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TEATR HAM MUZIiKA

JAPWKEPJIBIK TEXHUKACHI YCTUHAE UCJIEY
METO/JIAPBI XOM YCBILJIAPBI

I'.AxpIMOeTOBa — npogeccop
O30excmarn MaMIEKeMaUK KOpKeMm oHep XoMm MaoeHusm uncmumymsol Hoxuc ¢hunuanv

TasiHpIl co31epu: TUPIKEP, XOP MAPTUTYPAIAPBI, TEXHUKA, METO/I.
KiroueBble ciioBa: I[I/IpI/I)Kép, XOPOBLIC MAPTUTYPHBI, TCXHUKA, MCTO/I.
Key words: conductor, choral scores, technique, method.

Bonaxxak My3bIka OKBITHIYIIBICH  YIIBIH
TUPKEP XOM  XOp JKOMOOTHH  TaspliayblH
OXMHUETIH XAM 39pyp OoiFaH 3jeMeHTH Oyl
TUPKEPIBIK ~ TEXHUKACBIH  wifeniey  OOoJbIm
Tabbutanpl. bupak IUPMKEP-XOpP  JKOMOSTHH
Tasgpiay OOWBIHIIA OPHATBUIFAH OMENHUAT YCHI
TYPIAETH IIBIHBIFBIYNIApIA AUPHKEDP TEXHUKACBHIH
THUHKapFbl  yaspliila  CHIIATBIHAA  TYCUHHUY
OOHbIHIIA OpHATBUIFAH CTEPEOTUILIEPIN  elie
TOJIBIK CaIlIaCThIPa aJIMajbl.

«Xop JUPYKEPIIBIFBI XM X0p
MapTUATIapbIH OKBIY KJIAachD IMOHWHUH MAaKCeTH -
Oajmamap XoM YIKEHJIEP XOpbIHIA BOKAaJI-XOP
LIBIFAPMANAPbIH ©3JIECTUPUYIE KOCBIK ANTBIYAbI
0ackapbly, OKBIYIIBIIAPABI XOP KOMIOTH MEHEH
OMENHNH KyMBICJIapFa Taspiay, TasHBII OWIHM,

KOHJIMKIIE  XOM  KoOwJeTiiep  CHCTEeMAachlH
KOJIIUIUICCTUPUY ICH nbapar.
IToHHMH THHKapFBI Yasblinanapbl

OKBIYyLIBLIApAA  AOPETUYIIWINK  HUKUPICYIU
KOJMIUIECTUPUY XOM MY3BIKAIBIK KOOWJIETIEPHH
payaxyaHIBIPBLY, onapabl BOKaJI-XOP
LIBIFapMalapbiH ©3JIECTUPHY yChbULIapbIHA
YHpPETHY XoM aTKapblyAa >KapaTbUIFaH ‘‘UIIKA
XOp”Ibl MYHOCHIT COYIENEHANPUYIIN JUPIKEDP
KOJI XOpPEKETHUH HCIIEY, NTUPUKEPIBIK KYMBICTHIH
Xop TYPJIWINTHH XETWIMCTUPUYTe KapaTbUIFaH
(Bokan-ca3 ocban ATKAPBIYIIBUIBIFBL,
TUPHKEPIBIK, XOp MapTUTYpa XoM MapTHUATIAPbIH
TaNKbUIAY, KOMIIO3UTOP, IIAWBIPABIH KOPKEM
HUMETUH aHBIKJIAY, aTKapbIYIIbUIBIK KypaJllapblH
aHBIKJIAy MaKCETHH/IE SKCIPECCUBIHK, XOp MEHEH
peneTunus KYMBICITIapbIH peKenecTupuy
KoOMJIeTH, OHBI TaJKblIay), XOp IKOMOOTHH
Oackapbly  OOWMHINIA  KOCHIUIUK  KOOWJICTTH
Tasipiay OOJBIN ecariaHaIbl.

«AMpIKEPIBIK TEXHUKACBD) TYCHHUTHHHUH
aHBIKJIaMachl TEK FaHa XOp sMaca OpKeCTpAu
0acKapbly yChULIApbIH eMeC, OQJIKUM MY3bIKAJIBIK
KOPUHHUCTH HUC-XOPEKETIEpAe KOMIEY Kypalbl,
MY3BIKQJBIK MIbIFAPMaHbIH Ma3MYyHbBIH OWIIUpUY
KypajJibl CHIIATBIHAA TYCHHUTHH JI€¢ €3 WIIUHE
aJlajipl.

Conait erun, AUPIKEPIBIK TEXHUKACHIH

uieney  Oojakak  My3bIKa  MYFaJUIMMIICPH
CBINIATBIHJA CTYJICHTIIEP TOPEIMHEH HCIEHETYFhIH
KOIUIereH IIeOepIInK XoM KOOwWIeTiaepan o3
WIIVHE alajbl.

[Moptnu  Typae eoTKepUy  TEXHHUKAChI
OOWBIHINIA KYMBICIAPIBl OacKbIIIapFa Oemuy
MYMKHWH: TaspiblK, OacmaHfbim (1 KbDn),
TUHKaprel (2-3 KbUT) XoM Kyymakiaymsl (4
JKBLIT).

TasiprblK OacKpILIbI, €H OACTEI, TUPIKED
anmapaThlH (IeHe, KO, asK, 0ac) JUpHKEp
TEXHUKACBIH O3JIECTUPUYTEe Taspiay, IUPUKED
anmnapaTel XoM OHBIH IIBIFAPMAaHBIH aTKapBIYIIEI
KOPUHHCHH KepceTny MMKaHHATIAPBL,
TUPKEPIBIH ~ KOJI  XOpEKeTH XM  OHBIH
O3reLIeNIUKIepy,  JUPIKEP  KOJI  XOPEKeTH
JJIEMEHTIIEPH, IUPKEP XOPEKETH NMPHHLUIUIEPH
MEHEH TaHBIChIYFa KapaThlIFaH.

Bacnanrpim GackpimTa “Xop TUPHKEPIBIK
KJIackl XoM Oajamap XOpBIH OKbIY~ TIOHWHWH
MIpOrpaMMachkl TYPJIM METPIIEPAE IUPHKEPIIBIK
TEXHUKAaHbl PAyaXJIaHJbIPbIy/1bl HO3EPAE TyTalbl:
TYPAY aKLUEHTIEPHUHIE CECTH KMPUTHY XOM aJIbII
Tacnay, pPUTMHKAIBIK HaFBICIApABl KETKEPUY
yCcbULIaphl, cec  Owiumu,  Qepmaranapisl
KepceTny xoM T.0. nbapar.

JMprKEPABIK  TEXHUKACBIH  OKBITHIYIBIH
TUHKapFbl OacKpIIBIHIA OarmapiaMana JocIeTKh
OackpITa HUHEIIEHTeH me0epIuK XoM
KOOWJICTNIEpAN JKETHJIMCTUPUYTE XM i€ XOp
JaybICBIH OacKapbly YIIBIH TEXHHUKAJBIK >KaKTaH
KypamaJsl TEeXHUKaJIapbl e3J1ecTUpuyTe
KapaTbUIFaH.  MoceneH,  KypaMaibl — TeMII,
PUTMHKAQJIBIK XOM JUHAMUKAIBIK IIapasTiapia
JUPWKEPIBIK ~ HCIey,  JAUPUKEP  CXemachl
OeIMMIIEpHH AXBIPATBIy XM KEHEHTHY, XY
oCTE XOM XKYIQ Te3 TeMIUIEpAe IUPUKEPIBIK
uciey xaM Oackanap.

Juprx€pibIK TEXHUKACBIH ©3JIECTUPUYINH
KyyMakiaymbl OacKbIIIbl OIepa caxHalapblHAA,
KeH KeJNeMJId UIblFapMasiapia  JUPHKEPIIBIK
eTUYIUH TYPIH YCBUUIAPBIH KOJUIAHFaH Xajjia
aTKapbIYIIBUIBIK MOCEJICJIEPUH IICIINY, COHBIH
WIIVHJE YJKEH MIbIFapMaiap/bl CoyleneHIupuy
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ICOEPIUIMH payaxJIaHABIPbIY, OJIapia My3bIKa
payaxiaHbIybIHBIH  aWKbIH XOM  Ma3MYHJIbI
KOPUHUYUHE KapaTbUIFaH.

JKyMBICTBIH ~TasipiblK XoM  OaclaHfbIII
OacKpIIUIAPbIHIA OTKEPHY TEXHHUKAChl YCTHHIE
WCTICY IUH TUMKAPFBI yChULIapbIH XM
METOJITAPBIH KOPHII IIBIFAaNbIK,.

Kynnenuknun  typmbicTa  IUPHKEPABIH
XOpEeKeTIIepH oMelfie TaObIIMaFaHIIbIFbl CEOCTUIH,
TasipIBIK KOPCETETYFBIH OHMp Karap Kypal XoM
€CUTHY-KypaJl IIBIHBIFBIYIAphI TaJan eTHICIH.

Juprmx€p TexHUKAchl OOMBIHIIIA )KyMBICTAp
TUPIKEP almapaTbiHBIH Xop KbIHIBI Oenumiepu
VIOBIH IIBIHBIFBIYIAp MEHEH OaciaHBIybl Kepek.
BynHaH ThICKaphl, Typakibl CTallOHAp HCIEI
LIBIFBUIANBI - ASKIAPAbIH, AEHEHUH XOM OacThIH
KANUIaChIYBL. [IsHbIFBIyIAD JUPUKEP
annapaTblHbIH O6JIEKIEPHUH WUy X9M OHBIH
OapiblK OeJeKiIepr J>KbIMHAIFAHAA XOM TypBIC
XKarjaiira uite OonraHna (askiaapbl OUP-OMpPUHEH
aXbIpaTbUIFaH, OWpa3 ajablHIa, JCHECH TETHC,
uiuHIepn  OypbUIFaH, 0achl KOTEPHITEHIE)
AJIMaCTBIPBIYFa OOJIAIBI.

Komnnap, nmupuxk€p anmnapaTbIHbIH THHKapFbI
XOM eH oxMmuiiernu Oenern OONBIN, alpHIKIIA
utHOap xoM OUp Katap apHAYIIbl LIBIHBIFbIYIAPIbI
taman erend. [locnmenkum OacKplliTa THHKAPFBI
Malkaga - KOJ XOoM HUHHUHHUH ‘“‘KbICKapBIYHI .
CoHIIBIKTaH TEeKCepuy MEHEH JXYMBICTBI Oacrnay
XOM Kepek 0oJica, ©TKHU3THII ammnapaThiHBIH YCBI
OenuMuH OocaThly Kepek. ByHmall MIBIHBIFBIYIAp
TOMEHACTHICPAN ©3 HIIMHE ajaibl: KOJIBIH
alibippiM ~ OenumiiepuH (KON, OwWieK, WIHNH)
CO3BUIFaH, KOTEPUIITE€H KOJI XalaTblHaH OocaThly;
KOJIJIBIH JIOHTENIeK aiIaHbIybI, OWIIEK, “ TUTHpMaH”
OYTHH KOJ aljblfa, apTka, eKeyu Owupre.
THIHBIIIAHBIPEIYIIBI TIBIHBIFBIYIAD MEHEH Oup
KaTapJia XopeKeIepAr MyYallbIKJIACThIPbLY YIIbIH
LIBIHBIFBIYIAp [1a Maigajibl: eKd KOJ MEHEH XJp
KBIWIBI  OarpITiapaa  “aurupMman’,  KOJJIBIH
JIOMajlaK  XopeKeTiepH, OWIeK, Xdp KbIHIIbI
reOMETPHSIIBIK  urypanmap (Kald, IOHIeNeK,
YIIMYHENDINK, KBaAPaT) CETKAChl MEHEH "ChI3hIY."
CoHbIH MeHEeH Oupre, KOJAbl TOMEHTe TYCUPHYTE,
noMmaiak, Oocacnail skalblIFaH GapMakiap MEHEH
IypBIC JKaWJacThIphIyFa alpbIKIIa uTHOap Oepuy
Kepek. bapiblk  XopekeTiep ToOMiMI  XoM
TUTACTUKAITBIK, OOJBIYBI KePeK.

busun mnukupuMusiie, Oyn  My3BIKAJIBIK
aTKaPBIYIIBIIBIK XoM TYPMBICIIBIK
OupliecTiesiepieH XdpEKeTIepin KOPCETHY XoM
CaIIBICTBIPBIYFa kopAeM Oepean. Mbicaibl, KOJIIbI
(dopTenMaHO  CECTMH  ECHTKCHJEH  KOWBIY,
IityanFa KpISUTBIA CETKAa MEHEH “‘CYYpeT caiibly”,
MOJIFa, Juityanra ‘‘Oana TOOBIH BUIAKTHIPBIY”,
“XOINIACKIIT KOJI MIAPIIBIHBI ObUTFay” X.T.0.

Tasprelk OacKBIMIBI y3aK IayaM eTIeHIu,
IIBIHBIFBIYIAp Xop cabakra 10-15 MuHyT mayam
eTeau XoM KUl Tomapmapaa (3-6 cTyneHT)
©TKEepUIIEIH.

bup meme cabakmapmaaH KEWHH KeJICTIEKTE
TUPKEPIBIK TEXHUKACHIH ©3JIECTUPUY  VIIBIH
TUHKap OOJIBIN XBI3MET E€TCTYFIH IIBIHBIFBIYIapFa
OTUYWHNU3 MYMKUH. DbyHnail  IIBIHBIFBIYIIAD
TOMEHJIETHIEPAH 63 UIINHE aaIbl:

- KOJNIbIH ailinaH0a XopeKeTiepd MEHEH Kepu
OaiiaHpIC (apKaHAa CEKHUPHY): KOJ JKOKaphIFa
XOPEKETJICHIEHIE XOPEKETTH IIaCeHTen XoM
YKOKapbl HOKaTTaH TOMEHT'€ XOPEKETICHI€H/IE OHBI
TE3NCCTUPENA, MHCIU  KbISJIBIH  TETHUCIIMKKE
YpBUIFaHaa;

- TYPAH TETHCIUKICpACH (cTod, 0acka KOJIBIH
aJlaKaHbl, OMJarbl TETUCIIUK) KOKApbIFa, TYPJIH
HOKAaTJIap/la XoM TYPJIH JAdpekerepie KarTaiFa

CeKUpuy.
byHpmali  IIBIHBIFBIYIAPABI  MAILKAJIAJBI
Vasblinanap/sl KOUBIY apKaJibl

muBepuuGUKANAAIAY KEepeK: IKYPHY, KOJBIH
MEHEH ‘““KypHy” Xop KbIHJIBI )KYPUYIIEp - 9CKepuH,
cropT, Oanamap; accolMaTUB OailIaHBICIAPIbI
TapThIy (‘“KYYBIPBIYIaH XoM TOKTAIl KaJFaHaa KOl
MEHEH CEKHUpHUY~, CEKUPHUY-AEM ajbly, KOJAbIH
TYCUYHU-IIEM aJibly XoM T.0.).

bacnanfei Tonap MIBIHBIFBIYJIAPBIHAA KOl
VakbIT JUPWKEPABIH VaKbIT KON XJpEKETJIEPUH
alakaHIa e3jecTUpHyre OarbllUIaHFaH. by
KYMBIC TepeH OOJbBIN, KON XOpEKETICPAHH
YITHCUH  XOM  KaTHAaclapblH  ©3JIECTHpHUYIE
CHCTEMAaJIBUIBIK XM M30€-U3JIMKTH Tajlal €TeIH.

TexHuka TUHKapnapbl TUPHUKEPIBIK - Oy
Vakpir  (““merpoHOMUS” - IL.I'.YecHokos
aHBIKJIaMachl OOMBIHIIIA).

Byn meGepnukTy wifeney My3bIKaHT YIIBIH
KBIMBIH eMec. Ko TeXHUKachl KopIeMUHJIEe Oup
YaKbITTBIH ©3UHAE UCIEY, NNHAMUKA, arOTUKa XoM
Oackanapra eprcuy MYMKHH;

Bupak cyyperney kepruzbecu XoM HIXam
OonMaca, TEXHOJIOTHS, MJIXaM  TEeXHHKAachl3
HoTHibkecu3 Oosrradbl ChIKIBL. K.A.OnpX0B aram
OTKCHMH/ICH, TEXHUKA XOM MJIXaM XapJaibiM Oup
xKepre OUPUTHYH Kepek.

OTkU3Uy TEeXHUKACHIHBIH OXMUHETIIN
JJIEMEHTICpHUHEH OupW aypTakT ecaruraHajbl.
Hduprxepnsikra ay(TakT CHTIEY, ASCIENKH
CWITEY, UMIIYJIbC XKECTH, SFHBIA TEMIIO, PHUTM,
JTMHAMUKA, COKKbI, OaclaHbIybl, aKeIpbl, epMara
KO3KapachlHaH  aTKapblylaH  alJblH  XoM
HIOJKEMIIECTUPETYFBIH ©3WHE TOH AMPHKEPABIH
KOJI XOPEKETH, JKECTH TycuHwienu. AydQrakrt
OTKEpUY TEXHMUKACBIHBIH €H OXMHUHETIH Kypam
Oereru Oombim TaObUIaAbl. OHBIH YCTHHAE HCIEY
ay(QTakTTBIH pOJBH XOM OXMHMHETHH, OHBIH
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yIbIYMa KOPCETUYH XM alpbIKIla 3JIEMEHTIEPUH
TYCUHIUPHUYACH OaciiaHblybl Kepek. Kupucuyau
OupuHIIM  OOJBIN  WCIEN, OHBIH  albIpbIM
JNIeMEHTIepH  (THKICHHY, apTKa  KaWThIY)
TUPIOKEPIIBIK TEXHUKA OOMBIHINA 5KyMbICIAPhIHBIH
OaciaHfblll  OAacKBILBIHAA  ©3JECTUPWICOH.
ConnplkTad  ayQTakT  YCTHHAEC  KEHWHTH
KYMBICIIAp TYPJIM aKLEHTIEPAUH OachlHAA TYpiu
VakpIT CeTKaJapblHAA JeM ajlblyAbl KOPCETHY
meOepIuruH  OMeNie  KOJJIaHblyaaH —ubapat
(TonbIK aydTakT).

Kommap kplcbuibil  TypraHza aydrakTTa
uciey MYMKHH €MEeC, COHBIH YIIBIH OHBI TEK
OyJIIBIK eTIepANH KbICKBIIIBIHAH MYTKUJIEH a3at
Oonranma Oacmay kepek. COHBIH MeHEH Owmpre,
Oup YakpITTBIH O3WHIE KYId HMIIYIbC, OMpaK
TOPTUIICU3 €MeC, TUPWKEP TasKUIachl CETKaHbI
KepceTe aJaTyFblH JKECTTH TaOBIy  Kepek.
CoHTIBIKTaH, >KYMBICTBIH Oy OacKbIIBIHIA CH3
«MMHE TEPUY», «BICCBI», «JIAYBICTBl TapThIH,
TacjlamMaHy, «J1aybICKa TUWWII, OHbl KOJFa aJbIHY,
«KOJI ’KaOBICTHIPBUIFAHAAN aCBUIFaH» XOM Tarbl
Oackaiap.

Ay(TakTTBl EHTU3UY YCTUHIE HCICYICH
COH, 0acKka TypJerd adCTpakTiIap ©31eCTUPHIICIH:
ampIn Tacnay ay(TakT, TOJNBIK eMec ay(TakT.
VY3ak ¢depmara OomMaraH ceciaepIu ajbll Taciay
MEHEH  ajblll  Tacjllay  YCTUHAE  HCIeynu
OacnmaybIHBI3 KepeK. byHnma, AUPMKEPABIH KOJBI
UMIIYJIIbCTEH  KEWWHTH  akKUeHT OaraapbliHiaa
XOpEKETICHEN XM OJ1 CECTH bUIAKThIPaIbl.

[llernany Oenrucu OOWBIHINA >KYMBICTBIH
KeHMHru OacKpIlIKa MY3BIKAaHBIH  XapakKTepH,
TEMIIH XOM PUTMHHE Kapam OeT XoM >KachIPhIH
OeMHMYAM anbIl Taciay. AKeIpeIHIA, Oyn Oenru
YCTHHAE HClen aTblpraHia, ¢epMaTto (Oopra XoM
KyyMakayuibl) ajbll Taciay ayQTakTel HCIer
HIBIFBLTA IBL.

Kemmkrupunren aydrakr xom aydrakt
KaTHACBIHBIH payaxxJIaHbIybl TUHKapFBI
OACKBIIITHIH KEWWHTH YaKThIHA KaJIJbIPBUTBIYEI
MYMKHMH, OyHIOa YCBl Typleru ay(TaxTiapAaH
naiijanaHslyipl  Tajganm  €TETYFbIH  Kypamalbl
MY3BIKQJIBIK IIbIFapMasiap e3J1eCTUPUIIEIH.

