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PE3IOME. CrpyHHbIC HHCTPYMEHTHI 3aHUMAIOT [[CHTPAILHOE MECTO B CHM(OHHUCCKOM OPKECTPE, <
(hopMHpysT €ro OCHOBY KakK B KOJIMYECTBEHHOM, TaK U B XyII0)KECTBEHHOM OTHOIICHUH. K CTpyHHOU TpyIe
otHocsaTest ckpunikd (I m II), anpThl, BHONMOHYENW W KOHTpabackl. DTa rpymma OTIWdYaeTcs OOraTcTBOM
TeM6pOBI>IX Kpacok, T'HOKOCTBIO B AUHAMUKEC W BBIPA3UTCIIBHOCTHU, YTO MACIACT e€ He3zaMeHMMOU Inpu
CO3/TaHWW MEJOIWH, TapMOHHYECKOTO (OoHAa M PHUTMHUYECKONW CTPYKTYypbl TpousBeneHus. CTpyHHbBIE
CIIOCOOHBI TIepelaBaTh MIUPOKHH CIEKTp OSMOIMA — OT HEKHOW JHPUKH 10 JAPaMaTHIECKOH
HaHpH)i(éHHOCTI/I. Nx POJIb BapbUPYCTCA OT COJIBHOI'O 3BYYaHUA OO CIOXHBIX HOJ'II/I(bOHI/I‘IeCKI/IX n
(haKkTypHBIX COYeTaHUI BHYTPH BCel OPKECTPOBOW Macchl. biaromapst TeXHUKE HTPBI CMBIYKOM, TMTHUIIIUKATO
U IPYTUM TMpHEMaM, CTPYHHBIE 00ECTIeUMBAIOT OOTaTyI0 MAIUTPY XyI0KECTBEHHBIX CpeAcTB. McToprueckn
WMEHHO CTPYHHBIE CTald OCHOBOW QopmupoBanus cuMmponudeckoro opkectpa B XVII-XVIII Bekax u
OCTAarOTCA €ro cepaueM a0 Cux Imop. COBpCMeHHLIC KOMITIO3UTOPbI aKTUBHO HCIIOJIB3YIOT CTPYHHBIC KakK
CPENCTBO XYAOXKECTBEHHOIO BO3JICHUCTBUS, SKCIIEPUMEHTUPYS C UX 3ByYaHUEM M INpUEMAMH UIPbl. Takum
06p330M, CTPYHHBIC HMHCTPYMCHTBI HC TOJIBKO BBIIIOJIHAKOT MEJIOAUKO-TapMOHHUYCCKYIO q)yHKIII/IIO, HO H
UTPAIOT KIIFOUEBYIO POJIb B JOPMUPOBAHUU OOIIET0 TeMOPOBOTO 00JIMKa CUM(pOHUIECKOTO OPKECTPA.
SUMMARY. Stringed instruments occupy a central place in the symphony orchestra, forming its basis
both quantitatively and artistically. The string group includes violins (I and Il), altos, cello, and double bass.
This group is distinguished by its richness of timbral colors, flexibility in dynamics and expressiveness,
which makes it indispensable in creating melody, harmonic background, and rhythmic structure of the work.
Stringed instruments are capable of conveying a wide range of emotions - from delicate lyrics to dramatic
tension. Their role ranges from solo sound to complex polyphonic and textural combinations within the
entire orchestral mass. Thanks to the technique of playing with a bow, pizzicato, and other techniques,
stringed instruments provide a rich palette of artistic means. Historically, it was the string orchestra that
formed the basis of the symphony orchestra in the 17th-18th centuries and remains its heart to this day.
Contemporary composers actively use string instruments as a means of artistic influence, experimenting with
their sound and playing techniques. Thus, stringed instruments not only perform a melodic-harmonic
function but also play a key role in shaping the overall timbral appearance of the symphony orchestra.
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Sonata formasimin tuwridan-tuwri intensivligi menen ajiralip turadi, partiyalar
doretiwshileri eski sonata ham eski koncert strukturaliq jaqtan islep shigilmagan. Adette,
formalar1 bolip esaplanadi. Barokko dawirindegi jardemshi bélim 6zinin ayqin temasina iye emes
formalardin en jetiliskenleri bolgan bul eki ham tiykargi bolimge tek gana tonaliq jaqtan
formada  sonata  formasinin  6zine  tan garama-qarsi qoyiladi. klassikaliq sonata formasi
ozgeshelikleri bar bolip, Tiykarman, italyan XVIII  asirdin  ekinshi yariminda, barokko
kompozitorlar1 - Domeniko Skarlatti, D. Tartini dawirinin ayaqlamiwinda payda bolgan. Sonata
ham basqalar doretiwshiliginde qaliplesken. formasimin  duzilisi haqili tirde onin atasi
Biraq keyin ol barokkomn iri kompozitorlar Bax, esaplangan  Yozef Gaydn doéretiwshiliginde
Gendel, Vivaldi tarepinen ken qollanildi. Eski kristallandi. Klassik sonata formasinin
sonata klassikaliq sonata formasman birinshi qaliplesiwinde Mangeym mektebi kompozitorlar
nawbette ush bolimli emes, eki bolimli duzilisi belsendi qatnasti. Germaniyanin qubla-batisindagi
menen pariqlangan. Eski sonata formasinin sol waqitta Pfalc kurfyurshiliginin paytaxti bolgan
tiykargi ideyasi ekspoziciyada bas partiya ham bul qalada iri kompozitorliq mektebi galiplesken
jardemshi  juwmagqlawshi  topardin  tonalliq bolip, onin kornekli wékilleri YA.N.Stamis ham
6zgesheligi ham reprizada jardemshi F.K.Rixter kelip shigiwi boyinsha chexlardan
juwmaglawshi topardin tiykargi tonliqqa oOtiwi bolgan. Sonata formasi Betxoven
menen ajralip turadi. Klassikalig sonata doretiwshiliginde  6zinin  jetikligine  eristi.
formasinan dyyemgisi rawajlaniwinin aziraq Betxoven doretiwshiliginde sonata formasi
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“ariyxinda teni-tayr joq shinjir boldi. Keyingi
tariyxiyy dawir kompozitorlar1 Betxoven sonata
formasinin ideyasin 6zinin absolyutine jetkergenin
tusindi ham formani janalaw jollarin izlewge
majbur boldi. Sonata formasinin rawajlaniwinda
Ferens Listtinda roli ulken boldi. Ol muzikaliq
turmisqa adette belgili bir adebiy programma
menen baylanisli bolgan bir bolimli shigarmalard:
kirgizdi. Sonata formasinin bunday principin List
6zinin sonatalarinda ham, asirese, "simfoniyaliq
poema" janrinda adebiyat yamasa suwretlew,
filosofiya, tariyx, tabiyat suwretleri shigarmalari
tiykarinda duzilgen iri bir bolimli shigarmalarda
izbe-iz qollangan. Listten keyin bul janrda XIX
ham XX asirdin koplegen kompozitorlart -
Chaykovskiy ham Grigten baslap Prokofev ham
Shyonbergke shekem isledi.

