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JTO HCKYCCTBO UMEET JIaBHIOI ncTopuio. C
TeX TMOp KaKk OHM Hayall  MCIOJHATH
IUPIKEPCKOE HUCKYCCTBO, Yy HHX BO3HHKIA
HEOOXOAMMOCTh  COONIIONAaTh PUTM W TEMIL
Hawano B TaHmax M IHECHIX HApOAOB Hapsny
nmoxJjomnare 10 pPUTMY, WIK YAApCHHUEM Ha
Oapabanax. B JlpeBHeit ['permm ObputH XOpOBBIC

PYKOBOIOWTENIHM,  KOTOphHIE, CTydya  HOIaMH,
OTIPEETISUIA PUTM.
Pumckas M033Us HCIOJIb30BaNa

onpenenéHHble BWKCHUS PYK JUIs YIPaBICHUS
MIKOJIbHBIM ~ XOpOM. OTH JIBa  YINOMSHYTBIX
criocoba JAUPWKUPOBAHUS 3AJI0KHUIM OCHOBY JIJISI
OpPKECTPOBOTO  YMpaBIICHUS, YTOOBI HAIAIUTh
YETKOE COBMECTHOE MCIIOJIHCHUE

Juprx€p NOCTYKMBal HOIOM IO TakTy,
MOCTYKHBasl MAJKOW MO MyJIbTy WM MO MOy, U B
TO e BpeMs MOCTYKHBal MO HOTHOW TETpaju W
MyJbTY, 3aBEPHYTOH B TPYOYy.

OIHMM CIIOBOM, MOKa3bIBaTh TaKT HOTaMH
MPOJOJDKANIOCH  JOJNTOe  BpeMs.  V3BecTHBIH
HeMenkuit kommoszutop Marrecon (1731 1)
BbICKa3all cieayronee MHeHue: «CTpaHHO, YTO
HEKOTOPBIC HCIOMHHUTENN JAIOT IMOJOXKHUTEIBHOES
MHEHHE O TOM, KakK YAapsTh MO TaKTaM HOTOM,
MOTOMY YTO, BO3MOXXHO, CYHTAIOT, YTO WM
yoOHEee CUUTATh TAKT HAa HOraX, YeM Ha TOJIOBax.
[TosToMy OH MO TUUHsIICS Horamy. [1.15]
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A nupwxepckas TMajodyka TOT/a XKHJIa B Pa3HOU
nnuHe. MHorma ero ammHa mocturana 180 cMm, u

€ro HasbIBaIM «JIMpHXKEpCKUN Ke3J1 — MalouKay,
a TaKke yAapss MO 3eMJle, YCTAHABIUBAIH TaKT.
Herpynno mpencraButh cebe, Kakoi OTPOMHBIN
IIyM TPOW3BOAWT yAap IO TIONYy B OIEPHOM
Tearpe, B KOHLEPTHOM 3alie, B UEPKBU. Takoil
METOJ OPKECTPOBOTO YIPaBIeHUsI 0BT OCOOEHHO
pacnpoctpaner Bo DpaHIMK, B YaCTHOCTH, B
ropoae Ilapmxe. Ero mpuBe3 U pacmpocTpaHUI
komno3utop Jlromum.

OnHaxxas1, Korjga  OH, YBJICUCHHBIN
MY3BIKOW, TUPWKUPOBAN, OH TOIYYHI TpPaBMY
HOTH OCTPBIM KOHIIOM TMajKUd «HATOYKA». ITa
paHa cTana npuuuHoi ero cMeptu. Ho u 310 rope
HE OpOCHIIO TeHb Ha 3Ty IaBHO YKOPEHHBIIYIOCS
tpagumuio. OnuuM cioBoMm, B XVII u XVIII
BEKaxX JUPIKEPCKYI0 (YHKIMIO B OCHOBHOM
WCTIONHSUIM ~ KOMITO3UTOPBI,  WIpaBIIMEe  Ha
KJIaBeCHHE, OpTaHe W T. M., & WHOTJA U TJIABHBINA
CKpHUIIad, KOTOPOTO MBI CETOJHS HAa3bIBAEM
KOHIIepTMeHcTeEpoM opkecTpa. OHH B OCHOBHOM
WCTIONHSUIM  CBOM, a HWHOTAAa W YyXKHe
MTPOM3BEICHUSI BMECTE C OpKeCcTpoM. [2.65]

