zbek san’atida obrazlarni mahorat bilan jonlantirgan. Uning teatr
o‘zining betakror iste’dodi, chuqur obraz yaratish sahnasidagi  rollari — o‘zbek va jahon
mahorati va o‘ziga xos aktyorlik uslubiyati bilan dramaturgiyasi asosida sahnalashtirilgan
ajralib turadigan ijodkordir. Uning teatr va spektakllarda ona, muallima, fidoyi ayol kabi
kinodagi faoliyati nafagat individual aktyorlik timsollarni o‘zida mujassam etadi. Ismoilova
mahorati, balki milliy mentalitet, madaniy-estetik ko‘plab rollarida o‘zbek ayolining ichki dunyosini
qadriyatlar va dramatik strukturaning o‘zaro — mehr, sabr, kechirim, fidoyilik va botinily ruhiy
uyg‘unligi mavjuddir. Bu jarayonda ayrim og‘riq orqali ochib beradi.
san’atkorlar ijodi o‘ziga xos badiiy maktab, ADABIYOTLAR TAHLILI VA
aktyorlik estetikasining timsoliga aylanmoqda. METODLAR

Shohida Ismoilova ana shunday aktirisalardan U yaratgan onalar, xotin-gizlar obrazi - klassik
biri bo‘lib, uning obraz yaratishdagi uslubi, hissiy “mukammal ayol” emas, balki hayotdagi
ifodadagi chuqurligi va sahnaviy mavjudligi murakkab  kechinmalarning ifodasi  sifatida
o‘zbek milliy aktyorlik maktabining yetuk realistik obrazlardir. Masalan, “Faryod” filmidagi
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ona, yoki “Charxpalak” teleserialidagi Mastura -
ijtimoiy bosim, farzandlar tagdiri va oilaviy
ziddiyatlar fonida o‘z ichki kuchini saglab qolgan
obrazlardir. Bu rollar orqgali aktrisa obraz va
ijjtimoiy ongdagi ayol timsolini o‘zgartiradi.
Shohida Ismoilova obrazlarida ayol — jamiyatda
fagat mehr va fidoyilik manbai emas, balki
axlogiy tanlovlar giluvchi, shaxsiy pozitsiyaga ega
kuchli subekt sifatida talgin etiladi. Shohida
Ismoilovaning ijrosida aktyorlik vositalari —
mimika, tana tili, pauza, ovoz ohangi, ko‘z ifodasi
— barchasi funktsional uyg‘unlikda ishlaydi. Har
bir sahna, har bir harakat tasodifiy emas; ular
psixologik kontekstga bog‘langan.

Uning sukunatdagi gaplari, sekinlikdagi kuch,
ko‘zdagi iztirob tomoshabinni dialoglarsiz ham
ichki vogealarga jalb etadi. Bu yondashuv estetik
jihatdan minimalist bo‘lsa-da, hissiy jihatdan
maksimal kuch beradi. Teatrda jonli ifoda, kino
sahnalarida esa kamera orgali yaqgin dramatizm
yetkaziladi. Ismoilova ikkala formatda ham oz
ifodaviy imkoniyatlarini mukammal darajada
moslashtira olgan ijodkordir. Aynigsa,
kinematografik sahnalarda uning chuqur hissiy
nigohlari va sezilar-sezilmas tana harakatlari
kamera orgali ruhiy intensivlikni oshiradi. Uning
jjodi bugungi o‘zbek san’atida milliy mentalitet,
estetik gadriyatlar, dramatik tuzilma va aktyorlik

yondashuvlarining  uyg‘unlashgan  shaklidir.
Ushbu tadgigotda aktrisaning teatr va kino
sahnasidagi  rollari  orgali  uning  badiiy

dunyoqarashi, aktyorlik texnikasi va obrazlarni
ifodalash uslubi tahlil etiladi.
NATIJALAR VA MUHOKAMA

Shohida Ismoilovaning teatr san’atidagi eng
muhim jihati - bu obrazning psixologik
chuqurligini ochib berishdagi mahoratidir. U
yaratgan sahna qahramonlari ko‘pincha murakkab
ichki kechinmalar, ijtimoiy ziddiyatlar va shaxsiy
azoblar bilan yashaydigan obrazlardir. Aktrisa bu
jarayonda  Stanislavskiy tizimining “holatni
boshdan  kechirish”  tamoyillariga  yaqin
yondashadi. U ijro etgan rollarda fagat tashqi
harakatlar emas, balki ichki monolog, hissiy tus
va ruhiy o‘zgarishlar markaziy o‘rin egallaydi.
Ismoilovaning teatr sahnasidagi obrazlarida
realizm bilan poetiklik uyg‘unlashgan. Uning
ijrosida shunchaki vogelikni takrorlash emas,
balki uni chuqurrog, hayotiyroq tasvirlashga
intilish seziladi. Bu esa aktrisaning dramaturgik
materialni tahlil qgilish va sahnada yashash
bo‘yicha mustahkam professional
tayyorgarligidan dalolat beradi. “Ona” obrazi
doimiy ramziy va estetik ahamiyat kasb etgan
bo‘lib, u xalq ruhiyati, axloqgiy gadriyatlari va
jjtimoly ongining in’ikosi sifatida namoyon

Korkem oner ham mddeniyat Xabarshist. Xe4.2025

109

bo‘ladi. Bu obraz ko‘pincha faqat g‘amxo‘rlik
emas, balki ma’naviy tayanch, sabr, fidoyilik va
botirlik timsoli sifatida shakllanadi. Shohida
Ismoilova o‘zbek ekran san’atida ana shu “ona”
obrazini turfa badiiy shakllarda, gavdalantira
olgan aktyoralardan biridir. U vyaratgan ona
obrazlari bir-biridan fargli ijtimoiy, va madaniy
kontekstlarda ochiladi, ammo barchasida ayollik,
g‘amxo‘rlik va iztirob uyg‘unlashgan badiiy
timsol sifatida diggatga sazovordir. Xususan,
Mastura obrazi - o‘zbek ayolining ichki
iztiroblari, jamiyatdagi murakkab ijtimoiy
o‘zgarishlarga  bardosh  berayotgan  ruhiy
holatining yuksak badiiy ifodasidir. Shohida
Ismoilova bu rol orgali ona giyofasining ikki
girrali - tashqi ko‘rinishda sabrli, ammo ichki
olamida mo‘rt va iztirobga to‘la jihatlarini
yoritadi. Aktrisa obrazni yaratishda ko‘proq
pauzalar, nigohlar va ovozdagi titroq orgali ruhiy
o‘zgarishlarni  ochib  beradi. Mastura o0z
farzandlariga mehrli, lekin o‘zini unutgan ayol
sifatida namoyon bo‘ladi. Bu holat orqali aktrisa
o‘zbek ayolining o‘zligini jamiyat ichra qanday
yo‘qotayotganini falsafiy darajada aks ettiradi. Bu
obraz orgali Shohida Ismoilova ayollik va onalik
orasidagi nozik chegara, fidoyilik va o‘zlik
yo‘qolishi muammosini tasvirlaydi. Onaning
harakatlarida ichki halovatdan ko‘ra, ijtimoiy
normani bajarayotgan subyekt ko‘rinadi.

Kino san’atida Shohida Ismoilovaning ijodi
yanada ko‘p qirrali ko‘rinadi. Kamera qarshisidagi
faoliyati sahnadagidan farqli o‘laroq, nozik
mimikalar, pauza va tovush balandligidagi
o‘zgarishlar orqali obrazning ichki dinamikasini
ochib berishga qaratilgan. U o‘z rollarida
hayotiylik, tabiiylik va samimiyatni birlashtira
oladi, bu esa zamonaviy o‘zbek kinosining
realistik tendensiyalariga mos tushadi. Kino
obrazlarida u ko‘proq ijtimoiy va axloqiy
masalalarni ko‘taradi. Aynigsa, ayol taqdirining
turli jabhalarini, jamiyatdagi roli va insoniylik
mezonlarini aks ettirishda Ismoilova o‘ziga xos
aktyorlik poetikasini yaratgan. Uning ijrosi orgali
tomoshabin nafagat hodisalarni, balki ularning
sabab va ogibatlarini ham chuqur his giladi.

Shohida Ismoilovaning san’atdagi o‘rni o‘zbek
madaniyatidagi  an’anaviy va  zamonaviy
unsurlarni uyg‘unlashtira olgan ijodkor sifatida
belgilanishi mumkin. Uning obrazlari ko‘pincha
milliy urf-odatlar, gadriyatlar, ayollik nafasi bilan
sug‘orilgan bo‘lib, bu orqali u o‘z ijodini
universal insonily muammolar bilan bog‘laydi.
Shohida Ismoilova - teatr va kino san’atida oz
maktabiga ega bo‘lgan aktyoradir. Uning obraz
yaratishdagi psixologik yondashuvi, har bir rolga
individual estetik tahlil bilan yondashishi,



dramatik voqelikni ichki kechinmalar bilan
uyg‘unlashtirishi uni o°‘zbek sahna san’ati va
kinematografiyasining yetuk vakiliga aylantirgan..

Aktrisa har doim ijro etgan rollarni o‘zi
ovozlashtirishni istaydi. Shu boisdan ham aktrisa
tez-tez dublyaj studiyalariga kelib turadi.
“Yoshligimda mahallamiz televideniyega yaqin
bo‘lgani uchun to‘g‘ridan to‘g‘ri bo‘ladigan
efirlarga  mahallamizdagi  kichik  yoshdagi
tengqurlarimni taklif gilishardi. Ammo ichkariga
hammani ham kiritaverishmasdi. Oramizdan
ayrimlarni tanlab ichkariga olib kirib ketishardi.
Osha paytda meni ham tanlab olishlarini,
ichkarida nimalar bo‘layotganini ko‘rishni juda
istardim. Biroq ko‘pincha men tashqaridagilar
orasida qolib ketardim. Hafa bo‘lganimdan
yig‘laguday bo‘lib uyga qaytardim. Buni
qarangki, o‘sha paytlar shunchalar qattiq
xohlaganimdanmi, yoki yaratganning marhamati
va mehnatlarimning mahsulimi bugun mana shu
eshikdan bemalol kirib chiga olaman. Ammo har
gal eshik oldiga kelganimda yoshligim esimga
tushib, ko‘zimga yosh keladi”. [1]

Dublyaj sohasida ustozlar an’anasi ular bergan

ovoz hali hanuzgacha quloglarda aranglaydi.
Ovozlarini  biror filmda eshitsak, bexosdan
yuzimizga  tabassum  yuguradi. Dublyaj
ustalaridan Hamza Umarov, Nabi Rahimov,

Mukambar Rahimova singari tajribali ustozlardan
saboq olgan. “Ba’zan ustoz aktyorlar oz rollarini
ovozlashtirib bo‘lgach o‘tirib dam olardi, ammo
Hamza aka hech dam olmasdilar. Bizni yonimizda
turib yelkamizdan qoqib qo‘yardilarda, “gapir,
mana shu joyda mana bunday gapir” deb o‘rgatib,
dalda berib turardilar.”

Faqatgina bir safar aktrisaga “O‘tgan kunlar”
filmidagi Hushro‘y roli uchun Ofzbekistonda
xizmat ko‘rsatgan artist Gavhar Zokirova ovoz
bergan. Sababi, rejissyor Melis Abzalov Shohida
Ismoilova biroz yumshoq xarakter egasi
bo‘lganligi uchun ovoz tushmay qoladi deb
o‘ylagan. Ammo kinoni ko‘rgandan keyin
Shohida Ismoilovada “O‘zim ovoz bersam
bo‘larkan...” deb afsus gilgan. [2]

Aktrisaning fikriga ko‘ra “agar aktyor rolni
zo‘r chiqargan bo‘lsa, ovozni ham yetkazib bera
oladi.” Bundan tashqari aktrisa bir gator meksika
kino ijodkorlari tomonidan ishlangan seriallarda
ham ko‘plab qahramonlarni o‘zbek tilida so‘zlata
olgan. Xususan, “Muhabbat mojarosi”
teleserialidagi bosh gahramon Palomaning onasi
Chayo hamin aynan Shohida Ismoilova nafasi
orqali o‘zbek honadonlariga kirib borgan.

Shohida Ismoilovani tinib-tinchimaydigan,
haqiqiy fidoiy san’atkor desak yanglishmagan
bo‘lamiz. Hali teatr, hali tasvirga olish
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maydonchasi-yu televideniyega yugurib
charchamagan aktrisa O‘zbek Milliy akademik
drama teatri qoshida “Tasanno” bolalar teatr
studiyasini tashkil etib, unga rahbarlik qilib
kelmogda. Teatr studiya 2010-yilda tashkil
gilingan bo‘lib, ayni kunda 4 yoshdan 15
yoshgacha bo‘lgan iqtidorli bolalar aktyorlik
mahorati  sirlarini  o‘rganib  kelmoqdalar.
Studiyaga tashrif buyurgan bolalarni aktrisaning
0°zi imtixon qilib qabul giladi.

“Odatda teatr studiyamizga har hil yoshdagi
bolalar kelishadi. Ularni yoshiga garab vazifa
beramiz. Yosh bolalardan dastlab ota-onasi hagida
bog’chadagi o‘rtoglari haqida so‘raymiz. Ularni
tasavvuri hagida bilish uchun rasmlar chizdirib
ko‘ramiz, yoki o°zi yoqtirgan biror hayvonni
harakatlarini  o‘xshatib  berishini  so‘raymiz.
Kattarog yoshli bolalardan esa murakkabrog
vazifalarni bajarib berishlarini so‘raymiz”. [3]

Aktrisa bolalar bilan ishlash jarayonida
butunlay boshga insonga aylanadi. Sahnada
kimningdir opasi yoki kelini, ekranda kimningdir
mehribon onasi bo‘lsa, bu yerda u yosh bolaga

aylanadi. Bolalar bilan ishlash, ularning
psixologiyasini tushunish uchun ularning do‘stiga
aylanishga intiladi. Ulardagi ichki “men”ini

o‘ldirib qo‘ymaslikka, uni bitta qoligxga tushib
golmasligiga turtki beradi. Ayni paytda studiyada
70 dan ziyod igtidorli bolalar bo‘lib ular yoshiga
garab bir nechta guruhlarga ajratilgan. il
davomida ularga aktyorlik mahorati, sahna nutgi,
sahna harakati, raqs, vokal darslari yo‘lga
go‘yilgan bo‘lib, institutni bitirgan mahoratli yosh
aktyorlar bilan birgalikda o‘rgatib boriladi.
Shohida Ismoilova studiyadagi bugunga gadar
bo‘lgan faoliyati davomida o‘quvchi bolalar bilan
hamkorlikda “Qorboboni qutqgaring”,
“Shelkunchik”, “Bayram sarguzashtlari”,
“Elchigul” “Oltin kalitcha”, “Qizil shapkacha”,
“Yangi yil ertaklari” nomli spektakllar
sahnalashtirib, teatr mutaxassislari va
tomoshabinlar olgishiga sazavvor bo‘li kelmokda.
Xususan, ular tomonidan sahnalashtirilgan bolalar
spektakli “Oltin kalitcha” 2014-yil Kirib kelishi
arafasida sahnada namoyish etildi. Bu spektakl
“Buratino” ertagi asosida sahnalashtirilgan. Pesani
aktrisaning o‘zi tarjima qilgan. Hammamizga
ma’lumki, ertak bo‘yicha yakunda eshik ortidan
boylik topiladi. Ammo Shohida Ismoilova uni
boshgacharoq talginda namoyish etdi. Ya’ni
spektaklda oltin kalitcha bilan ochiladigan eshik
ortidan  oltin emas kitob, ya'ni ertak
gahramonlarining  tasavvuridagi  baxt kitobi
topiladi. Uni ertaklar mamlakatining shahzodasi
go‘riglab o‘tirgan bo‘ladi. Eshik ochilgankda
shahzoda  bolalarga sizlarni  kutib
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turgandim” deydi. Sandigchani ichida nima bor Aktrisa sahnalashtirgan barcha spektakllar
hozir ko‘raman faqat uni eng odobli bola ocha bolalarga qaysidir ma’noda saboq bo‘ladi. Ularda
oladi deydi. O‘sha ko‘ngli pok bola Buratino edi. ezgulik, hamijihatlik halollik, mehnatsevarlik va
Ular sandigchani ochishadi va uning ichidan nur to‘griso‘zlik kabi ezgu fazilatlar uyg‘otadi.
taralib, chiroyli kitob chigadi. Atrofdagi bolalar Shohida Ismoilova zamonaviy o‘zbek aktyorlik
esa demak kitob oltindan ham gimmatlirog narsa maktabining yetuk vakili, milliy mentalitet va
ekan degan fikrga kelishadi. estetik yondashuvlarning sintezida o‘ziga xos
Spektakini sahnada namoyish etish jarayonida jjodiy olam yaratgan san’atkordir. Uning
har bitta rolga wuchta, to‘rttadan dublyor sahnadagi va ekrandagi rollari chuqur ruhiy
tayyorlangan bo‘lsa, ularning har qaysisi bir-birini kechinmalar, hissiy intensivlik wva dramatik
takrorlamagan o°ziga xos ijroni namoyish etishdi. struktura orqali tomoshabinni nafaqat ko‘rishga,
Aslida Shohida Ismoilova teatr studiyasidagi balki hissiy anglashga chorlaydi.
bolalarga dars berishdan asosiy maqgsadi ham Shohida Ismoilovaning ijodi — bu o‘zbek
bolalarning har birida o‘z ijodiy uslubini ayolining timsolida xalgning axlogiy portreti,
shakllantirish. Aktrisa repititsiya davomida har bir san’at orqali jamiyat bilan muloqot qilish
bolaning libosi, grimi, sahnadagi harakatlari vositasidir.

ustida alohida ish olib boradi.
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REZYUME. Ushbu maqolada O‘zbekistonda xizmat ko‘rsatgan artist Shohida Ismoilovaning kino
san’atidagi rollari tahlil qilinib, u yaratgan obrazlar orqali aktyorlik mahoratining chuqur qatlamlari yoritib
beriladi. Magolada aktrisaning ijro gilgan rollariga psixologik yondashuvi, xarakter yaratishdagi uslublari
hamda milliy va zamonaviy talablarga mos obrazlar ifodasi o‘rganiladi. Bundan tashqari, u ijro etgan
rollarning tomoshabin ongiga ta’siri va ularning kino san’atidagi o‘rni haqida ilmiy xulosalar chiqariladi.

PE3IOME. B naHHOW cTaThe aHAIM3UPYIOTCS POJIM 3aCiyKCHHOH apTucTKh Y30ekuctaHa Illoxumbt
HcMonnoBoit B KHHOMCKYCCTBE, PaCKPBIBAIOTCS TITyOOKHE CIION €€ aKTEPCKOro MacTepcTBa Yepe3 CO3aHHbIe
ero 00pa3bl. B craree paccMaTpuBarOTCS TCHUXOJIOTMYECKHH MOAXOJ aKTPUCHI K HCIOJHEHHIO poJie, e€
METOJbl CO3/IaHHs XapakTepa, a TaKKe BBIPAXKECHHE O00pa3oB, COOTBETCTBYIOUIMX HAIMOHAJIBHBIM H
cCOBpeMeHHBIM TpeboBaHusM. KpoMme Toro, AenaroTcsi HaydHble BBIBOJBI O BIUSHUM €€ posield Ha CO3HAaHHe
3pHTENeH U 0 MECTE ITUX POJIeH B HCKYCCTBE KHHO.

SUMMARY. This article analyzes the film roles of the Honored Artist of Uzbekistan, Shohida
Ismoilova, revealing the profound layers of her acting skills through the characters she has created. The
study examines the actress’s psychological approach to her performances, her methods of character
development, and the expression of images that reflect both national and contemporary artistic standards.
Furthermore, the article draws scientific conclusions about the impact of her roles on the audience’s
perception and their significance within the art of cinema.
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XX — XXI ASRLAR BOSHIDAGI OVOZ DIZAYNI

Qdirbaev Islambek Quthbaevich — o ‘gituvshi

O zDSMINF

Tayanch so‘zlar ovoz dizayni, Dolby Digital, DTS, SDDS, IMAX, ragamli texnologiyalar, kino san’ati,

teatr akustikasi, dramaturgiya, multimediyalar.

KaioueBble ciaoBa: 3BykoBor mmsaiiH, Dolby Digital, DTS, SDDS, IMAX, mnudpoBbie TEXHOIOTHH,
KHMHOMCKYCCTBO, T€aTpajibHAad aKyCTHUKaA, ApaMaTyprus, MyJIbTUMEANA.
Key words: sound design, Dolby Digital, DTS, SDDS, IMAX, digital technologies, cinema, theatre

acoustics, dramaturgy, multimedia.

XX asrning so‘nggi choragida ovoz texnikasini
sifatli takomillashtirish va kino hamda teatrlarda
yangi uskunalar bilan gayta jihozlash jarayoni
san’atning estetik qiyofasiga katta ta’sir ko‘rsatdi.
Aynigsa, kinofilmlarda musiga va shovgin
bezaklarini yangi texnologik darajada yaratish
imkoniyati  paydo  bo‘ldi. Ovoz  badiiy
ekspressivlikning eng muhim vositalaridan biriga
aylandi, ekranda vogealarni yanada kuchlirog
idrok etishga xizmat qildi hamda tahrir tezligiga
ham bevosita ta’sir ko‘rsatdi. Shu tariga ovoz
dizayni fagat texnik jarayon emas, balki
dramaturgik va estetik kuchga ega san’at
yo‘nalishiga aylandi.

1990-villar ragamli texnologiyalarning jadal
rivojlanishi bilan ajralib turdi va kino sanoati ham
bu jarayondan chetda golmadi. Ragamli format,
xususan, olti kanalli ragamli optik standart Dolby
Digital (Dolby SR-D) 1992 yilda “Betmanning
qaytishi” filmi orqali ommaga taqdim etildi.
Ushbu tizim chap va o‘ng kanallar bilan birga past
chastotalar va infratovushlarni uzatish
imkoniyatini berdi. Natijada portlash,
momagaldirog yoki boshga maxsus effektlarni
tomoshabin fagat eshitmay, balki jismonan his
giladigan darajaga erishildi. Bu ovoz dizaynining
dramaturgik imkoniyatlarini keskin kengaytirdi.

Keyingi bosqichda “LucasFilm THX” va
“Skywalker Sound Studios” bilan hamkorlikda
yaratilgan “Dolby Surround EX” texnologiyasi
paydo bo‘ldi. U ilk bor “Yulduzli urushlar:
Yashirin tahdid” filmida (1999) qo‘llanildi. Ushbu
texnologiya auditoriyada ovozning 360 daraja
harakatlanishini  ta’minlab, ovozni ‘“aylana
bo‘ylab” joylashtirish imkonini berdi. Natijada
sahnadagi tovush fazoviy ko‘lam kasb etdi,
tomoshabin o‘zini voqealar markazida his qila
boshladi. 1993-yilda DTS (Digital Theatre
Systems) texnologiyasi “Yura davri parki” filmi
orgali joriy gilindi. U ovoz yozuvini CD-ROM da
saglab, kino tasviri bilan anig sinxronizatsiya
gilish  imkoniyatini  berdi. Shu vyili Sony
kompaniyasi tomonidan SDDS (Sony Dynamic
Digital Sound) tizimi ham yaratilgan bo‘lib,
ma’lumotlarni  kinoplyonkaning  chekkasiga
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joylashtirish orgali ovoz sifati sezilarli darajada
oshirildi. Bu tizimlarning barchasi ovoz
dizaynerining ishini murakkablashtirgan bo‘lsa-
da, dramaturgik ifoda imkoniyatlarini kengaytirib
berdi.XX1 asr boshida IMAX formati Kkino
san’atida ovoz dizaynini yangi bosqichga olib
chiqdi. IMAX kinoteatrlarida ekran hajmining
kattaligi, 3D format va patentlangan olti kanalli
ovoz tizimi tomoshabin uchun  maksimal
“mavjudlik effekti’ni ta’minladi. Bu jarayon
ovozning fagat eshitiladigan emas, balki his
gilinadigan omil sifatida teatr va kinoning badiiy-
estetik kuchini oshirishini ko‘rsatdi.

Ragamli texnologiyalar nafagat kino va
teatrda, balki multimedia loyihalari, kompyuter
o‘yinlari, ta’limiy dasturlar va internet muhitida
ham ovoz dizaynini keng rivojlantirdi. 2000-
yillardan boshlab “DIY” (“do it yourself” —
“o‘zing qil”’) konsepsiyasi shakllanib, professional
studiya uskunalari talab gilmaydigan mustaqil
audio dizayn amaliyoti paydo bo‘ldi. Endilikda

kompyuter, naushnik va dasturiy ta’minot
yordamida ovoz dizayneri mustagil tarzda
murakkab audio kompozitsiyalarni  yaratishi

mumkin bo‘ldi. Internet orqali kerakli ovoz
effektlarini izlab topish, gayta ishlash va yangi
kompozitsiyaga qo‘shish jarayonlari sezilarli
darajada tezlashdi. Bu esa zamonaviy ovoz
dizaynining erkinlik, tezkorlik va ijodiylik bilan
uyg‘unlashib ketishiga olib keldi.

Bugungi kunda ovoz dizayni kino, teatr,
kompyuter o‘yinlari, reklama va multimediya
sanoatining ajralmas qismiga aylandi. Ovoz
nafagat badiiy-estetik muhitni shakllantiradi, balki
tomoshabinning idrok jarayonini boshgarish,
emotsional rezonansni kuchaytirish va
dramaturgik mantigni  chuqurlashtirishda hal
giluvchi rol o‘ynaydi. Shu sababli ovoz dizaynini
XX-XXI asr boshidagi texnologik taragqgiyot
bilan  bog‘liq holda  o‘rganish  nafaqat
san’atshunoslik, balki keng qamrovli madaniy
jarayonlarni tahlil gilishda ham dolzarbdir.

Ma’mlakatimizda kino san’ati rivojlanish
jarayonida mazkur aytib otilgan ovozlashtirish,
ovozni tomoshabinga yetkazib berish sistemalari
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dunyo standartlarida rivojlanib  taraqgiyod ishlangan va tomoshabinlar bu filmni yagshi kutib
gilmogda. Ohirgi yillarda ishlab shigilgan filmlar oldi. Film vyaratilish mobaynida jonli yozib
“Ajiniyaz” nomli badiiy publisistik film shunga olingan tovushlar, Ajiniyoz yashab otgan yoshlik
aniq misol bola oladi. Filmda ozovlashtirish va davlrari atmosferasi nafagat Kkorinishidan balki
musiga shovgimlar bezagi yuqori darajada ovoz jihatdan yahshi ishlangan.
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REZYUME. Magolada XX-XXI asr boshida ovoz dizayni rivojlanishi, ragamli texnologiyalarning joriy
qilinishi va ular kino hamda teatr san’atiga ko‘rsatgan ta’siri ilmiy jihatdan tahlil gilinadi. Dolby Digital,
DTS, SDDS, IMAX kabi ko‘p kanalli audio tizimlarning shakllanishi ovoz mubhitining badiiy-estetik
qiyofasini tubdan o‘zgartirib, tomoshabin idrokiga yangi dramaturgik imkoniyatlar olib kirgani asoslanadi.
Shuningdek, raqamli texnologiyalar tufayli ovoz dizaynida mustaqillik, “DIY” konsepsiyasi, shuningdek
internet orgali tovush materiallari bilan ishlash jarayonining soddalashgani ko‘rsatiladi.

PE3IOME. B crarbe aHanm3upyeTrcsl pa3BHUTHE 3BYKOBOTO au3aiiHa B KoHIe XX — Hadane XXI BB.,
BHeJpeHHe IU(POBBIX TEXHOJOTMHA W WX BIMSIHAE HAa KUHO W TeaTpainbHOe HCKyccTBO. IlosiBieHume
MHOTOKaHAIIBHBIX ayauocucTeM, Takux kak Dolby Digital, DTS, SDDS, IMAX, kapAuHaIbsHO HU3MEHUIIO
XYJ0KECTBCHHO-ICTETHUECKUH OOJIMK 3BYKOBOH Cpelbl W TPUBHECIO HOBBIC JIpaMaTypruuecKue
BO3MOXKHOCTH B Bocmpustre 3putens. Ocoboe BHHUMaHWE YACNSETCS pONU MHU(PPOBBIX TEXHONOTUH B
¢opmupoBanuu kounenmmu «DIY» (cmemait cam) W ynOpommeHWi0 pabOTBI C ayauoMarephaliaMu
MMOCPECACTBOM MHTCPHCTA.

SUMMARY. This article examines the development of sound design in the late 20th and early 21st
centuries, focusing on the implementation of digital technologies and their impact on cinema and theatrical
arts. The emergence of multichannel audio systems such as Dolby Digital, DTS, SDDS, and IMAX has
fundamentally transformed the artistic and aesthetic dimension of the sound environment, introducing new
dramaturgical possibilities for audience perception. Particular emphasis is placed on the role of digital
technologies in shaping the “DIY” concept and simplifying access to audio materials through the internet.

JADID DRAMATURGIYASINING MILLIY TEATR SAN’ATI RIVOJIDAGI O‘RNI VA
NAZARIY ASOSLARI

Barno Nurmanova — dotsenti v.b., san atshunoslik fanlari bo ‘yicha falsafa doktori (PhD)
O ‘zbekiston davlat san’at va madaniyat instituti, “Musiqali teatr san’ati” kafedrasi

Tayanch so‘zlar: jadid, dramaturgiya, teatr, janr, komediya, drama, ma'rifatparvarlik.
KuaroueBble ci1oBa: JUKaAuabl, ApaMaTyprus, Tearp, ) XaHp, KOoMCaus, ApamMa, IPOCBETUTCIbLCTBO.
Key words: jadids, drama, theatre, genre, comedy, drama, enlightenment.

Abdulla  Qodiriy  milliy  dramaturgiyani risolalari yozadigan ijodkorlar anig malakaga ega
alohida, ayni paytda murakkab adabiy tur deb emasligini anglagani bois: birining yozganida xalq
hisoblaydi va u bilan qo‘lida galami bor har turmushidan yaxshi mavzu topilsa, badiiy talgini
ganday kishi ham shug‘ullana olmasligini aytadi. zaif;, boshqasinikida to‘g‘ri talqini topilsa,
Adib muammoning ayni shu jihatlariga yechim mavzudan begonalashuv borligini eslatadi. Bu
axtaradi. Teatr uchun maxsus yozilgan asarlar, bu nihoyatda aniq va dolzarb masalalar tahlili edi.
sohaga begona kishilar tomonidan emas, balki, 0‘z Bunday maqolalar milliy teatr nazariyasini yanada
egalari, ya’ni, dramaturglar tomonidan amalga takomillashtiradi. ~ Sahnalashtirilgan  komediya
oshirilishi lozimligini alohida ta’kidlaydi. Ammo sirtdan garaydigan tomoshabinga nihoyatda yengil
milliy dramaturgiya hali tetapoya gadamlarini janrga o‘xshab tuyuladi, aslida esa eng qiyini
qo‘yib, maydonga chiqib kelayotgani bois, teatr kulguli asar yaratishdir. Dramaturgiyada haqiqiy
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kulgili vogeani shakl va mazmun birligida yozish
muallifdan katta mahorat talab etadi. Jahon teatri
tajribasida komediyaning ikki asosiy turi —
holatlar komediyasi va xarakterlar komediyasi
keng ommalashgan. Qodiriy yashagan davrda —
drama, opera, musigali drama, komediya atamasi
orgali  izohlangan, havaskorona yozmlgan
pyesalar janr mezonlariga to‘la muvofiq
bo‘lmagani uchun e’tirozli fikrlarga asos bo‘lgan.
Qodiriyning komediya janri va unda xarakter
yaratishga oid garashlari hamon ahamiyatini
yo‘qotmagan. Teatrshunoslarning bu boradagi
fikrlariga qo‘shilish mumkin.

Qodiriy kulgini quyidagi uch turga — mutoyiba,
hajv (yumor) va satiraga bo‘ladi. “Shu uch turluk
kulguni ifoda qilishda yordamchi xizmatini
o‘tag‘uchi unsurlar — hazil, kinoya, mubolag‘a,
tasfir, tashbiya, tamsil, xalq maqollari ta’birlari va
shunga o‘xshash gaplar” deya sharh beradi.
“Yozishg‘uchilarimizg‘a”, ya’ni, sahna uchun
yozadigan dramaturglarga nomli maqolasida esa
kulgining bosh omili — “Adabiyotda bir necha xil
kulgi yo‘llari bo‘lsa ham (masalan: piching,
kesatish, kinoya, tag‘oful va boshqalar...), lekin
eng mo‘tabari xarakter kulgisidir”, [1.] deb inson
saviya bilan bog‘liq holda tug‘iladigan kulgini
barchasidan  afzal  ko‘radi. = Nazariyotchi
Qodiriyning bu fikriga to‘liq qo‘shilamiz, chunki,
komediyadagi personajning xarakteri topilsa,
sahnadagi kulgili holatlar tabiiy ravishda yuzaga
keladi. Abdulhamid Cho‘lponning — “Yorqinoy”
pyesasi o‘zbek teatri tarixining taraqqiyot
bosgichida dramatik janrdagi asarlar
sahnalashtirilishini boshlab berdi, deb hisoblaydi
teatrshunos olim T.Tursunov. “Pyesa boshda ikki
pardali bo‘lib, teatr uni 1921-yili sahnalashtirgan
edi. Cho‘lpon shu asarini Moskvada gayta ishlab,
“olti pardalik afsonaviy tomosha” katta
hajmdagi sahna eposiga aylantiradi. Pyesani
Uyg‘ur sahnaga qo‘yadi. Spektaklda Yorginoy
rolini — Zamira Hidoyatova va Kal rolini — Yetim
Bobojonov ijro etishadi”, [2.B.91.] deya adibning
dramatik janrdagi bu asariga yuksak baho beradi.
Haqiqatan ham, Cho‘lponning “Yorginoy”
dramasi o‘z davri uchun katta yangilik bo‘lib,
drama janri rivojiga katta hissa qo‘shgan
asarlardan biri edi.

Asrlar davomida jamiyat hayotida tomir otib
ulgurgan jaholatni birdaniga yo‘q qilishning
imkonsiz edi. Shu sababli teatrdagi islohotni
jadidlar birinchi navbatda bolalar tarbiyasiga
jiddiy e’tibor berishdan, ularda kelajakka ishonch,
vatanga muhabbat, qalblariga ezgulik tuyg‘ularini
singdirib, ma’rifatparvarlik g‘oyasini hayotlariga
tadbiq etishdan boshlash lozim edi. Bolalarni
ma’nan boy qilib tarbiyalashda yangi shakldagi
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teatrning Xizmati begiyos ekanligini anglagan
dramaturg — G‘ulom Zafariy edi. Adib, bolalar
hayotidan olingan, zamon ruhidagi, tarbiyalovchi
xarakterdagi kichik sahna asarlari yoza boshladi.
Dramaturgning — “Tuyg‘unoy”, “Erk bolalari”,
“Bahor”, “To‘sqinchilik”, “Gunafsha”, ‘“Rahimli
shogird”, “Quyon”, “Tilak”, “Tatimboy ota”,
“Mozorlikda” kabi asarlari bolalar uchun
mo‘ljallangan pyesalardir. Ushbu pyesalar dastlab
havaskorlik sahnalarida, keyinrog, professional
teatrlarida namoyish qilindi. Demak, G‘ulom
Zafariy bolalar uchun atalgan pyesalari bilan
milliy bolalar dramaturgiyasiga tamal toshgan
adibdir. Xalgning ilm olishi yo‘lida jonkuyarlik
ko‘rsatgan jadidlar xotin-gizlarning ilm olishlariga
ham jiddiy e’tibor qaratdilar. Sababi, millat
farzandlarining kelajagi onalarning qo‘lida
ekanligini jadidlar teran anglagan edilar. Ular ilm-
ma’rifatli onalar tarbiyalagan farzandlar jamiyatda
0‘z o‘rinlariga ega bo‘lishlariga ishonganlar.
G‘ulom Zafariyning — “Tilak” pyesasida xuddi
shu g‘oya ilgari surilgan edi.

““Ishtirokiyun” gazetasining 1919-yil 4-oktabr
sonida davlat teatrining bir kunlik namoyish rejasi
hagida quyidagi bildirish berilgan. O‘zbekcha
teatru 1919-yil 4-oktabr, shanba kuni “Turon”
sahnasida Artistlar soyuzi tarafidan sahnaga
quyilur:

1. “Tilak” bir pardali ilmiy-axlokiy pyesa.
Yozuvchi: G‘ulom Zafariy.

2. “Yomon o‘g‘il”. Rahimsiz o‘g‘ilning xolin
ko‘rsatuvchi manzara. Yozuvchi - G‘ulom
Zafariy.

3. “Rahimli shogird”. Rahimli shogirdni tasvir
etuvchi o‘pera holinda manzara. Yozuvchi —
G‘ulom Zafariy.

4. DeklamatsiY. Mashhur
afandining asarlaridan o‘qilur.

5. “Fanniy uy”. Magtanchok, johil
kishilarning fan to‘g‘risida anglovlarin tasvir
giluvchi bir pardali kulgu (komediya). Yozuvchi —
Uyg‘ur.

6. “Turkiston tabibi” nomi orqgasinda gilg‘on
muolajalarin  ko‘rsatuvchi bir pardali kulgu
(komediya). Yozuvchi Uyg‘ur”.[3.B.28.]

Dramaturg G‘ulom Zafariy o‘z pyesalari orqali
jamiyat rivoji uyaun dolzarb bo‘lgan gahramon
tasvirini pyesaning bosh gahramoni — Murod
obrazi orqali ifodalaydi. Ma’rifatga intiluvchi
Murod jamiyatning rivojlanishi uchun — unda
yashovchi kishilar ilmli bo‘lishi kerak, degan
g‘oyani ilgari suradi. Asar Xxotin-gizlarni ilm
olishga da’vat qilib, wular ilm-ma’rifatli
bo‘lmasalar, jamiyatning yarmi savodsiz bo‘lib
golishi xavfini alohida ta’kidlaydi. “Turon” teatri
truppasi komediya asarlari orgali jamiyat rivojiga
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to‘siq bo‘layotgan vogea-hodisalarni, Kishilarda
mavjud illatlarni  satira  ostiga  olinib
tomoshabinlarga namoyish etish lozim deb
hisoblaydi. Hoji Mu’in Shukrullaning “Ko‘knori”
(1914-y.) va Abdulla Avloniyning “Finak”
(“Pinak” 1915-y.) asarlari mavzusi o‘z davrida
ildiz otgan gimorbozlik va bangilik muammosini
gamrab olgan pyesalar edi. ““Ko‘knori” va
“Finak” komediyalarining nomlanishidanoq gap
nima haqgida borishi anigq. Lekin har qaysi
dramaturg  masalaga  o‘zicha  yondashadi.
A.Avloniy ko‘knorixo‘rlik va qimorbozlikni
jamiyat illati, millat ingirozi ekanligiga ko‘proq
urg‘u bergan bo‘ladi. Hoji Mu’in
ko‘knorixo‘rlarning hayotini to‘laligicha
ko‘rsatish bilan birga ularning tilidan o‘sha davr
siyosiy hayoti, millat ahvoliga garashlarini ham
ifoda qiladi”. [4.B.21.] Demak, dolzarb
mavzularni komediya janri orgali namoyish gilish
an’anasi boshlangan.

“Ko‘knori” hamda “Finak” komediyalari
hagida o‘sha davr matbuoti tahliliy maqolalar
¢’lon qilgan. Bu pyesalar tahlili orqali jadidlar oz
ijjodi bilan teatr san’atining yana bir janriga asos
solgan deyish asosli bo‘ladi.

Millat madaniyatining yirik bir bo‘lagi bo‘lgan
jadidlar dramaturgiyasi shunday mushkulot va
muammolarni yengib tizimli ravishda kelajak sari
ildamlab  bordi. 1920-1930-yillar oralig‘ida
jadidlar teatrlarining ijodiy giyofasi shakllanib,
havaskorlik truppalari asosida, birin-ketin davlat
maqomidagi teatrlar yuzaga keldi. Bunday
o‘zgarishlar yoshlar orasidan ijodkorlarning yangi
avlodi — dramaturglar, aktyorlar, rejissyorlar
yetishib chigishiga, ularning ijodiy
muvaffaqiyatlarga yo‘l ochdi. Natijada, teatr
repertuarida mazmunan mafkuraviy o‘zgarishlar
kuzatila boshladi. Bunga bir jihatdan mahalliy
dramaturglar ancha tajribaga ega bo‘lgani,
ikkinchi  tarafdan jahon dramaturgiyasining
saralarini tarjima va tabdil qgilib, sahnalashtirib,
xalgga tagqdim etish an’anasining boshlangan edi.
Lekin yangi tuzum o‘z mafkurasi talablariga
gat’iy amal qilishga majburlashni boshlab
yuborganligini hali to‘liq anglab yetmagandilar.

Ma'’rifatparvar jadidlarning millatni
rivojlangan xalqlar qatoriga ko‘tarish g‘oyasi;
maktablar islohoti; milliy matbuotni yaratgani;
dramaturglarning milliy teatr san’atiga olib kirgan
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yangiligi; adabiyotdagi rivoj jarayoni mavjud
hukumat tomonidan inkor gilina boshlandi.
Bunday sinovli kunlarda ham ular o‘z e’tiqodi va
g‘oyasiga sodiq edi.

Jadidlar ta’zigqa uchray boshlaganiga qaramay
o‘zining g‘oyasini keng targ‘ib qilishdan
to‘xtamadilar. Masalan, Avloniy “Advokatlik
osonmi?” komediyasini shov-shuvli vogea bo‘ldi
Munavvargori Abdurashidxonov — “Barchamizga
yaxshi ma’lumki, Turkiston tillarida biror spektakl
o‘ynalmagan, shuning uchun ayrim odamlar
teatrga yengil ko‘ngil yozish sifatida garaydi.
Aslida  teatrning mazxmuni  “Olish”  yoki
“Buyuklar maktabi” demakdir. Teatr sahnasi
barcha tomondan shishalangan xonaga o‘xshaydi,
unga kim Kirsa, o‘z go‘zalligi va xunukligini,
kamchilik va yutuqlarini ko‘rib, ibrat oladi”
[5.B.72.] — deydi kuyunchaklik bilan. Bunday
targ‘ibdan ilhomlangan 1920-yildan boshlab
sahnalashtirilgan — “Xasis”, “Ikki boyga bir
malay”, “Makr va muhabbat”, “Iblis”, “Revizor”,
“Malikai Turandot” kabi spektakllar ta’sirida
yanada takomillashdi va milliy teatr shuhratini
olamga taratdi. Shunga garamay mavjud mafkura
ular ijodini milliy mahdudlik, arxaika, naturalizm,
formalizm, havaskorlik deb goraladi va birin-ketin
aybnomalar topib tarix sahifalaridan olib tashlay
boshladi.

Xulosa shuki, jadidlar yaratgan dramaturgiya —
yevropacha shakldagi yangi o‘zbek teatriga asos
bo‘ldi. Ular — tragediya, komediya va drama

janrlari asosida zamonasining eng dolzarb
masalalarini  badiiy shaklda yozdi hamda
sahnalashtirdi.  Teatrlar sahnalarida bolalar

mavzusi, yoshlar muammolari, opera — musigali
teatr masalalari, xalgning dardini ifodalagan —
dramalarda, rivojlanishga to‘siq bo‘layotgan
illatlar tahlillari — komediyalarda mavjud edi.
Barcha janrlarda sahnalashtirilgan spektakllar
tahlili — milliy dramaturgiya, rejissura va aktyorlik
san’atiga nazariy hamda g‘oyaviy asos bo‘ldi. Bu
asos sahnaviy obraz yaratish masalasiga tamal
toshini qo‘ydi. Bugungi kunda jadidlar fidoiyligi
hamon “sotsrealizm” qo‘ygan tamg‘a asosida
baholanayotgani achinarli hol. Bizningcha jadidlar
yaratgan dramaturgiyaning va ulardagi personajlar
obrazlarini, har bir janrga xos xususiyatlarini
alohida-alohida  tadgigot mavzusi  sifatida
o‘rganish lozim.
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REZYUME. Ushbu maqola XX asr boshlarida jadidlar harakati davridagi o‘zbek dramaturgiyasining
milliy teatr san’ati shakllanishi va rivojlanishidagi o‘rni hamda nazariy asoslarini tahlil giladi. Magola
jadidlar yaratgan dramaturgiyaning yevropa tipidagi yangi o‘zbek teatriga mustahkam asos bo'lganligini va
bugungi kunda ham o‘z dolzarbligini saqlab turganligi haqida muhim xulosalar beradi.

PE3IOME. B nmanHO# cTarbe aHAMM3UPYETCS POJb M TEOPETUYECKHE OCHOBHI Y30€KCKOW ApaMaTypruu
neprosa JDKaJUICKOTO IBIDKCHHS B Hadage XX Beka B (POPMHPOBAHWH M PAa3BHTHH HAIMOHAIBHOTO
TeaTpaJIbHOTO CKYCCTBa. B cTaThe Aenaercs BEIBOJ O TOM, YTO IpaMaTyprisl, CO3JaHHas JKaauaaMu, cTajna
MPOYHONW OCHOBOHW IJIi HOBOTO Y30EKCKOTO Tearpa €BPOMEHCKOro THUMA M JI0 CHUX IOpP COXPaHSET CBOIO
aKTyaJIbHOCTb.

SUMMARY. This article analyzes the role and theoretical foundations of Uzbek drama during the Jadid
movement in the early 20th century in the formation and development of national theatre art. The article
concludes that the drama created by the Jadids served as a solid foundation for the new European-style
Uzbek theatre and still retains its relevance today.

KINO KORKEM ONERININ ZAMANAGOY MEDIADAGI ORNI

Tajadinova Guljaxan — filologiya ilimleri boyinsha filosofiya doktor: (PhD)
Ozbekstan mamleketlik kérkem éner ham madeniyat institutt Nokis filiali

Tayanch so‘zlar: zamonaviy media, ijtimoiy ong, madaniyat, gadriyat, mediasavodxonlik, kino tili,
tasvir.

KiaroueBbie cJioBa: COBPCMCHHBIC MeEaua, 06H1€CTB€HHOC CO3HAaHHC, KYyJIbTYpa, IOECHHOCTH,
MCI[I/IanaMOTHOCTb, SA3BIK KMHO, I/I306pa>KeHI/IC.

Key words: modern media, public consciousness, culture, values, media literacy, film language, image.

Zamanagoy mediada kino koérkem Oneri Media korkem oOnerinin jane bir tiykargi
jamietlik sanani qaliplestiriw, madeniyat ham rollerinin biri - madeniy sawlelendiriw hdm
qadiriyatlarga tasir korsetiw, sonday-ag, kewil jetkeriw: Kino arqali 6tmish awladlar tariyxi ham
ashar ham auditoriyaga emocionalliq tasir madeniyatin uyreniw, zamanagdy tendenciyalar
korsetiwde kushli qural waziypasin atqaradi. ham gadiriyatlardi baqlaw mumkin. Qaragalpaq
Sonin menen birge kino korkem oneri kewil ashar, kino rejisyorlarimin biri Damir Abdimuratovtin
tagi da bilimlendiriw hdm emlew waziypalarin rejissyorlig hadm scenariylik jumislarmin bash
atqaradi, haqiyqatliqti sawlelendiredi, illyuziyalar temast madeniy ham etnografiyaliq bagdarda
jaratadi, madeniy 6zgesheliklerdi sawlelendiredi, sawlelendiriledi. Onm avtorligindagi kinolar
hatteki ozgerislerge ilham beredi. Kino til ham arqalt Otmish tariyxi ham madeniyati menen
madeniy tosqinliglardi jenip o6tip, dunyadagi gadiriyatlardi Oyreniwimiz ~muamkin. Misali,
millionlagan adamlarga 6z ideyalarin jetkerip bere «Otjagar», «Tulimshaq», «Betashar», «Héawjar»
alatugin medialardin dhmiyetli bolegi bolip hujjetli filmleri arqali zamanagdy tendenciyalar
esaplanadi. ham gadiriyatlardi baqlaw mumkin.

Media koérkem onerinin tiykargi rolleriine Emocionalliq tasirine toqtap otsek, filmler ken
togtap Otpekshimiz. Birinshiden kino jamiyetlik turdegi sezimlerdi keltirip shigarad,
sanani qaliplestiriwde tiykargi orindi iyeleydi. tamashagoylerge 6z qorqinishlari, arziwlart ham
Kino ahmiyetli socialliq mashgqalalardi koéterip, stresslerin jeniwge jardem beredi, sonday-aq,
olard1 talqilawga usimis etiw arqali adamlardin koplegen adamlar Omirlerin  "jasap  Otiw"
koézqaraslart  hdm  dunyaga  kozqaraslarin imkaniyatin beredi. Rejissyor T.Qalimbetovtin
qaliplestiriwge uqipli. Misali, «Qaraqalpaqgfilmy «Nur izlep» hgjjetli kinosi film qgaharmanimin
kinostudiyasinda siwretke alingan «Dérya tenizge arziw- Umiti arqali tamashagdyge isenim
quymag1 darkar» hojjetli filmi arqali suw bagishlaydi. Film qaharmani qandayda basinan
mashqalasin koterip shigip, hatte, Orta Aziya otken qiymshiliglarin jenip otiwi isenimli aship
xaliglarma suwdi tejep jumsaw boyinsha beriledi. Bilimlendiriw ham emlew waziypast:
usinislardi qoyadi. Kino korkem oner terapiyasinda 6zin-6zi biliw,

sonday-aq, shaxsti rawajlandiriw, madeniy
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xabardarhiqti arttiriw ham hareketke tartki beriw
qurali sipatinda qollaniladi.  Kinoterapiya -
filmlerdi koriw ham talqilaw arqali 6zin-6zi
uyreniw, jeke 6siw ham  psixologiyaliq
mashgqalalardi sheshiw  usilinda amelge
asirilatugin - art-terapiyanin  tdn alingan usili.
Ozbek filmleri de milliy madeniyat, tariyx ham
socialliq qadiriyatlardi 6zinde sawlelendiriwi
menen bul waziypalardi orinlawda tlken
imkaniyatlarga iye.

Ozbek filmlerinen misal keltirsek, teren emlew
ham bilimlendiriw potencialina iye 6zbek filminin
ayqmn  musallarmman  biri  rejissyor  Yolgin
Tuychievtin "Faridanin eki min qosigl" (2020)
tariyx1y dramasi bolip tabiladi.

Film tamashagoéydi XX 4&sirdin baslarinda,
teren socialliq ham siyasiy 6zgerisler dawirindegi
Orta Aziya ortaligina alip kiredi. Bas qaharman
dasturiy turmus tarizindegi 6zgerislerge dus kelip,
60z qadiriyatlarin qayta koérip shigiwga, jana
turmisqa beyimlesiwge majbir boladi. Bul
tamashagdyge  oOzinin turmisliq  krizislerin,
iykemlesiwshenlik ham ishki resurslardi izlew
zarurligin tisiniwge jardem beriwi mamkin.

Galaba kommunikaciya qurallar1 degende kino
Ozinin galabaliq qamtip aliwi hdm tartimlilig
menen geografiyast ham tiline garamastan, tlken
auditoriyaga bir pikirdi jetkerip bere alatugin
tiykarg1 galaba xabar qurallarinan biri bolip
esaplanadi. Jas awladtin shaxsi ham gadiriyatlarin
galiplestiriwde kino 1lgi ham tarbiya daregi
sipatinda ulken ahmiyetke iye.

Kino korkem o6neri zamanagdéy media
tarawinda tiykargi ham koép qirli rol atqarip, tek
gana kewil ashar darek sipatinda emes, al
sociallig-madeniy  tasir  korsetiw, dunyaga
kézqarasti galiplestiriw ham jana media formatlar
menen integraciyalasiwdin  qudiretli  qurah
sipatinda da x1zmet etedi.

Kino til hAm madeniy tosqinliglard: jenip ote
alatugin, belgili bir ideya ham xabard1 bir waqittin

6zinde millionlagan adamlarga jetkere alatugin
ulken gamtip aliwga iye. Kino sanaati
konvergenciya processleri arqali basqa media
sektorlart menen jedel birge islesedi.

Kino elementleri (kadr, montaj, rejissura)
jurnalistika ham televideniege tig1z kirip bardi,
kinonin 6zi bolsa dasturiy teatr ham adebiyat
usillarin 6zlestiredi. Sanli dawirge beyimlesiwde
striming platformalari hdm onlayn kinoteatrlardin
payda boliwi menen kino jane de arzan ham
individuallastirilgan turge endi. Sanli platformalar
tamashagéyler ushin kontent tanlaw shegaralarin
keneytti, original joybarlar islep shigariwdi
xoshametledi ham erkin avtorlarga 6zlerin
kérsetiw imkaniyatin berdi.

Mediasawatliliqtt qaliplestiriwde kino tlken
kash sanaladi. Internette kino menen 6z ara
baylanisiw  (filmler haqqindagr  janalglar,
sholiwlar) auditoriyanin media madeniyati ham
mediakompetentligin ~ galiplestiriwge  jardem
beredi. Sociallig-madeniy ham psixologiyaliq
tasiri qaraqalpaq filmleri misalinda tallaw
jurgizgenimizde  sociallig-madeniy  turmisin
sawlelendiriwshi filmleri menen birge
ekologiyaliq temadagi  filmlerdin  insanga
psixologiyaliq tésiri joqar1 ekenligin koriwimiz
mumkin. Filmler jamiyettin aynasi bolip, onin
oylari, arziw-nietlerin sawlelendiredi. Olar
tamashagoylerge oOzine sirttan qarawga, shaxsti
rawajlandirnnwga, madeniy xabardarligin
arttirtwga, koplegen ruwxiy keshirmelerdi basinan
otkeriwge jardem beredi, bul bolsa olardi
galabaliq sanasina tasir etiwdin ahmietli quralina
aylandiradi.

Juwmaq sipatinda som1 aytiwimiz mumkin,
zamanag0dy media tarawinda kino 6z ahmietin
jogaltpay atir, kerisinshe, jana sanli ortaliqqa
integraciyalanip, jamiyetlik sana-sezim ham
madeniyatqa tasir korsetiwde Ozine tan gabiletin
saglap galmagqta.
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REZYUME. Maqolada kino san’atining zamonaviy mediadagi o‘rni haqida fikr yuritiladi va tahlil
gilinadi. Media san’atining asosiy rollariga to‘xtalib o‘tildi.
PE3IOME. B crarbe paccMaTpuBaeTCs U aHAIM3UPYETCS pOJIb KHHOMCKYCCTBA B COBPEMEHHBIX MEINA.
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SUMMARY. The article examines and analyzes the role of cinema in modern media. The main roles of

media art were considered.

BAJIMNI ®UILMJIAP OPKAJIM ENUIAPJA SMIIATHS BA
WKTUMOWIA MACDYJIMSITHU INAKJLJIAHTHPHIII

Tunenos Kyaroaii HykycOaeBua — yxumysuu
V3bexucmon dasram canvam éa maoanusm uncmumymu Hyxyc ¢punuanu
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I'mobannmanryB »xapaéumapu, axO00poT XypyxKu

Ba  pakaMIM  TEXHOJOTHSUIAPHUHT  Kajal
PUBOKJIAHMINK OwiiaH Oupra, &umiap opacuia
WHANBHUIyaTu3M, Oedapkiuk, OOIIKaTapHUHT

Jnapadra HUCOaTaH JIOKAWUIMK TEHACHLMACH XaM
kydaiimokga. llly myHocabar OuiaH, MabHaBUii-
axJOKWH TapOusHM MycTaxkamiami, &nmiapaa
sMnarus (OOIIKATAPHUHT XHUCCUETUHU aHIJIAIL
KOOWIIMSITH) Ba MKTUMOHMH MAacCbhbyJIHAT XUCCHUHU
HIaKJUTaHTHpUII  Aoi3apd Basudanapnan Oupu
xucobnanaau. by Basumdann amanra ommpHIIAA
Oamuuii GuIbMIIAD MyXUM WKTHMOHUH-TIEIaroruK
BocHTa cu(aruaa ajoxuaa YypuH TyTaau. Xap oup
KaAMUAT Y3UHUHT OapKapop Ba MabHAaBUH ETYK

aBJIOJVHM  TapOMsIall OpKalM  KelaKaruHH
MycTaxkamiaiau. FEm aBiogHu TYFpu iynra
WyHaNTHpULI, yjapna BAaTaHIIapBapJIUK,

MabHAaBUI TOKIUK, HWHCOHMH (Qas3unariap Ba
WOKTUMOUH OHTHM INAKUIAHTUPUIIAA OMMAaBHH
ax0opoT BOCUTANApH, KyMilajaH, 0aguuii GUiIbM
KaTTa Tabcupra sra.

Bamuuit ¢uneMm HadakaT KYyHTHMIOYWAp Oanku
WKTUMOWH-TapOUSBUH, JCTETUK Ba MabHAaBHUI
TabCHP OTYBUM KywId BocHuTa cupaTHga Xam
IOKCaK axamusaT kacO s3raau. CaHbBaTIIyHOCIIHK
HyKTaW HazapujaH KaparaHjga, Oaauuii QuiabMm -
Oy HadakaT BU3yasl XUKOs, OaJIkh MHCOH OHT'H Ba
KajaOura MypokaaT KWIYBYM TabCHpPYaH SCTETHUK
¢dbopma xamaup. YHIA ApaMaTyprusi, TACBHpP, OBO3
Ba aKkTEPIMK MaxopaTiapu €m  ToMormabuH/a
MyaiissH ~ xuccuérnap Ba (UKD  IOPUTHUII
KOOWIMATHHM  LIAKJUIAaHTHpagu. Y  OpKaiu
€éuulapia XMCCUIUIMK, JyHEKapaill, BoOKeajapra
MyHocabar  makianagn.  @OuiabMm  TapOus
BOCHTacH cudaruaa KyNpoK XHCCHH Tabcup
Kuiamu. Arap KUToO Ba Mabpy3a akira TabCcup
Kuiaca, QuIbM  TYFpUAAH-TYFpU  Kamd  Ba
XMCCUETTA TAbCUP KYpCaTaiH.

OMnarusi - WHCOHMNAPBApIMK Ta(akKypHUHUHT
acocu. Owmmatusi - Oy OOLIKaTapHUHT XHC-
TYWFyJIapUHU XUC 3THI, TyLIIYHUII Ba yyap OuiaH
oupaammukaa Oymum koOwmusaTH. by xoOwmwst
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éIUIMKIa IIaKulaHagyd Ba  Xaér  JaBoMuza
MycTaxkamiaHagu. bagumii ¢uipMmiap €nuiapHu
Oomika WHCOHJAp OwiaH  XHCCUH  ajokKa

VpHaTHUIIra yHAAWIW. Yiaap KaxpamMOHJApHUHT
napad, OFPUFH, XypPCaHOUWIMTH OWJIaH XHCCH
JKUXaTJaH OofinaHagwiap. baauuit GuabMIIapHUHT

TapOusiBUK  QYHKUMsUIApW — KyWuAaruinapaaH
nbopar
o Mavnasuii mapbus — Kunomapma akc

OTTUPUIITaH TCPCOHAXKIIAP OpKaJIX AXIIWIHNK Ba

éMOHJIMK, ajosiaT Ba 3ynM, (QHUIOKOPIMK Ba
xu€HaT KabW TymyH4Yaynap €nulap OHTHUHHU
LIaKJUIAHTAPAJH.

e  Ocmemux mapbus — bamuuii ¢unbMIap

OopKanu €nulap caHbaT, MYCHKa, TAacBHpPHU Ba
CaxHaBHI MaJIaHUAT OWITaH TaHUILA/IH.

o Jicmumoutl OHZHU PUBONCIAHMUPULYL —
Kuno wxtumMouii MyaMMoOJNapHU  KYpCaTHIL
opkanmu énuiapaa  TaHKAaUE  Qukpram  Ba
MacChyJIUAT TYUFyCUHHU YHFOTAJIH.

e Tapuxuii Ba MWUIMHA KaapUATIAPHU
agrmamr — Mwuuii  KHHOQWIBMIIAD OpKaIH
éuuiap Y3 XaJKUHUHT Tapuxu, MaJlaHUsiTH,
aHbaHaJapu Ba KaxpaMOHJIapH Onnan
TaHUIIAIIIAP.

xTuMoui  IICHXOJIOTHSI Ba  IIE€aroruka
coxacuJaru TaJKUKOTJIapra Kypa, KWHO €uuiap
NICUXOJIOTHSICUTa KyWIH TabCUp KypcaTajH.
[cuxonor A.bannypanunr «/XTuMouil Ypranui
Hazapusich» (social learning theory) OyHra épkun
Mucon Oynaau. YHra Kypa, WHCOHJIAp, alfHHKCa
Oomnanap Ba ycMupap, arpodaaruaapHu Ky3aTHII
opkanu (Mopestam) OWIMM Ba XYJIK-aTBOPHH
Vpranamunap. Kuxo sca OyHaai MoaeHN Takaud
KWJIyBYM aCOCHH BOcHTallapJaH OUPHIUP.

CyHru maBpaa MWUINNA O0amunil Ba XyXKKaTJIH
(GWIBMITAPHUHT TEMATUKACH XUIIMA-XHJUTUTH aH4da
pUBOXIAHMO  MasMyH  MOXHMATH,  CaBHUSCH
sxmunanad. Hatwkaga €muapHuHr TapOusicu
OwiaH OOFIMK MWUIMHA QuibMiapra tanad Ba
Takiaug opTHO, yHra KyHHIIaIuraH MabCyJIUSIT
XaM FKopriTad 60pMoKa.
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Xynoca Kwmb aWTranma, Oagwmii ¢GuiIbM - MWJUIMH  KaapusaTiap OWIaH KypOJUIAHTHPHIIL,
€uutap TapOusicMIa TabCUpYaH Ba KYNKHPPAIA robal TabCHpNApJaH XUMOS KWIHIIIA KHHO
BOCHTa XucoOnmaHagu. Y  HMHCOH KajOura canbaTH MyxuM YpuH tytagu. Ly caGabmmy,
MypoXaaT KHITaH XOJiJa axJOKWi, MabHaBUl Ba Oamuuii ¢unbpMra Qakar KYHTWIoYap BOCHTA
ACTETUK TapOus Oepuil WMKOHHUSATHTA Ora. cudarnma odmac, Oamkkm MabHABHH  TapOwWs
3amoHaBuit axOopoT MaWmoHWAA EIIIAPHWHT MakTabwm cudaTumaa Kapam goia3ap0 axammusaIra
MabHaBUH  WMMYHUTCTHHH  IAKJUTAHTUPHII, ara.

DoiiraJaHUITaH aTaduéTaap
A6aynnaesa M. (2021). “Emnap MabHaBuaTH Ba 3aMoHaBuil kuno™. TomkenT: Einap narmpuéry.
Haszaposga I1I. (2022). “Kuno Ba éuutap oHrunaru tabeup”. “MabHaBusaT KypHamu, Ne3.
Morreale J. (2005). “Film and Society: Critical Essays”. Routledge.
Wntepuer manbanap: www.uzcinema.uz, www.filmoscope.com

pPOLONME

PE3IOME. Ym0y makonana Oamuuii GuibMIapHUHT €nutap TapOwsicugard (GyHKIUSUIApH, YIapHHHT
[ICUXOJIOTHSI Ba NEAAaroruka coxacuaard Hasapuil acociapy, LWIYHUHTIEK MWUIMA Ba XalKapo KHHO
CaHbATHJIaTd MUCOJJIAp TaxXJWJ KWwinHaau. MnMui TaJKUKOTiIap Ba KWHOACTETHUK EHAOLIYBJIAP OpPKaIU
(uIBMIApHUHT €NUTAP OHTUTA AMMATHSA, TAHKAIUA (UKpIall Ba WHCOHWN (pasuiaTIapHU CHHTIAPHUIIIATH
TabCHUPU WIMHH acocia YpraHuiaau.

PE3IOME. B nanHO# cTaThe aHANIM3UPYIOTCS (YHKIUH XYHO0KECTBEHHBIX (DUIBEMOB B BOCIUTAHUH
MOJIOACKHU, UX TCOPETHYCCKHUE OCHOBBLI B 00JI1aCTH IICUXOJIOTUH H MEJaroruku, a TaKXE IMPUMEPHLI U3
HallMOHANBHOTO M MEXKIYHAPOAHOrO KHHOUCKycCcTBAa. (C TMOMOIIBIO HAyYHBIX HCCIACAOBAHUM U
KHHO3CTECTUYCCKUX ITOAXOA0B Ha Hﬂy‘lHOfI OCHOBC U3Yy4YacTCA BJIIMAHUC (I)I/IJII)MOB Ha BOCIIMTAHUEC B COBHAHUU
MOJIOACIHKHU SMIIATUH, KPUTUYECKOT'O MBIIIJICHUS 1 YCJIOBCUYCCKHUX KAa4CCTB.

SUMMARY. This article analyzes the functions of feature films in youth education, their theoretical
foundations in the field of psychology and pedagogy, as well as examples from national and international
cinema. Through scientific research and cinematic aesthetic approaches, the impact of films on the education
of empathy, critical thinking, and human qualities in the minds of young people is studied on a scientific
basis.

NHHOBAILIMU HA TEJJEBUJIEHUN: UCTOPUYECKOE PASBBUTUE N
COBPEMEHHBIE TEHAEHIIUN

3aperaunoB Kapamaraun Kyp6an6aesuu — doyenm
Hyxyccxuii ghunuan eocyoapcmeenno2o uncmumyma uckyccme u Kyavmypul Ysoexucmana

TasH4 cy3jaap: Kaap, TEIEBUICHUE, CAHBAT, IHTUIUK, JACTyp, YCYJI, TACBUP.
KuarioueBble ci1oBa: KaJp, TCJICBUACHUC, NCKYCCTBO, HOBOCTH, IIpOorpamMma, METOM, PI306pa)K€HI/Ie.
Key words: frame, television, art, news, program, method, image.

B Hare BpeMs, Ha3bIBaEMOE nporpaMMel. TeXHHYECKHE OCHOBBI TEIEBHJICHUS
WHPOPMALMOHHBIM BEKOM, TeJIEBUJICHUE Havanu (opmuposatscs B KoHUe XIX Beka. [lo
BBIJIETISIETCS cpenu CPEICTB MaccoBOM aTOoro MH(QOpMAaIKs pacripocTpaHsiach TOIBKO
WHPOPMALMM CBOMM BO3JEHCTBHEM, MacIITaOOM yepe3 TIpeccy M PpaavoBOJIHBEL. B mepBhIx
U MaccoBOCTbIO. CerofHs TENEeBHJIEHUE HIPAECT TEJEBU3HOHHBIX IKCIIEPUMEHTAX HCIONb30BAIUCH
BOXHYI0 pOJb HE TOJBKO B PacCHpOCTPAHEHUH Mexanndeckne Meronbl. B 1884 romy memerkuit
nH(pOopMaIui, HO U B 00pa30BaHUHU, KYJIbTYpe U nmxenep [laynms HumkoB n3o0pen mexaHmdeckoe
pasBiedeHusix. Ho emy Hemerko ObIIO J0OCTHYD CKaHUPYIOIIee YCTPONUCTBO MO/ Ha3BaHUEM "IHCK
3TOro ypoBHs. MICTOpHUS TEXHUYECKOTO Pa3BUTHUS Humkosa." OTO  YCTpOWCTBO  ITO3BOJIMIIO
TEJIeBUICHUS Oorara BBLIAIOIIINUMUCS CKaHUPOBaTh M300paKeHHWE MO XOAY W CO3[ajo
WHXXECHEPHBIMH, HAY4YHBIMH  OTKDPBITHSIMH U [IEPBOHAYAIbHYI0  KOHLEMNIHIO  TEIEBHUJICHUS.
TEXHOJIOTMYECKUMHU peBoMonusaMu. TeneBuneHne Bo3HuKHOBEHME paguo W KMHO CTaJO0 OCHOBOU
- 3TO BaXHOE CPEJICTBO KOMMYHHKAIIHUH, JUTSL TIOSIBIIGHWS TeJeBHIeHUs. TeneBueHue, TO
HO3BOJIAIOLIEE MaccoBO nepenaBaTh €CTb BO3MOXHOCTh BHJETh M3JaJIeKa, (HU3UUECKU
WHPOPMAaLUOHHBIE u pa3BieKaTeNbHbIE COCTOMT M3 Tpex odranoB. Ha mnepBom »stame
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M300paKeHHsT TOCIIEIOBATEIFHO MPeoOpa3yroTCs
B DJIEKTPUYECKHE CHUTHAIBI (aHaJIU3UpPYeTCS
M300paKCHHE), HAa BTOPOM JTale CHUTHAJIBI
nepeAaoTcss mo 3¢Upy WM 1O NPOBOJaM Ha
COOTBETCTBYIOIIEE PACCTOSHUE, a Ha TPEThEM
stame, x0T B 70-X TOAAax MPOLUIOTO BeKa
TOBOPHIIOCH 0 BO3MOXKHOCTH nepeaayn
ANEKTPUIECKHIX CUTHAJIOB Ha Oopme
paccTosiHUSL TMyTeM OOpaTHOTO MPeoOpa3OBaHUS
WX B DIEMEHTHl  H300pakeHHs  (CHUHTE3
n300paKeHus1), pealn30BaTh ATy HICIO B TO BpeMs
OBUIO HEBO3MOXKHO. {1l 3TOT0, KOHEYHO, HY)KHA
Obula TexHuyeckas Oasza. Takas BO3MOXXHOCThb
MOSBUJIACH B CEpPEeJUHE [BaAlAaTBIX TOAOB, C
pa3BUTHEM MPOMBIIUICHHO-TEXHUYECKOW 0a3bl
CBs3U. B BO3HWKHOBEHWHW TENEBUICHHA, KaK U B
COBEpILEHCTBOBAHUM PAJMO U KHHO, €CTh 3aCiIyra
MHOTMX y4deHbIX. OJHAaKO u3-3a TPYAHOU U
CIO)XHOH paboOTBl OH HE CMOT 3apy4HThCS
MOJICP’KKOM, KOTJa €ro MNpOTeCTHPOBaIH Ha
Mockogcko-IlerepOyprckom Tenerpade. [Totomy

9yro 370 ObI0 TpymHo. s  mepenaun
n3o0paxkeHuss  Ha  OONbIIME  PACCTOSHHSA
MEePBOHAYAILHO  MOTPeOOBAJIOCH  BBITIOJHUTH

o0paTHyI0O XHMHYECKyl0 00paboTKy MemHOU
IUIACTUHKM ¢ u3o0paxenmem. Ha  ato
noTpe6OBaIOCh MHOT'O BPEMEHH.