Sonata forma jaginan en quramali shigarma
bolip, Ol XVIII asirdin birinshi yariminda
rawjlana Dbaslagan. Sonata formasi bir neshe
boélimlerge bolinedi.

Sonatanih  birinshi  bdlimi
otkirligi menen ajiralip turadi.

1. Ekspozitsiya

2. Razrabotka

3. Repriza

1. Ekspoziciya dep formanin baslangish
boélimine aytiladi (kirisiwdi esapqa almaganda).

en kuashli ham

Ekspoziciya tiykargi tonliqtagi bas partiya,
baylanistinwshi  jana  obrazli  toliqtirtwshi
jardemshi partiya ham ekspoziciyani

juwmaglawshi juwmaglawshi partiyadan ibarat.

2. Sonata formasmin ekinshi ulken bolimi.
Onda temalardin rawajlaniwi  tonliq ham
garmoniyaliq turaqgsizliq sharayatinda jiz beredi.
Rawajlandintw  procesinde temalardin  thrin
ozgertiw, hatte olardi qayta korip shigtw mimkin.

3. Repriza - formanin ushinshi tlken boélimi.
Uliwma ol ekspoziciyanm1 tékirarlaydi, biraq
jardemshi partiyan1 bas (yamasa onin att menen
birdey) tonalligga, ham basqa tonalliqqa otkeriw
shart. Bunda reprizadag1 jardemshi partiya hesh
qashan ekspoziciyada qanday tonalliqta janlagan
bolsa, sonday tonalligta janlamaydi.

Variaciyali sonata formasi

Bunda sonata formasi tiykargi strukturam
(ekspoziciya, rawajlamiw ham repriza) saqlap

Korkem oner ham mddeniyat Xabarshisi. Xe3.2025

25

3

qaladi, biraq temalardan biri yamasa bir neshew.™
variaciyaliq rawajlaniwga ushiraydi.

3. Ush bolimli forma.

Bul sonata formasinin apiwayilastirilgan turi
bolip, ush bolimnen ibarat:

A (ekspoziciya).

B (garama-qarsi tema yamasa rawajlaniw)

A (tema yamasa variaciyann qaytalaniwi)
Formanin bul tari kébinese qisqa shigarmalarda
yamasa ulken kompoziciyalardin boélimlerinde
ushirasadi.

Sonata/-ciklli forma

Formanin bul tari keneytilgen sonata formasi
bolip, onda shigarmanin ayirim  boélimleri
tematikaliq jaqtan emes, al terenirek baylanisadi.
Bunda tema takirarlaniw1 yamasa qayta isleniwi,
bolimlerdin baylanisi quramali ham ken boliwi
mumkin. Bunday formalar ulken sonatalar,
simfoniyalarda kop ushirasadi.

5. Apiway1 sonata formast.

Sonatalarda geyde duzilistin apiwayilastirilgan
variantlarin ushiratiw mumkin, bunda materialdin
toliq rawajlaniw1 jiz bermeydi yamasa bolimler
arasindag1 qarama-qarsiliq onsha korinbeydi.

