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REZYUME. Bul magala orta bilim beriw mekteplerinde muzika sabagi procesinde xaliq muzika
doretpelerin oqiwshilarga uyretiw jol jobalari, pedagogikaliq sheberlik ham tarbiya mazmuni haqqinda
s0z etiledi.

PE3IOME. B nanHoil craTbe rOBOPHUTCS 00 OCHOBHBIX MPHUHIMIAX, MMEAArOTMYECKUX HABBIKAX U
00pa30BaTebHOM COJECpPKAHWK OOYYEHHs YYal[MXCs HApOJHOM My3bIKE Ha YypOKax MY3BIKH B
0011e00pa30BaTENFHBIX MIKOJIAX.

SUMMARY. This article talks about the guidelines, pedagogical skills and educational content of
teaching folk music to students during music lessons in secondary schools.

METHODS AND TRENDS OF CREATING A DANCE COMPOSITION
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First of all dance-rhythmic, body movements saturation of action be subordinated to a single
performed with musical accompaniment. Dance plan, the main task. On the whole, composition
is an ancient art. It reflects a person's need to is connection. The most important component
transmit his joy or sorrow to other people that organizes the internal construction of the
through his body. Almost all important events in work, aimed at revealing the main idea. In
life of primitive man were celebrated with general, composition in art expresses an artistic
dances: birth, death, war, election of a new idea and organizes aesthetic perception, so it
leader. Secondly in dance, as in every kind of moves from one component to another, from
art, artistic truth finds its own, specifically part to whole. By composition in choreographic
inherent only to it, specifically sensual art we mean: the composition of a short dance
appearance, conditioned by its expressive element, the movement of the composition, as
means, which are: the plasticity of the human part of a dance number, solo, variations of a
body, dance vocabulary, dance drawing, music, dance piece, a finished dance sketch, a finished
stage design of dance. All these expressive dance number with a holistic playwriting.
means, forming a single whole, are called the The law of unity of content and form - this
composition of dance. Equally important law is the main qualitative category of art, it is
composition  (derived from the Latin aimed at expressing the content in order not only
"composition” — connection) is an artistic and to be understandable, but also to deliver
expressive system. This concept applies equally aesthetic pleasure. The content is a theme, an
to the whole choreographic work, as well as to a idea reflecting the artist's worldview and his
certain dance etude or dance combination. The emotional world. Also artistic creativity is a
composition determines the interaction of the reflection of real things and phenomena, even in
artistic means used in the choreographic work. such seemingly distant from reality arts as music
The dramaturgy of the number is revealed and dance. This content is subjective, ideally
through the composition of the dance, and, conceivable. Therefore form is the structure of
consequently, through the drawing of the dance. the content of a work of art, the way it manifests
The exposition, the beginning, the climax, the and exists in images embodied by certain
denouement require that the dance pattern material means according to the laws of this type
develops from simple to complex, so that the and genre of art. There are two sides of the same
most saturated dance pattern corresponds to the and uniform form — internal and external.
culminating moment of the development of the Inner form — is in the artist's mind (plot,
action. The laws of playwriting do not have characters, genre, style) The external form is
pronounced boundaries between parts, but they what the viewer perceives and sees (dance,
require that the ratios of different parts, their ballet, duet, dance, etc.). As a matter of fact the
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law of dramatic integrity is a law that takes into
account all components of the composition, as
well as design, execution, i.e. all expressive
means together. In the combination of all these
components, an important role is played by a
sense of proportion and taste, which a
choreographer should possess. Thanks to him,
we perceive the work of choreographic art as a
single whole. All things considered the law
manifests itself in the structure of the work, all
parts are in a harmonious relationship with each
other, which develop and are presented
according to the laws of drama. The exposition
is like an introduction to a story that introduces
the viewer to the character of the actors,
introduces them to the course of events. At the
beginning, the emergence of an action; the idea
begins to be viewed, a conflict situation is
determined or a transition to the presentation of
the main plastic material in a plotless dance. The
stages of the development of the action are the
main part of the dance, where events unfold or
the main drawings of the dance are presented,;
the action moves to the climax. Also the climax
is the highest point of tension of the action,
achieved in the dance, in the relationship of the
characters. The denouement is the final part of
the work. It can be intense, short, following the
climax, or gradual, stretched, but it must
necessarily be the logical end of the dance. As a
result the law of contrast is one of the important
roles played by contrasts in the composition of
dance. They can display a planar and three-
dimensional construction, contrasts of dance
drawings, dance movements, contrasts of
dynamics, contrasts of dance images, contrasts
of dynamics. Contrast is a pronounced contrast
in which the law of contrast plays a special role
in the production and relates to all elements of
the composition - theme, plot, music,
vocabulary, drawing, costume, scenery and
lighting. In addition, contrasts have a variety of
manifestations such as:

» symmetry and asymmetry;

»  the pace is fast and slow;

» the rhythm is slender, proportionate and

ragged
> suit color, lighting
» nuances - various shades in the

composition of the plastic characteristics of the
image and in its execution.