Xop KbIiBI  aydTaKkTIapabl  KepCeTHy
YIIBIH TOMEHJETH YChULIAPAbI YCHIHBIY MYMKUH:

- MIIKK TYyJbCTHM KOJ MEHEH Jaybiciian caHay
sMaca ypaly;
- cec  ay(rakT  pOJBMH  aTKapaTyFbIH
COKKBUIAPJIbIH, KOJIBIH caHay SKU YpbIY apKajbl
ot Oepuy;
- QaHBIK TaOBIY YIIBIH albIpBIM OyYBIHIAPIBI
JaybIciaan auTery

Aygpmaxm yaxvimol

OJ0erTe, OUPUHIIN OACKBIIITA XOP KbIMJIbI
ay(pTakT TYpJEpUH KOPCETHY YIIBIH OapJibIK

KOHJIUKICNEPAUH  JIOCHCNKH  ©3JIECTUPUINYH
oMenre acelppiiafpl. Omapiabl OEKKemiey XoM
KETWINCTUPUY KEWHMH ajla XOp AUPHKEPIIBIFBI
KJIACBIHJIAFbl KYMBICTBIH THUHKAPFbl OACKBIIIBIHAA
TYPJIN XOP >KyMBICTIapbIH/AA OMEJIIe aChIPbLIAIbI.
TexHUKaHbl  ©TKEpUY  IIBIHBIFBIYJIAPAbI
OTKEpUYINH OXMUHETIN XM 39pYp DJJIEMEHTH
Ooxnpin ecarmaHanel. bupak, Oomaxax My3bIKa
MYFaJUIUMUH ~ JUPWXKEPIBIK  ITIEHEH  Tasgpiay
VaspliinanapelHaH KEJHUIN IIBIKKAHBIHAAH (XOp
MEHeH Kijaccta XoM  cabakTaH  THICKaphl
XKYMBICHApIa XOp JOUPIKEPIBIFbI  OOHBIHINIA
KOCUIUIMK IICOEPIIMKKE YHpeTHy), MyFaJlIuM
TUPHKEPBIHBIH MUMUKACBIHBIH TUHKAPFBI
MaKCeTH aTKapbhIyIIbUIap MEHEH OaiIaHbBICHIY,
My3bIKa AaTKapbly IMPOLECHHIE OJjapfa Tocup
kepcerny. Conail eTun, Konjga TEXHUKaHBIH
payaxmaHeIyBl 0acka OKBITHIY YCHULIAPBIH Tajlal
eTeOu, TWIEKKE Kapchl, My3bIKa II€arOruKachl
TOPETHHEH eJlere IIeKeM KOJTaHbIIa lbl.

Xop JUPWKEPIBIFBIH OKBITBLY
OMENUATBIHIA  PENpPONYKTHB  yCbUIIap KOl
BU3YaJI-€CUTHUY XM TYCUHIUPUY-

WUTIOCTPAMSUIBIK.  ONOETTe, ONapchl3  HUCIey
MYMKHH e€Mec, OUMpaK Cu3 ©3WHU3AMU OJap MEHEH
mweksen Kos anmaiicez. O.A.MyCcuH NUKUPHUHILE,
JKYPUYIU YUPEHUY XOpEKETIIepau sljiayFra eMec,
aJl KoJjIa OTKepUy KypaiapblHa Tuiikap OonraH
KoOWJIeTiepan payakIaHABIPbIYFa KapaTbUIBIYBI
Kepekx.

On y3aFbIlpaKk XoM KBIWBIHBIPAK KOJIBI
YCBIHAABI, OWpaK AUPIKEPIBIK OWINM  aJbly
YVIIBIH JK0HE J€ Komupiu. byHma OKBITBIY
METOAMKACHI, OUPHUHIIN HOYOeTTe, NMUPMKEPIIBIH
MOTHBIIEPHH,  aTKApbIYIIBUIBIK  HUHETIEpUH
coyneneHaupe aJbIY b XM HOTUIKEE
aTKapbIyIIblIapFa TOCUP KepceTe ajblybl YIIBIH
30pyp OonFaH KoOWJIET XoM MasblidjieTiepan
payaximaHIpIpBIyFa OaFaapiiaHFad OOJBIYHI KepeK.

WHcanma  xop  KaHmad — KoOwWIeTTH
payaxiaaHJbIpbly YIIBIH CH3 aHbIK HEHHU HCIEN
IIBIFBIY KEPEKIUTHH XOM HE MAaKCeTTe HCIel
LIBIFBIY KEPEKIUIHH aHbIK OMIINYHHU3 KEPEK.

busun nukupuMmsme, Oonaxkak My3bIKa
OKBITBIYIIBICHl YIIBIH JUPMKEPIBIK XM  XOp
Taspnay yasplidnanap apacblHaa Xop OacKapbhlybIH
TOJIBIK uiieneyre MMKaH OepeTyFbIH
JOPETUYIIMIINK TUKUPJIEYIN KOJIUIUIECTUPUY XM
MY3BIKANBIK ~ KOOWJIETTH  payaJIaHIbIPBIYIbI
alippIKmia aranm eTuy KepeK. OKBITHIYIIBIHBIH
WCKEPJIHUTH OMPUHIIN Te3eKTe NOPETHYIININKTEH
nbapar. Crynenmiepany OeJICeHANITNTHH,
MoceNenepay IIennyae o3 OCTHHINE HW3JICHHY,
JOPETUYIIMIMKKE YMTBUIBIYBIH, OHBI Taspiay
YCBULIAPBIH payakJIaHJbIPbIY YIIbIH MAaIIKAJIAJbI
oM Oepuy XoM JOPETUYIIMINK TeXHUKAChIHAH
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KCHHPEK MaiJalaHbly 30pyp. Yasbliffia KYIo
KBIMBIH, Oyn  OMpPUHINM  Te3eKTe  My3bIKa
OKBITHIYIIBICBIHBIH ~ OyJl  TYpAETH cadaKiapbl
VIIBIH CaaTIapAbIH JKETEPIU EMECIUTd MEHEH
OaifmaHpICITBI, OUpaK OelceHaANn YChULIAP, COHBIH
umuHAe Oacka IoHJepae ne (Xop cabakiapsl,
XOpPTaHBIY XOM XOp apamXHpPOBKACHI, TUHUKAPFHI
My3BIKa 9cOaIuIapsl, My3bIKaJIBIK TOJIHM TEOPHSCHI
XOM METOJMKAChl XoM Oackamap) KOJITaHBUIBIYBI
MYMKUH.

bonaxak My3pika MyFaJULIMMHUH XOpP MEHEH
oMenuil  KyMbICIapra Taspiiay yIIBIH = XOp
TUPYKEPIBIK  KITACBIHIAFBl  ca0aKiIapabl  Xop
KJIaCBIHAAFbI KYMBIC MEHEH TYpaKIbl
0aiIaHBICTRIPBITT TYPBIY oxMuieTan. OKBIYIBIH
Oapiplk OacKpIIUIAPBIHAA XOpP MEHEeH Hciey
YCBULIAPBIH ©3JICCTUPUYIU cabakiapra KUPTU3ny
Kepex.

Kaszplygarel XOp [OaybICBIH THIHJAY XoM
TaJylay Maiaaibl yChbUl €carjlaHaibl. YJblyMa XoM
MY3bIKAJIBIK TOPU30HTTBI KEHEUTHY YIIBIH CHU3
My3bIKaFra COMKEeC KEJNEeTyFUH oNeOHsIT XoM
cyyperiey  eHepu  ILIbIFapMalapbl  MEHEH
TaHBICBIYJJaH NailalaHblybIHbI3 MYMKHH.

Bbynnait ychLULIap yIbIyManackaH
MY3BIKQIIBIK KOPUHHUCIEPANH MMaiaa OOJBIYBl XoM
OKBIVIIbLIApAA JOPETUYIIMIMK KaTHAC VIIbIH

apasT JKkapaTajpl.

bonaxax MY3bIKa OKBITBHIYIIIBICHIHBIH
FOPE3CHU3IUTHH payaxiaHabIphIy VIIIBIH
peneTunrsa NPOLECHH MOJAEIUIECTUPHY, OMENUi
BOKaJl XoM XOp JKyMBICIApbIHIA JKY3ere
KeNeTYFBIH TIeTarOTUKAITBIK YKaFJanmapapt
KapaTely XOM UIEMINY CBIAKIBI JKyMBICIapJaH
naiganansly MyMKHH. My3blka I€arorukacblHaa
JOPETUYIIMIINK KOPKEM XM 9MEJIUN MCKEPIUKTU
payaXIMaHABIPBIYy YIIBIH JAMCEKUMAJBIK aHaIN3
yCBULIAPHI XoM CaJbICTBIPMAJIbI
XapaKTepPUCTUKAJIap YCHUIBIHAH MMaliJalaHbIIa bl
byn ycbummap Xop mIBIFapMachlHa MYy3bIKa XOM
TEKCTTHH 63 apa OaillaHbICHl XOM 63 apa TOCUPUH,
pUTM, WHTOHANMS XOM MY3BIKaHBIH Oacka JIa
KOpKeMIIey  KypaJIapbIHBIH  ©3TeHIeTHKICPUH
aHBIKJIAyFa KapaThlIFaH.

Comaii eTurr, Xop JOPETHUYIIHINK IIPOIECH
XOM OHJIa MaIlIKaJlabl )KaFaai Oap Ooyca 1a, OHBI
TEOPHUSIIBIK M3epTIey yChULIAphl XoM YATHIEpIU
omenuii Oekkemyiey YChULIaphl MEHEH Oakjay
MYMKHH eMec. bonakak My3blka MyFaLTUMHU
My3bIKa XOM aTKAPBIVIIBUIBIK MalIKalaJapblH
JNOPETUYIIMINK  TEHEH  IIelMy  KOOWJICTHH
payaximaHOBIpaTyFblH  OyHmallk  yCBII — XoM
TEXHHUKAFra 39pYpIuK 6ap.
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PE3IOME. Makanana xop AMPHKEPIBITH XoM XOp MapTUTYpaJlapblH OKBIY KIIACBIHJA AUPMKEPIBIK
TEXHUKACBIH DPaya)XINAHJABIPbIY METOAUKAIBIK XOM OMEJUH TOpEIUIEpAU ©3 HIIMHE ajfaH KOMIUIEKCIIU
KAaTHAcThl Tanan ereau. OKBITBIYIBIH THHKAPFbl YCBULIAPEI MOTOP KOOPAMHALWSCHIH payaKIaHABIPBIYFa,
napaTbIHbIH TICUPJIUIIMTUHE, PUTMHUKAJIBIK aHBIKJIBIFbIHA KapaTblUIFaH.

PE3IOME. B crarbe TOBOpPHUTCS, YTO pa3BUTHE IUPHKEPCKONH TEXHHUKH B KJIacC€ XOPOBOTO
AUPWXUPOBAHUA W YTCHHA XOPOBBIX MApPTUTYP Tpe6yeT KOMIIUICKCHOI'O IIOAXO0A4, BKIKYAKOLICTO
MCTOAUYCCKUC U TMPAKTUYCCKUC ACIICKTHI. OCHOBHEIE METOAbI OGy‘IeHI/IH HaIlpaBJICHbI Ha Ppa3BUTUC
}Z[BI/IFaTeJII)HOI\/'I KOOpAHalH, BbIPa3UTCIbHOCTH KECTOB, pHTMH‘{eCKOﬁ TOYHOCTH U aHaJIN3a.

SUMMARY. The article states that the development of conducting techniques in the choral
conducting classroom and the reading of choral scores requires a comprehensive approach, including
methodological and practical aspects. The main teaching methods are aimed at developing motor
coordination, expressive gestures, rhythmic accuracy, and analysis.



L ———— | Korkem oner ham mddeniyat Xabarshist. Xe1.2025 e

SAXNALIQ HAREKETLERDI JETILISTIRIW USILLARI

’ B.Z.BAXIEVA — oqitiwshi
Ozbekstan mamleketlik korkem oner ham maddeniyat instituti Nokis filiall

Tayamish sozler: teatr, spektakl, aktyor, tamashagdy, etyud, hareket.
KuroueBble cii0Ba: Tearp, CIIeKTaKlib, aKTEP, 3pUTEIIb, ATIOJI, ABUKEHHUE.
Key words: theater, the spectacle, the actor, the viewer, etyud, movement.

Biz  saxnaliq hareketlerde, aktyorliq
sheberlikti jetilistiriwde etyudlardin, har qiyh
shimgiwlardin paydali tarepleri haqqinda kop
esitkenbiz. Bul pikirdi ele de terenirek tallap
qaraganimizda  harbir  atqariwsh1  saxnaliq
hareketlerinde qanday jol menen bolmasin
tamashagoylerdin diqqatin 6zine kobirek tartqist
keletuginin, yagniy harbir aktyor 6zin korsetiwge
talaplanatuginin kériwge boladi. Bul 4&sirese
harekettin sirtqi texnikaliq korinisine itibar berip,
onin logikaliq manisine saykesligin esapqa
aliwdin nétiyjesinde kelip shigadi. Bunday
jagdaylarda aktyor tamashagoylerdin kewlinen
shigtw ushin oylanip, olardi kuldiriwi yaki
tanlandirtw1  mimkin, biraq qurgaq yamasa
logikaliqg manige iye bolmagan hareketler
haqiyqiy aktyorliq sheberliktin 6siwine jardem
bere almaydi, kerisinshe ogan kesent -etedi.
Aktyorlar 6z ustinde har qiyl temalarda, mazmuni
bay etyudlar, shimigiwlar ganshelli koép islese
sonshelli paydali. Degen menen K.S.Stanislavskiy
6z taliymatinda etyudlardin tek sanmna qizigip
goymastan, olardin sapasina ayrigsha itibar
beriwdi maslahat etedi, yagniy, harbir etyud
saxnaliq harekettin  sapasina bashi  diqqat
awdariliw1 kerek. Har quyli temalardag: etyudlardi
ustirtin, jenil-jelpi islep, jane taza etyudlar
izlegennen gore, bir etyudtin o6zin har quyl
variantta bir neshe ret takirarlap omn barliq
elementlerin jetilistirip, qalpine keltirip islegen
oqiwshilardin sheberligin asirnwga ulken jardem
etedi. Yagniy, islegen etyudlardin sanina emes, al
onin sapalt bolip shigiwina itibar beriliwi zarur.
Bolajaq aktyor yamasa teatr Onerine qizigiwshi
haweskerlerdi spektakldegi rollerdi oynawga
tayarlawda olarga birden sol roldegi sozlerdi
yadlatip, saxnaga shigarip oynatiw qiym ekenligi
tusinikli. Sonligtan olarga en aldi menen saxna
hareketinin qagiydalarin izbe-izlik penen &piway1,
haqiyqiy turmistagiday hareket etiwge, soylewge
gasindagi sherikleri menen kandelikli
omirdegidey mundasibet jasawga uyretip bartw
lazim.

Harbir aktyor 6z sheberligin asirtw, oni
jetilistirip bartwi ushin 6z ustinde, r6l ustinde
kobirek jumis islewi talap etiledi. Ayirim adamlar,

kopshilik aldinda ulken jiymlarda, biytanis
adamlar aldinda s6z sdylewde, lekciya yamasa
doklad oqiwda, qosiq aytiwda, qullasi, saxnaliq
hareket islewde birden kirisip kete almaydi,
yagniy, auditoriyaga tamashagdyler zalina
uyrenispegen adam daslepki waqitlar1 albirap,
denesindegi 6zi sezbegen qattiliqgti bosastira
almaydi. Bul qattiliq 6z gezeginde sol adamnin
yagniy, aktyordin saxnada emin-erkin hareket
etiwine, soylewine kesent etedi. Sonligtan dene
qattiligin  bosastiriw, saxnada 6zin emin-erkin
uslay biliw aktyordin saxnaliq hareketlerindegi
basli shartlerinin biri bolip tabiladi. Onmin ushin
harbir shimgiwda, etyudlarda erkin hareket
etiwge, kundelikli turmistagiday apiway1 hareket-
qiymil jasawga tyrenip bartw kerek.

Sonin menen birge sport tirlerinde, oyin
ham quymillarda kobirek plastikaliq jumsaq
hareketlerge itibar beriw aktyor denedegi fizikaliq
qattiligti  targatiwga, bosastirtwga  birgansha
jardem etedi. Dene gattilig1 harbir adamnin ishki
oy-sezimi menen de tikkeley baylanisli. Maselen
aktyor saxnaga shiqqan waqtinda zalda tolip
otirgan adamlardi korip onnan tartimiw, qisiniwi
mumkin al bunin natiyjesinde aktyordin denesinde
gattiliq payda boladi. Sonligtan bul jerde aktyor
Stanislavskiy taliymatin duris qollana biliwi
kerek, 0z-6zin saxnada tort diywal ishindemen,
zal menen saxna arasinda diywal barday seziwi,
sonin menen birge ol 6zinin saxnada ekenligin,
zaldagr tamashagoyler spektakldi, aktyord:
koriwge kelgenligin aktyor sol tamashagdyler
ushin oynap atirganligin esten shigarmawi kerek.
Teatr tilinde bunday jagday paradoks aktyor
yamasa aktyordin ishki qarama-qarsiligt dep
ataladi. Birin-biri biykarlaytugin usinday eki
jagdayda aktyordin ten salmaqliliqti saqlay aliwi
onmn ishki oy-sezimi menen fizikaliq denesi
arasindag1 organikaliq baylanisti kusheytip, dene
hareketinin sirtqr korinisinin plastikasina unamli
tasir etedi yagniy, aktyor ishki oy-sezimindegi
ham denesindegi qattiliqt1 bosastira aladi.

Aktyor denesindegi qattiliqt1  bosastira
biliwi, ol 6zinin ishki sezimin ham saxnadagi
juris-turts hareketlerin emin-erkin atqara aliwi
menen tikkeley baylanishi. Sebebi adamnin ishki-
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seziminin ozgerisi onin hareketlerinin  sirtqu
koérinisine yagniy, aktyorliq elementlerge tez tasir
korsetedi. Aktyor saxnada en aldi menen
rejissyordin korsetken mizansCenasina boysiniwi
shart. Sebebi waqiya hadiyselerdin rawajlaniwi,
keskinlesiwi, sheshimi, obrazlardn ashiliwin
aktyorlardin sheberlik usillarin tamashagdyler
tiykarinan mizanscenanin qolayligi arqali gana
kore aladi. Mizansenadagl hareketlerdin temp-
ritm saqlawga, aktyordin 6zin rolge tayarlawga,
obrazga kiriwge, har quyli xarakterlerge
tarleniwinin daslepki hdm quymn basqish1 bolip
esaplanadi. Aktyor saxnada soOylemey, hareket
islemey, qiymildamay bir orinda turiwi mumkin.
Biraq onin ishki oy-sezimi islep turadi. Ol
soylemese de tamashagoyler omih oy-Sezimin
sezedi, tasinedi. Sonin ushin Stanislavskiy o6z
taliymatinda aktyorlardin ishki sezimi menen
sirtqr hareket korinislerinin organikaliq birligine
ulken ahmiyet beredi, ayirim aktyorlardin sirtq
koériniske beriliwine qarsi glresedi, qaharmannin
ishki dunyasin, xarakterin aship beriwdi basl etip
goyadi. Geybir jagdaylarda aktyorlar ozlerinin
sirtqr kelbeti, korinisi - maselen qiysiq murin,
qipiliq kéz yamasa barmaqlarmin ersi qiymullari
arqalt obrazdin xarakterin aship beriwi mumkin.
Biraq harqanday jagdayda da ishki sezim menen

organikaliq baylanis sagqlaniwi shart yagniy, sirtqi
qiymil hareketlerdin koérinisleri obrazdin ishki
dunyasin qaharmannin  oy-pikirin, sezimlerin
aship beriwge jardemlesiwi tiyis.