B 1884 romy momsx II. HunkoB mnomyuwn
NAaTeHT Ha Pa3BepPTKy M300pakeHHS IIyTeM
OBICTPOrO  BpallleHHs JHUCKAa C OTBEPCTHAMHU
cnupaibHbBIM  criocobom. B ero mpueMHOM
anmapare MOXHO OBIJIO BHIETh JBWKEHHE U
n300pakeHre, AaXe eClId OHO ObUIO TYCKJIBIM.
CeuzerensctBo (marent) B.I1. I'paGoBckoro Ha
JIEKTPOTEJIECKONMYECKUH amnmapaTr BbIJaHO 9
HOs10ps 1925 roga. OmHAKO B IOCTEMHUE TOIBI O

HEU3BECTHBIM IMpuiIrHaM SKCIICPUMCHThLI
npekpatwnck. B 1930 romy B Bcecoroznom
3NEKTPOTEXHUYECKOM HUHCTUTYyTeé B Mockse
ILIL.IIImMakoB  co3man  HOBOE  MEpenaroule-

npueMHoe OOOpYZOBaHHE C HCIOJIb30BaHUEM
nucka HunkoBa, 1 Ha4anmch SKCIEPUMEHTHI. JTa
CHCTEMA, HazbIBaemas MEXaHUYECKUM
TEJIeBUICHUEM, MpeI0CTaBIsIa BH],
pasmenennsld Ha 30 crpok (1200 33eMeHTOB).
Jlia  cpaBHEHHsA, COBpPEMEHHBIE TEIEBU30PBI
pasnmenensl Ha 1200 psimoB. DTO O3HAYaeT, 4TO
COBpeMeHHBIC TelleBu30phl narot 30-40 pas Ooree
YeTKoe  H300paKeHWe 1O  CpPaBHEHHIO C
"MeXaHMYECKUMH'' TeNeBU30paMU C MaJleHbKUMHU
9KpaHaMH B  TPUANATHIE TOABI.  DKpPaHBI
"MeXaHMUECKHX" TEJIEBU30POB HENb3s OBUIO
yBenuuuTh. IloToMy dYTO »9KpaH 3aBHCEN OT
KOJIMYECTBa M pa3Mepa KBaJpaTHBIX OTBEPCTHH B
nucke HumkoBa. CoBpeMeHHbIE 3IIEKTPOHHBIE
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TEJIEBU30PHI ObUH [TOATOTOBJIEHBI K
HEMPEepPHIBHOMY BEIIAHUIO TIIOCIIE YMHOXEHUS
JJIEMEHTOB Ha JI000E JKelaeMoe KOJIMYECTBO H
YCHEIIHOTO0 TECTUPOBAHUS COOTBETCTBYIOIIETO
skpana. C 1 okTs10ps 1931 roga nmo paamocTaHIIuN
MI'CIIC (BuaumocTh paboTana Ha 379 M, a 3BYK -
Ha 720 ™M) Hayanoch TI€pBOE IOCTOSIHHOE
BemjaHne. B mepBble TONBI BCE IEpenaroliie u
MIpHEMHBIE  ammapaTtbl  ObBUIM  W3TOTOBJICHBI
nrobuTensCcKkUMH pykamu. B 1933-1936 romax B
obiBiieM CoBeTckoM Coro3¢ OBUIH  BBITYIIEHBI
"MexaHn4decKkrne" TENeBH30phI Mapku b-2 ¢
9KkpaHoM 3x4 cM (MeHblle Najouku) (Bcero 3
Teicsiun  mtyk). C 1 oxTa6ps 1931 roma
ImocTynanu cooOmmenns o ToM, 4To B Tomcke,
Huwxuem Hosropone, Opecce, CMOJIEHCKOM,
Cankr-ITlerepbypre, Kuese, XapskoBe perymsapHo
(12 pa3 B Mecs1, 3 pa3za B HEJIENIO) IPUHAMAIOTCS
nepegauu ¢ 12 go 1 yaca Houwm.

XOTs 3TOT METOJl He OBLI HCIIONB30BaH Cpasy,
OH 3aHMMAaeT BaXHOE MECTO B HCTOPUHU
TEJIEBUACHUS MOoJ Ha3BaHueMm "auck Humkona."
YnanéuHoe oToOpakeHHUE C TMOMOIIBIO "JUCKa
Hunkosa" Obuio ocymectBieHo B 1923 romy.
OTKpBUIHCHh TIEpBEIE OUIMATBHBIE TEJIeKaHAIbL,
Y TEJEeBHU30PHI BHIILIN HA KOMMEPYECKUH PHIHOK.
ITosiBunace BO3MOXHOCTh CUHXPOHHOM NEpenayn
ayauo U Buaeo B adupe. B To Bpems TeneBuncHue
BelIaJI0 B OCHOBHOM B UepHO-0eroM ¢opmare, HO
9TO TOXe ObUIO OONBIIONH HOBOCTBIO IS
muumMonoB jofe. K 1930-m romam, wu3-3a
OTPaHMYEHHBIX BO3MOXKHOCTEH MEXaHHIECKOTO
TEJNEeBUIEHUS, OT HErO Ha4alld OTKAa3bIBATHCA, U
Hayascs Mepexo]] K 3JIeKTPOHHOMY TEJEBUACHHUIO.
B xonume 1950-x romoB Hauamo pPa3BUBATHCSA
LIBETHOE TeneBuaeHue. IpuMeHenne >Toil HOBOM
TEXHOJIOTHU  TIPUBEJIO K  3HAUYUTEIHLHOMY
MIOBBIIICHUIO Ka4eCTBa 3Upa U KPacoThl Iiepeaad.
B Coenunennpix IllTaTax 1mBeTHOE TeJIEBHACHHE,
pa3spaborannoe Ha ocHoBe craHmapra NTSC,
0bU10 BHeApeHo B 1954 roxy. Iloszxe B EBporie
ObUIM TPHHATHI JPYTHE CTaHAAPTHI I[IBETOBOTO
konupoBaHusi, Takue kak PAL u SECAM, u ¢
cepenunbl 20-T0 BeKa OHM TONYYWIM IIHPOKOE
pacnpocTpaHeHHe II0 BCEMY MHPY H HMEIU
0oJbIIOE 3HAYEHHWE B JKM3HH o0mectsa. B
VY30ekncTtaHe IIBETHOE TEJIEBUICHHE  TaKXKe
Hagajo BHeEApIAThC ¢ 1970-x TOmOB. DTO
MTOCITY>KMJIO TOJTYKOM ISl TATbHEUIIIET0 Pa3BUTHS
TEJEeBU3NOHHOW MHIyCTpUH B cTpaHe. B 1980-x u
1990-x rojax MTOSIBIJIOCH KabenbHOe
TEJEBUACHUE. DTOT TUII TeIEBUICHUS NIepenaércs
HE 10 BO3IYyXY, a MO CHENHaIbHBIM KaOeIbHBIM
ceTsM. braromaps 3TOW TEXHOJOTHH TOSBUIUCH
BBICOKOKAYECTBEHHbIE H300pakeHHs M 3BYK,
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OBUIO  NPEVIOKEHO  OOJIBIIE  TEJIEKaHAJIOB, nepenayr uHGOpPMAIMKM, HO M U1 OOydYeHWMs,
MOSBIJINCH CIELHUATIbHBIC TEMaTHYECKHE KaHAaJIbI BOCIIUTAaHMUSA W Jocyra moneil. OH OXBaThIBacT
(criopTHBHBIC, KHHO, HAYYHBIE U T.1.). LIIMPOKYIO ayJUTOPUIO MOCPEICTBOM MECTHBIX H
K 2000-M romam Hauano pas3BuBaTbes IP- MEXAYHapOJHBIX HOBOCTEH, HAyYHO-TIOMYJIIPHBIX
TeneBHAeHNE (TEICBHICHNE Ha OCHOBE MHTEPHET- mepenad,  KHHOQHIBMOB M CIIOPTUBHBIX
MIPOTOKOJIA). Yepes HEro TEJIEKOHTEHT TPaHCIISIUH.
NOCTaBIsieTCS ~ TMOTPEOUTENI0  4epe3  ceThb C pasBuTHEM UWHTEpHETA H  UU(PPOBBIX
HHTepHET. oT10T dhopmar TETCBUICHUS mIaThopm TpagUITIOHHOE TeJICBUACHHUC
IPEIOCTaBHI BO3MOKHOCTH IS CTOJIKHYJIOCH C CHIILHOM KOHKYPEHIHEH.
WHTEPAaKTUBHOCTH, MPOCMOTpa, MEPCOHATU3ANH CeromHs MHOTHE JIIOOM  TPEATIOYUTAIOT
cepeuca. B omimume OT  TPaAULIUOHHOTO cMoTpeTh KoHTeHT uepe3 Netflix, YouTube u
aHAJIOTOBOTO  TEJNEBUICHUS, B  HOU(PPOBOM JIpyrue CTPUMHHIOBBIE CepBHUCHL. Kpome Toro,
TeJNeBUACHUH ayauo- " BUJICO/IaHHEIE uuppoBoe  TENEBUACHUE CTaHOBHUTCA  Oolee
MepeaaloTcs Yepes Yncia. JTa TEXHOIOTUSI UMEeT 3¢ PEKTUBHBIM, Y€M TPaJULHUOHHBIE METOJBI, C
CIeNyIOIe  TPEHMYIIECTBa:  KadeCTBEHHOE TOYKH 3pEHHs KauyecTBa W BO3MOKHOCTEH. Takum
n300pakeHue, BO3MOXHOCTh pa3MereHus 00pa3oM, TeJIEBUJICHUE - ITO HE TOIBKO HCTOYHUK
OoubLIero KOJINYECTBa KaHaJIOB, uHQOpPMalMK, HO M KPYHHAs TEXHOJIOTHYecKas
JOTIOJTHUTEIILHBIC yCIyTu (3aronoBkw, nporpamMma, JAEMOHCTPUpYIOIIas HAy4YHBIH U
nyOIMpoBaHUE, MHTEPAKTUBHOE MEHIO). TEeXHHYECKUH MOTCHIMAN 4eloBedecTBa. Ero
K 2020 rogy mMHOTHME cTpaHbl MUpA, BKIIOYas TEXHUYECKUI mporpecc (GopMUpOBAJCS BEKaMH
V30ekucTan,  IMOJHOCTBIO  OTKa3ajuch  OT Onmaronaps HaYYHBIM HCCIICIOBAHUSM,
AHAJIOTOBOTO BEIIAHMS M Iepeluid Ha Iu(ppoBoe WHKCHEPHBIM uesM u COIMATEHBIM
TeNeBUACHUE. DTOT MCTOPUYECKUH IIar chirpal NOTPEOHOCTSAM. B HBIHEHIHIOW HU(PPOBYIO SMOXY
BaXHYIO POJIb B YJIYUYIICHUHM KadecTBa 3dupa u TEJIEBUJICHUE BCTyHaeT B HOByW 23py. Ero
BEIBOJIE KYJIBTYpHl OOCTYy)XMBaHHS Ha HOBBINA Oymytee, HECOMHEHHO, Oyner Oonee
YPOBCHb. MHTEPAKTHBHBIM, MHIMBUTYaJIbHBIM "
TeneBuaeHne aKTUBHO CITY>KUT HE TOJBKO IS TEXHOJIOTHYECKH COBEPILICHHBIM.
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PE3IOME. VYmby wmaxkonaga TeNeBHICHUCHUHI SPAaTHWIMIIWAAH TOPTUO, YHHMHT  pakamiiud
TpaHchopmanusicuraya OYnaraH TEXHUK TAPaKKUETH XaKuaa cy3 Oopaau.

PE3IOME. B 3101 cTaThe paccKa3bIBaCTCS O TEXHUIECKOM MIPOTPECCe TEIEBUICHHUS OT €ro CO3aHus 110
ero 1mudpoBoii TpaHchHOpMAaITUH.

SUMMARY. This article discusses the technical progress of television from its creation to its digital
transformation.
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KITAPXANA SISTEMASIN QALIPLESTIRIW HAM RAWAJLANDIRIW

Amanbaeva Albina Nagmetbaevna — magistr
OzMKOMI Nokis filialr kitapxana iskerligi kafedrasi

Tayanish sézler: kitapxana sistemasi, fondti qaliplestiriw, universallig hdm ganigelik, fondt1 saqlaw,
elektron kataloglar, onlayn magliwmatlar bazalari, electron kitaplar, IFLA, ISO.

KiaroueBble ciaoBa: OuOimoreyHas

CUCTEMA,

¢dopmupoBaHHe

¢boHIa, YHUBEPCATBHOCTh U

crienuain3anus, XpaHCHUe (1)OHI[a, OJICKTPOHHBIC KaTalloru, oHIaiiH-0a3kl JAaHHBIX, 3JICKTPOHHLIC KHHI'U,

HUDJIA, UCO.

Key words: library system, fund formation, versatility and specialization, fund management, electronic
catalogs, online databases, electronic books, IFLA, 1SO.

Kitapxana - adamzat oy-pikirinin bay
gaziynesi, ruUwx1y ham intellektualliq
rawajlaniwdin tayanish mékani bolip esaplanadi.
Jamiyettin rawajlaniwinda kitapxanalar bilimlerdi
saglaw, targattiw ham jana awladga jetkeriwde
sheksiz ahmiyetke iye. Kitapxana sholkemlestiriw
teoriyast mine ust processlerdi ilimiy tiykarda
uyrenip, natiyjeli basqartw sistemalarin islep
shigadi. Bul teoriya tek ameliy xizmetti emes, al
kitapxanashiliq paninin teoriyaliq rawajlaniwin da
belgilep beredi. Sol sebepli bul magalada
kitapxana sholkemlestiriw teoriyasinin tariyxiy
tamirlari,  tiykargi  principleri, zamanagoy
koézqaraslart ham keleshek perspektivalart kennen
sawlelendiriledi.

Kitapxanashiliq  isinin  qaliplesiw  ham
rawajlamiw tariyxt. Kitapxana sholkemlestiriw
ayyemgi civilizaciyalarda payda bolgan jaziw
esteliklerinen ~ baslap  qaliplesti.  Ayyemgi
Mesopotamiya, Misr ham Greciya kitapxanalar
adamzat tariyxinda bilimlerdi toplaw ham
sistemalastiritwda tiykargi rol oynagan. Orta
asirlerde Shigista, asirese, Mawarawnnaxr ham
Xorasanda kitapxana madeniyati joqar1 darejede
rawajlandi.  Samarqand ham  Buxaradagi
medreseler janindag: kitapxanalar ilimiy miyrasti
saglawda sheksiz ahmiyetke iye boldi. Evropa
mamleketlerinde  de  kitapxanalar  oyamw
dawirinen baslap ken kolemli ilimiy oraylarga
aylandi. Kitapxana sholkemlestiriliwinin tiykarg
principleri. Kitapxanan1 sholkemlestiriwde bir
neshe teoriyaliq principler bar. Birinshiden, fondti
galiplestiriw  principi -  paydalaniwshinin
talaplarina saykes keletugin adebiyatlardi tanlaw
ham toplaw. Ekinshiden, kataloglastirw ham
sistemalastiriw principi - kitaplar ham resurslardi
tartipke saliw, olard1 izlew sistemalar1 arqali tez
tabiw imkaniyatin jaratiw. Ushinshiden, xizmet
korsetiw principi - kitapqumarlarga qolayli ham
sapali xizmet Kkorsetiw. Sonday-ag, Kkitapxana
jumisinda ashiq-aydinliq, janalamiw ham ilimiy
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tiykarlanganliq principleri dhmiyetli ormn tutadi.
Kitapxana fondlarin qaliplestiriw ham saqlaw
teoriyast. Kitapxana fondi - bilimler gaziynesi
bolip, on1 galiplestiriw processinde adebiyatlardi
tanlaw, satip aliw, sawga sipatinda gabil etiw ham
basqa dereklerden toplaw ahmiyetli. Fondti
saglaw bolsa ilimiy ham texnikaliq tiykarga iye
boliw1 kerek. Bunda klimat sharayatlari, 1galliq,
jaqtiliq darejesi ham basqga faktorlar inabatqa
almadi. Bugingi kunde fondlard: sanlastirrtw ham
elektron bazalarda saqlaw olardi uzaq muddet
saglawdin zamanagoy usili sipatinda garalmagta.

Fondtt  qaliplestiriw  principleri.  Fondti
qaliplestiriw processi strategiyaliq rejelestiriw
tiykarinda alip bariladi. Onda tomendegiler esapqa
almadi:

» Jamiyet talaplar1 -
madeniyat ham  xabar
adebiyatlardi tanlaw.

» Ilimiylik - adebiyatlardin ilimiy qunin
bahalaw, ilimiy jetiskenliklerdi baqlap bariw.

ilim,
saykes

bilimlendiriw,
talaplarina

« Ahmiyetlilik - zaman talaplarina say,
paydalaniwshilar ushin  ahmiyetli resurslardi
toplaw.

* Universalllg ham qanigelik - uliwma
bilimlerdi qamtip aliwsh1 ham de aniq tarawlarga
tiyisli &4debiyatlard: birlestiriw. Milliy ham jdhan
tajiriybesi - milliy madeniy miyrast1 saglaw ham
jéhan ilimiy adebiyatlarin toplaw siyaqli tasinikler
tiykarinda kitapxana fondi rejelestiriledi. Fondti
qaliplestiriw derekleri, kitapxanalar fondt1 tirli
derekler arqali toltiradi: Satip aliw - baspa ham
kitap dikanlarinan satip aliw. Almaslaw - basqa
kitapxanalar ham ilimiy oraylar menen almasiw.
Sawga -  avtorlar, sholkemler  yamasa
gawenderlerden kitap aliw. Ma4jbariy nusqga -
nizamshiligqga muwaplq, harbir  basihimnin
nusqalar1  milliy  kitapxanalarga tapsiriliwi
natiyjesinde yaki, sanli resurslar - elektron
bazalar, onlayn jurnallar, elektron kitaplarga
jazihw arqali amelge asiriladi.



Fondti saqlaw maseleleri - bul tek fizikaliq
qorgaw emes, al informaciyanin turagliligin
tamiyinlewde bolip esaplanadi. Olard1 saqlaw
barisinda hdm texnikaliq, ham fizikaliq tareplerin
esapqa alip qaralgan jagdayda gana resurs kop
jillar dawaminda insaniyat rawajlaniwi ushin
xizmet etiwi sozsiz. Fizikaliq saqlaw sharayatlari,
temperatura ham 1galliq: kitaplar ushin 18-22°C
temperatura hadm 50-60% 1galliq optimal
esaplanadi. Jaqtilandiniw: tikkeley quyash nur
tuspewi kerek. Ziyankeslerden qorgaw: shan,

zamarriq, shibin-shirkey hdm kemiriwshilerge
qarst ilajlar. Texnikaliq uskeneler: arnawlh
shkaflar, arxiv shkaflari, saqlaw qutilar.

Informaciyan1 saqlaw (sanli dareje): Fondlard
sanlastiniw - kitaplardi skanerlew ham elektron
koriniske otkeriw. Backuplar - serverlerde yamasa
bulutli saglaw sistemalarinda qosimsha nusqalar
jaratiw. Formatlar uylesimligi - fayllard:
xaliqaraliq standart formatlarda saqlaw (PDF/A,
TIFF ham t.b.). Informaciya-resurs oraylari ham
sanl kitapxanalar.

XXI asirde kitapxanashiligta jana basqish -
sanli kitapxanalar dawiri baslandi. Elektron
kataloglar, onlayn magliwmatlar  bazalari,
elektron. kitaplar ham ilimiy maqalalar fondlar
paydalaniwshilar ushin jana imkaniyatlar jaratti.
Malimleme-resurs oraylari tek gana kitap emes, al
elektron  hujjetler, multimedia materiallari,
internet resurslarin da jamlep, paydalaniwshilarga
operativ. malimleme jetkermekte. Bul bolsa
kitapxana jumisin global malimleme sistemasinin
ajiralmas bolegine aylandirmaqta. Turaqh janalaw
- elektron resurslardi turagli janalap bariw. Fondti
basqariw ham monitoring.  Fondtin natiyjeli
islewi ushm: Inventarizaciya - turaqli tarde
tekseriw  ham  esap-kitap etiw. Gonergen
adebiyatlardi shiganiw (dezaktivaciya) - ahmiyetin
jogaltqan yamasa fizikaliq jaqtan jaramsiz
materiallardi ajiratiw. Statistikaliq analiz - qaysi
kitaplardan kép paydalanilip atirganin, qaysilar
az oqilip atirganin anmiglaw. Paydalaniwshilardin
mutajliklerin analiz etip - studentler, ganigeler
ham jamiyetshiliktin mutjliklerine qarap fondti
janalaw jumislarin  basqishpa-basqish amelge
asiriw kerek boladi. Sonda gana xizmet korsetiw
sapas1 joqarilap, kitap oqiwshi jaslardin qatari

keneyip, kitapxana tarawimnda rawajlamwlar
boliw1 aniq.
Atap aytqanimizday bul salamih zaman

talaplarina say boliwinda, xaliq araliq birge
islesiwdi de qaliplestirip alip bargan jagdayda,
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rawajlanmw processnin tezlesiwi hatteki birneshshe
esege artip ketiwi de mimkin. Solar gatarinda s6z
etiliwi tiyis xaliqaraliq standartlar ham tajiriybe
almasiwlar, bul processtin tiykargi tusinikleri
esaplanadi.  Sonday-aq IFLA  (Xaligaraliq
kitapxana associaciyalar1 federaciyasi) kitapxana
fondlarin qaliplestiriw ham saqlaw boyinsha
metodikaliq  usimslar  islep shiqgan, ISO
11799:2015 - hujjetlerdi saqlaw ushin arnawl
sharayatlar standarti, Iri kitapxanalar (maselen,
AQSH Kongress kitapxanasi yamasa Britaniya
kitapxanas1) fondlarin saglaw wushin arnawl
klimat qadagalawl goymaxanalardan
paydalanatuginligin keltirsek boladi.
Innovaciyaliq texnologiyalar

kitapxanashiliqtin ~ keleshegi. Hazirgi
kitapxanashiliq tarawma jasalma intellekt,
blokcheyn, ulken magliwmatlar (big data)
texnologiyalar1 engizilmekte. Jasalma intellekt
jardeminde paydalaniwshi mutajliklerin tallaw

ham
kunde

ham olarga saykes resurslardi usimis etiw
imkaniyatt  payda  bolmagqta. Blokcheyn
texnologiyast  bolsa  elektron  hujjetlerdin
qawipsizligin tamiyinleydi. Sonday-aq, mobil
gosimshalar arqali araligtan turip kitapxana
xizmetlerin ~ aliw  kennen  rawajlanbaqta.

Keleshekte kitapxanalar tek gana bilim oray1
emes, al global malimleme almasiwinin ahmiyetli
buwiina aylamiwi kutilmekte. Studentler ushin
kitapxanalar - bilimlendiriw processinin ajiralmas
bolegi. Olar sabaqliglar, oqiw qollanbalari, ilimiy
magqalalar ham elektron bazalardan paydalanadi.
Qanigeler ushin bolsa kitapxanalar tajiriybe
arttirtw, jana ilimiy jetiskenliklerdi tyreniw ham
izertlewler alip bariwda tiykarg1 darek esaplanadi.
Kitapxana xizmetlerinin sapali sholkemlestiriliwi

olardin ilimiy ham Kkasiplik rawajlamiwinda
sheshiwshi ahmiyetke iye.
Juwmaglap aytganda, kitapxana

sholkemlestiriliwi - bul tek teoriyaliq tarepti gana
emes, al ameliy jumisti da basqaratugin ahmiyetli
taraw. Ol kitapxanashiliq processlerin
sistemalastiradi, ilimiy tiykarda bagdarlaydi ham
jamiyet talaplarina beyimlestiredi.

Zamanagdy texnologiyalar kitapxanalarga
jana imkaniyatlar jaratpaqta, biraq sonin menen
birge jana juwapkershilik ham mashqalalardi da
keltirip shigarmaqta. Sonin ushin kitapxanashiliq
teoriyasin teren uyreniw hdm on1 ameliyatqa duris
engiziw bugingi kiinde ahmiyetli waziypa bolip
tabiladi.

) Paydalanilgan adebiyatlar
1. Ozbekstan Respublikasi Prezidentinifi qarar hdm parmanlart. - www. lex.uz.
2. Toychiev M. Kutubxonachilik asoslari. - Tashkent: Ozbekstan, 2015.
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REZYUME. Bul maqgalada kitapxana sholkemlestiriw teoriyaliq tiykarlari, onin tariyxty rawajlaniwi,
tiykarg1 principleri hdim zamanagody kozqaraslari ken kélemde tallanadi. Kitapxana fondlarin galiplestiriw
ham saqlaw maseleleri, malimleme-resurs oraylart ham sanli kitapxanalardin abzalliglari, innovaciyaliq
texnologiyalardin tarawga tasiri ilimiy jaqtan tiykarlanadi.

PE3IOME. B nanHHO# cTathe MOIPOOHO aHATU3UPYIOTCS OCHOBBI TEOPHH OMOJIMOTEYHON OpraHHU3aIlvH,
ee HCTOPHYECKOE pa3BUTHE, OCHOBHBIC IPUHLUIIBI M COBPEMEHHbIE Mo1X0Abl. HayaHo 000cHOBaHBI BOIPOCH
(dbopMHpoBaHUs M XpaHeHH OUOIHOTEYHBIX (QOHIOB, TPenMyIIecTBa HHPOPMATMOHHO-PECYPCHBIX LIEHTPOB
1 IPOBBIX ONOINOTEK, BIMSHIE HHHOBAIIMOHHBIX TEXHOJIOTHN Ha chepy.

SUMMARY. This article extensively analyzes the foundations of library organization theory, its
historical development, main principles, and modern perspectives. Issues of forming and storing library
collections, the advantages of information resource centers and digital libraries, and the impact of innovative
technologies on the industry are scientifically substantiated.

JOQARI ARNAWLI BILIMLENDIRIW MAKEMELERI JANINDAGI MALIMLEME
RESURS ORAYLARININ JUMISI (GAREZSIZLIK JILLARINDA)

Dauletbaeva Gulzira Saginbay qiz1 — magistr
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filiali

Tayanish sézler: malimleme resurs oraylari, joqart arnawl bilimlendiriw, garezsizlik jillari, sanlastiriw,
elektron kitapxana, malimleme-kommunikaciya texnologiyalari.

KiroueBbie ciioBa: MHQOPMAIMOHHO-PECYPCHBIE IEHTPHI, BBICIIEE CIENUAIbHOE 00pa3oBaHME, TOJBI
HE3aBUCHMOCTH, IU(QpPOBHU3ALUSA, OJIEKTPOHHAs OWOIMOTEKa, WH(OPMAIMOHHO-KOMMYHHKAIIMOHHBIE
TEXHOJIOTHH.

Key words: information resource centers, higher specialized education, years of independence,
digitization, electronic library, information and communication technologies.

Kirisiw.  Jogar1 bilimlendiriw sistemasinin procesinde bir gatar mashqalalar - texnikaliq ham
rawajlaniwi zamanagoy malimleme materialliq tdmiynattin jetispewshiligi, kadrlardin
texnologiyalarimn ~ kefnen  engiziliwi  ham mamanhigin artitw  zarurligi de bar. Bul
bilimlendiriw  procesinin  malimleme menen maqalada  Qaraqalpagstanda  jogart  arnawh
tamiyinleniw darejesi menen tikkeley baylanisl. bilimlendiriw makemeleri janindagi malimleme

Garezsizlik jillarinda  Ozbekstanda, —atap resurs oraylarimin garezsizlik jillarinda qalay
aytqanda, Qaraqalpagstanda joqar1 arnawl rawajlanganligi, olardin bilimlendiriw
bilimlendiriw makemeleri janinda malimleme procesindegi orn1 ham natiyjeliligi, sonday-aq, bar
resurs oraylart (ARM) jumisi jane de rawajlandi. mashgalalar ham olardi sheshiw boyinsha
Bul oraylar zamanagdy kitapxana xizmetlerin usinislar analiz etiledi. Joqar1 bilimlendiriw har
korsetiw,  ilimiy-izertlew jumuslarin  qollap- ganday jémiyettin sociallig-ekonomikaliq
quwatlaw ~ ham  sanlastirilgan ~ malimleme rawajlaniwinda ahmiyetli orm tutadi.
resurslarin  ken jamiyetshilikke usimiw siyaql Garezsizlikke eriskennen keyin Ozbekstan, atap
waziypalardi ormlaydi. Mélimleme resurs oraylari aytqanda, Qaraqalpagstan Respublikasinda da
studentler, izertlewshiler ham oqitiwshilar ushin bilimlendiriw sistemasin reformalaw ham om
oqiw ham ilimiy jumistt rawajlandiriwda zamanagoy talaplar darejesine koteriw boyinsha
ahmiyetli qural bolip, elektron kitapxana ken kolemli reformalar &melge asirildi. Joqart
sistemalari, internet arqali malimleme almasiwi arnawl  bilimlendiriw  sistemas1t mamlekettin
ham  bilimlendiriw  resurslarinan  natiyjeli intellektualliq potencialin qaliplestiriw,
paydalamiw  imkaniyatlarn  bermekte. Sonin zamanagoy ilim ham texnologiyalardi
menen birge, bul oraylardin rawajlaniw rawajlandinw jane xaliqaraliqg maydanda basekige
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shidamli ganigelerdi tayarlawga bagdarland1 [2,
67-74]. Garezsizliktin daslepki jillarinda joqar
bilimlendiriw makemelerinin sanin arttirtw ham
olardin sapasin jagsilaw &dhmiyetli maselelerden
biri boldi. Qaraqalpagstanda da jana universitetler
ham institutlar sholkemlestirildi, bar bilimlendiriw
dargaylarinin materiallig-texnikaliq bazasi
bekkemlendi. Sonin ishinde, Berdaq atindag
Qaraqalpaq mamleketlik universiteti (QMU) ham

Tashkent mamleketlik agrar universitetinin Nokis
filial1 styaqli makemeler bilimlendiriw procesinde
ahmiyetli rol atqaradi. Jogar1 bilimlendiriw
sistemasinda basqishpa-basqish reformalar alip
barilip, bilimlendiriw bagdarlamalar1 xaliqaraliq
standartlarga muwapiq janalandi. Atap aytqanda,
kredit-modul sistemasinin engiziliwi studentler
bilim aliw procesinin erkin ham beyimlesiwshen
boliwina imkaniyat  jaratt. Sonday-aq,
malimleme-kommunikaciya  texnologiyalarinan
paydalamiw keneytildi, elektron kitapxanalar ham
araligtan bilimlendiriw platformalar jolga qoyildi
[5, 16-19]. Jogar1 bilimlendiriw sistemasinin
rawajlaniwinda  ilimiy izertlewlerge itibar
qaratiiwi ~ ahmiyetli faktorlardan biri  bolip
esaplanadi.Garezsizlikten keyin Qaragalpaqstanda
ilimiy izleniwler bagdarinda ulken ozgerisler
baqglandi. Universitet ham institutlar janinda ilimiy
oraylar ham laboratoriyalar sholkemlestirilip,
fundamental haim ameliy izertlewlerge ulken itibar
berile basland1. Asirese, ekologiya, awil xojaligs,
alternativ energiya darekleri haAm suw resurslarin
basqariw styaqli tarawlar boyinsha izertlewler alip
barilmaqta. ~ Xaliqaraliq  birge  islesiwdin
rawajlaniw1 natiyjesinde sirt el universitetleri ham
ilimiy oraylar1 menen birge islesiw shartnamalari
duzildi. Studentler ham professor-oqitiwshilardin
almasiw bagdarlamalari, grant joybarlar1 ham

xaliqaraliq  ilimiy  konferenciyalar  joqari
bilimlendiriw sistemasinin rawajlaniwinda
ahmiyetli orm iyeledi [1, 145-151]. Sogan

garamastan, Qaraqalpaqstan joqart bilimlendiriw
sistemasinda ele de sheshiliwi kerek bolgan
mashqalalar ~ bar. Somn ishinde, aymrm
bilimlendiriw bagdarlari boyinsha professor-
oqitiwshilardin mamanligin arttinw
imkaniyatlarin keneytiw, ilimiy izertlewlerdin
natiyjelerin ameliyatqa engiziw ham
bilimlendiriwdin materiallig-texnikaliq bazasin
bunnan bilay da jagsilaw talap etiledi. Bunnan
tisqarl, zamanag0y miynet bazarina beyimlesken
kadrlar tayarlaw, innovaciyaliq bilimlendiriw
metodlarin  kefinen engiziw ham isbilermenlik
jane startap joybarlardi qollap-quwatlaw siyaqli
bagdarlarda da reformalardi dawam ettiriw zarur.
Garezsizlik jillarinda Qaragalpaqstanda joqari
arnawli bilimlendiriw sistemas1 sezilerli darejede
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rawajlandi.  Jana bilimlendiriw  makemeleri
ashildi, bilimlendiriwdin sapasi arttirildi  ham
ilimiy izertlewlerge itibar kusheydi. Biraq, jane de

joqart  natiyjelerge  erisiw  ushin  joqari
bilimlendiriw  sistemasin  modernizaciyalawdi
dawam ettiriw, xaliqaraliq Dbirge islesiwdi

keneytiw ham innovaciyaliq  bilimlendiriw
bagdarlamalarin engiziw zarur. Sonda gana joqari
bilimlendiriw sistemasi1 jamiyettin rawajlaniwina
munasip ules qosiwi mumkin.

Malimleme texnologiyalarmm rawajlaniwi
jogart bilimlendiriw sistemasina sezilerli tasir
korsetip, bilimlendiriw procesinde kitapxanalar,

elektron resurslar ham ilimiy maglhiwmatlar
bazalarinin ahmiyetin arttirmaqta. Ust
kézqarastan, Jogart arnawli  bilimlendiriw

makemeleri janindagr Malimleme resurs oraylari
(MRO) bilimlendiriwdin sapast ham ilimiy
izertlewlerdin rawajlaniwinda é&hmiyetli orin
iyeleydi. Informaciya resurs oraylarnn tek gana
kitap ham ilimiy dereklerdi toplaw emes, al olard1
paydalaniwshilarga tez jetkerip beriw waziypasin
da atqaradi. Studentler ham professor-oqitiwshilar
ushin internet arqali ilimiy maqalalarga kiriw,
elektron sabaqgliglardan paydalaniw ham ilimiy
izleniwler ushin zarur bolgan materiallardi izlew
imkaniyatlar1 jaratildi. Sonday-aq, oraylardin sanl
resurslarin bayitiw boyisha bir qatar joybarlar
amelge asirilmaqta. Biraq, bul processte bir qatar
mashqalalar da bar. Sonin ishinde, texnikaliq ham
materialliq tamiynattin jeterli darejede bolmawi,

malimleme resurs oraylarmin  natiyjeliligin
tomenletiwi mumkin. Koplegen  joqgari
bilimlendiriw makemelerinde zamanagoy

kompyuter texnologiyalari ham jedel internet
tarmaginin  jetispewshiligi elektron kitapxana
sistemasinin toliq jumis islewine tosqinliq etpekte.
Sonday-aq, malimleme resurs oraylari
xizmetkerlerinin mamanligin arttinw da dhmietli
maselelerden biri bolip esaplanadi. Kitapxana ham
malimleme texnologiyalar1 tarawinda isleytugin
ganigeler turaqlt tirde jana Dbilim ham
konlikpelerdi  ielep bariwi  kerek, sebebi
malimleme texnologiyalar1 jedel rawajlanbaqta.
Bul mashqalalardi saplastiiw ushin bir qatar
ilajlar koriliwi kerek. Barinen burin, malimleme
resurs oraylarin zamanagoy texnologiyalar menen
uskenelew, internetke jalganmiw sapasin  ham
tezligin arttitw kerek. Sonday-aq, xizmetkerlerdin
mamanligin arttinw boyimnsha seminarlar ham
treningler shoélkemlestiriw de paydali bolad.
Bunnan tisqari, xaliqaraliq ilimiy malimleme
bazalarinan paydalanmiw imkaniyatlarin keneytiw,
joqgart Dbilimlendiriw makemeleri ham sirt el
kitapxanalari arasinda birge islesiwdi
rawajlandiriw zartr.
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Juwmag. Joqar1 arnawli  bilimlendiriw toliq sanlastiriw, malimleme texnologiyalarinan
makemeleri janindagi Malimleme resurs oraylari natiyjeli paydalaniw ham xaligaraliq ilimiy
bilimlendiriwdin sapasi ham ilimiy izertlewlerdi platformalarga toliq integraciyani tamiyinlew
rawajlandirnwda ulken ahmiyetke iye. Olar styaqlt mashqalalar elege shekem bar. Keleshekte
studentler ham professor-oqitiwshilardi ilimiy MROlardin jumisin jetilistiriw ushin sanlastiriw
adebiyatlar, elektron resurslar ham zamanagdy processlerin jedellestiriw, onlayn bilimlendiriw
malimleme texnologiyalart menen tamiyinlep, platformalarin rawajlandinw ham malimleme
bilimlendiriw procesinin natiyjeliligin arttirrwga madeniyatin qaliplestiriwge bagdarlangan
x1zmet etedi.Qaraqalpagstanda MROlardin bagdarlamalardi amelge asirtw zarur. Bul bolsa
rawajlaniw1 natiyjesinde elektron kitapxanalar bilimlendiriw sistemasinin basekige shidamliligin
engizildi, xaliqaraliq ilimiy bazalarga jalgamw arttirtw jane studentler ham ilimiy xizmetkerlerdin
imkaniyati jaratildt ham aralhigtan bilimlendiriw malimleme resurslarinan paydalaniw
resurslar1 keneytildi. Biraq, kitapxana fondlarin imkaniyatlarin keneytiwge jardem beredi.
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REZYUME. Bul maqalada Qaraqalpaqstanda garezsizlik jillarinda joqari arnawli bilimlendiriw
makemeleri janindagi malimleme resurs oraylarimin jumisi tallanadi. Informaciyaliq resurs oraylarinin
bilimlendiriw procesindegi orni, olardin kitapxana fondin bayitiw, sanlastinrw ham zamanagoy
informaciyalig-kommunikaciya texnologiyalarin engiziw arqali bilimlendiriw sapasin arttirnrwdagi dhmiyeti
sawlelendiriledi. Sonday-aq, malimleme resurs oraylarinin natiyjeliligi, bar mashqalalar ham olardi
saplastiniw jollart haqqinda pikir jorgiziledi. Izertlew natiyjeleri joqgari bilimlendiriw makemelerinde
malimleme xizmetlerin rawajlandiriw boyinsha dmeliy usinislardi islep shigiwga xizmet etedi.

PE3IOME. B nanHO#1 cTaThbe aHaIM3UPyETCs ACATENLHOCTh HHPOPMAIMOHHO-PECYPCHBIX IIEHTPOB MpPHU
BHICIIMX CIEIUATM3UPOBAHHBIX Y4eOHBIX 3aBelicHMsiX KapakanmakcraHa B TOJIbl HE3aBUCHMOCTH.
[ToguepkuBaercst posib HHGOPMALMOHHO-PECYPCHBIX LIEHTPOB B 00Pa30BaTEILHOM MPOLIECCE U MX 3HAYCHUE
B MOBBIIICHUH KaueCcTBa 00pa30BaHMs MMOCPEACTBOM OOOTaIeHUs ONOINOTEYHBIX POHOB, IU(POBU3ALNN U
BHEJIDEHUSI COBPEMEHHBIX HH(OPMAIMOHHO-KOMMYHUKAIMOHHBIX ~TexHonoruid. Taxke oOcyxaaercs
3¢ GEeKTUBHOCT, MH()OPMAIMOHHO-PECYPCHBIX LIEHTPOB, CYLIECTBYIOIIUE MPOOJIEMbl U IMYTH HUX PELICHUS.
PesynpraTtel uccnemoBaHuMs OyAyT cIOCOOCTBOBaTh pa3padOTKE NPAKTHUECKHX PEKOMEHAALUUH 10
COBEPIIIEHCTBOBAHUIO HH()OPMAIIMOHHOT'O O0CITY)KMBAHUS B BBICIINX YY€OHBIX 3aBEICHUSIX.

SUMMARY. This article analyzes the activities of information resource centers at higher specialized
educational institutions in Karakalpakstan during the years of independence. The role of information
resource centers in the educational process and their significance in improving the quality of education
through enriching library collections, digitization, and implementing modern information and
communication technologies are highlighted. The effectiveness of information resource centers, existing
challenges, and ways to address them are also discussed. The research findings will contribute to developing
practical recommendations for enhancing information services in higher educational institutions.
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MADANIYAT VA SAN’AT XODIMLARINI TAYYORLASH, QAYTA TAYYORLASH VA
MALAKASINI OSHIRISH TIZIMINI TAKOMILLASHTIRISH

Ergashev Shohbek Muzaffarjon o‘g‘li — prorektor
O zbekiston daviat san’at va madaniyat institutining
Yoshlar masalalari va ma’naviy ma rifiy ishlari bo ‘yicha

Tayanch so‘zlar: madaniyat xodimlari, san’at sohasi, kadrlar tayyorlash, malaka oshirish, qayta
tayyorlash, professional rivojlanish, xalgaro tajriba, malaka oshirish kurslari.
KioueBbie ciioBa: paOOTHHKH KyJIbTypbl, cepa HCKyccTBa, MOATOTOBKA KaJpoB, IOBBIIICHUE

KBaJII/I(l)I/IKaHI/II/I, nepenoaroToBKa,
TIOBBIIICHUA KBEU'IPI(I)I/IKB.HI/II/I.

npodecCHOHATBHOE

pa3BUTHUC, MG)KILYHapOI[HI)II\/'I OIIBIT, KYPCBI

Key words: cultural workers, art sector, personnel training, professional development, retraining,
professional growth, international experience, advanced training courses.

Ma’lumki, har ganday jamiyatda va har doim
mamlakat va millat taraqgiyotida madaniyat kabi
o‘ta murakkab, ayni paytda muhim fenomen
hodisa alohida ahamiyatga ega. Bugun ma’rifatli
jamiyatni qurish, barkamol avlodni tarbiyalash,
amalga oshirilayotgan tub islohotlarning ma’no-
mazmunini fugarolar ongiga singdirishda mazkur
hodisaning o‘rni benihoya katta. [1:3] Bu esa o‘z
navbatida, shunday muhim va nozik sohada
faoliyat  yurituvchi —madaniyat va san’at
xodimlariga bog‘liqdir.

Madaniyat va san’at — jamiyatning bebaho
xazinasi, inson tafakkurining bemisl kashfiyotidir.
ljod va mahoratning, tinimsiz izlanishning eng
oliy darajasida yaratilgan asarlargina inson
ko‘nglini ishg‘ol gila oladi, yuragiga yetib boradi.
Igtidorli insonlar o‘zgalar ko‘z o‘ngida hayratlar
yaratadi, ertangi kuniga ishonch, mazmun ato
etadi. Ko‘nglingizga chiroq yoqib yuboradigan
so‘zlar, navolar, dramatik sahna, ekran asarlari,
amaliy, hunarmandchilik asarlari ishingizga
unum, kuningizga fayz baxsh etadi. Begiyos
ilhom va ijod sohiblarining besh yil davo mida
davlatimiz va hukumatimiz boshchiligida o‘zbek
madaniyati va san’atini dunyo minbarlariga, jahon
sahnalariga olib chiqgan fayzli tadbirlari hagida
mulohaza yuritdik. Ushbu sharafli kasb egalari
tarixda birinchi marta shu yilning 15 aprelida
Madaniyat va san’ at xodimlari kuni — kasbh
bayramini  nishonlaydi. Xalgning har bir
bayramiga, fayziyob tadbirlariga xizmat gilgan
ziyoli insonlarning bayrami ham shu kuhli va esda
golarli o‘tishi tayin. Ijod — bu hayrat demak.
Vatanni sevmogni, uni asramogni, inson gadrini
ulug‘lamoqni hayrat lanarli asarlarida ifoda
etayotgan ijodkorlar xalgning mulki, xalgning
boyligidir. Chin yurak mehri bilan yaratilgan
asarlar esa to‘ppa-to‘g‘ri yurakka yetib boradi.
Zotan, noyob iqtidor egalariga ko‘p narsa kerak
emas, jamiyat e’tirofi va ozgina mehru e’tibor
kerak, zarragina e’tibor o‘lmas asarlar yaratishga,
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xalgning ertangi umidlarini ro‘yobga chiqarishga
ba g‘ishlangan zarsahifalar bitishga xizmat giladi.
[2:6] Sababi, wular jamiyatning ma’naviy
poydevorini mustahkamlash, milliy gadriyatlarni
asrash va rivojlantirish, yangi avlodni estetik
ruhda tarbiyalashda begiyos rol o‘ynaydilar.
Shunday ekan, bu soha vakillarini tayyorlash,
ularning kasbiy bilim va ko‘nikmalarini doimiy
yangilab borish, zamon talablari asosida gayta
tayyorlash va malakasini oshirish masalasi
strategik ahamiyatga ega bo‘lib, bu boradagi
yondashuvlar chuqur ilmiy asosga ega bo‘lishi
shart. Hozirgi vaqtda malaka oshirish kurslari va
professional gayta tayyorlash mutaxassislarning
0‘z  raqobatbardoshligini  oshirishda  keng
tarqalgan usullar bo‘lib, ular bilim olishning
boshga shakllariga nisbatan  bir  gancha
afzalliklarga ega. Ushbu ta’lim xizmatlariga
bo‘lgan talab xodimlarning o‘zi bilan birga ish
beruvchilaridan ham shakllanadi. Ko‘pincha
malaka oshirish kurslari va professional gayta
tayyorlash jarayonlari rahbarlarni  xodimning
ijtimoiy-madaniy sohadagi dolzarb masalalar
bo‘yicha kompetentligi va xabardorligini oshirish,
muayyan ko‘nikma va sifatlarni rivojlantirishga
qgaratiladi. [3:76] Shu nuqtai nazarda madaniyat va
san’at sohasidagi xodimlarni tayyorlash, qayta
tayyorlash va malakasini oshirish tizimi alohida
e’tiborga loyiq masalaga aylanadi.

Bu soha vakillari nafagat kasbiy bilim va
amaliy ko‘nikmalarga, balki badiiy tafakkurga,
milliy madaniyatimiz va san’atimizni asrab-
avaylash va targ‘ib qilish salohiyatiga ega bo‘lishi
kerak. Shunday ekan, ularning malaka oshirishi
yoki gayta tayyorlanishi oddiy kasbiy yangilanish
emas, doimiy ijodiy o‘sish, zamonaviy san’at
jarayonlariga moslashuv, milliy va jahon
madaniyati o‘rtasidagi bog‘liglikni chuqur anglash
vositasi sifatida garalishi lozim.

Bozor munosabatlari sharoitida madaniyat va
san’at sohasidagi tashkilotlar va muassasalarning



ragobatbardoshligiga xodimlarning ragobatbar-
doshligi hamda ularning intellektual salohiyati
katta ta’sir ko‘rsatadi. So‘nggi yillarda intellektual
salohiyatning raqobatbardoshlikni  oshirishdagi
o‘rni va ahamiyati tobora ortib bormoqda. Chunki
madaniyat  bozoridagi innovatsiyalar  bilim,
ko‘nikma va malakalarga ega bo‘lgan intellektual
xodimlarni  shakllantirishni talab etadi. Ana
shunday xodimlar tashkilot va hatto butun
tarmogning raqobatdoshligini ta’minlay oladi.
Madaniyatning igtisodiy tizimlarning
rivojlanishiga ta’siri tub, fundamental xarakterga
ega. Aynan madaniy omillar igtisodiyotning turli
tarmoglarida  magsadlarni  tushunish, ularni
amalga oshirish  usullari va  metodlarini
shakllantirishda asosiy rol o‘ynaydi. Tarbiya,
ta’lim, shaxsning rivojlanishi va ijtimoiylashuvi
kabi muhim ijtimoiy funksiyalarni bajarish orgali
madaniyat va san’at sohasi jamiyatning barcha
institutlariga hamda mintagaviy rivojlanishga
sezilarli  ta’sir  ko‘rsatadi. Jamiyatimizdagi
o‘zgarishlar va taraqqiyot jarayoni uzluksiz
kechmoqda, bu jarayonni to‘liq belgilab beradigan
yagona katalizatorni topish esa imkonsiz. Fagat
madaniy, iqgtisodiy va ijtimoiy sohalardagi
umumiy integratsion jarayonlargina jamiyatning
kompleks rivojlanishini ta’minlashi mumkin.
[4:37] Bugungi kunda innovatsion yondashuvlar,
ragamli  texnologiyalar va global madaniy
jarayonlarning  jadal rivojlanishi  sharoitida
madaniyat  xodimlarining malakasi  doimiy
yangilanib borilishi zarur. Shu bois, madaniyat va
san’at xodimlarini tayyorlash, qayta tayyorlash va
malakasini  oshirish tizimini takomillashtirish
mamlakatning madaniy salohiyatini oshirish bilan
bir gatorda, sohaning xalgaro migyosda
raqobatbardoshligini ta’minlashda ham muhim
omil hisoblanadi. Chunki ragamli tafakkurga ega,
ijodiy fikrlaydigan va zamonaviy madaniy
muhitda samarali faoliyat yurita oladigan
mutaxassislarni tayyorlash ta’lim tizimi bilan
birga butun madaniyat siyosatining ustuvor
yo‘nalishidir.

Birog madaniyat va san’at sohasi vakillarining
malakasini  oshirish imkoniyatlari hali ham
yetarlicha tizimlashtirilmagan. Qator hollarda bu
jarayon rasmiy talablardan holi, tashabbus va
ichki motivatsiyaga bog‘liq bo‘lib qolmogda.
Mutaxassislar uchun maxsus modullar asosida
ishlab chiqilgan o‘quv dasturlari yetarli darajada
yo‘lga qo‘yilmagan, mavjud kurslar esa ko‘pincha
umumiy nazariy ma’lumotlar bilan chegaralanib,
amaliy va ijodiy rivojlanishni ta’'minlamaydi.
[5:201] Bu esa sohaga zamonaviy garashlar bilan
yondashadigan, innovatsion fikrlovchi, o‘z ishiga
mas’uliyat bilan yondashadigan madaniyat va
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san’at xodimlarini yetishtirishda jiddiy to‘siqlarga
olib keladi.

Yuqoridagi muammolarni inobatga olgan
holda, madaniyat va san’at xodimlarini
tayyorlash, qgayta tayyorlash va malakasini
oshirish tizimini tubdan takomillashtirish zarur.
Bu yo‘lda yagona strategik yondashuv, normativ-
huqugiy asoslarning mustahkamlanishi, sohaga
ixtisoslashgan ta’lim muassasalari va madaniyat
markazlari o‘rtasidagi hamkorlikni kengaytirish,
individual o‘quv yo‘nalishlarini ishlab chiqish va
zamonaviy pedagogik texnologiyalarni joriy etish
muhim ahamiyat kasb etadi. Zero, madaniyat va
san’atning kelajagi bevosita shu sohaga xizmat
gilayotgan insonlarning malakasi, intellekti va
ularni kengroq fikrlashiga bog‘liqdir.

Aynigsa, yangi avlod madaniyat va san’at
xodimlari zamonaviy texnologiyalar, multimedia
vositalari, innovatsion metodlar bilan bir gatorda
chuqur nazariy bilim, tarixiy-estetik tafakkur va
milliy madaniyatni chuqur his etish fazilatlariga
ega bo‘lishi lozim. Zero, XXI asrda san’at sohasi
mutaxassislari oldiga qo‘yilayotgan talablar
tobora  murakkablashib,  ularning  kasbiy
salohiyatini har tomonlama rivojlantirishni tagozo
etmoqda[6:66]. Endilikda bu sohada faoliyat
yurituvchi kadrlar nafaqat o‘z kasbining ustasi,
balki keng dunyoqgarashli, milliy va umuminsoniy
gadriyatlarni  anglay oladigan, zamonaviy
texnologiyalar  bilan ishlayoladigan, ijodiy
fikrlashga godir shaxs sifatida shakllanishi lozim.

Shu sababli, madaniyat va san’at sohasi
kadrlari tayyorlash tizimi an’anaviy ma’nodagi
kasbiy bilim va ko‘nikmalarni berish bilan
cheklanmasligi kerak. Ta’lim jarayonlari yosh
mutaxassislarning ma’naviy-axlogiy kamoloti,
estetik tafakkuri, badiiy didi va madaniy
saviyasini shakllantirishga yo‘naltirilgan bo‘lishi
zarur. Bu esa san’atshunoslik, estetika,
madaniyatshunoslik  kabi nazariy fanlarning
chuqur o‘qitilishi bilan birga, tarixiy-madaniy
merosga, xalq og‘zaki ijodi, milliy urf-odat va
qadriyatlarga bo‘lgan hurmatni singdirishni ham
nazarda tutadi. [7:33]

Bugungi kunda madaniyat va san’at sohasi
mutaxassislarini  tayyorlash  jarayoni  uzoq
muddatli va ancha xarajatli  hisoblanadi.
Ko‘pincha ushbu soha mutaxassislari jamoviy
o‘qitish sharoitida tayyorlanadi. Shu bilan birga,
afsuski, ko‘plab oliy ta’lim muassasalari
hanuzgacha asosan akademik va nazariy
yo‘nalishga qaratilgan holda faoliyat yuritmoqda.
Bu esa amaliy ko‘nikmalarga ega, ijodiy
fikrlaydigan, madaniyat va san’at sohasining real
ehtiyojlariga mos kadrlar tayyorlash jarayonini
murakkablashtirmoqgda.  Chunki,  zamonaviy



ta’limda  san’at  xodimlarini  tayyorlashda
integratsiyalashgan yondashuv muhim ahamiyat
kasb etadi. Ya’ni, bilim, ko‘nikma va qadriyatlar
uyg‘unligini ta’minlovchi o‘quv tizimi yaratish
orgali madaniyat sohasi xodimlari texnik yoki
ijodiy jihat bilan birga shaxsiy va ijtimoiy jihatdan
ham yuksak darajaga erishishi mumkin. Ular o‘z
faoliyatida milliy madaniyatning genofondini
asrab-avaylab, uni zamonaviy shakllarda targ‘ib
etishga, yoshlar ongiga estetik va badiiy
gadriyatlarni singdirishga xizmat giladilar.
Shuningdek, global axborot maydonida milliy
san’at va madaniyatni munosib himoya qilish, uni
xalgaro miqyosda tanitish uchun
mutaxassislarning ragamli savodxonligi, media va
kommunikatsiya vositalaridan foydalanish
ko‘nikmalari ham yuqori bo‘lishi kerak. Ular
virtual maydonlarda madaniy-ma’naviy targ‘ibot
olib borish, ragamli arxivlar, san’at loyihalari,
interaktiv platformalar orgali madaniyatni keng
ommaga yetkazishda faol ishtirok etishlari lozim.
Shu nuqtai nazardan, madaniyat va san’at
sohasi kadrlari tayyorlash tizimiga kompleks
yondashuv zarur, albatta. Bunda kasbiy bilim
bilan bir gatorda, tarbiyaviy, estetik, innovatsion
va kommunikativ jihatlar uyg‘unligi ta’minlanishi
lozim. Ushbu uyg‘unlik asosida o‘z faoliyatini
olib borayotgan, O°‘zbekiston davlat san’at va
madaniyat instituti huzurida tashkil etilgan
Pedagog kadrlarni gayta tayyorlash va ularning
malakasini oshirish tarmoq markazini olaylik.
Institut huzurida tashkil etilgan Pedagog kadrlarni
gayta tayyorlash va ularning malakasini oshirish
tarmoq markazi O‘zbekiston = Respublikasi
Vazirlar Mahkamasining 2012-yil 26-sentabrdagi
278-sonli garoriga asosan faoliyat yuritadi. [8:1]
Mazkur  markazning  huqugiy = magomi,
tashkiliy asoslari va faoliyat mezonlari 2019-yil
23-sentabrdagi 797-son garor bilan tasdiglangan
namunaviy nizom doirasida belgilab berilgan.
[9:1] Bugungi kunda Tarmoq markazi madaniyat
va san’at ta’limi tizimining uzviy bo‘g‘ini sifatida
zamonaviy ehtiyojlar va xalgaro standartlarga mos
ravishda takomillashib bormoqda. Markazning
asosly faoliyat yo‘nalishi san’at va madaniyat
sohasi bo‘yicha oliy ta’lim muassasalari hamda
pedagogika institutlarida faoliyat yuritayotgan
professor-o‘qituvchilarning  kasbiy —malakasini
oshirish, ularni zamonaviy pedagogik va metodik
yondashuvlar bilan ta’minlashdan iborat. Bu
boradagi metodik-axborot ta’minoti Oliy ta’lim,
fan va innovatsiyalar vazirligi tomonidan yo‘lga
qo‘yilgan bo‘lib, markaz faoliyat vazirlik
tomonidan tasdiglanadigan vyillik reja asosida olib
boriladi. Markaz tomonidan oliy ta’lim
muassasalari uchun jami 12 ta yo‘nalish bo‘yicha
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malaka oshirish kurslari ishlab chigilgan va ularni
turli shakllarda — ya’ni mugqobil, kunduzgi va
masofaviy formatlarda tashkil etish yo‘lga
go‘yilgan. Bu esa tinglovchilarga o‘zlarining ish
faoliyatidan ajralmagan holda, kashiy
kompetensiyalarini oshirish imkonini yaratadi.
Shu bilan birga, madaniyat va san’at muassasalari
xodimlari uchun gisga muddatli kurslar shartnoma
asosida tashkil etilib, amaliyotga yo‘naltirilgan,
sohaviy xususiyatlarga mos metodika asosida olib
boriladi. Markazda mehnat gilayotgan xodimlar
shtat jadvali asosida faoliyat olib borib, hozirda
jami 8 nafar mutaxassis ushbu jarayonlarda faol
ishtirok etmoqda. Markaz infratuzilmasi hozirda 4
ta xonadan iborat bo‘lib, ulardan 2 tasi boshgaruv,
2 tasi o‘quv mashg‘ulotlari uchun ajratilgan.
Mazkur moddiy-texnik baza tinglovchilarning
zamonaviy o‘quv muhitida tahsil olishlari, amaliy
mashg‘ulotlar va interaktiv darslar o‘tkazilishiga
xizmat gilmoqda. [10:1]

Umuman olganda, Tarmoq markazining
faoliyati nafagat mavjud kadrlarning bilim va
ko‘nikmalarini  yangilash,  balki  ularning
madaniyat va san’at  sohasidagi  global
o‘zgarishlarga mos  ravishda  professional
salohiyatini oshirish, ijjodiy  tafakkurini
rivojlantirish, milliy va estetik qadriyatlarga
asoslangan pedagogik pozitsiyasini

mustahkamlashga xizmat gilmoqda.

Malaka oshirish Tarmoq markazida o‘tgan
o‘quv yilida amalga oshirilgan ishlar mazkur
muassasaning ta’lim sifati va pedagogik
salohiyatini  oshirish  borasidagi  samarali
faoliyatining yorgin ifodasidir.

O‘quv yilida malaka oshirish kurslariga jami
165 nafar oliy ta’lim muassasalarining professor-
o‘qituvchilari gabul qilindi. Ushbu
tinglovchilarning ta’lim olish shakllari turli
formatlarda tashkil etilib, shundan 33 nafari
to‘g‘ridan to‘g‘ri, 60 nafari masofaviy, 72 nafari
esa muqobil shaklda tahsil oldi. Natijada, umumiy

tinglovchilar  orasida 141 nafar  kursni
muvaffaqiyatli tamomlagan bo‘lsa, 24 nafar
ishtirokchi ~ kursni  yakunlashga  muvaffaq

bo‘lmadi. Ta’kidlash lozimki, malaka oshirish
jarayonida yuqori sifatli o‘quv-mashg‘ulotlar
tashkil etilishi uchun jami 9 nafar tajribali
professor-o‘qituvchilar hamda sohaning yetuk
mutaxassislari faol jalb gilindi. Ularning ilmiy
salohiyati yuqori bo‘lib, tarkibida 1 nafar fan
doktori (11%), 2 nafar professor (22%) va 6 nafar
dotsent (67%) mavjud bo‘lib, bu ilmiy
darajalarning jami 100 foizini tashkil etadi. Shu
bilan birga, pedagoglarning 22 foizi — ya’ni 2
nafar xorijda malaka oshirgan mutaxassislar
bo‘lib, bu  markazning  xalqaro  ilmiy



hamkorliklarni  rivojlantirishdagi  salohiyatini
ko‘rsatadi.
Markaz tomonidan amalga oshirilayotgan

malaka oshirish kurslari hamkorlik doirasini
kengaytirishga ham xizmat qilmoqda. Joriy o‘quv

yilida markaz 6 ta madaniyat va san’at
yo‘nalishidagi O‘zbekiston oliy ta’lim
muassasalari  bilan yagin hamkorlik qilib,

shuningdek, xorijiy davlatlarning madaniyat va
san’at sohasida faoliyat yurituvchi muassasalari
bilan ham alogalarni mustahkamladi. Ushbu
xorijiy hamkorlar orasida Hindiston, Turkiya,
Ozarbayjon, Janubiy Koreya va Qozog‘iston
davlatlari joylashgan bo‘lib, bu hamkorliklarning
yutug‘i sifatida alohida ta’kidlanadi. Bundan
tashqari, markaz 10 ta turli tashkilot va muassasa
hamda 6 ta davlat teatr bilan ham hamkorlik
alogalarini yo‘lga qo‘ygan. [11:1]

Pedagogik  salohiyatni  yanada  oshirish
magsadida madaniyat va san’at muassasalarining
634 nafar rahbar-xodimlari uchun 25 ta gisqa
muddatli malaka oshirish kurslari tashkil etildi.

Ushbu kurslar aynigsa quyidagi yo‘nalishlarda
olib borildi: musiqa va san’at maktablari rahbar-
xodimlari, madaniyat markazlari rahbarlari hamda
madaniyat boshgarmalari rahbar-xodimlari. Bu
esa markazning nafagat professor-o‘qituvchilarni,
balki madaniyat va san’at tizimidagi rahbar
kadrlarni ham malaka oshirishda muhim rol
o‘ynashini ko‘rsatadi[12:1]. Natijada, malaka
oshirish Tarmoq markazi o‘z faoliyati davomida
nafagat ta’lim sifati va pedagoglarning ilmiy
salohiyatini oshirish, balki madaniyat va san’at
sohasida  ilg‘or  pedagogik  tajriba  va
innovatsiyalarni keng joriy gilish imkonini yaratib
bermoqda. Bu esa O‘zbekiston madaniy ta’lim
tizimining rivojlanishida, sifatli kadrlar
tayyorlashda hamda madaniyat va san’at sohasida
professional salohiyatni yugori darajaga olib
chigishda muhim omil hisoblanadi. Shuning
uchun ham, madaniyat va san’at xodimlarini
tayyorlash, qgayta tayyorlash va malakasini
oshirish tizimini rivojlantirish bo‘yicha quyidagi
tavsiyalarni  keltirish ~ mumkin:  Birinchidan,
madaniyat va san’at xodimlarining malakasini
oshirish tizimini ragamlashtirish va modul asosida
takomillashtirish lozim. Bu orqali o‘quv kurslarini
an’anaviy shakldan interaktiv, zamonaviy va
moslashuvchan formatga o‘tkazish mumkin
bo‘ladi. Har  bir  yo‘nalish  bo‘yicha
kompetensiyalarga asoslangan o‘quv modullari
ishlab chiqilishi zarur.

Ikkinchidan, amaliyotga yo‘naltirilgan,
innovatsion va zamonaviy pedagogik
texnologiyalar asosidagi treninglar tashkil etilishi
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kerak. Xodimlar uchun ijodiy laboratoriyalar,
ustoz-shogird maktablari, interaktiv seminarlar
orqali nazariy bilimlarni real faoliyatda qo‘llash
imkoniyatlari kengaytiriladi.

Uchinchidan, xalgaro tajribalarni  milliy
kontekstda qo‘llash maqsadida xorijiy madaniy
institutlar bilan hamkorlikda malaka oshirish
dasturlarini tashkil etish muhim. Xususan, xorijiy
ekspertlarni jalb qilish, onlayn vebinarlar va
tajriba almashinuvi yo‘lga qo‘yilishi kerak.

To‘rtinchidan, kurslarni  tashkil etishda
hududiy va sohaviy ehtiyojlarni hisobga olgan
holda individual rejalashtirish mexanizmlarini
ishlab chigish zarur. Har bir hududning madaniy
salohiyati, infratuzilmasi va kadrlar holati chuqur
tahlil gilinishi kerak.

Beshinchidan, malaka oshirish tizimida tahlil,
monitoring va baholash mexanizmlari joriy
etilishi lozim. Tinglovchilarning ish faoliyatidagi
o‘zgarishlar, sifat ko‘rsatkichlari asosida tizim
samaradorligi doimiy o‘lchanib borilishi kerak.

Oltinchidan, malaka oshirish tizimida ishtirok
etgan xodimlar uchun motivatsion va ijtimoiy
rag‘batlantirish mexanizmlarini yaratish zarur. Bu
jarayonga ustama to‘lovlar, sertifikat asosida
martaba o°sishi, ijtimoiy imtiyozlar kabi omillarni
kiritish ~ mumkin.  Yettinchidan, = markazlar
faoliyatini takomillashtirish uchun ilmiy-metodik
ta’'minotni  kuchaytirish, zamonaviy o‘quv
go‘llanmalari, ragamli platformalar va elektron
kutubxona resurslarini kengaytirish zarur.

Sakkizinchidan, tayyorlov va gayta tayyorlash
jarayonlarida xalq san’ati, milliy madaniy meros
va zamonaviy ijodiy texnologiyalar uyg‘unligini
ta’minlash muhim. Bu orqali madaniyat xodimlari
milliy qadriyatlarni asrab-avaylab, zamon bilan
hamnafas bo‘lishi mumkin. Ushbu yo‘nalishda
olib  borilayotgan islohotlar, yaratilayotgan
imkoniyatlar, ilg‘or tajribalarni tahlil qilish va
ularni amaliyotga tatbiq etish orgali biz madaniyat
va san’at sohasining sifat jihatidan yangi
bosqichga ko‘tarilishiga erishishimiz mumdkin.
Bunda aynigsa gayta tayyorlash va malaka
oshirish  tizimini zamonaviy  pedagogik
yondashuvlar  bilan  boyitilgan,  hamkorlik
yondashuvini ilgari suruvchi modeli muhim o‘rin
tutadi. Zero, bugunning madaniyat xodimi
fagatgina ijrochi emas, balki o‘zi yashayotgan
davrning nozik ruhiy-ijtimoiy muammolarini
ilg‘ay oladigan, ularni san’at vositasi orgali
ifodalab, jamiyat ongiga yetkaza oladigan yetuk
mutaxassis bo‘lishi kerak.

Kasbiy standartlar asosida qo‘shimcha kasbiy
dasturlarni ishlab chiqish, qo‘shimcha kasbiy
ta’limni mehnat bozori talablariga
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mutaxassislarning kasbiy-malaka tayyorgarligi funksiyalarini bajarish bo‘yicha qo‘yiladigan
darajalari va mazmuniga, shuningdek, mehnat talablariga moslashtirish davr talabi hisoblanadi.
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REZYUME. Mazkur maqolada O‘zbekistonda madaniyat va san’at sohasida faoliyat yuritayotgan
xodimlarni tayyorlash, gayta tayyorlash hamda ularning malakasini oshirish tizimini takomillashtirish
masalalari tahlil gilinadi. Shu bilan birga, sohada mavjud o‘quv dasturlari, malaka oshirish markazlari
faoliyati, kadrlar tayyorlashning zamonaviy usullari o‘rganilgan. Aynigsa, madaniyat va san’at muassasalari
uchun zamonaviy kompetensiyalarga ega, ijodiy fikrlaydigan va ragamli muhitda samarali faoliyat yurita
oladigan mutaxassislarni tayyorlash zarurati asoslab berilgan. Shuningdek, tizimni takomillashtirish
yo‘nalishlari sifatida innovatsion o‘qitish texnologiyalarini joriy etish, amaliyotga yo‘naltirilgan o‘quv
jarayonini kuchaytirish hamda xalgaro hamkorlikni kengaytirish bo‘yicha takliflar ilgari suriladi.

PE3IOME. B nanHOIi cTaThe aHATU3UPYIOTCS BOIPOCHI COBEPIIEHCTBOBAHHS CHUCTEMBI MOATOTOBKH,
MEPENnoJrOTOBKH W TOBBIIICHHUS KBATH(QUKAIMH paOOTHUKOB, 3aHITHIX B cdepe KyIbTYpbl U HCKYCCTBa
V30ekucrana. PaCCMOTpeHI:I CYHICCTBYIOIIINE y‘le6HBIe nporpamMmsl, ACATCIIBHOCTb LHCHTPOB IMOBLIMICHUA
KBaJ’II/I(l)I/IKaI_[I/II/I U COBPECMCHHBIC MCTO/bI IMMOATOTOBKH KaJIpOB. Oco0oe BHUMaHHE YACIACHO H€O6XO,Z[I/IMOCTI/I
IIOATOTOBKH CIICIHAJIMCTOB, 06na)1a}oumx COBpPEMCHHBIMHU KOMIICTCHIUAMU, TBOPUCCKHUM MBINUJICHUEM H
cnocoOHbIX 3¢pdexktuBHO pabotare B uudpoBoll cpexe. B crarbe mnpennokeHsl HampaBieHHS
COBCPIICHCTBOBAHUA CUCTEMbI, BKJIIOYasd BHCAPCHUC HWHHOBAIWOHHBIX 06pa30BaT€J'IBHLIX TeXHOJIOFI/IfI,
YCUIICHUE IPAKTUKO-OPUCHTHUPOBAHHOI'O 06y‘ICHI/I$I " paCIUPEHUE MEXKAYHAPOJHOTO COTPYAHNYICCTBA.

SUMMARY. This article analyzes the issues of improving the system of training, retraining, and
professional development of employees working in the field of culture and art in Uzbekistan. It examines
existing educational programs, the activities of professional development centers, and modern methods of
personnel training. Particular attention is paid to the need to train specialists who possess modern
competencies, creative thinking, and the ability to work effectively in a digital environment. The article
proposes several directions for improving the system, including the introduction of innovative educational
technologies, strengthening practice-oriented learning, and expanding international cooperation.
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MILLIY MUSIQA SAN’ATI ORQALI YOSHLAR MA’NAVIYATINI YUKSALTIRISHNING
PEDAGOGIK ASOSLARI

Iskandarova Dilnoza Tolibjon qizi
Yunus Rajabiy nomidagi o ‘zbek milliy musiqa san’ati instituti

Tayanch so‘zlar: milliy musiqa, ma’naviy tarbiya, yoshlar, pedagogika, cholg‘u, kuy, gqadriyat,

metodika, ustoz-shogird, innovatsiya.
KiroueBbie ciioBa:

HallUOHaJIbHAasA MY3bIKa,

AYXOBHOC BOCIHTaHUC,

MOJIOJEKb, IEeJaroruka,

MY3BIKAIbHBIA HHCTPYMEHT, MEJIOTUS, IECHHOCTh, METO/IMKA, HACTABHUK—yUYCHHUK, HHHOBAIIHSI.
Key words: national music, spiritual education, youth, pedagogy, instrument, melody, value,

methodology, teacher-student, innovation.

KIRISh.  Keyingi  paytlarda  insoniyat
taqdiridan xavotirga tushgan minglab
ma’rifatparvarlar, ziyolilar dunyoni faqat va faqat
ma’naviyat, ma’rifat qutqaradi, shuning uchun
ham “ma’rifatli dunyo™ni barpo etish jahon afkor
ommasining eng ustuvor vazifasi bo‘lishi kerak
deb bong urmoqda [1:3]. Chunki, insoniyat
tarixida ~ma’naviyat har doim  jamiyat
taraqqiyotining tayanchi va kishilik jamiyati
mavjudligining asosiy ma’no-mazmunini belgilab
beruvchi omil bo‘lib kelgan. Har bir xalgning
ma’naviy dunyosi, urf-odatlari, qadriyatlari va
dunyoqarashi  asrlar davomida shakllangan
madaniy meros orqali ifoda etiladi. Ana shunday
bebaho boyliklardan biri — xalq og‘zaki ijodi,
musiqga san’ati va uning milliy cholg‘ular san’ati
hisoblanadi.