However, the contrasts of nuances are not so
catchy, but this is their  strength.

K.A. Stanislavsky argued that “to take away
contrasts from art would mean to destroy any
opportunity to impress”. The law of novelty acts
as a universal law of art, manifesting its effect in
the fact that an artistic image is always new in
art both in form and content. When composing a
choreographic composition, aesthetic
development and cognition of the world take
place every time.

Accordingly, the choreographer conveys his
own emotional feeling, his vision of the
surrounding reality, through choreographic
images. The novelty of revealing the theme of
artistic means of compositional solution is a
necessary condition for the vitality, originality of
the authorship of the choreographic number. The
choreographer should keep this in mind in his
staged work. And try to fully reveal their
possibilities of creative search for a new single
interpretation of a unique choreographic image.
The law of spectator perception is a form of
sensory reflection of reality in consciousness,
capable of detecting, accepting, distinguishing
and assimilating phenomena of the external
world and forming them. Knowledge of the laws
of perception leads to the emergence of spiritual
contact between performers and spectators. The
use of them in the creative process can help the
viewer to more accurately assess the action
taking place on the stage. Taking into account
the audience's perception is important, because it
is the viewer who ultimately evaluates how
successful or unsuccessful the compositional
solution of the dance he sees turned out to be. It
is for the viewer that the choreographer and the
composer create their composition. When
composing, you need to imagine yourself in the
auditorium. The task of the viewer is to see the
scene and listen to the sound and imagine. One
of the important points of the composition of the
dance is the drawing of the dance in which the
location and movement of performers on the
stage in a certain sequence. The dance pattern
should develop logically, be closely related to
the dance vocabulary. The playwriting of the
number is revealed through the composition of
the dance and consequently through the drawing
of the dance. In this difficult work, the
requirement for a choreographer is to be able to
compose, design and build a dance pattern
taking into account the audience's perception
and stage space. The drawing should last exactly
as long as it is necessary for its perception by the
viewer but it should not "get bored". This fully
applies to each movement and combination. A
drawing made up of various arrangements of
performers' figures, interlacing of hands, and
different angles is called a (basic) compositional
drawing.
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REZYUME. Ushbu magolada raqs kompozitsiyasini yaratish uchun professional va akademik
jihatdan to‘g‘ri texnikani o‘rganish ko‘rib chigiladi. Shuningdek, kompozitsiya so‘zining ta’rifi,
dramaturgiya va rags nagshining ta’rifi hagida ma’lumotlar berilgan.

PE3IOME. B naHHOil cTraThe paccMaTpHMBaeTCs M3y4deHHE MPO(EecCHOHATHHON W aKaJIeMHUYeCKH
HpaBHHBHOﬁ MCTOJUKH IMOCTPOCHHUC KW CO3AaHUC KOMIIO3WIHU TaHLA. A Taxxke HAACTCA OIPEACICHUC
CIIOBY KOMIIO3HLIY, OIIPEEIEHHE ApaMaTypruy U pUCYHKa TaHIa.

SUMMARY. This article examines the study of professional and academically correct methods of
building and creating a dance composition. And also the definition of the word composition, the

definition of drama and dance pattern is given.

