—————=— Korkem oner ham madeniyat Xabarshist. No1.2023

ma’naviy jihatdan tayyorlashdir deb hisob-
langanligi bejiz emas. Aktyorlikda, rejissorlikda
o‘zini sinab ko‘rgan bu inson o‘zining hayot yo‘lini
qoraqalpoq teatr san’atidagi pedagoglik yo‘li bilan
bog‘laydi. Pedagoglik yo‘lida «...Hayot yo‘lida
olgan bilim va tajribalariga tayanib, teatr san’atiga
qgizigishi bor insonlar uchun 2020-yil «Teatr ha’m
aktyor» qoragalpoq, o‘zbek, rus tillarida kitob
yozadi. Uzoq yillar davomida o‘gigan kitoblaridan,

talabalik paytidagi kundalik daftariga yozgan
ustozlarining ogitlarini ham «Danalar so‘zi»
bobiga kiritib ketadi». Ustoz yosh avlod oldidagi
vazifasin chuqir sezgan holda o‘ziga kuch-g‘ayrat
topa oldi. Pedagog-ustoz sifatida oz yutuglaridan
gonigmaydigan, bir yerda togtab qolishni o‘ziga
munosib ko‘rmaydigan insondan o‘rnak olsak
arziydi.
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REZYUME. Magqgolada ustoz shogird an’anasining namoyon bo‘lishi, professor

Najimatdin

Ansatbaevning dars o°tish uslubi, o‘zgacha metodlari hagida so‘z boradi.

PE3IOME. B cratbe roBopuTCS O MPOSIBICHUH TPAAWIIUU YUUTEIb-YUCHHUK, B CTHJIE MPENOJaBaHUI
npodeccopa Hamxumaranna AHcarbaeBa U ClieHANbHBIX METOAAX.

RESUME. The article talks about the manifestation of the teacher-disciple tradition, professor
Najimatdin Ansatbaev’s teaching style and special methods.
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Tapuiixprii ToXUpHUNOE KOPCETKEHUHASH-aK
Xop Oup MoMIIEKET aJaMJIapbIHBIH KOHUTEIUTd
OOWBIHIIIA aKbI MUWHETH MEHEH >KyMBIC HC-
JEUTYFBIH alpBIKIIA OMp COIMAJUIBIK KAaTIaMCHI3
KYH KOPMETEH XoM KYH KOpe aIMaiIbI.

byn xarmamra WH)XeHeplep, TEXHHKIEp, ar-
poHOMIIAp, Bpaujap, MyFauIUMIIEp, KOpKEM eHEep
XBI3METKEPJIEPH XOM aKbUT MUIMHETHHUH Oacka Ja
XBI3METKEPJICPU KUPEIH.

«Pecrybnmkama oMenre achIpbUIBII JAEMOKPATHS-
JIBIK XOM 3KOHOMUKAIBIK pedopManapibl Kaapiap
MEHEH OeKKeMJIeyIe XoM aKblI 3HHPEKIUTHH
Ockkemyiey XoM achIpblyFa KapaTbUIFaH —Jiel
kepcetunt etTemm». [1; 258; 6]. Kapakammak
XaJNKBIHBIH MWUIAA KOPKEM OHEPU KEH KeleMIe
payaxmana Oacnambl. 1917-KbUIABIH aKbIPBIHIA
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OMPUHIIN MOMJIEKETIINK KOPKEM OHEP MY3bIKachl
IpaMa >KOMUHETHHHH OeduMu ambuiIel. OHBIH
VaspliinacelHa OMUYIOpbsl OOJIMMUHIECTH Xayec-
KepJep JerepekiiepuH OupiecTupuy onapra Oac-
IIBUTBIK €THY, Kajajapja TeJeMIIH CIEKTaKIJIep,
KOHIIEPTIEP XOM Kemelnep IIeIKeMIIECTHPUY
COHJIali-aK, OpaiiyIbIK KaiajgapblH npodeccuoHan
KOJUIEKTUBJIED IIAKBIPBIY WIKIAPHl KHPHIAH.
Xuityanarel ©30ek TeaTp Tomaphl  XOpe3M
pECITyONMKACBIHBIH ~ MOMIIEKETJIMK ~ TeaTp  Ko-
MOOTHHMH TrocTposiapsl KoOHBIpaTThIH MojeHUH
TYPMBICBIH/IA YJIKEH YaKbIsfa ailiaH/bl.