Stanislavskiy 0zinin kép jillig
pedagogikaliq  tajiriybesi  tiykarinan  jazip
qaldirgan. Aktyordin 6z ustinde islewi ath
taliymatinda, aktyorlardin obraz  doretiwge
tayarligl yagniy saxnaga shigar aldindagi jagdayi
tuwrali aktyor teatr bosagasin atlap, 0z
grimxanasina keliwi menen onin barliq oy-pikiri,
1qlast rélge  yagniy obrazga kiriwi zarurligi
haqqinda aytadi. Aktyor kiyinip yaki grimlenip
atirganda da omin tulgasi, sirtqr korinisin 6zi
doretpekshi bolgan qahramanina ugsas boliwin
oylaw1 lazim. Onin juris-turis qiymil elementleri,
sherikleri menen garim-qatnas munasibetleri, s6z
hareketi ham soylew texnikasi, hdareketlerinin
plastikasi, ritm, manerasi sol gaharmannin
kelbetin sawlelendiriwi lazim yagniy aktyor 6zin
Stanislavskiy miynetinin us1 boéliminde tabiyattin
yagniy jaratilistin harbir adamga bergen artistlik
uqiplari, shimgiwlar, tyreniwler arqali sol artistlik
texnika elementlerin rawajlandinw, jetilistiriw
jollar1, saxnaliq procesler, saxna sirlarin Gyreniw
usillart tuwrali ken tirde har tarepleme tusinikler
beredi.
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REZUME. Bul magalada harbir aktyor 6z sheberligin asiriw, oni jetilistirip bartw1 ushin 6z ustinde,
1ol ustinde kobirek islewi haqqinda so6z etilgen. Jane de har qiyli temalardagi etyudlard Gstirtin, jenil-jelpi
islep, jane taza etyudlar izlegennen gore, bir etyudtin 6zin har qiyl variantta birneshe ret takirarlap onin
barliq elementlerin jetilistirip, qalpine keltirip islegen oqiwshilardin sheberligin asirtwga tlken jardem etedi
yagniy islegen etyudlardin sanina emes, al omin sapali bolip shigiwina itibar beriliwi zarGr haqqindagi
magliwmatlar orin algan.

PE3IOME. B at0ii cratbe roBOpUTCA O TOM, YTO KaXKIbld aKTEpP INPEBBIIIAET CBOE MAcTEPCTBO,
peannsyeT ero He TOJIbKO HaJ co00H, HO M HaJl poibio. BmecTo Toro, 4To0b! yennmBare, 001erqars 1 UCKaTh
YUCTBIC TPOU3BCACHHA Ha XYJO0XCCTBCHHBLIC TEMBI, MbI YIACIISACM OoJIbIIIOE BHUMAaHHE HE KOJIMYECCTBY
NPOM3BE/ICHUH, a WX Ka4yeCTBY, pa3 M HECKOJIBKO pa3 IMOBTOPSS BCE MX JJIEMEHTHl B XYJ0)KECTBEHHOM
BapHUaHTe.

SUMMARY. This article discusses the importance of an actor's ability to transcend his or her skill, to
achieve it, and to learn more about himself and his or her role. It is not the number of essays, but the quality
of the essays that is given great attention, rather than the search for easy, easy and clean essays, the emphasis
is on improving the skills of the students who try to reproduce all the elements of the same essay in a quality
variant several times.
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KOCBIK MY3bIKA OHEPUHUH EH A9CJIEIIKN TYPU CBIIIATBIHIA

Capcenbaii banranusizoB AiitmypaTtoBuy — npogheccop
O36excman MaoMAeKemIUK KepKem oHep Xom mMaoerusm uncmumymsol Hoxuc ¢hunuansi

Tasn4 cy3aap: KYIIUKIHA, TOBYII KYIIIH, THANa30H, WHTOHAINS, MyCHKa, Tuadparma.
KiroueBnle ci1oBa: MNEBCI, CUJia 3ByKa, Juana3oH, MHTOHAlWA, MY3bIKa, ,una(bparMa.
Key words: singer, sound power, romance, range, register, intonation, diaphragm, vocal cords.

KocbIik 6apiblk My3bIKaHBIH THIKaphI JETeH
enn, XV ocupje jkacaFraH HEMEI[ KOMITIO3UTOPBI
l'eopr ®@wmmun Teneman. JlyHpsina My3bIKaHbI
CYHMEUTYFBIH, OHBIH TOCUPHUH ©3HH/IC
ce30eHTyFbIH amam OonMaca KepeK. AJaM OKBII
sMaca JKa3plll OWIMEYH MYMKHH, OWpaK oix
OKaWbIll KOCHIK sIMaca HaMaHBIH KYIUPETIH
KyIuH OopxaMa ce3equ. My3bIKaHbIH KYAUPETIN
Kymu OapiblK YakpITTa Oa OM3OM PYYXBbIi
KaKTaH KOJUIAM-KyyaTinaiapl, Ousre KopaeM
Oepenu. bup sxu Oup Hemie Jaypic YIIBIH
JNOPETWIITCH KOCHIK MY3bIKa ©HEpHUHHH €H
JIOCIIENTKA TYPH OOJIBIIT ecaruiaHabl.

En OuwpuHmmm agamnap maiina Oonran
VakpITIapbl Ojap JaybicTaH OWp-OMpeyn MeHeH
cec apkambl KapbIM-KaTHac kacay  VIIbIH
naigananrad. Comail eTun cec MEHEH My3bIKa
Oup TaMbIpJaH manaa OoJFaH.

Anam3aTTBIH payaKIaHbIybl MEHEH BOKall
KOPKEM OHEpHHWH QopMalapbl Ia payakiIaHbIl
Oapapl. Comaii Oosnca nma Oyl eHep KeIUIEreH
KbUIIAp  JayaMmblHIA  XalbIKTBIH  TYPMBICHI,
MUWHET, asK OWBIHIApPhl MEHEH OaiIaHBICIIbI
O0onnmel. Bokam kepkem eHepu Oup Herre
XKaHpiapJaH ubapaT: KOCBIK, POMaHC, BOKal
aHcaMmOJ¥M VIIBIH IIbFapManap, XOp MY3BIKACHI
XoM orepa. ByHBIH OapibIFbIHIA €K DIIEMEHT
KaTHacaJbl. My3bIKa XoM ce3. My3blKka MEHEH Co3
apachlH/IaFBl  YKCAcHBbIK  KOIl. AaMHBIH
ColilereHuH/e My3blKa DJJeMEeHTH  Oap-Oyn
WHTOHANMWs. VHTOHAIHUS CO3re aHBIKIBIK IMOIIHS
Oepenu.

Bokan xepkeM eHepUHIIE WHTOHAIWS-
AHBIKJIBIKTBIH ~ HETW3W  OOJBIN  ecaruiaHaJlbl.
AWBIPBIM ~ YakKbITIapsl My3bIKalbl  (hpa3aHbIH
MEJIOAMACHl MHTOHAUMsiaH Tyysutagsl. Ces
KOCBHIK OOIIBIT alWTBUIFaH YaKpITTa CO3JE JKaHa
KocuiieTaep, TEKCTTe My3blka OHEpPHHE TOH
KocuiieTnep, maiina Oomagpl. Cesne maybICTarbl
KOTEPHUHKWINK SIKH I9CKe Tycuy (TOH) CO3IHH
MOHHCHHE OaiinmaHplcibl Ooyica, My3bIKa OFaH
PUTMHUKANIBIK eJiieM Oarbinuiaiiibl. COHBIH YIIBIH
Jla TMO033Us XOM My3bIKa 93eNIICH OuMp eHepleH-
KOCBIKTaH Maijga 0osraH.

Bokan kepkeM eHEpWHUH OapJibIK >KaHp
XoM (opMaapbiH/ia BOKAIIBIH CO3 HHTOHAIMSCHI
MeHEeH OallaHbIC/IBl cakjiaHbll KajiFaH. COHBIH

yielH Jga Oyn eHep amamiapiblH KaWFel —
XOCHUPETHH, KyYaHBIIIBIH /971, aHBIK >KETKEPHI
Oepe amazpl.

Mysblka Jen aTaJaTyFbIH YCBI Q)Kablll
KOOUPHUATTA COHAAN Kopamatibl Kyml Oap, OHBIH
TOCUPUH TYCUHUY XOM CE3MHHMY YIOBIH XEII
KaHJlall TUIMAIITBIH KEPETH JKOK.

byruaru KyHHUH Tanamiapbl MYy3bIKaJbIK
OWIMMIICHOIUPUYOW CaHa »>KarblHAH Tarbl Ja
JKOKAPBI JOPEkKETe KOTEPUYTe MaKbIpaIbl.

Mys3bIKa cabarbl OKBIYIIBUIAPIBIH MOJICHUH,
JCTETUK payakIaHbIybIH KOJIUILICCTUPMUIL,
MUJUIMM MaKTaHBILI XoM YaTaHFa CYUHCIICHIIMINK
CE3UMJICPUH TOpOMsIIay/ia, OMEIIe achIPhbIya,
JNOPETUYIIMINK IIeOEpIUKIECPUH XOM KOPKEeM
TYyWFBIIAPBIH TOPOUsIIayFa XpI3MET ETE/TH.

Mysbika cabarblHAa KOCHIK  YVHpeTuy
JOYUpH  OXMHMETIIM  OOJIBII  ecarulaHajbl.
OKBITBIYVIIBIIAP, dcHpece  Oacmayplll  Kiacc
OKBIYIIBUIAPD cabakTa KOCHIKTHI aWTHIN, KBICKA
VaKbIT MIIWHIE KOCBIKTHI SAJIall allblyIapbl KEpeK
Oonanbl. XaKpIMKATHIHIA J1@, KOCBIK aMTHIY
apkainbl  aJaMHbIH ~ My3bIKalbl  KoOwieTiiepu
ToOMINI Taiia Oonanbl, OHBIH KeYHI-KEHTHSTHI
XOM ce3uMJIEpH Jaybic KOPIAEMHHJIE JKY3ere
KEJeIH.

KOCBIKIIBIHBIH 1aybICEI  €rep i€ OHBIH
Jnaypic  TeMOpH (TYCH) >KaFbIMIIBI OOJIBIIT KOCHIK
aTKapraHaa coJl JaybICblHaH IieOep MaijanaHa
Ouince, oHzma Oyn Aaywic agamiapiabl ayyanan
aNbply KyIIMHE ¢ uiie 00Jaabl.

Oniemrn ['perust  omncaHanmapbiHna Oy
Ce3MMU3Ie Ooiui Tadbyra Oomansl: Cupenanap
(IppIM  Kyc-pBIM  Xassl) - TEHU3MWIEpPAU
O3JIEPUHMH XKalbIll CECTH MEHEH TeHHU3 TYOWHE
maKeIpelll  KentupreH. Onpuccedl cUpeHalapabIH
TyCchblHA KE€NreHAE JKOJIJaciuapbl CHpEHalap/blH
JIayBICBIH €CUTIEY YLIBIH OJIapJblH KyJaKjapblHa
maMm KyHFfaH, e3WH KEMECHHHWH MadTachlHa
OekkeMm Oaiinanm cupeHalapJaH aMaH-€CeH OTHII
anraH. Slcon Gonca Komxmmara »xonFa Tycepie
Opdeiinn xemecuHe ainbin MmbIKKaH. Opdeiann
HO3MK  JaybICbl  XOM  JIHPACBIHBIH  CECTH
CEpeHaNap/AblH CECTUHEH YCTEM Kenun SIcoH e3
JKOJIAACTIapbl MEHEH MOH3WIITe aMaH KETHUII aJFaH.
AIlYexoB anitkameigmaii: «MHCcaHma xXoMme
Hopce Te33al OombIyel Kepek». WHcaHHBIH



JMAYBIChl Jla TO33aJUIBIKTBIH OWp TypH. OnberTe
aTKApPBIYIIBIHBIH, ~ JayBICBI  TeMOpH  MCHEH
JKarbIMJIBI  00JICA XOM KOCBIKIIBI OHEI JKaKCEI
MeHTepun Owice ce3cu3 Ou3Iu 63MHE TapTa
anafpl. KOCBHIKIIBIIBIKTEIH, €H OWHHK IIBIHBI
OOJIBIII Uranus KOCBIKIIIBLUTBIK MeKTeOu
ecarutaHaabl. J[yHbS BOKaN THIHJIAYIIBUIAPBIH TaH
KaJIIBIpFaH Hranus KOCBHIKITBIIAPBIHAH:
JL.ITaBaportu, II.Jlomunro, T.MoHTe, XoM Tarbl
Oackaapsl aTarn eThuyTe Oomapl.
Pecry0nukamMbI3IbIH KOCBIKIIbLIAPbIHAH
b.HammpoB, @ M.Xomxkanuszo, K.CepxaHoB,
D.AiitHus30Ba, J[.XoxaMOepreHoB XoM  Tarbl
Oackaylapibl MAaKTaHBIII TICHCH THITE aJiCak
oomanpl. K.C.CranucnaBckuii e3WHHH «MEHUH
KOpPKEM OHEpAeTH OMHPHM» aTjibl KHTaOBIHIA
OaJtaHbIH MY3BIKQTBI-3CTETHKA TOPOUSCHI
JkeHHHJe ObUIaii gem »kasraH: «MeH ara-aHama
COHIaii MUHHeTHapMaH, cebeOm Omsnepau epre
JKACTaH-aK MY3bIKaHbl TBIHJIAYFa MOKOYpIICIH.
Ce3cu3, Oyl MEHUH €CHTHY KOOWIETUME XoM
IYHbS KapachIHBIH KOJIHUIUIECHYWHE KAKChl TICUP

Kacauel». JKone ge Oup  MBICAT:  YIUIBI
ABcTpustTbBIK ~ KoMmozutop  B.A.MouapTTeig
okecu-Jleononsny Mowapr CKpUOKambl  XoM

MY3bIKa OKBITBIYIIBICHI, OallachbIHBIH KOOMJICTHH
CpTCACH CC3MHUII OHBIH MY3bIKa T9p6I/IﬂCI)I MCHCH
JKECKC O34 MIYFbUIIaHbIIT 4-5 JKaCblHOa MY3BbIKa
JOpETUYHUHE, 6 J)KacTta KOHLIEpTIIEp
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MIOJIKEMJICCTUPUY ~ VIIBIH KON Tep TOKKEH.
B.A.Mormapt 12 xaceiHma OMPUHIIHN OIEpPachiH
XKaszraH.

Hdemek, OanmaHbIH My3bIKaJbl TOPOHSICHIH
KaHIIa epre Oaciaca, COHINAMa YKAKChl HOTHIXKE
Oomaael. XOTTEeKH OaJachIHBIH OCCHTHH TepOeTHIT

OTBIPBIN, AaWTKAH aHa XOMMUYH Je YIKEH
KocuiileTke wite OompIm  OallaHBIH — eCHTHY
KoOmIteTIepruae, MY3BIKAITBI TOpOMSCHIHA,

My3bIKara OOJIFaH BIKJIACBIHBIH Maiiia OOJbIYbIHA
TOCHp JKacaiapl. BeCHKTHH JKaHbIHA MarHUTO(OH
sMaca PaIUONPUEMHHK KOWBIN, THIHBIII My3bIKa
KOWBIT Oajara CeCUTTHPCE JKbUIANl aThIpFaH Oasa
TBHIHBIIIIAHA/B], XITTEKH! YHBIKIIAI Ta KaJIa pbl.
Ocupece, My3bIKaHbl TeaTp CaXHAJIAPbIHIA
JKaHIBl E€CHTCEe, ON Oamaga IKaKChl TICHUP
KaJIIBIPBITI, My3bIKaFa JIeTeH bIKJIACHIH OYHHAH J1a

oerep OexkeMieyu ce3cus. My3BIKaITBI
CIIEKTAKJIBJICPAE XOP aTKapBIYIIBUIBIFBIH THIHJIAI
cecnep IYHBSICHIHBIH, Ken CECTIMKTHH

re33aJUIbIFbIHA TOH OCpUyHM MYMKHH. YJUIBI pyc
OKBITHIYIIBICH K./[. VIIMHCKUIANH alTKaHbIHAAM:
«Kocpikka, ocupece  XOp  aTKapbIybIHIAFbI
KOCBIKTa yJbIyMa OHp TOPENUHEH WHCAHIBI
YKAHJIAHABIPBIYIIBI XOM XOpPEKeTKE KEITHPUYIITH
CBINTATIIAPBI 0OJICA, EKWHIIN TOPENTEH MUWHETTH
YIIBIYMaTaCThIPbIyFa, OUPreJIMKTe OCITHMICHICH
OUp MaKCETKE epUCHYTE OOIaIbI.

MMaiinananbuIFad d1e0uaTIap
1. bapnamos A.E.IlonHas mkonsHas eHus. — M.: «[lmanera my3sikm», 2012 1.
2. bpusranos U.C. lllkona nenust ais O6apurona u 6aca. — Tomken: JlurepaTypsl u uckyccrsa uMm 'adypa

l'ymsma, 1987 1.

3. PuzaeBa M.CroHoBiienue Monozaoro nesna. — T.: «Hynmony», 2003 T.

PE3IOME. Onam yku6 éxu €310 OriiMaca XaM y aXoHu0 KYIIUK €KW KyHHHUHT KyJIpaTid KyYHHH XUC
STHILH, KYIITUK CAHbATH MYCHKAHUHT aCOCH 3KaHJIUTH TabKUAJIaHa !,

PE3IOME. IloguepkuBaeTcs,, 4YTO MCKYCCTBO IIE€HHUS SIBISIETCA OCHOBOM MY3BIKH, KOIZa 4YeJIOBEK
YyBCTBYET MOIIIHYIO CHJTy IPEKPACHOW NMECHU WIM MEJIOANH, JaKe €CITU OH HE yMEET YNTaTh WU THCATh.

SUMMARY. It is emphasized that the art of singing is the foundation of music when a person feels
the powerful power of a beautiful song or melody, even if they cannot read or write.
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CHOLG*‘U IJROCHILIGI DARSLARINING NAZARIY VA AMALIY JIHATLARI

Begjanov Berdaq Karimbaevich — o ‘gituvchi
O Zbekiston davlat san’at va madaniyat instituti Nukus filiali

Tayanch so‘zlar: milliy musiqa, tinglovchi, ijrochilik madaniyati, tovush, ohang, an’anaviy, millliy,

badiiy did, ruhiyat.

KuioueBble cioBa: HallMOHaJIHasi MY3bIKa, CIIYyIIaTejb, HCIIOJIHUTECIbCKAA KYJIbTypa, 3BYYaHUE,
TeMOp, TpaIUITIs, HAITMOHATHBIH, XyZI0KECTBEHHBIN BKYC, OyX.
Key words: national music, listener, performing culture, sound, timbre, tradition, national, artistic

taste, spirit.

Harbir xalq of‘zining milliy musiqiy
me’rosini sevsa, ajdodlar an’anasini ardoglasa, uni
munosib tarzda o‘zlashtirsa va qadriga yetsa,
o°‘zga xalqlar san’atini ham baholay oladi. Zero,
bizgacha yetib kelgan musiqiy an’analar avlodlar
zanjirining mustahkamligidan dalolatdir. Bu
borada xalqimizning ma’naviy boyligi bo‘lgan
magomlar, maqom yo‘llariga mansub mumtoz
musiqa asarlari hozirgacha o‘zining badiiy va
estetik imkoniyatlarini yuqgori darajada saglab
kelayotganligini alohida ta’kidlab o‘tish joiz.
Ularni o‘rganish, tadqiq etish va kelajak
avlodlarga yetkazish zamonamizning talab va
ehtiyojida bo‘lgan dolzarb masalalardan biridir.\

O‘zbekiston  Respublikasi Prezidenti
Sh.Mirziyoyev “Biz yangi sharoitda ma’naviy-
ma’rifiy ishlarni kuchaytirishga intilmoqdamiz.
Bunday yondashuv - bugungi va kelgusi
rivojlanishimiz uchun mustahkam poydevordir.
Shu ma’noda, Yangi O°zbekistonni barpo etish-
yagin va olis tariximiz, betakror va noyob
madaniy boyliklarimizni yanada chuqur o‘rganib,
ularga tayanib, mustagil milliy taraggiyot
yo‘limizni yangi bosqichda davom ettirish
demakdir” — deb ta’kidlaydi”. [1.5]

Zero, hozirgi kunda oldimizda nihoyatda
muhim, kelajagimizni hal giladigan chuqur
bilimga ega, yuksak tarbiya ko‘rgan, barkamol
avlodni ya’ni, komil insonni voyaga yetkazish
vazifasi turibdi. Bu vazifani amalga oshirishda
ustozlarning o‘rni  kattadir. Bugungi kunda
ustozlar ajdodlarimizning ta’lim-tarbiya
to‘g‘risida bizga meros bo‘lib qolgan yozma
manbalaridan ustoz va shogirdlik talablarida
belgilangan ibratli qoidalarni chuqur o‘rganish,
tadqiq etish va ulardagi ilg‘or tajribalarni hozirgi
zamon pedagogik jarayonlarga tadbiq etgan holda
ta’lim-tarbiya ishlarida foydalanish ~ muhim
ahamiyat kasb etadi.