«YCTO3 TAKANPHN» CIHIEKTAKJINIA 3AMOHJOIII OBPA3JIAP TAJIKMHA
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2019 iimmauaT oxupnapuaa Ba 2020 WuHUHT
Oomuiapuna «TOXZOP BUPYC» HOMH OwiaH
Mamixyp OyiaraH kypuHmac Oano OyTyH IyHE
XaJIKIapuHU XaBoThpra comud Kyiau. by
BUPYCHUHI KUpUO OopmaraH sjatd Oyiamaca
Kepak. Harwkana mnanHaeMusi XojaTu >KOpUH
stunau. Kacammuk  wHcoHnmapHu — Hadakar
JOBAAPATHO KyWaw, Oalku, HeY4Ya MUHT
VHCOHJIADHUHT ECTUFMHM KypuTTH. JlyHEnaru
MaHa-MaH JIeraH WiM axJii Oy BHpycra KapIid
Kypama oimad, Oomm KoTTH. Ilangemus
KYJIaMUHUHT KEHTaUMCIUTH YYyH KYTUHIUK
JaBiariapAa KOMEHAATIUK CoaTiiapd KOpHH
srwnad. by Xomar aca ogamnapHu  yinaH
YMKMACJIMKKa, HITYWIAPHUHT Macodagan Typuo
WIIIAIapura, TabJIdM  OJYBUWIADHH — XaM
Macoaman TypuO YKUTHIITa MakOyp KHIIIH.
byryn nyné€ 6yiinab comup Oynran Oy kapaéH
KYIMUUINKHA ~ TepaH  VilmaHTHpAW.  Y3ura,
owlacura BakT a)kpaTa OJIMail UIIra KyMWJITaH
WIYA WHCOHJIAp, OWpo3 THH oymud, arpodra
Hazap Tanuiai oonutaau. NHCOHUAT ¥3U KU3MK-
Jla, YHUHT aKI-UAPOKH IIy Kalap PHUBOXKIAHUO
KeTraHK{, OKHOaTga ynap KOMHOTHH XaM
srayjulail - Oomwtasntu. Ep  Kaswmb, Typim
OoiuMKIap Kazub ONWHASINTHIO, YPHU TYIMai,
ep CIIKUHUIIIAPHT Oy masmTy. OcMmoH
KaTiamiiapd KaiTta-kaiita Temmind, KIUMar
y3rapu0 Oopsntn. MaHa IIyHIal MIUATATIN
xapakarinapra «bupo3 TMH onrun!» aeraHuex,
TOXIOp BHpYyC TNaiao OYnau, HazapuMHU3Ja.
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Uykopuna TwiIra OIMHTAH XOJNATiap AacocaH
WKOA axJIMHU TabCUPJIAHTUPUO, Oy yJIapHUHT
KON HaMyHajapuga V3 aKCHHH TOIJH.
Myiikanam sramapu Oyma€rraH >kapaéHIapHU
pacmiapujga  TacBUpjlaca,  MYCHKAa4d  Ba
XOHaHJanap Kyd Ba KYIIMKIapUIa aKc STTUP.IU.
Hpamatypr, Kopakannorucron PecriyOnukacuna
XU3MaT KypcaTran caHpar apboou
[1.AiitmypatoB xam Oy MaB3yra Oedpax Oyna

olmMazu. Y  Y3MHUHT «YCTO3  TaKaUpU»
apaMacuna mnaHaeMmusHu  €putau.  Ileecana
acocaH  VkuTyBunm  Wynmom  Ba  yHHHT

VKATYBUWIMK (DAOJIUATH, UIYHUHTJEK, YHUHT
aémm - mmdoxop ['ym3abupanur xaM MaHIEeMUs
JaBpuAary Ui GpaosusaTH Xakuaa cy3 0ymaau.

Maskyp agpama Kopakanmoxk pgaBiaar — €m
TOMOIIa0WHIAp TeaTpu TOMOHuAaH. 2021 i
ToMoIabuHnapra TakauM STunan. CreKTakiTHu
€m  pexuccépum  YmupOexk  bekrypraHoB
CaxHaJalTUPIH. AcapHuHT caxHaBUM
TATXUHIHA MyXOKama KWIWIIIAH aBBajl YHUHT
KOFO3/Iar BapuaHTH OWIaH XaM TaHHIIHO
quKuII 3apyp. UyHkn myammud €putraH MaB3y
FOSICMHM  pEXHCCEP TOMOLIAOMHIa  eTKasza
onaumu? Eku Myamud 3bTHOOP KapaTrMaraH
KHUXATIAPUHA pexuccép xucobra onamd, yHHU
sHaa TabCUPIUPOK JITHO EpuUTAMMH? - IeraH
caBoJIIapra ’aBo0 TOMUIL YYyH XaM acapHH y3u
Ownag TAaHUIINO YUKALT JIO3UM.
I1.AiTMypaTOBHHMHT «YCTO3 TakKAUpW» Ibecacu
IpaMa >KaHpuma €3wiran 0yimo, mheca Oormmmmaa