Xuitya apTUCTIEPUHUH 6OHEpP KepceTuyiepu
JKEPTUIIMKIIM  XaNbIK apachlHIa YJIKEeH KbI3bI-
FRIYIIBUIBIKIAP TYYFBI3ABI XOM OJIap apachlHOa
O3JIEPUHHMH  YJIKeH TeaTp JereperuH IIei-
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KEMIICCTUPHY THIerHH maiga ertu. [2] 1920-
KbUTFa Kenun KOHBIpaT OKpPYTIMK KOMCOMOI
KOMUTETH JKaHBIHAH 25 aJlaM KypaMbIHZa yChIHIaH
Ierepexiep  Iy3WIAH. 1920-1921-xpurnapsr
OyHmaii  merepexyiep  KiyONmapAelH,  WHTEp-
HATIapAblH,  JUAKaH  YVHJIEPUHHH,  KBI3bLI
yalxaHaJap/blH, [IsmmoOaii, [ITopaxaHHBIH,
[11a66a31p1H KBI36UT MYHEILIEPUH/IE TIai1a OOIIbI.
1921-xputra kenun TepTKyiae KajalblK Kiiyo,
KHTalXxaHa XoM Tearp ambuigel. Kiybma xop
KaHaal kewenep eTkepwian. Jlekuus, gokiaaiap
JeTepeK  KaTHACHIYIIBUIApABIH KYIIA  MEHEH
KOHIIEpTJIEP LIOIKEMIIECTUPUIIIH.

1920-kputapel  ©30€K  9/ICOMATHIHBIH — THI-
KapblH Calblymibl Xam3a Xokum3ana Hussuid
Kapakanmakcranma OOJBIYBI  KapaKalmak —Xajl-
KBIHBIH JIpaMaTyprusiCbl MEHEH TeaTp OHEPUHUH
payaxiaHblyblHA CO3CHU3 SAEYUP TACHP MKacaJbl.
1925-xputel.  3.®@.KacumoB XopesmHen Kapa-
KanmmakcTanra kemam. On  xoyeckepiep mere-
pekiepuHe OeliceHe KaTHACHIYIIBUIApAaH Kapa-
KaJIlaK TeaTp TPYIIAChIH meJKeMiecTupau. 1927-
KBUIBI 24-anpenbieH Oaciian MUJUIAN KapaKajak
TeaTpsl meskemiectupmwind. Onma mocnmen 14
aJ1aM COHBIH WIIHH]IE 3 Xasa-KbI3Nap OOJFaH.

N.CelitoB, T.CelitmypaToB, A.Marsakynos,
K.Yo6aiinynnaes, M.MatxanoB, M.Temupxanos
xoM Oackamap «TaH HypbD» MUITHM Kapakajmak
TPYIIACHIHBIH OUPHUHIIHN akTEpiapsl Ooiasl. 1922-
25-xpunnapel A.OTenoB «OKesnexxany, «3uHIAAH
meecanapbid « TeHUH TankaH Ke3», «1llomeke Oaii»
rbecaap xKasmabl.

1927-xpimra kemun «TaH Hype» TpyHHachl
peneptyapnapsiaa K.Oye3oBTeiH «Tuiek xo-

merHga», C.MaxutoBThiH «EpHazap amakesy,
«Axcakam» Ipecalapbl TeaTp caxHaJlapbIHIa
KOWUBUIIBI.

1930-kpuTFa KeNmun Kapakajilnak MUJUTHN TeaTp
menkeMiiecTupwiau. KapakammakcTaHHblH —Oap-
TBIK paliOHNApBIHIA XBI3MET KepceTuyre Kuoe-
punmy.  1932-xkbiiabiH - akepiphiHaa  Kapakan-
nakcrad tearpeiga 122 amam 6onapl. ConHan 96
agam apTuct, 35 agam KapakanmakcraH TeaTphiHia
HCJICHIH.

JKac TearpaplH TamaHTIBl APTUCTICPUHEH
IO.Illapunos, AXoxanenecos, Paizuen, K.be-
rumoB, JK.IllamyparoB, X.Axmemo X.0. 1934-
*buibl 10-aBryctra Kapakannakcrania teatp xom
MY3BIKaIBIK TeaTp cajbly Tyypanbl Kapap KaObLn
etwian. 1937-xemel Hexwncre ckpwumka, ¢op-
TEIUAHO, KOCBIK alTbhly XOM asK OWBIH OHHAy
KJIacjaapbl 0ap OKBIY MYIIETH YIII JKBIUTBIK My3bIKa

