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SUMMARY. This article examines the history of the development of Uzbek cinema and film acting,
its unique features, and its alignment with the times. It discusses the art of film acting and its mastery,
emphasizing the importance of an actor’s ability to express emotions and movements in front of the camera,
as well as the significance of feeling the “salobat of the camera”. The article also specifically addresses K.S.
Stanislavski’s acting method and its influence on cinema. Additionally, the article reflects on the actor’s
preparation for a role, the importance of both internal and external preparation, and the necessity of
possessing specific details and specialized knowledge related to the profession. The differences between
theater and cinema, the process of working on a role, and the correctness of its execution are also explored in

depth.
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VIraH acpHMHr CYHITH YOpaKIMTHIA
V3UHUHT KAWHOK MXKOIUW OWIaH KOpPaKaJIIoK
IpaMaTyprusCUHUHT rymaa0—smHammra
CaJIMOKJIH xucca KyIIraH JIpamarypr,
Kopakanmorucron  xank  moupd,  bepmak
HOMHUAArM JaBlaT MYKO(QOTHHUHT Jaypearu
Kenecbaii PaxmMaHOBHUHT WXOIWHH Ky3[IaH
KeYlpcaK, YHHHI CaxHa acapjapuHHHT TYypJH
XKaHplap/a E3WITaHIUTHHUHT TYBOXH OY1aMus.

Hpamatypr K.PaxmaHnoBHUHT nesipiu Oapda
neecanapu MyBadhakuaT KO30HTaH.

Hpamarypr K.PaxmMaHOBHUHT 3aMOH
TaHJIaMalUraH caxHa acapiapuiaH  OupH
«Hapuru nynéra takmud» («O IOyHBSIFAa MUPIT»)
cnektakiu gactinad 1976  dmnmm  pesxuccep
H.AHcatOaeB TOMOHWAAH CaxHAJIAMITHPUINO
caxHa to3uHH Kypau. Acap 2010 iwmnm xaiita
Kynra onuHHG, «YFPHHM KapoKYM GOCIM» HOMH
Ouman ToMomabuHIapra TakauM straad. [1,141-
154] bepmak Hommmarun Kopakaimok gaBiar
aKaJeMUK MYCHKaJd TeaTpd TParuKOMeaus
xKaHpuga &é3unraH Maskyp acapau 2024 iinnm
KaiiTa Kyiara oJin0, YHU CaxHaJIallTHPHUIIIATH
acocuii cababmapuHUHT OMpPH CaxHa aCapUHUHT
MaB3ych Ba  rosicujga. Jlpama  skaHpura
aiimantupwiran  Ba  «Kap» Homum  OwiaH
TOMOIIAOMHIAP JBTHOOPUra TaKIUM 3TWITaH
CHEKTaKkIHH  pexuccep Mapkabaii  YceHoB
caxHaimamTupan. CroekTaknga OYTyHTH KyHIAard
non3apb Oynran dapsang tapOusicura 6ab3u OTa-
OHANAapHUHT OeapKIUrd, MOoIy-JaBiaTra pyxy
KYHWII, JaBIaT XU3MaTIMIAPHHUHT KOPPYIIIUSTa
KapIlly Kypalii MaB3yJapy KyTapuiraH.

OHacMHUHI MAalIMHACHHU Xahgad YuKuO
kerraH Hopmynar Ownan OaxTcu3 Xoamca 103
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Oepamu. AcapHUHT TYIryHH MaHa WIy epjaH
OOILIJTAHA IH. OwuaBuii oup TAHUIIU
epamsizauar  (Pycman  KaitnHazpo) — ¥3
MyaMMOCHUTa eduM u3nabd typranuna, Hopmymat
BEJIOCUIICIM KU3HU MallliHana ypuo ro0opuo,

V31  KO4YMO KETraHWHM DJIIUTraH  YJIepu
(M.MambetmypaToBa) capocumara  TymwoO
Kojdamu. Acapiard  BOKeajlap — PHBOXJIAHUO

Oopumy OwiaH Oy OWJIAHMHT OONIWTa INWANATIN
MYIXHII BOKeanap EMFUp KaOu éra Oomuranm.