Bugungi globallashuv sharoitida yoshlarning
milliy o‘ziga xosligi, ma’naviy immuniteti va
madaniy qadriyatlarga hurmati muhim ahamiyat
kasb  etmoqda  [2:46]. Sababi, hozirgi
axborotlashgan dunyoda yoshlarning ma’naviy-
axloqiy tarbiyasi eng muhim ijtimoiy vazifalardan
biriga aylanmoqda. Texnologiya tez sur’atlar bilan
rivojlanib, chet el madaniy oqimlari kuchayib
borayotgan bir paytda, 0z milliy
qadriyatlarimizga, aynigsa, millly musiqa
san’atiga bo‘lgan munosabatni mustahkamlash,
uni yoshlarga chuqur singdirish pedagogik
jarayonning muhim tarkibiy qismiga aylanishi
zarur. Zero, ma’naviy tarbiya faqat odob-axloq
saboglari emas, balki qalbni tarbiyalash, inson
ichki dunyosini uyg‘otish, uni ezgulik sari
yo‘naltirish demakdir. Milliy musiqa esa bu
borada o‘ziga xos nozik va ta’sirchan vositadir.

Xususan, o‘zbek milliy musiqa san’ati
oddiygina tovush va kuylar ketma-ketligi emas,
balki xalqimizning ming yillik tarixiy tajribasi,
orzu-umidlari,  g‘am-tashvishlari va  ruhiy
olamining badiiy in’ikosidir. Bu san’at turida
xalqimizning dunyoqarashi, axloqiy gqarashlari,
hayotga bo‘lgan munosabati va ichki ruhiyati
mujassam. Milliy musiqa kuylarida tarixning
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izlari, ajdodlarimizning ovozi, ulkan ruhiy meros
yashiringan. Ular nafaqat eshitiladi, balki qalb
bilan his qilinadi, ichki dunyo bilan tushuniladi.
ADABIYOTLAR TAHLILI VA
METODLAR

O‘zbek milliy musiqa madaniyati ko‘p asrlik
tarixga ega bo‘lib, bugungi kungacha u o‘zining
ma’naviy va moddiy qudratini saglab kelmoqda
[3:4]. Mumtoz musiqalar, asosan, milliy
gadriyatlarni, axloqiy va estetik ta’limotlarni yosh
avlodga yetkazishda muhim rol o‘ynaydi [4:199].
Misol uchun, milliy cholg‘umiz dutor ohangida
samimiyat va sokinlik mujassam bo‘lib, u insonni
ichki sukunatga chorlaydi, qalbida iliglik
uyg‘otadi. Dutorning toridan chiqqan oddiy,
ammo chuqur ma’noli ohanglar ko‘p hollarda xalq
ruhiyatining asl ifodachisi sifatida namoyon
bo‘ladi. Bu cholgu vositasi orqali ijro etilgan
kuylar insonni o°‘z ichki dunyosiga nazar
tashlashga, hayotning go‘zalliklarini anglashga
undaydi. Milliy maqom kuylarimizda esa o‘zining
murakkab tuzilishi va falsafiy mazmuni bilan
ajralib turadi. Ular nafaqat estetik zavq
bag‘ishlaydi, balki tinglovchini fikrlashga,
tafakkur qilishga chorlaydi. Maqomda hayotning
turli bosqichlari, insoniy kechinmalar, ruhiy
iztiroblar va yuksalishlar mujassam. Uning har bir
bo‘lagi, ohang o‘zida chuqur falsafiy fikr,
ma’naviy anglash va badiiy ifodani jamlagan. Shu
bois maqom kuylarini tinglash, aynigsa, yosh
avlodni hayot mohiyatini anglash, sabr-toqat,
fidoyilik, sadoqat kabi yuksak insoniy fazilatlarga
undaydi. Doira sadosida esa xalqimizning yurak
urushi, quvonchu g‘amga to‘la hayotiy ritmi
yashiringan. Bu cholg‘u vositasi nafaqat ritmik
funksiyani  bajaradi, balki = marosimlarda,
bayramlarda, turmushda o‘ziga xos ruhiy
kayfiyatni uyg‘otadi. Ayniqgsa, doira sadosi orqali
ijro etilgan an’anaviy kuylar milliy birlik, mehr-
oqgibat, hamjihatlik kabi qadriyatlarning amaliy
ifodasidir. Shuni alohida ta’kidlash kerakki, milliy
musiganing har bir tovushi, ohangi va ritmi
tasodifily emas u xalq ruhiyatining ma’naviy



qiyofasidir desak, adashmagan bo‘lamiz. U orqali
o‘zlik anglanadi, milliy g‘urur uyg‘onadi,
madaniyatga, tarixga, ona yurtda bo‘lgan mehr
yanada mustahkamlanadi. Yosh avlod qalbiga
ushbu musigiy merosni singdirish orqali nafaqat
estetik did, balki ruhiy yetuklik, axloqiy poklik,
insoniy qadriyatlarga sadoqat kabi xislatlar
shakllanadi.

Shu nuqtai nazardan qaralganda, yoshlarning
ichki dunyosini boyitish, ularni ezgulik, go‘zallik
va milliy o‘zlikka hurmat ruhida tarbiyalash milliy
musiqa san’atining tarbiyaviy imkoniyatlari
nihoyatda kengroqdir. Chunki, musiqa inson
qalbining tili, uning nozik kechinmalarini
ifodalovchi vosita bo‘lishi bilan birga, ruhiy
poklanish, estetik sezgi, axloqiy tafakkur wva
ma’naviy uyg‘oqlikni shakllantiruvchi kuchga
ega. Aynigsa, o‘zbek xalqining asrlar davomida
shakllangan musiqiy merosi faqat san’at emas,
balki ma’naviyat maktabidir.

Milliy musiqa orqali ma’naviy tarbiya samarali
bo‘lishi uchun u avvalo ta’lim tizimiga chuqur
integratsiyalashgan bo‘lishi kerak. Bu borada
maktab va oliy ta’lim muassasalarida milliy
musiqa o‘qitilishi, uning dasturlarda tutgan o‘rni,
darslarning sifatli tashkil etilishi,
o‘qituvchilarning  kasbiy-ma’naviy salohiyati
alohida e’tiborga molikdir. Chunki o‘qituvchi
nafagat bilim beruvchi, balki yosh avlodga
ma’naviyat urug‘ini qadaydigan, musiqaning ichki
mohiyatini  his  qildiradigan, estetik zavq
bag‘ishlaydigan yetakchi shaxsdir. Aynan u orqali
milliy cholg‘ular, kuylar, an’anaviy musiqa
asarlarining  ruhiy va  tarbiyaviy  kuchi
o‘quvchining qalbiga yetib boradi. Shuningdek,
ta’lim muassasalarida milliy cholg‘ular va
kuylardan amaliy foydalanish tajribalari ham
yoshlar  tarbiyasida muhim o‘rin tutadi.
To‘garaklar, ijodiy mashg‘ulotlar, kuylar tahlili
asosida tashkil etilgan darslar nafagat bilim
beradi, balki o‘quvchilarda musiqiy did, madaniy
ong va millly o‘zlikni anglash hissini
shakllantiradi.

O‘zbekiston Respublikasi Prezidentining 2022-
yil 2-fevraldagi “Madaniyat va san’at sohasini
yanada rivojlantirishga doir qo‘shimcha chora-
tadbirlari to‘g‘risida”gi PQ-112-sonli qarorining
1-ilovasida 2022-2024-yillar davomida
umumta’lim maktablari, bolalar musiqa va san’at
maktablari hamda madaniyat markazlarini milliy
cholg‘u asboblari bilan ta’minlash bo‘yicha reja
asosida mamlakat bo‘yicha jami 33 837 dona
cholg‘u asboblari xarid qilinishi ko‘zda tutilgan

[5:1].
TAHLIL VA MUHOKAMA. Ushbu xaridlar
quyidagi tarmoqlar bo‘yicha tagsimlangan:
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umumta’lim maktablari uchun — 30 390 dona,
bolalar musiga va san’at maktablari uchun — 969
dona, va madaniyat markazlari uchun — 2 478
dona cholg‘u asboblari mo‘ljallangan. Har bir
yo‘nalish bo‘yicha yillik xaridlar soni bir xil
bo‘lib, uch yil davomida har yili muvozanatli
ravishda tagsimlangan. Jumladan:

» Qoragalpog‘iston Respublikasida umumiy
hisobda 2 421 ta cholg‘u asbobi yetkazilishi
belgilangan bo‘lib, shundan 2 178 tasi
umumta’lim maktablariga, 69 tasi bolalar musiqa
va san’at maktablariga, 174 tasi esa madaniyat
markazlariga ajratiladi.

» Andijon viloyatida jami 2 601 ta asbob
ajratilishi rejalashtirilgan, shundan 2 301 tasi
maktablarga, 87 tasi musiqa maktablariga, 213
tasi esa madaniyat markazlariga taalluglidir.

»  Buxoro viloyatida 1 812 ta cholg‘u asbobi
xarid qilinadi. Ularning 1 611 tasi maktablarga, 54
tasi musiqa maktablariga va 147 tasi madaniyat
markazlariga yetkaziladi. Jizzax viloyatiga 1 815
ta asbob ajratilgan bo‘lib, ulardan 1 659 tasi
umumta’lim  maktablariga, 45 tasi musiqa
maktablariga va 111 tasi madaniyat markazlariga
mo‘ljallangan.

» Qashqgadaryo viloyatida ushbu ko‘rsatkich
ancha yugqori bo‘lib, jami 3 906 ta cholg‘u asbobi
tagsimlanadi. Ulardan 3 651 tasi maktablar, 75
tasi musiqa maktablari va 180 tasi madaniyat
markazlari uchun ajratilgan.

» Navoiy viloyatiga 1 239 ta asbob
ajratilgan. 1 104 tasi maktablarga, 39 tasi bolalar
musiqa maktablariga, 96 tasi esa madaniyat
markazlariga to‘g‘ri keladi.

» Namangan viloyatida jami 2 442 ta
cholg’u asbobi tagsimlanadi: 2 136 tasi
umumta’lim  maktablariga, 66 tasi musiqa
maktablariga, 240 tasi madaniyat markazlariga.

»  Samarqand viloyati eng ko‘p
ta’minlangan hududlardan biri bo‘lib, bu yerda
jami 4 131 ta cholg‘u asbobi ajratiladi. Ulardan 3
801 tasi umumta’lim maktablariga, 96 tasi musiqa
maktablariga va 234 tasi madaniyat markazlariga
beriladi.

»  Surxondaryo viloyatida esa 3 081 ta asbob
rejalashtirilgan, jumladan 2 799 tasi maktablarga,
60 tasi musiqga maktablariga va 222 tasi madaniyat
markazlariga to‘g‘ri keladi.

»  Sirdaryo viloyatida jami 1 098 ta cholg‘u
asbobi xarid qilinadi, shundan 954 tasi
maktablarga, 45 tasi musiga maktablariga va 99
tasi madaniyat markazlariga ajratilgan.

» Toshkent viloyatida jami 2 964 ta asbob
ajratilishi  belgilangan. Ulardan 2 652 tasi
umumta’lim maktablari uchun, 99 tasi bolalar



musiga maktablari uchun, 213 tasi esa madaniyat
markazlari uchun mo‘ljallangan.

» Farg‘ona viloyatida jami 3 216 ta asbob
xarid qilinadi: 2 877 tasi maktablarga, 90 tasi
musiqa maktablariga, 249 tasi madaniyat
markazlariga yetkaziladi.

» Xorazm viloyatida 1 899 ta cholg‘u
asbobi ajratilib, 1 647 tasi umumta’lim
maktablariga, 54 tasi musiqa maktablariga va 198
tasi madaniyat markazlariga ajratiladi.

»  Toshkent shahriga esa jami 1 212 ta asbob
ajratilgan bo‘lib, 1 020 tasi maktablarga, 90 tasi
musiqa maktablariga, 102 tasi esa madaniyat
markazlariga taalluglidir [6:1].

Umuman olganda, barcha hududlar bo‘yicha
har bir yil uchun tarmogqlar bo‘yicha barqaror
tagsimot saqlanib, milliy cholg‘u asboblarini
ta’lim  va  madaniyat tizimiga  chuqur
integratsiyalash orqali yoshlar ongida milliy
musiqaga bo‘lgan qiziqgish, estetik did va
ma’naviy qadriyatlarni singdirish uchun zarur
moddiy-texnik asoslar yaratilmoqda. Musiqaning

tarbiyaviy imkoniyatlari nafaqat dars
mashg‘ulotlarida,  balki  darsdan  tashqari
faoliyatlarda ham keng namoyon bo‘ladi.

Aynigsa, musiqa to‘garaklari, kontsert dasturlari,
ma’naviyat-ma’rifat tadbirlari orqali o‘quvchilar
nafaqgat ijodiy salohiyatini namoyon qiladi, balki
o‘z milliy qadriyatlariga yanada yaqinlashadi
[7:456]. Bunday faoliyatlar bolalarning estetik
didini shakllantirib, ularning qalbida musiqa
san’atiga nisbatan mehr uyg‘otadi, ijodiy
tafakkurini boyitadi. Shu bilan birga, musiqa
orqali bolalarning nutq madaniyati, sahnada o‘zini
tutish odobi, jamoada ishlash qobiliyati kabi
muhim kompetensiyalar rivojlanadi.

Bundan tashqari, milliy musiqa vositasida
tarbiyani samarali amalga oshirishda oila va
jamiyat bilan hamkorlikda olib borilayotgan
ishlarning ahamiyati katta. Zero, bola avvalo
oilada shakllanadi, uning estetik dunyoqarashi,
madaniyati va didi oila muhiti ta’sirida
rivojlanadi. Agar ota-onalar bolalarga milliy
kuylar, urf-odatlar, xalq og‘zaki ijodi
namunalarini bolalikdan singdirsa, bu ularning
butun hayoti davomida mustahkam poydevorga

aylanadi. Shuningdek, mahalliy jamoatchilik,
madaniyat markazlari, san’at arboblari bilan
hamkorlikda  tashkil etilayotgan tadbirlar,

uchrashuvlar, musiqiy kechalar orqali yoshlarda
san’atga nisbatan ijobiy munosabat shakllanadi.
Milliy musiqa asosidagi tarbiyani samarali
amalga oshirishda zamonaviy pedagogik metodlar
alohida ahamiyatga ega. Faol ta’lim metodlari
interfaol muloqot, musiqiy amaliy mashg‘ulotlar,
bahs-munozaralar, guruhlarda ishlash

Korkem oner ham mddeniyat Xabarshist. Xe4.2025

134

o‘quvchining shaxsiy ishtirokini ta’minlab,
musiqganing ichki mohiyatini tushunishga yordam
beradi. Shu bilan birga, innovatsion yondashuvlar
audio-vizual texnologiyalar, raqamli
platformalarda milliy kuylar arxivini yaratish,
virtual musiqiy darsliklar va ilovalar orqali
musiqiy tarbiyani yangi bosqichga olib chiqish
mumekin.

“Ustoz-shogird” an’analari — yoshlarda kasbiy
mahoratni tarbiyalash, ularning ma’naviy-ma’rifiy
salohiyatini oshirish, izlanish, ijod qilish, bir so‘z
bilan aytganda, har tomonlama yetuk shaxsni
shakllantirishda o‘ziga xos tarbiyaviy ta’sir
ko‘rsatishi bilan katta ahamiyat kasb etadi
[8:477].

XULOSA. Aynigsa, ustoz-shogird an’anasi
esa bu sohada tarixan samarali bo‘lib kelgan,
milliy musiqiy merosni amaliy yo‘l bilan uzatish,
hissiy tajriba va ruhiy holatlarni bevosita
o‘rgatishga  asoslangan  noyob  pedagogik
modeldir. Bu an’ana orqali nafagat musiqa
o‘rgatiladi, balki milliy ruh, musiqiy odob, sahna
madaniyati, san’atga mehr va fidoyilik singari
fazilatlar yosh avlodga singdiriladi.

Yuqoridagilardan  kelib chiqib, quyidagi
tavsiyalarni keltirish mumkin:
v' Milliy musiqa san’atining tarbiyaviy

imkoniyatlarini to‘liq ochib beruvchi ta’lim
dasturlari va metodik qo‘llanmalarni yaratish
hamda ularni umumta’lim va san’at sohasidagi
ta’lim tashkilotlariga joriy etish lozim.

v" Musiga fanini o‘qitishda interfaol usullar,
musiqiy  ijodkorlik  mashg‘ulotlari,  sahna
ko‘rinishlari, muhokama va tahlil asosida olib
boriladigan dars shakllarini keng joriy etish kerak.

v" Yoshlar orasida milliy cholg‘u asboblari
va kuylar bo‘yicha tanlovlar, festivallar, amaliy
seminarlar, mahorat darslarini muntazam tashkil
qilish orqali ularning ijodiy salohiyatini ro‘yobga
chigarish mumkin.

v' Maktabdan tashqari darslar, musiga
to‘garaklari, folklor ansambllar, konsertlar orqali

milliy musiqaning tarbiyaviy = ahamiyatini
kuchaytirish lozim.
v' Musiga ta’limida zamonaviy

texnologiyalar, raqamli resurslar, audio va video
materiallardan foydalanish orqali yoshlarning
milliy musiqaga bo‘lgan qiziqishini oshirish
tavsiya qilinadi.

v' Pedagog kadrlarning milliy musiqa
san’atini chuqur o‘zlashtirishi, ma’naviy tarbiya
jarayonini puxta tashkil etishi uchun muntazam
ravishda malaka oshirish kurslari, ilmiy-amaliy
seminarlar tashkil etilishi zarur.

v' Milliy musiga
ma’naviyatini yuksaltirish

orqali yoshlar
samaradorligini
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baholash bo‘yicha monitoring tizimini yo‘lga va ma’naviy kuchini to‘liq ochib berishni,
go‘yish,  ilmiy-tadqiqotlar = asosida  yangi zamonaviy vositalar bilan boyitishni va pedagogik
pedagogik yondashuvlarni ishlab chiqish lozim. shart-sharoitlarni to‘g‘ri tashkil etishni talab

Xulosa o‘rnida shuni aytish mumkinki, milliy giladi. Ana shundagina milliy musiganing beqiyos
musiqa san’ati orqali ma’naviy tarbiyani amalga tarbiyaviy imkoniyatlari to‘liq ishga solinadi va
oshirish murakkab, lekin chuqur mazmunga ega yosh avlod galbida sog‘lom ma’naviyat, milliy
pedagogik jarayondir. Bu jarayon o‘zida nafagat g‘urur va mustahkam ruhiy poydevor shakllanadi.

musiga o‘rgatishni, balki uning tarbiyaviy, estetik
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REZYUME. Mazkur maqolada milliy musiqa san’atining yoshlar ma’naviy tarbiyasidagi o‘rni va
pedagogik imkoniyatlari tahlil etilgan. Undan tashqari, ta’lim jarayonlarida milliy cholg‘ular, kuylar va
qadriyatlar asosida tarbiyaviy jarayonni tashkil etish yo‘llari hamda innovatsion metodlar va ustoz-shogird
an’anasining zamonaviy ta’limdagi ahamiyati haqida atroflicha mulohaza yuritilgan.

PE3IOME. B naHHOU cTaTbe aHAIU3UPYIOTCS POJIb U MEJArOTHYECKUE BO3MOKHOCTH HALIMOHAIBHOTO
MY3BIKaJBHOTO HCKYCCTBa B JyXOBHOM BOCIHMTaHUHM MOJoaeKU. Kpome Toro, moapoGHO paccMaTpuBarOTCs
MyTH OpraHW3allid BOCHHUTATEIBHOTO ITpOIecca HAa OCHOBE HAIMOHANBHBIX HHCTPYMEHTOB, MEJOAMH W
HEHHOCTEH, a TakKe 3HaAUYCHNE WHHOBAIIMOHHBIX METOJIOB M TPAJIUIIMU «YUUTEIb — YICHUK» B COBPEMEHHOM
o0pa3oBaHUU.

SUMMARY. This article analyzes the role and pedagogical potential of national musical art in the
spiritual education of youth. In addition, a detailed discussion is given on the ways of organizing the
educational process based on national instruments, melodies and values in educational processes, as well as
innovative methods and the importance of the teacher-student tradition in modern education.
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SUWRETLEW ONERI SABAQLARINDA 4K MODELI TIYKARINDA OQIWSHILARDIN
DORETIWSHILIK PIKIRLEW QABILETIN RAWAJLANDIRIW

A.Qaypnazarov
Qaraqalpagstan Respublikasi Pedagogikaliq sheberlik oray:

Tayanch so‘zlar: 4K modeli, ijodiy fikrlash, tasviriy san’at, estetik tarbiya, innovatsion yondashuv,
kommunikatsiya, kollaboratsiya, tangidiy fikrlash, kreativlik, ragamli texnologiyalar.
KaioueBbie ciaoBa: monmens 4K, TBopueckoe MpIIuieHHe, N300pa3uTeNbHOE HCKYCCTBO, ICTETHYECKOE

BOCIIMTAHUC, HWHHOBAIIMOHHBLIC I1O0AXOABI,
KpCaTUuBHOCTD, III/I(l)pOBI)IG TCXHOJIOTHUH.

KOMMYHUKaIus,

Komla6opau1/151, KPpHUTUYCCKOC MBIIIJICHUEC,

Key words: 4K model, creative thinking, visual arts, aesthetic education, innovative approach,
communication, collaboration, critical thinking, creativity, digital technologies.

ZamanagOy bilimlendiriw sistemast
oqiwshilardan tek gana bilimdi iyelewdi emes, al
oni ameliyatta qollaniwdi, doretiwshilik ham sin
koézqarastan pikirlewdi, natiyjeli qarim-gatnas
ornatiwdi da talap etedi. Ust kéz qarastan, dunya
koleminde tan alingan 4K modeli - Kreativlik
(Creativity),  Kritikallq  pikirlew  (Critical
thinking), = Kommunikativ  (Communication),
Kollaboraciya (Collaboration) - oqiwshilarda XXI
asir kompetenciyalarin galiplestiriwde ahmiyetli
metodologiyaliq qatnas esaplanadi.

Stwretlew oOneri pani 6z manisine qaray
doretiwshilik, analitikaliq ham sezimiy jumisti
talap etetugin bagdar bolgani ushin, onda 4K
modelinin barliq quramliq bolimlerin
integraciyalaw imkaniyatlar1 ken. Tomende usi
bagdardagi tiykarg: integraciya tarleri talqilanadi.
Sawretlew oneri sabaqglar1 oqiwshinin
doretiwshilik oylawin oyatiw, janasha ideyalardi
bildiriw, 6zine tan korkem sheshimler tabiwga

uyretiwde en natiyjeli panlerden biri bolip
esaplanadi.

Kreativlikti ~ rawajlandinwda  tomendegi
metodlar ahmiyetli orin tutadi:

Erkin temada sawret saliw: “Menin

qiyalimdagi qala”, “Tabiyat ajayibat1” siyaqli
temalar oqiwshinit 6z oy-pikirinen kelip shigqan
halda ideya jaratiwga iytermeleydi.

Korkem mashqgalali jagday jaratiw: mugallim
belgili bir sawrette jetispey atirgan elementti

oqiwshinin ~ 6zi  toltinwin  soraydi.  Bul
doretiwshilik ~ sheshim  tabiw  konlikpesin
rawajlandiradi.  Multimediyadan  paydalaniw:

renler, muzika ham suwretler uylesiminde jana
korkem kompoziciyalar jaratiw arqali oqiwshi 6z
sezimlerin erkin bildiredi. Natiyjede oqiwshi
janaliq jaratiw, doretiwshilik erkinlik ham
estetikaliq pikirlew konlikpelerin galiplestiredi.
Kreativlikti ~ (doretiwshilikti) rawajlandirw
imkaniyatlari. Kreativlik - bul shaxstin janasha
pikirlew, adettegidey emes sheshim tabiw, bar
bilim ham t4jiriybeni 6zine tan tarizde qayta isley
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aliw qabileti. Bugingi bilimlendiriw procesinde
kreativlikti galiplestiriw oqiwshilardin

doretiwshilik erkinligi, 6z pikirin erkin bildiriwi
ham  janaliq jaratiwga  bolgan  talabin
rawajlandirtwda ahmiyetli faktor esaplanadi.
Stwretlew oneri pani bul bagdarda ayriqsha
imkaniyatlarga iye, sebebi ol oqiwshimin qiyalin,
estetikaliq biliwin hdm emocionalliq dinyasin
jedellestiredi. Suwret saliw barisinda oqiwshi real
turmistag1 haqiyqatliqtt 6z qiyali menen tuylestirip,
janasha koérkem obraz jaratadi. Bul bolsa onda
kreativ pikirlewdin qaliplesiwine alip keledi.

Kreativlikti rawajlandiriwda  qollanilatugin
tiykargi metodlar: Erkin temada stwret saliw -
oqiwshint 6z dunya qarasin, arziwlarin ham
sezimlerin korkem oOner arqali korsetiwge
uyretetugin en natiyjeli usillardan biri. Maselen,
“Menin  qiyalimdagr  qala”, “Keleshektegi
mektep”, “Tabiyat 4jayibati”, “Balaliq waqtim”
styagli temalar oqiwshin1 real predmetlerden
sirtqa shigip, 06z fantaziyasin  qollamiwga
iytermeleydi.Bunday sabaqlarda oqiwshi:

- jana ideyalardi erkin usinis etedi;

- korkem suwretlew qurallarin erkin tanlayd;

- doretiwshilik qararlar qabil etiwdi tiyrenedi.

Natiyjede, onda doretiwshilik pikirlew, koz
aldia keltiriw ham estetikaliq tallaw konlikpeleri
rawajlanadi. Mashqalali jagdaylar oqiwshini
izleniwge, jana sheshim tabiwga majburleydi. Bul
usilda mugallim sabaq dawaminda korkem masele
qoyadi: maselen, “Peyzajda jetispey atirgan
tiykargi detaldi oylap tabin”, “Bul shigarmaga
gqayst ren saykes keledi?”, yaki ‘“Xudojnik
jaylasiwdi basqasha sholkemlestirgende nétiyje
ganday bolar edi?” s1yaql1 sorawlar beredi.

Bul arqal1 oqiwsh:

- bar sawretti analizleydi;

- 0z kozqarasi tiykarlayds;

- probleman1 doretiwshilik penen sheshiwge
hareket etedi. Bunday shinigiwlar oqiwshilarda
sin kozqarastan tallaw, korkem pikirlew ham
janaliq jaratiw gabiletin rawajlandiradi.



Multimediyadan  paydalaniw.  Zamanagoy
bilim beriw procesinde informaciya
texnologiyalarinan paydalamiw kreativlikti
arttirtwda lken dhmiyetke iye. Suwretlew Oneri
sabaqlarinda multimediyadan paydalaniw

oqiwshilarga kérkem onerdi interaktiv formada
qabil etiw imkaniyatin beredi. Maselen:

- muzikali fon menen suwret saliw arqali
sezimlerdi renler arqal1 bildiriw;

- sanli kollajlar jaratiw (foto ham grafika
aralas);

- virtual muzey ekskursiyalar1 tiykarinda jana
kompoziciyalar diziw. Bul metod oqiwshilarda

vizual pikirlew, texnikaliq ham estetikaliq
unleslikti ~ seziw,  sonday-aq, kross-panli
doretiwshilik  (yagniy, korkem oner ham
texnologiyani uylestiriw) qabiletlerin
qaliplestiredi.

Doretiwshilik pikirlew koébinese koéz aldina
keltiriw menen baylamisli. Bunday shimigiwlar
oqiwshilardin:

- logikaliq ham qryaliy pikirlewdi oyatadi;

- adettegidey emes ideyalardi alga qoyiwga
uyretedi;

- korkem Ooner arqali emocionalliq jagdaydi
anlatiwdi ansatlastiradi.

Kreativlikti rawajlandirnwda sawretlew oOnerin
basqa panler menen baylanistirtw juda ahmiyetli.
Maselen:

- Matematika menen - geometriyaliq figuralar
tiykarinda korkem kompoziciya jaratiw;

- Tabiyattaniw menen - 6simlik ham haywanat
dinyasinin forma ham ren tylesimliligin baqlaw;

- Adebiyat penen - qosiq yamasa gurrin
tiykarinda korkem obraz jaratiw.

Bul qatnaslar oqiwshilarda  panleraraliq
pikirlew, doretiwshilik sintez ham temaga jana
kdzqaras penen qaraw qabiletlerin kiisheytedi.

Sawretlew Oneri sabaqlarinda  kreativlikti
bahalawda tomendegi koérsetkishlerden
paydalaniw mumkin:

- Oqiwshinin ideya janaligl ham 6zine tanligi;

- Jumista korkem  suwretlew  qurallarin
magsetke muwapiq qollay aliwz;

- Stwret arqali jeke sezim ham pikirdi anlatiw
darejesi;

Solay etip, stwretlew Oneri sabaglari
doretiwshilik xizmetti rawajlandinwdin tabiyiy
mektebi bolip esaplanadi. Sabaq procesinde ref,
forma, obraz ham kompoziciya menen islew
oqiwshini  oylawshi, izleniwshi, doretiwshi
pikirlewshi  shaxs sipatinda  qaliplestiredi.
Kreativlikti rawajlandiniw argali oqiwshi1 tek
suwret saliwdi emes, al gozzalliqti jaratiwdi, oni
anlawdi ham 6z dinyaqarasin koérkem oner tilinde
korsetiwdi  uyrenedi.  Kritikaliq  pikirlewdi
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rawajlandinw imkaniyatlari. Sawretlew Oneri
sabaglar1 oqiwshilarda sin kézqarastan pikirlew,
yagnty koérkem hadiyselerdi talqilaw, bahalaw,
salistitw  ham 6z sheshimin 6z betinshe
qgaliplestiriw qgabiletin rawajlandirtw ushin ken
imkaniyatlarga iye. Sin kozqarastan pikirlew
oqiwshin1 tek gana bar stwretlew formalarin
anlawga emes, al olardi teren mazmun jaginan
tusiniwge ham 6z kozqarasin tiykarlap bildiriwge
uyretedi.

Sawretlew  Onerinde  sin  kdzqarastan
pikirlewdin manisi - bul oqiwshinin koérkem
shigarmaga analitikaliq qatnasi, ondagi ideya,
mazmun, forma ham ren uylesimliligin bahalay
altw1 bolip tabiladi. Bunday qatnas oqiwshimin
estetikaliq talgamin gqaliplestiriw menen birge,
olardi logikaliq, refleksivlik ham tiykarh
pikirlewge bagdarlayda.

Kritikaliq pikirlewdi rawajlandiriwda
tomendegi  metodikaliq  qatnaslar  natiyjeli
esaplanadi: Belgili xudojniklerdin doretpelerin
talqgilaw  oqiwshida korkem oOnerge sanali
munasibetti qaliplestiredi. Maselen, Kamoliddin
Behzod, Van Gog shigarmalarin talqilaw arqali
oqiwshilar ren, forma ham kompoziciya arqal
anlatpanin har qiyli boliwin tisinedi. Olar “Ne
ushin xudojnik us1 renlerdi tanlagan?”, "Bul
shigarma ganday keypiyatti anlatadi?” siyaqh
sorawlar tiykarinda 6z juwmaglarin galiplestiredi.

Bul metodta mugallim oqiwshini oylawga,
baglawga ham 06z pikirin tiykarlap aytiwga
shaqiradi. Sabaq dawaminda “Shigarmada sizdi
en kop tan qaldirgan narse ne?”, “Eger siz

xudojnik  bolganinizda bul korinisti  qalay
suwretlegen bolar ediniz?” siyaqlt sorawlar
beriledi. Bunday  sorawlar  oqiwshilardin

analitikaliq oylawin jedellestirip, olardi korkem
onerge sin kdzqarastan gatnas jasawga uyretedi.

Salistinw wusili. Eki tarli xudojniktin bir
temadagi shigarmalarin yamasa bir oqiwshinin eki
turli kompoziciyasin salistinw arqali oqiwshi
pariglardi amiglaydi, olardin anlattiw qurallarin
analizleydi. Bul process oqiwshilarda korkem
onerdi kop qirli tasiniw, har bir doretiwshilik
jumisqa mundsibet bildiriw  ham tallaw
konlikpesin rawajlandiradi. Har bir stiwret saliw
shimgiwinan keyin oqiwshilardan 6zinin ham
basqalardin jumislarin bahalaw, abzallig ham
kemshiliklerdi amiqlaw soraladi. Bul process
oqiwshilarda estetikaliq Olshem tiykarinda sin
kozqarastan pikirlewdi qaliplestiredi ham 06z
doretiwshiligine juwapkershilik penen qatnas
jasawga uyretedi.

Mashgqalali jagday jarattw. Mugallim magsetli
turde “mashqalali” kérkem jagdaylardi jaratadi:
maselen, kompoziciyada jetispey atirgan detaldi
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toltiriw, renler saykesligin 6zgertiw yaki ideyani sezimlerin, keshirmelerin ham pikirlerin s6zsiz,
basqasha usilda korsetiwdi soraydi. Bunday biraq mazmunli tarde bildiredi. Sonin ushin
gatnas oqiwshimi oylawga, talqilawga ham suwretlew oOneri sabaqlarinda oqiwshilar 6z
tiykarlangan qarar qabil etiwge uyretedi. shigarmalar1  arqali  baylamisiw, basqalardin
Demek, sin koézgarastan pikirlewdi kérkem pikirin anlaw hdm ogan munasibet
rawajlandiriw sawretlew dOneri paninin estetikaliq bildiriwdi Gyrenedi.
ham didaktikaliq manisin jane de kusheytedi. Kommunikativ kompetenciya - bul oqiwshinin
Oqiwshilar tek gana suliw suwret jaratiw emes, al pikirin awizeki, jazba yamasa vizual formada
ont korkemlik jaqtan anlaw, talqilaw ham duris ham tasirshen bayanlaw qabileti.
bahalawdi uyrenedi. Bul bolsa olardin doretiwshi, Stwretlew oneri paninde bul kompetenciya
soylesiwge ashiq ham estetikaliq talgamga ie tomendegi pedagogikaliq imkaniyatlar arqali
shaxs sipatinda galiplesiwine xi1zmet etedi. Bul rawajlandiriladi.  Demek  zamanagdy  sanh
process oqiwshilarda analitikaliq  pikirlew, texnologiyalar ham interaktiv metodlardi 4K
dalillew, juwmaq shigariw ham erkin qarar gabil modeli menen tylesikli qollamw suwretlew oneri
etiw konlikpelerin rawajlandiradi. sabaglarin innovaciyaliq basqishqa alip shigadu.
Stuwretlew oneri sabaqlar1 tek gana korkemlik Solay etip, 4K modeli tek gana koérkem oner
konlikpelerin emes, al oqiwshilardin soylesiw talimnin natiyjeliligin arttirip qoymastan, al
madeniyatt ham pikirdi bildiriw  gabiletin shaxstin har tarepleme jetik, doretiwshilik ham sin
qaliplestiriwde de ulken dhmiyetke iye. Korkem kézqarastan  pikirleytugin = insan  sipatinda
oner - bul o6zine tan til bolip, ol arqali insan 6z qaliplesiwine ken imkaniyat jaratadi.
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REZYUME. Ushbu maqolada tasviriy san’at darslarida 4K modeli (kreativlik, kommunikatsiya,
kollaboratsiya, kritik fikrlash) asosida o‘quvchilarning ijodiy fikrlash qobiliyatini rivojlantirish masalalari
yoritilgan. Magqolada o‘quvchilarning badiiy tafakkuri va estetik didini shakllantirishda innovatsion
yondashuvlarning ahamiyati, shuningdek, 4K modelining har bir komponentining tasviriy san’at ta’limidagi
o‘rni tahlil qilingan. Interfaol metodlar va ragamli texnologiyalar yordamida o°‘quv jarayonida
o‘quvchilarning mustaqil va ijodiy fikrlash ko‘nikmalarini rivojlantirish bo‘yicha samarali yo‘llar ko‘rsatib
o‘tilgan.

PE3IOME. B nanHOIi cTaThe paccMaTpUBarOTCS BOMPOCHI PA3BUTHSI TBOPUECKOTO MBIIUICHUS YHALTUXCS
Ha YpoKax H300pa3UTENFHOr0 HCKyccTBa Ha ocHoBe Monenu 4K (kpeaTHBHOCTh, KOMMYHHUKAIWS,
KoJtadopanusi, KpUTHYECKOE MBIIUICHHE). AHaIM3UpyeTcs 3HAaueHHE WHHOBAIMOHHBIX MOJXO/IOB B
(hopMHPOBaHUH XYJ0)KECTBEHHOTO MBIIUICHHSI M 3CTETUYECKOr0 BKyCa YYalIUXCs, & TaKKe POJIb Ka)IIO0To
KoMmroHeHTa Mozaenn 4K B oOydeHuMH H300pasuTeabHOMY HCKyccTBY. lIpuBeneHbl 3QQeKTHBHBIE MyTH
Pa3BUTHSL CAMOCTOSITENILHOTO M TBOPYECKOTO MBIIUIEHHUS 00Y4alOMIMXCsI C UCIOIb30BAHHMEM WHTEPAKTHBHBIX
METOIOB ¥ ITUPPOBBIX TEXHOJIOTHH.

SUMMARY. This article explores the development of students’ creative thinking in visual arts classes
based on the 4K model (creativity, communication, collaboration, critical thinking). The paper analyzes the
importance of innovative approaches in shaping students’ artistic thinking and aesthetic taste, as well as the
role of each component of the 4K model in visual arts education. Effective methods for enhancing students’
independent and creative thinking through interactive strategies and digital technologies are also discussed.
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HAPOJIHOE YCTHOE TBOPYECTBO - OCHOBA JINTEPATYPHOM KYJIbTYPbI

Haypuz6aeBa lllupun baxTusp KuI3bl — mazucmp
Hyxycckoeo ¢unuana I'ocyoapcmeenno2o uHcmumyma uckyccme u Kyivmypsi Y3bexucmana

TasgHu cy:map: KHTOOXOHJIHK MagaHuATH, MabHaBHAT, OWJIaBUH KI/ITO6XOHJ'II/IK, 63[[HPII>1 acapJiap
TaxXJIUJIH, MaIlaHI/II‘/'I HYTK, MAaTH TYy3UIll, CABOJAXOHJIUK.

KiroueBble cjoBa: KyiabTypa UTEHUS,

IyXOBHAsT TOTPEOHOCTB,

ceMeiiHOe dYTEHHE, aHallu3

XYAOKCCTBCHHOI'O IIPOMU3BEACHM, KYJIbTYpPpHAs p€ib, KOMIIO3UILIUA TCKCTA, TPAMOTHOCTD.
Key words: reading culture, spirituality, family reading, analysis of literary works, cultural speech, text

composition, literacy.

B coBpemeHHBIi Bek Tio0aiM3anud U
OBICTpOTO pa3BUTHSI nH(POPMAITHOHHBIX
TEXHOJIOTMM  poJIb MHUCbMa B  BOCIHUTAaHHUU
MOJIOJIOTO TIOKOJIEHHsI O4YeHb BakHa. Kuura -
BBICHIMI  IPOAYKT  YEJIIOBEYECKOH  MBICIIH,
COKPOBHUILIC 3HAHUU U OIBITa, UICTOYHUK CMBICTIA.
Besikoe  cooOmmiecTBO €ro mporpecc 3aBHCHT,
MpEeXJe BCEro, OT CTPEMJICHHUS €ro rpaxkiaH
YUUTHCS, IO3HABATH, MBICTIUTD.

B paznene unratenbckoit paboTel «3aMOHABHI
ax00poT» MONOAEKE CIOCOOHA BEIOMPATH HY>KHOE
¥ HanOoJee TOJIe3HOE M3 Pa3IMIHBIX UCTOYHUKOB
nH(pOpMAIUN, pEeaTu30BBIBATH Jap  YTEHHUS,
MpeBpaliarh KyJbTypy 4TeHus B peBomonuo0. C
3TOH TOYKH 3peHHs, NOJb3a (QOPMUPOBAHHUS
KYJbTYpbl PpPacCMAaTPUBACTCA KaK KyJIbTypHas,
BO3MOJKHO, CEMaHTHKO-00pa3oBaTelbHas
HEOOXOIUMOCTb.

AHAJIM3 JIMTEPATYPBI
METOJ0JIOI'UsA

Uewm Oombllie pa3BHBAIOTCA SKOHOMHUYECKAs U
conuaibHas chepbl TOCyIapcTBa U O0IIECTBA, TEM
COOTBETCTBEHHO JIOJKHBI BO3pacTaTb U Hay4HO-
JIyXOBHBIM NoTeHIMal Jroaei. Hapsamy ¢ BICOKMM
YPOBHEM HAy4YHBIX 3HAHHUH, YIPABICHUYECKOTO
MOTEHIMANA, BOEHHOMU MOATrOTOBKH,
Mpo(heCCHOHATBHOTO MAacTepCcTBa TPaXKIaH, HX
JIUYHbIE Ka4eCTBa - YeJIOBEUYHOCTh, HApOA0II00Ne,
NaTpUOTU3M, UYBCTBO HAIIMOHAJIBHON TOpAOCTHU -
4yeM OHHU CHWJIbHEe, TeM Kpemde (yHIAMEHT H

Oyaymiee Hamero rocylaapcrea. B mepuon
CTPEMUTENBHOTO pa3BHUTHSA HE3aBHCHUMOTO
V30ekucrana, Korja cTpaHa yBEpEeHHO HMAET IO
MyTH 3aBOEBAaHUSA TMPOYHOTO MeECTa Cpeau

HanOoJiee Pa3BUTHIX TOCYAAPCTB, IENHM HAIIETO
HapoJa, a TakXe MOAPACTAIOLIEro IMOKOJICHUS -
Oyaymmx Xo3seB PoauHbl - JODKHBI OBITH
SICHBIMH, YETKMMU, OOBEKTUBHBIMH U TBEPBIMHU.
[Mosromy nns ymoBieTBOpeHHS OOIIECTBEHHOTO
3ampoca Ha HICHHO-YOSKIEHHOE TOKOJCHHE B
TIEPBYI0 O4Yepeh 0co00€ BHUMAHUE YACISCTCS
rporeccy 00pa3oBaHMsI M BOCIIMTAHHS, KOTOPHIN
SIBIIICTCS. UCXOAHBIM 3TarnoM  (OPMHUPOBaHUS
JUYHOCTU KaXKIOTO MOJOJ0ro uenoBeka. Kak
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orMmetun IIpe3anuaeHT: «IOATOTOBKAa  KaapoB,
COOTBETCTBYIOIINX TpeOOBaHUSIM BpPEMEHH U
Temiy pedopm», - HMEHHO C 3TOM ILEIbi0 B
NoCJIeJHAE TONbl ObUIa TPOBEJCHA MaclTabHas
paéoTa TIO  COBEpPIICHCTBOBAHUIO  CHUCTEMBI
o0pa3oBaHMs M  IIOATOTOBKE COBPEMEHHBIX
CHEIMATTUCTOB.

I/ICTOpI/I‘-ICCKI/IC CO6I)ITI/ISI CBUACTCILCTBYIOT O
TOM, YTO MaTepHajbHbIe noTpeOHOCTH
MIPOSIBIISIMCH B KQKJIOU 3M10XE I10-CBOEMY, OJTHAKO
JyXOBHBII ~ MMMYHHUTET  BCErga  CUMTAJICA
Hemnpexoseil neHHocThro. CrenyeT OTMETHTb,
YTO CErOAHs B HAIlleH CTpaHEe B COOTBETCTBHM CO
Crparerueil neWcTBUI MO MATH NPHUOPUTETHBIM

HalpaBJICHUAM pa3BUTUSA Pecny6nuku
V36ekucran B 2017-2021 romax Bo Bcex cdepax
U OTpacisiX OCYIIECTBISIIOTCS  MaclITaOHbIe

npeoOpa3oBaHus, HANPaBJICHHBIC HA JTAJIbHEHIIICe
BO3BBILLICHUE HAIIEH CTPaHBI.

C »3TOM TOYKM 3pEHUA HUACHHO-AYXOBHOE
BOCITUTaHUE MOAPACTAIOIIETO MOKOJIEHHUS,
YYAIIUXCS M CTYIEHTOB SBJISIETCS Ba)KHEUILIEH
3a7auel, HaxoIsleics B LEHTpPE BHUMAaHUS
4yiieHoB oOmiectBa. B ykperuieHun — Onarmx
IIECHHOCTEH W Tpaaulvii B KU3HU OOIIEeCTBa, B
MOBBIILIEHUN JIyXOBHO-UHTEJUIEKTYaJIbHOTO
MOTEHIMANa, CO3HAHUS U MUPOBO33PEHUS HAILErO
HapoJia, OCOOCHHO MOJIOAEKH, B BOCIUTAHUU
FapMOHHUYHO Pa3BUTOM JIMYHOCTH, UBYIIEH C
YyBCTBOM IIOOBM W TpeAaHHOCTH PonuHe WU
Hapoxy, OTPOMHYIO pOJb HWIPAlOT MHOTHE
(hakTOphI, U OAHUM U3 CAMbIX [NIABHBIX CPEIX HUX
sBIIIeTCST 0co00€ BHHMAaHUE K IIOBBIIICHUIO
KyJIbTypbl YTEHUS. B maHHOM HampaBlieHUH
co37aHa TIPaBOBasi W HOpMAaTWBHas 0aza s

MIPOBEICHUS OpraHU3alMOHHO-TIPAKTHYECKON
paboTbl M e€ opraHu3aluMM B COOTBETCTBUH C
TpeOOBaHUSIMA ~ BPEMEHH. B wacrHOCTH,
IlocTanoBnenue IIpe3unenta PecniyOnuku
V3b0ekucrtan or 20 wuroms 2006 roma «OO6
OpraHu3aluu obecrieueHus HaCeJIeHHs
pecnyOivku  MH(OOPMAIMOHHO-OUOINOTCYHBIMHU

pecypcammy», 3akoH ot 13 anpens 2011 roma «O6
“H(OPMAITMOHHO-OMOTNOTEYHON NIEATSIIEHOCTIY,



Pacmiopsoxenne ot 12 saBaps 2017 roma «O
CO3/JaHWM KOMHCCHU TIO Pa3BUTHIO CHCTEMBI
M3NaHUsT W PACOPOCTPAHEHUS  KHIDKHOHN
MPOJYKIIMY, TOBBIIICHUIO KYJBTypbl YTCHUS H
MOMYJSIPU3alliil KHATY, a Taoke [loctaHoBNEHME
or 13 cenrsaops 2017 roga «O KOMIUIEKCHOM
IporpaMme Mep MO Pa3BUTHUIO CUCTEMBI U3JIAHUS
W PacIpoCTpaHEHUS KHIDKHOH  TPOIYKITHH,
MOBBIIIICHUIO KYIBTYPHl YTEHUS U MO PU3AIHH
KHHWI» CTaJld OCHOBOH IIMPOKOMAcIITaOHOM
paboThI, MPOBOIUMON B HaIlllel cTpaHe.

Ha ocHoBe ucnonHeHus 3a1ad, onpeneaEHHbIX
B YKa3aHHBIX 3aKOHAX M TOJI3aKOHHBIX aKTaXx,
JeSATEIHHOCTD UHGOPMAITMOHHO-PECYPCHBIX
IICHTPOB B peruoHax Obuta pedopmMupoBaHa B
COOTBETCTBHH C COBPEMEHHBIMH TPEOOBaHUSIMH,
OpraHm3oBaHa  pa0oTa  HOBBIX  KHW)KHBIX
Mara3mHOB, a KA4eCTBO OOCITy>KUBaHUS HACETCHHUS
3HAYUTENHFHO YIyYIIWIOCh. PecrmyOnuKaHCKuiA
Macirab HOJTYYHIIH KOHKYPCBI cpenu
KHHUTOJIIO0OB, JUIsI KOTOPBIX II0 HMHHUIIUATHBE
TJIaBbI rocymapcTBa OBLTH YUPEXKICHBI
MOOUIPUTENIbHBIE TPHU3bl. YBEIUYWICS HWHTEpEC
MOJIOIEXXKM K 4YTeHur0 KHur. M3parenbcTBa
YCKOpWJIM TPOIECC TIeYaTH XyI0KECTBEHHBIX
MPOM3BE/IEHUI B HECKOINBKHUX JK3EMIUIIpaxX M WX
pacnpoctpaHeHus no peruoHam. OfHako cieayeT
NpU3HATh, 4YTO OTH YUYpPeKICHUA enié He
MPEBPATIIIACH B TO-HACTOSAIIEMY MHOTOJIO/IHEIE
W BOCTpeOOBaHHBIE MecTa. JTO O3HAYaeT, YTO B
HaIllleM OOIIECTBE BHUMAaHUE K NMPHUBHUTHUIO JFOOBH
K KHAT€ W MHTepeca K YTEHUIO KaK K BaKHEUIIeH
MmoTpeOHOCTH emé He JOCTUIJIO JOJDKHOTO
YPOBHSL. Omnupasice Ha COOCTBEHHBIN
MeAaroTHIeCKHid OIBIT ¥ HAOJIIOCHHUS, MBI XOTHM
BEIPAa3UTh HEKOTOpBIE COOOpaKEHHUS M0 JaHHOMY
Bonpocy. M3 U3HEHHOTO OIbITa HAIIero Hapoza
W3BECTHO, YTO TPEKH YIS 0c000e BHUMAHHE
MPUOOIIEHUIO JleTe K 4uTeHuto. Benmukue Hamm
npenku u TBopubl - HaBou u babyp, Amup Temyp
1 Yayroek, MbICIMTEIH U T€HUU - BOCIUTHIBAJIH
CBOI0 JYXOBHOCTH C JI€TCTBa uepe3 JII0OOBb K
kauraM. Hamm mnpenkm  oOoramamu — Mup
BOOOpaXEHUST W MBINUICHUS, IYXOBHBIA MHP,
CIIylIasi HApOJHbIE CKa3KU U JaCTaHBbl.

JlutepaTypHble KEMUYKUHBI - Oyap TO
00pasibl YCTHOTO HApOJHOTO TBOPYECTBA WIIU
MMACEMEHHBIE TTPOU3BEICHUS - CITY)KUIU TJIABHBIM
cpencTBoM (OpMHpOBaHUS B CepJIax Hapoja
mo0BY ¥ TIpelaHHOCTH PomuHe, pogHOMY SI3BIKY,
ceMbe, COOTEUECTBEHHHUKAM, a TaKKe
HallMOHANBHOW TOPAOCTU, YECTH U JOCTOUHCTBA,
CIpPaBEUIMBOCTH W YECTHOCTH, OJaropasymuss u
YBOXEHUS, BEIUKOAYIIUS W IIEIpPOCTH. Takue
JyXOBHBIE COKPOBHWII[A YWUTAINChH, CIYIIAIHCh, a
TJIAaBHOE - OOCYXJaluCh B CEMEHHBIX WM
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obmecTBeHHBIX Kpyrax. CyTh TpOHM3BEACHUI
OCO3HaBallach 4Yepe3 JIUCKYCCHM ¥ CIIOPHL
[IpumeuaTenbHO, YTO B TaKUX COOpPaHUsX, TIE C

OJIMHAKOBBIM ~ HMHTEPECOM  yYacCTBOBAIU U
MOJIOZIBIE, W CTapime, (OPMUPOBAIHCH HABBIKH
Pa3MBIIIUIEHUSI W PACCYXJACHHUS, JIOTHYECKOe
MBIIICHHE, IIUPOKU I Kpyro3op u
MHPOBO33pEHHNE, YKPEIUIUINCh Bepa W BOJM,
pa3BUBaIOCh OpaTopCKOe MacTepCTBO.
MactepcTBO  JrOAE€H  pOCIO, WX  CO3HAHHUE

o0oranianock Kak JyXOBHO, TaK U HPABCTBEHHO, U
HaygyHo. OJHaKO CerofHs BO MHOTHX CEMBSX
BPEMEHHU JJI1 CEMEHHOTO YTCHUS MPaKTUUYECKU HE
octaércs. B OodbIIMHCTBE ceMel XO3IMH U
XO03siika JoMa U3-3a TOCTOSHHOM 3aHSITOCTH
Iociie yKHHa JHOO OTIBIXAIOT Y TEJIEeBH30pa,
MO0 TPEAMOYUTAIOT COH, YTOOBI CHATh YCTAIOCTh
mas. EcTh pake Takwe ceMbH, TAE€ POIUTEIH
BMECTO TOTO, 4YTOOBI TPOBOAUTH BpeMs C
peOEHKOM, TPEANOYHUTAIOT MPOBOJUTH €ro ¢
Tene(GOHOM MIIH KOMITBIOTEPOM.

Bwmecto Toro 4to0BI TEPNENNBO OTHOCHUTHCS K
Karpu3aM JeTei, ObITh OJMKEe K HUM JYXOBHO,
MHTEPECOBAaThCS MX yclleXaMd M TpoOJeMamH,
pomuTenn TepeKIaNbIBalOT  OOS3aHHOCTH  Ha
yauTeNnel: KOHTPOIb 3a y4€00il OorpaHHYMBaCTCS
JIMIIb MPOBEPKOU OCBOEHUA IIKOJIBHBIX
npeaAMETOB, a BOCIIMTAHUEC BOCIIPUHUMACTCA KaK
pabora niemparoroB. B octaBmieecs Bpems peOEHOK
yaie BCero OcTaércsi OJMH Wiu 0e3 MPUCMOTpa:
OH TOTOBHT YPOKH CaMOCTOSTEIBHO, HO, €II¢ He
Mesl 3peNIoro MOHWMAaHUS, HE MOXET JOJDKHBIM
00pa3oM pas3IuuuTh XOpOoIlIee W II0X0e, HY)KHOE
U HCHYXHOC. B wnrore on craHoBUTCS «Apyrom»
roixy0oro SKpaHa, MPOBOJUT Nepe]] HUM OCHOBHOE
BpeMsi, HO HE BCerja IOHMMAaeT CMBICH
YBUJAEHHOr0 WM  yciaslmanHoro.  Camoe
IneyaJlbHOC, YTO CC€roJHsd MHOI'M€ MOJIOABIC
CTAHOBSITCS CTPacTHBIMHU MTOKJIOHHUKAMH
BCEBO3MOXHBIX MOGI/IJ’IBHBIX urp NJIn
KOMIIbIOTEPHBIX pa3BHequHﬁ, 3aIIOJIHAOIINX
namsTh ycTpoiicTB. OCOOEHHO TPEBOXKHO, YTO
3HAUMUTENbHAs 4YacTb J3TUX UIP CBA3aHa CO
CIlEHaMH CTpEnnOBI, YOWHCTB, HacWIUiA U
arpeccud. K TomMy e uepe3 HUHTEpPHET OHHU
3arpyxaroT (QUIBMBI M H300paXeHHs, He
COOTBETCTBYIOIINE UX BO3PACTY.

Ecnm peOGEHOK HE 3HAET, KaK U 9TO YNTATh, HE
MOHUMAET MPOYUTAHHOTO WM HE YJIABIUBAET €ro

CyTh, OH HC TIIOJIy4YacT HHU 3HaHI/II71, HHU
YAOBOJBCTBUA. Touno TakK XKeE n oT
HCHOI[O63,IOH_II/IX urp OH HE M[OJY4YaeT HHU
OCTCTHYCCKOI'0  HACIaXXACHHA, HHU Z[YXOBHOﬁ

CHJIBI, HANpOTHB, Y Hero (QopMupyroTcs Takue
OTpULIATEIbHBIE KA4yeCcTBa, KaK 3aIyM4YUBOCTD,
pa3ApakuTeNbHOCTh, HEPBO3HOCTh, Oe3paszinyue,



amnarus, 0€30TBETCTBEHHOCTD, JICHB,
0ecCLeIbHOCTb. Bcé 9TO MTOCTENIEHHO
3aKpeIUIsieTCs B €ro ICUXUKE U XapaKTepe.

Benukuii MbIcIuTENb, UCTUHHBIA NaTPUOT U
BbTafomuiicss HactaBHUK Haxwmummua KyOpo
roBOpHI: «SI BHOen ycnex B CTPEMIICHHH H
ycepAuH, a HeyJlady - B PaBHOIYLIUHU U JICHN».
IlooTroMy poouTenun HE HODKHBI OCTaBaThCS
0e3yyacTHBIMH K  Cyap0e  CBOMX  JeTei:
HEOOXOIUMO  OpraHW30BaTh  YTEHHUE  KHHUT,
COOTBETCTBYIOIIMX HX BO3PacTy, OOCYXIaTb B
ceMbe MIPOYMTAHHBIE MIPOU3BEECHMUS,
npuoOpeTEéHHbIC 3HAHUS M UX 3HAYCHHE B KHU3HU
YeJl0BeKa, Yallle BBICTYIIMBATh MHEHHME CBIHOBEU
U noyepel, NoJAepKUBaTh UX, MSITKO U CIIOKOWHO
UCTPaBIATh OMKOKH. Takasi MpakTUKa He TOJBKO
CIOCOOCTBYET  BOCIHTAaHHIO  KHUTOJIOOMBBIX
neTeil, Ho U (opMHpYeT B ceMbe arMmocdepy
Opy>KObI, YKPEIUIAET YBaXCHHE K PONUTEISIM U
YBEPEHHOCTh B ce0e, pa3BUBaeT TakHe KadecTBa,
Kak BIyMYUBOCTb, OTBETCTBEHHOCT,
OepeXnNMBOCTh,  yYMEHHE LIEHUTh BpeMH,
CTpemJicHHE OBbITh TOJIE3HBIM OOIIECTBY U
Ponune. Takum o00pa3oM, KaxAblli pPOJUTENb
JOIDKEH  yAENATh  BHUMAHHE HE  TOJIBKO
(u3MUeCcKOMy, HO U YMCTBEHHOMY, TYXOBHOMY H
HPaBCTBEHHOMY BOCITUTAHUIO pebénka,
o0ecreunBaTh ero XYJ0’KECTBEHHOMN
JUTEPATYypol,  COOTBETCTBYIOLIEH  BO3pacry,
00CYXJIaTh BMECTE C HAM MPOYUTAHHBIE KHUTH U
MTOCTOSTHHO TIOOIIPSITH €TO.

OBCYXJIEHUE

«MBI NOIDKHBI JaTh HAIIUM JETSAM JTOCTOHHOE
o0OpazoBaHHE, peajn30BaTh WX CTPEMIICHHE K
Hayke. C 3TOH wLenbl0 HEOOXOOMMO pa3BUBATH
CUCTEMY JIOIIKOJIBHOTO o0pazoBaHus,
KapAUHAIBHO yIIydaTh MaTepranbHO-
TEXHUYECKYI0 0a3y CpeHHX M BBICHIMX Y4EOHBIX

3aBelleHUi, a TaKkKe KauecTBO Y4YeOHOro W
Hay4yHOTO TIpoIlecca» - OTMEYaeT Hall TjaBa
rocyapcTBa. HeBo3moxHO MIPE/ICTaBUTh

JeSTeNLHOCTh B chepe oOpazoBaHus Oe3 kHur. B
00pa30BaTeIbHOM MPOIECCE KaK YYCHUKH, TaK U
YUUTENSI HEMOCPEACTBEHHO HYXXJIAIOTCSA B YTEHUH
KHUT. JT10, 0e3ycnoBHO, pagocTHO. OnHaKo
CETO/IHA y4alyecs B OCHOBHOM HCIIOJIB3YIOT
HAy4YHYIO JIUTEpaTypy, Y4YeOHUKH U IOCOOHS,
[MO3TOMY Y HHMX OIPaHUYEHBI BO3MOYKHOCTH ISt
YTCHUS XYJI0KECTBEHHBIX MPOU3BEICHUH.
IkonbHUKK OEpyT XYJOXKECTBCHHbIC KHHIH B
PYKH  JIMIIb  JUISL  BBINOJHEHMS  3aJaHus,
MOJTyYEHHOT'O Ha YPOKE JIUTEPATYPHI.

B pesynbrare mpoliecc YTeHus mpeBpamiaeTcs
HEe B Jr00MMoe 3aHsATHE, a B OO0S3aHHOCTS.
Y4eHuk, y KOTOpOTo JIF0OOBh K YTCHHIO HE ObLIa
MPUBUTA C JICTCTBA, MI03)KE HE MOXKET HAWTH CHUIIBI,
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XKeNaHusd WIM UHTepeca 4YuTaTh  OoJblINe
IIPOU3BENCHUS: OH  3HAKOMHUTCA JIMIIb C
COKpaIIEHHBIMH OTPHIBKAMH B y4YeOHHMKax M He
CHOCOOCH B MOJHOM Mepe MOHATH nadoc, naelHo-
XYZOKECTBCHHYIO 1I€JIb, BIIOKEHHYI0 aBTOPOM B
mpousBeneHue. Takoi y4deHHK ocTaércs 0e3
HMCTUHHOTO HACJaX/IE€HUS OT YTEHMs], HE OLyIAeT
HACTOSIILEH CUIIBI U MOTYIIECTBA JIUTEPATYpPHI, HE
npuBs3biBaeTcsl K KHure. OTcroga BBITEKAaeT
MHO’KECTBO OTpHULATENbHBIX MOCIECTBUI
HEJ0CTaTOYHOTO YTEHUS:

He (OPMHUPYIOTCS HaBBIKH CAMOCTOSITENBHOTO
MBILUICHUS, ri1ry0OKOro BOCTIPHSTHS
JNEHCTBUTEIBHOCTH, YMECHHUSI OLIEHUBATH COOBITHS
W pa3iaudaTh 100po U 3710;

OTCYTCTBYeT  IIMPOKOE  3HAKOMCTBO  C
HallUOHAJIBHONH  KYJIBTYpOH, HUCTOpHEH WU
TpaguLUsAMHY;

BO3HHUKAET JyXOBHAsi O€THOCTH U C1a0O0CTh;

Inpu CTOJIKHOBCHUU C KN3HCHHbBIMU
TPYJHOCTSIMU  YEJIOBEK 3aTpyIHSAETCS HaWTU
penieHre, cauTaet ceds Oe3BOIEHBIM;

CHHMKACTCA rpaMOTHOCTD, OFpaHH‘ICHHLIfI

CIIOBapHBI 3amac MemIaeT MOJHO BBIPAXKATh
MBICITH;

BO3HUKAIOT  TPYIAHOCTH TpPU  CO3JaHUH
CBSI3BHOTO TEKCTa, IOCTPOCHUHU MPEIOKEHHHH,
coOmoJeHn  TpeOOBaHUH  KYJIBTYpHOH pedn
(sICHOCT®, MPaBHIBHOCTD, JOTUYeCKast
MI0CJIe/I0BATELHOCTD, YMECTHOCTD, YACTOTA).

B moarBepkieHuEe 3TOTO MOXHO MPHUBECTH
crenyromui (akT: MpU HANMCAHUHM COYMHEHHH,
W3JIOKEHNH, JMKTAHTOB Ha YpPOKax pPOIHOTIO
S3bIKA W JINTEpaTypbl MbI BHJIUM  OOJBIIOE
KOJHYECTBO optorpadudecknx,
MYHKTYallMOHHBIX M CTHJIMCTUYECKHX OIIMOOK B
paboTax OOJBIIMHCTBA YYalIMXCs, & YPOBEHb HX
TBOPYECKUX 3aJaHUN OCTAETCS OYE€Hb HU3KUM.

Haxe pu aHanmse XyIOYKECTBEHHBIX
(parMeHTOB, HM3y4aeMbIX Ha ypOKe, NpHU
00CYKICHUH X UJIEUHO-XYI0KECTBEHHOTO
COIEepXaHUSI W  OICTETUYECKOrO0  BO3ACUCTBUS

YYEHHKH HE MOTYT BBIPAa3HTh COJEPKATEIBHYIO
MBICJIb WJIH BBICKA3aTh 000OCHOBAHHOE MHEHHUE.

Korma mb1 OecemyeM ¢ y4yeHMKaMu, OHU He
MOTYT  Ha3BaTb, Kakoe  XYZ0KECTBEHHOE
MIPOU3BE/ICHUE W KOTJIa OHM YHUTAIIM B MOCIICTHUH
pa3. A  Korma  HWHTEpecyeMcs  CIIHCKOM
MPOYNUTAHHBIX HUMH  NOPOM3BEIEHHH, TO, K
COXAJICHWI0, WX  Ha3BaHHWsA  OKa3bIBAKOTCS
eAMHUYHBIMH. YTOOBI  yCTpaHUTh TOJ00OHBIE
mpobieMbl, Mbl JaéM  ydalmumcs —3aJlaHHe:
KXy HEJeN0 MPOYUTaTh OAHO ONpPEAETIEHHOE
XY/I0)KECTBEHHOE MIPOH3BEJICHHE u B
YCTAHOBJICHHBI CPOK BMECTE C TPYNION U3yUYUTh
€ro UICHHO-XYyI0’KECTBEHHBIE OCOOCHHOCTH.



PE3YJIbTAT

AHanu3upys TpOW3BENCHHS, IPEITIOKECHHBIC
JUISl CAMOCTOSITEIIBHOTO YTCHHUS, Mbl CTaHOBUMCS
CBHJICTEIISIMH TOTO, KaK y y4allUXCs BO3PacTaeT
MHTEpPEC K XyJ0)KECTBEHHBIM KHHUTaM, HOSBIISETCS
BOCXHMIIEHHE M pamocTs. CiemoBaTenbHO, IS
YIOBJIETBOPEHHS  IYXOBHBIX  MOTpeOHOCTEH
MOJIOJIOTO MOKOJICHUS HEo0X0anMOo
CHCTEMAaTH4YeCKH YYUTh WX BBIOMpAaTh KHHUTH,
YUTATh U aHAIM3UPOBaTh UX. Ha Hamn B3rumsi, s
aToro ObI0 OBl  1EJIecoo0pa3HO  YBEIHYHTH
KOJIMYECTBO YYEOHBIX YacOB IO JIMTEpaType M
pPOIHOMY sI3bIKY, a TaKKe OpraHH30BBIBATh
3aHATUSL B MalblX Tpymmax. B pesynbrare
MOSBUTCS ~ BO3MOXHOCTh  HHAWBUIYaJTbHOTO
MOAX0/a K ydamnmmcs, HOBBICUTCS
3G PEKTHBHOCTH YPOKOB. Kpome TOTO,
LIKOJIBbHUKH Oyayt  game oOmarecs C
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KBATU(HUITUPOBAHHBIMA yUUTEIISIMHU, TIEPEHUMATh
y HUX OmNBIT. B mpomecce oOpa3oBaHus u
BOCIIUTaHUsS, TMPU TMOJATOTOBKE TMO-HACTOSILEMY
MaTPUOTUYHBIX, TAJAHTIUBBIX, CMEJIBIX MOJOJBIX
JOJEeH, WAECUHO 3pelibIX W HUHTEIUIEKTyaJbHO
Pa3BUTHIX KazIpoB, COOTBETCTBYIOIIHIX
TpeOOBaHMSIM BPEMEHU, YPOKU JHUTEPATyphl B
IIOJIHOW Mepe TPOSABIT CBOM KadecTBa HAYKH O
YeJloBeKe, MCUXOJIOTHHA W JTHUKH, YAOBIETBOPSISL
BaKHEHININE TyXOBHBIC TOTPEOHOCTH.
3AKIIOYEHHUE
HecoMHeHHO, demoBEYECKHE IOTPEOHOCTH
Bcerja OyayT pacTd, HO IEHHOCTh JIyXOBHBIX
MOTPEOHOCTEH yBeNMWYMBACTCI BCE OONbBIIE |
HUKOrga He wucue3aeT. JIyXoBHBIM ymajgok
MPUBOJUT K yHaaKy oOmecTBa, a yXOBHas
3pENIOCTh CIYXHUT HPOYHBIM (PYHIAMEHTOM ero
pa3BHUTHSL.

Hcnoab3oBanHasi quTeparypa
1. ITpesunent Peciybnuku Y36ekucran LlaBkaT Mupsuées B Onuit Maxkiuc
Ob6pamenne. - "3apadmion," 29 nexadbps 2018 r., No 155-156.
2. Ono6puts npeioxkenue [Ipesuaenra Pecnyonvku Y36ekuctan 1llaBkara Mupsuéesa Onuii
Masxnucy O6parienue. - "3apadmion,” 30 aexadps 2020 r.
3. V30ekucTany HY»HBI IEPEIOBbIC KaJAPhl, COOTBETCTBYIOIIME TEMIIAaM YCKOPEHHBIX pedopM. -

"Hapoanoe cioBo,"19 nexabps 2018 r., No 262.

4. Axmenora 3. KoHcynmbTaliu MCUX0JIOra B BOCIIUTAHUY peOeHka. - Tamkent, 2018.

PE3IOME. Ym0y makonaga >kaMHATUMH3JA ENUIAPHU FOSBHUH-Ma(KypaBUi TapOWsUIaliia MyXHM
axamusITra sra OyiraH KUTOOXOHJIMK MaJaHUSTHHUHT OYT'YHTH XOJaTH, alipiM MyamMoJiap Ba yJIapHH

Oaprapad sTuII Macananapy EpUTHITaH.

PE3IOME. B nanHoii cTaThe paccMaTpuBaeTCs COBPEMEHHOE COCTOSIHUE KYJIbTYPBI YT€HHUS, KOTOpast
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SUMMARY. This article describes the present state of readers' culture, which is of crucial importance
in the ideological and ideological education of young people in our society, some problems and their

elimination.

MADENIY DEM ALIiWDIN ILIMIY TIYKARLARI

’ G.A.Saparbaeva - docenti
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filiali

Tayanch so‘zlar: madaniyat, bo’sh vaqt, dam olish, madaniay markazi, madaniy tadbir.
KuroueBsble ¢10BO: KyJIbTypa, JOCYT, OTABIX, KyJbTYpPHBIN LIEHTP,KYJIbTYPHOE MEPOTIPHUSTHE.
Key words: culture, leisure, recreation, cultural center, cultural event.

Jana Ozbekstan ushinshi renessans bosagasinan
bekkem qgadem taslap, janasha dinyaga kozqaras
negizinde rawajlanip atir, desek asira aytqan
bolmaymiz. Jana Ozbekstanda barliq tarawlar
siyaglt madeniyat ham korkem oner tarawinda aldin
korilmegen darejedegi reformalardi bastan oOtkerip
atirganhign  barshemizge belglli. Biz ushinshi
renessanstin tariyxiyy tamirlart hdm hazirgi zaman
ushin ahmiyeti haqqinda azgana bolsa da nazer salip

taliglawdi  maqul korip otirmiz.  Hurmetli
Prezidentimiz ~ Sh.Mirziyoyev: “Biz  Ushinshi
Renessans maselesin strategiyaliq waziypa sipatinda
aldimizga qoyip, on1 milliy ideya dérejesine koterip
atirmiz” degen bahali sozleri Jana Ozbeksttannin
har bir puqarasinin qalbinde 6zgeshe magqtanish
sezimin oyatadi.