MeKTeOu ambuiael.  JIpamaryprusHel  OyHHaH
Obutall na payakIaHIBIPBY XOM Kapakajlak
TeaTpJlapbiH KOHUT eI Kajapiap MEHEH

TOJNIBIKTEIPBIY MakcetuHae MockBa A.B.Jlyna-
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YapCKUH AaTBIHJAFbl TEaTp ©OHEPH WHCTHTYTHI
JKaHBIHIA MWIUIMM KapaKalnak CTYIUsCHl IeJI-
kemiuectupwiau. TamkeHt, MockBa KajajiapblHa
PecnyOnukanblk CTYAHSACH IIOJIKEMIIECTUPHIIH.
TamkenT, MockBa KanmamapeiHa PecrmyOmmka-
HBIH OapibIK TeaTpyapblHaH OEIrHIM KOHHUTeJIep
taspnay ymsiH A.lllamyparoBa, T.Paxmanosa,
A.Kypb6anosa, 3.3apunos, FO.Illapunos, C.}Ocy-
noBa X.0. OeNrMiIM KepKeM ©Hep ycralapsl

KUOCPHUITIH.

Ketimarn  xpummapna — Kapakanmakcranma
KOHUTENW Kajpiap Taspiay OoiprHma Tarmr-
KEeHTTeH MaHHan YUrblp TeaTp  KepKeM

WHCTUTYTBIH ITUTKEPHUN KEITEH PEXUCCEDP, AKTEP
XOM aKTpHucalap TeaTpAblH TaJAHTIBl Kaciaphl
JKachl YIIKEH apTHCTIIEPANH THKUPUHOCCHHEH XOM
JIOCTYpJIEpUHEH YHPEHIU.

Onapabiy bepaak areiHmarbl PecryOnukaibik
CBHIMNBIKTHIH Jaypeatsl K.AOmupeiimoB, H.AHcaT-
baeB, Kapakanmakcran xamblk aptuctu J[.PaHoB,
P.Camapoga, 3.CaiinoBa, XK.CynrabaeB x.0. xen-
JIeTeH apTHUCTIep Ko3re TYCTH.

Xo3upru KYHIE YChI aThl aTalfaH >Kojaaciap
Kapakanmnakcrania TeaTp TapayblH payakKiaHIbl-
phiyaa Oup KaHIa Kaapiap Taspiiay/ia e3JIepruHUH
XBI3METJICPUH asiMail ucien KenMekTe.[3]

Kapakanmakcranma  My3blka  KOHHUTEIEpUH
taspnayna Kapakanmakctan o0NacTibl KyMBbIC-
Japapl JKOJFa KOWBLY OOWBIHIIA «OmeOusIT Oap
xKepae, Hama ca3 00oaab» Kapapbl OOHBIHIIA MUHE
COHBl €H >KaWIBIpBIYy OOWBIHIIA OaKCHIIAPIBI,
HIalbIpJIapAbl KypPbUIBIC JKYMBICIApPbIHA TapThly
JKoJIFa Ko#bIma Oacimambl. My3blka Tapaybel Oup
KaHIIIa dKYMBICIIAP/IbI AJTBIT Oaphly VIIBIH OJIAPIbI
OKBITBIY, KOPKEM OHEp XJayecKepiep AereperuHe
TapTBIy coJlaif eTum ayepulgarel  Oail  Xo-
JKAITBIKJIap/iaH, HWHIIaH-MOJUIaNapaaH JkaT KblI-
MBICTIAPBIH ca3 Hamallap MEHEH JIIKapaiiay MeHEH
OMPreNnKTe COJI AOYUPIETH TYPMBIC YaKbISUIapbIH
COyNeNeHIUPETYFbIH MYy3bIKajdap Xy3ere IIblFa
Oacnanbl. 1936-KbUIbl XaNbIK TaJaHTJIBUIAPBIH
KeHHEH TpomaraHaaiay MaKCeTHH/E OJap/blH
JAyChlH TpaMIUIaCTHHKara ajbply  MOJeNecH
kovpuinpl.  Coran  Oaimaneicnel  TepTkymme
OHepHa3NapAblH YJIKEH >KapbICBIH OTKEpPHUIl y3aK
TaspIbIKIIap kKepe Oacnanel. ConapaaH cazeHuenep
K.lIamyparos, E.Koc-nonaros, U.Huiterynnaes,
K.AxmenoBnapaan My3bIKajgap TaHJAI aJbIHIBL.
1939-xpuel - TepTkynae eTkepunareH IIyTkun
PecnyOnukanblK KopKkeM eHep OJHMMITHSAACHIHIA
PecniyOnukanbiy OapiiblK TYNKUPICPUHEH JKbIi-
HaJFaH TaJaHTIBIApABIH caHel 360 TaH achim
kerTu. byn onumnusganarsl OyHHaH €1 apachIHia
aThl IIBIFBIN aTBIPFAH OAaKCHI-KbIpaylap MeHEeH
Oupre KpiccaxaH, ca3eHIeNep, OWBIHIIBLIAP,
MIBIHKOOBI3 ~ IIEPTETYFRIHJIAP, VJBIYMa  XaJIbIK
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MY3BIKaCHIHBIH TaJIaHTJIBLIAPEI KajdMald KaTHACTHL.
1934-xbuer - 21-nos0pae KKACCP  xambik
KOMFCCapIap COBETH MOMIICKETIMK  MUJUTAN
TeaTpblH JKyMBICBIH KalTa Kypbly XaKKbIHIA
Kapap KaOeu1 ermwigu. COHBIH MEHEH KaTap
HCKYCCTBOHBIH XOp KaHAal Tapaybl OOWBIHIIA X3P
KBIIJIBI KOHUTEJIEP MIAKBIPBIY MACceIeCH KOMbUIBI.
1934-xbuel MockBanarel JlyHauapckuii  aThIH-