Hactna6, lllepuans3 IyKOHHUIA TEKITHPHUII
TOMOHHU/IaH TOMWJITaH KaMOMAaTHU KOTUIAIIUJIaH
ymMuz KHITHO, Tommynatau (Hanusp
Kynaitnazapos) HyOGaitnan YaKUPTUPAIH.
VETHMHUHT TAIBUIIM yCTHTA SHA TAlIBMIN OYIHO
KyIIMIran Bokea — Oy WuFWiIran OMp 4YeMoJaH
JoJUTapIIapHu YFUpinad KeTumraHuHu Oynmu. by
BOK€aJaH MWIMLMSHUHT  Xabap  TONHUILMHH
rcTamMaraH Yy4Y4OBJIOH, Ba3HMATAAH YHMKHII YYyH
KUHOAT U3UAAH STHA )KUHOST COTUP ITHUILIAIH.

Kyunucunan rymoncuparan TommnynaTt Ba
[lepHus3 Yanepunu 3ypra KYHIUPHUO,
KYILIHUCUHUHI XOBJIMCHra TYIIMpAAu. YJIapHUHT
Xa€nmuaa: MyJdHW YFUpIaraH KYIIHUCH IyJUIapHU
MOJIXOHAra SIIUpUIITaH. JIeKWH Wl CHJUIMK
KeTMaiay, YJIIEepUHU YFUPIIMKIa TyLIraH KYIIHU
XOBJIMJAard MUAT TUILIA0 onaau. Yuran Bokeanap
MaHa IIIy BOKeaJaH KeHHH OfIMHIIaIa OO u.
Hopmynatr ogam ypu6 roOopmarand, YHUHT Y3H
HOKOOMJI TYCTJIApUUHHMAT KypOOHHra aillaHraHH,
Oup uemMoZaH mya XaMm “‘myctiap” TOMOHHIAH
VFUpJaHranu Kypcatwiaau. by Bokeanapra umnjgai
oJIMal, aKJIJIJaH 03araH YJIepu yiura yT Kysaau Ba
¥3u XaM KypOOH Oymau.



Croekraknp  cyHrruaa  (QUHAI — HMKKH
MapoTtaba Oepuiau. TOIIyaaT MATHIHAS XOTUMH
ONIMAa XaMMa HWIIIapHH OOCTHU-00CTH KHJTHII
y4yH YHTa Topa Takaug 5TuO, [Iy BakTrada
KWITaH O>KUHOSTIApH YCTUIA J>KUHOATHH siMal
Typrauujaa, Munumus Tommynatra Xxamum xabap
TOMaraH BOKeajlap Ta(CUIOTHHU eTKa3aiu.
Tommynar my epga OapuaaH alpuiraHUHH
aurna® eragu. Iy epma OupwmHum ¢uHAT
KypcaTwnran Oynca, OyHmaH KeiuH sHa (uHan
Oepunanu, sbHA TOLITYIATHUHT Y€T 3IIAArH KU3U
KenmuO, oHa Kabpu Oommma HamMo€H Oymam.
Apacry y3ununr “IlosTuka” acapuma acap euuMu
XaKuJa myHaai aeinu: “Xap KaHgai tparenusnga
TyTYyH Ba e€duM Oynmumm 3apyp. Jpamaman
Tamkapunaru 0Oapua BOKeajap, ILIYHUHIICK,
0abp3aH OpaMaHMHT WYMJAard alpuM BOKeamap -
TYT'YH, KOJITaHJIapy 3¢a - €UUMIUD.

MeH TpareiusHUHI OONUTAHUIIUAAH TO
(KaXpaMOHHUHT) O0aXTCU3MKAAH OaXTUEPIUKKA
€xu OaxTué€pnukiaaH OaxTCHU3JIUKKA TOMOH YTHII
XapakaTy OOIUTAHTaH Yeraparada OYNnraH KUCMHH
TYyryH Ae0 aTaiiMaH. AHa IIy YTHII OONIIaHTaH
KOWmaH (acapHUHT) OXHMpHradya OyjiraH KUCM -
cuumaup. [2,45] Caxua Oesarumard aipum
JNEKOPALMSUIAPHUHT FOSITa SPUIIMIIIATA XU3MaTH
sKyH Ttonmarad. lIponorga xarra ONHaHUHID
onauaa Oup Ku3 YTUpHUO, Y3 aKCHMHU KypraHuaaH
CYHT uyun0 Tymaam.