Bugingi kinde jamiyette madeniy dem ahw
insannin socialliq émirinde zararli dhmiyetke iye
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process esaplanadi. Bunda, tek gana demalis ham
bos waqittt mazmunli sholkemlestiriw emes, balki
shaxstin manawiy, estetikaliq ham doretiwshilik
mutajliklerin qanaatlandiriw faktor1 bolip ta xizmet
etedi. Sol sebepli bul iskerlikri ilimiy tiykarda
uyreniw ham bilimlendiriw bagdarinda qollantw
blgingi kinnin talab1 bolip tabiladi. Bul sabaqligta
madeniy dem aliw iskerliginin tariyxiy negizleri,
rawajlaniw basqishlari, ilimiy-teoriyaliq tiykarlari
ham ameliy 6zgeshelikleri jaritip berilgen.

Insannin miynet etiwi, qandayda bir iskerlik
penen shugillantwi qanshelli zartrli process bolsa,
omn fizikaliq ham ruwxiy sharshawim shigariwi,
dem aliwi da sonshaliq tabiyiy mutajlik bolip
tabiladi. Uzliksiz isleytugin qandayda bir uskene
yamasa mexanizm bolmagani siyaqli, dem
almastan, toqtawsiz iskerlik alip baratugin adamnin
boliw1 da mumkin emes. Miynet etiw, fizikaliq ham
intellektual zorigiw darejesi menen dem aliw,
demalis arasindagi saykesliktin saglaniwi adamnin
salamat iskerliginin natiyjeli boliwimin kepili
sipatinda process bolip 6tedi.

Adetde adam bos waqitinda dem alads, har qiylt
madeniy dem aliw iskerligi menen bant boladi ham
sharshaganligin shigarip, 6zin jana miynet procesine
tayarlaydi. Sonday eken, har bir shaxstin jumis
waqtimnan keyin sharshawin shigariwi, fizikaliq
ham  ruwxiy tarepten rawajlaniwi, 0z
quzigiwshiliglart  boymsha paydali  shimgiwlar
menen shugillaniwi kata ahmiyetli esaplanadi.

Madeniy dem aliw iskerligi socialliq tarawdin
zararli bolimi bolip social-madeniy iskerlik penen
bekkem baylanisli boladi. Onmin bas magseti —
xaliqtin tarli gatlamlarmin bos waqitin mazmunli
otkeriw, olardin dem aliwi, kewil ashiwi,
sharshaganin shigariwi ham ruwxiy dem aliw1 ushin
bagdarlangan madeniy-agartiwshiliq, sport-
salamatlandinw ilajlart kompleksin
sholkemlestiriwden ibarat madeniy process.

Zamanag0y jamiyette madeniyat fenomeni tarli
tarawlarda juz berip atirgan turaqli 6zgerisler jane
onmn kop qurliligr sebepli izertlewshiler arasinda
bargan sayin kobirek itibar tartpaqta. Madeniyat
tusinigi dem aliw (bos waqit) penen bekkem
baylanishi  bolganligi sebepli, izertlewshilerdin
diqqat oraymda jana bir tusinik — “dem aliw
madeniyatin” qaliplestirdi. Dem aliw madeniyatinin
manisin Gyreniw insannin madeniy dem ahw
potencialin, sonin menen birge, putkil socialliq
toparlar ham jamiyetlerdin potencialin aship beriw

ham rawajlandinwda en natiyjeli jonelislerdi
aniglaw ham de kuandelik turmista qollaw
imkaniyatin beredi.

Dem aliw madeniyati haqqindagi tdsinik
Ozgeshelikleri - “madeniyat”, “dem aliw”, “bos
waqit”, “shaxs madeniyati” tisinikleri menen
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baylanisli. Dem aliw madeniyatinin ayrigsha
ozgesheliklerin toliq tusiniw ushin bul tasinikler
arasindagi o6z-ara baylamislihqti taliglaw, sonin
menen birge, dem aliw madeniyatinin uliwma
sistemasindagl tsindirmesin ham kategoriyalarin
taliglaw lazim. Adetde biz madeniyat haqqinda séz
etkende, kobinese korkem oner, tariyx, filosofiya
ham ilim tarawlarin tasinemiz, bunda insanlardin
olarga bolgan qizigiwshiliglarin da nazerde tutamiz.
Madeniy dem aliwdin ilimiy tiykarlarinda har bir
xalign manawiy jetilkigin jogarilatiw bagdarn
kozde tutiladi. “Jana Ozbekstandi quriw barliq
tarawlarda bolgani siyaqli madeniyat tarawinda da
tapkilikli janalanmiwlar menen baylanish edi. Bunin
ushin en daslep madeniyat ham korkem oner
tarawinin infrastrukturasin jarattw lazzim boladi.
2018-j1lga  kelip, Qaraqalpagstan Respublikasi
Madeniyat ministrligi, walayatlar ham Tashkent
galast madeniyat basqarmalari, respublikaliq
madeniyat makemelerinin jumisin sholkemlestiriw
ilimiy-metodikaliq oray1, 39 professional teatr, 450
den aslam bagdardagi muzeyler, 826 madeniyat
oraylari, 70 ten aslam xaliq teatrlari, 100 den aslam
ulgili ham xaliq folklorliq jamaatleri, 152 qosiq ham
ayaq oy ansamblleri, 23 vokal-saz estrada xaliq
ansamblleri, 3 minnan aslam koérkem haweskerlik
dogerekleri, 312 balalar muzika ham kérkem oner
mektepleri, 225 madeniyat ham dem aliw baglari,
200 ge shamalas rayon (gala) liq madeniyat
bolimleri jane jane bir qansha madeniyat ham
korkem oner makemeleri jumis alip bardi” [1.475].
Jogarida atar oOtken madeniyat makemeleri
insanlardin bos waqitinda madeniy dem aliwin
sapal1 sholkemlesririwge x1zmet etedi.

Dem aliw tisinigine murajat etkenimizde, bul
tusinik tarli dereklerde tarlishe taliglangan. Misals,
G. M. Mintz dem alist1 “bos waqittin bir bolegi”
dep tariyplegen jane oni tek dem aliw ham kewil
ashar iskerlikke arnalgan waqit sipatinda korsetken.
Bunda oqiw, miynet yamasa doretiwshilik penen
baylanisli xizmetler kiritilmegen [2.38-46].

B. B. Batueva tarepinen tomendegi tariypler
berilgen:  “Dem alhiw -  bul insannn
quzigiwshiliglari, uqiplari, iskerlikti  basqariw
usillar, on1 anlaw ham seziniw o6zgesheliklerine
baylanish bolgan iskerliktin tiri bolip, bul jagdayda
psixikaliq, fizikaliq, intellektualllq ham oyin
iskerliginin izbe-izligi hdm muwapiqligr arqali
madeniy iskerlikke belsene qatnas, qanday da bir
sezim menen bagdarlanmiw, madeniy ilajlarga
gosiliw, gatnasiw tilegi degen tasinikler bergeni.
Bul tusinikte tiykarman dem aliwdi sholkemlestiriw
madeniy ilajlardi  oOtkeriw  ham  insanlardi
qatnastiriw, onin madeniyligin saglaw bas faktor
boladi degen pikir bildiriledi. Jogarida tariypler
boymsha madeniy dem aliw — bul bir neshe
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strukturaliq bolimlerden ibarat bolgan, insanlardin

dem aliw iskerligi menen baylanisli ilimiy
tusinikleriye hareket etiwshi termin sipatinda
gollaniladi. Bunda, tomendegil tasiniklerdi 6z

ishine algan bir pltin sistema boyimsha iskerlik
sholkwmlestiriledi:

* insannin qizigiwshiliglar

= gadriyatlar

=  mutijlikler

= konlikpeler

*  dem aliw formalarm jaratiw

=  waqittt basqariw usillari, bos
mazmunli sholkemlestiriw funkciyalari.

Bul tirdegi madeniy dem aliw insanlardin
minez-qulglarin, dem aliwdin tanlawlarin ham
qararlarin  qaliplestiriwshi  tiykarg1  faktorlard:
tusiniwge jardem beredi. Sonmn menen birge,
tanlawlarga tasir korsetiwshi faktorlardi da aship
beredi. Bul tasir tek tanlaw darejesinde emes,
balkim insannin 6zi, jamiyet ham onin jasap atirgan
ortaliq darejesinde de baqlanadi. Bugingi kunde
insan omirinin turli iskerlik tarawilarinda jaz berip
atirgan socialliq, madeniy ham ekonomikaliq
Ozgerisler, sonmn menen birge, globalizaciya
processleri madeniy dem aliwdi sholkemlestiriwdin
ahmiyetin jane de asirip atir. Zamanag0y jamiyette
insannin baylanis, doretiwshilik, bilim aliw ham bos

waqitti

waqitin -~ mazmunli  shoélkemlestiriw  styaqh
mutajlikleri bargan sayin kusheyip barmagqta.
Madeniy dem aliw konsepciyasi tek gana

insanlardin fizikaliq ham psixikaliq salamatligin
bekkemlewge xizmet etiwshi qural retinde emes,
balkim olardin turmisliq jasay japdaylarin jagsilaw,
madeniy qgadiriyatlard1 saqlaw, jamiyettegi socialliq
birlikti bekkemlewde de ahmiyetli sanaladi.
Madeniy dem aliwdi  sholkemlestiriwdin
aktuallig1 sonnan ibarat, onda zamanagdy jamiyette
madeniyat ham bos waqitti natiyjeli basqartwdin
tamiyinleniwi guzetiledi. Bugingi kinde adamlar
tek jumis penen bant bolip galmastan, olar 6zlerinin
bos wagqitlarin mazmunl, paydali ham kewilli
otkeriwdi galeydi. Us1 kéz qarastan, madeniy dem
aliw tarli jaslarda jane socialliq toparlarga
saykeslestirilgen tarli madeniy ilajlar, kewil ashar
ham bilimlendiriw bagdarlamalar arqal
sholkemlestiriliwi talap etiledi. Bul bolsa 06z
gezeginde, madeniy dem aliwdi shélkemlestiriwdi
ilimiy tiykarlaw, onin principlerin, metodlarin,
forma ham usillarin puxta uyreniwdi talap etedi.
Dem aliw iskerligin tyreniw ham “dem alis”,
“bos waqit”, “dem aliw madeniyati” tusiniklerin
aniglastirtw ~ boymsha  bolsa 1. A. Grushin,
G. E. Zborovskiy, E. M. Korjeva, G.P. Orlov,
V. D. Patrushev, G. A. Prudenskiy, E. V. Sokolov,
V. A. Yadov siyaqli ilimpazlardin jumuslar1 tlken
ahmiyetke iye bolip, olar har tarepten bul temam
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uyreniwdegi tiykargi bagdarlaniwlardi
galiplestirgen. Bunnan tisqari, “dem aliw”, “dem

aliw  madeniyat1” tasiniklerinin  subyektleri,
strukturast, funkciyalar1 styaqli  maseleler
L. A. Akimova, E.I. Grigoryeva, T.G. Kiseleva,

Y. D. Krasilnikov, A. D. Jarkov, V. M. Chijikov,
N. F. Maksyutin, E. V. Sokolov, Y. A. Streltsov
ham basqa ilimpazlardin ilimiy miynetlerinde de
ken analizlengen [3. 103-108]. Sonin menen birge,
madeniy dem aliw jamiyettegi ruwxiy-etikaliq
ortaligt1 jagsilawda, jaslardi patriotliq, insaniyliq
ham madeniy qadiriyatlardi teren angariwinda
ahmiyetli rol oynaydi. Madeniy ilajlar ham dem
aliw formalar1 arqali adamlar 6zlerin erkin sezedi,
doretiwshilik gdbiletlerin rawajlandiradi, socialliq
belsendilikti ham awizbirshilikti bekkemlewde
x1zmet etedi.

Bunnan tisqari, butgingi kande milliy
madeniyatti asirap abaylaw jane oni1 zamanagOy
dawir talaplarina  saykeslestiriw  processinde
madeniy dem aliwdin o6zine tan ozgeshelikleri
tiykarinda sholkemlestiriw talap etiledi. Sebebi
madeniy dem aliw ilajlar1 arqali adamlar bos
wagqitlarin  mazmunli 6tkerip qalmastan, balkim
olardin milliy sanasin, ruwxiy barkamalliq darejesin
asirtw  mumkinshilikleri ~ keneyedi. Madeniy-
agartiwshiliq makemeleri - ruwxiy-manawiy,
madeniy-korkem, doéretiwshilik iskerlikleri menen
shugillanatugin makemeler qatarina kiredi. Bunda
tomendegi atamalarda madeniyat makemeleri
xaliqqa x1zmet korsetedi:

- madeniyat oraylart;

-teatrlar;

- kitapxana makemeleri;

- muzeyler;

- madeniy dem aliw baglar.

Madeniy-agartiwshiliq ~ makemeler
madeniyat oraylari, kitapxanalar, malimleme
kitapxana oraylari (MKO), malimleme resurs
oraylar1 (MRO), muzeyler, madeniy dem alw
baglar1) — xaliqtin ruwxiy kamalatin tamiyinlew,
madeniy dérejesin asiriw, bilimin bayitiw, dinyaga
kéz qarasin keneytiw, doretiwshilik gabiletin
rawajlandirtw hdm de bos waqitin mazmunli ham
natiyjeli 6tkeriwge komeklesiwshi sholkemler bolip
tabiladi. Sol sebepli, madeniy dem aliwdin tiykargi
waziypalari ham magsetlerin puxta anlap, olardi
sapali, mazmunli darejede sholkemlestiriw har bir
mamleket, jdmiyet ham tarawda iskerlik alip
baratugin ganige ushin ulken 4hmiyetke iye
waziypa bolip tabiladi. Madeniy dem aliw
insanlardin bos waqitin mazmunli shélkemlestiriw,
olardi jana bilimler ham jana ideyalar menen
bayitiwi, sonin menen birge, jamiyettin madeniy
ham ruwxiy rawajlamiwina xizmet etiwinin deregi
esaplanadi. Madeniy dem aliwdin waziypalart ham

(yagniy
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magsetleri 6z-ara bekkem baylanisli bolip, olar
insannin jeke jane social rawajlaniwinda zararli rol
oynaydi. Madeniy dem aliwdin tiykargi
waziypalarinan biri bul, madeniy dem aliw
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processinde insanlardin  estetikaliq  talgamin
rawajlandiriw, olardin madeniy miyraslarga bolgan
quzigiwshiligin -~ asinw  menen birge olardin
jamiyettegi belsendiligin asiriwga jardem beredi.

. Paydalanilgan adebiyatlar
1. MaspynoB M. Y30ekucron maganustu Tapuxu. Shafoat Nur fayz mampuéru. Tomkent - 2025

nnn.475 0.

2. BunpumHckas-byrenko M.D. KopropaTHBHBIN JA0OCYT KaK 3JIEMEHT COIMOKYJIBTYPHOTO CEpBHCA B
KOHIICTIMSIX WHIWBUAYaJIbHOTO BochpusTHs // Teopuss M TIpakTHUKa cepBUCA: SKOHOMHKA, COLMANbHAs

cdepa, Texnonoruu. - 2011. - Ne 1. - C. 38-46

3. Tonoeuna I'. B. Kymbrypa gocyra u xynbTypHOe (opMHpoBaHue nuYHOCTH // BecTHHK
MOCKOBCKOTO TOCYIapCTBEHHOTO YHUBEPCUTETA KYIbTYphl 1 HCKyccTB. — 2011, — Ne. 1. — C. 103-108.
4. Sayfullayev B. S., Rustamov V. K. Madaniy tadbirlarni tashkil etish mahorati. — Toshkent: Fan va

texnologiya, 2016. — 180 b.

5. G.A.Saparbaeva,P.Q.Paluaniyazov. Madeniy ilajlar.-Tashkent: “Fan ziyosi”,

2022.-80 b.

6. Qoraboyev U. Badiiy ommaviy tadbirlar. — Toshkent: O‘qituvchi, 1986. — 59 b.

PE3IOME. Madeniy dem aliwdin ilimiy-teoriyaliq tiykarlari, madeniy dem aliw iskerliginin uyreniw
basqishlart ham ameldegi jagdayr tyrenilip shigilgan. Madeniy dem aliwdi shoélkemlestiriwde madeniyat

makemelerinin is usillarinin 6zgeshelikleri tyreniledi.

PE3IOME. 13yuyeHbl Hay4YHO-TEOPETUYECKHE OCHOBBI KYJIBTYPHOTO 10CYTa, 3TAlbl H3Y4YEeHUS U TeKyIlee
COCTOSIHAE KYJIBTYPHO-AOCYIOBOM JEITENBHOCTH. IIpu opraHus3anuu KyJbTYpHOTO JOCYra H3y4daroTCs
0COOCHHOCTH METOJIOB PabOTHI YUPEKACHUN KyIbTYPHL.N

SUMMARY. The scientific and theoretical foundations of cultural leisure, the stages of its study, and the
current state of cultural leisure activities have been studied. When organizing cultural leisure activities, the
specific working methods of cultural institutions are studied.

MADANIY MEROS YODGORLIKLARIDA DO‘MBIRA CHOLG*USI

Saydaliyev Yusufxon Aslanovich — dotsent
O ‘zbekiston daviat konservatoriyasi

Tayanch so‘zlar: do‘mbira, torli cholg‘ular, madaniy meros, O‘rta Osiyo musiqasi, arxeologik

topilmalar, miniatyura san‘ati, etnomusikologiya.

KuaroueBsble cioBa: 1oMOpa, CTpyHHbIE MHCTPYMEHTHI, KyJIbTypHOE Hacienue, My3bika CpeaHeit Asum,
ApXCOJIOrNYCCKUEC HAXOAKHU, NCKYCCTBO MUHUATIOPBI, 3STHOMY3bIKOJIOTUA.
Key words: dombra, string instruments, cultural heritage, Central Asian music, archaeological findings,

miniature art, ethnomusicology.

KIRISH. Musigiy cholg‘ular madaniyatning
eng gadimgi va eng muhim komponentlaridan biri
bo‘lib, xalqlarning tarixiy rivojlanishi, estetik
qarashlari va ijtimoiy hayotini o‘rganishda muhim
manba hisoblanadi. O‘zbek xalqining boy musiqiy
merosida do‘mbira torli cholg‘ulari alohida o‘rin
tutadi. Do‘mbira (dombra, dumbra, dombyra) -
ikki torli, parda-panjali torli cholg‘u bo‘lib, ming
yillar davomida Oc‘rta Osiyo, Qozog‘iston va

qo‘shni hududlar xalqlarining musiqiy
madaniyatida muhim rol o‘ynagan.
Torli  cholg‘ular  gadim  zamonlardan

shakllanib, turli xalglar amaliyotida oz
ma'naviyati va an’anasi doirasida rivoj topib

kelgan musiqiy cholg‘ulardan bir turi hisoblanadi.
Torli cholg‘uning kelib chiqishiga aniq bir
ma'lumot berish mushkul. O‘tmish manbalarida
keltirilgan rivoyatlarga ko‘ra, birinchi kashf
etilgan torli cholg‘uning nomi Barbat bo‘lgan va
ilk bor buyuk yunon olimi Fisog‘urs (Pifagor)
tomonidan ixtiro etilganligi gayd etiladi. [1.] U
oddiy bo‘lgan va keyinchalik rivojlangan. Bu
hagda magomshunos olim |.Rajabov yozadi:
“Fisog‘ursdan  so‘nggi davrlarda yashagan
musiqgachilar barbatni takomillashtiradilar va
uning asosida 2 - 3 - 4 torli musiqa cholg‘ulari
yasadilar. Barbatni esa, ko‘p manba'larda hamma
torli cholg‘ularning yuzaga kelishida asos bo‘lgan,
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deb ko‘rsatiladi”. [2.B. 18.] Barbat esa udsimon
cholg‘u ekanligi va ud cholg‘usini yasashda
Barbat asos bo‘lganligi ham ko‘p manba'larda
bayon etilgan.
ADABIYOTLAR TAHLILI VA
METODLAR

Tadgigotning dolzarbligi madaniy merosni
saglash va of‘rganishning zamonaviy talablari
bilan bog‘liq. YuNESKO tomonidan moddiy
bo‘lmagan madaniy meros ro‘yxatiga kiritilgan
O‘rta Osiyo musiqiy an'analari ichida do‘mbira
cholg‘usi va unga oid ijrochilik an'analari alohida
ahamiyatga ega.

Tadgiqot davomida tarixiy-taqqoslash - turli
davrlarga oid manbalarni solishtirish; ikonografik
tahlil - madaniy yodgorliklardagi  badiiy
tasvirlarni o‘rganish;, etnografik yondashuv - xalq
musiqiy an'analarini tahlil qilish;, organologik
tahlil - cholg‘u konstruksiyasi va akustik
xususiyatlarini ~ tadqiq etish kabi  metodlar
go‘llanilgan.

Arxeologik qazishmalar natijasida O‘rta Osiyo
hududlarida  torli  cholg‘ularning  qadimiy
namunalari topilgan. Akademik Y.Rajabiy va

V.M.Belyayev  tadqiqotlariga  ko‘ra,  torli
cholg‘ular  miloddan avvalgi 1I-l  ming
yilliklardayog mavjud bo‘lgan. “Musiqada

cholg‘u cholg‘ular, tajribadagi amaliy izlanishlar
natijasi va umumlashmasi degan garashlardan
kelib chiggan holda Farobiy musulmon olamining
mumtoz sozlari bo‘lmish wud, tanbur, rubob,
gonun, arganun  (organ),nay, surnay va
boshgalarning ilmiy tavsifini bergan. Olimlar
Kurd Zaks va Erix Xoribostellarning fikricha,
cholg‘ushunoslik (organologiya) faniga Farobiy
asos solgan. Musiga hagidagi katta Kitobida
musiqashunoslik tarixida birinchi bor cholg‘u
sozlarining ilmiy tasnifoti bayon etilgan”
[3.B.272]

Varaxsha va Afrosiyob gadimiy shaharlari
devoridagi freskalar (VII-VIII asrlar) torli cholg‘u
chalayotgan musiqachilar tasvirlarini o‘z ichiga
oladi. Bu tasvirlarda do‘mbiraga o‘xshash
cholg‘ularning dastlabki shakllari kuzatiladi.

Do‘mbira hagida qgimmatli ~ ma'lumotlar
Forobiy (873-950) ning “Kitab al-musiqi al-kabir”
(“Musiganing katta kitob”) asarida uchraydi.
Forobiy torli cholg‘ularni klassifikatsiya qilib,
ularning akustik xususiyatlarini ilmiy jihatdan
tavsiflagan.

NATIJALAR VA MUHOKAMA. Abu Nasr
Muhammad ibn Muhammad al-Foro‘biy o‘z
asarlarida torli cholg‘ularning turlari, sozlash va
ijro texnikasi hagida batafsil ma'lumotlar bergan.
Uning ta’limotlari O‘rta Osiyo
musigashunosligining poydevori hisoblanadi.
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Mahmud Koshg‘ariy (XI asr) “Devonu lug‘otit
turk” asarida turkiy xalglar musiqiy cholg‘ulari,
jumladan do‘mbira haqida qimmatli etnolingvistik
ma'lumotlar keltirgan (Koshg‘ariy, 1960-1963).

XV-XVI asrlarda yaratilgan miniatyura san'ati
asarlari O°rta Osiyo musiqiy madaniyatini
o‘rganishda muhim manba hisoblanadi. Kamol
ad-Din Behzod va uning maktabi vakillarining
asarlarida saroy musiqachilarining do‘mbira
chalayotgan lahzalari tasvirlangan. Behzod
miniatyuralarida (1450-1535) musiqiy majlislar,
saroy bayramlari va ziyofatlar tasvirlari uchraydi.
Bu asarlarda musiqachilarning qo‘lida turli xil
torli cholg‘ular, shu jumladan do‘mbiraga
o‘xshash cholg‘ular tasvirlangan.

Miniatyuralarda do‘mbira quyidagi elementlar
bilan tasvirlangan:

e  Uzun bo‘yin qismi;

e Noksimon korpus;

o Ikki tor;

e Ushlash va chalish texnikasi.

Do‘mbiraning organologik xususiyatlari
quyidagilarda ko‘rinadi:

Do‘mbira quyidagi asosiy qismlardan iborat:

1. Korpus (govde) - yog‘och materialdan
yasalgan, rezonatorlik vazifasini bajaradi;

2. Bo‘yin (sap1) - pardali yoki pardasiz
bo‘lishi mumkin;

3. Kallak (bas) - torlarni sozlash mexanizmi
joylashgan;

4. Torlar - an‘anaviy ravishda hayvon
ichakidan yoki simdan yasalgan;

5. Koprii - korpus ustiga o‘rnatilib, torlarni
ko‘taradi.

Akustik xususiyatlarida do‘mbiraning ovoz
diapazoni va tembr xususiyatlari uning o‘ziga xos
konstruksiyasi  bilan belgilanadi. T.S.Vyzgo
tadqiqotlariga ko‘ra, do‘mbira vokal musiqaga
jo‘rlanish uchun ideal cholg‘u hisoblanadi. [4.]

O‘rta Osiyo xalqlarida do‘mbira turli nomlarda
tanilgan:

- Qozog‘istonda: dombra

- Qirg‘izistonda: komuz

- Turkmanistonda: dutar (ikki torli)

- O‘zbekistonda: do‘mbira, dumbrak

XULOSA. Xulosa o‘mida aytish kerakki,
hozirgi davrda do‘mbira ijrochilik an’analari
saglanib golgan. O‘zbekiston Respublikasining
Madaniyat vazirligi huzuridagi Milliy musiqiy
meros markazi do‘mbira repertuarini to‘plash va
tiklash ishlarini olib bormogda. Zamonaviy
0°‘zbek musiqashunoslari tomonidan do‘mbiraning
tarixiy rivojlanishi, ijrochilik maktablari va
pedagogik masalalari bo‘yicha ilmiy ishlar olib
borilgan.  2009-yilda  Qozog‘iston  dombra
an'analari YuNESKOning Moddiy bo‘lmagan
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madaniy meros ro‘yxatiga kiritildi. Bu boshga ahamiyatini  tadgiq qilishda muhim manba
O‘rta Osiyo davlatlari uchun ham o‘z musiqiy hisoblanadi.

meroslarini saqlashga turtki bo‘ldi. Do‘mbira Do‘mbira nafaqat musiqiy cholg‘u, balki xalq
cholg‘usi O‘rta Osiyo xalglarining eng qadimgi va psixologiyasi, estetik qarashlari va ijtimoiy
eng muhim musigiy cholg‘ularidan biri bo‘lib, hayotining aks ettiruvchisi sifatida muhim
uning tarixi ming vyillar orgasiga borib tagaladi. etnomadaniy giymatga ega. Zamonaviy sharoitda
Madaniy meros yodgorliklari - arxeologik do‘mbira ijrochilik an'analarini saqlash, ilmiy
topilmalar, miniatyura san‘ati, yozma manbalar jihatdan o‘rganish va keyingi avlodlarga etkazish
do‘mbiraning tarixiy rivojlanishi va madaniy milliy madaniy merosni asrashning muhim

yo‘nalishi hisoblanadi.
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REZYUME. Ushbu maqolada O‘zbekiston madaniy merosi yodgorliklarida do‘mbira cholg‘usining
tarixiy rivojlanishi, badiiy tasvirlari va etnomusikologik ahamiyati tahlil gilingan. Arxeologik topilmalar,
miniatyura san'ati va yozma manbalar asosida do‘mbiraning qadimiy turar joy hududlari, ijtimoiy-madaniy
funksiyalari hamda O‘rta Osiyo xalglari musiqiy madaniyatidagi o‘rni tadqiq etilgan.

PE3IOME. B nanHO#i cTaThe aHATU3WPYIOTCS HCTOPUYECKOE Pa3BUTHE, XYA0KECTBEHHBIE OOpasbl U
STHOMY3BIKOJIOTHYECKOE 3HaYCHUE TOMOPHI B MAMATHUKAX KyJIBTYPHOTO Hacieaus ¥Y30ekucrana. Ha ocHoBe
aApXCOJIOrMYCCKUX HAaxXO0JO0K, MUHHUATIOPHOI'O UCKYCCTBA U NMCbMCHHBIX UCTOYHHUKOB UCCICAYIOTCA APCBHUC
apeasbl paclpOCTpaHEeHUs TOMOPBI, €€ COIUATLHO-KYIBTYPHbIE (DYHKIIMH M POJIb B MY3BIKAIEHOUN KYJIBType
HapozoB Cpenneit A3uu.

SUMMARY. This article analyzes the historical development, artistic representations, and
ethnomusicological significance of the dombra in the cultural heritage monuments of Uzbekistan. Based on
archaeological findings, miniature art, and written sources, the study explores the ancient regions of the
dombra’s distribution, its socio-cultural functions, and its role in the musical culture of the peoples of Central
Asia.

SUWRETLEW ONERI SABAQLARIN INNOVACIYALIQ TEXNOLOGIYALAR TIYKARINDA
SHOLKEMLESTIRIWDIN NATIYJELILIGI

G.Smaylova — docent
Qaraqalpagstan Respublikasi Pedagogikaliq sheberlik orayt

Tayanch so‘zlar: tasviriy san’at, innovatsion texnologiyalar, kreativ fikrlash, estetik tarbiya, interfaol
metodlar, 4K modeli, STEAM yondashuvi, ragamli texnologiyalar, ijodiy fikrlash.

KuaroueBnble cjioBa: I/I306pa3I/ITeJ'H:HO€ HUCKYCCTBO, HWHHOBAIIMOHHBIC TCXHOJIOTUH, KPCATHUBHOC
MBIIIJICHHE, 3CTETHUECKOE BOCIIMTAHUE, HHTEPAKTUBHBIC MeTObI, Mojeib 4K, noaxon STEAM, uudpossie
TEXHOJIOT'UH, TBOPYECKOC MBIIIJICHHUEC.

Key words: visual arts, innovative technologies, creative thinking, aesthetic education, interactive
methods, 4K model, STEAM approach, digital technologies, artistic creativity.

Uliwma orta bilim beriwde stwretlew oOneri oqiwshilardin  doretiwshilik  kompetenciyasin
pani oqiwshilardin doretiwshilik pikirlewi ham rawajlandinnwdin  ajiralmas bodlegine aylangan.
estetikaliq dinya garasin galiplestiriwde ahmiyetli Korkem oner talimi oqiwshilarda emocionalliq
orm tutadi. Bugingi kunde dinya koleminde intellekt, doretiwshilik ham sin  koézqarastan
koérkem oner bilimlendiriwi ayrigsha ahmiyetke pikirlewdi rawajlandiradi, olardin abadanligi ham
iye  bolip, Dbilimlendiriwdin  sapast ham akademiyaliq natiyjelerin jagsilaydi.
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Sol sebepli sawretlew Onerin oqitiw procesin
zamanagoOy innovaciyaliq qatnasiglar tiykarinda
sholkemlestiriw ~ zararligi  kin  sayin  artip
barmaqta. Témende stwretlew Oneri talimindegi
en songi tendenciyalar, pedagogikaliq janaliglar,
cifth qurallar integraciyasi, STEAM siyaql
panleraraliq metodlar ham de milliy ham shet el
alding1 tajiriybeleri ilimiy metodikaliq
kézqarastan korip shigiladu..

Zamanag0y pedagogikaliq qatnaslar siwretlew
oneri sabaqlarinda dastariy usillardan parigh tarde
oqiwshinin  belsendiligin  ham  doéretiwshiligin
arttirtwga qaratilgan. Interaktiv metodlar (rolli
oyinlar, mashqalali bilimlendiriw, “Aqilty hujim»
ham basqalar) ham de joybarlaw metodlar1 kennen
engizilmekte.  lzertlew  natiyjelerine  kore,
oqiwshilardin doretiwshilik gabiletin
rawajlandiriwda intellektual oyinlar, audiovizual
materiallar ham basqa interaktiv usillar jaqsi
natiyje beredi. Maselen, sabaqta doretiwshilik
tapsirmalar beriw, korkem shigarmalardi talqilaw
argal sin kézqarastan pikirlewge uyretiw, toparliq
korkem oner joybarlarin sholkemlestiriw siyaqli
usillar oqiwshilardin sabaqglarga qizigiwshiligin
arttiradi hdm erkin pikirlewdi galiplestiredi.

Sonday-aq, zamanagoy pedagogikaliq
texnologiyalar (Kklaster, blended learning, “klass
galereyas1” usili ham t.b.) jardeminde har bir
oqiwshinin 6z doretiwshilik izleniwine jol ashiw,
sabaq natiyjeliligin arttirrw imkaniyatin bermekte.
Bul qatnaslar korkem oner sabaqlarin tek gana
siwret saliwdi uyretetugin shimgiw emes, al
oqiwshilardin estetikaliq oy-pikirin, jamaatte
islew ham mashqalan1 sheshiw konlikpelerin
rawajlandiratugin platformaga aylandiradi. Sanh
texnologiyalardin jedel rawajlaniwi suwretlew
oneri  bilimlendiriwine de  sezilerli tasir
korsetpekte. Dastiriy boyaw ham kistler qatarinda
buigingi kinde mektep korkem oner xanalarinda
planshetler, grafikaliq bagdarlamalar  ham
interaktiv doskalar payda bolmaqta. Endi har
ganday jastagi oqiwshilar planshet yamasa
smartfondan stwret saliw, sanli stiwretke aliw
ham grafikaliq dizayn menen shugillamw
imkaniyatina iye.

Bul bolsa oqitiwshilarga oqiwshilardin 21-asir
konlikpelerin qaliplestiriwge jardem bermekte,
qalaberdi, korkem oner ham STEAM panlerine
bolgan quzigiwshiligin  arttirmaqta. Maselen,
biypul mobil qosimshalar yamasa kompyuter
bagdarlamalar1 jardeminde balalar renler palitrasin
uyrenedi, kollaj yamasa 3D model jaratadi,
natiyjede  dastariy usillar menen erisip
bolmaytugin interaktiv tajiriybege ie boladi. Sanli
koérkem oner qurallari klass ishinde ham sirtinda
birge islesiw ham innovaciyan1 jana basqishqa
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alip shigpaqta, sheksiz doéretiwshilik
imkaniyatlard1 aship bermekte. Asirese, internet
arqali  dunyadagi  belgili  kérkem  Oner
shigarmalarin ~ onlayn  galereyalar  arqali
tamashalaw, virtual realliq jardeminde muzey
boylap sayaxat etiw siyaqli imkaniyatlar
oqiwshilardin dunyaqarasin keneytedi.

Solay etip, sanli integraciya suwretlew oOneri
sabaglarin zamanagdy balalar ushin jane de qiziqh
ham mazmunl etpekte. Bilimlendiriwde STEAM
(Science,  Technology, Engineering, Art,
Mathematics) koncepciyasinin engiziliwi
suwretlew oOneri panin jana basqishqa alip
shigpaqta. STEAM qatnast tabiyiy panler,
texnologiya, injenerlik, korkem oOner hdm
matematikani zliksiz baylanistirip, oqiwshilarga
bilimlerdi ameliyatta qollaniwdi uyretedi. Bul
jantastwdin tiykargi ideyast — “tek teoriyaliq
bilimler menen sheklenip qalip bolmaydi, alingan
bilimlerdi amelde qollamiw zarur” degen princip.
Natiyjede, oqiwshilar tarli panlerdi birden-bir
joybarlarda integraciyalasqan halda tuyrenip,
mashgalalardi ken tsiniw, déretiwshilik ham sin
kozqarastan pikirlew, ilimiy-izertlew qatnasi ham
de dizaynerlik gabiletlerin rawajlandiradi. Misali,
matematika sabaginda geometriyaliq figuralardi
uyreniwde oqiwshilar stiwretlew oneri menen
baylanisli joybar - geometriyaliq ornamentler
siziwdi orinlasa, bul eki pan bir-birin toligtirip,
bilim jane de bekkemlenedi. Us1 tarizde
panleraraliq integraciya oqiw procesin turmisliq

ham qizigh etedi. Bugingi kunde STEAM
bilimlendiriwi dinyanin koplegen
mamleketlerinde bilimlendiriwdin tiykargi

tendenciyalarinan birine aylangan. Atap aytqanda,
AQSh ham Evropa mamleketlerinde STEM
bagdarlamalarma koérkem onerdin kirgiziliwi
(yagnty STEMnen STEAMga o6tiw) doretiwshilik
ham jumsaq konlikpelerdi rawajlandiriw ushin
ahmiyetli faktor sipatinda tan alinbaqta. Qubla
Koreya siyaqli aldingi mamleketlerde STEAM

boynsha milliy bagdarlamalar islep shigilip,
mekteplerde ameliyatqa engizilgen —
Ozbekstanda da  koreyali  ganigelerdin

qatnasiwinda jergilikli mugallimler ushin STEAM
boyinsha arnawli seminar-treningler otkerilgeni
bunin ayqin misali bolip esaplanadi. Bunday birge
islesiw natiyjesinde, jaqn jillarda elimizdin
uliwma bilim beriw mekteplerinde de STEAM
qatnasigr kennen engizilip, barliq aymaqlarda
"Integraciyalasqan  kérkem  oner"  principi
tiykarinda sabaqlar alip bariliwi rejelestirilgen.
Uliwma alganda, panleraraliq jantasiwlar, sonnan
STEAM, tek stwretlew oOneri emes, al basga
panlerge bolgan kozqaraslardi da ozgertpekte -
teoriyaliq bilim menen ameliy doretiwshilikti
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uylestiriw bilim beriw procesin zaman talabi
darejesinde jetilistiriwge xizmet etpekte.

Milliy tajiriybe: Ozbekstanda stwretlew
kérkem oneri bilimlendiriwin zamanagodylestiriw
bagdarinda bir qatar baslamalar amelge
asirilmaqta. Uliwma bilim beriw mektepleri ushin
jana oqiw bagdarlamalari ham sabaqliglarda
kérkem Onerdin zamanagoy qirlarin aship beriwge
ayrigsha itibar qaratilmaqta. Atap aytqanda,
stiwretlew oneri sabaqlarinin tiykargi waziypalari
sipatinda tek suwret saliw konlikpesin beriw
emes, al milliy koérkem miyras ham
onermentshilik lgileri menen tanistiriw, korkem
oner doretpelerin talqilaw arqali estetikaliq jaqtan
tarbiyalaw belgilengen.

Mektepler janinda “Koérkem oner dégerekleri”
jumisi jolga qoyilip, gabiletli oqiwshilarga 6z
talantin rawajlandirtwga sharayat jaratilmaqta.
Sonday-aq, elimizde har jili otkerilip atirgan
“Barkamal awlad” sport ham korkem oner
festivallari, har qiyli suwretler tanlawi ham
korgizbeler jas xudojniklerdi xoshametlewdin
natiyjeli quralina aylangan. Oqitiwshilardin
ganigeligin arttinw sistemasinda da kérkem oOner
talimi metodikas1 menen baylanisli innovaciyalar
uyretilip, zamanagdy pedagogikaliq ham sanl
kompetenciyalardi qaliplestiriwge itibar
berilmekte.  Atap aytqanda, Respublikaliq
bilimlendiriw oray1 tarepinen suwretlew korkem
oneri mugallimleri ushin arnawli seminarlar,
alding sabaq gollanbalari tanlawlari
sholkemlestirilmekte - bul bolsa tajiriybe almasiw
ham jana ideyalardi galaba en jaydirtwga xizmet
etpekte. Jogaridagi tallawlar zamanagdy uliwma
bilim beriw mekteplerinde suwretlew Oneri
talimin jetilistiriw ushin bir qatar juwmaglar
shigariwga imkan beredi. Barinen burin,
oqitiwshilard1 tayarlaw ham qanigeligin arttinw
procesinde  kérkem  o6ner  bilimlendiriwinin
innovaciyaliq metodlarina ayrigsha itibar beriw
kerek - bunda tek gana suwretlew Onerinin 6zi
emes, al sanli texnologiyalardan paydalamw,
interaktiv ham integraciyaliq qatnaslardi qollamiw
konlikpeleri de qaliplestiriliwi zarar. Ekinshiden,
mektep oqiw bagdarlamalarin bayitiw usinis
etiledi: onda milliy ham jadhan korkem oneri
durdanalarin Gyreniw menen birge zamanagody
dizayn, arxitektura ham sanli korkem Oner

elementlerin de gamtip aliw, sabaq mazmunin
turmisliq ham qizigli etiw magsetke muwapiq.

Ushinshiden, panler araliq birge islesiwdi
kasheytiw zarar - maselen, stwretlew oOneri
mugallimleri basqa pan mugallimleri menen
birgelikte integraciyalasgan sabaglar yamasa
joybarlar  sholkemlestirip, oqiwshilarga  bir
wagqittin  6zinde bir neshe tarawda bilim ham
kénlikpe payda etiw imkaniyatin jarattwi mamkin.
Toértinshiden, bilimlendiriw procesine zamanagoy
resurs ham qurallardi tartiw dhmiyetli: klasslardi
multimedia  tskeneleri menen tdmiyinlew,
oqiwshilardi internettegi edukativlik korkem oner
platformalarina (maselen, virtual muzeyler,
onlayn suwret saliw kurslari) bagdarlaw, sanlt
kérkem oner korgizbelerin  sholkemlestiriw
solardin gatarina kiredi.

Aqirinda, mektep ham madeniy makemelerdin
birge islesiwin keneytiw usinis etiledi - jergilikli
korkem oner galereyalari, muzeyler, doretiwshiler
menen birgelikte sheberlik sabaglari, koshpeli
koérgizbeler sholkemlestiriw oqiwshilardin korkem
onerge qizigiwshiligin arttiradi ham oqiwda algan
bilimlerin real turmis penen baylanistirnrwga
xizmet etedi. Juwmaqlap aytqanda, suwretlew
onerin uliwma bilim beriw mekteplerinde
oqitiwdagi zamanagoy tendenciyalar -
innovaciyaliq pedagogikaliq qatnaslar, sanl
qurallardif engiziliwi, STEAM styaqli
integraciyaliq metodlar ham alding: tajiriybelerdi
ozlestiriw - bulardin barligit 6sip kiyatirgan
awladtin doretiwshi, estetikaliq talgamli ham ken
pikirleytugin bolip jetilisiwine tiykar jaratadi.

Alding1 xaligaraliq ham milliy tajiriybeler son1
korsetpekte, korkem  oner  bilimlendiriwin
rawajlandirniw bilimlendiriw sistemasinin tiykargi
bagdarlarman biri boliw1 kerek. Zamanagoy
ilimiy-metodikaliq qatnaslardi ameliyatga
engizgen halda, mekteplerimizde suwretlew oneri
sabaglarin jane de mazmunli, natiyjeli ham
ilhamlandiriwshi etiw - bugingi pedagogikanin
ahmiyetli waziypast bolip esaplanadi. Bul
bagdarda alip barilip atirgan jumuslar izbe-iz
dawam ettirilse, keleshekte jamiyetimizde kreativ
pikirleytugin, madeniyath ham innovaciyaliq
pikirleytugin jaslardin qatar1 jane de keneyip
baratuginina isenim bildiriw mumkin.
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REZYUME. Ushbu maqolada umumta’lim maktablarida tasviriy san’at ta’limini tashkil etishning
zamonaviy tendensiyalari va innovatsion yondashuvlar ilmiy-nazariy jihatdan tahlil gilingan. Tasviriy san’at
fanining ta’lim tizimidagi o‘rni, o‘quvchilarning estetik didi, badiiy tafakkuri va ijodiy qobiliyatlarini
rivojlantirishdagi ahamiyati yoritilgan. Shuningdek, XXI asr ta’lim talablariga mos ravishda interfaol
metodlar, ragamli texnologiyalar, STEAM va 4K modeli elementlarini tasviriy san’at darslarida qo‘llash
imkoniyatlari o‘rganilgan.

PE3IOME. B nannHO# cTaTheé Hay4HO-TEOPETUYECKH MPOAHATU3UPOBAHBI COBPEMEHHBIE TEHIACHIIMM U
WHHOBAllMOHHbIE TOAXOABI B  OpraHM3alldd  NPeNoAaBaHUs  H300pa3UTEIBbHOIO  HCKYCCTBa B
o0mmeo0pa3zoBaTenbHbIX IIKosaxX. Packpeita pomp mpeamera «l300pa3uresibHOE HCKYCCTBO» B CHCTEME
00pa3oBaHusl, €ro 3HAYCHNE B PA3BUTUH 3CTETUYECKOTO BKYCa, XyJA0KECTBEHHOTO MBIIUICHHUS] H TBOPYECKUX
cnocoOHocTel yuamuxcs. Kpome Toro, nccienoBanbl BO3MOXHOCTH MPUMEHEHHUS] HHTEPAKTUBHBIX METO/IOB,
ngpoBeix TexHomorui, anmemeHToB STEAM m momenmn 4K Ha ypokax n300pa3uTeNbHOTO HMCKYCCTBAa B
COOTBETCTBHU C TpeboBaHMAMHU 0Opa3oBanusi XXI Beka.

SUMMARY. This article provides a scientific and theoretical analysis of modern trends and innovative
approaches to organizing visual arts education in general education schools. The role of the subject “Visual
Arts” in the educational system is revealed, emphasizing its importance in developing students’ aesthetic
taste, artistic thinking, and creative abilities. Furthermore, the study explores the possibilities of applying
interactive methods, digital technologies, as well as elements of the STEAM and 4K models in visual arts
lessons in accordance with the requirements of 21st-century education.

“MADANIY SIYOSAT” TUSHUNCHASI, TALQINI VA MODELLARI

M.Sh.Tadjikulova — tayanch doktorant
O ‘zbekiston davilat san’at va madaniyat instituti

Tayanch so‘zlar: jamiyat, davlat, madaniyat, san’at, madaniy siyosat, madaniy hayot, “mozaika”
madaniyati, madaniyat muassasalari, “cho‘zilgan qo‘l” prinsipi, metsenat, retrospektiv tahlil.

KuroueBble ciaoBa: 0011ecTBO, TOCYAapCTBO, KyJIbTypa, UCKYCCTBO, KYJIbTYPHAs MOJUTHKA, KyJIbTypHas
XKU3Hb, KyJIbTypa ''Mo3amka" yUpeXJIeHHs KyJIbTypbl, NIPUHIUN "NPOTAHYTOM pykKH," MeIleHar,
PETPOCTICKTHBHBII aHAJIH3.

Key words: society, state, culture, art, cultural policy, cultural life, "mosaic™ culture, cultural institutions,
“the arm’s length” principle, patron, retrospective analysis.

KIRISH. Hozirgi sharoitda madaniy siyosat Madaniy siyosatning mavjud emasligi yoki
davlat siyosatining ustivor rivojlanish madaniyatning rivojlanmaganligi esa  aholini
yo‘nalishlaridan biri hisoblanib, u aholi hayot bo‘sh vaqtlarini boshqa usullar bilan o‘tkazishga
sifatining oshishi, jamiyatda munosabatlarning undaydi, kichik shaharlar, aynigsa qishlog
uyg‘unlashuvi hamda davlatning ijtimoiy-qtisodiy joylarida bu ko‘pincha zararli odatlarga olib
hatdan faol rivojlanishi uchun muhim omil keladi, keyinchalik bunday zararli odatlar
sifatida e’tirof etiladi. aholining sog‘liq holati va umr davomiyligiga

Hagigatdan ham, necha yillardan beri jamiyat salbiy ta’sir ko‘rsatadi. [1:394]
va davlat aholining bo‘sh vaqtini samarali tashkil Fugarolarning ijtimoiy va madaniy hayotini
etish orgali ijtimoiy-igtisodiy  taraqgiyotni go‘llab-quvvatlash hamda mustahkamlash
ta’minlashga va madaniy hayotni qo‘llab- fagatgina ularning ma’naviy rivojlanishi uchun
guwvvatlashga intilib keladi. teng imkoniyatlar yaratishga garatilgan puxta

Bo‘sh vaqtni mazmun va shakl jihatdan ganday o‘ylangan va kuchli davlat siyosati bilan uzviy
o‘tkazish masalasi insonning muayyan ijtimoiy, bog‘liq holdagina samarali bo‘lishi mumkin.
etnik va milliy guruhga mansubligiga bog‘liq Yuqoridagilardan kelib chigib, bugun hech bir
holda shakllanadi. Agar zamonaviy ijtimoiy- davlat yoki hudud muayyan magsadga
madaniy vaziyatga murojaat qilsak, bo‘sh vaqt — yo‘naltirilgan madaniy siyosatsiz faoliyat yurita
jamiyat tomonidan anglangan zarurat sifatida olmaydi, uni shakllantirish va amalga oshirish

namoyon bo‘ladi.

150



muhim hamda kechiktirib bo‘lmaydigan vazifaga
aylangan, desak mubolag‘a bo‘lmaydi.
ADABIYOTLAR TAHLILI VA

METODLAR

yozishda xorijiy va mahalliy
olimlarning ilmiy maqolalaridan foydalanildi.
Jumladan, LR.Yudhishtir “Madaniy siyosat:
Global tadqiqot sari”,  A.V.Yudina “Davlat
madaniy siyosati: tushunchalar va modellar”,

Magolani

I.l.Gorlova, T.V.Kovalenko va boshgalar
“Mintaqaviy madaniy siyosat: metodologiya,
institutlar, amaliyotlar”, T.S.Bryukova
“Mintagada madaniyat muassasalari

rivojlanishining ayrim tendensiyalari to‘g‘risida”,
A Xalilova “Yaponiya: madaniy siyosat va
madaniy diplomatiya” va boshgalar. Ushbu
tadqiqotni amalga oshirishda ilmiy izlanishlar
olib borishning retrospektiv va qiyosiy tahlil
metodidan foydalanildi.

Madaniy siyosat hagida so‘z yuritishdan oldin,
eng avvalo uning ma’no-mazmunini aniglash
lozim bo‘ladi. Ayrim tadqiqotchilarning fikriga
ko‘ra, madaniy siyosat butun dunyo sivilizatsiyasi
davlatlariga xos bo‘lib, uning mazmun-mohiyati
ijtimoiy-igtisodiy  tuzum, diniy va siyosiy
doktrinalarga bog‘liq bo‘lgan. Boshqa
tadqiqotchilar esa madaniy siyosatni “XVIII asr
oxirida  Yevropada paydo bo‘lgan” deb
hisoblashadi.

“Madaniy siyosat” tushunchasiga ilk bor
ta’rif 1967-yilda Monakoda bo‘lib o‘tgan
YUNESKOning davra suhbatida berilgan bo‘lib,
ishtirokchilar madaniy siyosatni “davlatning
madaniyat sohasidagi faoliyati asosini
ta’minlaydigan operatsion prinsiplar, ma’muriy va
moliyaviy turdagi faoliyat hamda tartib-taomillar
majmuasi” sifatida talqin qilishni taklif etganlar.
Madaniy  siyosatni amalga  oshirish  esa
“jamiyatning muayyan madaniy magqsadlarga
erishishga garatilgan ongli va puxta o‘ylangan
barcha harakatlar (yoki harakatsizlik), mavjud
jismoniy va ma’naviy resurslardan samarali
foydalanish orqali amalga oshiriladigan jarayon”
sifatida ko‘rib chiqilgan.

“Madaniy siyosat” tushunchasining ilk va eng
keng tarqalgan talqini ko‘p yillar oldin O.Jirard
(1983) tomonidan aniq ta’riflangan edi. Uning
fikriga ko‘ra, “madaniy siyosat — ma’lum bir
guruh tomonidan ko‘zlangan va hokimiyat
tomonidan amalga oshiriladigan, pirovard
magsadlar, amaliy vazifalar va vositalardan iborat
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bo‘lgan hamda yaxlit bir tizimga birlashtirilgan
aniq va izchil tizim”. [7:51]

A.V.Yudinaning fikriga ko‘ra, “madaniy
siyosat”  tushunchasi  davlat va jamiyat
institutlarining faoliyati sifatida ilmiy muomalaga
nisbatan yaqginda — atigi bir necha o‘n yil avval
kiritilgan bo‘lib, shu vagtda mazkur fenomen
mohiyatini nazariy darajada anglashga garatilgan
ilk urinishlar amalga oshirilgan. U madaniy
siyosatni ijtimoiy davlat siyosati doirasida
ijtimoiy ko‘makka muhtoj guruhlarni qo‘llab-
guvvatlashga, ularning madaniy huquglarini
ta’'minlashga  va  ijtimoiy  integrasiyasiga
ko‘maklashishga qaratilgan siyosiy yo‘nalish
sifatida e’tirof etadi. Suningdek, u madaniyatga,
bir tomondan, aniq giymatlar tizimi, ikkinchi
tomondan esa, inson hayotiy faoliyatining barcha
sohalariga  yo‘naltirilgan, oldindan bashorat
gilinadigan va ta’sir ko‘rsata oladigan vosita
sifatida qaraydi. [8:58]

Yevropa Kengashi eksperti M.Dragichevich-
Sheshichning fikriga ko‘ra, madaniy siyosat — bu
jamiyatda talab etilgan madaniy magsadlarga
erishish uchun tegishli choralar, mexanizmlar va
harakatlar orgali amalga oshiriladigan ongli,
magsadli faoliyatdir. Shu bilan birga, u madaniyat
sohasida jamiyatning rivojlanishiga oid barcha
masalalar bo‘yicha zarur qarorlar gabul qilishni
ongli tarzda tartibga solish zarurligini alohida
ta’kidlaydi.

Madaniyatshunos olim A.Ya. Fliyer esa
madaniy siyosatni jamiyat va madaniy-ma’naviy
mahsulot ishlab chigaruvchi muassasalarning
sotsiomadaniy modernizatsiyasiga oid ilmiy
asoslangan qarashlari va tadbirlari majmuasi,
shuningdek, ijtimoiy va madaniy hayotning yangi
tamoyillari tizimi, ularni ilmiy va ta’limiy jihatdan
ta’minlash choralari hamda magqgsadli kadrlar
tayyorlash jarayoni sifatida talgin etadi.

V.S.Jidkov va K.B. Sokolov madaniy siyosatni
madaniy hayotni tartibga solishga qaratilgan

maxsus  faoliyat  turi, deb  hisoblasalar
L.Ye.Vostryakov madaniy siyosatni  davlat
boshqaruvining bir qismi, ya’ni davlatning

madaniyat sohasiga boshqaruvchining  ta’sir
ko‘rsatishiga qaratilgan siyosiy jarayon ekanligini
ta’kidlaydi.

S.B.Sinetskiy gayd etishicha, madaniy siyosat
jamiyatda shakllangan ijtimoiy munosabatlar
natijasi bo‘lib, u hozirgi vaqtda tasodifiy ravishda
yuzaga kelgan ijtimoiy-madaniy amaliyotlarni



o‘tgan vaqt tajribasi asosida tekshirirsh va
kelajakda shakllangan obrazga ekstropolyatsiya
gilish asosida doimiy baholash jarayoni sifatida
namoyon bo‘ladi.

A.Xalilovaning fikriga ko‘ra, “Madaniy
siyosat” bu millatning madaniyati, an’analari, tili
hamda san’atini rivojlantirishga  qaratilgan
loyihalar hamda davlat dasturlaridir[6:153].

NATIJALAR VA MUHOKAMA

Madaniy siyosat keng tarmoqli bo‘lib, siyosiy
propaganda singari omma ongiga ta’sir etishi,
ularning fikrini o‘zgartirishi, jumladan, turli
darajadagi hissiy fikrlashga ta’sir etishi mumkin.
Bundan tashqari, madaniy siyosatni turli
madaniyat muassasalarida, jumladan, muzeylar,
kutubxonalar hamda turli  ziyoratgohlarning
obodonlashtirilishida, turli xalq amaliy san’ati
namunalarining  ardoglanishida, turli jamoat
tashkilotlari tomonidan o‘tkazilgan yarmarkalar,
mahalliy va xalgaro festivallar va madaniyat
kunlari misolida ko‘rish mumkin.

Boshga tomondan, u davlat boshgaruv
qarorlarini qabul qilish xususiyatlarini, me’yoriy

hujjatlar mazmunini, gonunchilik goidalarini,
madaniyat muassasalarining (masalan,
galereyalar, muzeylar, kutubxonalar, opera

teatrlari va h.k.) tasnifi va vazifalarini belgilaydi.
Ushbu muassasalar esa fugarolarning turli badiiy
shakllar va faoliyat turlarida ijodiy o‘zini ifoda
etishiga ko‘maklashadi.

Madaniy siyosatning nozik jihatlaridan biri bu,
bir mamlakatdagi madaniy siyosat boshgasidan
farg giladi, birog, u eng avvalo, hamma joyda
fuqarolar uchun san’at va ijodiy faoliyatdan
foydalanish imkoniyatlarini yaxshilashga,
mamlakat fugarolarining badiiy, musiqgiy, adabiy
va boshga yutuqlarini targ‘ib qilishga qaratilgan.

Ko‘pchilik olimlar madaniy siyosat o0°z
davrining mahsuli va turli tarixiy davrlar uchun
bir xil bo‘lishi mumkin emas, deb hisoblaydi.
Madaniy siyosat xatto, bir mamlakat miqgyosida
ham bir xil bo‘lishi mumkin emas (aynigsa, ko‘p
gatlamli va xilma-xil etnik-madaniy, til va diniy
xususiyatlarga ega bo‘lgan davlat haqgida so‘z
borganda). Uning umumiy tamoyillari o‘zgarmas
bo‘lishi mumkin, biroq mintaqaviy o‘ziga xoslik
(tarixiy va etnik an’analar, zamonaviy ijtimoiy-
madaniy holat) albatta aniq chora-tadbirlar va
ularning mazmuniga ta’sir ko‘rsatib, madaniy
siyosatning mahalliy variantlarini shakllantirishi
tabiiydir.Madaniy siyosatni milliy, submilliy
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darajada (masalan, AQSh shtatlari yoki Kanada
provinsiyalarida bo‘lgani kabi) yoki, mintaqaviy
yohud mahalliy darajada (masalan, tuman, shahar
hokimiyatlari muzey yoki madaniyat markazini
tashkil etganda) amalga oshirish mumkin.

Milliy darajadagi madaniy siyosat musiqiy
ta’lim yoki teatr dasturlarini deyarli hech qanday
xarajatlarsiz  moliyalashtirishdan tortib, tijorat
tashkiloti homiyligida davlat muzeyida badiiy
ko‘rgazmalar o‘tkazishgacha, shuningdek, siyosiy
tuzilmalar (madaniyat vazirliklari va bo‘limlari,
madaniyatni  qo‘llab-quvvatlashning turli  xil
jamg‘armalari) hamda madaniyat muassasalarini
(galereyalar, muzeylar, teatrlar va hokazo) tashkil
etish kabi turli xil ko‘rinishlarda namoyon bo‘lishi
mumkin. Tadqiqotchilarning fikriga ko‘ra, davlat
va madaniyat o‘rtasidagi o‘zaro ta’sir quyidagi
sxema orqali ifoda etilishi mumkin: davlat —
madaniy siyosat — madaniyat — jamiyat — davlat.
Bunda davlat jamiyat rivojlanishini tartibga
soluvchi sifatida strategik yo‘nalish (madaniy
siyosat)ni ishlab chigadi va uni madaniy
muassasalar faoliyati orgali tartibga soladi. Ushbu
faoliyat jamiyatga ta’sir o‘tkazishga qaratilgan
bo‘lib, u ta’lim sifatining oshishiga, aholini
dunyogarashining kengayishiga, estetik
tarbiyalashga, eng asosiysi aholining sifatli dam
olishini ta’minlashga xizmat qiladi.

Shuningdek, ushbu yo‘nalish aholida fuqarolik
identiklikni  rivojlantirishda, aynigsa ularda
o‘tmish va bugungi kunga daxldorlik hissini
shakllantirishda muhim hisoblanadi. Bu esa
yuqorida ta’kidlab o‘tilgan “davlat — madaniy
siyosat — madaniyat — jamiyat — davlat”
munosabatlarning uzviy bog‘ligligini tasdiglaydi.

A.Ya.Flier ham bu ikkita o‘zaro bog‘liq
jarayonni strategiya va taktika darajasi deb to‘g‘ri
ta’riflaydi.  Bunday  yondashuv = madaniy
siyosatning magsadlari, vazifalari, usullari va

vositalarini farqlash imkoniyatini ta’minlaydi.
Olimning  ta’kidlashicha, davlat madaniy
siyosatining  asosiy  subyektlari  strategiya

darajasida rejalashtiruvchi va garor gabul giluvchi
davlat hokimiyati organlari hisoblanadi. Ular
gabul gilgan garorlarni esa taktika darajasida
madaniyat muassasalari va madaniyat markazlari
amalga oshiradi. [5:14]

Shu o‘rinda davlat va madaniyatning o‘zaro
munosabatlarining xilma-xil modellari mavjud
bo‘lib, ushbu modellar ko‘p marta ilmiy
tadgiqotlar mavzusiga aylangan. Bugungi kunda



madaniyatni  rivojlantirishda davlatning roli
masalasi rivojlangan va rivojlanayotgan davlatlar
uchun o‘z dolzarbligini saqlab qolmoqda. Shu
munosabat bilan madaniy siyosatning nazariy va
amaliy modellariga retrospektiv nazar tashlash
magsadga muvofiqdir.

Ushbu muammoni konseptuallashtirish
bo‘yicha dastlabki qarashlar XX asrning 60-yillari
oxiriga borib tagaladi va tabiiy-ilmiy hamda
gumanitar  bilimlar  integratsiyasi  sohasida
peshgadam bo‘lgan fransuz olimi Abraam Molga
tegishlidir. U “Madaniyat sotsiodinamikasi”
asarida yaqin kelajak obrazi sifatida “mozaika”
madaniyati  konsepsiyasini  ilgari  suradi.
Tadqgiqotchi jamiyatning ma’naviy hayotini
ommaviy kommunikatsiya kategoriyalari orgali
semiotika va kibernetikaga asoslanib o‘rganadi va
bu jarayonlarda davlatning rolini aniglaydi. U
kuzatilayotgan jamiyat uchun eng xos bo‘lgan ikki
asosiy madaniy siyosat modelini - sotsiostatistik
va sotsiodinamik modellarini ko‘rsatib o‘tadi.
Molning fikricha, madaniyat sotsiodinamikasining
asosiy vazifasi madaniyat rivojlanishi
jarayonlarini maqgsadli boshgarish va tartibga
solish bo‘yicha tavsiyalar ishlab chiqish, ya’ni
madaniy siyosatni konseptuallashtirishdir. Bundan
tashgari, madaniy siyosatning sifatini oshirishning
asosiy omili sifatida stereotip qadriyatlarning
tarqalishiga qarshi “xilma-xillik koeffitsiyenti”ni
oshirish, shuningdek, zamonaviy "mozaika"
madaniyatini ijtimoiy tashkilotning yangi axlogiy
tamoyillari asosida ijodkor shaxslar madaniyatiga
aylantira oladigan "ijtimoiy-madaniy” jadval
elementlarining xilma-xilligini kengaytirish lozim.
[4:232]

YUNESKO  eksperti, Belgrad  san’at
universiteti madaniyat menejmenti va ommaviy
axborot vositalari kafedrasi professori Milena
Dragichevich-Sheshich madaniy siyosat
modellarini ikki asosiy mezon: davlatning siyosiy
tuzilishi va uning madaniy hayotdagi o‘rni asosida
ajratib ko‘rsatgan. Tadqiqotchi prinsipial jihatdan
bir-biridan  farq  qiluvchi  liberal, davlat
byurokratik  (ma’rifatparvar), milliy-0zodlikka
yo‘naltirilgan va o‘tish davri madaniy siyosati
modellarini tavsiflab beradi.

Liberal madaniy siyosat madaniyat tovarlar va
xizmatlarning erkin bozori hisoblanib, bunday
jarayonlarda asosiy subyekti sifatida ijodiy
industriyalar ishtirok etadi, Xxususiy xayriya
jamg‘armalari esa moliyalashtiradi.
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Byurokratik (ma’rifatparvar) madaniy
siyosatda asosiy subyekt sifatida davlat ishtirok
etadi, u ijtimoiy (davlat) buyurtma mexanizmi
orgali amalga oshiriladi, nazorat esa keng
tarmoglangan siyosiy-g‘oyaviy va ma’muriy
apparat orqali ta’minlanadi. [jodiy faollik darajasi,
shuningdek, madaniy hayotning mazmuni va
uslubi davlat tomonidan belgilab beriladi,
davlatning o‘zi esa madaniyat sohasining
moliyaviy barqarorligi kafili sifatida namoyon
bo‘ladi. Bunday madaniy siyosat sobiq SSSR va
uning ittifoqchilari, shuningdek, Fransiya va
sotsialistik turdagi g‘arb mamlakatlari (Shvetsiya)
uchun xos bo‘lgan.

Milliy-ozodlikka ~ yo‘naltirilgan  madaniy
siyosatda milliy madaniy an’analarni
mustahkamlash ustuvor yo‘nalish bo‘lib, bu esa
tendensiya jihatidan millatchilik va shovinizmga
sabab bo‘lishi mumkin. Bunday model sobiq
koloniyalar va Shargiy Yevropa davlatlari uchun
xos bo‘lib, odatda milliy ozchilik madaniyatiga,
mugqobil va eksperimental san’atga nisbatan salbiy
munosabat tendensiyalarini yuzaga keltiradi.

O‘tish  davri madaniy siyosatida esa
demokratik tamoyillarni joriy etishga harakat
qgilinadi, ammo bu jarayon ma’muriy-byurokratik
usullar yordamida amalga oshirilganligi sababli
turli  ziddiyatlarni keltirib chigaradi, xususan,
madaniy siyosatning yo‘nalishi millatchilikka
moyil bo‘lib goladi. [3:37]

Ushbu yondashuvlarning qiziqish uyg‘otadigan
jihati shundan iboratki, bynda madaniy siyosat
modellari undagi aktorning (individ, institut,
guruh, muayyan jamoa — o‘z harakatlarini
boshqalarga yo‘naltiradigan  subyekt) roliga
tayanib amalga oshiriladi.

YUNESKO eksperti, Bonndagi Madaniy
siyosat tadgigot instituti rahbari Andreas Vizand
tomonidan ilgari surilgan modellarda madaniy
siyosat tarkibiy elementlari aktorlarning (davlat,
bozor va boshgalar) madaniy hayotni tartibga
solish va moliyalashtirishdagi roliga ko‘ra
tavsiflangan. Jamoatchilik qo‘llab-quvvatlashiga
asoslangan madaniy siyosat davlat tomonidan
amalga oshiriladi va moliyalashtiriladi, bu esa

maxsus tashkil etilgan institutlar (san’at
kengashlari va boshqalar) orqgali bajariladi. Ushbu
model an’anaviy turdagi madaniyat

muassasalariga (teatrlar, kutubxonalar, muzeylar)
yo‘naltirilgan bo‘lib, bunda ko‘pincha
menejmentning o‘rni madaniyat mahsulotlari va



xizmatlari yaratuvchilariga nisbatan yugorirog
bo‘ladi. Bozorga yo‘naltirilgan madaniy siyosat
modeli madaniy hayotni tartibga solishning bozor
mexanizmlariga va tashabbuskorlikka asoslangan
moliyalashtirish tizimiga tayanadi. Shu bilan
birga, vyaratilgan mahsulotlarning rentabelligi
ko‘pincha san’atkor salohiyatining asosiy mezoni
sifatida namoyon bo‘ladi va bu ularning ijod
erkinligini cheklaydi. Bunday turdagi madaniy
siyosat asosan transmilliy Xususiyatga ega, shu
bois milliy madaniyatlar rivojiga salbiy ta’sir
ko‘rsatadi.

Kanada san’at kengashi ekspertlari, kanadalik
tadgiqotchilar Garri X. Shartran va Kler Mak-
Kafining madaniy siyosat modellari ilk bor 1980-
yillar oxirida “Cho‘zilgan qo‘l prinsipi va san’at:
xalgaro nugtayi nazar — o‘tmish, hozirgi zamon va
kelajak” asarida taqdim etilgan bo‘lib, keyinchalik
bir necha bor tuzatishlar va aniglashtirishlar
kiritilgan.  Siyosiy = madaniyat modellarining
so‘nggi varianti G. Shartran tomonidan 2016-yil
bahorida e’lon gilingan. Bunda madaniy siyosatni
tasniflashda  moliyalashtirish  asosiy mezon
sifatida olingan va u madaniyatga (muallif
asarining asl matnida — tasviriy san’at siyosatiga)
nisbatan to‘rtta konseptual yondashuv doirasida
ko‘rib chiqilgan.

Davlat-yordamchi (ilhomlantiruvchi)
madaniyat va san’atni ushlab qolingan soliglar
orqali, ya’ni “soliq xarajatlari” hisobidan
moliyalashtiradi. Bunda siyosiy magsad turli xil
arzon havaskor ijodiy tashabbuslar faoliyatini
qo‘llab-quvvatlashdan iborat. Davlat-yordamchi
aniq turdagi san’atni, uning uslublari yoki
muayyan  standartlarini  emas, balki ijod
jarayonining o‘zinigina qo‘llab-quvvatlaydi. Shu
bilan birga, davlat-yordamchi madaniy
siyosatining dinamikasi tasodifiy xususiyat kasb
etadi, chunki san’atni qo‘llab-quvvatlashdagi
o‘zgarishlar xususiy donorlarning o°zgaruvchan
didi va xohishlarini aks ettiradi. Yordamchi-davlat
sharoitida san’atkor yoki madaniyat
muassasasining iqtisodiy magomi homiylarining
kassadagi ommaviy jozibadorligi, didi va
moliyaviy holatiga bog‘liq bo‘ladi. Davlat-
yordamchining yorgin namunasi sifatida AQShni
ko‘rsatish mumkin. Davlat “metsenat” (homiy)
sifatida, san’atni ixtisoslashtirilgan kengashlar
orgali moliyalashtiradi. Bunda hukumat umumiy
go‘llab-quvvatlash qgay darajada ko‘rsatilishini
belgilaydi, ammo aynan qaysi tashkilotlar yoki
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san’atkorlar  qo‘llab-quvvatlanishi
aniqlashni o‘z zimmasiga olmaydi. Kengash
davlat tomonidan tayinlanadigan ishonchli
vasiylardan tashkil topadi. Amaldagi hukumat
tomonidan lavozimga tayinlangan  vasiylar
stipendiyalar taqdim etish bo‘yicha o‘z
vazifalarini  hukmron partiyaning  kundalik
manfaatlaridan mustaqil ravishda bajarishlari
lozim bo‘ladi. Qaror gabul qilish, qoida tarigasida,
ekspert baholash tizimi orgali ishlaydigan
professional  san’atkorlarning (rassomlarning)
tavsiyasi bo‘yicha kengash tomonidan amalga
oshiriladi. Metsenat davlatning siyosiy dinamikasi
badily hamjamiyat tomonidan ifodalangan
o‘zgaruvchan san’at shakllari va uslublariga
javoban rivojlanish tendensiyasiga ega. San’atkor
va san’at muassasasining iqtisodiy maqomi
kassadagi ommaviy jozibadorlik,  xususiy
donorlarning didi va xohishlari hamda san’at
kengashlaridan olingan grantlarga bog‘liq bo‘ladi.
Bunday madaniy siyosatni amalga oshiradigan
davlatlarga Skandinaviya mamlakatlari va Buyuk
Britaniya misol bo‘la oladi. Davlat-arxitektor
(me’mor) tasviriy san’atni vazirlik yoki madaniyat
departamenti orgali moliyalashtiradi, rassomlar va
badiiy tashkilotlar faoliyatiga oid garorlar gabul
gilish odatda byurokratlar tomonidan amalga
oshiriladi. Davlat-arxitektor san’atni ijtimoiy
ta’minot siyosati Dbilan bog‘liq maqsadlar
tizimining bir gismiga aylantirish orgali uni
qo‘llab-quvvatlashga intiladi. Ushbu siyosat
badily mahoratning kasbiy me’yorlaridan ko‘ra
jamiyat xohlagan san’atni qo‘llab-quvvatlashga

kerakligini

moyildir. Davlat-arxitektorning siyosiy
dinamikasi odatda ingilobiy xususiyatga ega
bo‘ladi. Davlat-arxitektorda san’atkorning

igtisodiy magomi, odatda, rasmiy badiiy
uyushmalarda a’zo bo‘lishi orqali belgilanadi.
San’atkor shunday uyushmaga a’zo bo‘lishi bilan
u, aslida, davlat xizmatchisiga aylanadi va ma’lum
darajada daromad barqarorligiga ega bo‘ladi.
San’at muassasasi deyarli to‘liq davlat tomonidan
moliyalashtirilib, kassa tushumlari va xususiy
xayriyalar ularning moliyaviy holatini belgilashda
muhim ahamiyatga ega emas. Biroq, badiiy tanlov
masalasida san’at muassasasi odatda davlat va
uning organlaridan mustaqil ravishda faoliyat
yuritadi. Davlat-arxitektor madaniy siyosatini
Fransiyada ko‘rish mumkin.