O‘zbek xalgining musiqly madaniyati
milliy cholg‘ularga boy bo‘lib, tanbur, dutor,
g‘ijjak, nay, qo‘shnay, surnay, chang, qonun, ud,
rubob, doira va nog‘ora kabi cholg‘ular o‘zining
mukammalligi bilan mohir ijrochilar amaliyotida
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munosib o‘rin topgan. Chunki har bir cholg‘u
o‘zining shakllanish tarixi, ijro imkoniyatlari,
betakror, jozibali sadolanishi va muhlislariga ega.
Ularning barcha siru-sinoatlarini ilmiy-nazariy
tadgiq etish va yosh avlodga yetkazish har bir
o‘qituvchining mugaddas burchidir.

Musiga bugun yoki kecha yuzaga kelgan
kashfiyot emas, uning kelib chigish tarixi olis
o‘tmish bilan bog‘liq. Mutaxassislar musiga ilmini
ikkiga bo‘ladilar: Sharq va G‘arb. Shubhasiz,
Sharg musiqgasida shaxsning zohiriy va botiniy
dunyosini boyitadigan jihatlar bisyor. Buyuk
mutafakkir Alisher Navoiy ‘“Mahbub-ul-qulub”
asarida ashulachi va cholg‘uchilar — mutrib va
mug‘anniylar to‘g‘risida  shunday fikrlarni
bildirgan: “Shodlik oshiruvchi xonanda, g‘amni
targatuvchi sozanda — bularning har ikkisiga
hissiyotga berilgan kishilar va ahli dardlar jon fido
qiladilar. Axir, ko‘ngil xush ohangdan quvvat, ruh
esa xush ovozdan oziq oladi. Har bir sozandaning
kuyi dardliroq ijro etilsa, uning xonishi dardli
yurakka qattiqroq ta’sir giladi.

Biz mazkur maqolada cholg‘u ijrochiligini
o‘qitish, shuningdek, o‘zbek milliy ohanglarini
rubob cholg‘usida aniq va jozibali qilib yetkazish
ustida olib borgan kichik izlanishlarimiz natijalari
xususida fikr yuritamiz.

Musiqiy cholg‘ular insoniyat ma’naviyatini
ohanglarda tarannum etuvchi vosita, ya'ni xalq
jjodiyoti ~ mahsulidir.  Ma’lumki,  musiqiy
cholg‘ular xalglarning moddiy hamda ma’naviy
boyligidir. Chunonchi, har bir xalq o‘z milliy
merosi, davrlar osha yuzaga kelgan an’analarini
milliy ohanglar orgali tarannum etuvchi va
xalgning milliy ma’naviyatiga xos yaratilgan
amaliy san’at namunalari orgali ularga mos
keluvchi cholg‘u asboblariga egadir. O‘zbek
musiqiy cholg‘ular olami bu xususda ma’nan va
moddiy nuqtai nazardan boy hamda rang-barang
ekanligini e’tirof etib o‘tish lozimdir. Qolaversa,
qaysiki xalgning ma’naviyati buyuk bo‘lsa, uning
tarixi va unga mos merosi ham ulkandir. O‘zbek
xalq cholg‘ulari rang-barang tarzda, o‘ziga xos
shakllangan va musiganing barcha tarmoglariga



mos cholg‘u asboblari sifatida asrlar osha
rivojlanib kelgan.
Boshlang‘ich musiga maktablarida qashqar

rubobini ushlashdan boshlab, chap va o‘ng qo‘l

harakatlari, tovush chigarish, sozlanish,
barmoglar joylashuvi kabi ijro uchun uslubiy
ko‘rsatmalar  beriladi. Shu bilan birga,

ijrochilikni yanada rivojlantirish uchun  nota
yozuvi orqali ko‘plab mashgqlar, sodda va ravon
usulli turli xarakterdagi texnik mashqglar tavsiya

etiladi. Hozirgi kunga kelib, oliy ta’lim
muassasalariga  o‘rta maxsus o‘quv yurtlarini
tugatgan yosh iqtidorli  sozandalar  gabul
qilinmoqda.  An’anaviy ijroda  ishlatiladigan
gochirimlar, bezaklar alohida ko‘rinishda
berilgan.

lImiy izlanishlarimiz davomida bir nechta
bolalar musiqa va san’at maktablaridagi an’anaviy
rubob ijrochilik sinflarining dars jarayonlari bilan
tanishib chiqdik. Qolaversa, boshga viloyatlarda
rubob cholg‘usi bo‘yicha faoliyat olib borayotgan
mutaxassislar bilan suhbatlashdik, ularni giynab
kelayotgan muammolar bilan yagindan tanishdik.
Ta’lim jarayonidagi eng katta kamchilik bu
kadrlar yetishmasligi. Bolalar musiqa va san’at
maktablarida faoliyat olib borayotgan rubobchi
o‘qituvchilarning aksariyati maqom ijrochiligini
emas aksincha, xalq cholg‘u ijrochiligini
tamomlagan mutaxassislar ekanligi ko‘pchilikka
ma’lum.

Odatda an’anaviy ijrochilik yo‘nalishiga
gizigish har bir viloyatning chekka hududlarida
musiqa maktablariga to‘g‘ri keladi. Lekin
an’anaviy cholg‘u bo‘yicha o‘qituvchilarni
yetishmasligi, milliy musiga san’atini, jumladan
maqom san’atini chekka hududlarda ham
o‘quvchi-yoshlarga o°rgatish va singdirishda
muammolarni  keltirib chigarmogda. Bu esa
yoshlarimizning qulog‘i o‘zbekona ohanglardan
ancha yiroqlashib ketishiga sabab bo‘lmoqda.
Ushbu muammoni inobatga holda moxir
an’anaviy rubob ijrochilari bilan chekka
hududlardagi musiqa va san’at maktablarida
mahorat darslari tashkil etdik, nafagat magom
ijjrochilarini balki, xalq cholg‘ulari bo‘yicha ham
ustoz sozandalarning ijro uslublari va tajribalarini
ommalashtirishga harakat qgildik.

Kuzatishlarimiz natijasida shu yana bir
mummoga duch keldik. Bu bolalar musiga va
san’at maktablarida an’anaviy rubob ijrochiligiga
oid darslik va o‘quv adabiyotlarni  mavjud
emasligi. Agar o‘quv adabiyotlari yo‘q bo‘lsa
unda  o‘gituvchilar  qaysi  adabiyotlardan
foydalanishadi degan o‘rinli savol tug‘ilishi tabiiy.
An’anaviy rubob ijorchiligida o‘qituvchilar asosan
xalq cholg‘u ijrochiligiga oid darslik, o‘quv
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go‘llanma va notalardan foydalanishlariga guvoh
bo‘lishimiz mumkin. Ushbu adabiyotlar bilan
tanishib chiqqanimizda, ko‘pchiligida aytarlik
yangiliklar mavjud emas.

Hozirgi davrda o‘quv adabiyotlarning ham
zamonaviy ko‘rinishda yaratilishi ta’limning sifat
va samaradorligini oshirishda muhim ahamiyat
kasb etadi. Jumladan, cholg‘u ijrochiligi bo‘yicha
darslik va o‘quv qo‘llanmalarda boshlang‘ich
an’anaviy rubob ijrochilari uchun texnik
mashqlar, ikki xil sozlanishdagi gammalar (minor,
major, melodik va garmonik) va o‘nlab kichik
xalg va bastakorlik kuylarining notalarini kiritish
magsadga muvofig. Bundan tashgari rubob
cholg‘usidagi ijro pozisiyalari haqida batafsil
ma’lumotlar berish lozim.

ljrochilarga musigadagi yuksak badiiylikni
tushuntirish ~ juda  muhimdir.  Asarlardagi
badiylikni xis qilish asosida o‘quvchilarni
dunyogarashini  kengaytiradi hamda musigiy
didini tarbiyalaydi. Ko‘p sonli savodxon
tinglovchilarni  tarbiyalash uchun bolaligidan
musiqani tushunishga va uni sevishga o‘rgatish
lozimdir. Musigani sevish — bu musigani doim
tinglash demakdir. Musigani tushunish — bu his
etish, tahlil etish, bilish demakdir. Avvalambor,
o‘quvchilarni tinglashga o‘rgatishimiz kerak. Bu
jarayonda o‘qituvchi o‘quvchilarga asarni tinglash
jarayonida nimalarga etibor berish lozimligini
aytib o‘tish kerak. Eng muhimi tinglanayotgan
asar o‘quvchilar yoshiga mos va esda qoladigan
bo‘lishi lozim. O‘qituvchi tinglanayotgan asar
mazmunini tushuntirish orgali ahlogiy-estetik
tarbiya berishi lozim.

Musiqa tinglashga o‘rgatishda o‘qituvchi
oldiga qo‘yiladigan vazifalar: - musiga san’atiga
havas uyg‘otish, musiqa tinglash va amaliy
vositalar orgali gizigtirish bolalarda musigiy
ehtiyojini  kuchaytirish, o‘quvchilarda badiiy
taasurotlarni  to‘plab  borish. (savol javob,
suhbatlar orgali) Buning uchun:

1. Tinglanayotgan asarni oddiy musigiy
pedagogik tahlil etish.

2. Tinglashda oddiy musiga terminlarini
va atamalarini qo‘llab borish.

3. Kuyning oddiy tuzilishi, uning ifoda
vositalarini, ritmik tuzilishlariga qgarab chapak
chalish va kuylashga o‘rgatish.

4. Musiqga ijodkorlari, ijrochilar turlari
cholg‘u asboblari bilan tanishtirish. Shuningdek :

1. Musiqiy janrlarini bilish (rags, balet,
opera va boshqalar)

2. Asarning tuzilishini bilish (bandli, 2
gismli yoki 3 gismli)

3. Kompozitorlarning hayoti va ijodi bilan
tanishtirish;
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4. Musigiy nutgni elementlarini bilish
(xarakteri, tempi, dinamikasi, musigiy ifoda
vositalari va boshgalar)

5. Musigiy estetik ma’lumotlarini berish.
(tinglash madaniyati)

Shuningdek, cholg‘u ijrochiligi darslarida
o‘quvchilarga ijrochilik holati hususida batafsil
ma’lumot berish lozim. Ijrochilik holati bir yoki
bir necha darsda o‘zlashtiriladigan jarayon emas.
Tajriba shuni ko‘rsatadiki, o‘qituvchi o‘quvchilar
bilan doimiy ravishda ijrochilik holati ustida
ishlash davomida uni noto‘g‘ri bo‘lib qolmasligi
uchun nazorat qilib borish kerak. Chunki
jjrochilik holati avval yaxshi bo‘lib, keyinroq
buzilishi ham uchrab turadi. Bundan tashqari
ijrochilik holati o‘quvchi — ijrochining konsert
ijrochiligida, aynan yakkaxon solist sifatida,
cholg‘u bilan hamohang harakat gilish jarayonida,
musiqiy asarning mohiyatini ochib berishda va
tinglovchi tomoshabinda badiiy-estetik taassurot
goldirishda asosiy omillardan biridir. Zero,
cholg‘uni yaxshi o‘zlashtirish birinchi navbatda
uni to‘g‘ri tutishdan boshlanadi.

Buyuk olim, faylasuf Abu Nasr Farobiy
“Musiqa haqida risola” asarida musiqani uch turga
ajratadi. Ulardan birinchisi insonga huzur-halovat
baxsh etar ekan; ikkinchisi ehtiros uyg‘otib,
galbni junbushga keltirar ekan; uchinchisi esa
kishini uyga toldirib, fikrlashga undar ekan.
Alloma “Ixso ul-ulum” asarida musiqa ilmi
gondan zaruriyat va ehtiyoj tufayli paydo bo‘lgani
xususida yozar yekan, uning ahlogiy-tarbiyaviy
jihatlariga alohida to‘xtaladi. “Bu ilm shu
ma’noda foydaliki, u muvozanatini yo‘qotgan
odamlar xulgini tartibga keltiradi, nhomukammal
xulgni mukammal qiladi va muvozanatda bo‘lgan
odamlar xulgining muvozanatini saqlab turadi. Bu
ilm tananing salomatligi uchun ham foydalidir,
chunki tana kasal bo‘lsa, ruh ham ohanglar

vositasida ruhni sog‘aytirish asnosida tana
sog‘aytiriladi, ruh esa bag‘ridagi quvvatning
tartibga  solinishi ~va  o‘z  mohiyatiga
moslashtirilishi orqali sog‘ayadi”.

“Har bir inson — deb yozadi Ibn Sino —
ko‘nglidagini boshqaga bildirish, boshqalarning
ko‘nglidagini esa o°zi bilishga muhtojdir. Shuning
uchun musiqganing insonga ta’siri, shaxsning va
jamiyatning ruhiy hayotidagi o‘rni kompleks
muammo hisoblanadi. Ushbu murakkablik va
serqirralik fanga darrov kelmadi. Shu o‘rinda
Asafevning «...musiqa — bu ham san’at, ham fan,
ham til, ham o‘yin» - degan so‘zlarini eslash
magsadga muvofiqdir. [2.17]

Demak, ta’lim oluvchilarning musiqiy
hamda shaxsiy xususiyatlarini, shuningdek,
ijrochilik mahoratlarini tarkib toptirish, ularning
jjodiy barkamolligiga katta ta’sir etadi.

O‘quvchilar 1-sinfdanoq musiqgada
mazmun borligini u kishilarning hayotini aks
ettirishini bilishlari lozim. Shuningek, musigada
shakl borligini bilishlari kerak. (mazmun - bu

ifoda etish yoki tasvirlash, shakl - bu
kompozitorni asar mazmunini ifoda etishga
bog‘liq).

Rubobda ijro etish gadimdan “Uztozdan-
shogirdga” tamoyili asosida o‘rgatilgan. Bu
jarayon uzoq davom etadigan, mahoratli
ustozlardan  shogirdlikning  sir  asrorlarini,
shuningdek  ijro uslublarini o‘rganish, bilim,
ko‘nikma va malakalarini oshirishga zamin
yaratadi. Bu jarayonda asosiy vosita tinglab
o‘rganish bo‘lib, shogird quloglari orqali eshitgan
kuyni o‘zi cholg‘uda ifoda etishga harakat qiladi,
natijada sozanda uchun eng zarur bo‘lgan tinglab
tushunish, diggatni  jamlash  kabi hislatlar
mukammal darajaga shakllanadi.
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REZYUME. Magolada rubob ijrochilik madaniyatiga xos, aynigsa, rubob ijrochiligidagi gadimiy janr
va an’analar, ijrochilikning nazariy va amaliy jihatlari, an’anaviy ijro uslub-usullarini tiklash va ularni yosh
avlod galbiga chuqur singdirish masalalari xususida fikr yuritilgan.

PE3IOME. B cratee paccMaTpuBarOTCsl BOIIPOCHI BO3POXKJIEHUS CTAPUHHBIX >KaHPOB M TpaaMLIUN
Ppy000O-UCTIOTHEHHS, BOCCTAHOBIICHHS TPAJIUIIUOHHBIX UCTIONILHUTEICKUX PHEMOB U IMPUBHUTHUS HX B CEPIIIax
MOJIOJIOTO TIOKOJICHHUSI, CBOMCTBEHHBIX py00O-HCIIOTHUTENHLCKON KYIbTYpE.
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SUMMARY. The article deals with the issues of revival of ancient genres and traditions of rubob
performance, restoration of traditional performing techniques and instilling them in the hearts of the younger
generation, characteristic of rubob performing culture.
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Gulnara Elmuratova — assistent oqitiwshi
Ozbekstan mamleketlik korkem oner ham mddeniyat instituti Nokis filiali
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Insannih  Omiri ham omin  madeniy
turmisinda muzikanin orni ayrigsha. Muzika oneri
insannin  ruwxiyatina tasir etiwdey, kewil

keshirmelerine uyginlasip, on1 bayanlawday ilahiy
kushke iye. Ozinin kép jilliq tariyxna iye
garagalpaq muzika oneri de jahan muzikasina
salistirmali  6zgeshelikke iye ekenligi menen
ahmiyetli.

Bugingi kinde muzika 6nerin jaslarimizga
kennen tamistinw, olarda muzikaliq bilimdi
jetilistiriw  magsetinde us1  jildin  18-dekabr
sanesinde NoOkis ganigelestirilgen madeniyat
mektebinde bul tarawda uzaq jillardan berli
doretiwshilik etip, 6zinin ajayip ham takirarlanbas
namalart menen xalqimizdin jarek térinen orin
alip kiyatirgan belgili kompozitor, dirijyor,
xormeyster, Ozbekstan ham Qaraqalpaqstan
Respublikalar1 kérkem oneri gayratkeri, Berdaq
atindagl siyhiqtin laureati, professor Qurbanbay
Zaretdinov  penen  oqiwshi-jaslar  arasinda
ushirasiw keshesi bolip 6tti.

Belgili kompozitor Q.Zaretdinov 1951-jil1
Kegeyli rayoninin Shoqtarangil elatinda, Baqsi jap
boyinda, diygan shanaraginda dinyaga kelgen.
Mektepte birinshi ustazi Usnaddin Begjanov, al
saz-asbap shertiwdi agasi Ziywatdin Lepestovtan
uyrengen. Q.Zaretdinov Nokis muzika ham
xoreografiya bilim jurtin oqip ham tamamlap, son
1970-jih  Tashkent qalasindagt  M.Ashrafiy
atindagi  konservatoriyasinda oqiwin dawam
ettiredi. Kompozitor 6z miynet jolin 1968-jildan
basladi. Q.Zaretdinov 1989-jildan hazirgi kange
shekem Qaraqalpaq mamleketlik muzikali
akademiyaliq teatrdin bas dirijyori bolip islep
kelmekte. Derlik yarim asirlik Omirin muzika
onerine bagishlagan ham bugingi kinde de
doretiwden toqtamagan kompozitor
Q.Zaretdinovtin bizge belgili «Watany, «Yarim
sen jirgen jerdey, «Xaliq ushiny, «Ozin Watany,
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«Ana jer-Ana», «Bulbul», «Salem, Ana
topragim», <«Juldiz», «Bahar, bahar», «Xosh
keldin, Nawrizy, «Day1 qiz», «Senin koézleriny
h.tb. qosig ham romanslari, «Posgan el»
oratoriyasi, «Aral muni» a kapella xor syuitasi,
«Tirsekler», «Laqqilar» ham «Yar diydar»
muzikali komediya ham dramalari, hazirgi kiinde
«Tumaris» operasi, «Edige» operast hdm muzikali
dramasi, «Qiriq qiz» baleti, «Berdaq» muzikal
dramasi, «Xaliq ushin» operast ham «Aralim
menin» monoperast teatrimizda saxnalastirilip,
tinlawshilarimiz styip tinlaytugin shigarmalarga
aylandu. [1]

Qaragalpaq muzika donerinin rawajlaniwina
salmaqli ulesin qosip kiyatirgan kompozitor
Q.Zaretdinov penen Otkerilgen saltanatli keshe
dawaminda oqiwshi-jaslar kompozitordin omiri
ham doretiwshiligi menen kefinen tanisiw
magsetinde keshe miymanina 6zlerinin qiziqtirgan
sorawlarin berip, 6z gezeginde tiyisli juwaplarin
aldi, al doretiwshiligine baylanisli sorawlarga
shigarmalardi  simfoniyaliq  orkestr ~ menen
birgelikte janli atqarip berildi. Sol sebepli bul
kesheni ushirasiw-koncert keshesi dep atasagta
boladi. Kompozitordin déretiwshiliginen duzilgen
koncert bagdarlamast «Jaslig» simfoniyaliq
orkestr ushin uvertyura, «Tumaris» operasimnan
Tumaristin ariyasi, «Xaliq ushin» operasinan
Berdaqtin  ariyasi, «Aralim menin» mono
operasinan shayirdin qosigi, L.Yusupov soézine
«Bul jer ele zor boladi» siyaqli qosiq-namalar
menen ushirasiw keshesinin korkemligi artt1.

Keshe soninda Nokis qanigelestirilgen
madeniyat mektebinin direktor1 ham «Muzika
teoriya» bolimi kafedrasi basligt ham oqitiwshilar
tarepinen  minnetdarshiliq  soézleri  aytilip,
miymanimizga estelik sawgalar1 tapsirildi. Bul
styaqli ushirasiw keshelerdin jaslarimizga korkem
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onerge mehir qoyip, olarda muzika madeniyatin qaliplestiriwde orn1 ayrigsha.

Paydalamilgan adebiyat
1. Q.Zaretdinov shigarmalari ham biografiyasi.

REZYUME. Bul magalada muzika onerinin insan ruwxiyatina tasir etiwi, kewil keshirmelerine
uyginlastiriwshi ilahiy kushke iye ekenligi hdm kompozitor Qurbanbay Zaretdinovtin jaslarga muzika
haqqindag1 ugit-néasiyatit haqqinda soz etiledi.