Jarpl  Tearp MHCTUTYThIHA 34  TaJaHTIIBI
OKBIYIIBUIAD  OKbIyFa xubepman. Kapaxain-
MaKkcTaHJda Kajpiap Tagpiay Oup  KaHiia

KOHUTENUKJIEp ©CHUI UIBIFBIYbIHA OaiaHBICIBI
Jlenunrpag koHcepBaropuscbiHa S5 anam, Taiu-
KEHTTEru My3blka TEXHUKyMbIHA 11 amam, Tearp
TexHUKyMbIHa 20 ajgaM XxoM 0Oajer MEeKTeOuHe 5
azaM  kuOepwinn.  bymapaslH — KeONIIWIATH
MUTKEpUNT Kenun PecmyOnMkaMbI3nbIH — TeaTp-
JapeIHAa, MYy3bIKa MEKTEIUIEPUHIIE, aHCaMOIIb-
nepunnae ucneit Oacmansl. [4; 15: 6] 1938-xbuibl
OO0 acTIBIK KOMUATETH XaJIBIK KOMHCCapIap COBETH
«KapakanmakcraHna  HCKYCCTBOHBI OyHHaH
Obutaiila payakJIaHABIPBIY OOMBIHINIA HIIAXKIIAp
XAaKKBIH/Ia» JIETeH apHayJbl Kapap KaObUl eTUJIIH.
byn Kapakanmnakcranjga My3blka TapayblH payax-
JaHABIPELY OOMBIHIIA Kafpiap Taspiay OoiiblHIIa
TamkeHT KamachlHAaH OCNTHIM KOMIO3HTOPJIAp
H.Tymanusn, B.I'.1llappannukos, A.XamuMoBiap
mIakeIpThUTBIN Kapakanmakcranaa My3blka KOpKeM
OHEPHH payaKIaHIbIPHIY1a 3JCPUHIH YIIeCIepuH
Koca Oaciafpl.

Kapakanmnakcranjga MOJICHUN MoKeMeENep XoM
KOPKEM XoYecKep J>KOMOOTJIEepH VILUBIH Kajpiap
Tasipiay OoWpIHIIA KepkeM eHepAe OyHHaH
Obutaiina payaxIaHIBIPBIY XOM OFaH OAaCIIBLIBIK
ety ymbeiH KKACCP Xameix Komuccapiap Ke-
HECHUHMH JKaHbIHJA TeaTp XOM My3blka XoM
KOpKeM Xayeckepiep OemMiepn 0ap KopKeM oHep
uciepu OoibIHIIA OackapMa MIeIKEMISCTUPUILIN.