Davlat-injener (muhandis)da davlat badiiy
ijodkorlik vositalarining barchasiga egalik giladi
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va fagatgina o‘zining siyosiy mezonlariga mos
keladigan san’atni  qo‘llab-quvvatlaydi, ijod
jarayoniga esa ko‘mak ko‘rsatmaydi.
Moliyalashtirish  hagidagi  qarorlar  siyosiy
arboblar tomonidan qabul gilinadi, ular asosan
kelgusi siyosiy tarbiya magsadlariga garatilgan
bo‘lib, badiiy barkamollikka erishish
magsadlariga xizmat qilmaydi. Injener davlat
siyosatining dinamikasi qayta ko‘rib chiqishga
moyil bo‘lib, badiiy yechimlar ko‘pincha
o‘zgaruvchan rasmiy partiya yo‘nalishini hisobga
olgan holda o‘zgartiriladi. San’atkorning iqtisodiy
magomi hukmron partiya tomonidan
ma’qullangan rasmiy uyushmalarga a’zo bo‘lishi
orqali belgilanadi. I[jod bilan shug‘ullanuvchi,
ammo bunday uyushmaga a’zo bo‘lmagan shaxs
san’atkor  hisoblanmaydi. Barcha  san’at
muassasalari davlat mulki hisoblanadi. «Totalitar»
tuzum uchun davlat-injener siyosati jozibador
hisoblanadi, chunki u san’atkorlarning ijodiy
salohiyatini  rasmiy  siyosiy = magsadlarga
erishishga yo‘naltiradi. Biroq, ko‘plab G‘arb
hukumatlari ham bu siyosatni tijoriy jihatdan
barqaror san’at industriyasini yaratish nuqtai
nazaridan  gonuniy deb  hisoblaydi. Bu
industriyada foyda ko‘rish magsadi “kapitalistik
realizm” yoki “sotsialistik realizm”ga o‘xshab
g‘oyaviy ahamiyat kasb etadi.

Shunday qilib, Amerika Qo‘shma Shtatlarida
Milliy san’at jamg‘armasi soliq xarajatlarini
rassomlar va san’at tashkilotlari uchun grantlar
bilan to‘ldiradi va shu bilan “homiy” sifatida
namoyon bo‘ladi. Buyuk Britaniyada San’at va

kutubxonalar boshgarmasi Buyuk Britaniya san’at
kengashi bajarayotgan “homiy” vazifasini bajarib,
tanlangan san’at va madaniyat ob’ektlariga
bevosita grantlar taqdim etadi (injener sifatida).
Fransiyada “arxitektor” roli san’atga xayriya
qgilishni qgo‘llab-quvvatlovchi solig imtiyozlari
bilan to‘ldiriladi, shu tariqga davlat o‘ynaydigan
"yordamchi" rol namoyon bo‘ladi. [2:34]

XULOSA. Samarali madaniy siyosat muayyan
davlatning madaniy taraggiyoti jarayonida
shakllangan ma’naviy-axlogiy gadriyatlar,
insonlar hayotini  tashkil etish tamoyillari,
shuningdek, umuminsoniy universal me’yor va
gadriyatlar majmuasi asosida barpo etiladi. Etnik
va mintaqaviy madaniyatlarning o‘ziga xosligini
inobatga olishga asoslangan bunday tushunish,
ular  negizida yagona madaniy  makon
shakllanishining omili hisoblanadi. Zamonaviy
madaniy siyosatning asosiy tendensiyalarini tahlil
gilish shundan dalolat beradiki, madaniyat
sohasida turli subyektlarning ustuvor magsadlari
va faoliyat yo‘nalishlarining asosida quyidagi
tamoyillar yotadi:

— madaniy Xilma-xillik sharoitida o‘zaro
hamkorlik;

— aholining turli guruhlari uchun madaniy
boyliklar ~va axborot resurslaridan  teng
foydalanish imkoniyatlarini yaratish;

— jahon madaniy jarayoniga samarali
integratsiya;

— yagona madaniy makonni barpo etish;

— madaniyat sohasini bozor sharoitlariga
moslashuvini ta’minlash.
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REZYUME. Davlatning madaniyatni qo‘llab-quvvatlash va rivojlantirishga garatilgan ilmiy asoslangan
faoliyatini tushunish, davlat, jamiyat va madaniyat munosabatlarining modellarini aniglash, ushbu sohadagi
asosiy ustuvor yo‘nalishlarni belgilash va ularni amalga oshirishning samarali yo‘llarini taklif qgilish hamda
mazkur jarayonlarda davlatning pozitsiyasini anigqlash madaniy siyosat sohasida ko‘p sonli tadqgiqotlar olib
borishni taqozo etadi. Maqolada yuqorida keltirilgan muammolar doirasida “madaniy siyosat”ning ijtimoiy-
madaniy xususiyatlari, uning tushunchasi va talgini xorijiy hamda mahalliy olimlarning imiy magolalari
asosida yoritildi. Shuningdek, madaniy siyosat modellari retrospektiv tahlil gilindi.

PE3IOME. Iloanmanne Hay4HO OOOCHOBAaHHOW [EATENIBHOCTH TOCYNapCcTBa, HANpPaBIeHHOW Ha
MOAACPKKY U pa3BUTUEC KYJIbTYpPbl, HWHBIMHA CJIOBAMH, OIPECACTICHUC MOHCHCﬁ B3aMMOOTHOIIICHHI
rocyaapcraa, 06HICCTBa U KYJbTYPbl, @ TaKXC BbIABJICHHUC OCHOBHLIX IIPUOPHUTETOB B 9TOH cq)epe,
MPCAJIOKCHHUEC KIIFOUCBBIX HyTCfI HX peain3alui U OMPEACIICHUEC IO3UIUN TOCyAapCTBa B 3TUX MNpoLECCax
TpeOyeT MpoBeIeHNsI MHOTOYMCIICHHBIX UCCIIEOBAHAN B 00JIACTH KyJIBTYPHOUW MOJUTHKH. B naHHO# cTaThe
Ha OCHOBC HAyY4YHBIX pa60T 3apy6e)KHI>IX U OTCYCCTBCHHBIX YYCHBIX OCBCHICHBI COLMUOKYJIBLTYPHBIC
0COOEHHOCTH “K}U’II:TypHOﬁ HOJ'II/ITI/IKI/I”, €C KOHLCHLIMA W HHTCPIIPETAlMA B pPaMKaxX BbIIICYKA3aHHBIX
mpo6usieM. Takske ObLT TPOBEACH PETPOCIIEKTUBHBIN aHAIN3 MOJIETIeH KyJIbTYPHOH IMONUTHKY.

SUMMARY. Understanding the state’s scientifically grounded activities aimed at supporting and
developing culture-specifically, identifying models of relationships between the state, society, and culture;
defining the main priorities in this field; proposing key ways to implement them; and determining the state’s
position in these processes-necessitates numerous studies in the realm of cultural policy. Within this
framework, the article highlights the socio-cultural aspects of “cultural policy”, its concept and
interpretation, drawing on scientific works by both foreign and local scholars. In addition, models of cultural
policy are analyzed retrospectively.

MWJLIAHA MPIFIPA?JIAPI)IMI)B, MWJLJINI KO IUPHUATIAPBIMbI3 —
MHWJIJIMWINTUMHAU3 TBIMCAJIBI CBIITATBIHJIA

K.B.YOcynoB — ¢unocopus urumnepu b6otivinua gurocogus doxkmopul (PhD), doyenm
O30excman MoMIeKemIuK KopKem oHep Xom MaoeHusm uncmumymsl Hokuc ¢unuans

TasiHplln ce3Jiep. MWUIMIIMK, MUIpac, MWJUIMM MHUMpAac, KOIHUPUAT, MWUIMH KOIHUPHUAT, YJbIyMa
HHC&HLIﬁHBIK KoAUPUAT, )KAKCBUIBIK, I'O33aJUIbIK, aKCHOJIOT' .

KaroueBnle cioBa: HAalMOHAJIBbHOCTb, HACJICAUC, HAIIMOHAJIbHOC HACJICAUC, LICHHOCTb, HAIlMOHAJIbHAasdA
LIEHHOCTh, O0IIIEYEIOBeUECKas IICHHOCTb, JJ00P0, KpAacoTa, aKCHOJIOTHSL.

Key words: nationality, heritage, national heritage, value, national value, universal value, goodness,
beauty, axiology.

Wncanusr KaHJai KETUCKEHIIUKIIepre OHEPMEHTIWIIMK OHepH X.T.0 OyFaH MbIcan Ooia
JKETUCKEH 0o0Jica, €H JOCHEIN, OJI MOIECHUST amanel. Conpaii-ak |X-XII ocupnepne Wcnam
apkayel ketucenu. Erep MHCaH MOoJeHMSTHIHAH IUHUHWH Kupun kenuyn MmeHeH Opra Asusana
alpIpbUICa, CAHACHI3 MAKJIYKKa allJIaHbII KaJIbIybl WIMM II9H arapThIyUIBUIBIK payakiaasasl. byn
ce3cu3. MoieHUT HHCAHHBIH OMOJIOTHSUTBIK, eMec moyupnepne Opra Asusina byxapa, Camapkanp
WCKEPJIMK YCBIIbI CHINATBIHAA, NHCAH MOJICHUSTTHI «/cnam NUHUHWH €3VHE TOH OpaiblHA aiIaH]ibl
KaApaTThl, all MOMCHUAT WHCAHIBl KOMUJUIMKKE XoM Oyl JKepJie WHKEHEpIUK Tapaybl, cyhusm
xetenenn. Kogumru noyupae agamuiap onmyausl WINMH XoM Oacka Ja WIUMIEp payakiIaHbIIl
MOIEHMAT II€HEH  IIeKJIeHreH Oojica,  ail Oacrmanpl. bynnma Axman ®apranuii, Xopa3muii,
COHFBUIBIFbIHIA WHCAHUAT 39PYPJIIUTHHHH apThIybl Qapabwmif, bepynmit, WNOH CuHa  CBIAKIBI
MEHEH JKOKapbl MOMCHHITKA MYTIKINK Taniga yaTaHIacHapbIMBI3bIH JKOXOH WJIMM TTOHWHUH
00N bI. payakJIaHbIybIHA ©3 TOCHUPUH THHTH3AM» [1].

Tapuiixka  Ho3ep  cajFaHbIMbI3Za  aTa- Conpaii-ax EBpomna osHBIY HAoYyHpWUHE TYPTKH
0abanappIMbI3 MOJCHHMI payaXkIaHbly JKarbIHAH OOJIFaHITBIFBI WIUMUAN onebusTiIapaa
IOYHBS  XalbIKJIapblHAH  OeNruim — Jopexene KEJITUPUITEH. Ax, XIV-XV ocupiepae
Wirepuiien KEeTKEHJIUTHH KepeMu3. Melcaisl, Temypuiinep noyupunne MaBepeHHaxpAa HIUM-
Opra A3usiga KananapablH Kypbuiblysl, CyFanana MIOH, aFapTHIYIIBUIBIK, ONeOUAT, KOPKEeM-OHED,
Xope3m  bakTpus  CHIAKJIBI  MOMIIEKETIEPIAUH ApXHUTEKTypa JKeIEeN payaxkJIaHbI, yIUIbl TaHTaxT
MOJEHMATHI, 30pacTpU3M AWHMHUH HCEHUMIIEPH, CaMapkaHa [OYyHBSHBIH MOJAECHUN OpailapbIHBIH
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OupuHe  aimannmel. byrmHTH  payakiianraH
noyupAe — OyHbsima  Ky3  Oepunl  aTbIpraH
TYNKHWJIMKIN ©3repuciiep MHCAHHUATTBHIH OYTHHIH
KYHre >kaHa xabap IMBHIM3ALUSICHIHA KHPHII
OapaTBHIpFaHIIBIFBIH KOPCETIIEKTe, 63 HoyOeTHHe
OyJl aHa COLMAUIBIK PEANIbIK MHCAH ©MHPHHE
MOJICHUM ToperieMe ©3 TOCHUPUH OTKEpMECTEH
KaJIMaCIIbIFbl aHBIK.

Kana TexHOMIOTHIIAp XaNBIKIAp OPTaCBIHIAFEI
apanbIKThl JKaKBIHJIACTBIPBIN, MOJIEHUN KapbIM-
KaTHacJIapAbl acklpraH 0oJyica, YCbl MPOLECCTHH
CeKMHIIM TOpeNM MHJUIMH  MOICHUATIAPIBIH
KapamMa-Kapchl KeIMeYU XoM OyHAa abIpbIM
MWUIMHA  MOIACHUATIAPIABIH JKEMUPWIUI KETHY
KOyNMH mnaiina ernekre. Mwuuii  Muiipaciap
TapuUUXbId paya)KIaHblyIblH OTMUILIKE aiJaHFaH
OackpllibiHAa Oenrwim OuWp MWUIETTHH —aTa-
0abanmapbelHBIH aKbUT KOOWIETH, MUHHETH MEHEH
KapaThUIFaH OapIBIK MaTEPUAIIIBIK XOM PYYXbIi
OalIBIKIap KOMIUIEKCHH KOPCETUYIIHN TYCHHHUK.

Xop Oup MWUISTTHH MWUIMA MHHpachl, COJ
MUJUIET TOPENMUHEH JKapaTbUIFaH MaTEpHAILIBIK,
PYYXBI XoM 0acka TYpAerd MWUIMH MHHpachH
e3 wumuHe anaasl. OnapAslH  albIpBIMIIAPHI
YIBLYMaNbIK XapakTepre uiie Ooca,
alBIpBIMIIAPHI, YCBI MUJUIETKE TOH OOJFaH MUipac
0oJ1bIN ecarutanazbpl. MWIIHE MUpac MUATUICTTHH
OMITMMUHIH YIUTBUIBIFBIHBIH, TYHbSIFa
KO3KapaChIHbIH JKapaThIYIIbUIBIK KOWJIETHHHUH
HoTHiDKecH  Oombin  ecammaHansl.  Oxapcsi3
JKapaTbUIFaH Xdp KaHjal Mwuiipac, MUJUIMH
MUHpac  JOpeXEeCHHE  KOTEpuie  alMaiibl,
TapUUXBINA TOYHUP JayaMbIHIA )KOK OOJIBIIT KETEIH.
Myl MuKpac MWUIETTUH PayakKJIaHbIYbIHBIH
XOp TYPJIH TapUHXbIN OACKBIIIBIH/IA TIaiiia OOk,
MWUIETTHH ©3M MEHEH Oupre mnaiga OosiraH
OaitbIK ecarianasl. COHBIH YIIBIHAA MUAJUICTTHH
©3 KeJIeHIeTHH JKapaTblya KOHJIMKIE XM
TOKUPHIOE eperu OOJIBIN XbI3MET €Te/IH.

KonupuarTel akCHONOTHSIIBIK KO3-KapachblHaH
aHaJM3 KBUIBIY, OHBIH KaTEeTOPHUS CHIATHIHAAFbI
MOHHMCH,  Ma3MyHbl,  OOBEKTHB  THHKaphl,
CyObEeKTUB  acmekTiepd, (Qopmamapbl  XoM
KOCHUETIEpHH YHPEHHWY WMKAHUATBIH Oepes.
“ToOusT  XoM  MOACHMAT  OyHbIMIIapBIHBIH
WHCaHHBIH MYTOKJIMIMH KaHAaTJIaHABIPBIYBI XOM
OHBIH MAaKCETJIEPHHE XbI3MET KBUIBIYBI aTall
alTKaHJa, TUHKapblHAH, OJIAPJIbIH  TalJachl,
OaxanmaHbIybl HA3eplEe TYTHUIAABl. XaKbIHKATTaH
na, OyWpIMIapIbIH  JKOHOMHKAIBIK  0axachl
VMHCaHJap YUIBIH YJIKEH oXMHUeTKe uile. bupax
OyHBIMHBIH KOIMPHU ecarka ajblHOaca, MOCeJIeHUH
PYYXblii actiekTH ambuiMaiapr”. [2]

Konupusar OyHbIM AKA HOPCEHUH
DKOHOMHUKAJIBIK ~ OaXaJIaHBIYBIH  COYIIeNeHINpe-
TYFBIH  TYCHUHHMKJIEPIEH  TapblK  KbUIAJBI.
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Konupustranslyja KomupuSAT TYCUHUIU MEHEH
OailtaHbICKaH OOBEKT OPTACBHIH/IA TAPBIK Oap, aemn
Kapananasl. JlyHbSga KOAWPICHETYFBIH ajamiap,
Hopcenep, KyObuiblciap, Yakplsuap, Mmpolecciep,
OpPBIHJIAD XM camajap, Hieal XoM MAakceTiep
KYIQ KeTl.

Konupusrt Tycunurn Gosca, omapnsiH Oupne-
Ompeyu yIIbIH TyYpbIIaH-TYYpPhl HCHM, aTaMa SKH
THKKeJIeH ar Ooyla aJMaibl, OQKMM OJIapABIH
KOOUPUH aHJIATaTyFblH TYCHHHUK  CHINATBHIHAA
KepuHUCKe wuiie Oonanbl. KoaupuATTBl pyyXblii-
(bunocOPUANBIK ~ TYCHHHY, OHBIH  KYHJIEIHK
TYpPMBICTaFbl MOHHCHHEH TWapbIK KbUIaasl. byn
0osca, KOOUPHUST TYCUHUTHH OHBIH e3u
OaitmaHpicibl  OoFaH  OOBEKTTEH  IMApBIKIIAY
(yhpIymMa axwIpaTely emec) MeHeH Oupre, OHBI
O00BEKTIIEPANH XJp TYPJHU acleKTiepH (maigansl,

KEpaKJIH) MEHEH oupneit KBLIMACJIBIK
WMKAHUSATHIH Oepe/Tu.
Komupusar kaHnaiima Oup  Topu3le XM

(dopMaza OoNaTyFbIH, CYOBEKT YIIBIH OEITHIN
OMp TOCHUPWUH KOPCETETYFBIH YaKBISUIBIKTHIH XOp
KbIiTIBl  (hopMamapel, KOPHHHUCIEPH, Hopceep,
KyOBIIBICIIAp, TpoIecclep, KaTHACBIKIAp, TYPJIH
ChIMaT/Iap, KOCUHET, 3TUKA XOM PYYXBIAIBIKTHIH
eINeMIiepd XoM Je OacKaHbIH CYOBEKT YIIBIH
COIIMAIIIBIK OXMUIleTH XoM KOJIUPUH
COYJIETICHINPETYFbIH  yIbIyMa  aKCHOJOTHSIIBIK
Kareropus OOINbIN ecaruiaHaabl. Anmammap Oup
JKomuiierre, Oup  goyupAe  XoM  yKcac
nrapastiapaa xKacar aTBIpFaHIapbIiHA
KapamMacTaH, OJ SKA Oyl HOPCEHUH KoIUpH
TYpJWIIE aHJalm allbIHAIbl, TYCHHWICON XOM
aHaJIN3 KbUJIBIHAABI.

Counanisik mporiecciep TOCUPHH]IE
aJaMIIapIbIH KQIUPHUATIAD XAKKBIH/IaFbl
enecneyu, Ke3Kapaciapbl esrepeau, Oyn Oosca
payaxiaHbly MPOLECCUHJIE aJlaMJIapJIblH TYPMBbIC
mapasiiapbl, ©MUPU XM PYYXbIid KelOeTHHACTH
e3repuciiecp  MEHeH  OailylaHbICABI  OOJIBIIN
Tabbuianbl. Xop  TYpAH  aclekmiep  Xop
KaHIal KOAUPHUATTBIH KapaMa-Kapchl TOpEIUIEpHH
LI6JIKEMJIECTUPEAN. YHaMIIBI XOM YHAMCBI3JIBIFbL,
0axaaHbIYbl XOM 9XMHIETHHE Kope, Oup-Onpune

Kapchl ~ KOPUHETYFBIH  (KAaKCBUIBIK»  XoM
(CKaMaHJIBIK», «XAKBIMKAT» XOM «XaKCBI3JIBIKY,
«bOaxwIT-caagaT XoM «yyaubIM-KYJIIIET»,
«OBOITIOTHSITBIK) XoM «PEBOITIOLUSITBIKY,

«payaKIaHbIY» XOM «KPHU3UCY», «OOIMBIC» XoM
<CKOKJTBIKY» CBISKJIBI TYCUHHUKJIEP TYPMBICTHIH OHp-
Ouprm MEHEH Kapama-Kapchl  OaillaHbICKaH
ACIIEKTICPUH COYIIEeIECHIUPE .

“KoaupusT — YaKbISUTBIKTaFbl KyOBbLTBICTAPIBIH
yIbIyMa  WHCAHBIMIBIK,  COI[MAJUIBIK,  OJIEI-
UKpPaMJIBUIBIK, MOJEHUM, PYYXbId oXMHUUETHH
KOPCETUY YIIBIH KOJUIAHBUIATYFBIH TYCUHUK[2].



WNHcaH XoM WHCAHUAT YIIBIH OXMUUETIN OOJFaH
OapiBIK  Hopcenep, epKUHIWK,  THIHBIIIIBIK,
ONMJUIMK, COIUAIUIBIK TEHJIMK, aFapThIYIIBUIBIK,
XaKBIMKAT, JKaKCHUIBIK, I'933aJIIbIK, MaTePUAILIBIK
XOM PYYXBIH OaMIIBIKIIAp, MOCTYP, YPI-9AET XoM
Oackamap  KOOUPHAT  OONBII  ecarlaHabl.
ComnuaiuiblK  MOHJICPAMH  KaWChl  TapayblHaa
KOIMPHUATKA THHHCITH W3EpTIIey ajiblll OapbUIFaH
6osca, Oynm TYCHMHHKKE YCBHI aCIEKTTEH TOPHMII
Oepuyre yMTBUIFaH.

Tapuiixplii  30pypauvkke  Kapan  0asblia
KOIIUPHST CONHMAIUIBIK PayaskIaHBIYIbIH aJlIbIHFbI
KaTapblHa IObIFagbl. MoceneH, enaaum  Kay
0acKaHbBIH/1aa3aTIbIK, UMIICPUS XYKUMPAHIIBIFBIH]T
a — FOPE3CUBINK, YPBIC TOYUPUH/IE — THIHBIIILIBIK,

TYTKBIHJIBIKTa  —  €pPKHHJIHK, Kecel  SIKU
HaYKacIbIKTa — JCHCAYJBIKTBIH KOIUPHU AacChIll
ketenu. Komupustnap COLUMAIUIBIK TapUUXbINA

payaKJIaHBIYJbIH JKEMHUCU CBINATHIHAA ©3UHUH
TapUUXBIA TaMBIPbl, PayaKIaHbIybl, MUAPACIIBIK
aCIIEKTIIEPUHE Hif€.

Komupustnap  MuiiHeT, ucien  LIbIFapbLy
TapaybIHIAFbl UCKEPJINK, MHCAHJIAp OPTAaChIHIAFbI
MYHOceOeT/iep yIIBIH Taiija  KeNTHPETYFbIH
HOpcenep, KyObUIBICTAD, XOpEKETIEPINH
KOMIUIEKCH CBIATBIHAA JKY3€re KEeJWIl, albIphIM
ajlamiap, COUMAUIBIK TOIApJapAblH HCKEPIIUIH,
XOPEKETHH MAJIUM Oaraapra OypaTyFblH, THHHUCIH

HOpMara  CaJlaTyFblH  PYYXbld  KyOBLIBICKA
attmananel.  Komupusatiap — IIUBUIM3ALUSIBIK,
MHUJUIHNH, H1axchli OOJIBIYBI MYMKUH.

OJIeEM, TOOHMAT XOM JKOMUMETTHH €H OXMUHUETIH
TOpEIUIEpPHH, HbI3aM-KaFblilaapblH, OaillaHbic-
JIapBIH COVIIeNICHANPETYFHIH KOIUPUST-TIAp
LUBWIN3ALUSIIBIK KQCUMETKE Uiie.

ByHpaii komupusTiap ©3UHUH OXMHUETHH
KOWUBITHAWTYFBIH, MOHTU KOIMPHSTIAp OOJIBII

ecarulaHagbl. benrmnm  Oup  emar, MuMILIeT,
XaIIBIKTBIH TYpPMBICBI, TYPMBIC TOPH3H, THIIH,
MOJICHUATBI,  PYYXBIAIBIFBL,  YPI-9ET  XaM
JOCTYpJIEpH, OTMHUIIM XOM KeJEIIerd MEHEH

0aiiIaHBICITBI KOAUPUATIIAD MIUIHA KOIUPHUSITIAD
ecaruiaHaabl. HCaH, OHBIH HCKEPIUTH, TYpPMBIC
TOPU3H, WCECHUMH, OMUDPIMH MOHHUCH, o7eOHu,
re33UIBIFBl MEHEH OaiIaHbBICIIBl KOAUPHUSITIIAP
Iaxchlil KoaupusTiap ecamnanaasl. Konupusitinap
KOMWI WHCaHABI TopOwWsyayma 39pypiau (axtop
OOJIBII XBI3MET KbIIaabl. Vibyma
WHCAHBIWIBIK KQJIUPUATIAP — IYHBSIIAFbl OapIIbIK

ajgaMiap, XalbIKJIap XOM MOMIIEKETJIEp YIIBIH
yablymMa  KoAMpJey — OeJIIIeMH  e€callJlaHFaH,
UMBWIM3AIMSUIBIK, ~ OXMUMETKe  wuide  OoJiFaH

KOJIUPHATIAp CHCTEMACBhIH COYIEIEHANPETYFbIH
TYCUHUK. YIbIyMa WHCaHBIAIBIK KOAUPUATIAD
KeH KOJIeMJIM TYCHHHUK Ooibim TaObuiamel. On
a3aTIIBIK, EPKUHIINK, THIHBIIUIBIK, OaXBIT CBHISKIIBI
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yIBIyMa CONMAUIBIK Ma3MyHFa Hile OO0JaTyFbIH
TYCHUHHKIIEpJIeH FaHa nbapaT emec. OHBI TEK FaHa
MozieHu#l OalsIbIKJIap CHIMATHIHAA TYCHHHYIU Ae
MakceTKe MyyamblK, aen Ooimaiapl. COHBIH
MEHEH Oupre, OCITHiIN OWp MIJIIHH, dTHUKAJBIK
XoM 0acka JKeKe KOIAHPHUAT CHUCTeMallapbl XoM

YIIBIYManHCAHBIMIIBIK KOIUPUSTIAPABIH ~ OPHBIH
Oaca anmManpl.
VYaplyMa HWHCaHBIM KOAUPUATIAD  HCTEMACHI

XOM OHBIH KOpHUHUY (opMaslapblH aHaIu3 KbUIBLY,
TUHKapeIHAH, Kypamibl Oenekinepu Oup-Oupu
MEHEH JAMAIEKTUKAIBIK Topusie OalIaHbICKaH
yIBIYyMa CHCTEMaHBbl, OHBIH THHKAPFHI OeIuMIiIepu
OpTachIHAAFbl MYHOCEOETIEpAN H3epTiey OObIN
TaOBUTAABL. YJBIYMa WHCAHBIAIBIK KOIUPUATIAD
KOMHUHETTHH payaKIaHBIYBIHBIH Oenruinu  Oup
IOYUpWHAE >Kacam aTbIpraH OapiblK  axamiap
VIIBIH yIbIyMa OONFaH CHCTEMaHbl Manja
KbUIa#bl, Oacka MNPHUHLUIUIED MEHEH Y3JIMKCHU3
OaiiaHpicTa, 39pypsid  OailjaHBICTa  ©3WHHH
KOPHUHUCHHE 00JIaIbI.

VYaplyMa MHCAHBIAIBIK KQOUPUATIAD KOPUHUY
(dopmanapel  canbICTBIPMANBl  KICHHETKE —Hide,
Oupak Oyn CambICTBIPMANBUIBIK XOp JalbIM Ke3re
TaciaHa 6epmeinu.

Tapuiixprit payaxjaHbLy MPOLIECCUHIE
(OOBEKTHB TOpH3JE), KOMHUHET XOM ajamiiap.IbIH
Tajan, MYTOXKJIMKIEPH HOTUHKECUHAE YiblyMa
WHCAHBIMJIBIK KOAUPHUATIAPABLIH (opManapblHaH
SKH OWpH, sSKH 0acKachl yJbIyMa CHCTEMaHbIH
OpaifblHa, TYPMBICTBIH aJJIBIHFBl  OaCKBIIIBIHA
HIBIFBINT anagpl [4], MoceneH, enje AyIimaHuap
XYKHMpPaHJIBIK ~ KbUFaHBIHAA  —  a3aTIbIK,
FOPE3CHU3NINK; eNINH FOPE3CU3IUTUHE KOVHI
TYYBUIFAHBIHAA — YaTaH CYMMYIIWIMK; MWLIUN
©3JIMKTU aHjIay XoM MUJUIMHA OSHBLY AQYHUPUHIAE —
TapUUXBIA XOM MOACHUN MUHpAcThl YUPEHUYTE
YMTBUIBLY; ypbIC HIapasThIHAA THIHBIIIIBIK XOM
TYPaKJIBUIBIKKA MYTOKIIMK KYIICHUI Oapabl.

Kyymaxman anTKaHja, AITAM XoM
TEXHOJIOTHSIAP/IbIH, acupece, xabap
TEXHOJIOTHSUIAPBIHBIH, ~ Te3  TOTIep  MEHEeH
payaxiaHeIybl, OaxalbIKJIap CUCTEMACHIHIAFbI

©3repuciiep azaM3aT JKOMHUWETHH YIKEH TaHjiay
anJplHa KOWZIBI, ajaM3aT JKOMHUHETH ©3WH-e3U
MI6JKEMIIECTUPHUYIIN CUCTEMA CHINIATHIH/A CaKJIal
KaJIBIY bl sAmaca O3MH-03U JKOK eTuy
MYMKUHIIAIUruHe uide. Tyypel TaHnay agamizar
XKOMHUHETHH CHCTEMa ChINaThIHAA OUpIECTHUPHII,
TypaKJIbl payakJIaHbIYbIH TOMMMHIIEY N
HETU3JIEPANH KYIIECHTIINYH MCHEH OalIaHBICIIBL.
Bynnaii HermsnepauH OupH ecaryiaHfaH MWUIAN
MUHpacIapbIMbl3 XoM MWJUIMH  KOAMpHATIIA-
PBIMBI3, MUJUTAIATAMA3IAH THIMCA-JTbI
CBHIIATBIHJAFbl AKTYaJUIBIFBI XKY3ere mbFagsl. Com
ce0eruM, MIJUIETUMH3AN MIUIET KBUIBII TypFaH
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uAesulapabl JKOMUNETIIMK CaHara, COHBIH MEHEH KOIUPUATIAPBIMBIZABIH ~ OXMHMETH  KOKaphl
Oupre, KaclaapbIMbI3[bIH CaHACBIHA CHHAUpPUYIE Jopesxezie OOJIBII ecarliaHabl.
MHUJUIHN MHUKpaciIapbIMbI3 XM MHUJUIHH
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PE3IOME. byn makanana MIDIHH MARPACHIMBI3IBIH MIJUIETTHH ©3 KEJEIIETHH KapaThlyia KOHIIUKIIS
XOM TOXHUpHWIOE Jepern ChIATBIHIAAFBl ©3TEHIeNIUTH aHanu3 KbUTBIHABL. COHBIH MeHEeH Owupre,
AKCHOJIOTUSUIIBIK KO3-KapacTaH MUJUIMM KOAMPUATIAP XOM YJIBIYMauHCAHBIMIBIK KOAUPHUATIAPABIH Ma3MyH
XOM MOHWCH allbIl OePHITIH.

PE3IOME. B craTthe aHanm3upyeTcs 0COOEHHOCTh HAIIMOHAIFHOTO HACIEINs KaK HCTOYHUKA HABBIKOB U
OMBbITA CO3WUJAHMsI COOCTBEHHOro Oyayliero Hamuu. [Ipy 3TOM ¢ aKCHOJIOTMYECKOHW TOYKU 3pEHUS
PACKpPBIBAIOTCS COJICPYKAHKE U CYIIIHOCTh HAIIMOHAIBHBIX IIEHHOCTEH M 00IICUEIOBEYSCKUX IICHHOCTEH.,

SUMMARY. This article analyzes the unique nature of national heritage as a source of skills and
experience for creating a nation's future. From an axiological perspective, it explores the content and essence
of national and universal values.

KUTUBXONACHILIK: ZAMONAVIY AXBOROT JAMIYATIDA UNING
O‘RNI VA AHAMIYATI

Sharipova Dilbarxan Atajanovna — dotsenti
O zbekiston daviat san’at va madaniyat instituti Nukus filiali

Tayanch so‘zlar: kutubxonachilik, axborot jamiyati, ragamlashtirish, elektron kutubxona, innovatsion
texnologiya, kitobxonlik, ma’naviyat.

KuaroueBbie cioBa: O6ubnmorekoBeneHue, HH(OOPMAIMOHHOE OOIIECTBO, IU(PPOBU3AIUS, DIICKTPOHHAS
6I/I6J’II/IOTCKa, HWHHOBAIIMOHHBIC TCXHOJIOTHUH, KYJIbTYypa YTCHUA, JYXOBHOCTD.

Key words: librarianship, information society, digitization, electronic library, innovative technology,
reading culture, spirituality.

XXI asrda axborot ogimlari keskin ortib, olish madaniyatini shakllantirishda muhim o‘rin
insoniyat faoliyatining deyarli barcha jabhalari egallaydi. Kutubxonalar yoshlarni kitobxonlikka
ragamlashtirilmogda. Axborot texnologiyalarining jalb qilish, milliy va jahon madaniy merosini
rivojlanishi  natijasida  jamiyatning ijtimoiy- saglash, targ‘ib qilish, jamiyatda ma’naviy
madaniy hayotida axborot resurslariga bo‘lgan gadriyatlarni  mustahkamlashda  muhim  rol
talab sezilarli darajada ortdi. Shu jarayonda o‘ynaydi. Shu jihatdan, kutubxona milliy g‘oya va
kutubxonachilik sohasi ham o‘zining yangi, ma’naviy barkamollikni shakllantirishning asosiy
zamonaviy  vazifalarini  topdi.  Endilikda institutlaridan  biridir. ~ Zamonaviy  axborot
kutubxona fagatgina kitob saglanadigan joy emas, jamiyatida kutubxonachilik sohasi  yangicha
balki jamiyatning intellektual, madaniy va ilmiy mazmun kasb etmogda. U nafagat bilimlar
markazi sifatida xizmat gilmogda. Bugungi kunda xazinasi, balki ragamli axborot markazi, ijtimoiy-
kutubxonalar innovatsion bilimlarni jamiyatga ma’naviy taraqgiyotning muhim tayanchi sifatida
yetkazuvchi vosita sifatida garalmogda. Elektron namoyon bo‘Imoqgda. An’anaviy
kutubxonalar,  ragamli  kataloglar,  onlayn kutubxonachilikda  asosiy  e’tibor  fondni
ma’lumot bazalari foydalanuvchilarga qulay shakllantirish, saglash va o‘quvchilarga xizmat
sharoit yaratmogda. Shu bilan birga, kutubxona ko‘rsatishga garatilgan bo‘lsa, hozirgi zamon
insonlarning mustaqil o°qish, izlanish va ta’lim kutubxonachiligi  foydalanuvchining ehtiyojiga
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garab ma’lumotni topish, tahlil gilish va tagqdim
etish bo‘yicha xizmatlar ko‘rsatadi. Zamonaviy
kutubxonachi nafagat kitoblar bilan ishlaydi, balki
elektron resurslar, ma’lumotlar bazalari, ragamli
arxivlar bilan ham ishlay olishi zarur. U
foydalanuvchining so‘roviga javoban fagat manba
emas, balki to‘g‘ri, ishonchli va dolzarb axborotni
tagdim eta oladigan mutaxassisdir. Internet
texnologiyalarining rivojlanishi ragamli
kutubxonalar paydo bo‘lishiga sabab bo‘ldi. Bu
turdagi kutubxonalar geografik chegaralarni yo‘q
gilib, istalgan foydalanuvchiga axborotga tezkor
kirish imkonini yaratdi.

Masalan, Milliy elektron  kutubxonalar,
HAYAT, ZiyoNET portallari bunga misol bo‘la
oladi. Kutubxonalar foydalanuvchilarning axborot
savodxonligini oshirishda muhim rol o‘ynaydi.
Axborot savodxonligi, kerakli axborotni izlash,
baholash, foydalanish va uzatish qobiliyatidir.
Kutubxonachilar bu borada foydalanuvchilarga
seminarlar,  treninglar va  konsultatsiyalar
o‘tkazadilar.

Kutubxonachilik jamiyat taraqqiyotida muhim
o‘rin egallaydi. Yangi texnologiyalar kirib kelishi
bilan bu soha ham zamonaviylashib, o‘z
xizmatlarini  takomillashtirmoqda.  Kutubxona,
fagat o‘tmish emas, balki kelajak uchun ham
muhim manbadir. Kutubxonalar insoniyat tarixida
bilimlar  saglanuvchi va avloddan-avlodga
o‘tuvchi asosiy manba sifatida muhim o‘rin tutib
kelgan. Ular fagatgina kitoblar saglanadigan joy
emas, balki ilm-fan, ma’naviyat va madaniyat
markazi  bo‘lib  xizmat qilgan. Bugungi
globallashuv va ragamli texnologiyalar davrida
esa kutubxonachilik sohasi o‘z funksiyalarini
kengaytirmoqda, an’anaviy xizmatlar bilan bir
gatorda, axborot texnologiyalariga asoslangan
zamonaviy Xizmat turlarini ham taklif gilmogda.
An’anaviy kutubxonachilik faoliyatida quyidagi
asosity funksiyalar mavjud bo‘lgan: fondni
shakllantirish va saglash, kitoblar va bosma
manbalarni yig‘ish, tasniflash, kataloglashtirish va
saglash muhim ahamiyatga ega hisoblanadi.
Kitobxonlarga xizmat ko‘rsatish,
foydalanuvchilarga adabiyotlar bilan ishlashda
yordam berish, ularni kutubxonada mavjud
manbalar bilan tanishtirish en muhim jihat

hisoblanadi. Madaniy-ma’rifiy tadbirlar o‘tkazish,
kitobxonlar  bilan uchrashuvlar, kitobxonlik
kechalari, ma’rifiy suhbatlar tashkil etish muhim.
[1.45-49] An’anaviy kutubxonachilikda asosiy
e’tibor kitob fondini saqlash va undan
foydalanishni tashkil gilishga garatilgan bo‘lsada,
bu tizim zamonaviy axborot ehtiyojlarini to‘liq
gondira olmaydi. Zamonaviy kutubxonalar
nafagat bosma adabiyotlarni, balki elektron,
ragamli va onlayn axborot manbalarini ham
foydalanuvchilarga taqdim etadi.  Axborot
savodxonligini  oshirish,  foydalanuvchilarga
axborotni topish, tanlash va undan samarali
foydalanish bo‘yicha ko‘nikmalarni
shakllantiriradi [2. 34-38]. Quyidagi funksiyalar
zamonaviy kutubxonachilikning ajralmas gismiga
aylangan:elektron resurslar bilan ishlash, elektron
kutubxonalar, ma’lumotlar bazalari, raqamli
arxivlar.

Axborot  xizmatlari, foydalanuvchilarning
axborot so‘rovlariga javoban tahlil gilingan,
ishonchli va anig ma’lumotlar tagdim etadi.
Onlayn xizmatlar, elektron kataloglar, masofaviy
Xizmatlar, virtual maslahatlar.  Zamonaviy
kutubxonachi endi fagat adabiyotlar bilan
ishlovchi emas, balki axborot vositachisi,
foydalanuvchi va global axborot tarmog‘i
o‘rtasida ko‘prik vazifasini bajaradi [3. 12-17].

Xulosa gilib aytganda, kutubxonachilik sohasi
zamon bilan hamnafas tarzda rivojlanmoqda.
An’anaviy  funksiyalar  saqlangan  holda,
zamonaviy axborot - kommunikatsiya
texnologiyalariga asoslangan yangi xizmatlar joriy
etilmoqda. Bu esa kutubxonani nafagat bilim
markazi, balki innovatsion axborot platformasiga
aylantirishga xizmat giladi. Kelajak kutubxonalari
esa, shubhasiz, global axborot muhitining
ajralmas gismi sifatida yanada rivojlanib boradi.
Zamonaviy axborot jamiyatida kutubxonachilik
sohasi yangicha mazmun kasb etmoqgda. U nafaqgat
bilimlar xazinasi, balki ragamli axborot markazi,
ijtimoiy-ma’naviy taraqqiyotning muhim tayanchi
sifatida  namoyon bo‘lmoqda. Shunday ekan,
kelajakda kutubxonalarni modernizatsiya qilish,
elektron resurslarni  kengaytirish va axborot
xizmatlarini  takomillashtirish  dolzarb vazifa
bo‘lib goladi.

Foydalanilgan adabiyotlar
1. Karimova Z. (2019). Kutubxona faoliyatining an’anaviy yo‘nalishlari. / Ma’naviyat va ma’rifat

jurnali, Ne3, 45-49-betlar.

2. Rasulova G. (2021). Axborot savodxonligi va kutubxonachilik. // Axborot texnologiyalari va

kutubxonalar, Ne2, 34-38-betlar.

3. Yusupova D. (2022). Zamonaviy kutubxonachining roli va vazifalari. / llmiy-amaliy axborot, Nel, 12-

17-betlar.
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REZYUME. Ushbu maqolada zamonaviy axborot jamiyatida kutubxonachilikning o‘rni va ahamiyati
tahlil gilingan. Kutubxonalarning an’anaviy vazifalari hamda ragamli texnologiyalar sharoitida ularning
yangi yo‘nalishlari ko‘rib chigiladi. Xususan, elektron kataloglar, virtual kutubxona xizmatlari, masofaviy
foydalanuvchi bilan ishlash imkoniyatlari yoritilgan. Shuningdek, kutubxonaning ijtimoiy-madaniy
vazifalari, yoshlarni kitobxonlikka jalb etishdagi roli hamda ma’naviy qadriyatlarni shakllantirishdagi
ahamiyati ochib berilgan.

PE3IOME. This article analyzes the role and importance of librarianship in the modern information
society. It examines the traditional functions of libraries as well as their new directions in the digital era. In
particular, electronic catalogs, virtual library services, and opportunities for remote user interaction are
highlighted. The article also discusses the socio-cultural functions of libraries, their role in promoting
reading among youth, and their importance in shaping spiritual values.

SUMMARY. B naHHO# cTaThe aHATU3UPYIOTCS POJb U 3HAYCHUE OHMOIMOTEKOBEICHHS B COBPEMEHHOM
WHPOPMALMOHHOM 00IIecTBe. PaccMaTpuBaroTesi TpaAUHMOHHBIE QYHKIMKA OMOINOTEK, a TAaK)Ke WX HOBBIE
HaIrpaBJICHUA B YCJIIOBUAX IlPI(l)pOBI)IX TexHojorui. B YaCTHOCTH, OCBCHIAKOTCA JSJICKTPOHHBLIC KaTaJlOru,
BUPTYaJIbHBIC OnOIIMOTEUHBIE CEPBUCHI U BO3MOXKHOCTH JHUCTAHIIMOHHOI'O O6CJ'Iy>I(I/IBaHI/IH MOJIb30BaTeIIEN.
Taxoxe packpsIBaeTCsl COMAIBHO-KYIbTYpHAs (DYHKITUS OMONHOTEK, MX POJb B MPHUBJICYCHUH MOJIOJCKHU K
YTEHUIO U 3HAYUMOCTH B (POPMHPOBAHUH AYXOBHBIX IIEHHOCTEH.

JAMIYETLIK-GUMANITAR PANLER

CPABHUTEJILHBIA AHAJIN3 IEPEBOJOB XYJTOKECTBEHHBIX
MMPOU3BEJAEHUU PA3HBIX 110X

I.A.AramoBa — PhD., u. 0. 0oyenm xaghedpor anenuiicko2o sa3vika u umepamypol
KI'Y um.bepoaxa. @akynvmem uHOCMPAHHBIX A3bIKOB

Tasinu cy3nap: Gamumii acapnap tapxkumacu, ku€cuid taxmmin, XIX acp, XX acp, XXI acp, Tapxuma
CTpaTrerusjiapyu, MalaHuATIapapo MYJIOKOT, MATHHHU MOCJIAIITUPHUIIL.

KuaioueBble c10Ba: MepeBoj XyI0KECTBEHHBIX MPOU3BEICHUHN, CpaBHUTEIRHBIN aHamm3, XIX Bek, XX
Bek, XXI Bek, IepeBOIUECKUE CTPATErMHU, MEKKYJIbTYpHAsl KOMMYHUKALIMSI, aJallTalusl TEKCTA.

Key words: translation of literary works, comparative analysis, 19th century, 20th century, 21st century,
translation strategies, intercultural communication, text adaptation.

Beenenue. [TepeBon XYJI0’)KECTBEHHBIX SBOJIIOLMIO TEPEBOMYECKUX CTpaTermii U HX
MPOU3BEIACHUN - 3TO CJIOXHAs U MHOTOrpaHHas OTpaKE€HUE B JIUTEpaTypHOM Opouecce [3].
3ajlaya, KOTOpas TpeOyeT HE TOJIbKO BIIAJCHHS B XIX Beke OCHOBHO IIEJIBbIO ITEPEBOIA OBLIO
S3BIKOM, HO W TOyOOKOro  TMOHMMAaHHS JIOHECEHUE  COJEp)KaHUS  IPOW3BENIEHUS [0
KYJbTYpHOTO  KOHTEKCTa,  CTUJIUCTUKA U yutatens. llpu 3TOM CTUIb U KYyJIbTypHBbIE
aBTOPCKOM MaHepbl. [lepeBogunK cTankuBaeTcs 0COOEHHOCTH OPUTHHAJIA HEPEAKO KEPTBOBAIHCH
HEOOXOMMMOCTBIO  TepefaBaTh  HE  TOJBKO B TIOJb3y TIOHSATHOCTH M «ECTECTBEHHOCTH»
CEMaHTHKy TEKCTa, HO M €ro 3MOLHOHAIBHOE TEeKCTa Ha IeneBoM s3bike. Hampumep, pycckue
BO3ICUCTBHE,  XYIOXKECTBEHHbIE  OOpa3bl U nepeBonsl  Llekcnupa  (padoter  Camyuna
KyJbTypHble peamuu. IIpm >TOM nmOAXOnel K Mapmaka) JEMOHCTPHUPYIOT aJanTanuio
MEPEBOly CYLIECTBEHHO MEHSINCh C TEUEHHEM AHTTUICKUX pealnii MOJ PYCCKYIO ayAUTOPHIO:
BPEMEHM, 4YTO CBA3aHO C  HCTOPHYECKHUM, Ha3BaHHA,  HMCTOPMYECKHE M KYJIbTypHBIE
KYJIBTYPHBIM u JINTEPAaTyPHBIM pa3BUTUEM OJICMCHTBI 3aMCHAJIMCh 3HAKOMBIMH aHaJIOTaMH, a
obmectBa. B XIX Beke mepeBon darie BCero CIIO)KHAasl PpUTMHKa U MeradopuKa TeKcTa
paccMmaTtpuBalICd KaK CpPEICTBO  «aJanTallim» YIPOIIAIHCE.

TeKkcTa s yutatens, B XX BEKE MOSBISIOTCS Kpome Toro, B 3TOT mepwon mpeolbiamana
KOHIEMNIMHA TOYHOTO ¥ BEPHOTO BOCIPOU3BEICHIUS CTpaTeruss CBOOOJHOTO TII€peBOJa, OIMMCAHHAS
opuruHana, a B XXI Beke ocoboe BHUMaHHE [Tutepom Heromapkom KaK «semantic
YAENseTcsl ~ MEXKYIbTYpHOM  Iepejaue | translation», re OCHOBHOM akLEHT Aenajcs Ha
COXPAaHEHUI0  ABTOPCKOM  HMHJMBHIYaJIBHOCTH. nepejade CMBICHA, a HE TOYHOH (POPMBEL.
CrnenoBarteibHO, CPaBHUTEJIbHBIN aHaIn3 CrenoBaTenbHO, MOXKHO OTMETHTh, 4T0 XIX Bek
MIEPEBOJIOB PA3HBIX DSIOX IO3BOJISIET BBISIBUTH XapaKTepU3yeTCsl MHTEPIPETUPYIOLIUM ITOAX0I0M
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K TIepeBOJy, MPH KOTOPOM IUTEPATYPHBIA TEKCT
TpaHC(HOPMHPOBANICS TOJT TOTPEOHOCTH IEIECBOH
aynuropuu [6].

C nacryrmienneMm XX BeKa MOJIX0]] K IEPEBOAY
Hauyall MeHAThCcsA. Ha mepBblil IUIaH BBIXOIAUT
CTpeMIICHHE K O0jiee TOUHOH Imepeaade aBTOPCKOM
MaHephl U XyJI0KeCTBEHHOro cTwisl. Hampumep,
riepeBoanl Jxetimca Jxkotica u @panma Kadpku Ha
pycckmii  s3pik  (paboter  M.B. KuceneBoit)
JIEMOHCTPHUPYIOT TOMBITKH COXPAHUTh CIIOKHBIC
CUHTAKCUYECKUE CTPYKTYphI, TICHXOJOTUYCCKHE
HIOAHCBI M PUTM peud TepcoHaxeil. B
COBPEMEHHOM TIEPEBOJIC OCHOBHOEC BHUMAaHUE
yAENseTCd HE TOJBKO Mepelnaye JIGKCUYeCKUX U
CTHIINCTHYECKUX OCOOEHHOCTEH TEeKCTa, HO U
MEXKYJIbTYpPHOM  ajanrtanuu. Cerogusamaumn
MEPEBOUMK CTAJIKUBACTCS C MHOroo0pasuem
ayIUTOPHiA, TIo0ann3anuel u WHGOPMAITMOHHON
HacbimeHHOCTR0. B XXI  Beke  mepeBon
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XYZA0KECTBEHHOM JIUTEPATYyPbI HEPEeIKO
COIIPOBOXK/AeTCd KOMMEHTApUsSIMHU, CHOCKaMHU U
MpUMEYaHUsIMHA, YTOOBl YWTATENb MOT TIOHSTH
KYJIBTYpHbIE, HICTOPUYECKHE U COLHMOKYIBTYPHBIC
peanuu npousBenenus [2]. Hampumep, mepeBoas
COBPEMEHHOM  aHTIIOSN3BIYHOM  Tpo3bl  (JIk.
Poymunr, [x. M. Kyt3ee) Ha pycckuil s3BIK
CTaparoTCs COXPAHUTh YHUKAIBHYIO aBTOPCKYIO
WHAMBUAYAIbHOCTh U KYJNbTYpPHBIE PEajud, NpH
9TOM ofecneuuBas AOCTYMHOCTh TEKCTa JUIs
IMpOKOro Kpyra uurtareneid. CoBpeMEHHbIE
[IEPEBOTYMKH TAaK)KE HCIIOJIb3YIOT BO3MOXKHOCTU
MyJabTHMEANa W UU(POBBIX IUATPOPM IS
nepeaayn KYJIBTYPHBIX HIOAHCOB, qTO
3HAYUTEIIBHO pacumpsier TOPHU30HTEI
TPaJULHMOHHOTO JHUTEpaTypHOro nepesona. Huxe
npeJcTaBIeHa HarJsaHas Tabnuua,
JNEMOHCTPHUPYIOIIAsl KIIIOYEBbIE XapaKTEePUCTUKU
nepeBogueckux noaxonoB XIX, XX u XXI Bekos:

Tabauya 1. CpasnumenvHblil AHATU3 NEPEBOVOB XYOOIHCECHIBEHHBIX NPOU3EEOCHUTL PAZHBIX INOX

Inoxa OcHoBHas LeJib Crparerus IIpumepsl OcolenHocTH nepeaayn
nepesojia nepesojia 1epeBo/10B KYJIbTYPHBIX peaJiuii
JloHnecTu conepxanue CBoOonHBIl / [lepeBos! Ananranus UICTOPUYECKUX U
NIPOU3BEACHUS 10 HWHTEPIPETUP YOI [lexcniupa KYJbTYPHBIX PEAJIUN,
XIX qUTaTENA epeBo] Camymna YIPOIIEHUE PUTMA H
BEK Mapiaka MeTa(OpUKH, 3aMCHA
HEMOHATHBIX 3JIEMEHTOB Ha
OJIM3KUE PYCCKOMY YMTATEIIO
Ilepenaua aBTOpCKOIA brmzkuii k IlepeBogsr [Ixx. | CoxpaHEeHHE CHHTAKCUYECKUX
XX MAaHEPBI U opuruHany / xoiica n @. CTPYKTYD, IICUXOJIOTUYECKUX
e XYJ0>KECTBEHHOT O (YHKIMOHANBHBIN Kadxu (1.B. HIOAHCOB, OaJlaHC MEXTy
CTHJIA 9KBUBAJICHT Kucenesa) BEPHOCTBIO TEKCTY U
YUTA0EITbHOCTHIO
Coxpanenue KomOunuposannsrii: | CoBpeMeHHbIE CoxpaHeHHe KyJIbTypHBIX
aBTOPCKOI BEPHOCTb + nepeBoasl JIx. peaynii ¢ MOMOLIBIO
XX| MHIUBUAYaJIbHOCTH U ajanTanys, Poynumr, k. | npuMedaHnuil, KOMMEHTapHEB;
MEXKYJIbTYPHOU MYJIbTUMEINMHBIE M. Kyt3ee UCTIOJIb30BaHKE (D POBBIX
BeK crennpuKu pecypchl waThopM IS Iepeaadn
HIOAHCOB; OPHEHTALIUs Ha
rJI00AIBHYIO Ay TUTOPHIO
Kax Bugno m3 tabmuupl, ¢ XIX mo XXI Bek 3aknaouenne. Takum  oOpazoMm, aHau3
MO>KHO HaOI0JaTh SBHBIN IEpexo/] OT CBOOOIHON MIEPEBOJIOB  XYAO0XKECTBEHHBIX  IPOU3BENECHUIN

ajanTauuy K Oojiee TOYHOM Iepenade TeKcTa U
MEXKYJIbTYpHOM  KOMMyHMKanuu. XIX  Bek
XapaKTepU3yeTCsl UHTEPIPETUPYIOLINM ITOAX0I0M
U CUJIBHOW ajanTanueil KyJbTypHbIX peanuid, XX
BeK - 0OajmaHcoM MeXIy BEpPHOCTBIO W
yntabenpHOCThI0, XXI Bek - cTpemiieHHEM K
COXPAaHEHHUIO aBTOPCKOM WHAMBHIYaIbHOCTH U

MOJIHOW  Tepenade  KyJbTYPHOTO  KOHTEKCTA.
Takum o0pazom, Tabnuma HaTJISTHO
JEMOHCTPUPYET  JBOJIOLUUIO  MEPEBOAYECKUX

CTpaTernidi M WX CBSI3b C HCTOPUYECKUMH U
KYJIETYPHBIMH TpaHC(HOpMaIHIMH.

162

Pa3HBIX 3I0X ITOKa3bIBAET HIBOJIOIHUIO MOIAXOI0B
OT CBOOOJHOW amanTalmud K CTPEMJICHHIO K
TOYHOM Tmepenaye TEeKCTa U MEXKYJIbTYpHOU
KoMMyHUKanuu. XIX  BeK  JIeMOHCTpUpYET
npeoOiaflaHie HMHTEPIPETHPYIOMIETO IepeBo/Ia,
XX Bek - OamaHC MEXIy BEpPHOCTBIO U
yutabenpbHOCThI0, a XXI Bek - akueHT Ha
COXpaHEHWH aBTOPCKON WHIMBUIYATLHOCTH U
KyJIbTYpHBIX peanuil. CpaBHUTENbHBI aHAIN3
MO3BOJISIET HE TOJBKO TOHATH HCTOPUYECKUE
A3MEHEHUS B MEPEBOAYECKOM MNPAKTHKE, HO U
OLICHUTh BJIUSIHUE KYJIbTYPHBIX, COLMAJIBHBIX M
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TEXHOJIOTHYECKMX (PakTOpoB HAa BOCHpPUSATHE MIPOLIECCOM, OTPAKAIONMUM KaK OCOOEHHOCTH
JTUTEPATYPHBIX MPOU3BEICHUA B Pa3HBIX ATOXaX. OPUTHHAIILHOTO TEKCTa, TaK W TOTPEOHOCTH
Takum 00pa3zom, epeBoJI ABJISICTCS TUHAMUYHBIM YUTATEINSI CBOCTO BPEMEHH.
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PE3IOME. Maxkomaga typau maspmap - XIX, XX Ba XXI| acpnapmarn Oaaumii acapiap
TapKUMaJTAPUHUHT KUECHH Taxmim KenTupuiraH. Acocuit 3pTHOOp XIX acpma MaTHHH BpKHH
Mocnamrrupumgad XX| acpna Myammmud maxcusTd Ba MaJaHUATIAPAPO Y3WTa XOCIWKHHA aHWK €TKa3HIITa
WHTWIMIIra4a OYiraH Tap)KUMa CTpAaTerdsulapd SBOJNIOLMSACUra KapaTWiraH. TapKUMaHMHI acoCUi
MakcaJulapH, KYJUIaHWIaJuTaH cTpaTerusuiap, acocHil TapKMMa HaMyHallapd Ba MaJaHUN BOKEIHMKIApHU
eTKa3MIl XyCyCUSATIIapy KYpHO YMKWITaH. TaxJIuuiap IIyHA KYpcaTaJuKd, TapKUMa TapuXui, MaJaHuil Ba
amabuii KOHTEKCT OwyaH uyambOapdac OOFIHMK OYiraH OUHAMHK jkapaéH OYnmO, acnm MaTHHHHT Oanuuit
XYCYCUSATIIAPUHHU XaM, Y3 JaBpU YKYBUMCHHMHI DXTUEKIAPUHH XaM aKC dTTUPAIH.

PE3IOME. B cratbe nmpeacTaBiieH CpaBHUTENbHBIN aHATU3 IEPEBOJIOB XY10’KECTBEHHBIX MPOU3BEACHUN
pasubix omox - XIX, XX m XXI BekoB. OCHOBHOE BHHMaHHE YIEISAETCS 3BONIOIUH TEPEBOTUECKUX
CTpaTeruid, oT cBOOOMHOM amanTaruu Tekcta B XIX Beke 10 cTpeMieHHS K TOYHOW Tepeaade aBTOPCKOM
WHIWBUAYATBHOCTH U MEXKKYIbTYpHOU cnienuduku B XXI Beke. PaccMOTpeHbI OCHOBHBIE 1I€IH MIEPEBOJIA,
HCIIOJIB3YEMBIC CTpAaTCrun, NpUMEPhI KIHOYEBLIX IEPCBOAOB U OCO6GHHOCTI/I nepeaadyu KyJbTypPHBIX peanmﬁ.
AHa/In3 MOKa3bIBAET, YTO MEPEBOA SIBISCTCS AMHAMUYHBIM IPOLIECCOM, TECHO CBS3aHHBIM C HCTOPHYECKHM,
KYJIbTYPHBIM ¥ JINTEPaTypHbIM KOHTEKCTOM, W OTpaXaeT KaK XYAO0)KeCTBEHHbIE OCOOCHHOCTH
OpPHUTHMHATILHOTO TEKCTa, TaK U MOTPEOHOCTH YUTATENSI CBOETO BPEMEHH.

SUMMARY. The article presents a comparative analysis of translations of literary works from different
eras - the 19th, 20th, and 21st centuries. The main focus is on the evolution of translation strategies, from the
free adaptation of the text in the 19th century to the pursuit of accurately conveying the author's individuality
and intercultural specificity in the 21st century. The main goals of translation, the strategies used, examples
of key translations, and the features of conveying cultural realities are examined. Analysis shows that
translation is a dynamic process closely connected with historical, cultural, and literary context, reflecting
both the artistic features of the original text and the needs of the reader of its time.

«XAXKBI-TEPE» TOCTAHBIHBIH, CFOKETJIMK O3 EIIEJIUT U

Huaydap bayernnnoBa — mazucmp
OJICUHUS3 al’l/lblH()aé’bl Hoxuc momnexemnux nedaeozukaﬂbm UuHCcmumymnol

TasHu cy31ap: OOCTOH, AJOCTOH MO3THKACH, JOCTOH CIOXKETH, o0pas3nap IyHECH, TOCTOHHUHT FOSBUI
WYHAIMILN.

KiaroueBble cioBa: AaCTaH, MO3THUKa JaCTaHa, CHOKET JaCTaHa, MUP O6pa30B, I/I,Z[Cf/iHOC HaIlpaBJICHUC
JacTraHa.

Key words: epic poem, epic poetics, epic plot, world of images, ideological direction of the epic.

«Xaxnol-I'epeity  mocTaHbl KapakaJmak KaHIIBl aTJIAHBICIAPBI, €1 WITUHACTH (eO0aILThIK
KaxapMaHJIBIK JoCTaHJIApBIHEIH Oupu. JloctaHma KaTHachIKJIap  xarjaibiHaa  bypkur-MaHFbIT
©3 ITUH CHIPT €1 0ACHIN aJbIYIIbUIApPEIHAH KOPFay, eNaThIHBIH ~ OaThIpbl  [epeli  KalMak  XaHBI
TyYFfaH €JIAWH FOPE3CHUBIUTH  YIIBIH Typec Toxcapviiovly ~ 30pIBIFBIHA  Kapchl — T'ypecUH
cyypetnenenu./[actania cyyperiaeHreH yaxplsiap coynenenaupenu. «Xaxbl ['epeit»  mocTaHb
KaJIMaK XaHJapbIHBIH JKBUIMA-KBII  JKacaraH KypOau6ait  xbipayman  1939-1941-xpuniapb
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CaifpimrHazap bekHazapoB TOpPENHMHEH JIATHIH
HMMJIACBhIHJIA 5Ka3blll AJIbIHFAH. J[9CTaHHBIH KeJeMu
OHIIa YIKeH emec, 1710 KOCBIK KaTapbl XoM
Mpo3aNIbIK Kapa ce3feH ubapat. [locTaHHBIH KOJ
xazda HYCKaCBhI O30excTan Nnmamvnep
Axkamemmsacel  Kapakammakcran — OOJTWMHUHUH
KommkazOamap Qouapiga P-15, Nell191 mmdp
MEHEH CaKJIaHaJpbl. «KommiteTnmk
JOpETIEHAEPAUH aTKAPbIYIIbICHl E€CAIUIaHATYFbIH
XaJIbIK KBIPILIBUIAPHI aybI3eKn XaJIbIK
MO33USICHIHBIH IOCTYPJCPUH 1Ie0ep ©JIeCTHPHIL,
OHBIH OallbIybIHA YIIKEH TOCHPUH THHTH3EIN.
[1:236] [ocranma  CyypeTJieHIeH Yakblsiap
I'epeii  OatbIp oTHpamblHAa OOJIBI  ©TEIU.
Bynmaret Typec CBIPTKBI ~ OacKBIHIIBI  JKay
KaJIMAaKJIapAaH eJl-XaJbIKTbl Kopray. TulKkaprsl
uaes Oup-OupuHEe Kapchl TypFaH €KW KYIITHH
apacblHIAFbl TYPEC, SFHBIA XaAJBIKTBIH €H aKChl
yuaeayiappl MEHEH XalblK AyLINaHIAPbIHBIH
JKaybI3NbIK ~ HUWETIIEPU  apachIHAArbl  Typec
EKEHJIMTUH Kepuy KblibiH eMmec. byn rypec
JOCTaHAA XalbIKTBIH €H JKaKChl HAcaJUIapblH
OoiibiHa cuHUpreH ['epeil CHUIKJIBI  YHaMIIBI
KaxapMaH MEHEH Kapa KYLUIEPAWH >KaybI3JIBIK
XOM XUie-cyMIBIKThIH uienepu KyT, AJIIareip
CBISIKJIBI YHAMCBI3 IEPCOHAXJIAPABIH apacblHJa
Oomaznpl. «Xaxbl-I'epeit» HoCTaHBIHBIH THHKAPFBI
UACAIBIK Ma3MyHbl ['epeld, OaThIpABIH EpIHK,
MOPTJIMK XM KaxXapMaHJbIK HCJIEPUH OHBIH
YyaTaHIbpl CYWHYIIWINTUH, OHBIH 63 XJIKbl YLIBIH
CBIPTKBI Kayjgapra Kapchl TYPECHH IKbIpiay
0O0JIBITT TaObLIAIBL. Hocranna KaJIMaK
0aCKBIHIIBLTIAPBIHBIH X0PE3M €1aThIHA TOTBLIBICHI
TUHKapFBl  VakplisutapielH  Oupu. JlocTaHgarsl
KaxapMaHJIapbIH HC-X9PEKETU XaJbIK
TYpPMBICBIHA OalIIaHBICIBl AJBIHBIIN, XaJIBIKIBIK
HJIESHBI payakIaHABIPBIYFa KapaTblIFaHbl
ceswinenu. JlocTaHHBIH TeMaTHUKachl Ja, HWIAESCHI
Ja, CIOKETM  MEHEH  KOMIO3MIMICH  Ja
KaxapMaHiblK  JOCTaHIapAarbl  TPaJAMILIMSHBI
CaKJlall OTBIPBIN, YaKbIAJAaH VYakblil TYyYIbIPbIII
KbI3BIKJIBI €THIL cyypetienau. Joctanna
OaTBIpIBIH aWpBIKIIA €pIUK HCIepH, KalTmac
FaipaTel KOTEPUHKH  TOPUIUICHTEHH  MEHEH
XaIIBIKTaH OeJHIl KapajaMmaiJibl. baThlp Xabik
NeHeH Oup canTa TYpHII XJPEKET ETeAH.
batbipapiH KymM XajiblK NeHeH, OalIaHBICBIHIA
KOPUHETYFBIHBI IIe0ep OaiiaHbICTRIPHLIAIBL.
«Xaxol-I'epeiy HocTaHBIHAAFBl OXMUNETIH
MoceneNnep/MH Oupr — XalbIKJap JIOCIBIFBIH
xbipnay. bByn wnes KypOanGail kbIpayubiH
penepryapsiHa KHpIeH KaXapMaHJIbIK
OocTaHnapAblH ~ OopuHAE e YIIbIpacalsl.
XanplKJIap ~ apachlHIAarbl  JIOCHBIK  KeOWHece
KBIMBIH-KBICTAY KYHJIEpAE KaxapMaHJIapablH Oup-
OMpHHE KOJ CO3BIN KOMEK OepUyN HOTHHKECHUHIIE
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OckkemsieHmnn  Oapamel.  Mocenen, [epelinny
JKaIFBI3 O3 KON CaHIbl KalMak JIQIIKepUHe
aTiaHraHnaa, XOpe3MHEH AMWIBIH yibl AWKO3HI,
JKankosbl, Yiicun enmeH  ApreiH  Owui,
Catipamneiiad CopyaHibl  CBISIKIBI  TOPT €I
OaTBIpIapbIHBIH 63 €pKU MEHEH KOCBHUIBII, JKayFa
amianblybl  «KBIPBIK  KbI3»  JTOCTaHBIHIAFBI
I'ynaiieim, Apbiciian, AITeIHAN XoM Ap3ailbBIMHBIH
oOpa3biHa yKcac kenmean. JlocTanaa 9auIICH3ITHKKE
KapChl, HOJET aWThIy CE3UMH oOrana miedep
Oepunenn. COHBIH MEHEH KaTap, XaHiap MEHEH
KApCBUIBIK XallbIK MOIMWHE MIEMHIed. XalbIK
MEHeH XajblK, OaTblpiap MEHeH OaThIpiap
Jociachll KeHucke epucenu. [loctanma xeke
MOIITEH KOPE YIBIYMa XaIbIKIBIK MOITH YKOKAPHI
KOWBIY CE3UMH KYIILTH OEpHIIe/IH.

«Xaxbl-I'epeit» nocranel XOpe3M enaTbiHAA
OOJBITT OTKEH XKAYTePIIMINKICD TUHKAPBIHIAFBI
Vakpisiapael ce3 ereau. bup yakaapbl ypbIYIbIK
IY3UMJIC KacaraH OyJl ypBIYJIapiblH YOKHIUICPH
COH OMp Hellle XaJbIKIapAblH KypaMbIHA KHAPIeH.
Xaozupru VaxkeiTTa ~ OyHmal ypeIymap e30e€K,
Kapakajimak, Ka3ak XoM Oacka nJa Oup Kartap
MULISTICPIUH KypaMbIHaa Oap.

«XaxsI-1'epeit» ToCTaHBIHBIH OACITBI HIESICH —
XaIBIKTBIH ~ Owpnuru, OenwHUN — OynnHOEVH,
FOPE3CH3NINK YIIBIH CHIPT €71 OacKbIHIIBLIBIFbIHA
XOp KBIMIBI MYIIMAHJIBIK XOpEKeTiepre Kapchl
TYpeC, ONWUIMKTH JKakKjay, >KakChl — MHHE3
KYJBIKTBI, aJaMIEpUIMIINKTH apiakiay, XaibIK
TYCUHHUTHHJE JKaMaH JIell  ecalyIaHaTyFbIH
KocuieTnepau Kapanay, 0ateIp KaHgai
KBIABIHIIBUIBIKIIAP 0OJICa J1a €N YIIBIH, XaJKbI
yIIBIH 0ac TapTHayblH KOPCETUYIeH wuobapar.

Kanpaii mbplFapMaza  OOJMMAaChlH, XaJBIKIIBIK
XapaKTepHH OeNnTUIeHTYFBIH €H 0aciibl
KOPCETKUINI — OHJIa MHHHETKEIUIEP Maccachl

VIIBIH €H 9XMHUUETIM OOJIFaH XaJbIK TOFIUPUHE,
OHBIH KeJenlernHe OalIaHbBICIbl XoJAUKCENepan
cyyperney Oombinm TaObutambl.  «Xaxbl-I'epeii»
nocTanbiHaa babaxaH marimmanel Tokcaybul Xap
JKBUTBI KEIUII, JKayiiari, OapblH aJIbIll, ajaMiIapbiH
KBIPBIT, CYJIBIY KBI3JIaphIH allbIl, TOHAIl KYH
OCpPMEUTYFBIHEI CO3 CTHIICM.