PE3IOME. B »10ii cTaThe peds UAET O BIUIHAN MY3bIKATBHOTO HCKYCCTBA HA TICUXUKY YEIIOBEKa, O
00>KeCTBEHHOMW cuJjie, TApMOHU3UPYIOIEH NMepeKnBaHUs CepALla, U HACTaBICHUAX Kommo3uTopa Kypbanbas
3apeTaMHOBa MOJIOJECKHU O MYy3BIKE.

SUMMARY. This article discusses the influence of musical art on the human psyche, the divine
power that harmonizes the experiences of the heart, and the teachings of composer Qurbanbay Zarettinov to
young people about music.

BOLALAR XOR JAMOSIDA XOR ASARLARNI O‘RGATISH USULLARI

Embergenova Gulayda Aytbaevna — o ‘gituvchi
O Zbekiston davlat san’at va madaniyat instituti Nukus filiali

Tayanch so‘zlar: bolalar xor jamoasi, pedagogik usullar, ritmik sezgi, bolalarning musigiy
rivojlanishi, mashqglar va didaktika, yoshga mos o‘quv usullari, jamoaviy ijro etish.

KuroueBsble cjioBa: 1eTCKU XOPOBOM KOJIEKTUB, TIelarOrMUecKre IPUeMbl, pPUTMUYECKast HHTYHULUS,
MY3BIKAIIEHOE Pa3BUTHE JETeH, YIIPaKHEHUS U JUJAKTHKA, COOTBETCTBYIOIINE BO3PACTY METOIBI OOYUCHHUS,
KOJIJICKTUBHOC UCIIOJIHCHHC.

Key words: children’s choir, pedagogical methods, rhythmic intuition, musical development of
children, exercises and didactics, age-appropriate learning methods, collective performance.

Bolalar xor jamoasi, musiqiy ta’limning - Vokal mashglar - ovozni to‘g‘ri ishlatish va
ajralmas gismi bo‘lib, bolalarda musigiy eshitish, vokal nazoratini rivojlantirish uchun.
vokal  texnikasi va  jamoaviy  ishlash -Ritmik mashglar - bolalarda ritmik sezgi va
ko‘nikmalarini rivojlantirishga garatilgan. Ushbu musiqalikni yaratish.
magolada, bolalar xorida xor asarlarini o‘rgatishda - Didaktik usullar - bolalarni musigiy o‘quv
go‘llaniladigan pedagogik usullar, ritmik sezgi, jarayoniga qgizigtirish va motivatsiya yaratish.
yoshga mos o‘quv usullari va jamoaviy ijro Mashglarni o‘yin shaklida tashkil etish, bolalarni
etishning ahamiyati keltiriladi. musigaga yanada yaginlashtiradi, shuningdek, ular

Bolalar xor jamoasi musigiy va ijtimoiy 0°z hissiyotlarini ifoda etishda erkin bo‘lishlariga
jihatdan rivojlanishga yordam beruvchi muhitni yordam beradi.
yaratadi. Xor jamoasida bolalar nafagat vokal Ritmik sezgi musigiy rivojlanishning
ko‘nikmalarni o‘zlashtiradilar, balki birgalikda asosiy omillaridan biridir. Xor ijrosi orgali
ijro etish orgali jamoaviy ruhni, hamkorlikni va bolalar, ritmni to‘g‘ri va anig tushunish, uning
ishtirok etish mas’uliyatini o‘rganadilar. Bu o‘zgarishlarini sezish va bajarish ko‘nikmalarini
jarayon musigiy asarlarni birgalikda ijro etishda rivojlantiradilar.  Ritmik mashglar  bolalarda
bolalar o‘rtasida bir-birini tinglash, uyg‘unlik musiganing vaqt va o‘lchov elementlarini
yaratish va koordinatsiyani rivojlantiradi. anglashni mustahkamlaydi. Bolalarning ritmik

Bolalar xor jamoasi orgali bolalar sezgisi va musiqgiy his-tuyg‘ularini shakllantirish,
musiganing asosiy elementlari bilan tanishib, ularni musiqiy asarlarga chuqurrog kirish va ijro
vokal va ritmik texnikalarni o‘zlashtiradilar. etishda yanada samarali bo‘lishlariga yordam
Bolalar xorida samarali pedagogik usullarni beradi. Bolalar xorida musigiy rivojlanishning
go‘llash  musigiy ta'llimning muvaffagiyatli asosiy magsadi bolalarda musiqgiy eshitish, vokal
bo‘lishi uchun zarurdir. Pedagogning vazifasi — texnikalar, ifodalilik va musigiy tuygularni
bolalarga musigiy materialni  qgizigarli va rivojlantirishdir. Musigiy rivojlanish bolalarda
tushunarli tarzda yetkazishdir. Buning uchun tovushni to“g‘ri chigarish, garmoniyani his qgilish,
repetitor turli pedagogik texnikalarni go‘llaydi, va melodik tuzilmalarni  anglash  kabi
masalan: ko‘nikmalarni oz ichiga oladi. Pedagogik usullar,
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mashglar va musiqiy asarlar  bolalarning
individual xususiyatlariga garab moslashtirilishi
lozim. Shuningdek, musiganing barcha jihatlarini
o‘zlashtirish orgali bolalar musigiy va estetik
didlarini rivojlantiradilar.

Xor jamoasida o‘rgatiladigan mashglar,
bolalar musiqiy materiallarni samarali
o‘zlashtirishi uchun didaktik jihatdan to‘g‘ri
tashkil etilishi kerak. Mashglar, bolalarga musigiy
ko‘nikmalarni  o‘rgatishda  gadam-bagadam
yondashuvni talab qiladi. Didaktik usullarni
go‘llash, bolalarning bilimlarini mustahkamlash
va ularda musiqiy jarayonni tushunish gobiliyatini
rivojlantirishga yordam beradi. Misol uchun,
o‘quv jarayonida bolalar uchun go‘shiglarni
bo‘laklarga ajratib o‘rganish, har bir bo‘lakni
alohida o‘rganib chigish va keyin barcha
gismlarni birlashtirish samarali usul hisoblanadi.
Bolalar xorida musigiy materialni tanlashda
yoshni hisobga olish juda muhim. Yoshga mos
o‘quv usullari bolalar uchun musiganing o‘zi va
uning tuzilishi hagida tushunchalar yaratishga
yordam beradi. Kichik yoshdagi bolalar uchun
soddaroq va oson anglanadigan musiqiy asarlar
tanlanadi, katta yoshdagi bolalar esa murakkabroq

mos metodlarni go‘llash, bolalarning musigiy
gobiliyatlarini rivojlantirishni yengillashtiradi va
ularga musiga olamiga chuqurroq kirish
imkoniyatini beradi. Jamoaviy ijro etish — bu
bolalar xorining markaziy jihatlaridan biridir.
Jamoaviy ijro, bolalarda hamkorlik, tinglash va
uyg‘unlikni rivojlantirishga yordam beradi. Xor
asarlarini  birgalikda ijro etish, bolalarning
musiqgiy tuyg‘ularini yanada kuchaytiradi, chunki
ular nafagat individual ovozlarini, balki umumiy
ovozni ham boshgarishlari kerak. Bu jarayon
bolalarda musigiy va ijtimoiy ko‘nikmalarni
rivojlantiradi, ular birgalikda ishlashni, har
birining jamoada o‘z o‘rnini bilishni o‘rganadilar.
Bolalar xor jamoasida xor asarlarini o‘rgatish
jarayoni, bolalarning  musiqgiy rivojlanishi,
jamoaviy ishlash ko‘nikmalarini rivojlantirish va
ifodalilikni  oshirishda muhim rol o‘ynaydi.
Pedagogik usullar, ritmik sezgi, yoshga mos o‘quv
usullari va jamoaviy ijro etish orqgali bolalar
musiqiy tajriba orttiradilar va oz salohiyatlarini
maksimal darajada namoyon etadilar. Ularning
musiqiy ta'llimi, nafagat wvokal va ritmik
ko‘nikmalarni, balki jamoada ishlashni va ijodiy
ifodalanishni ham o‘z ichiga oladi.

kompozitsiyalarni ijro etishlari mumkin. Yoshga
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REZYUME. Bolalar xor jamoasida xor asarlarini o‘rgatish usullari bolalarning musigiy rivojlanishida
va jamoada ishlash ko‘nikmalarini shakllantirishda muhim ahamiyatga ega. Ushbu jarayon pedagogning
mahoratini talab etadi, chunki har bir bolaga mos metodlarni tanlash, ularni gizigtirish va motivatsiya
yaratish muhimdir. Xor asarlarini o°‘rgatish jarayonida bolalarning yoshiga garab musiqiy materialni tanlash,
ritm, vokal nazorat va ifodali ijro ko‘nikmalarini rivojlantirishga e’tibor qaratish zarur. Mashqlarni o‘yin
shaklida, qizigarli va didaktik jihatdan to‘g‘ri tashkil etish orgali bolalar orasida jamoaviy ishlash
ko‘nikmalari mustahkamlashadi. Xor asarlarini o‘rgatishning samarali usullari nafagat vokal texnikasini
rivojlantirish, balki bolalar musigasiga bo‘lgan gizigishni oshirish va ularning ijodiy salohiyatini yuzaga
chigarishga xizmat giladi.

PE3IOME. MeTtoasl 00ydeHusi XOpOBBIM MPOU3BEACHUSAM B JIETCKOM XOPOBOM KOJUIEKTHBE WUTPAIOT
BXHYIO POJb B MY3BIKaJHHOM PA3BUTHU JIeTe W (POPMHPOBAHWM HABBIKOB PaOOTHI B KOJUIEKTHBE. DTOT
mnmpounecc Tpe6yeT MacCTEepCTBa Icaarora, TaKk KaK Ba>KHO BLI6paTL noaxoaAImue MCETOAbI JJIA KaKA0I'o
pe6eHKa, 3aMHTCPECOBATL W MOTUBHUPOBATH UX. B mnmpounecce 06yquI/m XOPOBBIM IPOU3BCACHUAM
HEOOXOAMMO YACNATh BHUMAHHE BBHIOOPY MY3BIKAIBHOTO MaTeprajga B 3aBUCHMOCTH OT BO3pacTa JeTeH,
Pa3BUTUIO HABBIKOB PpHUTMA, BOKaJIbHOI'0O KOHTPOJA W BbIPA3UTCIILHOIO HCIIOJIHCHHA. HpaBI/IJIBHaSI
OopraHuvsanusa pra)KHeHI/Iﬁ B HFpOBOﬁ (bopMe, HUHTCPCCHASA W JUAAKTUYCCKAs, YKPCIIIACT HABBIKU
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KOJUIEKTUBHOM paboThl cpeau Aerei. DddekTrBHbIC METOABI 00yUYCHHS XOPOBBIM MPOU3BEACHUSIM CIIY)KaT
HEC TOJIBKO Pa3BUTHUIO BOKaJILHOH TE€XHHUKH, HO U IOBBIIIICHUIO HHTEPECA K ,ZICTCKOﬁ MY3BIKE€ U PACKPBITHUIO UX
TBOPUYCCKOI'0 MOTCHIIMAJIA.

SUMMARY. Methods of teaching choral works in a children's choir group play an important role in
the musical development of children and the formation of teamwork skills. This process requires the
teacher's skill, since it is important to choose appropriate methods for each child, to create their interest and
motivation. In the process of teaching choral works, it is necessary to pay attention to the development of
musical material selection, rhythm, vocal control, and expressive performance skills, depending on the age of
the children. Through the correct organization of exercises in the form of games, interesting and didactically
correct, the skills of collective work are strengthened among children. Effective methods of teaching choral
works serve not only to develop vocal technique, but also to increase interest in children's music and reveal
their creative potential.

VIIK.232-303; 2025
PA3BUTHUE HAHHOHAHBHOﬁ KYJUBTYPBI U UCKYCCTBA KAPAKAJIITAKCTAH

I''.Xon:xamMeToBa — KaHOUOAM UCMOPUYECKUX HAYK, npodeccop
3asedyroweii kagedpwr «Boxany Hyxycckoeo gunuana
20CY0apCMBEeHHO20 UHCIMUMYMA UCKYCCME U KYIbmypbl Y30exucman

TasiH4 cy3jap: MyCHUKa, MaJIaHUST, CaHbaT, KOJIOPUT, pam3, KO, MUJUIUA KOJOPUT.

KuaroueBnblie cjioBa: My3bIKa, KyJbTypa, UCKYCCTBO, KOJOPUT, CUMBOJI, TBOPUECTBO, HAIIMOHATHHBIN
KOJIOPHT.

Key words: music, culture, art, color, symbol, creativity, national color.

Teoperndyeckuii  aclleKT  MY3BIKAJIBHOIO npeacTaBuTensiMu cepbl KynbTyphl PecryOnuku
HCKYCCTBa KapaKalmakCKoro Hapoa V36ekucran 3 asrycra 2017 roma, IlpesmmeHT
MPEICTaBIsIeT COOOM  CHUCTEMYy 3HaHMU | [II.Mup3uéeB, oTMeuyass Ba>XHOCTb BOCHUTAHUSA
MPUHLIMIIOB, OCHOBaHHBIX HAa MHOTOBEKOBBIX MOAPACTAOLIErO MTOKOJICHHS B IyXe MPEAAHHOCTU
TpaJuLUAX YCTHOIO TBOPUYECTBA, BKIIOYAs AHAIH3 TPaJIUIMOHHON KyJNBTYphl U MCKYCCTBY, OTMEYas
J1a70BOM CTPYKTYpBHI, PUTMHUYECKUX MECTO, pPOJIb U 3HAYECHUE H3YUYECHHS JINTEPATYPHI,
O0COOCHHOCTEH, JKAaHPOB M HCIHOJHHUTEIHCKUX KyJIbTYpbl M  HCKycCTBAa BMECTe€ C TeM
TEXHUK. Baxneiimme 3JIEMEHTEI 3TOrO CIIPaBEUIMBO OLIEHUBAs JOCTHXECHHSA u
TEOPETUYECKOr0  acleKTa  ONMpAaroTCs  Ha HEJOCTaTKM 3THX cdep HayKw, NpHU3BaAI
(ONBKIOPHYI0O ~ OCHOBY, KOTOpas — OTpa)kaer OKa3bIBATh BCAYECKYIO MOJIIEPKKY ux
HaI[MOHAJbHBIE YEepPThl M HMCTOPUYECKUI OIBIT najbHeieMy passurtuio. [1.1]

Hapoga. Takke  TEOpEeTHUYECKHME  ACHEKTHI Tak &e OTMETHJI O  3HAYUMOCTH,
TPaJAULIMOHHOTO MY3BIKaJIbHOTO HCKyCCTBa pPe3yNbTaTUBHOCTH TPOLIEANIET0 OTKPHITOTO U
OCHOBaHBl Ha TJIyOOKO YKOPEHHUBIIHUXCS YCTHBIX HCKPEHHETo IWajora, TBepAO MOAYEPKHYI, YTO y
TpajuLUsX, 4TO OTpa)kaeT cenuuKy Hac JOCTOIHas BOCXMILEHHUS BEIHMKas HCTOpHS,
KyJIbTYpPHOTO Hacleus peruoHa. My3bIkaiabHas JIOCTOMHBIE ~ BOCXMILEHHUS  BEIHMKHE IPEAKH,
TEOpUs. KapakKaJlllaKOB HEPa3pbIBHO CBsA3aHA C JIOCTOMHbBIE BOCXMIIEHHsS] HECMETHBIE OOraTcTBa.
HapOJHBIMU MECHSIMH, 3MUYECKUMHU U s ybexmen - y Hac OyzmeT HOCTOHHOE
MPOU3BENCHUSIMU (KBIPAy) U MHCTPYMEHTAJIBHON BOCXMILEHHUS  BEIMKOe  OyZayliee,  BEJIHMKHE
MY3BIKOW. OTH acHeKThl OMPEIENSIOT KIIOUeBbIe JUTepaTypa u UCKyccTBo. [2.1]

3JIEMEHTHI MY3bIKaJIbHON CHCTEMBI KapaKajaKkoB, PazButne MY3BIKQJIbHOM KYJBTYpbI
TakMe Kak JaJoBas CTPYKTypa, pPUTMHUYECKas Kapakanmakcrana CBs3aHO C OTHHYECKOH W
OpraHH3aIns, UMIIPOBU3AIMOHHOCTD u KyJIbTYPHOM  HMIEHTHYHOCTHIO  KapaKaJlakoB,
UCTIOHUTEIbCKUE MPaKTHKH. [3.82] HapogoB  lleHtpampHOW ~ A3WH,  KOTOpbIE

Teopernueckuil acnekT B TPaAULIMOHHOM NIPUHUMAJIHN MY3bIKaJIbHBIE DJIEMEHTHI Y COCEIHUX
MY3BIKQJIBHOM  HCKYCCTBE  KapaKallaKCKOIro KYJIBTYp, COXpaHis TMpPH 53TOM COOCTBEHHBIE
Hapoza, 3apoAMBLIEECS] MHOIO BEKOB Hasal, YHHUKaJIbHBIE TPaIUIIH:

MpeCTaBIsieT CcoOOM  HeracHyimiee Haclleaue - DTHUYECKOE MHOT000pasue B
IYXOBHOM KynbTypbl. Bo Bpems BcTpeun Kapakanmakckoil My3bIK€ BIOUTHIBANA 3JIEMEHTHI
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MY3BIKH COCETHUX HapOJ0B — Ka3axoB, y30EKOB,
TYPKMEHOB U JIPYTHX. DTO MPHUBEIO K CO3JaHHIO
YHUKQJIBHONH CMECH MY3BIKAIbHBIX CTHWICH U
KaHPOB.

- Omnuyeckwe >KaHPBl, TaKWe KaK JKBIpay,
WTpaly BaXHYID poilb B  (OPMHUPOBAHUH
MY3BIKQIBHOM  KYJABTYpPBl. OTH  3IHUYECKHE
MTOBECTBOBAHUS TEPEAABATIICH OT MOKOJEHHS K

MMOKOJICHUIO dYepe3 YCTHYI0 TPAIWIHI0, HTO
OKazaJl0 CWIbHOE BIMSHHE HAa  Pa3BUTHE
MY3bIKaJIbHOMN (hopmbl u CoiepKaHuUs
MPOU3BEECHUN.

- YcTHas Tpagulys B My3bIKaJIbHOW KyJlbType
Kapakanmakcrana pgosiroe BpeMsi COXpaHsiach
gyepe3 ycTHble (POpMBI mepenadu 3HAHHUM, YTO
00yCII0BIIIO BBICOKYIO CTETICHb
MMIIPOBU3ALIMOHHOCTY M  BapHaTUBHOCTU B
My3bike.  OCHOBOW  MY3BIKaJBHOW  TEOPHH
KapaKallMakCKOro Hapoja SBIAETCA CIOXKHAS
CHCTEMa JIaJI0B ¥ PUTMOB, KOTOpast OTJIMYAETCS OT
3anaJHON My3bIKAJIbHON TEOPUU:

- Jlagpl kKapakanmakCKoN My3bIKH UCIOJIB3YIOT
MOJAJIbHBIC CTPYKTYPbI, TAKMC KaK IICHTATOHHKA,
IEKCaTOHUKA U APYTruc TPaaAUILIMOHHBIC TIOPKCKUEC
Taapl. DTH Jaabl CO3A0T OCOOBIA MY3BIKaThHBIN
KOJIOPHT, XapaKTepHBIN TUTS
LEHTPaIbHOA3UATCKUX HAPOIOB.

- Purmmnueckas cucrema B TpaJAUIIMOHHOMN
KapaKalIlMakCKOM My3bIKE€ YacTO BCTPEYAIOTCA
HEYeTHBIE pa3Mephl, Takue kak 5/8, 7/8 nmm 9/8,
4TO TMpHUIAeT MYy3bIKe 0COOyI0 IMHAMHUKY. OTH
PUTMBI TECHO CBS3aHBI C IOBECTBOBATEIHHBIMU
KaHpaMH, TAKUMH KakK JKbIPBI, U MOAYEPKUBAIOT
JIpaMaTHIeCcKoe pa3BUTHE COOBITHI.