"Sensaciya" formasi.

Bul temalardin drammaliq rawajlaniwi ham
kulminaciyaga itibar beretugin az tarqalgan
formalardan  biri. Bunday jantasiw  songi
romantizmde kop qollanild.

Fortepiano iri formasi tariyxi bir neshe asirdi
6z ishine aladi ham onin rawajlaniwi
instrumenttin 6zi hdm muzika tilinin rawajlaniwi
menen baylanisli. Iri forma degende, adette,
sonata, fortepiano simfoniyasi (maselen, koncert),
sonday-aq, variaciyalar, fuga ham basqa quramali
muzika formalar1 tasiniledi. Fortepiano repertuari
rawajlaniwimnin  tiykargi  basqishlarin  korip
shigamiz.

Sonata formas1 klassikaliq muzikada en ken
targalgan formalardan biri  bolip, kobinese
simfoniya, koncert, kvartet ham basqa iri
shigarmalardin daslepki bolimlerinde qollaniladi.

Sonata formasinda jazilgan shigarmalardan
birneshe ulgilerdi keltirip 6temiz:

1. Ludvig van Betxoven - Sonata No 14 dlya
fortepiano, lya bemol major, "Lunnaya" (Or.
No27);
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1. Ludvig van Betxoven - Sonata No 14 dlya
fortepiano, lya bemol major, "Lunnaya" (Or.
No27);

1. Ekspoziciyasi: eki tiykargi muzika
materialin kérsetedi - birinshi tema lya bemol
majorda ham ekinshi tema fa-diyez majorda.

2. Rawajlaniw: nama ham unleslikler sezilerli
darejede qayta islenip, keskinlik ham ozgerisler
payda etedi.

3. Repriza - ekspoziciyadan temalardin kishi
ozgerisler menen qaytariliwi.

Bul sonatanin birinshi béliminde (Adagio
sostenuto) klassikaliq tasinikte qatan bolmasa da,
sonata formasinin elementi qollaniladi. Sonmin
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menen birge, onin duzilisi sonata formasinin
uluwma  sipatlarin  korsetedi: ol temadan
baslanadi, rawajlanadi ham keyin tiykargi temaga
qaytiladi.

2. Volfgang Amadey Mocart Simfoniya
No40, sol minor, K. 550.

Simfoniyanin  birinshi  boliminde (Molto
allegro) klassikaliq sonata formasi qollaniladi.
Ekspoziciyada eki tiykargi tema beriledi, keyin
olar rawajlandiriladi hdm reprizada qaytip keledi.
Sonata formasi klassikaliq muzikada tiykargi ham
en ahmiyetli dizilis principlerinen biri bolip
esaplanadi.
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Sonata formasi, Mocart, Betxoven, Gaydn galmagta. Sonata formasi Batis muzika dastarinin
styaqli kompozitorlardin doretiwshiliginde ken rawajlaniwinda  tiykargt  rol  oynap  gana
tarqalgan edi, biraq onin tasiri keyingi muzika, goymastan, balkim sonata formasi ushin tiykar

sonin ishinde, romantikler ham hatte bazi bir bolip galmagta.
zamanagoy avtorlar shigarmalarinda da saqlanip
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REZYUME. Sonata formasi klassitsizm dawirinen baslap hazirgi kinge shekemgi ham fortepiano
ushin jazilgan koplegen shigarmalardin tiykar1 bolip, sonata formasimin rawajlamiw tariyxi, tiykar salgan
kompozitorlar ham sonata formasmin dazilisleri hagqinda séz etiledi.

PE3IOME. ConatHas (opMa CIy>XUT OCHOBOH [UIsi MHOTHX HPOM3BEACHUMN, HAIMCAHHBIX IS
(dopTennano, HauYWMHAS C KJIacCHIM3Ma M J0 HamuMX jJHed. B Hell paccMaTpuBaeTcsi MCTOPUS Pa3BUTHS
COHATHOU (hOPMBI, KOMIIO3UTOPBHI, 3aJI0XKHBIIIHE ¢€ OCHOBY, U CTPYKTYPBI COHATHON (hPOPMBEI.

SUMMARY. Sonata form serves as the basis for many works written for piano, from classicism to the
present day. It examines the history of sonata form development, the composers who laid its foundation, and
the structures of sonata form.
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XXI asirdegi muzika pedagogikasi: qawip- sanlastiriliw1  sharayatinda muzikan1 oqitiwga
qaterler ham perspektivalar XXI asirde muzika bolgan koézqaraslar jane de beyimlesiwshen, har
pedagogikasi jamiyet, madeniyat ham quyli ham inklyuziv bolip barmaqta. Zamanagoy
texnologiyalardagi oOzgerisler sebepli ahmiyetli muzika pedagogikasi zaman shaqiriglarina qalay
transformaciya basqishin basman oOtkermekte. juwap beretuginin ham bilim aliwshilar ushin

Bilimlendiriw processlerinin globallasiwi  ham
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