Hdocranma  ypeic  KeOuMHece  >KEKIe-KeK
¢dopmacklHOa  CYYpeTIeHenW, eKH  JKAKThIH
JIOIIKEpJIepH  JKbIMHANBIN Typanbl. babOaxanra

Kyuutd, 6aTeip kepek efau. OHbIH xabapbiH Keiasip
mIajn >Kakchl OWNETYFBbIH efu. XaiblK aJgblHAa
babGaxan oimacein keHecun l'epeil OaThIpABIH
xa0apbiH Owiun anaabl. Keinelp man baGaxanra
I'epeii 6aTrIp XaKKpIHAA ObUIAN Neiinu:
«- babGaxaH, ThIHIaHBI3 caFaH ap3bIM Oap,

busuy emtep ambUIFaH ryi-naiasap,

En ecabprn aiiTa 6epcem, MEH caraH,

Bypkut, MaHFBIT aTiIbl KoHE ey Oap.



bypkut, MauFBIT enuHIE, OUp oamar-
baTeIp mbIkKaH Aeiau €31 Kopamar,
Apna OuiiiuH YJIKeH FaHa Oaiachl.
I'epeit OaThIp Kaii yakTa 1a Kecamar,

Kurut keyunu on Oec kacTa Tacaipl,
JyummnannapablH KaHbIH Cyy1aid niamasl.
I'epeii 6aThIp MIBIFBITT MaHFBIT CIIMHEH,

Kenun cennH MeHeH ypsic amais. [2:182]
Bbabaxan Oyn xabapapl eCHTHI, Td KyyaHBIM, T'd
OMJIaHBII, OHBI IIAKBIPBII ANbIYAbl, CapIai XKaybll
— xapak Oepuynau HuiieT etenu. CebOeOu, oraH
KEKIEe-)KEK TYpEecKe IIBIFATYFBIH KYILIH OaThIp
Kepek eau. «Xaxbl-I'epeil» mocTaHbIHAA YKEKIle-
KEeK JAylnaH Kymud Oacka JocTaHiaapAarblaan
0acbIM eTHUI KepceTHwIreH. babaxaHHBIH MaKceTH
lepeiinn  kanMmakigapablH KaH HIIep JA9yHU
AnmrarplpFa  JKAOEpUTT  ONapABl  JKEKITe-)KeK
rypecke IbiFapbely XoMm  I'epeil  apkaibl
ANmareIpiaH  KyTbUIBIY — eau.  baOaxaHHBIH
IaKpIpFaHbIHA ~KApCBUIBIK ~Owmmmupmenn  ['epeit
keneau. O aTa-aHachbl, MHUCU MEHEH XOIIJIAChII,
MATIIaHbIH IIaKBIPHIN aThIpFaHbIH aifTanasl. CoHma
okecH, 6amam cak 0o, Oyn xepae oup cwip Oap, -
nen keHec Oepemn. bupak, ['epeil XanbIKTHIH

0axThIH TBIHBIIIIBIFBIH Kapa 0OAaCBIHBIH
aMaHIIBUIBIFRIHAH ~ YCTHH ~ KOWBIN — TIaTIIaFa
KapcChUIBIK eTel keneau. 'epelauH uc-xopekeTu
XaNBIK ~ TYpPMBICHIHA ~ OalJIaHBICIIBI  QJIBIHBIIL,

XaNbIKIBIK ~ HMIEesIaH  KEJHWN IIbIKKaH — Xajjaa
nepereH o0pa3 chimateiHga Ousre Oenrunu. ['epeit
babGaxaHHbIH anjpiHAa Oapbll, OFaH  KUIIH
NMEHWIINK TIeHEeH cajieM Oepenu. babGaxan xyno
KeYUIM M[WUTHI, IIaKplpFaH MakceTuH ['epeit
OatbIpra ObLIABIHIIIA OasTH €Te/IH:
«- XaHn OonFaHHBIH OUp JKaFbIHJIA JKaybl 0ap,

En vimueze MBIH caH eku, 1aybl 0ap,

Xap KbUT CailbIH OU3/H JKayan KeTeu,

ATtaHp3biH ToKcayblIal sxaysl 0ap.

Kaceinga 6ap Anmarsipiail aloatsl,
O HalicanThIH Typap eMec Falpartsl,
Kene rolica KbIpbIT-KONBIN KETEH,
JKakbpIHIIACTBI KENETYFBIH MYUIETH,

Toxcaybin xaH assMai Il OU3IIEPIH,
Koxopnence aiamn kerep cusnepau,
Banam ennm Oup mnaxelH TaTacas,
Busre keniu AnmarbIpabH Xabapsl.
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[Tamyan 6omap Xope3MHUH Oaanapsl,
AJIBIC eMeC KaKbIH apa KOJUIAPHI,
AJNJIBIH aJbIll OMp WIIAXKBIH €TIIECEK.
Kynre kyliep applynapaplH xKaMaibl.

Cout cebernTeH MEH *KbUIaliMaH 3ap-3ap,

Kammax kemnce xeTnm 6omap yi Kei3nap,

Byn xalifpiHa aKplI MEHEH KOJUIAp Tall,

Te3 apana kenep nereH Koynum 6ap» [2:177]
babGaxanHbiH Oy ce3uH ecuTun [epeil mbiman
Typa aIMaiael. Kattel albly KBICHITI,
BabaxaHHBIH KEYJIUH JKaKChl CO3JIEP MCHEH ajljibl
XOM HCCHUMHMHE KalbUl KaJIJIbL.

«Xaxsl-I'epeil»  mocTaHBIHOAFbl  YChIHAAW
VakpisLmapaelH =~ OCpWIMYH  OHBIH — XaJIBIKIIBIK
XapakTepuH oenruney MEHEH oupre

MHUMHETKENUIEp Maccachl YIIbBIH €H 9XMHUHUETIN
OonfaH XaiblK TOFAUPHHE, OHBIH KeJICIICITHHE
OalilaHBICIIBl XOAWHCENepAn CyypeTaey Oobin
TaObUIaabl.  «Xakbl-['epeit» JocTaHbIHIA €H
Oaciapl wuumess - XaubIKABIK upesd. Jloctan
Kapakaimnak XaJKbIHBIH 6MHUpPU KYTO OXMHHETIH
MaceJenepau JKBIPJIANIBL. XanbIKThIH
OyImaHjgapFa  Kapcbl  TYPECH,  XaIBIKTBIH
TBHIHBIIIIBIK TYPMBICTA JKacaybl YIIBIH €H 30pYpiH
JKargall Jecek, ycbl Hes JI9CTaHHBIH THUHKapFhI
Ma3MyHbIH Kypaiael. JlocTaHgarbsl CYYpeTJIIEHT€H
KanMmak KaHbl Tokcaypul XxoMm Aunmarslp A9y
XaJIBIKTBIH THIHBIII TYPMBICBIH OY3bII, XaJbIKTBI
KopJiam, asam Oepuymm aymmaniap. ToKcaybin
XKbUTbIHA Oup uperT babaxaH >KypThIHA MIAOBIYBIT
Kacall, XaJIbIKKa OAaCKbIHIUBUIBIK €THII, OJap.Ibl
ValipaH €THWIl, JyHbs TOIUIAIl, XalbIKTBl KyJI
KBUIBIIT aijam anbll KeTeaw. XalblK OyHmaii
XOpEKeTKe, Oachlll AJIBIYIIBIIBIKKA OapibIK >KOH-
TOHH MeHeH Kapchl. Omap mapaxaT TypMBICTa,
QJIMJUIMKTE >Kacaylibl TWIEHAU. XaJblK Maccachl
3yJIBIMIIBIKTAH KyTBUIBLY bl THIIET [ upeii OaTeipra
IOIbIH KEYWIJEH HCEHEIM. «XaxsI-I'epeit»
JOCTAHBIHBIH ~ HMJAESIBIK ~ Ma3MyHBl  OHJAFbI
oOpasnapAblH XapaKTePUCTUKACBIHAH, OJap.IbIH
HC-X9PEKETIEPUHEH allKbIH KOPHUHEH.
ConnbikTan, OM3 €HAW [SCTaHIAFbl oOpasziapra
ToKTaliMbI3. Ce0ebu, KYMBICBIMBI3 OapbICBIHAA
aNTBUIBIN aTBIPFaH XaJIBIKIBIK WIS - XaJIbIKTHIH
a3aTIBIFBl  XOM 0axThl YHIBIH TYPECH YCBHI
oOpa3zmap, KaxapMaHiap XoM JI9CTaH
KaTHACBIYIIBUIAPBIHBIH HC-XOPEKETIEPH apKaJlbl
Oepmteny.

IaiinananbuIFan dxedusITIAP
1. Maxkcetos K. Kapakanmnak XxagkbIHBIH KOpKeM aybi3ekn nepernenepu. — Hexuc: bunnmM, 1996.
2. Kapaxkanmnak ¢osbkinopsl. (43-56-romnap (ken tomisik)) — Hexuc: Mmum. 2012.
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PE3IOME. Makoiana xaiK OF3aKd WKOIW HaMyHaapuaaH ¢oinamanmirad. Mo KaapusTiap, oTa-
0obGamap TapOuscu Xxakunma (Gukpnap aiitwiraH. Makojana €uuiap TapOMscH y4yH 3apyp TapOUsBUI
XUCJIaTJIapHU HIaKJIJIaHTUPpaaUuTraH XaéTI/Iﬁ MUcCOJI1ap GepI/mraH.

PE3IOME. B cratbe roBopuTca 00 OZHOW M3 aKTyalbHBIX MPOOJEM CETOJHSIIHETO MAHSA- O
YeIIOBEYHOCTH. B Hell OJHIMArOTCST BOMPOCH (DOPMUPOBAHUS y MOJOAEKN TaKUX KAadecTB Kak Ipyxba u
JeJI0BeUYHOCTh. B cTathe HCIIOJIB3YIOTCS 06pa3u1,1 YCTHOT'O HApOJHOI'0 TBOPUYECTBA. Bricka3piBaroTcst MHEHUS
O BOCIIMTAHUH HAIIHX MPEAKOB, O HAIWMOHAJIbHBIX HCHHOCTIAX. HpI/IBOI[HTCH IMPUMEPHI U3 KU3HU UMCIOIIUC
y4e0HO-BOCTIUTATENbHYIO IIEHHOCTH B (DOPMHUPOBAHNH HPABCTBEHHOCTH Y MOJIOIEXKH.

SUMMARY. The article deal wint one of the actual issues today humanity.The article is said about one
of the most important problems of humanities There are discussed such questions as forming friendship and
humanity in the upbringing of youth. The author used the samples of folklore and quoted the ideas of our
ancestors about education and national values. The examples from real life have educational value for the
youth in the formation of morality.

QARAQALPAQSTANDA BILIMLENDIRIW TARAWINA TIYISLI ONLAYN MEDIALARDIN
RAWAJLANIW BASQISHLARI HAM KLASSIFIKACIYASI

Dauletmuratov Taxir Piratdinovich — oqifiwshi
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filiali

Tayanch so‘zlar: jurnalistika, axborot, ijtimoiy tarmoglar, ommaviy kommunikastiya vositalari, internet,
video tasvir, audio yozuv, foto tasvir, mulogot vositasi, veb-sayt.

KioueBble cioBa: O KypHaIUCTHKA, WHGOpPMALUsS, COUUAIBHBIE CETH, CPEICTBA MacCOBOH
KOMMYHHUKAIINW, HTHTEPHET, BUICO3AIUCH, ayTN03aMHCh, (hoTOrpadus, CpencTBo OOIEHNs, BE0-CaiT.

Key words: journalism, information, social networks, mass communication media, internet, video
recording, audio recording, photography, communication tool, website.

Onlayn media — bugingi kunde malimlemeni 4. Lokalizaciyalaw ham ganigelesiw (2018-
targatiwdin en natiyjeli ham operativ qurali bolip 2022);
esaplanadi.  Song  jillarn  Qaraqalpagstan 5. Jana texnologiyalar ham jasalma intelekt
Respublikasinda da onlayn malimleme integraciyast (2023-jildan hazirge shekem).
qurallarinin san1 ham tasiri artpaqta. Olar arqal Bul jogaridagi 5 Dbasqish bilimlendiriw
jamiyet ushin ahmiyetli bolgan maseleler, sonin tarawina tiyisli onlayn medialardin rawajlaniw
ishinde, bilimlendiriw taraw1 da sawlelendirilip basqishlart  bolip, har bir basqish 6zinin
bariladi. Barshemize malim, hazirgi waqitta basqishpa-basqish rawajlamiw kritieriyalarin 6z
socialliq tarmaglar bilimlendiriw makemelerinde ishine aladi. Har bir basqishtin 6zine tan
magliwmatlardi tarqatiw, oqitiw, Uyreniw ham qgasiyetlerine toliq togqtap o6temiz.
oqiwshi-studentler menen baylanis ornatiwda 1. Daslepki basqish (1990-jillar aqir1 — 2000-
ahmiyetli quralga aylandi. Sonliqtan bilimlendiriw jillar basi);
tarawina tiyisli onlayn medialardin rawajlamiw Bul basqish dawirinde internet sheklengen
basqishlarin  bir neshe tiykargr dawirlerge bolip, tek belgili bir sholkemler, universitetler
boliwimiz mumkin. Bul basqishlar texnologiyaliq ham ilimiy makemelerde bar bolgan. Oytkeni, bul
rawajlaniw, internet galabalasiwi ham dawirde apiwayr paydalaniwshilar ushin internet
bilimlendiriwge bolgan talaptin 6zgeriwi menen qumbat ham qolaysiz edi. Sebebi, Dial-up
baylanish halda galiplesken. Bul basqishlardi modemlar arqali paydalanilgan.
xronologiyalig hdm  mazmunmi  boyinsha Dial-up modemlar — bul internetke jalganiw
tomendegishe bolip tyrensek boladi. ushin telefon liniyalar1 arqali isleytugin arnawh
1. Daslepki basqish (1990-jillar aqir1 — 2000- qurilmalar bolip esaplanadi. Olar 1990-jillar ham
jillar basi); 2000-jillardin  baslarinda ken tarqalgan edi.
2. Bekkemleniw ham platforma dawiri (2005- Bugingi kinde Dial-up modemlar derlik
2012); gollanilmaydi. Olardin ormin ADSL, Optik
3. Galabaliq onlayn kurslar ham interaktiv talshiglt internet, Oi-Fi hamde 4G/5G mobil
bilimlendiriw (2012-2018); baylanislar iyeledi.
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Bul basqishtin tiykarg1 6zgeshelikleri elektron
kitaplar (PDF, DOC), magqalalar ham slaydlar
tiykargi kontent formalar1 edi. Videokontent
derlik joq yamasa juda az bolgan. Oqitiwsh1 ham
studentler arasindagi baylanis tiykarinan elektron
pochta hdm forumlar arqali &melge asirilgan.

Koplegen oqiw materiallar1 CD yamasa DVD
disklerde tarqatilgan.

Araligtan bilim beriw, tiykarinan, lokal
kompyuterlerde amelge asirilgan bolip, veb-
saytlar tek magliwmat usinatugin edi.

Bilimlendiriw mdakemeleri &piwayr HTML
veb-saytlarda kurslar dizimi, bagdarlama ham
oqiw rejelerin jaylastira baslagan. Interaktivlik
darejesi judé tomen bolgan.

2. Bekkemleniw ham platforma dawiri (2005-
2012);

Bul dawirde bilimlendiriwde qénigelesken
onlayn platforma ham sistemalar qaliplese basladi.
Maselen, Moodle, Blackboard siyaqli Learning
Management System (LMS) platformalar1 ken
gollanila basladi. Bul platformalar oqittwshilar
ham studentlerge onlayn sabaglar, testler ham
bahalawlardi ansat sholkemlestiriw imkaniyatin
berdi. Facebook, Twitter ham basqa da socialliq
tarmagqlar galabalasip, bilimlendiriw procesinde
de oqiwshilar ham mugallimler arasinda baylanis
ham bilim almasiw ushin jana imkaniyatlar
ashild. Sonday-aq, YouTube styaqli
videoplatformalar arqgali bilimlendiriw videolari
tarqala basladi.

3. Galabaliq onlayn kurslar ham interaktiv
bilimlendiriw (2012-2018);

Studentler 6z qizigiwshiliglarina saykes tarde
kurslardi tanlaw, 6tiw ham magliwmatlardi qayta
korip shigiw imkaniyatina iye boldi. Sonin menen
birge belgili bir kurslardi tamamlagannan son,
studentler sertifikatlar aliw imkaniyatina iye boldu,
bul bolsa olardin rezyumelerine qosilgan bahali
hujjetlerden birine aylandi.

4. Lokalizaciyalaw ham qanigelesiw (2018-
2022);

Bul dawir onlayn bilimlendiriwdin galabaliq
basqishinan ganigelik ham milliy 6zgesheliklerin
esapga algan lokal formaga oOtiw basqishi
sipatinda tariyiplenedi. Bilimlendiriw
platformalar1 tek gana global emes, al jergilikli
mutajliklerge bagdarlangan, belgili bir tarawlarga
ganigelesken turde jumis alip bariwdi basladi.

COVID-19 pandemiyast  sebepli  putkil
danyada, sonifi ishinde Ozbekstanda da massaliq
tarde onlayn bilimlendiriwge otiw jiz berdi.
Mamleket mektepleri, universitetler ham jeke

menshik bilimlendiriw oraylar1 onlayn sabaq
platformalar1  (Zoom, Google Classroom,
Microsoft Teams) arqali bilimlendiriwdi amelge
asirdi. Bul process qiyinshiliglarga sebep boldi,
biraq onlayn bilimlendiriw infrastrukturasin
rawajlandirdi.

5. Jana texnologiyalar ham jasalma intelekt
integraciyasi (2023-jildan hazirge shekem);

Bul dawir bilimlendiriw tarawindagi sanli
transformaciyanin ~ jana  basqishina  kirdi.
Izleniwshenn Intellekt (AI) ham zamanagdy
texnologiyalar  bilimlendiriw  platformalarinda
teren integraciyalandi. Onlayn bilimlendiriw tek
gana informaciya beriw emes, al jeke, interaktiv
ham turaqli rawajlaniwshi processke aylandi.

ChatGPT, Google Gemini, Claude.ai siyaqli Al
jardemshileri oqiwshilar ham mugallimler ushin
tekst tallaw, joybar tayarlaw, soraw-juwap islew
styaqlt waziypalarda gollanilmagqta.

Avtomatikaliq test duziw, referat jaziw,
awdarma islew, mazmundi apiwayilastiriw siyaqli
jumuslar apiwayilasti.

Asirese, socialliq tarmaglardin bilimlendiriw
makemelerinde ken tirde qollaniliwi studentler
ham oqitiwshilar arasinda magliwmat almasiwdi
ansatlastirdi. Kanallar ham toparlar arqali oqiw
materiallari, tapsirmalar, janaliglar ham xabarlard:
tez tarqatiw imkaniyatin jaratti. Onlayn videolar,
vebinarlar, sabaqlar arqali oqitiwdin onlayn
formas1 keneydi. YouTube, Telegram kanallar
ham  videokonferenciyalar —arqali  aldinnan
belgilengen rejeler hdm bagdarlamalar tiykarinda
bilimler tarqatildi.

Koplegen jogart bilimlendiriw makemeleri
internet argali ogqiw kurslari, lekciyalar ham
virtual sabaglardi  sholkemlestiriwge  Kiristi.
Barshemizge malim, bul 4&sirese, pandemiya
dauirinde jane de ahmiyetli bold.

Juwmagqlap aytqanda, socialliq tarmaqlardin
ham unamli, ham unamsiz tarepleri bar.
Ahmiyetlisi, olardan sanali tarde paydalaniw ham
wagqitt1 sheklew. Ullwma paydalanbaytuginlar da
bar, olarga 6zinin real turmisi1 qizigiraq, balkim
onlayn turmisi barlarga giiman menen qarawi da
mumkin. Bular insanmh magsetine qaray
islenetugin individual tanlawlar, birin duris, birin
naduris dewge bizin haqumiz joq. Biraq, ganige
sipatinda unamli tarepleri haqqinda magliwmat
beriwdi lazim kordim.

Eger siz sociallig tarmaglardan  duris
paydalansaniz, olar omirinizdi tarli renler qosip
bayitiwi ham ruwxiy salamathiginizga unaml tasir
korsetiwi mamkin.
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REZYUME. Magqolada axborot asrida Qoraqalpog‘istondagi Ta’lim sohasiga oid onlayn medialarning
rivojlanish bosgichlari, uning jamiyat rivojlanishidagi o‘rni hamda ahamiyati o‘rganilgan. Shuningdek,
bugungi kundagi ijtimoiy tarmoqlarning xususiyatlaridan kelib chiqib, ularning tasnifi va turlari ko‘rsatib
o‘tilgan.

PE3IOME. B cratee paccMaTpuBarOTCS JTallbl Pa3BUTHSA 00pa3oBaTEIbHBIX OHJIAWH-MeIna B
Kapaxkanmakcrane B HHGOPMAIIMOHHYIO 3II0XY, MX POJIb M 3HAYCHHE B Pa3BUTUH oOmIecTBa. Taxke, HCXOsl
13 0COOEHHOCTEH COIMANBHBIX CETeH HA CErOMHSAIIHUMN JICHb, IIOKa3aHa WX KIaCCU(PUKAIINS U BUIBL.

SUMMARY. The article examines the stages of development of educational online media in
Karakalpakstan in the information age, their role and significance in society's development. Also, based on
the characteristics of social networks to date, their classification and types are shown.

U3MEHEHHUS B COIIUAJIBHO-IYXOBHOM )KU3HU KAPAKAJIMAKCKOI'O OBILIIECTBA
1960-1980-X TOJAX
(mocraHoBKa npoodeMbl)

JommnusizoB Kapbuikacsin KapabsioaeBuu — u.0. doyenma
Kagheopsi ROAUMoN02UL U OCHOBbL OYX08HOCHIU
Kapaxannaxckuii 2ocydapcmeennulil yHusepcumem um. bepoaxa

TasgHu c)"fs.nap: KOpaKaJIloK JKaMUuiATH, MabHaBUAT, MPIJ'IJ'IHﬁJ'II/IK, Tapux, aHbHAJIAp, MCHTAJIUTCT,
TapHXHﬁJ‘IHK TaMOﬁHHH, OKOJIOIrus, MalaHUAT, MabHaBUH XaéT, L[eMOFpa(i)I/IH, 9KOJIOTMK MHKHUPO3.

KiaroueBble cjioBa: KapakajllakCKOe OOIIECTBO, JAYXOBHOCTh, HAIIMOHAJIBLHOCTh, MCTOPUS, TPAIMIIUY,
MCHTAJIUTCT, IPUHIHUII UCTOPUIHOCTH, DKOJIOTHS, KYJIbTypad, AyXOBHAA )KU3Hb, z[eMorpaq)I/m, 9KOJIOTHYECKUH
KPH3HC.

Key words: karakalpak society, spirituality, nationality, history, traditions, mentality, principle of
historicity, ecology, culture, spiritual life, demography, ecological crisis.

CoBpeMEHHOE  COCTOSHHME  HCCIEOBaHHE 0JI00OpeHNEeM  TPUHUMAEMbIX  JIMPEKTHBHBIMH
ucropun Kapakanmakcrana 1960-1980-x ronos opranamu peuieHuil. JledekTbl pa3BUTHS HayKu
CTaBUT TMepe] YYEHbIMH HCTOPUKAMH HOBBIE IpUBEIM K TOMY, YTO COLHUaIbHO-IyXOBHBIC
3ajaud M npoOieMHble BOHpPOCHL. (OcoOEHHO MEeXaHU3Mbl OOIIECTBEHHOW >KM3HH OCTaBaJIHCh
aKTyaJlbHBl ~ BONPOCHI  COLMAJIBHO-TYXOBHOU HEW3y4eHHBIMU. Vccnemysi coruaibHO-TyXOBHbIE
cdepsl 0011ecTBa, KOTOpast A0 CHX HOP BBI3BIBAIOT acriektsl ucropun Kapakammakcrana 1960-1980-x
pa3nMyYHble MHEHHS U ONPEENICHHBIN AUCKype. B roJI0B, HCCJIEOBATENM YIYCKadd poib MU
COBETCKOH ucropuorpadun OHHU gejgoBedeckoro  (aktopa B OOIIECTBEHHOM
paccMaTpuBaliUCh B OOIIEH  KOHIICTIIVH pa3BUTHH, [EHHOCTHBIX, HOPMATHUBHBIX,
HMCTOPUYECKHUX HCCIEN0BAaHUM, OTrpaHUYMBas HUX MOTUBAllMOHHBIX  OpPHEHTAllMd  4YeJOBEeKa B
Hay4HBIE PAMKH. OOIIECTBEHHOM YCTPOMCTBE, (haKTOPBI U YCIIOBHS,

B He€ O0OBIYHO BKIOYAINCH  BOMPOCHI OIIpEJISJISAIOIINE HaceJIeHHE 110 ieMorpaduuecKoi
00IIECTBEHHO-TIONUTHYECKOTO, IKOHOMHYECKOTO 1 COLIMATBbHO-3KOHOMHUYECKON XapaKTEPUCTHUKE.

W COUMANBHO-KYJIBTYpHOTO  Xapakrepa ¢ Hanmonansnas  He3aBucuMocTb  PecmyGumku
[IPUBJIEYECHUEM JIOBOJILHO OTPOMHOTI0 V36exknctan wu PecrmyOnmku Kapakammakcran
JIOKYMEHTAJIbHOI'O MaTepuaia. O3HaMeHOBaja cO0OM HOBBIA 3Tam B Pa3BUTHH

OOmecTBeHHass ~ Hayka  HaxoIwiach B HCTOPUYECKHX MCCIEA0BAHUM, 3aKIIOUAIONINICS B
apseprapze o0mecTBa, TAIWIACh 32 MPAKTHKOM, yriyOJeHUU Hay4HBIX IIOHWCKOB, WM3bICKAaHMH Ha
OrpaHUYUBAsCh IIOBTOPEHUEM, DPA3bsICHEHUEM U CTBIKE MHOTMX CMEXHbIX HayK.
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Crasio OueBHIHBIM, YTO COLMAJILHO-IyXOBHAas
CTOPOHAa OOIIECTBEHHOI'O pPa3BUTUA  JIOJDKHA
paccMaTpuBaTbCcsl BO  B3aUMOJCHCTBHM  BCEX
CTOPOH OOILIECTBEHHO-TTOIUTUIECKON (QOopMaIiH.
Ceroguss wW3y4eHWE JaHHON TMPOOIEMAaTHKU
OCHOBBIBAETCSI, €CTECTBEHHO, HAa H3Y4YCHHH
JYXOBHOTO HAacClequsl U XapakTepa KyJbTypHOTO
pa3BUTHSA, THUIIOB OOLIECTBEHHbIX OTHOLICHUH,
3aKOHOB, (QOpPM UX MOEHUCTBHA, T.C., BKIIOYas
u3yueHue oOIeil MEHTaIbHOCTH, TPAJUIUOHHOTO
o0pasa >KH3HH, BCEH COBOKYIHOCTH JyXOBHOH,
COLIMAJIBHOM u KyJIbTYPHOU cepsl,
HUCTOpUYECKOro (oHA COOBITHA M MPOIECCOB.
I'maBHBIM, OTpeAETSIONINM coJiepyKaHue
COLIMANIbHO-TyXOBHOI'O ~ pa3BUTHA  OOIIECTBa,
BBICTYIIAIOT HNOTPEOHOCTH JIOJCH, UX pa3BUTHE U
CTETIEeHb yJIOBIETBOPEHUSI.

OHM HOCAT OOBEKTHBHBIN XapakTep W TOJI
BIUSTHUEM 00I11€CTBEHHOTO MIPOU3BOJCTBA
MEHSIOTCS  JIIOMM W WX  [OTPeOHOCTH,
COOTBETCTBEHHO, WX IYyXOBHas >XM3Hb. OJTO U
SIBIIICTCS. TIApaMETPOM aKTyaJbHOCTH H3y4EHUS
WCTOPUM  COLMAIBHO-IYXOBHOTO  COCTOSTHUS
obmecrBa Kapakanmakcrana.

OCHOBHOM LENBI0 H3YYEHUS] HCTOPUYECKHUX
aCIEKTOB JaHHOM c(epbl CTAaBUTCS M3Yy4EHHE HE
TOJIBKO crHenu(uKy IeiCTBUS 3aKOHOMEPHOCTEH
OOILIECTBEHHOT'O PAa3BHTHS BO B3aUMOCBSI3U C
OpyrumMu chepamu (BBISIBJIEHHE OTPULATEIBHOIO
u 71e(hOpMAIMOHHOTO B TOJHMTUKE, SKOHOMUKE,
COLMANTBHO-KYJIBTYpHOH  cdepe, MeXaHH3MOB
TOPMO>KEHHUS COLMATIBHO-3KOHOMHYECKOT O
Pa3BUTHSA), B TO K€ BpeMsl ONpeAeICHNUE TyXOBHO-
HPaBCTBEHHBIX HCTOKOB TPYAHOCTEH
CETONHAIIHUX MOJUTHYECKUX, SKOHOMUYECKUX U
KYJIBTYPHBIX IIPOLIECCOB.

Benp KOpHM HEraTUBHBIX SBJICHUH ClielyeT
WCKaTh B COLMANbHBIX MEXaHH3MaxX BIIACTH,
COOCTBEHHOCTH, pacnpeneTuTeNbHBIX 51
YIpaBIeHUYECKUX OTHOIIEHWH, WX BIMSHUU Ha
coluanbHO-IyX0BHYI0 chepy. Tak, mocie Bropoit
MHUPOBOM BOMHBI B COBETCKOM TOCYJapCTBE
yIpo4duiach KOMaH/IHO-aIMUHHUCTPATHBHAS
CHUCTEMa YIpPAaBIEHUS: MECTKas EHTpaIU3amus
9KOHOMHKH Ha  OCHOBE  TIOCYJapCTBEHHOU
COOCTBEHHOCTH, MPEBAINPOBAHKE MOJIUTHUECKUX,
a HE DJKOHOMHYECKHX (OpM  yIpaBICHUS
HAapOJHBIM  XO3SWCTBOM, 3acCWUJIUi TNapTUHHO-
OIOpOKpaTHYECKOH HOMEHKJIATYphl, NMPHUMEHEHUE
pETpecCcUBHBIX Mep B OOIECTBE, OTPaHUUCHHE H
MTO/IaBJICHHE TPUHITUIIOB CBOOOIBI M IEMOKPATHH.
[1.285.] B cTpane ObUIM IpeANPUHATHL HEKOTOPHIE

MeEpBI 10 YIIY4IICHUIO 01arOCOCTOSHHS
HaceleHus, B YaCTHOCTH, B 1947 roxy Onuia
MpoBeJCHA JCHEXKHas pedopma, OTMEHIIN
KapTOYHYI0O  CHCTEMY, IIPOBEICHBI  IIEPBBIC
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MEpOIPHUTHA B OOJAaCTH COBEPIICHCTBOBAHUS
HOPMHPOBaHHUA M OIUIaTHl Tpyaa. B 1946-1950 rr.
OBUIO  TPOBEICHO  TPEXKpaTHOE  CHIKCHHE
TFOCYJapCTBEHHBIX PO3HUYHBIX IICH Ha TOBaphl
MaccoBoro norpebnenns. Hanpumep, B 1950 romy
HaceneHne mnpuobOpenmo ©Ha 159,2 mumH. pyod.
Oodbie, ueM B 1948 rony. B nHauane 1950 roga Ha
nyury HaceneHus B rox B Kapakanmakcrane ObL1o
npousBeneHo 3epHa — 34 kr., kaprodems — 13,
oBolel — 16, 6ax4eBbIX KyabTyp — 29, Msica — 18,
Moisioka — 121 kr. [2. ¢.123] OanHako Haml peruoH
BCE eme OpHEHTHPOBAICS HA  XJIOMKOBYIO
MOHOKYIBTYpYy. B 1946 Tony ObutM IPUHATHI PSijT
MOCTAHOBJIGHUI 1O Pa3BUTHIO XJIOMKOBOJCTBA,
OHHM TIONYYWIH OTpaxeHne ©u B 3akoHe «O
IIATUJIETHEM ITUTaHE BOCCTAHOBIICHUS U Pa3BUTHSA
HapoaHoro xo3zsiictBa Kapakanmakckoit ACCP na
1946-1950 rr.». [3. c. 5.] Takke OBIITH HaAMEUEHBI
pasButne YKUBOTHOBO/ICTBA, PBIOOTIOBCTBA,
Cal0OBOJICTBA M OTOPOJHHYECTBA, 3HAUYUTEIHHOE
yBEIMUEHHE TPOM3BOACTBA TOBAPOB IIMPOKOTO
MMOTPEOIEHUs B MECTHOW MPOMBIIUIEHHOCTH |

MIPOMKOOIIEpAllNY, paclIMpeHne MPOU3BOACTBA
CTPOUTEIBHBIX  TOBapoB. B 3TO0M  CBA3M
HaMeJaJioch  CTPOHTENhCTBO  Yumbaickoro,
Kynrpanckoro, XoIxeHnuicKoro Maciao3aBoi0B,
Hykycckoro  xie6okomMOnHaTa, MHBOBAPEHHO-
JUMOHAJHOTO 3aBOJIa, OTKPBITHE PETYISIPHBIX
aBTOMOOMIIBHBIX coO0OIIeHUH, yBEJINUEHHE
MoOmHOCTH  TeepoHHOH cTanmuu g0 1700
HOMEpOB, Koiu4yecTBa paauoTodek g0 9300.

[TocnenoBapmasi roI0oM IMO3KE OTMEHA KapTOUEK
HE TOJBKO He yIydlinia TIOJIOKEHHWE Jel Ha
MOTPEOUTENILCKOM PBIHKE, HO U TMpHBela K
CHIDKEHUIO KU3HEHHOTO YPOBHSI YACTH HACEICHUS
(ocobeHHO ManoO0OECIeYeHHOM), KOTOpoe J0
3TOT0 HMMEJI0O XOTh KAaKOW-TO T'apaHTUPOBAHHBIN
MUHUMYM CHaOkeHus. COXpaHsICS KECTKHMA
MIPHOPHUTET TIPOW3BOJICTBEHHBIX WHTEPECOB HAJ
UHTEpPECaMH YEeJIOBEUCCKUMU.

Xots, Hampumep, Oromxer Kapakanmakctana
Ha 1952 rox cocraBisin 164801 Teic. pyOneii, u3
Hux moutd 70% ¢unaHcoBeix cpeactB (119433

ThIC. py0.) BBIJABAIMCH HAa  COIHAIBHO-
KYJIbTYpHbIe MeponpusiTus, 86 141 toic. pyd. — Ha
npoceenieane.  OJHAKO ~ MHOTHME  OTPACIH

MIPOMBIIIJICHHOCTH OBUIM TOJAYUHEHBI LICHTPY,
JIOXOJIbI OT KOTOPBIX HE BXOJWIIA B OIOJKCTHBIC
uugpsl Kapakanmnakcrana.

PecmyOnmka ocTtaBamach JmoTanuoHHOW. B
cepenuHe 50-X romoB OOHIMI BajgOBOM MPOIYKT
MIPOMBINIJICHHOCTH PECITyOINKH COCTABIISLT BCETO
3,600 or oOmeil  BaJoOBOM  IPOXYKIMHU
V36ekucrana. B 1940-1960-x romax oOmuit
BaJIOBO# MPOAYKT BO3pOC 1O cpaBHeHHIO ¢ 1940
rona B 1960 romy nHa 272%., Torma Kak B



V3bekucrane nHa 421%, mo CCCP - 524%.
KonuuecTBO pabOTHUKOB M ciyxamux B 1960
rogay coctaBmwiio B CCCP — 36,6, B Y30ekucTane —

24,2, Kapakanmakctane — 11,6 mnponeHTOB B
mpom3BoacTBe. B 1960-x romax comuaibHO-
nyxoBHasg  cepa  oOmecTBa  pecmyONHKH

BBIpaXKaJlach BO BceoOmeil siidopun, KoTOpas
OXBaTWIa W MpPOAOJDKada BIMIATH Ha MacCcOBOE
CO3HaHHE, XOTs OQHUIMAIBHO MPOBO3IIIALICHHBIN
nocie okTs0ps 1964 r. Kypc HOBOTO PyKOBOACTBA
Ha JanpHeWllee pa3BUTHE COLUAIMCTUYCCKON
NEMOKpaTHUH,  OCBOOOXKIEHHWE  MapTUU  OT
HECBOMCTBEHHBIX €M XO3SIMCTBEHHBIX (YHKIHH,
Ha HayYHOEC PYKOBOJCTBO OOIIECTBOM OBLI
3apaHee oOpedueH Ha Heynady. Bmocienctsun
Hay4aBIIAsACS JIeMOKpaTU3aLHs o01ecTBa,
paccMOTpeHHass KaKk  OCHOBa  OOHOBIICHHS
oOrmiecTBa, OblIa CBEpHYTA, U 3TO 00CTOSITETHCTBO
OTpHULIATEIILHO BO3/ICHCTBOBAJIA Ha
YMOHACTpOGHMs  JIIOJeH,  co3faBas  Odaru
HEYJOBJIETBOPEHHOCTH, YCHIIMBas HEBEpHE B
OCYIIECTBIISIBILYIOCS COLMATbHO-9KOHOMUYECKYIO
MOJIUTHUKY, BBI3bIBas YyBCTBa arnaTu,
0e3pa3nuyusd W HUTHIU3MA. DTO OBUIM «ILIOABI
pasBepHyBLIEHCS B CTpaHe Iocie MoOensl, B
koHre 40-x romoB, 6oppda 3a YHCTKY MApTHH H
O0IeCTBa OT «UYKIBIX» OJIEMEHTOB, BIHMSIHUS
OypXya3HBIX BO33pEHUIl, HACTYIUJICHUS TPOTHB
HAllMOHAJM3Ma,  PEJIMTHO3HBIX  IEPEKUTKOB,
JOrMaTu3Ma, BOCXBAJICHHS (deonansHOTO
MPOIIOTO B JIUTEpaType, UCKyccTBe». B To xe
BpEeMs 3TOT MEPHUOJ 000CTPEHHs SKOJIOTHIECKOr0
kpuzuca. C HUM cBsI3aHO U o0ocTpeHue mpodiaeM
YPOBHS JKU3HU HACEJIEHUs], TECHO MeperuieTeHHbIC
C COLHMAIbHO-IYXOBHBIM PpAa3BUTHEM pPErHOHA.
Hacenenne pecnyOnmku nmumb K KoHIy 1950-x
TOJIOB JIOCTHUTJIO TOBOSHHOTO YPOBHS — 0KOJI0 510
Thicsd 4esioBeK. B 1960-1970-e rr. nHaceneHue
YBEIIMYUBAIOCH OBICTPHIMH TeMnamu U B 1989
roxy mocturio 1251 Teic. yemoBek. OCHOBHBIM

¢dakTopom pocta HaCeJIeHHs SIBJISLIICSI
€CTECTBEHHBIN MPUPOCT.

Bypnoe nemorpadudeckoe pa3BuTHE
pecnyOiMku  pe3ko  000CTpWIIO  MPOOJIEMbI

3eMeJIbHO-BOJHBIX PECYPCOB, JKUIIbS, COLMAIBHON
U KYJIBTYpPHO-OBITOBOH cdep, OXpaHbl MPUPOBI,
BO3pOClia Harpy3ka Ha TpPaHCIOPT, CBS3b,
KOMMYHaJIbHOE XO03SHCTBO, TOPTOBIIIO,
3IpaBOOXpaHeHue, yueOHbIE 3aBeICHHS.

Kak m3BectHO, pusndeckne (3KOHOMHUYECKHE)
H COLMAIIBHO-1YXOBHBIE noTpeOHOCTH
B3aMIMOCBSI3aHEI U B3auMooOycioBieHsl. [Iporecc
00pa3zoBaHUsl MOTPEOHOCTEN BKIIIOUACT B CEOs KaKk
BO30OHOBJIIEHHE yXXE€ HMEBIIUXCS, TaKk H
nmosiBieHne HOBBIX. K OCHOBHBIM (U3NYECKHM
MNOTPEOHOCTSIM MBI MOXEM OTHECTH NHTaHHE,
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JKUIIbE, 3[IPaBOOXPaHEHUE, TPAHCIOpPT, CBsA3b. B
Kapaxkanmakcrane, mo MmaeHuio 1" .bexOynaToBoi,
HaMETHIIUCh JiBa THTA HAI[MOHATBHBIX
ocoOeHHOCTEH mMOTpeOIeHus — TPagUIUOHHO-
HallMOHAIbHBIA U COBPEMEHHO-HALIMOHAIIbHBIH.

B3anmocBA3aHHOCTD TPaIUIIIOHHOTO,
HUCTOPUYECKOTO M COBPEMEHHOT'O OUYEBHJIHA, SIPKO
BBIP@YKAETCS BO BCEM: ITMTAHUM, YCIOBHSX KU3HHU,
conraIbHON HHPPACTPYKTYPHI.

YpoBeHb M CTPYKTypa MUTAHHUS 3aBUCST OT
(DU3NOTOTHYECKHUX, COLUAILHO-3KOHOMHUYECKHUX,
HACTOPUYECKHX, HAI[MOHAIBHBIX (hakTopoB.
Hampumep, B TeueHue mocieBoeHHbIX 30 JeT
HaceJieHHe MpPUACPKUBAIOCH  TPAJUIHUOHHOTO
palpoHa THTaHUS C TPEBATHPOBAHHEM MYYHBIX
MPOAYKTOB ¥ pHCa, MOIIOYHBIX U PBIOHBIX
NPOIYKTOB B 3aBUCHUMOCTH OT TreorpadpuuecKoi
cpensl. Hampumep, cormacHo HOpMe TOTpeOIeHHS
Ha [ymry HaceleHUs MNPHUXOIWIOCh Xiieba U
xyebonpoaykroB — 89 xr. B roxm, puca — 4,8,
MacJia pacTUTENBHOTO — 6,1, Ha caMOM Jieie ObLIOo
moTpebIieH0 MYy4YHBIX u3genuit —125,3, puca —

16,7, wacmno pacturenpHoro — 11,0 kr.
TpaI[I/IIII/IOHHaSI IIuIa HCOThEMIIEMAs qacThb
TPAJUIMOHHOW  KYJNbTYphl,  HAM4ME  BCEX

KOMIIOHEHTOB KOTOpPOH ONpelestolUil ypOBEHb
JKU3HU OOIIEeCTBa B LEIOM. DTOT (aKTOp HMEET
OueHb OOJIBIIIOC 3HAYCHUE, TaK KaK OJHHM U3
HOCJEACTBUM U3MEHEHUN TPaOUILIMOHHON
CUCTEMBI  IMTAaHUS  SBISIOTCS  CTPYKTYpHBIC
u3MeHeHus: 3THoca. Hampumep, ¢ 1965 no 1978
OBl TOJOBOE TIOTpEOJIEHWE MsAca Ha JIyIry
Hacenerus B CCCP npuxoaunock 56 Kr., pbiObI —
16,9 xr., mosioka — 320, oBorieit - 90, kaprodens
— 120, xmeba - 140 xr. OpgHako 1o
Kapaxannakcrany naxe B koHue 1980-x rogoB He
ObUI JIOCTUTHYT 3TOT YypoBeHb. Hampumep, Ha
Iyluly HaceleHus Msca morpebieno 26,4 kr.,
Mouoka — 165,6, xkaprodens — 23, oBomeit — 67,4.
B nagane 1990-x romoB cutryamus ycyryouiachk
emte OoJiblie: Msca morpednaeHo - 16,6, mojoka -
118,3, kaprodens — 20,2, oBomenr — 57,4,
¢pykToB — 3,0 KT., 4TO MOYTH B 2-3 paza MEHbILE
YCTaHOBJICHHON HOPMBI MOTPEOICHUSI.

He wmenee BaxHOW mnpoOieMoil sABISIIOCH
YIOBJIETBOPEHUE TOTpeOHOCTH B XKmibe. B 1960
rogy B Kapakanmakcrane nacuutsiBajioch 9000
JKUJIBIX  JOMOB. B 1959-1965 r1r. Ha
CTPOUTENBCTBO JKUJIbS OBLJIO BIOXKEHO 83,2 MITH.
pyoneir, B 1961-170 r1r. OBUIM CHAaHBI B
skcmuryatanuio 3021 TBIC. KB.METPOB JKHIIBSL
Jaxe mno CCCP ypoBeHb YIOBIETBOPEHHS
MMOTPEOHOCTH HACEJICHHUS B JKHWIbE COCTaBISUI B
1970-x romax 80-85%. Ommako, B koume 1980-x
rOJI0B JKWJMINHAS TMpobiiemMa cTajla  Pes3Ko
o0ocTpwiiach,  CBSI3aHHOH,  MPEXJE  BCETO,
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BHYTpEHHEH Murpanueii ¥ ypOaHHU3aIMOHHBIMH
MpoLEeccamu. B LIEeJIOM, TEMIIbI
neMorpagpuIeckoro pocta HaMHOTO OIepeKatn
SKOHOMHYECKOE W  COLUHWalbHOE  pa3BUTHE
pecnyonmkn. Bce oTdeTimBee BBIPHCOBBIBAINCH
MPOTUBOPEYHS MEXAY BBICOKAM MPHPOCTOM
HACENIeHUsT U HU3KUM ypOBHEM 3((EeKTUBHOCTH
00IIEeCTBEHHOTO TIPOU3BOICTBA.

B o0mactu 3mpaBooxpaHeHHS HE XBaTajo
KBTM(UIIUPOBAHHBIX MEIUIIMHCKUX KaJpoB. B
1960 rony mo CCCP na xaxzgoro 10000 uenoBex
npuxommiock 20,1 Bpawsa, 64,7 cpemHero
MeJIrepconana, mo Ysoekucrany - 13,8 u 44,4, To
5 (0) Kapakanmakcrany -7,2 Hu 30,8
COOTBETCTBEHHO. B 1965 TOIy Ha
3IIpaBOOXpaHEeHNE U (PU3UIECKYIO KYIbTYPY OBLIO
BBbIIENICHO 6,9 mupa. pyosel, B 1975 rony — 12,9,
1978 romy — 15,6 wmupa. pyOreit. Omnako,
Kapakanmakcran Bcerma oOecrneyuBaics 110
OCTaTOYHOMY MPHHITHITY.

VYcbixanne ApanbCKOTO MOPS U BRI3BAaHHBIC UM
MOCIIEACTBUA e1le Ooiee yCyryOmiIo CUTYaIfio B
HapoIHOM 3apaBooxpaHeHuu. B 1970-1985 rr. B
perMoHe yBENUYWINCH OOJNbHBIE mapaTudom,
TyOepKyIe30M, JIPYTHMH PaKOBBIMH,
WH(GEKIUOHHBIME Oomne3HssMu. OHU YCHIIHIINCHh K
koHiy 1980-x rojoB, yBenu4wWiach JeTcKas
CMEpPTHOCTb, B YACTHOCTH, YJE€IbHBIA BEC JETCKOU
cMepTHOCTH cocTaBmia 26,8% oT olmero umcia
ymepiux. OcoOEeHHO YBENIWYHIINCH OOJIbHBIE C
BPOXKJICHHBIMH  QHOMAIUSMH,  IICHXHYECKast
HEPa3BUTOCTh, OOJIE3HN OPTAHOB JILIXaHUS, KPOBH,
SHIOKPUHHON CHUCTEMBI. Y B3pPOCIIOTO HACEIeHHS
— 0O0JIe3HH J>KEIYHO-KAMEHHBIX, XPOHUYECKUX
racTpUTOB, $3B, TOYEK, CEPACYHO-COCYIUCTBIX
cucreM. Cpean  AYXOBHBIX  MOTpeOHOCTEH
BBIJICJISIIOTCS. HPABCTBEHHBIE W OCTETHUYECKHE
MOTPeOHOCTH KaK COCTaBHBIC YACTH KYJIBTYPHI
moneit., HpaBcTBeHHBIE  TOTpPeOHOCTH — Kak
pe3yibTaT MPEeBpalIeHUs] MOPaIbHBIX PUHIIUIIOB
W HOPM, TOCIIOJICTBOBaBIIMX B OOIIECTBE, BO
BHYTpEHHUE JETePMUHAHTHI MOBEICHUS
JUYHOCTH, 00yCIaBIUBAIOIINE COOTBETCTBYOLIMNA
MOpaJIbHBIA  BBIOOp,  (QOpPMHpPYIOTCS — Bcei
CHCTEMOH OOLIECTBEHHBIX OTHOLICHHH, 00pa3om
xu3Hu. B 1960-1970-e roner paborana mMomrHas
WHIYCTPUSI COBETCKOM KYJIbTYpbl, OCHOBAaHHOW Ha

UJICOJIOTUN  COIMAITUCTUYECKOTO0 peain3Ma H
KOMMYHHUCTHYECKOTO obmectBa. B 1963 romy
Obul0  00pa3oBaHO MUHHCTEPCTBO  KYJIBTYPHI
Kapakanmakcrana W Ha pa3BUTHC KYJIBTyphl H
HCKYCCTBA ObUTH BIIOKCHBI OTPOMHEIC
(muancoBeie cpeactBa. B 1960 roxy Obuto 305
MaccoBeIX Oubmmorek, a B 1985 romy — 567.
PacnpocTpanuacs cucteMa KMHOIIOKa30B, ¢ 1964
roga Hadana pabory Hykycckas tenecTyams.
YBeIMUMINCh TUPAXHU Ta3eT U KYPHAJIOB, OJTHAKO
BO MHOTHUX CITyJasx MPEBATUPOBAIIH
[EHTpabHbIC Ta3eThl W JKypHAIbI, B TeaTpax —
MMOCTAHOBKHU B JyX€ colpean3Ma, KHHOTeaTpax —
(UITBMBI, BOCXBAJISTIOIIIHC COBETCKYIO
NEHCTBUTEIHHOCTh. OTH OOCTOSITENIHCTBA  HE
MOTJIA HE HAIOXKHUTh OTIEYATOK HA CAMOCO3HAHHE
u 0o0pa3 MelUicHus Jroaed. JlaHHbIA Bompoc
OYCHb aKTyaJIeH ¥ MOXKET CTaTh OOBEKTOM HAIUX
JaJbHEHIINX UCCIEeIOBAHUN.

B memom, B 1960-1980-x romax coLHagbHO-
OyxoBHas cepa KapakaJlmakcKoro oOIecTsa
XapakTepu3yeTcs BechbMa mpotuBopeunBo. C
OJTHOH CTOPOHBI, B OOIIECTBEHHOH CTPYKType
HaOIrO/laNicsl BecbMa OLIYTUMBIA pOCT YPOBHS
JKU3HH W YJOBJICTBOPCHHUS TOTPEOHOCTEH IO
CPaBHCHHI0O C BOCHHBIMH M TOCICBOCHHBIMU
roJlamMy; C APYrol CTOPOHBI, 0OIIECTBO BCE €IIe
ObUIO  3a)XaT0 B  THCKaX  HACOJIOTHYECKON
KOHBIOHKTYPBHl W HWJICOJOTMYECKHUX 3aIIOPEHHBIX
CTCPCOTHUIIOB u mITaMIIOB. OTHOCHUTENbHAS
YZOBJIETBOPEHHOCTh YPOBHsS JKU3HM YCTyIuiIa
MECTO 3aCTOK HE TOJBKO B 3KOHOMHYECKOW
KH3HH, HO W B cdepe YIOBICTBOPCHUS
notrpeOHocTell Hacenenus. B Hauvane 1980-x rr.
0CTpO omlyInaics AeHUIUT MPOJTOBOIBCTBEHHBIX
M WMHBIX TOBapOB TMEPBOM  HEOOXOJAUMOCTH,
COIIMaJIbHO 3HAYNMBIX TOBApoOB 6bITa, a
UJICOJIOTHUECKHE 3aCJIOHBI TMPETpaXkIad IMyTh
Pa3BUTHIO TPAJAMIIMOHHON KYJIBTYPhI K HCKYCCTBA.
HO3TOMy COBOKYITHOCTb BBIICJIICHHBIX HaMH
ACIICKTOB CTAHYT OOBEKTOM HAIIIUX MCCIICIOBAHMIA
U B TmocieayromeM TpeOyercs YriayOleHHOe H
CaMOCTOSITEIbHOE H3YUYEHHE MTPOOIIeM COLUAIBHO-
JlyXOBHOM KM3HU C MPUBJIECYECHUEM UCCIIEIOBAHUMN
9KOHOMMCTOB, IOPUCTOB, (U3M0II0TOB,
COLIMOJIOTOB H JP.
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PE3IOME. Maskyp makonana 60-iimnnapia pecnyONUKaHHHT WXKTUMOWN-MabHAaBUN XaéThaa KeHT
TapKanraH sWdopus xapakrepnu sKannuru acocnad Oepwnan. lly Omman Oupra, Oy maBpaa SKOIOTHK
WHKUPO3 EMOHJIAIITAHINTH Ba Oy XOJM TypMYII Japa)KaCHHUHT EMOHJAIlyBH OunaH Oornuk OYmuO, Oy
MUHTaKaHUHT WOKTUMOWI Ba MabHABUI PUBOXKIIAHUINY OUaH yamMOapyac OOFIUKIMTH TaX U KUJIMHA/IH.

PE3IOME. B crarbe ytBepxkmaercs, uto 1960-e romel xapakTepH30BaIUCh BceoOmied siidopuerd B
0O0IIECTBEHHO-TyXOBHOM KHU3HU pecityOnuku. OQHOBPEMEHHO aHATM3UPYETCsl 000CTPEHHE KOIOTHIECKOTO
KpH3HCa B 3TOT NIEPUOJ U CBSI3b 3TOH CUTYallHH C YXYALICHUEM YPOBHS )KM3HU HACEIEHUS, TECHO CB3aHHBIM
C OOIIECTBEHHBIM U TyXOBHBIM Pa3BUTHEM PETHOHA.

SUMMARY. The article argues that the 1960s were characterized by a general euphoria in the republic's
social and spiritual life. It also analyzes the worsening environmental crisis during this period and its
connection to the deteriorating standard of living, which was closely linked to the region's social and spiritual
development.

METOIUKA ITPEINIOJJOBAHUSA PYCCKOI'O A3bIKA: COBPEMEHHBIE
noaAxXoJAbl 1 TEXHOJIOI'MHN

KaoyaoBa Mexpu6an ToabibaeBHa — crmapuiuii npenooasameny,
(PhD) no nedazoeuueckum Haykam
Hyxyccxuii punuan FHUUK V3bexucmana

Tayanch so‘zlar: o‘qitish usullari, rus tili, ragamli texnologiyalar, kommunikativ yondashuv, interaktiv
ta’lim, o‘yin, ta’lim platformalari.

KiawueBble ciaoBa: MeToqWKa  IPENOJaBaHUs, PYCCKUH  s3bIK, LUPPOBBIE  TEXHOJOTHHU,
KOMMYHHKAaTHBHBIN MMOJIX0O/1, MHTEPAaKTUBHOE 00ydeHue, reiimudukaius, o0pa3oBareinbHbIe TIATHOPMBIL.

Key words: teaching methods, Russian language, digital technologies, communicative approach,
interactive learning, gamification, educational platforms.

Beenenue. [lpenonaBanue pycckoro si3blka B YOPaKHEHHUSI, TIO3BOJIAIONINE y4aluMmces
COBPEMEHHBIX YCJIOBHAX TpeOyeT NPUMEHEHUs pa3BUBaTh HABBIKH CIIOHTAHHOT'O BBHICKA3bIBAHUSI.
WHHOBAIITMOHHBIX  METOJIOB U TEXHOJIOTHIA, o [IpoexTHBI METOA, MPU KOTOPOM CTYAECHTHI
HalpaBJCHHBIX Ha TMOBBIIICHUE MOTUBALUU paboTaroT HaJ MCCIENOBATEbCKUMHU TPOEKTAMHU,
CTYyOeHTOB U 3(dekTuBHOCTH 00ydeHus. B pa3BUBasl KPUTUYECKOE MBILUICHUE U TBOPUYECKUE
JJAHHOW CTaThb€ PAacCMaTpPUBAIOTCA COBPEMEHHBIE cnocobHoctn. Hanpumep, yuammecs MOryT
MOJXO0/bl K TMPENOAaBaHUIO PYCCKOro S3bIKa, CO3/1aBaTh  MPE3EHTAllMM,  BUJICOPOJIUKK U
METOJbl, HCHOJb3YEMblE B  MEJaroruuyeckou MPOBOJUTH JINHTBUCTUYECKUE UCCIEAOBAHUSA, YTO
MPAaKTUKE, W  TEXHOJIOTMYECKHE  CPEICTBA, CIOCOOCTBYET yriTyOJIEHHOMY IIOHIUMAHHUIO SI3BIKA.
CITIOCOOCTBYIOIITHE YIIYUIIEHUIO YCBOGHHUS e llHTEepakTHBHOE OOydYeHHE, BKIIOUAIOIICE
Marepuana. BaXXHOCTh U3yUeHHUs PYCCKOTO SI3bIKa IrpyNmoByr0  paboTy,  pOJNEBbIE  WTPHl |
KaKk CpeicTBa MEXKYJIbTYpHOH KOMMYHHUKAIUU OoOCYXXJEHMsI, 4YTO CIOCOOCTBYET  JIyYIIEMY
TaKke TpeOyeT afanTalid METOIUK K Pa3THIHBIM YCBOGHMIO MaTepuana. Hampumep, MeToj Keiic-
KaTEropusiM y4aluxcs. CTaJld TO3BOJISIET CTYJIEHTaM pellaTh peajbHbIe

CoBpeMeHHbIE TOAXO0ABI K NPEN0JIaBAHUIO SI3BIKOBBIE  3aJa4ud, [PUMEHSSA  IIOJYyYEHHBIE

CoBpeMEHHBIE  METOAWKHA  IPETOIaBaHUS 3HAHUS Ha PAKTHKE.

PYCCKOrO SI3bIKa BKIIFOYAFOT: e lIHTErpUpOBAaHHBIN MOAXOMA, OOBLEIUHSIONTUN
o KoMMyHUKaTUBHBIM METOJ, HAMIPaBICHHBIA Ha PYCCKUM  SI3BIK € JAPYTUMU  JAUCHUILIMHAMU
pa3BUTHE HABHIKOB YCTHOW M IMUCBMEHHOH peuu (uTeparypa, HWCTOpHS, KyJIbTYPOJOTHS). ITOT
yepe3 aKTUBHOE B3auMOJEHcTBHE ydamuxcs. B METOJI TO3BOJISAET CTyJ€HTaM IyoXe
paMKax 3TOro IMOAXOJa WIMPOKO MNPHUMEHSIOTCS MOrPY’KaThCs B A3BIKOBYIO Cpely, M3ydas SA3bIK B
JIMAJIOTH, JIHUCKYCCUHU u CHUTyaTHBHbIE KOHTEKCTE HAIIMOHATBHOU KYJIBTYPHI.

172
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Hcnoab3oBaHue TEXHOJIOTHI B MPeNoIaBaHUNU
CoBpeMeHHBIC TEXHOJIOTHU UTPAIOT BYKHYIO POITh
B 00yUYCHHUH PYCCKOMY sI3bIKY. Cpeqii HUX MOYXKHO
BBIJICTIUTH:

e DIeKTpOHHBIE yYeOHHKH W OHJIANH-PECypCHI,
MpeJIaraloniue WHTEPAKTHBHBIC YIPAKHEHUS H
MyJbTUMEIUAHBIC ~ MaTepuaibl.  Hampumep,
miardopmer «['pamora.py» (Www.gramota.ru) u
«Pemry EI'D» (www.ege.ru) mpemoCTaBISIOT
JIOCTYTI K aKTyaJIbHBIM TECTaM U 3aJaHUSIM.

e O0pasoBarenbubie  mwiathopmel  (Moodle
(www.moodle.org), Google Classroom
(classroom.google.com)), MIO3BOJISIOLIHE

OpraHu3oBaThb JHUCTAaHIIMOHHOC O6quHI/IC nu
IIPOBOIUTH TECTUPOBAHUE. Takne CHUCTCMBbI

[IO3BOJISIOT IIPENoJaBaTeIsAM CO371aBaTh
WHIWBUAYaIbHBIC TPACKTOpUM OOy4YeHHs IS
CTYJIEHTOB.

e Buneoypokn u mogkacTsl, KOTOPbIE TOMOTAIOT
00ydYarmumMcs pa3BUBaTh HABBIKH BOCTIPHSITHS U
noHnManusi peud. Hampumep, oOpazoBarenbHbIC
kaHanel Ha YouTube, Takme kak «Pycckwii kak
MHOCTpaHHbI» (WWW.youtube.com), npeanararor
pa3HooOpa3Hble BHIACOMATEPHANBl AJIST W3yUYCHHUS
SI3BIKA.
e Urpossie METOIUKHA (refimumkarus),
CTUMYJHPYIOIIME HHTEpEC K H3YYEHHMIO A3bIKa
yepe3 KOHKYPChl M OHJIaliH-KBecThl. Hampumep,
WCTIOJIb30BaHNE MOOWIIBHBIX HPHIIOKEHHUH, TaKHX
kak Duolingo (www.duolingo.com) wu LingQ
(www.lingg.com), I103BOJISIET IIOBBICUTH
BOBJICYEHHOCTb CTYACHTOB B IpoLiecc 00yUYeHusI.
IIpoGJieMbl U MePCHEKTUBBI
Hecmotps Ha HINPOKHE BO3MOKHOCTH
COBPEMEHHBIX  METOJUK M TEXHOJOIHH,
CYIIECTBYIOT ONpeAeNEHHbIE NPOOJIEMBI, TaKue
Kak:
e HEJOCTaTOYHas TEXHUYeCKas OCHAIIEHHOCTh
y4eOHBIX 3aBEICHHIA;

e HEXBaTKa KBATH(HUITAPOBAHHBIX
TIpernoaaBaTeliei, BJIAJCIOIINX HOBBIMH
METOIUKAMU;

e CJIOXHOCTH B QJanTalid TPaJAUIIMOHHBIX
nporpamm K 1mudpoBsIM popmaTam.

OnHUM W3 BO3MOXHBIX PEHICHUN SBISETCS
AKTUBHOE o0OyueHue npenojasarteneit
COBPEMCHHBIM TEXHOJIOTHSM W METOJUKaM, a
Takke  (QuHAHCHpoBaHWE  00pa3oBaTEIHLHBIX
VUPSKJCHUN I YIAYYIICHUS TEXHHYECKOTO
OCHAILICHUSI. Kpome TOTO, pa3paboTka
MEPCOHATM3UPOBAHHBIX 00pa3oBaTeIbHBIX
MapuIpyTOB Ha OCHOBE aHalIH3a yCIEBAacMOCTU
CTYJICHTOB IO3BOJIUT CAEJAaTh MPOIECC 00yUCHUs
oomee 3pdexTuBHBIM. [lepCreKTHBBI pa3BUTHS
METOJMKH  TPETOAaBaHUsl  PYCCKOTO  SI3bIKA

BKJIIOYAIOT JaJIbHEHIITYIO U POBU3ALIUIO
y4e0HOTO mporiecca, WHTETPAIHIO
HCKYCCTBEHHOTO WHTEIUICKTa TUTS

ABTOMATU3UPOBAHHOTO aHa/JIM3a IMMCBMCHHBIX H
YCTHBIX  paboOT, a Takke HCIOJb30BaHUC
BUPTYyaJIbHOM M JONOJIHEHHOH PpPEalbHOCTH ISt
CO3JaHusd UMMEPCUBHOU SA3BIKOBOU CPEABI.
3akaroueHue

O¢ddexTrBHOE TpenoaBaHue PyCcCKOTO S3BIKA
TpeOyeT KOMIDIEKCHOTO IMOIX0/a, COYETAIOIIEeTO
TpaAUuIUOHHLBIC METOBI, COBPCMCHHBIC
TEXHOJOTHH W WHHOBAIIMOHHBIC IEAAarOrHYeCKHe
CTpaTeTuu. Buenpenue HOBBIX IOJAXOJ0B
CIOCOOCTBYET HE TOJIBKO IOBBIIMICHUIO KadecTBa
o0Opa3oBaHus, HO ¥ (POPMHUPOBAHUIO Y CTYJCHTOB
YCTOMUMBOIO MHTEpECa K HW3Y4YCHHUIO SI3bIKA.
['mbkoe mpuMeHEHHWE pa3TUYHBIX  METOMWK,
azanTamnys K HyX7aaM oOyJaroIuxcs U aKTHBHOE
r(hPOBBIX WHCTPYMEHTOB

ACJIA0T TPOUECC N3YUYCHUSA PYCCKOI'O sAA3bIKa Oouee

HCIIOJb30BAHUC

IMPOAYKTUBHBIM U YBJICKATCIIbHBIM.
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REZYUME. Magolada rus tilini o'gitishning zamonaviy usullari, jumladan, kommunikativ, loyiha va
interfaol yondashuvlar ko'rib chigiladi. Ragamli texnologiyalarning o‘quv jarayonida tutgan o‘rni yoritilib,
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va mumkin bo'lgan yechimlar taklif gilingan. Kadrlar tayyorlash samaradorligini oshirish magsadida
an’anaviy va innovatsion yondashuvlarni uyg‘unlashtirishga alohida e’tibor garatilmogda.
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PE3IOME. B crathe paccMaTpuBarOTCS COBPEMCHHBIE METOAWKH IPETOaBaHUS PYCCKOTO S3BIKA,
BKJTIOYas KOMMYHHMKATUBHBIN, MPOCKTHBIM M WHTEPAKTUBHBIA Tomxonbl. OcBemaercs poiib ITHGPOBBIX
TEXHOJIOTUH B O6paBOBaTCJ'H>HOM mpouecce M aHaJIU3UPYIOTCS MCPCIICKTHUBLI UX Pa3BUTHA. BI)IHCJ'ISI}OTCSI
OCHOBHBIC HpO6J’I€MI>I BHCAPCHUA HOBBIX MCTOJOB U IPCJIAararoTCsa BOSMOXKHBIC IIYTHU UX PCHICHUS. Ocoboe
BHUMAHUE YACTACTCA HUHTCTPpALlMU TPAJUIMOHHBIX W HWHHOBAIIMOHHBIX IMOAXOAOB C IEJIbIO IOBBIIMICHUA
a¢dhexTrBHOCTH OOyUEHUSI.

SUMMARY. The article examines modern methods of teaching Russian, including communicative,
project and interactive approaches. The role of digital technologies in the educational process is highlighted
and the prospects for their development are analyzed. The main problems of introducing new methods are
highlighted and possible solutions are proposed. Particular attention is paid to the integration of traditional
and innovative approaches in order to improve the effectiveness of learning.

BAJIAJIAPFA KAPATA 30PJIBIK )KOHE OHBIH AJIJIBIH AJIBIVFA
KAPATBIJIFAH NJIAXKIIAP

Kyp0anosa Hyp:xaman bax0epreHoBHa — KonHuce
Kapaxannakcman Pecnybnuxacol Mexmenke uiekemeu xom mexmen OUTUMACHOUPUY
MuHucmpaueunuy « Mamnrexemnux sHcexe-uepuKuUIUKmu payaricianobipuly ceKmopuly

Tasinu cy3aap: 6ona XyKyKJIapH, Ta3iuK, 3ypaBOHIINK, OOJIaJapHH XUMOS KHIIHII, KOHYHYHJIHK, XaJIKapo
HOpMaJIap, JaBjaT CUECATH.

KaoueBbie cioBa: [lpaBa peOGE&HKa, TpUTECHEHWE, HACHIIME, 3alluTa JAeTed, 3aKOHOJATEeIhCTBO,
MEXIyHapOIHbIE HOPMBI, TOCYJAPCTBEHHAS MTOJIUTHKA.

Key words: children's rights, pressure, violence, child protection, legislation, international norms, state

policy

Xop Oup Oanma — KeJemeTrHuMHU3IUH TUHKApHIL. TUHKaprbl OarfapiapblHaH OWPH  CHIMATBIHAA
OnapaplH = KOYWMIICH3INTH  XOM  XYKBIKJIaphl Oayanapabpl Xop TopeIieMe KoJulan-KyyaTiayra
TOMUHMUHJIEHOEH TYpBIN, Typakibl payaxJaHbLy KapaTbUIFaH MI&XJIap CHCTEMaNbl TYpAE Aayam
XaKKbIH/Aa ce3 €THY MYMKHH emec. bynm macene eTTupwiMekTe. ConuaiiblK  KOpFay — MWIIHH
TeK FaHa WHCaH XYKBIKJIapbl eMec, aj areHTIUTH  TOpenvHeH OananmapaplH — abamaH
XKOMHUMETTHH pYyyXbI calaMaTibFel YIIBIH Ja TYPMBICBIH ~ TOMHHMHIEY  XOM  HMMKAaHMATHI
ailippIkiia oxMuieTKe wuie. ONTKeHH, Oanamap LIeKJICHreH  Oananmap  YIIBIH — KOJIAHJIBIKIIAp
OopKyJsla MeEXHp, FaMXOpJIBIK XOM HTHOapFa KapaTely OarmapblHIa OWp KaTap >KyMbICIap
MyToK. OnapablH XYKBIKJIApbl, EPKUHIMKIEPH oMeJre achIpblIMaKTa.