- Purmuueckass ruOKOCTH B  3IHYECKUX
XKaHpax 9acTo UCIIOJIB3YETCS ruokas
pUTMHUYECKas  CTPYKTypa, 4YTO  TO3BOJSET

HUCIIOJIHUTEIAM BapbHUpPOBaTb PUTM U TEMII B
3aBHCHMOCTH OT SMOLIMI M XapakTepa CHOKETa.
[4.215] CoBpemeHHOE My3bIKalIbHOE 00pa30BaHKe

B Kapakanmnakcrane pa3BHUBaeT Kak
TpaaULHOHHBIE (dopmbl MY3bIKQJIBHOTO
UCKYCCTBa, TaK W 3HAKOMHUT YYalIUXcsl C

JJEMEHTaMHU  3alaJHOM MY3bIKAJIBHON TEOpHH.
3TO CHOCOOCTBYET COXPaHEHHIO M Pa3BUTHUIO
MY3BIKQIBHOM  KyJBTYypbl  pernoHa. Taxum
00pa3oM, TEOpETHYECKHE acCHeKTHl Pa3BUTHUS
My3bIKaJIbHOM  KyneTypbl  Kapakanmakcrana
OXBAaTBIBAIOT KAaK TPAOULMOHHBIE  BIIEMEHTHI
JAJOBOM M PUTMMYECKOH  OpraHu3alu,
AMIIPOBU3ALIMOHHBIE  TEXHUKHM M YCTHYIO
nepefady  3HaHMW, TaKk W COBPEMEHHBIC
TEHJICHLIUH, BKJIFOYAIOIIIHE HMHTETrpaLuio
3alaJHbIX MY3bIKAIBHBIX CUCTEM.
OcranaBiuBasicb Ha 3a7adax, KOTOpbIE
HEOOXOIMMO PELINTh AJISI Pa3BUTHS JIMTEPATYPHI,
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HUCKYCCTBA U KyJIbTYpHI, [Ipe3unenT ckazan: «Har
HapoJ — HapoJ| JIOOAMMNA HUCKYCCTBO, TTIOITOMY
XOUeT BHJIETh HPABAILIUXCSI €My HCIOTHUTEICH,
HE TOJBKO Ha 3KpaHE TEIEBU30pa WIM Ha CIICHE,
HO W Ha MEpONPHUATHIX, CBA3AHHBIX C
PaZOCTHBIMH COOBITHSIMH WX JKH3HH». Benp
00peTeHrnEM HE3aBUCUMOCTH MePel KyIbTYPHBIMH
YUpeKIESHUSIMH  Y30eKuCTaHa  3aKOHOMEPHO
BCTAaIOT BOIIPOCHI Pa3paOOTKH HOBBIX KOHIICIIITHI
HallUOHANBHOU KYJNBTYPBl, COBEPIICHCTBOBAHUS
MOJITOTOBKH CIICIIHATIUCTOB 3TOH oTpaciu. [2.3]

B pa3sBuTtHe TeopeTHdecKkoro acmekta B

MY3bIKaJIbHOM HUCKYCCTBC BHEC BKJIaqg u
I/I306p331/ITeJ'II)HOC HUCKYCCTBO, ChIr'paBLICC
6OJ'ILHIYIO PpOJIb B BOCITMTaHHUH TOHKOT'O

JCTETHUYECKOI'0 BKyCa Y IIOCETHTENEH, 4YyBCTBa
rIyOOKOH JIOOBH K POAHON 3eMile, ee MPUPOIE U
ropIocTd 3a cBow PonuHy, B BeIpaOOTKE y HHX
HaBBIKOB  3PHUTEJILCKOTO BOCIPHUATUS  KapTHH
JKU3HEHHOW JeicTBuTenbHOCTA. [Ipu ocMoTpe
00pa3loB 3aMeyaTeIbHOr0 HMCKYCCTBA MacTEpoOB
KHCTH M PE3La-KUBOIHCLEB, CKYJIbITOPOB Y
MOCETUTENIE BBICTABOYHBIX 3aJI0OB  HEBOJIHLHO
mpoOyKaaeTcsi 4yBCTBO MPEKPAacHOTrO, KOTOpOe
00aropaxuBaeT UX AyXOBHBII MUD.

[Tocme oOpereHms cTpaHoOil HE3aBHCHUMOCTH
BO3pOJWIIACh  HAalMOHANbHAs  KyJabTypa H
HCKYCCTBO, B IEJIOM, AyXOBHOCTh. Peanusyrorcs
MepBI, HanpaBJICHHbIE Ha pasBuTHE
HAallMOHAJILHOTO MY3bIKaJIbHOI'O HCKYCCTBA. Ha
camoM BBICOKOM YpOBHE MPOBOJATCS
MEXIyHapoAHble KOH(EpEeHIMH U  CMOTpBI-
KOHKYPCBI,  TIOCBSIIIEHHbIE  HW3Y4YCHUIO U
OepeKHOMY COXPaHCHUIO MY3BIKQJIbHOTO
Haclleusl HapoJia, MePeJaroIIerocs OT MOKOJICHHS
K mokonenuso. [5.101-103]

Ceroguss oco0oe BHHMMaHUE YIENSETCS
Pa3BUTUIO HAIMOHAJIbHBLIX T€ATPOB, 3aHMMAIOIINX
BaXHOE MECTO B KYJbTYPHOM cuCTeMe Haulen
crpassl. «TeaTp, OJUH U3 CaMbIX HOIYJISIPHBIX U
BJIMATCIIBHBIX BUJIOB HCKYCCTBa B MHUPE, BCKAMHU
OpU3bIBaJl JIIOAEH K 4EJIOBEYHOCTH U J00pYy,
ClIy’)Ka BOCIIUTaHMIO B HMX CepALax OJaropoiHbIX
KaueCTB M IMPCKpaCHbIX YYBCTB, YKPCIUICHUIO
MPUHLMIIOB MUPA, APYKOBI U COTIacusi, BHICOKOH
HPAaBCTBEHHOCTH W CIPABEAJIMBOCTH B KM3HU
oOmiectBay. [3.1]

B »TOoM cMmEBICHE OOJHUM U3 aKTyaJIbHBIX
BONPOCOB ~ CTAHOBUTCS  LIMPOKOE  Pa3BUTHE
TeaTpaibHOrO HCKYCCTBA CPEIH KapaKaJaKoB,
OJHOT'O u3 KpyIHEHIINX HapOJI0B
MHOT'OHAIIMOHAJIBHOTO Y30ekucraHa. B cBs3u ¢
3THUM COXpaHsAeTCs] HEOOXOOUMOCTb Hay4HOTO
HUCCIIEJOBAHNS MEXAHU3MOB, KPUTEPUEB, METOJIOB,
(hakTOpOoB W  NPUHIOWIIOB, CBSA3aHHBIX C
KOHCTPYKTHUBHBIM  3HAU€HHEM  TeaTPaJbHOTO



UCKycCcTBa B (OPMHUPOBAHMH KapaKaJMaKCKOW
HaIMOHAIBHON KYJIBTYPBHI.

B pa3BuTMM KyJABTYpEl W  HCKYCCTBa

MPOW3BENl OrPOMHBIA  BKJaJ  HAIMOHAIBHBIN
xopeorpadudecKuii aHcaMOJTb «AWKymam
KYIBI3IAPBD), KOTOpOe cBoeH
Pa3HOOOpPa3HOCTBIO  CTHWISA W KOJOPUTOM
OTKPBIBAET MHUPY HAIMOHAIBHYIO  KYJIBTYPY
Hapoja. OTa MBICIb HAllla CBOC OTPKEHHE B
BBICTYIUICHUU [Ipe3unenra PecniyOnuku

V36ekucran III.Mup3u€eBa ¢ mpeacTaBUTEISIMU
y30eKCKOl TBOpYecKoW wHTeIureHun: «Harm
HapoJ -  HapoJ, JIOOSAIMMHA  HCKYCCTBO
WCIIOJTHUTENEH, IOATOMY OH JKENaeT BUAETh UX He
TOJIBKO C JKpaHa TeJNeBU30pa, HO U BO BpeMs
TOPKECTBEHHBIX MEPONPHUATHH, Y CTpauBaeMbIX
MO PaJIOCTHBIM COOBITHSIM» - MOTYEPKHYI OH. 3a
CBOIO  0Oojee  IONYBEKOBYIO  JCSTENbHOCTh
HapOIHBIH (ONBKIOPHBIN aHCaMONb «AMKymam
KYJNIbI3NIapel» CyMeN TIOAHATH HE3a0BEHHOE
Hacjeaue HallMOHAJIbHOE HCKYCCTBO, Ha HOBYIO
cryrnenb. [6.76]

3a oAbl HC3aBHUCHMOCTHU IIpoU30IIIIN
3HAYUTCIBHBIC HUCTOPHUYCCKUC COOBITHS
TOBJINABHINC Ha peanm3anuro Hamen

HAIMOHAJIBHOW HWICHTUYHOCTH M BO3POXKICHHE
HalllUX HAlMOHAJBHBIX LEHHOcTe. KcKyccTBO
Kapakanmakcrana  Hamwio  OpU3HAaHHE — Ha
MEKIyHApOIHOM YPOBHE B TOH XK€ CTEICHH, Kak
UCKYCCTBO n1000ro JpYyroro Hapoa.
Cy1iecTBEHHBIN BKJIAJ] B 9TOM JIeJie IPUHAIIICHKUT
KOJUIEKTHBY KapaKaJIIaKCKOrO rOCyIapCTBEHHOTO

(hoNBKIIOPHOTO aHcamOms «AHKymam
KYJIBI3IApBD).

B (dopmupoBaHme HaIMOHAJILHOTO
xopeorpaduueckoro  aHcamOms  «AWKynam

KYJJBI3NApeD» chirpana OanerMeiicrep Enmnzasera
[lerpocosa, xkoropas B 1956 rony npuexasmas u3
TamkeHTa BbIHY)KIeHa ObUla coOpaTh IOHOLIEH U
JIeBYIIIEK, TAHIYIONINX B TeaTpe U QUIapMOHUH, a

TaK)KE TIOMOJIHUTh WX PSJbl  TaJTaHTIUBBIMU
JIFOOUTEISIMU. ITocne pecnyOIUKaHCKUX
CaMOJIESITENLHBIX 0oTOOpOB OBLIO

YCOBEpIIIEHCTBOBAHO, W TOJl €0 PYKOBOJACTBOM
HECKOJIBKO MOJIOZIBIX TaJJAHTOB OBLITU MIPUHATHI Ha
paboty B Tearp u ¢uirapMoHuto. PykoBogurenu
¢unapmonnn, mupextop HO.lllapunos BMmecte c
Oanermeiicrepom E.A.IleTtpocoBoit mocrapanuch
coOpaTb MOJIOJBIX TAJAHTOB CO BCEX PErMOHOB
pecnyOnuku s cOOpOB  cocTaBa aHcamoOJIs.
biraromapst aToMy OOJIBIIAM 3aciiyram aHcamoOIb
JOOHJIICS TIONMHOM cOOpaHUHU CBOETO COCTaBa JIMIIb
B Hayane 1960-x ronos.

[epBBIM XyT0KECTBEHHBIM PYKOBOIUTEIEM
aHcaMOJisi  BO3TJIaBWJIa  HapojHas  apTHCTKa
V36ekucrana u Kapakanmakcrana, 6anermeiicrep
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bomee 10 nmer mom eé
PYKOBOACTBOM  aHCaMOJb  WCIONHSI  TaHIIBI
pasnuuYHBIX ~ penepryapoB  HapomoB  CHI.
Bocco3nana MHOKECTBO HAIlMOHABLHBIX TAHIICB B
HOBOW  mocTtaHoBke. lloMomHuKamMu  OBITH
YTBEpXKACHB pexuccep u  akrep HOmmam
[llapumoB, a Takxke Puma AjpikoBa, ojHa U3
TaJIAHTJIUBBIX YHEHUI] Amm Apnobyca
HoparnmoBa, OameTMelicTepa TOTO JK€ TeaTpa.
[7.43]

MHorue MoONOJbIle TaJAHTIUBBIC JEOAU
MIOTIONTHUIIN PSABI M TIOKa3bIBalOTCA Hapoxmy. B
1940-¢ rTomel Oanermelictep Amu  Apmodyc
NoOparumMoB co3gan UCKycCcTBO Xopeorpaduu B
HaIlel pecryOIuKe, a CBOe KpacoTO#, CHIIBHBIM
YYBCTBOM K XYA0KECTBEHHOMY HWCKYCCTBY W
CMEJIOCTBIO Ha 3TOM TyTH OanerMeincTep
JInzaxanum IlerpocoBa, coTpynHHLA, BHecHIas
Ooxpmoit BkiIax B Passutne xopeorpadudeckoro
uckycctBa B Kazaxcrane ocrtaBmwia cien B
ucrtopud. TaHery - 3TO BUJ  HMCKYCCTBa,
3apONUBIINICS B TIyOOKOH JPEBHOCTH |
UTPAIOLIUI C TeX MOp OOJIBIIYI0O POJIb B YKH3HU
o01ecTBa.

HckyccTBO TaHIA IKWU3HEYTBEPIKIAIOIIE.
OHO XHMBET BO WM 4YEJIOBEKa, BO CIABy €ro,
BOCIICBACT €r0 BEJIUYME W 3I0pOBBIA nyx. Kak
ckazan K.I'oneitzoBckuii: «lckyccTBo 6e3 MbIcin
W BIOXHOBEHHs, KakoBa OBl HH ObIJa €ro
BHEIITHOCTH, - HE CymiecTByeT». [8.54] Henasuo 4
nexadpst B CtaMOyJIbCKOM YHHBEPCUTETE TPOIILia
koH(pepennus  «lleBerr  myxoBHOro  Mupay,
nocsameHHas 200-1etur0 co  OHSA  POKICHUS
BEJIMKOTO KapaKaJIMaKCKoro I1mo3ta AjKMHHUs3a
Kocobibaii-ynel.  Yuensle w3  Typuum u
Kapakanmakcrana BBICTYNWIM C JIEKOUSAMH O
JIUTEPATYPHOM HACJICUM BEJIMKOTO I03Ta U
KYJIBTYp€ TIOPKCKHX HapojoB. OTMeUasioch, 4TO B
pamMKax  IIOCTAaHOBIIEHUS  TJIaBBHI HAIIIero
rocynapctBa «O mmupokoMm mnpazgHoBanuu 200-
JISTUSI BBIJAIOIIETOCS KapaKaJllaKCKOTO IM03Ta U
Meicutenss AskuHusza Kocwibait-ynmen» ot 16
HIOJISl TEKYIIETO TOoAa OCYIIECTBISETCS OoJbIas
paborta. BrxiroueHue naThl B MEXKIYHAPOIHBIN
Crucok roo0unennsix gar IOHECKO Bcensier B
Cep/Ia 9yBCTBO TOPIOCTH.

Axunusiza  KocblOai-yiael — OIWH U3
BEJIMKUX U MYJIPBIX IMO3TOB, OCTABUJI OCCIICHHOE
Hacienue Ui OyaylmuxX — TOKOJCHHH U
MMOKJIOHHUKOB JINTEpaTyphl. B 3TOM romy ObLIO
MPOBEJCHO MHOIO0 MEPOIPHUITUN, 3HAKOMSIIUX
Hapojbl MUpa ¢ ero Hacieauem. I[IpencraBiena
ormepa «AJXHHHUA3», CHAT  XYJO0XKECTBEHHO-
NyOJMIMCTHYCCKUE  GWIbBM  «AJKMHHUA3», B
HykycckoM rocynapcTBEHHOM  II€IarOrHuecKOM
WHCTUTYTE co3gaH Mysed mnodsta. Cocrosiiach

E.A.IleTpocoga,
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MEXyHapoHasi KOH(pepPEeHLUs, TOCBSIIEHHAs €T0
TBOpYECTBY, a B TallKeHTe IIHPOKO OTMETUIH
ob6uneil mosta. Ha koHdepeHIuM MOIOISKD
MoApOoOHO 03HAKOMUIIU C TBOPUYECTBOM AKHHUS32
Kocsi6aii-yisr. [9.32]

18-20 nos0pss B Poccuiickoit denepariuu
npouum  «JlHM KynbTypbl Y30ekucraHa». B
pamkax  «JlHe  KydapTypel  Y30eKucTaHa»
COCTOSIACh KOHLEPTHAsl MIPOrpaMMa C y4acTHEM
y30€KCKHX U KapaKallNaKCKUX apTUCTOB.

B 2024 rony 27 HosiOps B PecmyOnuke
Tarapcran ropoja Kazanu cOCTOSJIach
LEPEMOHUS OTKPBITHS Me:xyHapoIHOTO
decTuBang TIOPKCKUX W BOCTOYHBIX HapOAOB
«Bocrounpii  0azap». 3aciy’)KEHHBI  apTHCT
Kapakanmakcrana b.Temupbaes u  naypear
npemun «Huxon» A.IlMsA30B NpuHSIM y4yacTue B
HEM CO CBOMMH IECHAMH H IIOJIEJIMINCH XOPOLINM
HAaCTPOEHHEM C YyYacTHHKaMH ¢ecTtuBamsi. A
TaKXE IIpyuHUMaIn y4acCTue TBOPUYCCKHUC
KOJUIEKTUBHI U3 0KkoJi0 40 cTpaH Mupa.

TaHel, BOZHUKIINM KaK JKaHP IPUKIATHOTO
Ha3HAueHHs, BCerAa ObBUT TPOYHO CBSI3aH C
OMpPEACICHHBIMHA YCJIIOBUSAMU €TI0 HUCIOJHCHUA U
BOCIIPUSTHS, C  KOHKPETHOH  KU3HEHHOH
cutyanmeir. Tak, k mpumepy, oOs3aTenbHAs
COCTaBHAsT 4YacThb OOTOCIYKEHHUSI - KYJIbTOBBIC
IULICKH  00JIaZialid  BEJIMYECTBEHHBIM, CTPOTHUM,
TOP)KECTBEHHBIM ~ XapakTepoM; IBIDKCHHA U
My3blKa B HHX 3a4acTyl0 OBUTH  CTpPOTO
peraaMeHTHPOBaHBI u 00yCIIOBJICHBI
0COOEHHOCTAMH  LIEPEMOHUH. BO3HHKHYB B
Hezpax OBITOBOTO MCKYCCTBA, OHM B JajibHEHIIEM
S3HAYUTCIIbHO BBIXOJWJIM 3a paMKH MPUKIAAHOI'O

JKaHpa, TpeOOBaJM M CBOEr0 HCIIOIHEHUS
MpOoeCCHOHATIOB B OOJACTH TaHIIA W MY3bIKH.
[8.73]

Cpena u 0OCTOATENBCTBA, B KOTOPBIX BO3HHKAI
TOT WM WHOW TaHIEBAJIbHBINA >KaHp, HIpau
OTPOMHYIO POJIb HE TOJBKO MPH €0 3apOKICHHH,
HO W B JAIbHEHIIIEM Pa3BUTHH, B ()OPMHUPOBAHHUU
ocobeHHOCTel xopeorpadudeckoro uckyccrea. C
CaMOTO 3apOXKJCHHS TaHIEBAIBHON KyIbTYPHI
mo00ro HapoJa TMPOUCXOIAUT B3aUMOCBS3b C
OPYTUMH BHJAMH HMCKYCCTBa M B3aMMOBIIUSHHE
Pa3IMYHBIX JKaHPOB.

Tanen - oguH w3 aApeBHeHmUX Qopm
HapOJHOT0 UCKYCCTBa, P KOTOPOM C MTOMOIIBIO
IBWOKCHHUN, JIOAW 0000IIai M MY’>KCKHE TaHIIBI
«AHFanak», «Apan KUTUTIepH», «amm xurur»,
«Fomanak», «Ymbipacery» u ap. HaubGonee
3HAYUTENBHBl 3aCIIyTH TEPBBIX HCIOTHUTEIEH
TAaHIEBAIBHBIX  IMOCTAHOBOK,  3acCiy>KEHHBIX
aptuctoB Y30ekucrana [llamena JKanTtuneyosa,
Ocyda Abwurnosa, Cabura Pasuena,
3aciyKEHHBIX apTUCTOB Kapakanmakcrana
[atiner bexmypartoBoii, Paiicki BazapOaesoii,
Kobeticuna bepaubexosa u Ilonata HanupOaesa.
AHcam0Ip TIpoOIIeN JOJATUH TBOPUYECKUW MYTh C
MOMEHTa cBoero obpazoBanusa. OH IOJB30BaJICs
MOMYJISIPHOCTBIO ~ CPeAM  CBOMUX  3pHTeneit
Onaronaps YHHUKaJIbHOMY TBOPYECKOMY
xXapakTtepy. OTH yClexXu OB JOCTUTHYTHI H
pe3yJsibrate OecrpecTaHHOTO MOBBIIICHUS
MpoeCCHOHANBEHOTO MAacTepCTBa HMCIOITHUTENEH,
HOBBIX JKCIEPUMEHTOB W YMEJIOTO HCIOIHEHUS
HapoJHBl TaHIIEB W TaHIIEB HApPOJOB MHpA.
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HCTOPUM  KapakaJlllakCKoll  apamaryprun.—  Hykyc:

PE3IOME. Makosiaga XanK OF3aKd MXKOIM Ba MYMTO3 alaOu€T mapciMkiapuaa mebpuil JOCTOH
kaHpu cudaTuaa udoaagaHraH TapUXWi KYIIMKIApHM Y3 aHbaHa Ba ypd-omaTiapuaa cakjiad KoJraH
KOPaKaJIOK, XaJIK{ XaKuza cy3 I0PUTUINO, YIapHUHT CIOXKET aCOCHHHU MXKTUMOUH Xa€Taru MyXiuM BOKeasap
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Ba VYTMHUIIJArd TallKd CHECUH KapaMa-KapIIWJIUKIap Tallkuid 3Taad. KopakKaJllmorFuCTOH MYCHKa
MaJaHUSATHHU PUBOXKJIAHTHPHILAA 00 MYCHUKHI aHbaHAJIapHHU ¥3 WUYKra ojrad Ho€0 MagaHui Mepocra ara.