K Ttomy BpemeHu, Korma My3BIKaJbHOE
HCKYCCTBO HAYaJl0 CTPEMHTENBHO pPa3BUBATHCH,
MOSBWIIMCH  OTIEPHI, WMEBIIHE IePBOHAYAIBHOE
3HaueHne. KOMIO3WUTOpHl HayalM 3alHCHIBAThH
MY3BIKY IS Pa3IMYHBIX aHcamOJell W TOoJOCOB.
Jus  jmocTwkeHHWs — €IWHCTBA  JUHAMHUKH B

WCTIOTHEHUH TaKUX rpymn BO3HUKJIA
HEOOXOIMMOCTh B MWX ympaBieHud. [lo wmepe
YCIIOKHEHUS CO3aHHBIX MY3BIKaJIBHBIX
MIPOM3BEJIEHUI  BO3pacTaja TMOTPEOHOCTH B

PYKOBOACTBE NEBLIAMU U OPKECTPOM.
HeobxomuMocTh cOOJIIOAEHHUS €IUHCTBA U
JMHAMHKH B MCIIOJIHEHUH TPpeOOoBasia BO3JIOKEHHUS
3TOI71 Ba)KHOfI 3a1a491 Ha CaMbIX OTBETCTBCHHBIX U
KBUIM(UIUPOBAHHBIX ~ MY3bIKAHTOB.  Takumu
ObUIM  TIEpBBIE  CKpUIIAYM  OpPKECTpa  WIH
My3LIKaHTBI, HUCITIOJIHABINNC HapTI/II-O qu6aﬂ0,
o0ecrneunBaBIIyI0 rapMOHHUIO B opkecTpe. MHorma
ATy 3ajJa4y BBIOJHSIIN 00a BMecTe. To ecTh, eciu
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4eMOaJIiCT PYKOBOIWII COJNMCTaMH M XOPOM, TO
MIEPBBIN CKPHUIAY PYKOBOAMI OPKECTPOM.

YnupaBineHHe B TakOM BHUJAE TOXE OBLIO
TUPMKEPCKUM, HO TOTJa OHO HE HMMEIO
HBIHEITHETO 3Ha4YeHUS ¥ (popMbl. OTIHIUTETBHON
0COOEHHOCTHIO 3TOTO JTamna pa3BHUTHSA
JTUPUKEPCKOTO  MCKyCCTBa  OBUIO  TO,  YTO
OpPKECTPOM PYKOBOIMIIA MY3BIKAHTBI, SIBJISIBIIAECS
ero wieHaMmu. [Iupmxupys, OHH TPOJOIDKAIA
CBOM OCHOBHBIE YNPAXHCHUS: MEPBBIA CKpUIIAY,
WTPaBIIMA Ha TEPBBIX CKPUIHYHBIX MapTHUAX,
OpTaHIIVK - Ha OpraHe, 9eMOaIiCT - Ha YemM0aro.

Bb110 siIcHO, YTO COBMECTHOE BBITIOJHCHHE
HECKOJIBKHX 3aJ1a4, TAaKUM 00pa3oM, HE MOTJIO ObI
MPOJJIUTECSA ~ JIOJITO.  ITO  OOCTOSITEIIBCTBO
MPOCYIIECTBOBANIO [I0 TE€X IOp, TMOKa (akTypa
My3bIKQJIILHBIX ~ TMPOWM3BENCHWUN  HE  craja
JIOCTaTOYHO MPOCTOM M JOCTATOYHO HM3BECTHOU U
MOHSATHOM AJI1 BCEX MCHIOJIHUTENICH, MHOTHE U3
KOTOPBIX COXpPaHWINUCHL HW IIOTOMY, UYTO 6BIJ'H/I
noHsaTHEL. [lo MEpPE pPa3BUTUA MY3BIKAJILHOT'O
HCKYCCTBA CIIOKUJINICh M COCTaB MPOU3BECHUH, I
MY3bIKAJIbHBIN SI3BIK.

OnHoBpeMeHHO paboTasi B OpKecTpe,
yOpaBlIeHHEe WM TMPEeBpPaTHIOCh B CIOXKHYI, a
MO37IHEE B COBEPIICHHO HEBBITOIHUMYIO PaboTy.
Korga my3sikanbHOE IPOU3BEICHUE YCIOKHSIIOCH
COCTaBOM, SI3BIKOM, (hakTypoH, CTajno
HEBO3MOKHBIM YIPaBIIATH KOJUIEKTUBHBIM
HUCIIOJIHCHHUEM MY3bIKH, O6$I3aHHOCTb YHpaBJICHUSA
WCTIONIHUTENILCTBOM B3sla Ha ce0st JHIo, He
3aHATOE B OPKECTPE B TO K& BpPEMs. DTy DIOXY
MO>KHO Ha3BaTh BO3HUKHOBEHHEM
JTUPYKUPOBAHUS, TO eCTh HAYaJIOM
TUPYKUPOBAHWS B BallleM  COBPEMEHHOM
MOHMMaHWU. JluprXKep OTHETHIICS OT OpKecTpa
MOTOMY, YTO Hajo ObLIO HE CTOSATH HA MeECTe, a
PYKOBOAMTH  M3BHE. OJTO  OOCTOSATEIBCTBO