XOM HbI3aMJIBl MOIUIEpMH TOJBIK KEMWUIeY Aran aitkanga, Munuctpiep KaOuHeTnHHH
IIAXCTHIH KOIIUTIJIECUY U, MOMIIEKET XoM 2025-xpu1  14-uronpaern  440-caHiabl  Kapapsl
KOMUMETTUH payakJIaHbIYbIH/IA OXMHUUETIIN OPbIH MeHeH «bananapra KapaTta 30pJblK XKarIaiiapblH
nieneriun. Tuiekke Kapchl, Oanamapra 30pIBIK aHBIKJIAY, 30pJBIK KOYNH JopekecnH Oaxamnay,
KOMUHETTEr! ayblp MallKajiagapaad Oupu O0JIbII KOpFay peXECHH HCIIET IIBIFBIY XOM OHBI OMEIre
kammakta. BMII bamamap xopst (FOHUCE®) achIpbly TOPTHOHU XAKKbIHJIa»¥Fbl pexe
MarJIblyMaTiIapblHa Kepe, QyHbdna 2 xkactaH 14 TacThIMbIKIaHABL. Pexxere 0Ooma, 30pJBIKTaH
*acka mekemr xop 10 Ganagan 6 Oana xop KyHH XKoOUPJICHIeH SMaca ©3WHE 30pJBIK UCIey Koymu
(bM3HKAITBIK 30PIIBIKKA YIIBIPAIIbI. acTeIHAA OosFaH Oananap TUKKeJeH e3/1epH siMaca
byrunru KyHIOe Xop KaHAal KOMUHETTHH HbI3aMJIbl Yokuiuiepu «MHcan» opailiapel, HIIKA
TypaKJIbl payaxJaHblybl, O9pUHEH OypBIH, OHJIAFbI uciep yWbIMIapel XM Oacka Ja IKyyamkep
OamanmapZplH ~ XYKBIKJIAphl,  MOIUIEPH XM yHBIMIIapFa MYpaXKaT eTe/TH.
COLIMAJIIBIK KOPFaJIbIYbIH TOMUNHHIIEY «Hcan» opaiapsl HIIKHU uciep
JOpEeKeCHHE TUKKened Oainanpicibl. COHNBIKTaH yHBIMITapBIHBIH KaTHAaCBIYBIHAA OaaHbIH
O30ekctan  PecnyOnukaceiHna — OamamapibiH TYPMBICIBIK ~ KaFgaliblH 1  KyH  MyZAzerTe
abaaHNBIFBIH  apTTHIPBIY, OJNAPABIH cajamar yipenenn. bynma «WHcan» opaiiel OamaHbIH
OCHUYH, camajibl OWJIMM allbIybl XOM COITMAJLIBIK OMHUpH sIMaca JIeHCAyJIbIFbIHA KOYHWIT CaJIbIyIIbI
TEHJIMK  THHKAapplHOA  KaMmalFa KEINYHH (dakTopnapapl gocienku OaxalayaaH eTKepenu
TOMMHHHIIEY JKOJIBIH/A KEH KesleMsln pedopmaliap XOM KOYHII JOPEKECHH «TOMEH» SIMAca GKOKapbD»
oMeJre achIpplIMakTa. MOMIIEKETIIMK CHSCATTHIH Jer TaOblybl MYMKHH.
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Koyun Jlapexecu
OaxajaHranza, HIIKH
TOMCHICTHIICP/TH, STFHBIN:
* 30pJBIK MCICTeH NIAXCTHl XOKUMIIUJIHMK JKOJI
MEHEH Yyciam Typuy XoM Jie IMpolleccyart
MOXOYpIIeY IIapanapbiH Kouiay;

* Oajara siMaca OHBIH HU3aMJIBl YOKUJIMHE KOpFray
opaepuH Oepuy;
* OamaHBl aTa-aHAaChIHAH (ONAPIBIH OWpEYUHEH)

«OKOKApBD»
ucIiep

Jen
OpraHbl

sMaca OHBl ©3 KapamarblHa airaH Oacka
maxciapAaH — ajblll  KOMBIY  XOM  OHBIH
KOYWUIICU3JINTUH  TOMUUUHIEY  WIaXKJIapblHAH
OUpHH Kepenu.

Koyun TYY IBIPBIYILIbI ¢daxTopnap
camjlacThIpbliFaHHaH CcoH, «MHcan»  opaiibl

OanmaHBIH TYpPMBICTBIK JKarmabiH 14 KaneHmapb
KYH MIIMHJEC KOMIUIEKCIIN OaxanayiaH eTKEpeaH.
Kommiekc 0Gaxamay wHoTwibkenepu OoWbIHIIA 3
KYMBIC KYHM HIIMHIC OajaHbl KOpray pexecu
WCJIETI IIBIFbUIAIBL.

bananapra 30pibIK HCIEreH sAMmaca HCIeyre
OeiiuM OoNFaH MIaxciapFa THUHUCIA  TOCHP
WJIAXJIaphl KOJUIAHBUIBIYBI MYMKHH. byn xkepne,
aTan auTKaHJa:

* Ty3eTHy OarmapiaMachlHaH OTHY;

* QayanapblH bl KOWELY;

* aTa-aHAIBIK XYKBIKBIH LIEKJIEY KU aTa-aHaJIbIK
XYKBIKbIHAH aifbIpbIy XTO.

Ycur Pexe «banamapibl 30pIBIKTBIH OapIibIK
TYpJepUHEH KOpFay XakKKbIHAA»Fbl HBI3aMFa
MyyanblK MCJIEN INbIFbUIABL. DByHHaH Makcer
OananmapAplH XYKBIKJIApbl, EPKUHIUKIECPH XSM
HBI3aMJIBl MOIUIEPUHUH 0achblM XOM 30PJbIKTaH
HCEHUMIIU KOPFaJIbIYbIH TOMHUUHHIIEY
OarmapbIHIAFEl JKyMbICTApAbIH HOTHUIKETMINTUH
apTTHIPBLY OOJIBIN ecarliaHa bl

Conpaii-ak, MOMJIEKETUMH3/Ee OanajapIblH
XYKBIKJIAphl, EpKUHIMKIEPH XM  HBI3aMJIBI
MOIUIEpUH KOpFay OOHbIHIIA OMp KaTap HbI3amiiap
KaObu1 erwireH. Aram aiitkannpa, «lllanapak
KOJIEKCH», «bunumnenaupuy XAKKbIHAa»Fbl
HbI3aM, «bana XyKbIKIapBIHBIH KEMHUTUKICPH
XaKKbIHAa»Fbl HbI3aM, «Kacmapra OailnaHbICTBI
MOMJICKETIIMK ~CHsICaT  XaKKBIHAA»Fbl — HBI3aM,
«bananapabl 30pNBIKTBIH OapiblK TYpJepHUHEH
KOpFay XaKKbIHIA»Fbl HbI3aM CBHIIKJIbLIAp Oyl
Oarmap/arel THHKAPFBI HOPMATHBIUK XYXKETIep
Oonbinm  ecarutaHanel. TuiikapeiHaH —~— Oananapra
KapaTa 30pJBIKTBIH CceOeriepuH TOMEHJIETuIIe
KENTUPUYMHU3 MYMKHH:

lanapakrarsl  Macesesep:  bamamapra
KapaTta  30pJBIKTBIH THHKApFel  ceOeIiepuHeH
OMpH aHApaKTaFbl Maceneiep OOJbI TaOblIa bl
[[TanapakTaFsl 30pPJBIKIIBI KaTHACHAp, aXXPachly
XKarmainapbl, sMaca SKOHOMMKAJIBIK MOceselep
Oananmapra TOCHUp KOPCETHYHM MYMKHH. Arta-
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aHajiap apachIHAarbl KEJIUCTEYIIWIMKIIED SFHBIA
arpecCHBIIBIK OaJlaTapIblH MICUXOJIOTHACHIHA 3bISH
JKETKU3UYU MYMKHH.

Makcercnz TopOusi: bamamapra  Kapata
TOPOUSHBIH JKETUCTIECYIIMIINTH sSMaca arpeccus,

KaTaH XM  allbIKTaH-allblK  OackIMIapra
TUHKapJIaHFaH TopOMS  yChULIAPHI,  OJIAPJBIH
Ce3MMM  payaXJaHbIybIHA  YHAMCBI3  TICHP
KOpCETEeIH.

HNHTepHeT XdM  MeAUANarbl  30PJIbIK:
3amaHareif  TEXHOJIOTHSUIAD, HHTEPHET  XOM
TENEBUIEHUS  apKaibl  Oepwiunm  aThIpFaH
porpamMmanapaarsl 30PJIBIK SIEMEHTIICPU

OananappIH NCUXOJIOTUSACHIH KaMaHIaCTBIPBIYHI,
OJIapJIbI arpeccuB OOJIBIYBIHA YHICYH MYMKHH.

IKOHOMHKAIBIK KIHE couuan
TOPTUIICU3INKJIIEP: Kacnap apachIH/IaFbl
JKYMBICCBI3IIBIK, TOMEH JAdpamariiap, COLUal XoM
MOACHUI  mopasTinap  OamajgapAblH  couual
Macesenepre AyC KEIUYHH XM 30pJIbIKKA KOJ
KOMBIYBIH 5KY3€re KEITUPEIH.

Xell KUMIe ChIp €MEC, TIeilie COLMaIIbIK
TapMakiapaa OanamapIblH OKBIHBICHI — siMaca
(u3MKaNbIK 30pJbIKKA YIIBIpaFaHbl XaKKbIH/AA
Keyuiacus xabapiap  Tapkajnazabl, JKOKapblaa
KOPCETHITECH MEXaHU3MIIEPICH KEHHEH
Al JaIAHBUIFAHIIBIFBl HOTUIDKECUHAE XKYyYallKep
yUBIMIIAP KEACIIUK IIEHEH YaKblsl OPHBIHA JKETHUII
OapbIll aTBIPFAHJIBIFBI XOM 30PJbIKKA YIIbIparaH
0anaHblH  XYKBIKJIADBIH ~ THKJIEY XOM  OHBI
peabwinTanusuiay >KkoHe albIKep IIaxcllapra
KaTay HTaXIIap Kepuy TOMUHUHIICHU
aTBIPFAHJIBIFBIH  TOH JIBIYBIMBI3 Kepek. Tam
ycbIHIA, Oyn Oarmapia  SKOMHMETIIHINKKE
COLIMAJUIBIK POJUKIIEPANH MCIEN HIBIFBUIBIYBI XOM
COLIMAJIIBIK TapMakiapaa KOPCETUINY U
OayanapablH XYKbIKbI CaHAChI XOM XYKBIKbIH
MOJCHUATHIH  apTTBIPBIYFa JKOHE  KeJelIeKTe
Ky3ere KeJuyd MYMKHH OOJFaH yCHIHIAW
YHaMCbI3 JKarJiailiiapJia KaHai K0 TYyThlY Kepek
E€KEHJIMTU XOM 6©3UH 30pJbIKTaH Kajal cakjiay
MYMKHH €KEHJIMTM XaKKbIHIAaFbl KOHJIUKIIEIECPHH
KOJIUIUIECTUPUYTE XBIZMET €TEM.

OnberTe, ©3 Te3eTHHAE TUHHUCIH XKyyarKep
miesKkemJiep JKaHblHAa Oananap ymbiH «Mcenum
TeIe(DOHBI®HBIH ~ CHIM3WIMyH Oyn  Oarmapia
OananapapIH XyKBIKJIApbIH HCEHUMIIN KOpFay XoM
XYKBIKOY3apbIKJIapAbIH alABIH aJbIyFa XBI3SMET
erequ./leren MeHeH OalanapIblH XYKBIKJIaphl,
EePKUHIIMKIIEpY  XOM  HBI3aMJIBI  MOIUIEPH
Oy3bUIFaHIIBIFBl ~ XaKKBIHIAFbl ~ MarblymMartiap
COLIMAJUIBIK TapMakjapia >KalIacThIPBIIBIYBI XOM
TapKaTBUIBIYHI JK9HE Fanada xabap KypajuiapblHaa
JKOPUSIAHBIYBIHAH AJIBIH JKyYyamnkep yubIMiapra
xabap OepuiIuyn MaKCeTKe MyYyamnblK Ooiap emm.
CebeOu Oamamap TemacelH famaba  xabap



KypaJllapblHlla COVIICNICHIUPUYJIUH ©3UHE TOH
9TUKAChl XOM HbI3aM-Karbliijanapsl, Tajaruiapbl
Oap. JKoOupnenren Oanamapisl TaHBIY MYMKHH
Oonran MarbIrymMatiap OepunmMeyn Kepex.
MomiekeTnMm3ae  Oamajgapasl  Xop  KaHma
30PIIBIK, UTHOAPCHI3NBIK, KAYBI3IBIK, KOpIay XoM
JKCIUTyaTallMsl €TUYAEH KOpFayra  aipbIKina
ntubap KapartbUIMakTa. MoxOypuit  Oamamap
MUMHETUHEH NaijanaHbly KaJaraH ETWITCH.
Bananapra OaifnmaHbpicibl asyChl3 KaTHACBIKTHI
Kemupun OonMaiiael, OyHIail >kargaiiiapra
HBI3aMJIBI JKa3a TYPJIEPH KYLIECHTUPUIMEKTE.
O30ckcran Pecriyonukaceiabig 2024-xbi1 14-
HOAOpbAerH  “banamapasl  30pIBIKTHIH - OapibIK
(hopManapeiHaH KOpFay XaKKeIHAA FU 996-caHITbI
Heamubig 17- xoMm 44-cannbl cTaThsUlapblHA!
bwiMmnenaupuy  TapayblHAAFl  MOMIIEKETIIMK
0acKapbly OpraHiIapbIHBIH XOM OWIMMIICHAHPHUY
MOKEMEJIPUHUH OaltanapApl 30PJBIKTHIH OapIibiK

TYpJIepHHEH  KOpray  OOWBIHIIA  aWTBHUIFaH.
Conpali-ak, KoHcTuTynusiMbI3 1610 77-
CTaThsChIHAA “‘ATa-aHanap XOM OJIapAblH OPHBIH
0achIyIIbl  IIaxXciap ©3WHHMH  IEeP3CHTIICPHH

Cp)KETKEHTe IeKeM Oarbly, OJapiblH TOPOUSCHI,
OWJIUM aNlBIyBI, CAlAMATIIBIFBL, TOJBIK XOM Xop
TopeIvieMe KaMajifa KeJIUYUHAE FaMKOPJIBIK
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eTUyTe MHUHHETIW el OenruieHreH. byn
MpOIECCTe KOMUMETIIMIIMK, aran aWTKaHJa,
MOMJICKETIIMK ~ €MEC  KOMMEpPIHSUIBIK  eMeC
meJKeMIiep, Faaada xabap Kypauiaphl YoKHIUICPH
Jie OeJiceHe KAaTHACKIN aThIPFAHbBI KAKCHl HOTHIKE
OcepMmekTe. bBupak HBI3aMINBUIBIKTEI KOHE JIe

OcKkeMIIey, 30pJBIKKA  HBI3aMJIbI  TOCBIK

KOUBIYIBIH oXMUHeTH 00JIca Ky YIIKEH.
2024-xpuiaeiH 14-HOAOph  KYHH — KaObLI

eTiireH  «bamamapnel  30pJIBIKTBIH  OapJibIK

TYpJIEpUHEH KOpFay XaKKbIHIa»Fbl ©O30eKcTaH
PecrryOnmkacet Hei3am meHeHn Oanamapra OomraH
30pJBIK TYpJiepuHE OepuireH TOpUHILICPANH
canbl  ymeyneH  ((QU3MKANBIK,  SKBIHBICHIH,
IICUXOJIOTHSUTBIK) ~ aNThiFa (FAMKOPJBIK —eTIiey,
SKCIUTyaTaIwsl, OyJUIMHT) TIeKeM KeHEUTUIITH.
byHHaH ThICKaphl, HbI3aM MEHEH aTa-aHajap
XOM OJIapIblH OpPHBIH OachIyIIbl IIAXCIAPIBIH
KYYarKepIIWINTY apTThIPBIIIBL.

Atan aliTKaHga, onap OajanapAblH ©MHUPHH
CaKJlay, oJaprFa FaMXOpPJBIK €THY, MEXHp-
Myxab0aT KepceThy XoM JI€HCAyJIbIKKa 3bISH
KCJITUPETYTBIH MAJIMMIIEMCICH KOpFaS'/I)I JKOHEC
TOpOUS YChULIAPBI KOMaJl, MUAPUMCH3 OOJIMayhl,
WHCAaH KOAWPHH KEMCHUTETYFbIH KaTHACBIKKA JKOJI
KOWMaybl OENTUIIeHOCKTE.
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http://www.uzedu.uz ©36ekctan PecnyOaukacsl MeKTenke MEKeMId XoM MEKTeN OHIMMIICHIUPUY
MUHHCTPIIMTH CAUTHI.

http://www.kkedu.uz — Kapakanmakctan Pecrnybnukacsl MeKTenKe IIEKEMIH XOM  MEKTEl
OMIMMIICHIUPUY MHUHUCTPIIUTY CANTHI.
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PE3IOME. Yuioy Makona bBonamapra HucOaraH 3YpaBOHJIMK, 3YPaBOHJIMKHUHI TypJapu,dHCOH
CaJIOMaTIIUTHATa TAbCUPH Ba OONalapHU 3YpaBOHIMKIAH CAKJIAIl YIyH KaOysn KHJIWHTaH. XalKapo XyKyKHn
XyXoKaTiap,IIyHUHTIEK, JOpTUMU3a OoslalapHid 3YpaBOHJIMKAAH acpall y4yH oiu0 OopuiaétraH yopa-
TaaOupiapra OaruiIaHaIy.

PE3IOME. Dta craThs IOCBSIIEHA HACHJIMIO B OTHOIICHHMM JCTEH, BHUJAM HACHJIMS, BO3JACHCTBHUIO Ha
30POBLC UCIIOBCKA U MCIKAYHAPOAHBIM IIPABOBBIM JOKYMCHTAM, IIPUHATBIM JJI 3alIUThI ):[eTeﬁ OT HaCuJius,
a TaKixe€ MEpaMm, IPUHUMACMBbIM B HaIIen CTpPaHC IJId 3alHUThL ,E[eTefI OT HACHJIHUA.

SUMMARY. This article focuses on violence against children, types of violence, impacts on human
health, and international legal documents adopted to protect children from violence, as well as measures
taken in our country to protect children from violence.
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XAJBIK ®OJILKJIOPJIBIK TOCTYPJIEPIN YHPEHAY TOVUP TAJIABBI
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Nnuv-mabpudar xoMm onedusT — jKaHa OSTHBIY

JOVUPUHUH  TBHIpDHarbl ~ OHBIH  THUMKapbIHIA
XaJIKbIMBI3AbIH MWIJIAM caHa CE3MMH, MHIUIMH
uues, payakjiaHblyra Oosrra" HCEHUM,

JKOMUUETTUH TYPaKJIbUIBIFBIH TOMUUMHIIEYIETH
OeKkKeM oMeIuIepIuH OMpH OOJIBIT TaObLIA/IbL.

CoHblH YUIBIHJA [Ipe3uneHTUMU3
[II.M.Mup3uées: «OnedusITKa XOM KOpKeM
OHEpre, MOJCHUATKA uWTHOAp, e€H  ayede,
XaIIKBIMBI3¥a WTHOAp, KeNemernMusre uTHOap
CeKCHJIUTUH,  y/uibl  wadbipeiMbl3  [llonman
aliTKaHgal, ofeOHAT, MOJACHUAT Kacaca, MUILIET
KACAUTYFBIHJIBIFBIH ~ YMBITBIyFa  OW3MH  Xell
KaHmgail XaKbIMBI3 JkOK» [1.181] meren enm.
OneOUsITTBIH ~ YJUTBUIBIFBI  MWJIJIET — KEJelIerH,
KOMUHET payakJIaHBIYbIHBIH THUKAPFBI OYYBIHBI,
Hemex, xo3upru omeOuWaT TeHeH Owupre,
olICOUATTHIH epTe AOYUP OACKBIIUIAPBIH, aybI3eKU
Jepernenep, ecku omeduii Koinkazbanap, YIuIbl
JAHBIILTAHTIAPIbIH PYYXbId MHUKApaciIapbiH
YUpeHnYy OYTHHTH JIOYHMpAETH IKac oYIaaThl
TOpOMsIIayia OpHBI MIeKCH3 Ouitbaxa Muipaciap
OOJIBII TaObIIa b, Byn OoMBIHIIIA na
[Ipesunertumuz  L.M.Mup3uéeB:-«Erep  0u3
CHIpEeK Te3JIecCeTyFbIH KOpKEM 6©HepAH cakjay
VIIBIH OYTHH OapJIbIFBIMBI3 OUPTEIHKTE XOpPEKeT
eTIeceK, epTeH [IbIM Kell OoJajbl, KeJeleK
oynmamnap, Tapuiix OyHBI KemnpMeian. Enmumusae
100 TOMIBIK «Y306eK XalblK JIOPETHYIIMINIH
€CTEJIMKIICPU OacnasaH JKopusulaHOaKTa.
...«Kapakannmak  (OJBKIOpPE»  TOIJIAMBl  Ja
Oacrniazia >KopUsIaHbl. BynmapabiH OapibIFbl YCbI
Ouiibaxa KepKeM oHep MOHAYBIH TYPMBICHIMBI3IA
alpbIKIIa OXMHUMETIN OPBIH TYTaTBIFBIHIIBIFbIHAH
mopek bepeamy. [2.136-137]

Tuiikaprpl  06auM. OAeOUATIIBI  aTBIM
H.)KaGbapoB «... KypamMasbl XoM Kapama-
KAapCBUIBIKIBI  [IApasiTTa JIYHBSHBI FanadajbIK

MOJICHUAT COKKACBHIHAH, MOHAYasSTCBI3NIBIK XOM
OY3BIKJIBIK WAUPUMUHEH CaKJall Kajia anaTyFbiH
OoupaeH-Oup Ky Oyn onmebust» [4.3] mereH emu.
Hemex, MwumMld pyyxblii MHMpacIapbIMbI3/bI
YHApEeHuy- Kac  oyIajThl Varanra caJbIK,
Myxa00ar pyyxelHAa TopOMsIayna, pyyXsIid
IYHBSCHIH OaitbIThIyna, HCAHUAT KOMUMETUHUH

177

payaxjaHblybIHAA  dififeMrn  IoyupJaepuHie
KOPKEM 9JeOHIT XoM KOPKEM OHEp TYPJIEpH KYAd
y3aK JOYHpIepAe Tamblp YPFAHIBIFBl ONeOUAIT
TapUAXBl apKaJbl >KaKChl OwiaeMu3. OWNTKeHH,
HHCaH CBIPTKBI OPTAJIBIKTHI, JKOMUMNETTH,
TYPMBICTBI TCK FaHa OMEIUM XBI3MET 6apLICLIHILa

Omnmy MEHEeH IIeKJIeHHWIT KaiMad, OIlapIisl
KOPKEM-3CTETUKAIIBIK ~TUKUPIIEYIIEP, CE3UYIEP
apkaibl  yipeHenu. MHCaHMAT  TapUKUXBIHBIH

OapipIK ToYHpIepHHIE Ae KOPKEM oJeOUAT XoM
LICIICHINK ©HEPH KOPKEM ©HEp TYPJCpUHHUH
OupH, onap apacblHIa €H >KETEeKINHW, alpbIKIIa
TYPH CBHINATHIHIA OXMUHETIM POJIb aTKapFaH.
CoHbIH yHmIBIH [ «...90eOUsT MHCAHAB! aKbUIBIHA
XOM PYYXbId KamallFa >KETKEpPEIu, HKIMUHUETTHUH
MOoHayui payakiaaHbIybIHA XbI3MET eream» [5.39]
men OaxamaraHpl Owuiikapra emec. ©Om0OerTe,
KOPKEM oJIcOMAT — KOpPKEM €63 eHEepH OOJIBII,
CBIPTKBI  JIYHBSIHBI, KOMHUHETIHK TYPMBICTHI
o0paznap apKaJbl TaHbBIHIBI. Onedusr
XKOMHUHETIUK CaHaHbIH aXblpaJMac TYpH OOk,
TOOUATTHI, TYPMBICTBI OWIMYTE YMTBUIQABI XM
onap Tyypaibl TYCHHHKIEpAH KepKeM oOpasnap
MeHeH Oepenu.

OWMeMIn MOJCHHAT, ONCOHAT XOM KOpPKEM
enep ymrmiepu Mseicp, Ilymep, Kpitai,
XuHactaH, Opalnbslk A3us  emiepu  yablyma
HIerrpic  XaNbIKJIapblHAA Maiina OONFaHIbIFBIH
KOMIIWINK WINMIIa3iap Moibiaian areip. [1.13-

14-6.;7,8-6.; 6.3-0.] IerFeic  XadBIKIAPEI
MOJCHUSTHl TapUMXBIH YHPEHUYIIM albIMIIap
«OitieMru [IIsiFpicTa IIETHHE JKETKEH
KBIPTKBIIIUTBIK ~ COHIIAMAa  MOIEHHUSATTBI  KOK
ernerenae, ©Ow3 I'pemms MeHen Pumnen
OypbIHBIpAK  CONl  €JUIEPAWH  MOACHHATHIH

TEPEHUPEK YHpeHreH Ooyiap eauK. OiiieMru
MOJEHUSTTHIH TopkuHU IIIbIFBICTaH TapanblybiHaA
KapaMacTaH, oJap pexuMcH3 TYpae
Kbtiipatbuirany [1.13-14]-men sxazamel. ByHBIH
allKbIH hitY) 1507 CBINIATBIHA [erFeIC
XaJBIKIAaphIHAA KEH TapKalFaH «ABecTo»,
«'mnpramem», «Maxabxapata», «PymusHay,
X.T.0. KOpKeM ofeOuil ecTeIuKIepad aTam OTHY
OPBIHIIBL. Mugre, yCBIHAAM [erFeIC
XalbIKJIaphlHAa KeH TapKajdraH (OIBKIOPIBIK



omedmwii  ecTeNWKIIep  TYPKHH  XaJIBIKIIapbl
ONCOVATHIHBIH ~KOMUIUICCUYUHE omeOuil  Tochup
kacagpl. MWIHMI pyyXblii MUHpaACIapbIMBbI3IbIH
OupH KepkeM oAeOHsIT MeHEH IIENICHINK OHEPUH
MOHAVBI KOAUPHUATIAD CHINATBIHAA YHPEHUY

MeHeH Owmpre, ’kac oymaATel Cce3 ©HepuHe
TopOusnayna, CUSICUU-TUIIIIOMATHUSIIBIK
KaTHachIKJ1ap/a OXMHUHETIIN poib

OWHANUTYFBIHJIBIFBIH aHJIayFa OOJaIbI.

Illemwen - Twire >KYHPHK, C€O3 KbIMCHIHBIH
YIIKBIP OMJBIH KaCc KaFbIMBIH/A TaYBIN alTaTyFbIH
XaNBIK TOpenuHeH Oaxamanrad ce3 mebepu. On
KOJIETeH YaKTBIHAA aKbUI-CAHAHBIH JKOpJEMH,
WMIIPOBU3ALUSIIBIK YKBIOBI MEHEH TEPEH MOHMIIH,
JKyHenu, TankbIpiblK I€HEH  COMICUTYFbIH
nHcannap. llemeHnuk afpll TypraH I033Uf,
TBIHBIN TypFaH (Quiocodus, reige KOChIK IEeHEH
TOKBUIFAH CO3 TBIHBIFbI, CBIPJIbl TEHEY, acTapJbl
€O3, KBIHHAKJIBI, TYXBIPBIMIBI, JKyMOAKJIIBI,
TUICUMJIM OW TOJFAHBICBIHBIH TYYBIHABICHL. By
XaKKbIHIaFbl OHep (OpaTopJbIK) — MICHICHINK
OHEpU  JEN aTalbll, AYHbS XaJbIKJIAPbIHBIH
MOJICHUM, PYYXbIil, CHUACHUI-3KOHOMHUKAIBIK XOM
HKOMHUMETIUK-TICUXOJIOTHSUIBIK ~ TYPMBICBIH/IAFbI
celiiey OHEPUHHH YIBIYMANBIK aTamMachl OOIBII
tabbitanel. lllemennuk ce3 mebepnuru agam3aTt
JKOMUNETUHUH CUSCHUI-TUIIIIOMATUKAJIBIK,
COLIMAI-9KOHOMUKAJIBIK ~ TYPMBICHl  39pYpJMK-
JIEPUHEH KEJIUI IIBIKKAH OHEP XOM KOCHI TypH
OoybIl  KonuIUIecKeH. JleMek, IIemeHInK ce3
OHEPU KOMUHETTUH TApUHXBIM  payakIaHbLy
OacKpIIUIAPBIHAA KOCHUI TYPUHE AailJlaHbI, ©3
JOVUPUHUH KOPKEM 3CTETUKANBIK TalarjapblH
KaHaTJIaHJBIPBIY MEHEH Oupre, CHSCHM T'ypecTUH
OupaeH-OMp JKenen KypaiblHa aiijaHa Oaciajbl.
lemennuk eHepu (coO3 ©OHEPH) KICHOWHHH
oMenuit HOTUIDKENIEpU PYY-KoyUMIIEPIUH,
XaJIbIKJTap/IbIH, MOMJIIEKETIIePIUH CUsICHil-
JUIUIOMATUSIIBIK,  SKOHOMHUKAJIBIK  KaTHACBIK-
JIApbIHJA  CHUSICHUH-OCKEPUM  Jay-KOHXKEIUIEPAH
TBIHBIII KOJ MEHEH IIEHIMINYJIepUH, XaJbIKIap
JIOCJIBIFBIH TOMUUHHIEY TE, JKOMHUHETINK
TapuHXbI  Tpouecciepae, KepkeM  oaeOuid
JOpeKIiepaie, XalblK aybI3eKH IepeTHeNepUHIe
KOpUIl  OTBIPMBI3.  YCBIHIAH  KOMUUETIHUK
TapUIXbINA 30pYpJIMKIIEpTE OaiiaHbICIBI
MIEMICHINK o3 OHEepPH mMaiima OoJFaH XoM Oyi
OHEepAM WiieJleTeHNep IIelIeH JeN aTaifaH.
[lemennep HMMOPOBU3ALMSUIBIK —KOOMJIETIEPHH
KETHWJIUCTUPUY YIIBIH XaJbIKTBIH Oall Kepkem
aypI3eKH NepeTIeNepy, oacOuii IIbIFapMaapbl
MEHEH OMpre ITYHbSUIBIK WIMMIIEPACH e Xabapaap

OOJIBII, DHUUKIONEAUSUIBIK OWIMMIe J€ Uie
OoJraH. CoHbIH MEHEH OuprennKTe
MIETICHICPANH CO3 XOM IHKHP OTKUPIUTHHIIC
THIHBIK xayas, OoneHT JaysIc XoM
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HMITPOBH3ALMSIIBIK YKBIIT Ta YJIKEH POJ OfHaraH.
Jlemek, IIeneH €e3 OHEPHHUH JKETHK KOHUTeCH
OoNbIybl MEHEH Ompre ca3 (My3bIKa), XOpEKET

(TeaTp) ©OHCPUHJICPHHHH J€ JKETHK YCTachl
OorFaH. byn CHHKPETHUKAIBIK eHepIep
[IeICHIEPANH CO3 ©HEepUHAe, IUILTOMATHsAIA

alpbIKIIa oXMUMeTKe wuiie OojiraH. ByHbl Ou3
TYPKMM  XaJBIKJIApJbIH ~ TapUUXbId  ©TMUIIU
apkanmel Oaiikam oOTBIpMBI3. Mocenen, Kortam,
Kerbyra, Commacner Ceimblpa  XbIpay, AcaH
kaiirpl,  ocmamber  XxoM  T.0  KbIpay-
aibIpaapIbIH JOpETUYIIMIIUTUHAC Oy
OHEpJIEPANH OXMHUUIETNIN TopeIiepu TapuiixTa
kanraH. llemennuk eHepu (OpaTOpIBIK) KOPKEM
oneOmWAT TEHEH THIFBI3 Oalimanpiciasl. Kepkem
ONeOMATTBIH ~ TOCHUPILUCHIMTHMHHUH,  KOPKEMIIHK
OOSIYBIHBIH ~apThIYblHA LICIICHINK CO3JIEPANH
oXMHUIeTH OFaja >KOKapbl EKCHJIMIHMH OU3 >KaKCh
Ce3eMU3. OUNTKEHU, XaJbIK aybI3eKu
JOPeTUYIIMINTUHUYE ~ YATWIepU.  J9CTaHiap,
JKbIpJIap, TEPME-TOJIFAYIap, TAPUNXBIA KOCBIKIAp
omcaHa XoM payuATIapmaa, kazba omeOusATTa
(mosma, pomaH, MoBecT X.T.0) TOJBIN AaThIPFaH
MICIIEHINK Ce3Jiep  YATWIEpUHUH IIbIFapMa
CyHervHe eHUCHI KeTKEHUH aHJIaIl OTBIPMBI3.
Oiiifemrn  ['penusiza  opaTopiblK  ©HEpPHU
(putopuka) Oyn ceiyiey TEOPHSCHI, JIEKTOpIapFa
(GastHaTIIBI, LIBIFBII ceineyunep)
OarjapnanfaH Karbliiianap TOIJIaMbl  OOJIIBL.
Ketiuarn  moyupnmepne  (Opra  ocuprepie)
pUTOpHKA Karblidfajapbl KOPKEM o/IeOHMATKa OTe
Oaciansl. Puropuka xepkem 9qeOUSTTBIH KOPKEM
TOCHPILEHJIMTUHUH apThIyblHA AJbIN Kejad. bup
Hellle ocupiep JayaMblHAa KOepKeM ojeOmid
nepetuyiiiuk (dcupece, 3M0C, Tpareius, 0/a)

pUTOpPHKa  KafbliijaiapbiHa OOWMCHIHFAH Xaija,
OpaTOPJIBIK (mIenIeHITHK) TOKUPUHOEICH
raii1ajadpLUIFaH. [8,243-6.] Comnait eTHIl

MIECMICHINK OHEpH, LICHICHJIep AOPETUYIININTH
(opatopiibIK) oiifiemru I'penusiia  puUTOpHUKA
WINMH  OOJBINT KOJIMIUIECKEHH MEHEH KOpKeM

onedusT TmeHeH Oupre emHup Cypul  XoM
oneOUATTaHby  WIMMH  MEHEH  chlOaiiiac
YHPEHUIINI KUATBIP.

IHemennuk  enepu  Erumer,  Accupus,

BaBunon, Xwunacran xom Opailnblk  Aszusina
xacayiiel Typkuit xansikiaapaa (Typk KaraHaThl)
Jla )KOKaphl OaxanaHraH. XaJblK alIbIHIA, YIKEH
POCMHIl XOM pocMMH €Mec KBbIMBIHIApaa, TOW-
MOpECUM  CalITaHATIApbIHAA IIBIFBII  COHIEY,
ceiuiey MEXaHU3MUH KQJIUIIJIECTUPHY
OarapbIHIAFbl QUHEMIH TIKUPUHOENUK YyIruiep
OM3 aram ©TKeH MOMIIEKETIIEp MEHEH XaJbIKIapaa
00JBIYBI TOOMIHUIT KyOBLIIBIC.

Typkuii XanbIKaapsl SACOUATHI, (HOJBKIOPHI
TapuUUXBIHAA [Ja epTe JoyupiepAeH OW3HH



XaJIKBIMBI3 ILICIICHIIUK CO3 OHEPHHE TEPEeH UTHOap
OCpreHINTUHUH  TYyackl  OONBII  OTBIPMBI3.
Ocupece, ©30eK, Kapakainak, Ka3ak, KbIPFbI3,
HOFaif, OamKypT XomM ©Oacka Ja TYpKHH
XaJIBIKIIapAbIH €CKH (ONBKIOPIIBIK
HIbIFapMaiapblHia LICMIEHINK CO3 OHEPH XM
MMITPOBU3ALUSIIBIK YCBUIIBIH JOCIENKH YATUIEPH
CaKJIaHFaH. Bapibig TYPKUI XaJbIKIap
©3JICPUHUHMH ~ KOpPKEM o[eOusThl, TapuiiXsl,
¢dunocoduscsl, 3THOTPaUACH, JKa3bly
MOJICHUATBI XoM Oacka Ja SHIUKIONCAHSIIBIK
omwmmiepauH Tyn carackiH  «Opxon Enuceit
JKa3plyJapel» €N aTalFaH MOJCHHUN-TapUUXbIi
XoM  KepkeM  oaebmii  Tac  KasblynapAaH
OacnmaraHABl MaKyl Kepenu. byn Tapuiixsiii xa30a
eCTENMK Kapakalnak XalKbIHbIH Ja PYYXbId
JTYHBSICBI OOJIBII TaOBLUIABI. OiiTKeHH,
KapakajmakjaapAa TYPKHH XaJbIKJIapAblH Oupu
OOJFaHNIBIKTAaH Oy €CKH MOICHHUH-PYYXBIN
eCTeIMKKE MHHpacXop eKEHJIMTUMH3AU €eCTeH
mbIFapMaybiMbI3  Kepek. COHNBIKTaH Ja  Ous
XaJIKBIMBI3BIH TapUHXbIH, KOPKEM oIeOUSTHIH,
PYYXBIH IYHBSICBIH, 3THOTPAQUSICHIH, MICHICHIHK
OHEPH XM MMIIPOBH3ALMAIIBIK JOCTYPUH XM
OHBIH  TYYBUIBLY, KOJIUIIECUY, TapUUXBIA
payaxiaHely OaCKbIIUIAPBIHBIH TYH IOPErHH YCBI
€CTEJIMKTEH Oaciayra TOJBIK XaKbUTBIMBI3.

Typkuil  XaJbIKIapIblH €pTe  JOYHUPAETH
(ONBKIIOPIBIK MIBIFApMasIapbl MEHEH OMp KaTapna
aybI3eKW TApUUXBIM SIUKAIBIK IIbIFapMajapbl
oonran «Tymapucy», «eipaky xom Oacka Oup
Hellle  KepKeM oaeOuil HIepeTnenep ocHpIiep
nayameiHna Oprta A3us XanbIKIapbIHBIH PYYXbII
IYHBSICBIHIIA OMHUp CYpHIl Keiau. MwuHe, Oyn
HmIpIFapManap/ia I[IeMICHIMK Ce3  ©HEPUHHH
YJITHIEpUH, HMIOPOBH3ALMSUIBIK — KyOBIJIBICTHIH
OeNTHICPYH, TOCTYPJICPHH aHJIayFa O0a bl

[llemennuk  eHEpUH  HUideneyae  YIKEH
oxmuiieTke wile OonmraH Purtopuka moHH
I'peumsina, AduHaga TypMBIC TalariapbIHBIH
HOTHIKECHH/IE cyn MOXHIIMCIIEPUHIH
OarapblHOa JKY3€re KEeJlWI, KOCHUI TYPH XaM
WIMM CBHINAThIHAA payaxnanrad Oojca, Opra
Azmsiaa Kacaymiel Koyumiiep, pyyiaap, MUJUIETIEp
apacelHla KepKeM  oneOusaTThIH  OazachlHza
IUIAKTUKANBIK ~Oargapaa maina Oosgsl  XoM
payaxmaHely ~ OacKbIIBIHA  TYCTH,  OWpaK
OpaTOpIBIK IOHW CHITIAThIHIA Oaxamanbaca 1a,
KOPKEM 9JeOMATTHIH TYPH CHINATbIHA IIEIICHINK
OHepH, ajl eHep, Kocun OarmapslHma Ooica, Oyn
JOPETUYIIMIIUKTA UMHEJereH aaamibl IIeHIeH
JIeTeH XaJIbIKJIBIK aTama OeprIIIH.

Kapakanmnak XankbIHBIH IIEIICHINK ©HEPUHUH
TapuiixpiH TYpK KaraHaThl (XaHJIBIFbI) AOYUPUHEH
muiipac KanraH «OpxoH-EHHCEW >ka3bIymapbi»
JIeN aTajfaH KyJnbl Tacka Kallay MEHEH OUbII
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XKasbUIFaH KyJIbl Tac O KbIpJapblHaH Oacnay
MaKceTKe MyyamblK Oosambl. Typk KaraHATIBIFBI
noyupunnae bunke karan, Kynarerun, ToHbikex
CBISIKJIBI €11 OMiiyiepu XxoM OaxaablpiIapbIHBIH Kapa
ce3 OCHEH ILIEIICHJIUK HMIIPOBU3ALMSIIBIK YChUI
XOM KOpKEM THJI MEHEH JKa3bUIFaH >KaHPIBIK
TOOUATHl ~ TapUUXBIA  KBIPIH, YKOKJIAY bl
€JIECJICTETYFbIH TAcC IM033US Harbl3 OYHBIH alKbIH
ITAIIAIIIN OOJIBIIT TaOBUIAEL.

Typkuii ~ XanmplKjapbl — IICMIEHIUK  OHEpHU
TapUUXBIHAA IIEHICHINK XOM HMMIIPOBHU3ALUSAIIBIK
TaJaHTKA, YKBIIIKA Wide OonraH OapibIK TYpKUit
XalpIKJIapFa OpTaK JaHblmannapgan  AOy
Paiixan bepynmuii, A0y Hacp ®apabwuii, Wo6H
Cuna, A0y AGaymna On Xopesmuit, FOcyn Xac
Xaxu6, Maxmyn Kamkapuii, Axmer FOrmakwuii,
Xoxa Axmer fAccaymii, Cynaiiman bakplpranuii,
Omup YHcypynmMmaonmii  KaiikaObyc, Caamui,
Hacparmua  PaGrysuii, Omnuitmep Hayaiisr,
3axpuamgun Myxammen baOyp nmepermymmiuru
XOM oJlapAaH Ou3re KEeTUT KeITeH KopKeM d1e0uit
XOM  DJHIUKIONEIOVSUIBIK — HIBIFApMasapsl  Ja
alphIKIla OXMUIETKE uile. By naHbllanIapaby
HIBIFApMaJIapblHAa KOPKEM MO033Us XOM WIMMHUN
OoirKaynap MEHEH KapbIChIl KETKEH OpaTOPJbIK
(mIeneHIuK) XOM HUMITPOBH3AIHSLITBIK
YKBITUTBUTBIKTHIH YATWICPUH aHIayFa Ooaibl.

XIV=XVII ocupriepae MeNICHINK ©HEPUHHUH
JKBIPAYIIBIK TTO33Hs MEHEH KapBbICHII
payaxinanraHbiHa Oalikayra Oomansl. Jlemek Oy
JoyupJepe Kacall OTKEH Kblpay-luaislpiap
muiipaceiHaa Conmacisl Celnblpa Kbipay, AcaH
Kaiirel, JlocmanOer xbipay, MyliTeH XbIpay Xom
0acka KpIpay-lIaplpyiap JIOPETHYIIUITUTHH/IE
OJIAPJIBIH JKBIPAYIIBIK, MANBIPIBIK TATAHTH MEHEH
Oupre IICMICHINK ©HEPUHUH J€ YJITWIEPHH
uliesiereHnH aHjayra Oonansl. COHBIH YIIBIH Ja
Oyn  gJepeTuymid  TyJFamapipl  IIEIICHINK
OHEPHUHHUH YOKWIJIEPH ChIMaThiHAa Oa Oaxanayra
TOJIBIK THHKap Oap.

bynnan  comrer  XVII-XIX  ocupnepae
KapakajinaK KJIacCHKaJbIK  oneOMsAThHIHIA Ja
LIEIIECHINK ©HEPH I033Us MEHEH KapbICTBIPHII,
Koc eHepnauH wuilecu Oonran JKuilen xbIpay,
Kynxoxa, OKHHUS3, bepnak, OTemmn
abIpIapAslH  JOPETUYIININTUHAE, OJaplaH
XalIKbIMbI3Fa Oall pyyxblii Fo3uitHe OoibIl Ousre
JKETHUIT KeNreH IIbIFapMallapblHAa Ja Kepuyre
Oomagpl. Comail eTWnm  WICHICHIMK  ©HEPU
KBIPAYIBIK ~ T033Msl, KIACCHKAIBIK  OACOUST
0azachIiHIa KOJIUIUIECE payaKJIAaHBIYBIH CE3CEK,
OHBIH MEHEH Kapachll, CHUHKPETHKAJIBIK
(cuHKpeTH3M) yChUIIAa payaKJIIaHFaHbl —Ke3re
tacmaHagpl. Kapakanmak Xajgkpl TYPMBICBIHAA
MCIICHIAK OHEPUH IIEIICHJEp, KbIpaynap,
maielpiapgan 6acka Ja col  Joyupiepleru



XOKUMIIHUIINK OacKaphly yWbIMIAPBIHBIH allABIHFBI
JAHBIIIIAH €Il aFajiapbl, aTajbIKiIap, KOYUM XoM
ypely OuinepuHnme ne XKyIo IICOSpIUK IEeHEH
YPIIMC €TKeHJIUTUH Kepuyre O6omaasl. Cebedu Oy
TOOMIMIA XoM HBI3aMIIBI KyOBUTBIC eAH. OIOeTTe,
en Oacmiputapsl, OWiATiep XalbIK AJIBIHIA IIBIFBIIT
celineyae  OUpHMHIIM  HOYOSTTE  IICHICHIIUK
TamanTKa  (OpaTOpIBIK),  MMIIPOBU3AIMSIBIK
VKBITUTBUTBIKKA MYTOK emu. Comait etun Oyn
JOYUp  TYPMBICBIHIA  IICHICHIUK  ©OHCPUHUH
payaxJaHbeIybIHA YIIKEH YJIeC KOCKAH XOM ILICIICH
XOM HMITPOBU3ATOP, XM €Il arachl, XaJbIK aTackl,
KOYUM XOM ypbIy OacuibliapbiHaH Maman Oui,
Atinoc Omii, Epnazap Omii, Typsim Owmii, Epexen
TeHTEeK, OMHpOEK HaKKpl XoM T.0. Ouit XoM
LIEHICHJIEPANH UICMHH aTay 6TUY OPbIHJIBL.
Hlemen OOMBIy YIIBIH HMMIIPOBU3AMUSIIBIK
YKbITIKa wiie Oombly Kepek. Erep me mremennme

UMIpoBHU3aLUsl 0O0JMaca, MOCEJCHH YHaMJbl
memwun Oepe anMaypl, MallKaia TYYIBIPHII
TypFaH KaFfaiza Cce3  KYIUPETH  apKajbl

xKyMmcapra Omnmeym ne mymkuH. Comait etun
OHBIH IICUICHJIUK TaJlaHThl, aKplI-apacathl, ce3
KyHecuH Taypin Oepuy TO3MLMUS KOPHUHOCH
KaJlafbl.

NMmpoBu3anuss  yCbIIBI KOPKEM  OHEPAMH
OapibIk Typaepunae (KOpKeM omeOuAT, My3bIKa,
Teatp, JKUIOBHCH, xoperpadus) Oap Oonran
KOpKeM 971e0nii KyObUTBIC O0MBIT TaObUTabl. By
KOpKeM 9J1eOuii KyObUTBIC TasipIBIKCBI3 CYYBIPHIIT
CaJIbIY, XQ3UP XKyYaIulbl, TOKIIC TaJaHT, TOOUUFbIN
TaJaHTTBIH COJ  3amarra TYyYBUIBIYBEl, CO3
TAIKBIPJIBIFBl KOCUHETIIEpPUHE Uile O0omapl.

Kapakanmak omeOuAThIHAAZ  yJIbIyMa  Co3
OHEpUHAE >Kblpayiap, Imaiblpiaap, Oakcbuiap,
HIEIICHIIEp (oparopmnap), JaKKbUIapaa
WMIPOBU3ALMSIIBIK ~ KyOBUTBIC, SIFHBIH  Cce3re
TasIPJIBIKCBI3 CYYBIPBIII caJbly, TOKIIE
TaJaHTIBUIBIK KOCHHETIEpUHE, YKBIIIapblHA Hiie
OosnraH. ByHmaii MMIPOBH3AIVMSUIBIK KICHHETKE
uiie OOJIFaH AOPETUYINN TYyJIFaJlapabl OU3 epTe
TOYHPIIEP/IEH KO3Te TaCIaHaTyFbIH XaJIKbIMBI3AbIH
KOPDKEM aybI3€KH JOPETHYIIMINTUHAE, KbIpay-
maiibipiap neperuyumauru (Comnmacisr Chinbipa
KbIpay, Acal Kaiirbl, locnanOer xbipay, MyiiTen
xbIpay, JKulieH xbplpay, JKulipeHine MmemeH XoM
XIX ocupaeru knaccuk maibipiaapaan Kyaxoxa,
OxuHU3, bepmak, Otem XoM  KEWHHTH
JIoyuprepiern  XanbelK  maielpnapel  Cagblk
maiterp, Pam maiieip, T.)KymamypatoB xam T.0.
Wanplpiap JOPETUYIINIUTHHIE, KYJIKWIH C€O3
alTHIyIIBIIApAa, JIAKKbUIAP/A, LIENICHIIEPIE
(oparoprnap) ymbIpaTbryra 001abl.

Kapakanmak MEmeHInK eHepu TapuiXbIHAA
omcanaymii kpipay KopkpiT ara, Commacibl
Cemblpa kbIpay, Acan Kaiirel, JKuiipenmie
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memied, Jlocmamber XoM T.0. JKbIpayimapasiH 03
IOVUpHWHIE JlaHa ca3rep OKeIpay, dumocod
JIAHBIIIIAHE OOJIBIYBI MEHEH OUpre XaHIbl XoM
XaNbIKTBl ay3blHA KAapaTKAaH IIENIeH EeKCHJIUTUH
JKaKCcel Owmnemm3. bym KbIpay-maisipiapapiy
LIBIFApMAaNapbl 63 AOYUPUHUH TapUIXbl, cOLUAI-
KOMUHETIIUK CUSCUH TYPMBICHI MEHEH ThIFbI3
Oaitmanpicbl.  JKpIpay-maibipinapably — oneOwit
MUIpaciapblH YHPEHE OTBIPHIN OJap/blH IIEIIEH,
MOMIICKETIIMK CUSCAT XOM AUILIOMATHUSUIBIK UCIEp
MEHEH  IIYFBUUIAHFAHBIH, XaH  KEHEecreuu
OOJIFaHIIBIFBI cezemMn3. KoOpKbIT  aTaHbIH
«EmekTen Tymmap OosMac, MBIMKBIIAH CyHKap
0onamacy, Commacibl ChImapsl KbIpayablH «Xo
XaH uiieM, XaH HuieM, KyJlarblHAbl cal HUHeM...
KbI3bIFa OepMe ypBICKA, 3BITHBI THIEp BIPBICKA»,
Acan KalrpIHBIH «OW XaH WiieM, XaH WieM, MeH
aiiTmacaM OWJIMEICEH, KbIMBI3 HINUI KbI3BIHBII,
KbI3apaHJan TepielceH, ©3WHHeH Oacka XaH
JKOKTai» JETreH CO3JIEpPH HMIIPOBU3AIMS MEHEH
0aTbul TYpAe aWTBUIFaH IICIHICHIUK OHCPUHUH
YAruiaepu OOIBI TaObLIAIbI.

Acan KalfFbIHBIH XKOMHUMETINK HCKEePJIUTH XaH
MOCTIOXQTIIUCH (MoMITEKETITHK KEHECroi)
XaNBIKIap XOM  MOMIJIEKETNIED  apachIHIAFbl
TUTUIOMATHSIIBIK, HUCIIEPIA OMENre aChIPBIYIIIBI
chimaThlHAa KepuHenu. basel  xarmainapaa
MOMJICKETIIMK  CHsACaTKa  TOJNBIK  apajachl,
JKonubex xaHHBIH CHSACHH HCIEpUH MaKysuiamai
0aTbUI TYP/IE KAPChI IIbIFAIbI.

Byn OHBIH KOpEreHJIWUTH, MOMIICKETTHH
a0BIPONCHI3NIAHBIYBIHBIH AIIBIH anelyna,
XaIIBIKTBIH THIHBIII OMUpP CYHPHYAE YIKEH POib
OMHaFaHJIBIFbIH KepceTeau. JleMeK OHbIH;

«AHBUIBII XYPTreH Ko JyIIaH,

Enre xxa¥y 6om kenenw,

Kynanun KycTsl entupce,

O3 OachiHa KeJe/u:

O JKonuOek oitnacay,

Keliinel-kpIliimel - 3aMaH  OonaMaitMa?»-JereH
Karapjapbl XaH  KEHeCredu  OOJIFaHJIBIFbIH
OWIMpce, CKWHINUICH OHBIH HMMIIPOBHA3TOD
IIEIIIeH, MANbIP eKSHIUTUH TOJIBIK JOJIUICHTH.

Kapakaimnax QIEOUSITEI TapUiXbIH]1a
MICIICHINK  OHEPHUHHWH  WJCSUIBIK  OaFrbITHI,
Ma3MyHbIHA, TEMaTUKachblHA WUTHOAp KapaTcak,
XIV-XV ocupinepaern Conmacnsl  CrInbipa
xpipay, Acan Kaitrer xom  Kwuifpenmere
OailyIaHBICITBl  TICHICHIIMK CO3JIepe XaHIap XoM
XaIBIK ~ TYPMBICH,  MOMJIEKETIMK  CHsICar,
TUTUIOMATHSI,  XQJIBIKJAP  JTOCHBIFBI  CBISIKJIBI
Macenenep  ce3  eTwienu.  An,  KeluHru
noyupiaepaern Maman Ouit, Aiinoc Owmii, Typeim
ouit, Epexen Ouii, OMupOeK 1akKbl XoM T.0.
Owmiinep, IIEMICHJEp, JAKKbUIAp  TYCHIHAAFBI
LIEHICHIIMK CO3JIEp/ie YPBIYIap apachblHAAFbl Jay-



L ———— | Korkem oner ham mddeniyat Xabarshist. Xe4.2025 e

JKOHKEIUIEP, CYY MACENIeCH, aybI30UPIIUIKK, JKEP KYAUPETH apKallbl KarJdailabl >KymcapTa aiblybl
Jaybl XaM T.0. MoceleNepanH MEMUMAH TaObIy AMITPOBU3ALMSIBIK ~ KYOBUIBICTBIH ~ KOPUHUCH
VILIBIH JTaHAJIBIK, TanKbIPIBIK XoM CBINATHIH/A 0aXaJaFbIMbI3 KEJICIH.
MMIIPOBU3ALIMSIIBIK ~ YCBUI ~ MEHEH  alThUIFaH Kyymak. VYnpiyma alTKaHda IIEHICHIUK
QHTMMeEJIEP, WIECHICHINK CO3JIep Kypaubl. OHEPUHUH Jnopekiepu outitemru  I'pernusinga

Epre pmoyupmerm Kapakaimak — XaJKbIHBIH OpaTOPIIBIK ©HEPH CHIMTATHIHAA KAJUIUIECKEeH. AJ,
PYYXBIH-TICUXOJIOTHSUTBIK  TYPMBICIBIK KEI0CTUH TYPKHIA XaJIBIK 9ICOUSATHI TAPUHXBIHAA MICIICHITHK
OCNTHIEHTYFBIH IIEMICHIINK CO3JIepIe  X3HUp OHEepU chIIaThlHIA payaxnanrad. [llemennuk
KYYaruTbUTBIK, (MMIIPOBHU3AIIHSI) TEPEH OW-TTUKHUD, OHEPU  KOMHUUETTHH  CHUSICUH-DPKOHOMHUKAJIBIK,
MOHWJIM XOM JKyMOAKJBI TOI, acTapibl Ce3Jep KOMUUETIUK-TICUXOJIOTHUSUTBIK, TYPMBICBIH/IA
MeHeH opan Oepuy nocTypre ainanraH. byHpnaii OFajZia OXMHUETIIH KyObUIbICTIAPIBIH OUp OOJIBL.
JOCTYp IOYyUp TapUilXbl YIIBIH XM CHSCHIA- [Ilemennuk ce3nep TANKbIPJBIK, TEPEH aKbLI-Oi
JKOMUMETIUK  TPOIECCTe  OFafa  oXMHMenu JKEMECH, HUMIIPOBU3AIUS  TYYBIHABICHI OOJBIT
KyOBLIBIC €]IH. Ta0bUIabl. IMIIPOBU3AIUSIIBIK YCBUT MICIICHIHK

[MlemeHnuK ce3 ©HEPUHIE IMIEHICHIUKTH XOM OHEpAE OXMHUHETIIN 9/IeOnii KyOBUTBIC eKEHIINTHH
KBIPAYIBIK ~ TO33WSIHBI ~ OWpIIeCTHpe  aiFaH oenrmnen oTTuk. Coxail eTHUN MICIICHINK CO3IIep
Commaciel  Ceimbipa  kbipay, Acan Kaiirsl, JKOMUUETTUH KOPKEM-3CTETUKAIBIK TaJlallIapbIH
Myiiten xbipay, Kuiten xbipay, [llankail xxpipay KaHATIAHIBIPBIY  MEHEH Oupre,  XaJbIKJIap
XoM T.0.  IIemeH-XbIpaynapasl O3 omeOusT JOCTBIFBIH  OeKKemuleynme, MHIUIeTIep  apa
TapUXbl apKalbl JKakchl Owiemu3. Bymapapig TaTbIYIIBIK, CUACUN-IUTLIOMATHUSIIBIK
aKbpUI-IIapacaTIbLIbIK IIEHEH CO3 TalKbIPJIGIFEL, XaNbIKApaJblK KATHACIAPAA OPHBI YJUIBI PYYXbIA
JUTYapibIFbl, KbIABIH-KBICTAYIIbl KaFrdailian ce3 Muipac OOJIBIT TaOBLTAIBI.
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PE3IOME. /[laBp yuyH MyxuM OyiIraH XajJKUMHU3HUHI OMp HEYa acpiMK MabHAaBUI KalpUATIAPUHU
Ypranumn non3apd Macananapjan Oupu. Makonana ymOy MacalalapHUHT €4MMHHM TOIUIIAA MabHaBUU
KaaApuATjIapuMu3garu HOTUKIIMK CaHbaTUHUHI Tapnxnﬁ PUBOXIIAHUII 60CKH‘IJ’I&pH, HUMIIPOBHU3AaTCUOH
xoaucacu xamja ymOy caHpaTHHHT €m aBmonHu OHa Bartanra comuk 3T TapOusnamiga, MabHaBUH
TyHECHHH OOMMTHINA, CUECHU-TUILIOMATHK, XadKapo MyHOcabaTIap Ba MIUIIATIapapo TOTYBIIHK, XaIKIap
JTYCTIWTUHU TAbMHUHJIAIIIA MyXUM X0JIMCa SKAHIUTH 09O 6epI/IHaJZ[I/I.

PE3IOME. l3yueHne MHOTOBEKOBBIX JTyXOBHBIX LIEHHOCTEH HAILETO HApOJa, BAKHBIX M Iepuoaa
TpeTLero PeHecccha, SABJIACTCA OAHHUM H3 AKTyaJIbHBIX BOIIPOCOB. B cratbe PACKpLIBArOTCA 3Tallbl
HUCTOPHUYECKOT'O pa3dBUTHUA OPAaTOPCKOI'o MCKYCCTBA B HAIIMX JYXOBHBIX HEHHOCTAX, ABJICHUC UMIIPOBHU3allUU,
a TaKikKE€ TO, YTO 3TO HCKYCCTBO SBJIMCTCA BAXHBIM SBJICHHUCM B BOCIUTAHUU MOJIOAOI'O TTOKOJICHUS
npeaaHHbIM PO,Z[I/IHC, 060FaH_ICHI/II/I €ro AJyXOBHOTO MHpa, obecrieyeHuu IOJIUTUKO-AUITIIIOMATUYCCKUX,
MEKTyHAPOHBIX OTHOIIEHUH M MEXHAIIMOHATHLHOTO COTIIACHS, APYKOBI HApOIOB.

SUMMARY. Studying the centuries-old spiritual values of our people, important for the Third
Renaissance period, is one of the pressing issues. The article reveals the historical development stages of
oratory in our spiritual values, the phenomenon of improvisation, as well as the fact that this art is an
important phenomenon in educating the younger generation as patriots of the Motherland, enriching their
spiritual world, ensuring political-diplomatic, international relations and interethnic harmony, friendship of
peoples.
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L.YUSUPOV TORTLIKLERININ OZINE TAN OZGESHELIKLERI

Dawletmurat Paxratdinov — filologiya ilimleri kandidati, docent
OzMKOMI Nokis filiali

Tayanch so‘zlar: sharq poeziyasi, an’ana, I.Yusupov, qoraqalpoq adabiyoti.
KiroueBblie ciioBa: vostochnaya poeziya, tradiciya, I.Yusupov, karakalpakskaya literatura.
Key words: oriental poetry, tradition, I. Yusupov, Karakalpak literature.

Klassikaliq adebiyat shigarmalarindagi
tortliklerden  hazirgi zaman 4adebiyatindagi
tortliklerdin arasinda bir gansha parq bar. Bul —
hazirgi zaman qaraqalpaq poeziyasin janrliq
rawajlamiwinan derek beredi. Bumi qaraqalpaq
xalqmin hazirgi kornekli shayiri LYusupovtin
poeziyasinan, anigiraq aytsaq, onin tortliklerinen
koriwge  boladi.  LYusupov  tort  qatarli
miniatyurallq ~ shigarmanin ~ mazmunin  hdm
temasin har tarepleme keneytti, onm janrlq
mumkinshiliklerin 6zlestirdi ham rawajlandirdi.
Shayirdin shigarmalarinda tortliktin bir qansha
jagst tlgileri bar. Yagniy, turmistin jagst hdm
jaman tarepleri, adamlardagi hazirgi zamanga
bolgan kozqaraslar, talim-tarbiya, minez-quliq,
garim-qatnas, adep- ikramliliq ugsagan etikaliq
maseleler, uliwma aytqanda, omir haqqindagi
filosofiyaliq oylar ormn algan. Onin tortliklerinde
formaliq qasiyetleri menen birge Ozine tan
mazmunliq qasiyetleri de bir-birine mas keledi.
Misal retinde L Yusupovtin bir tortligin alip
qarayiq:

Astan — gesten oynap bolsa balalar,

Har zatt1 ornina qoyar analar.

Sol siyaqli, kimler dana, kim shala,

Wagqit barin orn1 — ornina qoyar. [1.14]

Bul tortlik teren filosofiyalig mazmunda
jazilgan. Birinshi ham ekinshi gatarlarda émirdin
tabiyiy procesi, bala ham ana munasebeti arqali
sdwlelenedi: "Astan — gesten oynap bolsa balalar"
- bul jerde balalardin shoq ham ele jetilispegen
tabiyatr nazerde tutilgan. Olar ele “astan-gesten”
(hareketshen, oym-kulki ishinde) boladi. "Har
zatt1 ornina qoyar analar" - Ana bala turmisinda
tarbiyash1 ham tuwri jolga saliwshi insan sipatinda
korsetilgen. Balalardin shoqligi, balaligi ana
tarbiyasi menen tuwr jolga tasedi. "Sol styaqli,
kimler dana, kim shala" - turmita da solay:
adamlar arasinda aqilli “dana” ham ele tajriybesiz,
asigis “shala”lar bar. "Waqit barin orm1 — ornina
goyar" - waqit ham tap usi “ana” kibi har bir
narseni 0z ornina qoyadi. Waqit 6tiwi menen kim
haqiyqiy dana, kim shala ekeni aniq boladi. Bul
tortliktin korkelik 6zgesheligi sonnan ibarat, bala
ham ana munasebeti arqali insan hdm waqit ekewi
salistiriladi. Filosofiyaliq pikir: waqit - omirdin
adalatl1 toreshisi. Ol har bir narseni, insandi, isti
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6zinin haqiyqiy ornmna qoyadi. Tarbiyaliq
mazmuni: asiqpaw, waqitga iseniw, turmista sabir
ham jetikliktin dhmiyetin uqtiradi. Bul tortlikte
shayir insan 6mirinde wagqittin adil ham haqiyqat
Olshemi ekenin teren tdsindirgen. Balalardi ana
ganday tuwri jolga salsa, waqit ta turmista har
narseni 60z ornina qoyadi. Shayirdin tortlik
formasinda jazgan qosiglart adamnin ishki
sezimlerin, keypiyatlarin teren filosofiyaliq oy-
pikirler menen baylanistirip, oqiwshiga ken
peyillik bagishlaydi, 6mirge degen kozqaraslarin
qayta oyatip, jaqsi tareplerge oOzgertip otiradi.
Qaraqalpaq shayirlarinin hammesi de tortlik jaza
bermegen. Bul qosiq formasinda shigarma jaziw
quymn bolganhqtan, kobinese, talantli, 6mirge har
tarepleme filosofiyaliq jaqtan oy juwirtiw
gabiletine iye shayirlar gana jazgan. 1. Yusupov 6z
waqtinda Shigis ham Batis  klassiklerinin
doretpelerin qaraqalpaq tiline awdarip, lirikaliq
dasttrlerdi o6zinshe tyrengen, tajiriybe toplagan
edi. Onmin bul tajiriybeleri, doretiwshilik
uyreniwleri, 6zlestiriwleri kop sanli tortliklerinen
kérinip tur. Bul janrda qosiq doretiw ham omni
xaliqtin kewline jagatugin etip shigariw qatti qiym
ekenin shayir 6zinin bir tortliginde aytadi:

Qosiq kozsiz shigsa — kokiregin soqir,

Miyden shiqqan so6zdi jurt miyge toqir.

Kozine shop tirep otirip jazbasan,

Jurt on1 kézine shop tirep oqir. [2.140]

Bul teren filosofiyaliqg mazmundag1 pikr. Onda
doretiwshiliq juwapkershilik, s6z gadiri ham
oqiwsh1 aldindagi hijdan maselesi haqqinda
aytilgan. «Qosiq kozsiz shiqsa — kokiregin soqir»
- bunda “qosi1q” - yagniy doretpe ndzerde tutilgan.
Eger doretpe “soqi” - yagniy manissiz,
mazmunsiz, jurekten shigpasa, demek shayirdin
“kokiregi soqir” - qalbi soqir, seziw qabiliyeti
tomen degeni. Demek, haqiyqiy shigarma jarekten
shigiw1 kerek. Jarek soqir bolsa, s6z de tasirsiz
boladi. «Miyden shiqqan so6zdi jurt miyge toqir» -
Bul qatarda sozdin negizi ham tasiri haqqinda
aytiladi:

— Eger so6z aqildan (miyden) shigsa, ol da adamlar
aqilina tasiri kushli boladi, oqiwshini oylandiradi.
Bul juda ahmiyetli pikir: s6z tek sezim emes, aqil
jemisi boliw1 kerek. «Kozine shop tirep otirip
jazbasan» qatarn ramziy yagniy simvolikaliq



manide: “kézine shop tirep” - yagnmy oOzindi
qiynamasan, teren pikirlemesen, sézdin manisin
tusinbesen, jurek awriwin sezbesen - haqiyquy
ashigarma tuwilmaydi. Haqiqiy doretpe azap
penen keledi, déretiwshi 6z s6zin “tolgaq” pene
jazadi. «Jurt on1 kozine shop tirep oqir» - yagniy,
eger sen hurmetsiz, jureksiz jazsan, xaliq ta senin
shigarmandi tolganissiz, “shép tirep” - yagniy
jaqtirmay oqrydi. Demek, oqirman da s6zge baha
beredi, omn kozi ashiq, ol haqiyqiy so6zdi tantydi.
Bul tortlikte shayir doretiwshige qarata murajat
etken:

e SOz jurek ham aqildan shigsin;

e Doretiwshi sozine juwap bersin;

e Haquyqiy s6z miynet, azap, sezim ham
htijdan arqali jaratiladi;

e  Xaliq haqiyqiy sozdi bilip, orsaqi, qurgaq
sozdi qabil etpeydi. Haqiyqatinda da bul qosiq
formasinda jagsi shigarma doéretiw ogada qiyin.
Sebebi, bilayinsha jay gap penen aytilatugin
kolemli pikirdi kishkene gana tort qatardin ishinde
az s6z benen tusindirip beriwdin 6zi ansatliqqa
tuspeydi. Onin ushin adamda s6z qorimin bay
boliwi, oylaw qabiletinin kushli boliwi, sézdi
orni-ornina qoya biliw sheberligin talap etedi.

Aqilga ugras kelmes bul ken dun’ya,

Ay, kani hammelerge ten dun’ya.

Insan peyli tarilganda biraqgta,

Eki adamga tarliq eter ken danya. [3.77]

Bul tortlikte dun’yanmin kenligi ham insan
tabiyatindagi peyil tarligi ortasidagi garama-
garsihg filosofiyalig kozgarastan sawretlengen.
«Aqilga ugras kelmes bul ken dan’ya» - yagniy,
bul ken dun’ya - aqilga simaytugin darejede
ulken, sheksiz. Dinyada jay da, imkaniyat ta kop.
Shayir danya juda ken, hamme narsege jeterli
degen pikirdi ilgeri sarmekte. «Ayi, kuani
hammelerge ten danya» - degen gatarda adalat
tasinigi beriligen: — Ay ham quyash barsheni
tendey jartadi. Dunya jaratihsi adalatli ham
barshege tendey. Demek, insanlar arasindag
adalatsizhiq tabiyatta emes, insanmn 6zinde.
«Insan peyli tarilganda biraqgta» - degende “insan
peyli tarihiw” - yagniy insannin tabiyati, galbi tar,
napsine berilgen halatin anlatadi. Insannin
ishindegi tarhq - kore almawshilig, menmenlik,
napsi - ol dun’ya kenligin de tar etip qoyad. «Eki
adamga tarhq eter ken dun’ya» - qatari shayir
pikirin kul’minaciyaga alip shigadi. Dun’ya 6z
shenberinde ken, lekin insan qgalbi tar bolsa, eki
adamga orin tabilmaydi. Bul - jada kashli
filosofiyalig ham tarbiyalig juwmag: insannmn
ishki kenligi dun’yadagi tinishhig ham tatiwhq
gilti sanaladi. Toértlikte shayir insand:r 6z galbin
keneytiwge, ken peyil boliwga shaqiradi.
Dunyada jay da, jaratiwshinin inami da jeterli -
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lekin koére almawshilig, napsi ham menmenlik
sebepli adamlar om tar koredi. Eger insan qalbi
ken bolsa, dun’ya da ken boladi, al qalbi tar bolsa,
ken din’ya da tar keledi.

Tortliktin korkemlik 6zgeshelikleri:

e Salistirmali: ken din’ya < tar qalb.

o Filosofiyalig mazmuni: insaniyat
mashgalasi sirtta emes, ishinde.

o Tarbiyaliq pikir: ken peyillik, insaniyliqg,
napsin jeniw.

Tortlikte har bir gatar 6z aldina bir tiyanaqgh
oy-pikirdi bildirip tur. Son: da aytip otiwimiz
kerek, Shigis klassikalig poeziyasina tan teren
filosofiyalig mazmun bizin tortlik jazip jargen
shayirlarimizdin barine de birdey jetisip atirgan
jog. L.Yusupovtin tortliklerinin kopshiligi turmista
ushirasatugin ~ har qiylh  waaqiyalarga, omir
haqqgindag: filosofiyaliq oylarga ham didaktikaliq
xarakterge iye. Onin tértliklerinde har bir s6z 6z
ornt  menen aytiladi. Shayirdin  tagi  bir
artigmashhiq jeri — ol qosiglardr obrazl: etip
jazgandi, az so6z benen ken ham astarli mani
bildiriwdi jags: koredi. "Menin bir ardisli adetim
usinday, - deydi l.Yusupov, - jaziwshiligtan
biygarez adamlardin qosigga mani beriwine
kobirek jaginemen. «Mina bir gatarn yamasa
gosigin bizge unadi» - degendi onday adamlardan
esitken kani men 6zimdi ishimnen ogada baxith
shayir dep sezemen, bul magan yosh beredi...

Oz zamanlaslarimna kewline jagimw, jaregine
jol tabiw — shayir ushin en azaph ham en adiwli
is." [4.9] Shayirdin tortliklerin oqganimizda,
onnan kop jillig omir tajiriybeleri sezilip turad.
Onin 6mir ham turmis haqginda jazilgan tortlikleri
Omar Hayyam rubayilar: kibi insan émirinin har
gyl hadiyselerine baha beredi, jagsilig penen
jamanhq arasindagi mangilik guares, 6mir ham
6lim arasindagi garama-garsiliglar tuwral teren
oy-pikirler juritiledi. Onmn bunday mazmunda
jazilgan tortlikleri Shigis klassiklerinin turmisti
suwretlew dasturin elesletedi.

Dunya az waginda barine jeter,

Insan paqir azga qanaat eter.