PE3IOME. B crarse paccka3biBaeTcs 0 KapakaimakckoM Hapoje, B CBOMX TPaJUIMAX M OObIYasx
COXpaHUBIINEC UCTOPUUYCCKUEC ICCHU, BBIPAKCHHBIX KAaK JKaHpP IMO3TUYCCKOI0 AaCTaHa B YCTHOM HAapOAHOM
TBOPYECTBE U B yqe6Hm<ax 0 KJIaCCHYECKOM JIUTEPATYypE, OCHOBOM HMX CIOJKETa COCTAaBJISIIOT 3HAYNMBIE
coOBITHS W3 COHH&HBHOI;'I JKHU3HU U BHCIIHUX ITOJIUTHYCCKHUX HpOTI/IBOCTOSIHI/Iﬁ IIpomIoro. B pa3BUTUHN
My3bIKaJ'ILH01>i KYJBbTYPbI KapaKaJ'IHaKCTaH, HUMECT YHUKAJIBHOC KYJIbTYPHOC HACICAUEC, KOTOPOC BKIIIOYACT
0oraryio My3bIKaJIbHYIO TPAIUIIHIO.

SUMMARY. The article tells about the Karakalpak people, who have preserved historical songs in
their traditions and customs, expressed as a genre of poetic dastan in oral folk art and in textbooks on
classical literature, their plot is based on significant events from social life and external political conflicts of
the past. In the development of musical culture, Karakalpakstan has a unique cultural heritage, which
includes a rich musical tradition.

ANTOLOGIYA — QUNLI DORETPE

Jabbarbergen Xojanov - docent
) Mexriban Xojanova - ulken oqitiwshi
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filiali

Tayamsh sozler: antologiya, saxna, kompozitor, professional, nota, prezentaciya, laureat, opera,
balet, klavir, partitura, simfoniya, orkestr.

KiaroueBble cjioBa: aHTOJIOTHSA, CIICHA, KOMIIO3UTOP, NMpOQeCCHOHAl, HOTa, MPEe3eHTAIMs, Jaypear,
oriepa, OaeT, KIIaBup, MapTUTypa, CAMGOHHS, OPKECTP.

Key words: anthology, scene, composer, professional, sheet music, presentation, laureate, opera,
ballet, keyboard, score, symphony, orchestra.

Qosiq, saz dzelden qan qanmimizga singen, Najimaddin aga ulli ustaz bagsilardi kozi korip,
juregimizge moérlengen ajayip sezimlerdin jirshisi olardan muzikanin alwan sirlarin Gyrengen, tlken
ham ishki tuygilarimizdi muzika arqal jetkeriwshi ham kishi jastagi muzika gayratkerleri menen
tiykargr qural esaplanadi. Alimlardin = s6z zamanlas ham zangiles bolgan talantli déretiwshi
tawsilgan jerde, yagniy, s6z benen jetkere insan. Sol ushin da kompozitor elimizdin muzika
almagan debdiw jirlarimizdi, kewil sirlarimizdi tarawinin orkenlewine, madeniyat ham korkem
saz arqal1 jetkeriw kerek, degen ulli danaliq gapi oner tarawinin gullep rawajlaniwina oOzlerinin
juda orinlt aytilgan. Xalqumiz sazga jan1 qumar, salmaqli uleslerin qosqan ull1 talant iyeleri tuwral
qulagmin  qurishin ~ gandiratugin styqirh kerekli magliwmat ham olardin  jazgan
namalardin  doretiwshisi ham  atqariwshisi, shigarmalarin, notalarin jamlep, tlken kitap etip
tinlawshist hdm shertiwshisi esaplanadi. Bul basip shigariw ham bul kitap arqali jas oner
tarawda tuwma talanti menen gana saxnalardi iyeleri, keleshek awladlarimizga ata-
jawlap algan, tinlawshilardin diydinen shigatugin babalarimizdin qaldirip ketken ruwxiy suwsin
namalardin avtorlar albette kompozitorlar. gaziynesi bolgan 4ajaylp nama qosiqlardi,

Kompozitor — ol shayir doretken sozge jan kompozitorlardin kelbetin miyras etip qaldiriwdi
berip, atqariwshinin saxna arqali janlagan jagimli niyet etti. N.Muxammeddinovtin bul tilegi usi
qosiglarinin doretiwshisi sanaladi. Milliy muzika jildin jaz aylarinda amelge asti. Ol kép waqittan
onerimizdin ulli tulgalar1 bolgan xalqimizga berli kewline tayip jurgen armanin iske asirip, bir-
belgili baqst ham sazendeler, kompozitorlar ham qansha  waqit ishinde jiynalip, izlengen
muzika doretiwshileri qalaberdi muzika iliminin materiallarn jémlenip, Qaraqalpagstan
rawajlammwina bekkem ules qosqan talantl kompozitorlari, muzika doretiwshileri  ham
tulgalardin omiri ham doretpeleri joninde jagin izertlewshilerinin  antologiyas1»  atamasindagi
arada qunli baspa 6nimi jarigga shigqan joq edi. qunli doéretpe dinyaga keldi.

Mine ust qayirh isti xalqumizdin ulli kompozitori, Bul kolemli kitaptin baspadan shigariliwi
professional muzika tarawmin  professori, Respublikamizdin madeniyati ham koérkem oneri
Ozbekstan ham Qaraqalpaqstan Respublikalarmin ushin tlken sawga boldi desek asira siltegen
korkem oner gayratkeri Najimaddin bolmaymiz. Kitap «Qaraqalpagstan» baspast
Muxammeddinov baslap berdi. Shininda da, tarepinen 200 nusqada basip  shigarilip,
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Respublikamizdin barliq oqiw orinlarmna, jamaat
sholkemlerine tapsirildi. Sonday-aq,
N.Muxammeddinov kitaptin prezentaciya
keshesin Ozbekstan mamleketlik konservatoriyasi
Nokis filialinda saltanath tarde otkerip, kitaptan
barlig marxum kompozitorlardin  shanaraq
agzalarma ham awqamnin agzalarma, jas
ganigelerge inam etti. Bul kitapta 70 ten aslam
kompozitor ham muzika ganigelerinin
Oomirbayani, shigarmalari ham notalari, foto
suwretleri jam bolgan.

«Qaragalpaqstan kompozitorlari, muzika
doretiwshileri ham izertlewshilerinin
antologiyas1» atamasindagi bunday basilim
muzika Oneri tariyxinda birinshi ret baspadan
shigpagta. Bul kitapta xalqumizdin muzika kérkem
onerin rawajlanidinwga ulken uleslerin qosqan bir
gatar kompozitorlar ham muzika doéretiwshilerinin
omiri ham doretpeleri haqqinda magliwmatlar
berilgen. Sir emes, bugingi rawajlangan jana
dawirimizde barliq tarawlarda janalamwlar
bolmagta. Sol ushin da, Jana Ozbekstanda jana
imkaniyatlar esigi ashilip, bul biz doéretiwshilerge
ilham bagishlap atir. Sol tiykarda, janalangan
asirimizde jariq korip atirgan bul kitapta songi
payitlart urdiske aylangan muzika alemindegi ush
awlad  doretiwshi  wakillerinin ~ xizmetleri
sawlelengen. Bul basilimdi Jana Ozbekstannif,
Jana Qaraqalpagstannin jana toplami dep aytsaq
asira siltegen bolmaydi. Antologiya muzika
onerinde ilimiy jumuslar alip barip atirgan insanlar
ushin kerekli qollanba bola aladi. Kitapta Japaq
ata Shamuratovtan baslap belgili kompozitor hdm
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bagsilar, muzika izertlewshileri K.Otegenov,
Q.Qurbanov, D.Allanazarovlardin ilimiy jumislari
ken orin algan. Somh menen qatar Xaliqaraliq
tanlaw laureatlari, jas kompozitorlar,
kompozitorlar hdm bastakarlar awqami agzalari
da qamtilgan.

Antologiyan1  jaziwda, magliwmatlardi
toplawdi juwapli redaktorlar muzika sinshisi
G.Kamalova hdm awqamnin juwapli xatkeri
A.Jaqsimuratova ham notalarin tergen muzika
redaktort M.Nasirovlardin  miyneti  ayrigsha
diqqatqa 1layiql ekenligin atap 6tiw orinli. Mine,
ust islerge bas qas bolip, bir jagadan bas, bir
jennen qol shigarip, jamaatti Dbirlestirgen
N.Muxammeddinov kitaptin harbir betine, kolemi
ham sapasina, mazmunina ayrigsha diqqat
awdardi.

N.Muxammeddinov ham kompozitor, ham
professor sipatinda bunnan ilgeri de qaraqalpaq
xalqmin birinshi milliy —operasi «Ajiniyaz»din,
tungish baleti «Ayjamalp»din  ham  birinshi
etnoopera «Gulayim»nin  kitaplarin  tort tilde
baspadan shigargan edi. Nota teksti millet
tanlamaydi, sol ushin da kompozitor harbir
operanin klavir ham partitura variantlarin shigarip,
keleshekte bul shigarmalardi diinya saxnalart hdm
milliy saxnamizda simfoniyaliq ham xaliq sazlar
orkestri menen atqariwga qolayli etip shigardi.
N.Muxammeddinovtin bul tlgili ham inabath

isleri  har bir miynet pidayisinin, jas
kompozitorlardin ilham-yoshia tartki bolar
S0Zsiz.

Paydalamilgan adebiyatlar
1. B.Sayfullaev, T.Bayandiev. “Qaraqalpaq teatr1 tariyx1” T. “Fan ziyosi”. 2023.
2. N.Muxameddinov. «Antologiya». «Qaraqalpaqstan» baspasi. 2024.

REZYUME. Qo‘shig, musiga azaldan gon-gonimizga singib ketgan, yuragimizga muhrlangan ajoyib
tuyg‘ular kuychisi va ichki his-tuyg‘ularimizni musiga orgali yetkazuvchi asosiy vositadir. Olimlarning so‘z
tugagan joyda, ya’ni so‘z bilan yetkaza olmagan behuda qo‘shiglarimizni, ko‘ngil sirlarimizni so‘z orgali
yetkazish kerak, degan buyuk hikmatli gapi juda o‘rinli aytilgan.

PE3IOME. IlecHs u My3blka H3/aBHA YKOPEHWINCh B Halled KpOBW, 3aledaTyIENUCh B HAIIUX
cepauax, SABJIAIOTCA TEBUHOM UYYACCHBIX YYBCTB WM OCHOBHBIM CPE€IACTBOM II€PE€AAYM HAIINUX BHYTPCHHHUX
Hepe)KI/IBaHI/Iﬁ 4gepe3 MY3LIKY. Bemukas MYApPOCTh YYCHBIX O TOM, YTO TaM, I'’Ic 3aKaHYMBAKOTCA CJI0BA, TO
€CTb MbI HC MOXEM BbIPA3UTH CJIOBAMH, MbI JOJDKHBI IIEPEAATH HAIIK IIECHU U TaWHBI HAIIHX cepac 9epe3

MY3bIKY, O4€Hb YMECTHO CKa3aHo.

SUMMARY. Song and music have long been ingrained in our blood, sealed in our hearts, singers of
wonderful feelings, and the primary means of conveying our inner feelings through music. The great wisdom
of scholars that when words run out, that is, when words fail to convey, we must convey our poems and
secrets of the heart through words is very aptly stated.
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SKRIPKA VA G‘1JJAK CHOLG‘U SOZLARINI
KELIB CHIQISH TARIXI

Kenzhebaeva Sabira Saylauovna — dotsent
Ajiniyoz nomidagi Nukus davlat pedagogika instituti

Tayanch so‘zlar: skripka, g‘ijjak, kamon, lyutna, dasta, harrak, V.Baxman
KuaroueBble cjioBa: CKpHIKa, THIKAK, CMBIYOK, JIIOTHA, Tpu(, moacTaBka, B.baxman
Key words: violin, gidjak, bow, lutna, fingerboard, bridge, V.Baxman

KIRISH. Xalgimiz orasida “G‘ijjak oldin
paydo bo‘lganmi yoki skripka?”, “Ikkalasi ham
bir xil cholg‘u emasmi?” kabi savollar tez-tez
uchraydi. Bayramlar, to‘ylar va marosimlar bu
cholg‘u sozlarining sevimli ijrosisiz o‘tmaydi. Har
ikkalasining o‘ziga xos, bir-biriga o‘xshamagan
jihatlari mavjud. Shunday ekan mazkur magola
orqali g‘ijjak va skripka haqidagi savollarga
munosib  javob  bergan  holda  gizigarli
ma’lumotlarni yetkazishni muhim deb hisobladik.

Tarixiy manbalarga ko‘ra bu ikki cholg‘u
sozi ham “torli cholg‘ular” deya yuritilgan
umumiy nom ostida shakllangan. Ularning
rivojlanishi bir qator bosqichlarni bosib o‘tdi.
Birinchi bo‘lib gadimiy kamonga o‘xshash
yoysimon shakldagi yog‘ochga ot qili tortilgan
cholg‘u paydo bo‘ldi. Bunda rezonator vazifasini
inson og‘zi, qavoq hamda toshbaqa kosasi
bajargan.

Torli-kamonli cholg‘ular eramiz birinchi
ming yilligining uchinchi gismida paydo bo‘lgan
degan taxminlar bor. Bu to‘g‘rida X asrda Al-
Forobiy to‘laroq sharhlagan va uning to‘rtinchi
torini o‘zlari taqib, ushbu cholg‘uda ijod etganlar.
Bu cholg‘uning ilk nusxasi toshbaqa kosasidan
yasalgan bo‘lib, dastasi yog‘ochdan, tori esa ot
qgilidan taqgilgan ekan. Xorazmning o‘ng va chap
qirg‘oqlarida olib borilgan arxeologik qazilmalar
natijasida gadimgi Xorazm xalglarining musiga
cholg‘ulari tarixiga oid juda qiziqarli tasviriy
materiallar topilgan.

1945-1950 vyillarda Tuprog-qal’ada olib
borilgan qazilmalar (eramizning HI-IV asrlari
Xorazmning o‘ng qirg‘og‘i) natijasida juda ko‘p
naqsh bezaklari ichida 3 ta musiqa cholg‘ularining
obrazi tasvirlanganini ko‘rishimiz mumkin. Bular
6 torli kichik burchakli arfa, ikki torli
lyutnyasimon cholg‘u va qumsoat shaklidagi ikki
tomonlama barabandir.

Shunday qilib, yurtimizda olib borilgan
arxeologik gazilmalar jarayonida topilgan goya
toshlardagi nagshlar (rasmlar), terrakota (sopol)
haykalchalari, mis va kumush idishlarda tasviri
tushirilgan cholg‘u ushlagan sozandalar, qadimgi
davr musiga madaniyati cholg‘ularining rang-
barangligidan dalolat beradi. Natijada zarbli,
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shovqinli va qisman damli cholg‘ular ibtidoiy
jamoa davrida ma’lum miqdorda takomillashgan.
Awval zarbli, keyin shovqinli, damli va nihoyat
torli cholg‘ular paydo bo‘la boshlagan.

Skripka cholg‘usi boshga torli-kamonli
cholg‘ular (alt va violonchel) singari ko‘plab
rivojlanish ~ bosqichlarini  bosib o‘tdi. O°z
navbatida bu rivojlanish jarayonlari turli
davrlarning ijtimoiy hayoti, siyosiy o‘zgarishlari
hamda musiga madaniyati bilan uzviy bog‘liq edi.
Kamonli cholg‘ularning kelib chiqishi uzoq
tarixga borib gadaladi. Skripkaning tarixini
Yevropa  xalglarining cholg‘u  madaniyati
topilmalaridan o‘rganish magsadlidir. Sababi,
skripka professional cholg‘u asbob sifatida aynan
Yevropada ommalashgan.

ADABIYOTLAR TAHLILI VA
METODLARI

Insoniyat  yog‘och  tolalar  tovushini
eshitishni  boshlagan davrda musigaga asos
solingan degan taxminlar mavjud. Dastavval
cholg'u sozlarini yaratish uchun hayvon
suyaklarida kamon yasalgan. Ko‘plab
izlanuvchilar, shu jumladan, V.Baxman kamonli
cholg‘ularning kelib chiqishini uzoq davrlarga
borib taqalishini aytib o‘tadi. Yana boshqa bir
fakt, fransuz cholg‘ushunos olimi Garno hujjatlar
asosida shuni ko‘rsatadiki, VI asrlardayoq
Gallarda torli-kamonli cholg‘ular mavjud bo‘lgan.

Skripka (slavyancha skri — g‘ijirlamoq) —
torli  kamonli  musiqa  cholg‘u  asbobi.
Skripkasimon cholg‘u asboblari orasida (S, alt,
violonchel, kontrabas) yetakchi, eng baland
registrli soz. 4 ta tori kvinta intervali bo‘yicha
sozlanadi. Diapazoni 4 oktavadan oshig. Umumiy
uzunligi — 600 mm. Skripkaning klassik shakli
XV-XVI asrlarda Italiya va Fransiyada yuzaga
kelgan. XVII-XVIII asrlarda Shimoliy Italiya,
aynigsa, Kremona ustalari N.Amati, J.Gvarneri,
A.Stradivari va boshgalar Skripkaning mukammal
namunalarini yaratishgan[1.231].

Skripkadan qolishmaydigan, unga yagin
bo‘lgan kvinta intervaliga sozlanadigan, Markaziy
Osiyo mutafakkirlarining asarlarida o‘z aksini
topgan musiqa cholg‘ularidan biri “G‘ijjak”
sozidir.



G‘ijjak — torli-kamonli musiga cholg‘usi
bo‘lib, Sharq xalglarida keng tarqalgan. Uni
“G‘ipchak” nomi bilan Forobiy yaratgan. Ibn
Sino daslabki ikki torini kvartaga sozlagan.
Qulmuhammad Udiy esa “G‘ijjak”ka uchin torga
go‘shgan. Navoiyning “Majolis un-nafois” asarida
aytilishicha, “G‘ijjak”ni chala bilish saroy
sodanlari uchun shart bo‘lgan. O‘rta asrda Alijon
G‘ijjakiy, Xo‘ja O‘zbek  Gijakiy kabi
san’atkorlar mashhur bo‘lgan[2.672].

G‘ijjak o‘tirib chalinadigan sozlardan biri.
G‘ijjak qobiqchasining pastki qirrasi tizzaga
o‘rnatiladi. G‘ijjak sozi o‘zining texnikasi, chalish
usullari jihatidan kamonchalik guruhidan deyarli
farg gilmaydi.

Ulug® ajdodlarimiz musiqaning ilohiy
gudratini, musigasiz komil va fozil insonlar
shaxsini voyaga yetkazib bo‘lmasligini chuqur
anglab yetganlar. Ularning orasida musiga
sohasining  katta  bilimdonlari va musiga
nazariyotchilari anchagina [3.32]. Shulardan biri,
yaqin va O‘rta Sharq musiqa madaniyatining yirik
arbobi, birinchi musiga nazariyotchisi Abu Nasr
Forobiyning fikricha, Markaziy Osiyo
musigashunoslik ilmi uzoqg tarixga ega ekanligi va
bu soxa inson nutgining shakllanish jarayoni va
xissiyotlari bilan bevosita bog‘liqdir.

Forobiy merosi bilan shug‘ullanuvchi bir
qator tadqiqotchilarning fikriga ko‘ra, keyinchalik
uning “Katta musiqa kitobi”ga kirgan ilk gomusiy
asarlaridan birining musiqa haqidagi bo‘limi
Buxoroda yozilgan deb topilmoqda [4.44].