Keitnuaru caxna kypuHUIIUIapuia OMHaIaH
nesipn  porpananunMaiinn. JlekuH mposoraa
KaTTa TEMUP TYPHUHT TYPULIH EPCOHAXIIAPHUHT
KWIMHLLIapura spama Oopajural XOHUHU aKc

Korkem oner ham mddeniyat Xabarshisi. Ne2.2025

STTUprad. TONMNYJIaTHUHT YW MHTEbPEPU CcaxHa
yCTUTa KypHJITaH caxHara yxmad Koiran. YyHKH,
OanaH] 3uHANOSIIAp AKTEPIAPHUHT YHIAH MHHUO-
TyLIUIIUTa HOKYJIal oynau. XarToKH,
TOMOIIIA0WH CIIEKTAKIIHU KYpHO YTHUPHO, akTépnap
“UUKIIMO KETMacMUKHH Jes XaBOTHPIIAHUO
VTupau. AxTéprnap WXKpocUra TYXTajlaJWraH
oyncax, Tommynar ponuaaru Hanusp
KynaiiHa3apoBHUHT MKPOCU Y3 KaXpaMOHHMIa MOC
TyLIMarasjeKk, Hazapumuzjaa. JlaHuspHMHT 3
00pa3uHU sIpaTHIIMJIAH YHUHT KaxpaMOHHU Tamnra
IpyBUH, OYIIaHT DJpKakaeKk KypuHAH. Acinna
Tommynar Kaxpu KaTTHK, onnacura 6edapk, 6ona
TapOusiciHK dca aénura Tauuiad Kyiran, xaéraa
IyJHU XaMMa HapcaJaH yCTyH KYWyBUM HHCOH.
Hanmsp KynaitHasapoBHUHT mxpocuma 3ca 0y
XapakTep SKKOJ Ky3ra TanuiaHManau. Jlekun
Yamepu ponumnmaru Muiipuryn MamOeTMmypaToBa
Ba cakoB xu3markop Hypryn — 3amupa KOnycosa
V3 POJUTAPHUHHU SIXILH HKPO ITAH.

Xynoca ypHMZA IIyHW AWTHII KEPAKKH,
KOPaKaJIIOK TeaTpy TapUXuaa OUp acapHHUHT y30K
Wuap TeaTp penepTyapuia SIIAlld  aciuja
ACapHUHT MOXHUPIUK OwiaH E3WITaHIuTH Ba

MaB3yCH, FosicH 3aMOH Ba MaKOH
TaHJIaMaCIUTUAa. SIHTW CIEKTAKIIHUHT >KaHPH
y3rapTwimb, acap  Y3UHUHT  KOMIIO3HMIIMOH

TY3JIMIIMHA OUPO3 YalKaIITHPUO KyHraH Oyica
Jla, MaB3y Ba FOSACHHUHT aHUKJIUTHHH, TapOUIBUI
aXxaMUATHHU  cakjad Koja  onradH.  Teatp
WKOAKOPIApUHUHT  OYryHTHM  ToMOIIaOWHTa
alTMOKYHM OYITaH MyXUM Tamy XaM MaHa IryJap,
acnupa.
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PE3IOME. by makonana bepnak momuparn Kopakaiamok naBiaT akageMHUK MYCHKAIW TeaTpuia
Kaifta caxHanamrupwirad K.PaxmanoBHuHr ‘“JKap” CHEKTaKJIMHUHI IOTYK Ba KaMUWIMKIApU XakKuiaa cy3

Oymamu.

PE3IOME. B 5710if cTaThe paccka3bIBaeTCsS O JOCTIDKCHHSIX W HemocTaTkax mbechl K. PaxmanoBa
“Xap” mepemanHoir B KapakanmakckoMm rocyZapCTBEHHOM aKaJeMHYECKOM MY3bIKAIBHOM TeaTpe MMEHHU

bepnaxa.

SUMMARY. This article discusses the achievements and shortcomings of K. Rahmanov’s play “Jar”
which was presented at the Berdaq Karakalpak State Academic Musical Theatre.
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