1938-xpimer  27-HOs10pe  KKACCP  Xanbik
Kowmuccapnap Kenecunny O3KII  OO6macTiibik
O6koMBEIHBIH Kapakanmakcranga KOpKeM OHEpIH
XOM KOPKEM XdyecKepIiep )KOMIJTIIEPUHUH OYHHAH
ObIIaiima payaTaHIbIphly WIKIAphl XaKKbIHIA
Kapap Kaowu1 etwau. 1940-xbuter PecniyOnukana
MoMJIEKETITHK (umapMoHust 10 palloHIIBIK XM KOJI-
X03 TeaTphl OHJIaFaH KOPKEM OHep XayecKepiep
JKOMOOTIIEpH ucien Typabl. Konxo3 TeaTpiapbiaga
KOPKEM OHEp XoyecKepliep IerepeKiepuHAe To-
KUpuiOenu Maman Oaciibutap Oonmanabl. by
QIOETTE TeaTpap IbIH XM JIOTePEKIICPINH KyMBIC
caHacklHa TocHp Jkacaapl. KepkeM xoyeckepiuk
JeTepeKIICPHHUH OaCIIbI-Tapbl YIIBIH 50 aIaMITbIK
KBICKa MYIICTIN Kypcliap MIeIKEMICCTUPUIIIN.
Comait ermm, Kapakammakcranma Oup KaHia
TaJaHTJIBl JKAacllap EJIUMU3IUH MYy3bIKa YUYUIIH-
IMENIEPUHIE XOM KOHCEpPBaTOpPHsUIapFa OKBIYFa
KUOCPIITIH.

ConplH wmmHAe  TamkeHTTeTH  MYy3bIKa
TEXHUKYMBI, TOPTKYIAETH My3bIKa TEXHUKYMbIHA
Jlenunrpaa kKoHcepBAaTOPUACHIHA OCITHUIN TaJaHT
nitenepu Kyrtaemmyparos, TepebaeB, Menauraes-
7map OKbIyFa >xubepwie Oacnampl. bym sxacmap
OKBIYJIapAbl TaOBICIBI THTKEPUI PAOH XoM
Kajajiapja o3 KyMBICIApBIH JayaM eTTHpE
Oacnanbl. 1958-xpurra xenmun Kapakanmakcranma
My3bIKaIbl  yamidme, 1967-KbUTbl  MOACHMIA
arapThly TEXHUKYMBl AaIlbUIBIT Oy  OKBIY
OPBIHJIAPbl XAJIKBIMBI3Fa MOJCHUAT XbI3METKEP-
JepuH Taspiayna YIKeH XbI3METJIEp HCIECHUT
kenmekte. Comail  eTwi, KapakalilmakK XaJKbl
MOICHUATHIHBIH ~ yIIBIYMa KOTEPHWIMYH, XallbIK
OWIMMJICHAMPUYUHUH payaXIaHbIYbl, MOACHHUN
MEKeMeNlepr TapaybIHBIH ©CHYH, Oacrace3uH,
KOPKEM OJICOMATTHIH, TeaTp KOPKEM OHEPUHUH
paVaxJiaHblybl MWUIMK  KajpJapablH  ©CHUYH
KapakanmakcraHHBIH Xop TopemieMe payax-
JIAHBIYBIHBIH THAKAPBI OOJIJIBL.
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SUMMARY. This article discusses the issues of training Karakalpak art personnel, including the
opening of the department of the first state Artistic and Musical Drama Society and the first actors and the
first written plays of the national Karakalpak troupe «Morning light».

AKTYORLIK MAHORATINI TAKOMILLASHTIRISH
MASALALARI
A.Otepbergenov- o ‘gituvchi
O zbekiston daviat san’at va madaniyat instituti Nukus filiali

Tayanch so‘zlar: ommaviy tamoshalar rejissyori, aktyorlik mahorati, teatr, texnologiya, dublyor,

musiga, kompozitsiya.
KawueBble cjioBa:
TEXHOJIOTHS, AyOep, My3bIKa, KOMITO3HUIIHSL.

pexuUccep MacCCOBBIX HpeI[CTaBJICHI/Iﬁ,

AKTCPCKOC MaCTCpPCTBO, TEATP,

Key words: director of mass performances, acting, theater, technology, understudy, music,

composition.