3HAYUTEIBHO YBEIUYHIIO BO3MOKHOCTH
VOPABJICHUS.  UCHOJHUTENBCTBOM,  MOBBICHIIO
BiusHMe Jlupwkepa Ha JPYrMX My3bIKaHTOB. B
nanpHedmeM Jupwkep cTal  €IUHCTBEHHBIM
HCIIONHUTENIEM MY3BbIKAJIBHOTO MPOU3BEICHUS.
Hawancs mpouecc pa3BUTHSL U BBICOKOTO
COBEpIICHCTBOBaHMS ~ JUPUIKEPCKOM  TEXHHUKH,
CUMTAJIOCh,  4YTO  HEBO3MOXHO  YIpPaBJIATh
KOJUJIEKTUBOM 00JIBIIIX UCIIOJIHUTENEH,
HCTIIONHSIONINX MY3BIKY, HCXOAS M3 CIOXKHBIX,
pa3HooOpa3HbIX WCIIOJTHUTEIBCKUX
HHCTpyMeHTOB. [3.41]

OnHUM U3 TIEPBBIX BBIBEIH 3Ty Mpodeccuio
Ha BBICIIMI YpPOBEHb HCIOIHHUTEIN-MY3BIKAHTbI
WJIM KOMIIO3UTOPHI, 00JIa/IaBITie OMPeIeICHHBIMU
TUPIKEPCKUMH  CITOCOOHOCTSIMHU. 34eCh MOXKHO
nepeurcnuts umeHa Jlvomu, ['moka, Mouapra,
Mennenscona, Illmopa, Bebepa, Puxapma
[lItpayca, Baruepa, bepmuosza, ®. Jlucra, T.
Manepa u gpyrux. Bce nepeuucieHHble
JUPYKEPbl  3aHMMAJUCh  3TUM  PEMECIIOM
napaieiabHO c IpYTrUMHU CBOMMHU
CIELIMAIBHOCTSMU - KOMIO3ULMENW, CKPUIIKOW H
T.A. Takags  mapamienbHas  JA€ATEIbHOCTh
COXpaHWIach W B IMOCIEAYIOLIUE [EPUOBL.
Hampumep, wu3BecTHBIMH TUpWKEpaMU  OBLIH
KOMIIO3UTOp Baruep, KOMIO3UTOp W THAHUCT
®epenc  Jluct, nmanuct [anc ¢on bronos,
komno3urop I'ycra Manep, KOMIO3UTOp U
nuanuct Cepreit PaxMaHNHOB, MHAaHUCTHI 3WIOTH
u Cadonos, Puxtep u Momim. OHM TOyUnIIH
o0pa3oBaHHe KOMIIO3UTOpAa H OJHOBPEMEHHO

Obuln mnMaHuCTaMu. HuKMII - My3BIKAHT U
KOMITO3UTOD, ApTtypo TockanuHN -
BHOJIOHUENUCT, bpyHo Bamerep u  Ortro
Knemnepep - mmanucr, Ockap Ppun -

BAJITOPHUCT U JIpYTHE.

Jluteparypa

1. Tommaros O. HQupmwképctro. - T., 2008.
2. Azumos K. [Tupmwxepst Y36ekucrana. T. 2001.

3. Kurt Redel. Taktschlagen oder Dirigiren. M.: PUT'OP/IE. 2005.

PE3IOME. VYmby wmaxoiaga AUPWKEPIMK CAHbAaTHHUHI TapuXH, YHUHI PHBOXKJIAHWIIM Ba
V3MalTUPHUIIUIIN, Y)KPO Max0paTH KOUAAIapH, YKUTHUIL TAPTHOHN XaKuaa cy31a0 YTUI MyMKHH.
PE3IOME. B nanHoii craThe pacckas3bIBaeTcst 00 HCTOPHUI HCKYCCTBa IUPHKUPOBAHUS, €M0 Pa3BUTHH

" KOHTPOJIC, ITpaBUjIaX UCIIOJITHEHUA U MOPAAKE OGy‘ICHI/IH.

SUMMARY. This article talks about the history of the art of conducting, its development and control,

rules of performance and trainibg procedures.