Dunya bolgan sayin Napsi degen iyt,

Shinjirm julqilap, qutinp keter. [5.14]

Shayirdin bul tortligi juda kushli filosofiyaliq
ham moral’lig mazmunda jazilgan shigarma bolip,
ol dinya, napsi ham insan ganaatsizligi haqqinda.
Shayir dinya inammin jeterli ekenin, lekin insan
napsinin tawsilmasligin juda tasirli tariyplegen.
«Dunya az waginda barine jeter» qatariin manisi
Dlnya 6zinin “az waginda” - yagniy 6z tabiyiy
halinda, jaratilgan wagmda hammege jeterli.
Tabiyat, rizq, nesiybe - barshe adam ushin tendey.
Demek, dunyada jetispewshilik joq, jetispewshilik
insan napsine baylanisli. «Insan paqir azga qanaat



eter» shayir insannin eki tarli tabiyatin korsetedi:
— “Paqir” (qanaatli, kemtarin) insan - azga da razi,
shukrli. Lekin bunday insanlar az, olar qanaatti
biledi. Demek, haqiqiy bayliq - ganaatte. «Dunya
bolgan saymm Népsi degen iyt» qatarinda juda
kashli korkemlik bar: “Népsi’ni “iyt’ke teneydi.
Bul tenew insan napsinin boysinbaytugin tabiyatin
anlatadi. Yagniy, ndpsi hamiyshe jetispewshilik
tuygisin tuwdiradi, ol hesh qashan toymaydi.
«Shinjirin ~ julqilap, qutirip keter» qatarinda
napsinin qawipli kashine ishara etedi: Eger insan
oni jilawlamasa, “napsi” 6z “shinjirt”n - yagniy
sheklewin 1Uzip, haywan halatina kelip keledi.
Shayir insan napsin zorliq penen, aqil menen
tiytw1 kerekligin aytadi. Eger ol “qutirsa” insandi
da jar jagasina jetekleydi. Bul tortlikte shayir
insand1 qanaat, sabir ham napsin jilawlawga
shagirmaqta. Dinya nagmeti jeterli, lekin napsi -
insannin  en ulken dushpani. Eger napsti
jilawlamasaq, ol insandi da din’ya tinishligin da
buzadi.

Tortliktin kérkemlik 6zgesheligi:

o Salistirmali: napsi < iyt.

e Qarsilig: ken diin’ya «» tar napsi.

o Filosofiyaliq pikir: qénaat — insannin
haqiquy tinishlig1; napsi — onin jar jagasina bariwi.

e Metafora: “shinjirm julqilap” — napstin
qadagalawdan shigiw belgisi.

Shayir tortliklerinin teren maniligi, sapasimin
logikaga saykesligi ham joqar1 korkemligi sozsiz
kimdi bolsa da 6zine tartadi. Sebebi, omin ayirim
tortlikleri bar, on1 talqilap, tinlawshiga s6z benen
jetkerip beriw juda qiyin:

Birewler ken peyillikke shaqirar,

«Mendey huajdanh bol» desip ah urar.

Sen bazarga barip tinlap kor: har kim —

Ozinde joq zatt1 aytip bagurar. [6.56]

Shayirdin bul tortligi manilik jaginan tallasaq,
ol juda teren turmishiq ham filosofiyaliq
mazmundi 6z ishine aladi. Tortlikte shayir
ekijuzlemelikti qatan singa aladi. Ol adamlardin
kobinese  6zinde joq paziylet haqqinda
aytatuginin, lekin amelde ogan amel etpeytugimin
aytadi.

«Birewler ken peyillikke shaqgirip,

«Mendey hujdanli bol» desip ah urar.» -

Bul jerde “ken peyillik” saqiylig, ken
kewillik manilerinde. Shayir aytadi, bazi adamlar
6zin “hujdanl” dep korsetip, basqgalardi sonday
boliwga shaqiradi. Lekin olardin bul sézleri -
haqiyqry hajdan emes, balki koézboyamashilig
sanalad.

«Sen bazarga barip tinlap kor: har kim -

Ozinde joq zatt1 aytip bagurar.»

Bul eki qgatarada shayir  hareketsiz
nasiyatshilardi masqgara etedi. Ol bazardi -turmus,
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omir retinde isletedi: bazarda har kim 6zin
korsetiwge, s6z benen “sawda etiwge” urinadi.
Lekin olardin sozleri kobinese bos - sebebi 6zinde
jog narseni aytpagta. Yagnmy, adamlar koépshilik
waqta ozlerindn joq paziyletti basqalarga
ayretiwge urinadi. Haqiyqry hajdanhihiq sézde
emes, amelde korinedi. Shayir insand: tek sézde
emes, iste de hujdanh, ken peyil boliwga
shagqirmaqgta. Bul qosiq qatarlarinda lirikahq
gaharman kopti korgen turmis tajiriybesi mol
adam obrazinda korinedi. I.Yusupovtin obraz
jaratiw  sheberligi  tuwrali Ozbekstan xaliq
shayiras1 Zul’fiya bilay dep jazadi: «lbrayimnin
qosiglart suliw ham bay. Teren oylari menen
ulken ahmiyetli ideyalar: jalinli jogari juwmaql
tuygilardi xalgimn neshshe min jillar dawaminda
jaratip, 1silip kelgen tilinde sawlelendiredi...
Pikirlerdin sawleleniwi kobinese obrazli boladiy.
[7.5] Tarkiy adebiyatinda orta asirlerde-agq payda
bolgan adebiy dastarlerdi XX 4&sir garagalpag
lirikasinda l.Yusupovtin dawam ettiriwi  ham
kérkemlik baylanislardi ogiwshilarga jana ham
ken kolemli estetikalig zawig bagishlawshi
gosiglar etip usinaw1  — bul adebiyatta,
madeniyatta ham jamiyetlik turmista dastarlerdin
tabiyiy jalgasiwimin bir korinisi sanaladi. Soni da
ayta ketiw kerek, aradan gansha waqit 6tken sayin
tortlik janrinin formalig qurilis: sol halinda galip,
onmin tematikahq, filosofiyaliq ham didaktikaliq
mazmunhq kolemi kem-kemnen keneyip baratir.
Biz l.Yusupov doéretpelerinde Shigis klassikleri
tortliklerinde ushiraspaytugin har qiyli mazmunda
jazilgan qosiglard: ushiratip otiramiz.
I.Yusupovtin talim-tarbiyaliq gasiyetke iye bir

neshe  tortlikleri  bar.  Shayirdin  bunday
shigarmalarinda  insanmin  bir-birine  bolgan
muhabbati, miyirbanhgi, doshgr sawlelengen.

Sonday-aq, adep-ikramliliq haggindag: oy-pikirler
gaziynesine nazer salip, jas awladlarimizdi
adillikke, aqil-parasatqa tarbiyalawga shaqirad.
Ol 6z doretpelerinde geybir kokiregi garangi
insanlardin qilwalarin teren manili filosofiyalig
gatarlar menen ashkaralayd::

Barha sumliq oylay berse, agmaq ta,

Kushi jeter aqillini jigpaqqa.

Oytkeni, agmaq bari-joqli aqilin,

Bagdarlaydi jalgiz qiysiq sogpaqqa. [8.141]

Bul tortlik te teren manili ham filosofiyaliq
mazmunda jazilgan bolip, ol insanmin pikirlewi,
minez-qulqr ham aqilimin darejesi haqqinda soz
juritedi. Endi on1 izbe-izlikte tallap shigamiz:

1. Bdrha sumliq oylay berse, agmaqg ta, —
Eger ahmagq kisi de kop oylay bersa. Bul jerde
shayir “oylaw” tusinigine eki mani beredi:
birinshisi — pikir juritiw, ekinshisi — hdmiyshe
ozinshe orinsiz ndrseler hagqinda oylaw.



Shayirdin aytip atirgan1 — eger agmaq kisi de kop
oylasa, ol 6z “aqili” menen emes, balki ézgeshe
tuwr: jolda pikir jaritedi.

2. Kushi jeter aqdlin: jigpagga. — Ol
(agmaq) aqill adamd: da jigiwga qudireti jetedi.
Bul jerde shayir ironiya isletken. Aqilsiz adam,
eger ol immsiz 6zinin orinsiz pikirlerine isense,
basgalard: da adastiriwi, hatte aqilli insandi da
tuwri joldan shigariwi mamkinligin eskertedi.

3. Oytkeni, agmaq bar-jogl: aqiin, —
Oytkeni agmaq o6zinin bar-jog agilin, bul gatarda
“pari-joglt  aqilin”  degeni juda az,
shegaralangan, jeterli bolmagan aqilin degendi
anlatad.

4. Bagdarlayd: jalgiz quysiq sogpaqga. —
Tek qiysiq jolga garatadi. Yagniy agmaq Kisi 6z
pikrin tuwri dep bilip, lekin ol tuwrt jol emes,
balki adasiw jol1 sanaladi.

Shayir bul tértlik argal: insannin pikir juritiw
madeniyati haqginda oyga saladi.

e FEger insanda aqil bolsa da, ol tuwn
joneliste isletilmese — bul aqil payda emes, zarer
keltiredi.

e Aqilsiz adam 6zinin qate pikrine qatti
isense, hatteki aqillilardi da adastiriwi mimkin.

e Demek, aqildin barligt emes, onin tuwri
jolga bagdarlaniwinda eken.

Juwmaglap aytqanda, bul tortlikte shayir
agmagqtin aqildi gate isletiw gawipin aship beredi.
Ol insandi oydi tuwrt jolga qoyiwga, yagniy
haqiyqattt  izlewge shaqiradiBiz  shayirdin
tortliklerinde sum napsi, dan’yaga kozsiz umtiliw
usagan pas qiliglardi ashkaralagin, sonday-aq
iyman, insap, hadalliq usagan jaqsi gasiyetlerdin
sawlelengenin koéremiz. Insapsiz, napsin tiya
almaytugin adamlar hAmme waqut tek gana 6zinin
haram napsisin qanaatlandiriw ushin a&were boladi.
Somn natiyjesinde jamiyettin mapin umitad.
Demek, adamnin 6z napsin 6zi tiyiwi insaniyat
ham jamiyet ushin ulken ahmiyetke iye eken.
Klassik shayirlarimiz bolgan Kunxoja, Ajiniyaz,
Berdaglar 6z zamanlarinda bunday insapsizlarga
qars1 poeziya qurali menen guresken. Demek,
L.Yusupovtin bunday qosiq qatarlar1 sol ulli
ustazlardin dastirin dawam ettirip, insapsiz ham
ganaatsizlerge qarata aytilgamin  korsetedi.
L.Yusupov Dbir qatar tortliklerinde wadepaz
hameldarlardi otkir s6zler menen ashkaralaydi:

Tilden gdwhar jiynawga da boladi,

Til iyesin anlawga da boladi.

Afandi aytqanday, tildin ushina,

Bazda eshek baylawga da boladi. [9.56]

Shayirdin bul tortligi tildin quwatt hdm insan
omirindgi ahmiyeti haqqinda séz etedi. Shayir
tildin eki jazin - jagsilig ham jamanliqqa x1zmet
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etiw qabiliyetin korsetedi. Endi tortlik gatarlar
boyinsha tallaw jasaymiz:

«Tilden gawhar jiynawga da boladi» — Til
arqali gawhar (hikmet, jagsilig, bilim) toplaw da
mumkin. Bul jerde “gdwhar” — qummat bahali
narse, yagniy aqil, ilim, gozzal soz, hikmet
manisindn isletilgen. Shayir aytadi: eger insan
tilin tuwn isletse ol ilim, danaliq s6z ham
muhabbat deregi boladi.

«Til iyesin anlawga da boladi» — Sol til arqah
insannin  kimligin, tabiyatin ham aqilin biliw
mumkin. Insannin s6zi — onin ishki din’yasin,
minezin hdm madeniyatin sawlelendiredi. Shayir
aytadi: adammin sozi — onin aynasi.

«Afand1 aytqanday, tildin ushma» — “Afandi
aytqanday” — yagniy ulli, dana kisinin sézine
ishara qilimadi. Bul qatarda shayir bir hikmetli
gapti eske aladi.

«Bazda eshek baylawga da boladi» — Bazda
tildin ushina eshek te baylanadi (yagniy til arqah
aqmagqliq ta qilinadi). Bul 6te ironiyali ham hazil-
dalkek aralas gap. Malim bir manide “tildi tuwri
isletpesen, ol seni shermende qiladi, agmaqqa
shigarad1” degeni. Bul tortliktin tiykargi ideyasi -
til insannin en qudiretli qurali ekenligi.

e FEger omi tuwn isletse - til insandi
jetilistiriwi, dana ham harmetli etiwi mumkin.

e Eger qate isletse - ol insandi shermende
ham pas darejege tusiriwi mamkin. Shayir, sonin
menen birge soylew madeniyatina diqqat
qaratiwdi ham abaylip soylew zartrligin aytadi.
Sebebi, til - gadwar da boliwt mumkin, apat ta
boliwt mumkin. Somin ushin insan tildi tuwri
isletiwi kerek. Sonday-aq, I.Yusupovtin tortlikleri
arasinda muxabbat temasinda jazilganlarin da
ushiratiwga boladi. Bul temada derlik barliq
shayirlar shigarma doretken. Misali:  Omar
Hayyam:

Jan azabin shektim, bir kin sawa joq,

Biydartlerge uwayimnan nawa joq.

Ne bir awir dartke tabilar darman,

Ashiqliq dartine, biraq dawa joq. [10.7]

Naway1:

Tagdir jumbaglarin sheshersen adam,

Din’yanin sirlarin asharsan adam.

Soyte tura yar 1shqis1 aldinda,

Sonsha nege garip nasharsan, adam. [11.18]

I.Yusupov tértliklerinde de muxabbattin
qanday kush — qudiretke iye ekenligi sawlelengen:

Azelden dun’yanin isi arasat,

Patsha patshalarga keltirer apat.

Tek seni ayyemgi altin taxtinnan,

Taydirarliq kash joq, gézzal muhabbat. [12.17]
Bul tortlikte shayir muhabbattin qudiretli kashi
dun’ya qudiretinen de ustinligi haqqinda séz etedi.
Endi har bir qatardi tallap koremiz.



«Azelden dun’yamin isi arasaty — Azelden bul
din’yada tinishliq joq, ol har dayim uris ham
talas-tartislar ishinde boladi. “Arasat” so6zi -
tartipsiz, uris-janjel manilerin anlatadi. Shayir
din’ya tabiyati dzelden sonday ekenin - ol har
gashan ozgeris, gures, tartipsizlikler menen
toganin aytadi.

«Patsha patshalarga keltirer apat» — Hatte
patsha patshaga bale keltiredi, yagniy kushliler de
bir-birine apat keltiredi. Bul juda teren pikir.
Yagniy din’yadagi en ulli, en qudiretli adamlar da
bir-biri menen gureste jeniliske ushiraydi. Bul
dun’yada hesh kim mangi kishke iye emes.

«Tek seni ayyemgi altin taxtinnan» — Tek
seni, Ozinnin altin taxtinnan... Bul jerde shayir
“sen” dep murdjat etkeninide, hdkimiyat
basindagilardi, kushi bardi emes, al muhabbatti
nazerde tutadi.

«Taydirarliq kash joq, gézzal muhabbaty —
Seni taxtinnan jigatugin jalgiz kash - gozzal
muhabbat ekenin eskertedi. Bul qatarda tortliktin
tiykarg1 ideyasi ashiladi: dunyada hesh qanday
qudret - bayliq ta, patshaliq ta, uris ta - muhabbat
kibi kushke iye emes. Shayir bul tortlikte
din’yadagi en ulli hikimdarlar da muhabbat
aldinda hesh qanday kuishke iye emes ekenligin
aytadi. Muhabbat - insandi 6z taxtinan da
taydiratugin, galbin boysindirip qoyatugin ilahiy
kish deydi. Bunda “g6zzal muhabbat” tek
ashigliq tuyg emes, balki ruwxiy, insaniyliq
muhabbat, yagniy 1shqi, mehir ham ilahiy
muhabbat simvoli sipatinda isletilgen. Dunyada
patshaliq, bayliq yaki kush-qudiret emes -
muhabbat en ulli kish sanaladi. Ol insand1 da
jenedi, hukimdardi da jigadi, qalbin pakleydi.
Shayir us1 arqali insan galbindegi muhabbattin
ilahiy ustinligin belgilep otken. Shayirdin 1shqi-
muhabbat temasindagi tortliklerinde muhabbat

adamnin  en  hasil  sezimlerinen ekenligi
tastiyiqlanadi. Somin  menen birge, shayir
tortliklerinde muhabbat temasi janasha janlaydi.

LYusupov  tortliklerinin  en  &hmiyetli

tareplerinin biri sonda, ol hér bir qosiginda belgili
bir oziq ideyani, jana oy-pikirdi jana séz, jana
pikir, sogan 1layiqli jana korkemlik forma tabiwga
umtiladi. Shayir bugingi qaraqalpaq poeziyasin
jana aktual tema, mazmun, lirikaliq poeziyani jana
janrliq formalar menen bayitiwga itibar beredi.
Shayirdin Ana haqqinda jazgan tortliklerinde Ana
— perzentti jarattiwsh1 ham qorgawsh mehriybani
ekenin isenimli stwretlep korsetedi. Shayir
oqiwshilarga, uliwma adamzatqa ata-ana aldinda
sharapath parizdi umitiw, ogan biyparwaliq etiw
insan ushin en qiyanetli is ekenin eskertip otedi.
Shayir tort qatardin ishinde az s6z benen-aq ulken
ham teren filosofiyaliq ménide adamzattin en
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ulgili gasiyeti bolgan ana aldindag parizdi otew
ushin ganshama miynet etsende jetkiliksiz ekenin
sheberlik penen beredi:

Ana — kirpik bolsa, perzent — koéz bolar,

Perzent — kepter, ana — zer gimbez bolar.

«Analiq haqin1 toliq 6tedimy -

Degen géap kenewsiz qurgaq s6z bolar. [13.33]

Shayirdin bul tortligi juda tasirli - ol analiq
mehir, perzenttin waziypast ham insaniyliq
qadriyatlar1 haqqidag1 teren filosofiyaliq pikirin
anlatadi. Tomende har bir gatar tiykarinda tallap
Otemiz. «Ana — Kirpik bolsa, perzent — k6z bolar»
qatarinda shayir Ana menen perzend arasindagi
uzliksiz baylanist1 suwretleydi. K6z benen kirpik
bir-birisiz bola almaganinday, Ana menen perzent
te bir-birisiz manissiz. Bul juda nazik ham gozzal
metafora - Ana perzenttin 6mirin asiraydi, mehir
sayabani boladi.

«Perzent — kepter, ana — zer gumbez bolar.»
Qatarinda da obrazlar juda kushli berilgen.
Perzent - ushiwshi kepter (qus), Ana bolsa - zer
gumbez (altin gimbez). Bul degeni: Ana perzent
ushin qorganish, pana, mehir-muxabbat deregi.
Kepter giimbezsiz tura almaganinday, perzent te
anasinin sayasisiz turmista jogaladi.

«Analiq haqini toliq 6tedimy —

Degen gap kenewsiz qurgaq s6z bolar.”

Shayir bul jerde ata-ana haqinsin toliq orinlaw
mumkin emesligin aytadi. “Men anamnin haqisin
toledim” degen s6z - haqiyqiy tuygisiz, qurgaq
gap. Sebebi Ana mehri tensiz, onin miynetin hesh
narse menen 6lshep bolmaydi. Bul tortlik:

e  Ana mehrinin sheksizligin.

e  Perzenttin Ana aldidagi minnatdarligin.

e  Ata-ana haqisin toliq orinlap bolmasligin
anlatadi.

Shayir bizge sonday ugimdi uqtiradi.

Ana — 6mirdin ruwxiy tayanishi, onin mehrine
hesh ganday narse ten kelmeydi.

Shigarmanin tiykargi ideyasi:

Tortliktin orayinda - Ana mehrinin ulliligt ham
perzenttin Ana aldindagi minnatdarliq waziypast
turadi. Shayir aytadi: Ana haqisin toliq 6tew hesh
mumkin emes, onin mehri sheksiz.

Obrazlar sistemast:

e Ana - kirpik, zer gimbez: Bul obrazlar
arqali ana mehriyban, qorgawshi ham paklik
timsali  bolip sawlelengen. Kirpik  kozdi
asraganinday, Ana da perzentin O6mirdin barshe
awirmanliglarinan qorgaydi. Zer gumbez - Ana
mehrinin joqar1 darejedegi timsali.

e Perzent - koz, kepter: Perzent Anadan
ajiralmas, omn mehrinde 6sedi. Kepter - erkinlik,
jashq ham saphq timsal. Bul obrazlar argah
perzentinin Ana muhabbati ishindegi émiri ham
onin pakligi korsetiledi.
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Korkem qurallar:

e Ugsatiw: “Ana — Kirpik bolsa, perzent —
koz bolar”, “Perzent — kepter, ana — zer gimbez
bolar” - bul qatarlarda salistinw qurali arqali
obrazli pikir jaratilgan.

e  Salistirtw (antiteza): Ana ham perzent bir-
birin toltiriwshi1 qarama-qarst manilerde berilgen
(kirpik—koéz, gimbez—kepter).

e  Hikemetli s6z (aforizm): “Analiq haqin
toliq otedim — degen gap kenewsiz qurgaq so6z
bolar” — bul qatar Omirlik manmzli hikmetke
aylangan ibara.

Til ham stil 6zgeshelikleri:

e Sozler apiwayr ham xaligshil, biraq teren
manige bay.

e  Tuyg1 ham hikmet uyginligi saqlangan.

e Qosiqgta Ana mehri tek tuyg sipatinda,
balki ruwhry hadm moralliq qadiriyat sipatinda
korsetiledi. Bul tortlik - anaga minnatdarliq ham

muhabbattin poetikaliq timsali sanaladi. Shayir
insandi ana mehirin gadirlewge, onm haqin
umitpawga shaqiradi.

Sonday-aq, shayir tomendegi tortlikte de anam
«Dunyanin  jarattwshisi» obrazinda koérsetedi.
Shayir 6z tortliklerin jazganda olardin forma ham
mazmun saykesligine ayrigsha itibar bergen.
Shayirdin  tortlikleri  us1  janrdin ~ gatan
gagiydalarina muwaplq jazilganligt onin asa
sheberliginen darek berip turadi. Olarda birin-biri
takirarlamaytugin mazmun, ushqir qiyal, korkem
s0z, 0z1q pikir jetekshi orin tutadi.

Tortlikler tek janrliq formasi boynsha gana
emes, al turmis shinligin ashiw usillari, qosiq
qurilist boyinsha da hézirgi zaman qaraqalpaq
poeziyasin bayitip barmaqta.

Tortliklerdi janr sipatinda rawajlandinwda
L. Yusupovtin qosgan ulesinin ayrigsha ekenligin
atap Otsek arziydu.
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I.Yusupov tortlikleri s6z etiledi ham analizlenedi. Salistirilip izertleniwi haqqinda ilimiy pikirler bildiriledi.

REZYUME. V dannoy stat’e budut rassmotreni literaturovedcheskie voprosi, vzaimosvyaz’ literatur. V
osnovnom rech’ idyot o vzaimosvyazi mejdu Vostochnoy poeziy i karakalpakskoy literatur1 XX veka, v tom

chisle o poezii poeta I.Yusupova.

SUMMARY. This article will consider literary issues, the relationship of literatures. Basically, we are
talking about the relationship between Eastern poetry and Karakalpak literature of the twentieth century,

including the poetry of the poet I. Yusupov.
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M.B.CyaranusizoB — doyenm, n.¢h.6.¢.0 (PhD)
bepoax nomudazu Kopaxannox oasnam ynueepcumemu
Apxeonocus kagheopacu

TasiHu cy37ap: memaroruka, TI00AIIANIyB, TAbIAM, KOMIETCHITUS, WHKIIO3WB TahJINM, pPaKaMId
MeJaroruka, MHTEPaKTUB IUIaTGopMa, OHJIAHH Kypcliap, TIearoruK TEXHOJIOTHUSL.

KaroueBbie cJjoBa: Temaroruka, riodamu3anusi, o0pa3oBaHUE, KOMIIETEHTHOCTh, WHKIIO3MBHOE
oOpazoBanue, UU(pOBas IeAaroruka, WHTEPAKTHBHAS IUIATGOPMA, OHJIAMH-KYPCHI, TIeJarOTHYECKUE

TCXHOJIOTHH.

Key words: pedagogy, globalization, education, competence, inclusive education, digital pedagogy,
interactive platform, online courses, pedagogical technologies.

3aMOHaBUM TMeJaroruka JOMMUN paBUIIAA
aHbaHANap Ba  HHHOBaUWsIAp  ypTacuaaru
MYBO3aHaTHU u3nanau. Pakamnamrtupuii,
rJI00aJIanyB, SKOJIOTUK Ba MaJaHUNW WHKHUPO3

apOUTH/IA YKUTYBUYHIIAP STHTH MyaMMoJlapra 1y4
KEIUIIMOKJA.  TabIUMHHUHI  MHCOHUHIUTHHH
KaHmal cakjiall, XrmIMa-XmIIHK Ba OEKapOopIINKKa
KaHgai Mocloamumi, €I aBIoAfa TaHKUIUI



¢uKpmam Ba MaHUMYJSAIUATa  KapUIMIMNKHA
KaHJal IakJJIaHTUPUIN Kepak. ByryHru kyHpaa
KOMIIETCHIIMSITa acOC/IaHral EHAAIlyB, HHKIIO3UB
TabJIUM, pakaMjd [eJaroruka, 5KOJOTHUK Ba

(yKaponWk TaBIMMH, MeINa TabiuM Kabu
coxaJyiap pUBOKIaHMOK/IA.
®dannapapo éxanryBiap oMMaammo

OOpMOKIa Ba YKUTYBUHJIAp TOOOpa KYIPOK
épmamun, VKATYBUM Ba MypabOuit cudaruma
xapakar kKuiaMoknanap. XXl-acp nemarormkacu
IIAXCHUHT SXJIUT PUBOXKIIAHUIITUTA, 1Ty KyMJIaJaH
XUCCHUM, MabHaBUU Ba >XUCMOHMH >KMXaTiiapra
kaparwirad. llly Ownan Owupra, ycyJIapHUHT
WIMHH aCOCIWINTH, CaMmapagopiIuKHU TaxJIuI
KWIWII Ba Jadiiilapra acocjaHTaH TabJIAMIa

bTHOOpP  KapaTtwiaad.  TabJIUMHHUHT  SIHTH
IaKiapu Mmaujao OYIMOKma: apanaii, THOpuU,
jJofiMxara  acoclaHraH  Ba  XaMKODJIHKIA,

OymapHUHT Oapuyacy HadakaT SHTH OWITUMIIAPHH,
O0alku YKUTYBUYMHUHT OOIIKAa KacOwii ¥3ura
XOCIMIMHH XaM Tanab Kuiamu, OYHK, aKC
STTUPYBYM, JOMMHI YypraHumra Ba y3rapyBuaH
nyHE OuaH y3apo MyHocabaTiiapra Tauépaup.

3aMoHaBHUH negaroruKkaHuHT acocui
TyIIyHYaNapuaan Oupu Oy xap Oup TamabGaHWHT
y3ura XOCIHWIHM, HWHIUBHIYaUIMTH Ba HWYKH

OyHECMHM TaH OJMINra KapaTWwiraH Iaxcra
HyHantupwiran EHmamyBaup. YOy EHaanryB
aBTOPUTAp TearoruKara ajnprepHaruBa cudatuia
naiao Oymam, yHIA TanabaHUHT IIAXCHSATH
TEKUCIaHId Ba YKyB JKapa€HM  OJJIUHIAH
OerunaHrad MUKJIOpAArd OMIIMMITApHU
V3T THPUIITa KapaTUiraH 3711.

[Taxcra HYHaJITHPUITaH Ie1aroruka
TaBIMMHU KYIIMa, WKKA TOMOHJIaMa apa&H
cudaTtuia TYNIyHUIIIaH Kenubd ywukanu, Oy epnaa

Tajgaba TabcUp OOBEKTH 3Mac, Oanku ¢Gaoa
WIITAPOKYH, V3 TABIAM  TPAEKTOPHUSACHHUHT
cyObekTH  xucoOmaHaaw. Maxkcag  Hadakar

yprauum, Oanku ¥3-Y3WHW aHMIam, Y3-Y3uHU
XypMaT KWIHII, Y3UHH ¥3u OOINKAPUII Ba Y3UHH
aHIrIa KOOWIMATHHNA PUBOKIaH TUPHILIND.
YOy EnpamryBHUHr Oup KUCMHU cudaTtuaa
VkuTyBuM Hadakar OwiuM MaHOau, Oajku
Tana0aHWHI INAXCUH CANOXUSATHHU OYMII Y4YYH
LIAPOUT sipaTajurad MypaOOuid, YKUTYyBUM Ba
Maciaxardura ainmaHangu. by Ooma  y3uHHM
SMINTraH, Ma3MYHJIH Ba MaTepHUaJHH YPTaHWII
YCYJUIApUHM TaHJallla 3pKUH XHUC KWIAJAWTaH
Ky1a0-KyBBatTiami, XaBQCH3JIMK, XypMar Ba
WIIOHY MYXUTHHH fpartudmra é&paam  Oepai.
[[Maxcra #HyHanTUpuiAraH EHAAIIYB JAOUpacuia

KYJUIaHWJIQOUraH  YKUTHUIO ~ yCyJUulapura  akc
OTTUPYBYM TCEXHOJIOrUsAIap, HWHAUBUAYAJIb Ba
TypyxJii  Joluxanap, Vy3apo  TabCUPHUHT

IUaJOTHK MIAKJUIapd, MOpTQeuiap Ba LIaXCHH
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TAaBIUM ~ HYHATHIUIAPH — KHPAmH. Y praHum
olaTHii dMac, OanKy Y3WHW Ba MTyHEHH YPraHHUII
JKapaéHura ainaHaau. AWHaH 1y EHAAIIYB
Hadakar OMIMMIIApHU, OAlKW YpraHull, WIIOHY,
Tanrab0yCKOPIUK Ba MachylIusAT ydyH OapKapop
MOTUBALMAHM INAKUIAHTUPUII Y4YyH 3HI KaTTa
WMKOHUATIAPHU Oepaau, ylapcu3 3aMOHaBHI
OyHENa eTyK IIaxXCHM IIAK/UIAHTHPHUII MYMKHH
amac” [1].

Komnerennusara acocmanran énpamyB XXI-
acp Oomulapuaa Kymiaad  MamulakaTJIApHUHT
TabJIMM CHUECATUHHMHI €TaKYd TEHACHLMICUTa
aitnannu. By OumnuM mapagurmacuaaH Xapakat
napagurMacura YTUIIHU Y3 WYWra ONaau: Tanada
HaakaT HUMaHW OWIHIIH, Oalku Oy OMIMMITapHU
amanuii, xa€Tuii Ba KacOWi BasusATIIapAa KaHOai
Kymnamy xaMm Myxumanp. Komnerenuus aeranaa
(haonUATHUHT TYpJIH coxanapuaaru
MyaMMOJIapHH caMapaii Xaj KujIaguraH OWiIuM,
KYHUKMa, KaIpusaTiap, Taxpuba Ba MIaxcHi
MO3ULMSHU OMpIAIITUPHUII TYIIYHUJIA/IU.
Komnerenuus énnamysu noupacuaa TabJIUMHUHT
acocuit Makcaau acocuit (yHuBepcaib)
KOMIIETeHLUIIapHU HIaKTAHTUPUIITUD:
KOMMYHHKATHB, axbopor, (hykaponuxk,
WKTUMOMI, MaIJaHUH, PAKaMIIH.

Komnerennusra acOCJIaHTaH EHJaIyB
aHbaHABHH PENpONYKTUB TabiuMmaaH  (aon
aK/uiapra YTUIIHK Y3 H4Ydra OJaju: JoWHxa
(daonusaTH, MyHO3apanap, WUIUIAPHH XaJI KUJIUII,
CUMYJIAIIMSUIAp Ba poJumd Yitmamnap. by makrabmap
Ba VKUTYBUWIApJAH YKYB >KapaHUHU KalTa
KypuO 4MKMIIHYU Tanad Kuiaaau: YKyB JacTypiiapu
MOCJIAIIyBYaH, MOJyJLIN Ba YKyBUuuMiap
MaHpaaTnapura MocJallyBYaH OYIMIIN Kepak.
Baxomamnt Hadakar SAKYHUH, OaKu
HIAKJIAHTUPYBYH XaM Oyianu: Oy TapakKuETHH
TYUIYHHIN, Y3WHUHT KyWId Ba 3au() TOMOHJIAPUHH
aHTnam kabu mMyxum Oenru smac. O4YWK KaBoO,
WKOIUMN Ba aMaJInéTra WYHaNTUpUITaH
Bazudaiapra ycTyBop axaMusIT Oepriiaiu.

Komnerennusra acocJaHraH €H/aiys
TabJIMMHUHT MOXUSITHHH y3rapTupanam-
OWIMMITapHU y3aTHII KapaéHumaad 6omnuiad y xaér
JaBOMHUAA  SIIall, WIUIall Ba  YpraHuil
KOOWJIMATHHH PUBOKIAHTHPHIL TU3UMHTa
atimanamm  (ympbonx yprammm). by, aifHHKCa,
“3aMOHAaBHI TyHEHUHT OCKapOPIIUTH Ba OJIUHIIAH
a0 OynIMaiAWraHIMI¥ IIApoUTHAA IKyJAa
MyXUMAHp, Oy epja XxaMMa HapcaHd OWIaauraH
oJaM  OMOH  KoIMaiauy, Oajlku  KaHjau
MOCJIAIIMIIHY, Te3Aa YpraHWIIHM Ba SHTH
miapouTyiapia  XapakaT KWIMIIHA — OWIaJuraH
KHUIIIA OMOH KoJaau™ [2].

Wnkmo3uB  TabauM  HadakaT — Ielaroruk
MoOJeNb, Oalkh Xap KHUMHUHT WHIWBHIYallb



XYCYCHATIApH, COFJINFU, MIUIJIATH KU MKTHMOUM
MaHCYOJIMTHIaH KaThbU Ha3ap, TAbJINM jKapaéHuAa
WIITHPOK  €THII  XYKYKMHM  TacAUKJIOBYM
wktumonit dancadanup. NHKIIO3USIHUHT acOCHIA
FOACH-MHTErpalysl Ba HMKOHUATIIAD TEHIJIUTH
¢dolijacura UCTUCHO Ba  QXpPaTUIIHU  paj
ernuaup.  WHKMO3MB  megaroruka  Oapua
TanabajapHUHT, MOy  JKyMJaZaH  HOTHPOH
OoJtanapHUHT IXTHEKIIAPUHH, MUTpanus
TaXpuOalapuHd Ba TypId XWJI  TabiuM
ycayOnapuHu XucoOra ojaguraH MoOcCiaulyB4YaH
TabJIUM MyXUTHHH SAPATUIIHYU Tana0 KUIa1u.
Wnkmo3ust  OMpaaMimk,  y3apo  Xypwmar,
(dhaprapHu KaOyn KWIHII Ba xap Oup Oona y3uHu
3apyp, KOOWINATIN Ba Ma3MyHJIU XUC KWJIaAWTaH
xKamuaT cudarraa MakTad KypHIl KaapusTiapura

Kapatuinrad. HMukmo3uB  EHAallyBHH — amaira
OIITUPHIIT YIyH Hadakat OMHOIapHUHT
apXUTEKTYpacMHH Ba  JapC  >KaJBaIAPHHH

y3rapTupuil, 0ajdKu TabIUM MaJaHHSITHHH YYKyp
y3rapTUpul Kepak: XOAUMIIApHU Tal€piiall, YKyB

JaCTypilapuHA  KalTa  KypuOd  UYWKWAII  Ba
MyTaxacCHUcliap yprTacuaa »KaMOaBUH  MIITHU
PUBOKIIAHTUPHII KEpaK.

Nuknro3uB MYXHTIA HIUIaUIUrax
VKATYBUMIAp  TabaKaNMATHPUII  yCYIJIApUHU

ypratuinga Malakand OYIuIIM, MYJOKOTAAru
TYCUKJIAPHU AHMKJIAW OJMINK, MaTepHAJUIapHU
MOCHAIITHPHUIIM ~ Ba  IOKOPM  Japaxkajaru
OMIIATUSIHA cakiad Typuiu Kepak. HHKIIO31B
TabIUM KAMUSAT WHCOHIMAPBAPIUTHHUHT
KypcaTKuuura ailanuo 00pMOKaa: OM3 TYpIu XU
KenmuO 4YuKuIy OynraH OonajmapHu OHWpraaukia
Kall Japaxaja VYKUTHIIMMU3 OW3HHHT ETYKIIUK
JapakaMu3 Ba VMOKTUMOUH OupiMKKa
Tai€pruruMu3al nanonar Oepamu. “Xamkapo
Taxpuba IIyHH KypcaTaJuKu, HHKIIO3Us Hadakat
VKyB  HaTIDKJIApUHU  AXITWIaian,  Oanku
OarpuKEHIVIMK Ba XaMKOPJIMKHUHT OapKapop
KaJIpUATIapyHU makutantapagn’ [3].

Pakamin  >kaMUATHUHT — Taigo  Oynuim
MyKappap paBUIAa [EAarorMK  XaKUKaTHH
y3raprupanu. Pakamnu nenaroruka — Oy Hagaxar
cuH(paa TeXHoJOrusgaH QouaNaHuIl, OaJKu
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Makcagiap, ycyiap, ajnoka [IaKiiapd —Ba
VKUTYBUYMHUHT POJIMHNA KaWTa KYpHUO UYWKHIIHU
Tanad KWIaguraH SIHTH TabJIUM TapajurMacu
xucoOmanaau. OHIAH  Kypclap, BHPTyalb
cuHdap, raMmupuKanus, CyHbHU HHTEIUIEKT Ba
TaBJIUM TIaTGopManapy KyHIAIUK aMaTUETHHHT
Oup Kucmura aitaHau. BUpOK, TeXHOJIOTHS Xap
JOMM XaM HebMaT dMac: y TabaKaJaHUITHU
OIWpPATN, MUKKATHA YalFUTAAH Ba HWIPOKHUHT

IO3aKWINTUHU  sIpaTajM. ynuar  y4yH
VKUTYBUMHHHT Bazudacu pakaMmiu
CaBOAXOHJMKHM,  MabJIyMOTIapra  TaHKUIUN

MyHOCAa0aTHH Ba TEXHOJOTHA OWiaH Ma3MYHIH
MyHOcabataa OynuIn KOOWIHATHHN YPraTHILAUD.

Pakamnu neparorvka y3apo TabCUPHUHI SIHTH
MOJICJUTAPVHA WNIIa0 YHKHUITHU Tanald KUIIaiu:
ruOpu] Ba apajaml TabJidM, AaceHKPOH aJoKa
IIaKIUIapd, MHKPO  Kypciaap Ba  pakamid
BOCHTQJNAD OpPKAIM KUPUII MYMKHH OYyIraH
UHIMBUIYab TpacKTOpUsUIapaup. Busyanuzamus,
MYJIbTUMENNA, CUMYIATOpJIAD Ba HWHTEPAKTUB
mwiatrGopMaTapHUHT PO OpTUO  OOpMOKIA.
Tanabanap Hadakat HCTebMOTYMIApPTa, OATKU
KOHTEHT spaTyBUWIapra XaM ailaHuIIaad Ba
pakamiidi ~ MYXWT  IDKOJMA  Ba  TaJKUKOT
KOOWMJIMSATIAPUHN PUBOXKIAHTUPHUIIT MaWOHUIUD.
Iy Ownan Oupra, pakamjid IeIaroruka SHTU
MyaMMOJIADHH KEITUPUO YHKAapaau: pakamin
FUEXBAH/UIMK, VpPraHWIl Ba  IIaXCHd  xaér
Ypracunaru yerapanapHu Oy3WI, OPTHKYA WII Ba
xaKo3anap.

Xynoca KuiauO aiTraHnga, neJaroruKaHuHT
XO3UPrd XOJaTHAa  pakamid 3THKa, ax0opor
FOKUHU Oomkapui KYHHUKMaJIApUHU

PUBOKIIAHTHUPHII Ba KOHJIHM, IMITATUK MYJTOKOTHH
cakima® kommm Myxumaup. Pakammm acpmaru

VKUTYyBuM  HadakaT TEXHOJOTHK O KUXATIaH
Mallakald ~ MyTaxaccuc, Oanku  MabHOIap,
KaapusaTiIap Ba OpUEHTamus JAyHECHIA Xam
KyJulaHMa xucoOnmaHazu. Te3 y3rapuiuiapra
KapaMafI, TEXHOJIOI'Us Ba T'YMaHUCTUK
KypcaTMalapHUHT KOMOHMHAIUSACU 3aMOH

MyaMMOJIapura jkaBob Oepa ollafuraH TabIUMHHU
SIpaTHUIITa UMKOH Oepaiy.
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REZYUME. Maskyp makonana riao0amranryB skapaéHiapu/ia neaarornka GaHuHuHT OyTYHTH KyHIIaru
xojatu Taxyinil KunHad. [IyHuHTIeK, KOMIETeHIHATa acOCIaHTaH TabJIUM, WHKIIIO3UB TAabJIUM, PaKamIind
MearuTMKaHWHT 3aMOHABUH JKUXATIAPUHUHT Ma3MyH-MOXHUATH 0YHO OCpUITIH.

PE3IOME. B nanHOW cTaTbe NpOAHATU3UPOBAHO COBPEMEHHOE COCTOSHHE MEJaroruku B Ipoliecce
riobanm3anuu. TakXke pacKphITa CYIIHOCTh COBPEMEHHBIX AacIeKTOB KOMIIETEHTHOCTHOTO OOpa3oBaHMS,
WHKJTFO3UBHOT'O 00pa30BaHus, THU(PPOBOH IMeIarOTHKH.

SUMMARY. This article analyzes the current state of pedagogy in the process of globalization. It also
reveals the essence of modern aspects of competency-based education, inclusive education, and digital

pedagogy.

JTAHWA TEPMUHJIEPINH KAPAKAJITIAK AVBI3EKHM OAEBASTBIHIA KOJLTAHBIVBI

K. Ianus30B — oK1y uciepu 60UbIHIUA OUPEKIMOP OpbiHbAcapbl,
Qunonozus uruMaEPU KAHOUOAMbL, OOYEHM
O30excmarn MaMIEKemAUK KOpKem onep Xom maoenusam uncmumymsl Hoxuc ghuruans

Tasnu cy3aap: yph-omat Kymmkiapu, 6aauK, MOPXoH, GPOIBKIOP, BAPHAHT,
KiroueBble ci10Ba: TpaIuIMOHHBIEC TIECHHU, OaIMK, TOPXOH, (OJIBKIIOp, BAPHAHT.
Key words: traditional songs, badik, porxon, folklore, variant.

Xop KaHmaid enAuH MOACHHHA TapUNXbl COJ
SJIIUH CAJIT-IICTYP JKbIpiIapblHa OOJFaH KaTHACHI
apkasel OenruneHenu. JlocTyp KOCBIKIapbIHIA
Xop oup XaJIBIKTBIH STHOTPa(USIBIK
©3TELIENUKIIEPH aliKbIH CAaKJIaHAMAbI, SFHBIA €IIHH
JIOCTYP KOCBHIKJIApPBIHBIH 63U OHBIH TapUUXBIHIA
KaH7all OOJIFaHNBIFBIH XOM KaHAall ejiep MEHEH
KapbIM-KaTHacTa *a0albuIaCKaHIIBIFbIH
kepcerenu. [1.158] Cant-gocTyp Kblpiapsl Typiau
Joyupaepe, 1 apacblHaa TYpJu JUH, TapUiXuid
JKarJalnap yCTEMJIMK €TKEH IoVupiepnae mnaija
Oonran. COHBIH  YWIBIH Ja  CalT-IICTYp
KOCBIKJIApbl Xop OWp XaNbIKTBIH OMHpP TOFAHPH,
JKacaraH JKarlanbl, Tapunxui, Joyvpu,
reorpa@usiIbIK  OpPTajblFbl  MEHeH cabakiac
OoJIFaH XaJbIK OMUPHHUH KOIl JKbULIBIK MOJCHUN
MuipaciapeiHblH ~ Oupu. byHnmalt  Tapuiixbiif
yakusanap, ocHpece YCTEMIMK €TKEH Ioyupiepie
naiina Oomrad. COHBIH YUIBIH A2 CalT-ASCTYP
KOCBIKJIApbl Xop OWp XaNBIKTBIH OMHpP TOFAHPH,
JKacaraH JKaramsl, TapUUXBIN JOYHpH,
reorpa@usIbIK  OpPTajJbIFbl  MEHeH cabakiac
OOJIFaH XaJblK OMUPHHUH KOTl JKbULIBIK MOJICHUN
MUHpacIapblHbIH ~ OUpH. ByHnpaii Tapuiixuit
Vakusanap, ocHpece YCTEMIIMK €TKEH JUHIIEp
XaNpIK CaNT-IACTYP JKBIpJapblHIA ©3 H3JIEePUH
KaJIZBIPaIbL.

Kapakanmak xanksl apacelHOa Jla OTKa
CBIMBIHBIY, 3UKHpP Calbly, opyaK IIaKbIPbIY, agaM
aypIpFaHna Xop TYPIH 3arTjap MEHEH «KarbIy»
CBIAKJIBI IIaMaH [WHUHEH KallFaH aWbIphIM
nactypiep Oap Oomnbi, comapablH Oupu O9IUK
MeHeH TyJancaH OOJIbIN ecaryiaHaabl. Anjamiiap
MO33USAHBIH ~KYIIM MEHEH JIeHeCuHe OoIuK
xopacel (cyy mremek JK.II.) mieikkaH OanaHbIH
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KOpAchIHA, O9MIUH JKBIPBIH JKbIPJIAFaHAa, aybIpFaH
Oamanpl KyH OaTapAplH OJAWHIA  OpTara
KATKapbIll KOWBII jkaMaar OOJBIN KOCBHIK alTKaH.
Byn 6oauk sxpipnapbiHaa OYpBIHFBI aJaMiIapIibIH
OTKa TaOBIHBIYIIBIIBIK AOYUPUH KOPUYTe OOIa b,
[2.26] sFHBI 30pOCTPU3M JHWHUHE THUHHCIU
OOoJIFaH dIIEMEHTIICPIU YIIBIPATHIYFa OO IbL:

Bbonuk ana,

bonukTu xemmperep Annaraana,

bonukTy KemupmeceH Anaraana,

KeitHnHHEH )XnOepeMeH OTIIbI maa

bomuk TUAKapbIHAH agamiIapbIH
TEPUCHHUH CBHIPTHIHA IIBIFATYFBIH JKapa SIKU COJ
ayphIyJapabl KEITUPUYIIM KaMaH opYaKJIapablH
atel  Ooiblypl MyMKkuH. Cebebum TemeHueru
MBICAJIZIa OOJIMHTU KU HKETKEHTEe J>KYKTBIPBIY
KU CaFaH KOUIMPHUY YIUbIH aWTbUIFaHIIbIFbIH
Kepuyre 0oabl:

Xay 0oamk, kerep Ooican Ouiiepre Keii,

KachIH Karbin KabarbH Cy3reHTe Ko,

byHnnaH xalnayTannacay MeH aiTaibH,

Byn nyHpS1aH ryiepyH Y3r€HIe Koll.

Bomuk  gocTypu  KBIpBIHBIH — Oup  TYpH
«rynancan» Oonbin aranraH. ['ymamcamma typw,
Ma3MyHBl XOM aWTBUIBIYBl JKaFblHAH OOIUKKE
omeyup ykcac OOJIBIN KeJIeH, sIFHBIH TyJIancaH /a
0oIMK CBIAKJIBI CANT-KBIPBI OOJIBIN, aypHIyIbI
smaca JKaMaH apyakiaapabl KYVBIYSKI
LIBIFApPBIYyIIBIH aUThLIa b,

I'ya-rynancan, ryn emec me?

[Tommma Topraif meHrenre Tynemec ne?

bec antel aybI3 rynarncan aiira Koicak,

JKeIMBIHBI asK yIITaH KeHeMec 1e?

Byn Oomuk XoM TyJlamcaH CalT-KbIpiapsl
MeHeH Oupre apyak IIaKbIpbly >KBIpIApbIH JAa
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KepuyTe Ooyamel. OpYyaK MAKBIPBIY  KBIPHI
Tyypasl podeccop, K. AHBIMOETOB:
AnamnapablH epTe 3aMaHIarbl TYCUHUTHHILE CO3
TUIM MEHEH TYPJIM KODPKBIHBIIUIBI XaifyaHiap,
KHUH IHAKBIPbIYy apKajdbl TOOWUAT CTUXMSCHIH,
aybIppIyABl  JKEHWY, €Miey VyIIBIH  TYpPJIu
XOpEKeTNep €TWUN MOSTHKAIBIK €3 KbIpJar
nepeTkeH. byn  xakkblHAarsl —IpodeccuoHal
ajamiiap, ojap TYPJIX XalbIKTa Xap TYpJid OOJbII
atajmanel. Wnumuii TwulepAae maMaH, 3Haxaphb
0OJIBITI aTanajbl, all Ka3akiia-0aKchl, ajl e30eKiep
nepuxax AFHBII MepuIIepIuH XaHBl,
Kapakajmnakiap MIOpXaH, Jen aiftazpl,
MOPXaHJIAPBbIH XOPEKETUH «3UKUPY» ACT aTaiIbl.
[TopxaHnap ©3MHHUH 3UKUpP Cachly XOpEKETJIECpUH
Oacmap anmgplHAa  KOOBI3 — MIEPTHM,  XKBIpP-
JKBIpJIAiAbl, OHBl JKHH-OPYaK IIAKbIPBIY €l
ataiinel  [3.27] nmen kepceremu. Herwmswaen
OOpXaH TEPMHUHHM TWIMMH3IE MAPCHI-TOKUK
TWIJICPUHEH KHPHII, «IEPH», XOM «OKBIY» el
aynappuIajbl. ITopxaH-aypbrynapabl BIPBIM
oaMeruiepu MEHEH emieyre YPBIHBIY B
Tuicuminy. [lopxaHnap aypelyabl *KHUH, anOacibl,
nepu  X.1.0. (QaHTacTUK KapaTBUIBICIAPIBIH
TOCHPH JA€I ecamiaraH. /leMek nopxaHiaapablH eM
KaFbIyBI TIEpHUJIEp MEHEH e OailaHbICIBl OOJFaH.
Temennmern Meicanjga NOpXaHJIAPABIH 3UKUD
calfaH  VakplTJIapbl  OpyakJapblH  IIAKBIPBII
alTaTyFbIH KOCBHIK KaTapiapblHAa IEpU TEPMUHHUH
KepuyTe 60abl.

Konnu kenyie MokaH €TKeH Kol NepH,

Kemn neprHuH UIIWHAETH KOII IEPH,

Kenrennepauy keymuHIETHHYU TaybII Oep,

Ken nepuHWH KOJIBIHAAFBI KENTEPH.

HerusnHen nopxannapslH KeIUI MIBIFBIYBI
TUHKapbIHAH [IaMaH AMHUHE OalyIaHBICIIBI OOJIBII
OJIapJIbIH HMCJIaM JTUHH HAEOJIOTHUACHIHA, dcHpece
cy(u3Mre KMpUN KeJHUI, COH XOMMECU OMPHUTHIT
OupavnH, MychbuiMaH nuHuHe OupukkeH. (bynmai
€CKH MUMpac KalJIbIKJIapbl XaJbIKJIapIblH epTe
TOYUPIIEPIETH CalT TYPMBICHIH aHJIal allblybIMbI3
VILIBIH 39pYp OOJIBII ecariaHaibl).
CoHpaii-aK TUKKEJEH HclIaM JUHUA

TOCUpHHIE Taiiga OoNFaH KBIPIApAbIH OHpHU

sapama3zaH OOJIBIN ecarlTaHafpl. benrumm nimMas
K.MoM0OeToB Oysl XaKKbIHIAa 63 MHHHETHHIE:
«Xop Oup Joyup e3uHe TOH CaIT-AdCTYP
aWTHICTAPbIH naujga €TKECH. Y CBIHBIH
HOTUIKECUHAE €pTe NoVUpJepAe HUcCiIaM JUHUHE
colikec alBIPBIM KOCBHIKIap Takiaa OoraH.

Byn xocwlkap THHKaphlHaH MyCBUIMaHJIap
Oaitpambl KypOaH XauT XYPMETJICpHHE,
MYCBUIMAHIIBUIBIKTBIH, IIOPTUH HICHUATIApIayFa,
naiirambapnapapl MakTayra OarblnuiaHrad. byn
XKbIpJap KeOUHILE pamMa3aH ailbIHAa Al ThIIATYFBIH
OOJFaHBl YIIBIH Ja sipamMa3aH JMdem aWThUIBII
Kenren» jaen xazanel. [4.165] Jemek, sipamazan
JKBIPBI Jlocren TUHIN HOCHUSATIIAY,
maiFaMOapiapapl TOpUILUIEY XoM T.0 IWHUI
TYCHHUKTE OOJIFaH:

Bypeinrel maliraMOapiapbiM Keu jKaHFaH,

Kemecun ThIIIKaH TeCUn Cyyfa TOJIFaH,

bup >xputaH yur OyKJI€HHIT THIFBIT OOJFaH

MyxaMmmen yMMETHHE sipaMa3aH.

Con ama Oyn spamMa3  KOCBIKJIAPBIHBIH
KOCBIKJIAPbIHBIH ~MOHMUJIEPU  ©3TCpUIl, OHIAFbI
CIOXKETIIep ajamiap TYPMBICHI MEHEH
0aliIaHBICTHIPBLIBII, COJISI paMa3aH alThINl OapraH
aybUIbIH, SIKK COJ  LIaHapaK  ar3ajapblH
TOPUILIEHTYFBIH OOIIFaH.

Mp1Hay YIHAWH €preHell HIarllak FaHa,

Yiinaae Oup skeHrem Oap ammak FaHa,

Maran opamMan TYHUIITH cakjal FaHa,

MyxaMmen yMMETHHE sipaMa3aH.

Herusunen spamazaH TEepMHHHU THUIMMH3TE
apad TWIMHIETH amMasaH (XWKpHUHA  KUH
ecaObiHaH 8- aifpl) XoM Ha Kaparma (iia-
pamasaH) Ce3JIEpMHHUH KOCBIHIBICHI OONBIM, Qi
paMaszan», siMaca «pamMaszaH» Jell ayaapbUIbll,
TWIAMA3TE OHBIH  (DOHETHKAIBIK  ©3TepHCKEe
yislparad GopMachl sipaMa3aH XajiblHJla KUPTeH.
Slpamaszan opas3a ailbIHBIH OachlHAA, OpTaChIHIA
XOM aKpIPbIH/Ia AUTHUTATYFBIH OOJIFaH.

Comaii etun OyHmaid Muipac KaJbIKJIapbiH
M3EPTIIEY, XaJIKbIMBI3JIbIH Call-TYpMBICBIH OHJIaN
QJIBIYBIMBI3 XM OJIapbIH OYpBIH KaHAal JUHIIepre
WCEHICHJIUTUH OWJIMI QJIBIYyMBI3 YIIBIH 33pYP
OOJIBITT ecaryaHa bl

IaiigananeplIran dneduaTIAp
1. MombOetoB K. KapakannakiapasiH dTHOrpadusuiblK Tapuiixbl. «Kapakanmakcran» Oacnacel, Hekuc

1995.

2. AiipimOetoB K. Kapakannak ¢onskiopsl. «Kapakannakcran» 6acnacel. H. 1977.

PE3IOME. Ypod-onar KYMUKIApUHUHT KEINO YUKUIIN Ba Tapuxuil MaHOanapu ypraHwyin. Ypd-oaar
KYIIUKIapH Xap OMp XaJIKHUHT Xa€T TaKIWPH, SIarad MapouTH, TApUXUN JaBpH, reorpapuk MyXuTH OuiiaH
OOFNHK OYJraH XajK XaéTHHUHT KYT HMJUIMK MaJaHui Mepociapuian Oupuaup.

PE3IOME. [IponcxoxaeHue 1 UCTOPHUECKHNE NCTOYHUKH TPATUIIMOHHBIX TIeCeH OblTH n3ydeHbl. [lecHn
00pAIOB U TPaJULMI SIBJISIOTCS OJHUM U3 MHOTOJIETHUX KYJIbTYpPHBIX HacleIuil Hapoja, CBSI3aHHBIX C €ro
Cyab0Oi, YCIIOBHSMU 5KU3HU, HCTOPUIECKUM IIEPHOIOM U reorpaduuecKoi Cpeou.
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SUMMARY. The origins and historical sources of traditional songs were studied. Traditional songs are
one of the long-standing cultural heritage of a people connected to their life, circumstances, historical period,

and geographical environment.

OPXOH-EHHUCEM JKA3BA ECTEJIMKJIEPH JIEKCUKAJIBIK KYPAMBIHJA
JUHUU TEPMUHJIEPAUH KOJIJIAHBIJIBIY bI

K. IIanus30B — oKLy uciepu 60ibIHIUA OUPEKIMOpP OpbiHbacapbl,
Qunonoecus urumepu KAHOUOAmvl, OOYEHM
O30excman MaMIEKemaUK KOpKem onep Xom maoenuam uncmumymsl Hoxuc gunuans

TasiHy cy3/1ap: TypKu TUILIAP, JIEKCHUKA, CY3JIap, PUBOKIIAHUII TAPUXH, OF3aKH HYTK, TEPMUHIIAP.
KiroueBble cjioBa:. TIOPKCKHEC A3BIKU, JICKCUKA, CJI0OBA, UCTOPHUA PAa3BUTUSA, YCTHAA pC€Ub, TCPMHUHBI.
Key words:. turkic languages, lexicon, words, history of development, oral speech, terms.

Xop KaHIal TWIOWH CO3JIMK KypaMbIHbIH
TAWKapBl COJN TWIJAWH WHECH OOJFaH XallbIK
TapUUXBIHBIH KAHIBI JEeperu OOJbII, col
XaJIBIKTBIH ©3WHUH Taija OOJIBIY, KOJIUILICCHY,
payaxiaHbly TapuiXbl MEHEH  aXbIpajaMmac
OaiflaHpICTa payakJIaHAJBl XOM COJl XaJbIKThIH
XoM MUJLTHIA ©3TrelLICIUKICpUH O3UHJIC
CoVIeNeHAUPEIN.

Kapakanmnak TUJIMHUH 63 CO3JIUK KaTIaMbIHBIH
HETU3UH yIbIyMa TYPKUH TWUIEPUHE OPTaK
cesyiep Kypalasl. Al TYPKUI THIIIIEpUHUH CO3JIUK
Kypambl OJIAPJbIH AYBI3EKU COMIIEY TYPUHIE XoM
eH oHiieMru jxa30a NIEepeKNIepHHJIE CaKJIaHFaHbIH
kepeMu3.buzuH JoyuUpUMHU3[IE KEIUIl KETKEH
OpxoH-EHnce# ecTeNMuKIepuH MOBIKKAT I[EeHEH
OKbIII  KaparaHbIMbI3a  TWIMMHU3IUH  OJIMK
KYpPaMbIHBIH COJl JQYUPAE HEru3u CallbIHFaHbIH
kepuyre Oomaapl. Yieryma anranga, OpxoH-
Enuceit xa30a ecTenmukiep THIMHHH KypaMbl
aJaM atiapel, JIaKaObl, SMEJINH, TOMOHUMHUKAJIBIK
aTamasnap/sl aJlamiIapIeIH TYYBICKAHITBIK
KaTHACJIAPbIH, TUHUN MOHWICPAU OWIIUPETYFbIH
cesnepneH ubapar. buz OymapmaH AWHUN MoHH
aHJIaTaTYFBIH CO3JIEP XAKKBIH/IA CO3 ETHEKIINMU3.

Ce3MK KypaMHBIH Oup OeJierd ecaruiaHFaH
KOMHUUETINK TYPMBICTHIH O€ITWIM TapayblHa
TUAHUCIN KOJIMUIUIECKEH TEPMHUHIIED, COJapbIH
OWpu JMHUN TEPMUHIIEP, Kapakajalak THIHHIC
0acka TYpKUH THIUIEp TapUHXbl MEHEH THIFBI3
OaiimaHpICTa naiga OOIFaHIIBIFBIH XoM
payaxaHFaHbIH KOpUyTe 00JaIbl.

buznepnun ara-6abamapbIMbI3 IOCTET TOOUST
OeJiekJiepUHE CBHIMBIHBIN KelreH. bym Tyypais
Ka3ak aJIbIMbI 111.VonuiixanoB «Al
KBIPFBI3NapAbIH Kymaibr GonFaH, KBIPFRI3Iap Ta3a
OWJIbI KOpreHNHE OFaH Kapail nienedan» [1.370]
JIeTI sKa3aIbl.

Osberte, Oya JOCTYp Kapakaimakjaprajaa
TUUUCIH, SIFHBIM Ta3a OM MIBIKKAH YaKThIHJA YIII
pET «Ta3a aiffa, Ta3a KYHI'€ JKETKEPreHTe KyJUIBIKY
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Jen wuuuneau. byn eTkeH goyupiepAe ara-
OabanmapeIMBI3ZIaH KAIFaH ASCTYP XOM KEWHH aja

MaFIbIyMaTIap bl €CKHU TYPKUU xazda
€CTEJIMKIICPUH Jie Kopuyre 00Iabl:

A: tanri kanin saj: tanrika nomga arug
dintalarga  sujumuzny jazugumuzny vosuju

otanmak kargan arti.

Kynait xom nunaapnap anislHAa KbUIFAH TyHA
XOM OHBIHIAPBIMBI3IAH KYTBUIBIY YIIbIH Al
Kynaiiel kyHu ToyOere Keiamy KepeK eu.

Hemek Oyn Mbicamma ounael «Kymnaii» canamn
OFaH opHaraH OWp KYHH SFHBIM Tasza aiJbIH
LIBIKKAH KYHHM, KbUIFaH TYHalapblHaH TayOere
KEJIUII, KEIIUPUM COPAUTYFBIHIIBIFBIH aUTHII TYP.

Apal ce3JlepUHUH KUPUYH XOM O3JIeCHyHHE
ampim  Kenaw. An  apa0d TWIMHUH  TYPKHHA
TWUIEPUHE KUPUYU XOM CHUHUYU YUIbIH TUHKAPFBI
ceOen OOJIFaH JKaraail TOMEH IETUIIIE ST

bupunmmaen, apad THIM CON ASYHP TOIUM
THJIM €1 XOM MeJpeceliep CaJbIHBII OH/A TJIUM
UCIIEPH aJTbIll OapbUIIbI;

ExuHmmneH, XKeprufiukid XajblKKa HCIaM
OUHMH €HTH3UYyAEe MOKOYpUH XoM MaTepHalIbIK
xKopaeM Oepuy yCbULIapblHAa Maii1anaHblIIb,
SFHBIA, apa0yiap uciiaM JIUHMH KaObUl KbUIFaH
ajamiapra Xop KbIHIBl MaTepHallIbIK, CHUSICHH
xKeHwumkiep Oepaun. Onap canblkiIapaaH asatr
KBUIBIH/ABI, JKyMa Hamasara OapraHjapra Xap
KBIINBI ChIANBIKIIAp Oepenu. Hortwibxkene uciam
JUHHN JKEPTWIMKIN XalbIKIap apacblHIa CHHIU
XoM Oyl  XanmeIKJIapAblH  THHKAPFBl  TUHWN
ucennuMuHe ovnagnael. Comail eTun uciaM IWHA
MeHeH Oupre apald TWIH Jie €H jKaiiblia 6aciabl.

Tunre G6acka OUp TWIIUH CO3JIEPU TYYpBIJIaH-
TYyYpbl SKH €KWHIIA OWp THJ apKajibl aybICabl.
A, Kapakaimak TWIMHE apad e3lecTUpMeNepu
Ooica apabmap MeHEH OOIFaH  THKKeJen
OaifmaHBIC apKaJbl eMec ajl KOHChUIAC TYPKHH
TWUIEPU apKajibl aranl aWTkaHAa e30eKk Tuin



apKajgsl  ©3JIECKeH OONBIYBI MYMKHH. bByn

JKaFIaiIbl TOMEHICTHIINE KOPCEeTCe OOJIaIhI:
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030€eK THIAHIETH
Kapakamak

opait
TUJINHE

Exunmmnen,
03JICCTUPUIIMENECPH

Bupunmmmaen, e30ex TUNIMHAE Kapakaimak KaparaHna (OHETHUKaNbIK e3relleuKiIepre o3
TWIMHE KaparaHnaa apal e3lecTupMenepy Koerier yILIBIparaH.
yIIbIpacazpl;
MoceueH:
Apadb THIHHE O30ek THINH]E Kapakaanak Tuiaunme
bapokctyH bopakar bepeker
MyannumyH Myannnm Myrannum
Hadrapyn Hadrap Homtep x.T.0.
YummHmuAeH, ©30eK TWIMHAETH apald e3J1eCTUPMENCpUHUH CeMaHTHKAJbIK —©3TeHICIHKICpU
JEPIIHK a3.
MoceuneH:
Apad THIHHE O30ek THINH]E Kapakaanaxk Tuiaunme
Tayakkana TaBakkan Taoyeken
(«ymMHT eTHY, NICEHUY») (koywur, ToyeKen, YMHT eTHY, (xoyur, ToYexen)
WCEHUY)
AxupatyH Oxupat AKpIpeT
(on myHBA, aKBIp 3aMaH) (om nyHBs, ayBIp 3aMaH) (on myHBS, aKbIp 3aMaH, a3arl,
KOPJIBIK)
NitManyH Nmon Niiman
(Kynaiira nucenuy) (ncenny, Kynaiira ncenny) (ucenny, Kynaiira ucenuy, yAr,
XYXKIaH X.T.0)

Kanpmaiina Oup THIAEC XalbIKTBIH CO3JICpU
esnecenn Oenrmau  ceberiepre  OalIaHBICIIBI
Ooxnanel. bup xanpIKTeIH Oacka OWp XallbIK TIEHEH
KaHjalina Oup OaillaHbICKA KUPUYH XoM Oy
OaiiaHpICTapIbIH KUNMIICHUY U siMaca
XOIICU3TICHUYHW JIGKCHKAIBIK ©3JIECUYJINH a3 SKH
KONl JIopexese maija OONbly TOCHPHUH THUTH3HII
otbipajbl. CoNl CBIAKIBI TYPKHHM XaJbIKJIap.IbIH

YCTHHEH apaliapIblH YCTEMIICHUII €TUY AQYHPH,

OUHHUH TOJBIK KOJIMIUIECMYH XoM  apaOria
CO3JEPIIUH O3JIECUYH HOTUIDKECHHIE TYpPKUH
TWUIEPUHUH  JIGKCUKAJIBIK ~ Kypambl  OaibIm

payaxyiaHpbl.

JlemMex Typkwii THIDIEpUHHUH JIEKCHKACHIHBIH
payaxIaHBIYBIHAA apad e3JIeCTUPUIMEICPUHUH
OPHBI CaIIMAKJIbI OOJIBII ecariaHa/bl.

MMaiinananbUIFaH d1e0uaATIAp
1. Yanutixanos Y. Cobpanue counHenuii B 5 — tomax, Tom |, Anma-Ata, 1961, ctp. 370.
2. XamugoB X.X. O4yepKu HCTOPHU KapaKalnakckoro sizbika. Hykyc, 1974.
3. bepaubaes P. Exenru xaz6a mypanap. «9ae0uer xaHe oMupy», Anmartsl, 1964.
4. KaromoB A. Kagumust obumanapu. Tamkent: Y3nasHamp, 1972.

PE3IOME. IxtumMonii TYpMyIIHUHT MabJIyM COXacUIa TETHILIN IIaKUIAHTaH TEPMHUHIIAP, LIyJIapHUHT
OupH TUHHI TEPMHUHIIAP, KOPAKAIIOK THIIMAA OOIIKA TypKWH THIUIAp TapuXy OWJIaH SKHH aNOKala TMaijo

OYJIraHJIMIH Ba PUBOKIIAHTAHJIUTH alTHIIAIH.

PE3IOME. T@'oBopst, uro c(opMUpOBaHHBIE TEPMHHBI, OTHOCAIIMECS K ONpEACICHHON cdepe
06H_[eCTBeHHOﬁ JKHU3HU, O,Z[HOf/i 13 KOTOPLBIX ABJAIOTCA PCIUTUO3HBIC TCPMUHBI, TOSBUIIUCH U PA3BHUBAJIUCH B
KapaKaJIMaKCKOM SI3bIKE B TECHOM CBSI3U C UCTOPUEHN APYTUX THOPKCKHX S3BIKOB.

SUMMARY. It is said that formed terms related to a certain sphere of social life, one of which is
religious terms, appeared and developed in the Karakalpak language in close connection with the history of

other Turkic languages.
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MUZIKA ALEMI

FILIAL STUDENTLERININ GIMNI

Ozbekstan mamleketlik kérkem oner ham madeniyat instituti Nokis filiali direktor1 Amanjol
Ayapovtin usinist menen 2022-jil1 aprel ayinda studentler filial studentlerinifi gimni jazildi. Qosiq tekstin
Ozbekstan xaliq shayir1 Baxtiyar Genjemuratov, namasin «Vokal» kafedrasi professori, Qaraqalpaqstanga
miyneti singen koérkem oner gayratkeri, kompozitor Abdullaeva Ulbiybi Kenesbaevna doéretti. Al onin
aranjirovkasin bolsa «Texnogen ham korkem oner» fakulteti docenti Karamatdin Zaretdinov isledi. Tekst
mazmunit haqiyqatliqqa duris keliwi ushin shayirga instituttin turmist haqqinda magliwmatlar berildi.
Sonligtan bolsa kerek onih mazmunin joqar1 darejede hdm juda dpiway sozler quradi.

Natiyjede tez kunnin ishinde (1 hapte ishinde) nama jazildi. Xormeyster, professor Gulshiyra
Xodjametovanin professional uqib1 menen qosiqtt xor jamaatinde qisqa waqitta (2 hapte) joqar: darejede
atqar1p shiqtt. Qosiq tungish marte 2022-j1l1 23-may kuni Berdaq atindagi akademiyaliq muzikali teatrindagi
institutimizdin esap beriw koncertinde atqarildi. Mine, usilayinsha qisqa waqit ishinde institutimiz jaslariin
tarip qosigl jaratildi. Ol qosimsha videokdrinisler menen bayitilip hazirgi kinde ham keleshekte de har bir

bayramm koncertlerinde studentlerimiz tarepinen maqtanish penen atqariladi degen tmittemiz.

Ozbekstan méamleketlik kérkem éner ham madeniyat institut

Nokis filiali
GINMINI
B.Genjernuratov sézne
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Gozzalliq bagisan-talim orayim,
Juregim Quyashi-ilim nurlarin,
Magtanishim menin-milliy sarayim,
Uyretken sen 6zin 6ner sirlarin.

Nagqurat:

Kasiplesler ishinde aglasi-6zin,
Madeniyat, oner shuglasi-6zin,
Paziylettin agla sagasi-6zin!

Korkem oner madeniyat Institutimsan!

Zamanga ayaq qos-joqart orle,
Dunya 6nerinde ornin-torde!
Babamlar jasagan muqaddes jerde,
Otaw qurgan menin Institutimsan!

Naqurat:

Kasiplesler ishinde aglasi-0zin,
Madeniyat, oner shuglasi-6zin,
Paziylettin agla sagasi-6zin!

Korkem oner madeniyat Institutimsan!
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Sen magan-maqtanish ham altin taxtim,
Gozzalliq ham ilim tuwin tut balent!
Onerin qalbi aq Qaraqalpaqtin,

Institut 6zin, 6zin mangilet!

Nagqurati:

Kasiplesler ishinde aglasi-6zif,
Madeniyat, oner shuglasi-6zin,

Paziylettin agla sagasi-6zin!
Korkem oner madeniyat Institutimsan!
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