Har bir kasb ma’lum bir hajmdagi bilimni,
ko‘nikma va malakani talab etadi. Bularsiz
tanlangan sohada o‘zimizni mutaxassis deb
atashimiz mumkin emas. San’atning tanlangan
sohasi  asoslarini  o‘zlashtirmay turib  uni
egallashning iloji yo‘gligini hamma yaxshi biladi.
Ammo aktyorlik san’ati hagida so‘zketsa, shu
zahoti turli fikrlar va garashlar paydo bo‘ladi.
Aytishlaricha, gqobiliyatli aktyorga hech ganday
maktabning keragi yo‘q, qobiliyatsiz aktyorga hech
ganday maktab yordam berolmaydi. Bu fikrdan
aktyorlik san’atiga o‘qgish shart emas, aktyor bo‘lib
tugilish kerak, degan xulosa Kkelib chigadi.
Bo‘lajak aktyorda qobiliyat bo‘lishi kerakligi
hagidagi fikrga nisbatan hech ganday e’tiroz
bo‘lishi mumkin emas. Ammo iqtidorli musi-
gachilar, go‘shiqchilar va balet ragqoslari tabiat
bergan iqgtidorlarini rivojlantirish, o‘z san’at-
larining texnikasini egallash uchun yillab mehnat
gilishlarini ganday baholash mumkin? Nega teatr
aktyori uchun fagat tabiat bergan gobiliyatning
o‘zi kifoya qilishi kerak? Haqiqiy san’at qobiliyat
va mahoratning birlashuvidan paydo bo‘ladi.
Mahorat esa yillar davomida to‘plangan tajriba va
an’analar maktabi orqgali shakllanadi. Maktab
o‘quvchining tabiat bergan hislatlariga ishlov
beradi va uni rivojlantiradi, unga kerakli bilim va
ko‘nikmani beradi, uni egiluvchan va har ganday
ijodiy vazifani bajara oluvchi ta’sirchan shaklga
olib  keladi [1:12]. Aktyorlik mahoratining
shakllanishi va rivojlanishi natijasida bo‘lg‘usi
aktyor yaxshi mutaxassis bo‘lib yetishib chigadi.
Teatr, kino va san’atning boshqa jabhalarining
taraqqiyotida aktyorlik san’ati muhim rol o‘ynaydi.
Shuning uchun ham biz pedagoglar oliy ta’lim
tizimida har tomonlama yetuk, mukammal har bir
rolini  yurakdan ijro qgiladigan  kadrlarni
tayyorlashimiz ~ zarur. Talabalarga aktyorlik
mahoratini nazariy bilimlar bilan amaliy tarafdan
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o‘rgatib borish magsadida dars mashg‘ulotlarini,
avvalo, talabalarning imkoniyat doirasidan kelib
chiggan holda olib boramiz. Endi, tasavvur, diggat,
kuzatish v.h.k mashg‘ulotlar bilan sahna nutqi
fanini uyg‘unlashtirishimiz va talabalarga ma’ruza,
mashg‘ulot davomida to‘liq yetkazib berishimiz
darkor. Mashglar bilan muntazam shug‘ullanib
borish natijasida tasavvur ham o‘sib boradi.
Tasavvur o°sgani sari harakatlar nafislashadi, jilosi

ortadi, nazdimizdagi timsollar tez-tez o‘rin
almashadigan bo‘ladi. Ba’zan shunday ham
bo‘ladiki, timsollarni endi rivojlantirmoqchi

bo‘lgan vaqgtingizda ular g‘oyib bo‘lib golganini
sezmay ham qolasiz. Ularni to‘xtatib qolish,
istagan muddatgacha ichki nigohdan qochirmaslik
uchun nima qilish kerak? Diggatni bir nugtada
uzoq ushlab tura olishlik, ichki kuch-qudrat
hisoblanadi. Aslida tabiatan hammamiz ana
shunday quvvatga egamiz. Aks holda kundalik
hayotimizda, arzimagan ishlarni ham bajara olmas
edik. To‘g‘ri, aktyorlik san’atini faqat talabalik
davrida to‘liq egallab bo‘Imaydi. Amaliyot — bu
talaba uchun dastlabki teatr eshigini ochuvchi va u
bilan tanishtiruvchi davrdir. Hayotda yozishni,
o‘gishni, yod olishni asta sekinlik bilan
o‘rganganimizdek, aktyorlik san’atini ham bir-
daniga o‘rganib bo‘lmaydi. Aktyorlik mahoratini
egallashga vagt va tinimsiz mashg‘ulotlar, kitoblar
o‘gish, atrof-muhitni kuzatish orgali rivojlantirib
boramiz. Masalan, aktyorning diggatni jamlashi
fagat xohish irodaga qarab emas, sezgi
a’zolarimizga bo‘ysingan holda harakat gilishini
mashg‘ulot davomida talabalarga teran o‘rga-
tishimiz zarur. Bu hagida M. Chexov quyidagicha
fikrni bildirgan. Digqgat jarayonida bir vaqgtning
o‘zida bajariladigan to‘rtala harakat ruhiy quvvat
ta’sirida bir-biriga yondosh tarzda takomillasha
boradi. Albatta, bu jarayonda jismoniy kuch talab
qilinmaydi. Ular ruhiy quvvat ta’sirida ha-