Forobiyning “Katta musiqa kitobi’da faqat
musiga nazariyasi va tarixi bayon etilmay,
Sharqda ma’lum bo‘lgan rubob, tanbur, nog‘ora,
ud, qonun, g‘ijjak, nay kabi musiga asboblari
hamda ularda kuy ijro etish goidalari tafsiloti ham
berilgan. Shuningdek, adabiyotshunos olim Natan
Mallayev ham qadimiy qo‘lyozmalarga tayangan
holda o‘zining madaniyat tarixiga oid asarlarida
X-XII asrlarda tanbur, rubob, g‘ijjak, ko's
nog‘ora, qo‘biz, nay, surnay, karnay, qonun kabi
torli, zarbli va puflab chalinadigan cholg‘u sozlari
o‘lkamizda keng tarqalganligini aytib o‘tadi.
[5.60] Shimoliy Polsha hududidagi slavyanlarda
XI asrda kamonli cholg‘ularning mavjud bo‘lgani
arxeologik izlanishlar natijasida ma’lum bo‘ldi.
Kavkaz, Armaniston hududlarida mavjud bo‘lgan
torli-kamonli cholg‘u sozlari yelkaga qo‘yib ijro
etilgan. Shu va shunga o‘xshash faktlar
etnografiya nazariyasida “madaniyat o‘chogqlari”
nomi bilan kiritilgan va madaniyat tarixida
cholg‘u asboblarining qanchalik muhim ahamiyat
kasb etganini ko‘rsatib beradi.

Yana bir muhim ma’lumot arab xalqlari va
basklarning Kavkazdan Ispaniyaga ko‘chib o‘tishi
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bilan bog‘liq. Arab xalglari Ispaniyaga ko‘chib
o‘tganlariga qaramay arab musigasi va
intonatsiyasi Yevropa bo‘ylab tarqalmadi. O‘z
cholg‘u soziga va musiqa yo‘liga ega bo‘lgan
Ispaniya arab musiqasini o‘ziga gabul qilmadi,
arab xalq cholg‘ulari Yevropa bo‘ylab yoyilmadi.
Bu shundan dalolat berardiki, har bir xalg, har bir
millat o‘z musiqasining tarixi va ildizini
o‘zgartirmagan holda xalqona madaniyatini
saglashga intilgan. Shu sababdan xalglarning
cholg‘u ijrochilik tarixi haqidagi ma’lumotlarni
o°‘zga yerdan izlashga ehtiyoj bo‘lmagan. Tovush
hosil qilish uslubi, yuqorida aytib o‘tilganidek,
gadimiy qurol-kamondan tovush chiqishi deyarli
barcha xalglarda bir xilda keng targalgan. ljro
etish uslubi esa harbir xalgning o‘z sharoitidan
kelib chiggan holda adaptatsiyaga uchragan.
NATIJALAR

Kamonli cholg‘ular ko‘p asrlik rivojlanish
davri mobaynida dunyoning turli xalglarida turli
shakl va o‘lchamlarda mavjud bo‘lib keldi.
Ularning har biri o‘ziga xosligi, ijro uslubi, tovush
hosil qilish xususiyatlari bilan ajralib turadi va
albatta o‘z ahamiyatiga egadir. Shu bilan bir
gatorda tarixiy an’analarga boy Sharq musiqasi
bilan jozibador Yevropa musiga madaniyati
o‘rtasidagi farqdan kelib chiqib, ularning cholg‘u
madaniyati hamda ijro imkoniyatlarining qay
darajada rang-barang va keng gamrovli ekanligini
ko‘rish mumkin.

Klassik tipdagi skripkalar  ko‘rinishi
Yevropada o‘rta asrlar uyg‘onish davrida torli-
kamonli cholg‘ularning ko‘payishi bilan kelib
chiqdi. Faqatgina cholg‘uning tuzilishi emas,
balki tovush sifati, ovoz o‘tkirligi, intonatsiya
erkinligi va sozlash tizimi ham juda muhim
ahamiyatga ega edi.

XVIIl asr ltaliya musiga (skripka)
san’atining yirik namoyandasi, musiqiy ijroga
yangi dramatik yo‘nalish olib kirolgan buyuk
iste’dod egasi Antonio Vivaldidir. Vivaldining
musiqaga qizigishiga, shubhasiz otasi sababchi
bo‘lgan. Uning ilk ustozi ham otasi Jovanni
bo‘lganini taxmin qilish mumkin, zero Antonio
aynan qaysi musiqachining qo‘lida saboq olgani
hagida aniq ma’lumotlar saqlanib qolmagan.
Tinmay izlanib, bir-biridan go‘zal kuylar yaratgan
Antonio tez orada musiga ixlosmandlarining
mehrini qozondi. 1703-1711 yillar oralig‘ida
Vivaldi yaratgan triosonatalar, skripka uchun
sonatalar va aynigsa, “Lestro armoniso” (“Ilxom
garmoniyasi”) nomi ostidagi 12 konsertdan iborat
turkum tinglovchilar tomonidan zo‘r olqishlar
bilan  kutib  olinadi.  Vivaldining  shuxrat
gozonishiga Venesiyaning Yevropa madaniyatida



tutgan katta mavgei ham sabab bo‘ldi, deyishga
asos bor.

Manbalarda Forobiyni mohir sozanda
ekanligi haqida ham ma’lumotlar berilgan.
“Ziynat al majoliy’dan Forobiyning qanchalik
mohir sozanda ekanligini ko‘rsatuvchi ushbu
parchani keltirish o‘rinlidir. “Forobiy bir soat
chamasi o‘tirgandan so‘ng, Ray shahar wvaziri
Sohib Obbod sharafiga ziyofat boshlanadi.
Shunda u yonidan o°zi kashf etgan bir musiga
sozini olib, o‘zi yasagan sozda kuylarni mahorat
bilan ijro etadi. Ko‘rinishidan kichik qovoqqa
o‘xshagan bu  sozni  “g‘ipchak”  deb
atagan”[6,175].

MUHOKAMA

G‘ijjak cholg‘usi O‘zbekistonda xizmat
ko‘rsatgan san’at arbobi, taniqli hofiz va ustoz
san’atkor Shorahim Shoumarov (1876-1958)
o‘zbek xalq cholg‘ularini ijrochilik talab
darajasiga moslashtirish tashabbusi bilan chiggan
ilk sozanda tomonidan modernizatsiyalash
jarayonlarini boshidan o‘tkazdi. O‘zbekiston
davlat konservatoriyasi laboratoriyasida o‘zbek
xalq cholg‘ularini modernizatsiyalashtirish
jarayonida u aynan g‘ijjaklarning kosasini har xil
xom ashyodan, ya’ni kokos yong‘og‘idan,
govoqgdan, misdan va yog‘ochdan turli shakllarda
yasadi. Jonli ijro orgali ularning ovoz tarovatlari
tinglab ko‘rildi hamda bir-biriga giyoslanishi
natijasida kosasi yog‘ochdan yasalgan cholg‘u
magsadga muvofiq, deb topildi.

So‘ngra yog‘ochdan yasalgan g‘ijjak
kosasining shakli bo‘yicha izlanishlar olib borildi.
Natijada Sh.Shoumarov tomonidan bir gator turli
shakldagi kosasi cho‘zinchoq va orqa gismida
guyosh shakli mavjud, kosasi 8 girrali hamda
kosasi dumaloq g‘ijjaklar yasaldi, ularning ovoz
tarovati va tembr xususiyatlari tekshirildi. So‘ngra
barcha tajribaviy cholg‘ular orasidan kosasi tut
daraxtidan yarim shar shaklida o‘yma ravishda
yasalgan g‘ijjak tanlab olindi, chunki undan
taralayotgan ohang eng yoqimlisi bo‘lib, g‘ijjak
tembriga mos edi.

Skripka va g‘ijjak o‘rtasidagi
o‘xshashliklar. Bu ikki cholg‘u insonni hayratga
soluvchi, nozik, juda yoqimli va o‘zgacha cholg‘u
sozlaridir. Skripka va g‘ijjakni bejizga musiqaning
girolichasi deyishmaydi. Hagigatdan ham ularning
go‘zal ovozi inson ovozi singari goh muloyim,
goh qalin bo‘la oladi. Skripka va g‘ijjakda ijro
etilishi mumkin bo‘lgan baland pardalarni
dunyoning hech bir vokalisti kuylab berolmaydi.
Skripka va g‘ijjak qaysidir jihatlari bilan
odamning gomatini eslatadi. Uning ayrim
gismlarining nomi ham buni tasdiglaydi. Burmali
bosh, bo‘yin, qgomat kabilar shular jumlasidandir.
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Chap qo‘l barmogqlari yugurib yuradigan
uzun taxtacha — grif deb ataladi. Yugorida kichik
balandlik bo‘lib, u simlarning bir-biriga xalagit
bermasligini ta’minlaydi va simlarni grifdan biroz
ko‘tarib turadi. Uning nomi — ostonadir.

Har ikki cholg‘uning 4 ta simi bo‘lib, ular
“sol”, “re”, “lya”, “mi” simlarini tashkil etadi.

1- ingichka, jarangli, sal tegilsa ovoz
chiqaraveradi. Bu “mi” simidir.

2- sal yo‘g‘onroq, o‘g‘il bolalar ovozini
eslatadi. Bu “lya” simidir.

3- yanada yo‘g‘onroq,
salobatli. Bu “re” simidir.

4- eng yo‘g‘on sim, ovozi yoqimli, shirali,
o‘g‘il bola ovozini tasvirlaydi. Bu “sol” simidir.
Simlar yuqori tarafdan 4 ta quloglar yordamida
tortiladi, pastki tarafdan ularni kichkina grif tutib
turadi. Tugmacha esa ularni yana ham mustahkam
ushlashni ta’minlaydi.

Skripka va g‘ijjak o‘rtasidagi farqli jihatlari.

Skripkaning barcha gismlari uning yugori
gopqog‘ida joylashgan bo‘ladi, unga parallel
ravishda pastki qopgoq joylashadi. Bu ikki
gopgogning chetlarida ingichka chiziq tortilgan,
bular mo‘ylovlar deyiladi. Yuqori qopqoqda
lotincha F harfi shaklida yoriglar o‘yilgan. Nomi
ham “ef” lardir. Eflarning o‘rtasida simlarni tik
ushlab  turuvchi  tirgak-harrak  o‘rnatilgan.
G‘ijjakda esa aksincha, bularning barchasi
kosachada joylashadi.

O‘ng tarafdagi ef yorig‘idan skripka ichiga
garaganda, u yerda yuqori va pastki gopgogga
tiralgan tayoqchani ko‘rish. Bu tayoqcha
skripkaning “yuragi” hisoblanadi. G‘ijjakda
bunday gism yo‘q bo‘lib, kosacha ichi fagat ovoz
chigaruvchi bo‘shligdan iborat bo‘ladi.

Skripkani chalgan vaqtda iyak-tagiga
suyanadi. G‘ijjak esa tizzaga tiralgan holda ijro
etiladi. Kamon - tuzilishi jihatdan ancha oddiy,
skripkani va g‘ijjakni ijro etishning asosiy
vositasidir. Uning asosiy gismi — dastasidir. Dasta
noyob fernambuk daraxtidan tayyorlanadi. Asosiy
xususiyati — taranglik, elastiklik. Kamon sim
ustida qulay joylashib yotishi va kerak payti
yengil, quvnogq sakrashi kerak. Dastaga vint
yordami bilan qolip biriktirilgan. Vint orgali
sochlar tortiladi (asosan og sochlar). Har ikkala
cholg‘u uchun kamon birdek xizmat qiladi.

XULOSA

Qisqacha xulosa o‘rnida shuni aytish
mumkinki, skripka va g‘ijjak asboblari eng nozik,
eng nafis va inson qalbiga eng yaqin turuvchi
jozibador cholg‘u sozlaridir. Ularning paydo
bo‘lishi, shakllanishi va rivoj topishi musiqa
hayotida nagadar ahamiyatli edi. Skripka va
g‘ijjakning ajdod cholg‘ulari, dastlabki

ovozi ham
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ko‘rinishlaridan to hozirgi holatga kelguniga kompozitorlar tomonidan skripka cholg‘usi uchun
gadar ko‘plab qiyinchiliklar va katta bosqichlar dunyo tan olgan asarlar vyaratildi, jahonning
bosib o‘tildi. Torli-kamonli cholg‘ular tarixida virtuoz skripkachilari tomonidan bu asarlar ijro
O‘rta Osiyo mamlakatlarining ham o‘ziga xos gilindi. Milliy cholg‘u sozimiz hisoblangan g‘ijjak
o‘rni bo‘lishiga qaramay skripkaning vatani ham Ofrta Osiyo mohir ustalari tomonidan
sifatida  Yevropa mamlakatlari tan olindi. takomillashtirib kelindi. Hozirgi kunda har ikkala
Yevropaning mohir cholg‘u ustalari tomonidan cholg‘u sozi birdek ahamiyatli bo‘lsa-da, ular
skripkaning yanada vyangi, Yyanada qulay alohida alohida so‘z ekani, kelib chiqish jihatidan
ko‘rinishlari kashf qilindi. Tovush hosil gilishning skripka gadimiyroq, g‘ijjak esa yosh navgiron
o‘ziga xos uslublari yaratildi, ko‘plab mohir ekanini ta’kidlash o‘rinlidir.
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REZYUME. Ushbu maqolada o‘zbek xalg cholg‘u sozi hisoblangan g‘ijjak hamda Yevropa klassik
cholg‘usi hisoblangan skripka asbobi o‘rtasidagi o‘xshashliklar va fargli tomonlar, ularning kelib chigishi,
ijro imkoniyatlari va ovoz o‘zgarishlari ilmiy faktlar yordamida yoritiladi.

PE3IOME. B nanHoii cTaTbe Ha OCHOBE Hay4HbIX (DAaKTOB OyIyT OCBELICHBI CXOACTBA M Pa3IHUMs
MEXIy THDKaKa KOTOPBIA SBISETCS y30€KCKMM HAIMOHAIBHBIM HHCTPYMEHTOM W CKPHUIIKH KOTOpas
ABJISACTCS CBpOHCﬁCKHM KJIIaCCUYCCKUM MY3BIKAJIbHBIM HHCTPYMCHTOM.

SUMMARY. In this article, based on scientific sources, the similarities and differences between
Gijjak which is Uzbek national musical instrument and Violin which is European classical instrument will be
covered.

VOKAL SAN’ATI TARIXI, TURLARI VA ZAMONAVIY TARAQQIYOTI

Nurnazar Qallibekov Pirnazarovich — dotsent
O zbekiston davlat san’at va madaniyat instituti Nukus filiali

Tayanch so‘zlar: vokal san’ati, musiqa san’ati, janrlar, vokal tarixi, zamonaviy vokal.

KiroueBble cJI0Ba: BOKaldbHOE HUCKYCCTBO, MY3bBIKaJIbHO€ MHCKYCCTBO, KaHpPbl, UCTOpHA BOKaja,
COBpeMeHHHﬁ BOKaJI.

Key words: vocal art, musical art, genres, vocal history, modern vocal.

Vokal san’ati inson ovozining eng yuksak Uyg‘onish davrida esa vokal san’ati yangi
darajada san’atga aylanishi bo‘lib, uning tarixi bosgichga ko‘tarilib, opera janri shakllandi va
uzoq asrlarga borib tagaladi. Insoniyat tarixida rivojlandi. Barokko va klassik davrlarda vokal
vokal san’ati dastlab diniy va marosimiy an’analar ijrochiligi texnik jihatdan yanada rivojlanib,
bilan bog‘lig holda rivojlangan. Qadimgi murakkab bezaklarga ega bo‘lgan asarlar yaratildi.
sivilizatsiyalar, xususan, Misr, Yunoniston va Rim XIX asrda romantizm ta’siri ostida vokal san’ati
imperiyalarida vokal ijrochilik turli diniy va yanada hissiy va dramatik ifodaga ega bo‘ldi. XX
marosimiy tadbirlarda asosiy ifoda vositasi asr va undan keyingi davrlarda esa vokal san’ati
sifatida qo‘llanilgan. Oc‘rta asrlarga kelib esa, turli janrlar, jumladan, jazz, blues, pop, rock va
vokal san’ati cherkov musigasi va diniy go‘shiglar elektron musiga bilan uyg‘unlashib, global
orgali yanada rivojlanib, gregorian xorlari kabi musiqiy maydonda keng targaldi.

murakkab shakllarni yaratdi.
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Ushbu maqolada vokal san’atining tarixi,
uning asosiy turlari va zamonaviy taraqgiyoti
haqgida batafsil so‘z yuritiladi.

Vokal san’atining tarixiga to‘qtaladigan
bo‘lsak vokal san’ati insoniyatning eng qadimiy
san’at turlaridan biri hisoblanadi. U dastlab diniy
marosimlar va an’anaviy qo‘shiglar orqali
rivojlangan. Qadimgi Misr, Yunoniston va Rimda
vokal san’ati turli diniy va marosimiy tadbirlarda
keng go‘llanilgan. Misrda ibodat marosimlarida
ruhoniylar maxsus diniy go‘shiglarni ijro etgan
bo‘lsa, Yunonistonda teatr san’ati rivoji bilan
bog‘lig holda xorlarda qo‘llanilgan. Rim
imperiyasida esa vokal san’ati harbiy yurishlar,
davlat tadbirlari va jamoaviy marosimlarda
muhim o‘rin egallagan.

O‘rta asrlarda cherkov musiqasi san’atning
markaziga aylandi va gregorian go‘shiglari kabi
murakkab shakllar vujudga keldi. Ushbu davrda
monastirlar va diniy markazlar vokal san’atining
rivojida muhim rol o‘ynadi. Diniy qo‘shiglar
cherkov  marosimlarining ajralmas gismiga
aylandi va notaga yozish tizimi rivojlana boshladi.

Uyg‘onish davrida esa vokal san’ati yangi
bosgichga ko‘tarilib, opera janri shakllandi va
rivojlandi. Kompozitorlar inson ovozining ifoda
imkoniyatlarini  kengaytirish bilan shug‘ullana
boshladilar. Ushbu davrda ko‘plab yangi vokal
uslublar paydo bo‘lib, opera ariyalari va
ansambllar rivojlandi. Uyg‘onish davrining yetuk
bastakorlari inson ovozining tabiiy go‘zalligini
namoyon etishga intilib, vokal texnikasini yangi
bosgichga olib chiqdilar.

Barokko davrida vokal san’ati yanada
murakkab bezaklar va texnik jihatdan rivojlangan
asarlar bilan boyidi. Ushbu davr vokal
musigasining virtuozlik jihatdan eng yuqori
cho‘qqilaridan  biri bo‘lib, Kkoloraturalar va
murakkab melizmatik ijrochilik shakllari keng
go‘llanila boshlandi. Bu davrda mashhur vokal

ijrochilari, jumladan, Farinelli kabi kastrat
xonandalar katta shuhrat qozonib, vokal
san’atining rivojiga ulkan hissa qo‘shdilar.

Shuningdek, bu davrda vokal texnikasining
yanada mukammallashishiga xizmat giluvchi
usullar ishlab chigilib, vokal ijrochiligi o‘zining
klassik tamoyillariga ega bo‘ldi.

Klassik davr vokal san’ati Wolfgang
Amadeus Mozart, Ludwig van Beethoven va
Joseph Haydn kabi bastakorlar tomonidan
rivojlantirildi. Ushbu davr vokal ijrochiligi aniq
tuzilish va klassik uslubga asoslangan bo‘lib,
operalar va oratoriyalar keng ommalashdi.
Romantizm davrida esa vokal san’ati yanada
emotsional tus oldi va operalarda dramatik
syujetlar keng qo‘llanildi. Giuseppe Verdi va
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Richard Wagner kabi bastakorlar oz asarlarida
vokal ijrochiligini yanada mukammallashtirib,
dramatik operalarga asos solishdi. XX asrda vokal
san’ati turli yo‘nalishlarda rivojlanib, jazz, blues,
pop, rock va boshga janrlar paydo bo‘ldi. Bugungi
kunda vokal san’ati global miqyosda rivojlanib,
yangi texnologiyalar bilan uyg‘unlashmoqda.
Ragamli tovush qgayd etish, ovoz effektlari va
avtomatlashtirilgan tovush tahlili kabi zamonaviy
texnologiyalar ~ vokal ijrochiligiga  yangi
imkoniyatlar yaratmoqda.

Vokal san’atining asosiy turlari:
Vokal san’ati turli shakllarga ega bo‘lib, uning
eng asosiy turlari quyidagilardir:
1. Akademik vokal — Operalar, kantatalar,
oratoriyalar kabi janrlarda go‘llaniladi. Ushbu
yo‘nalish tenor, soprano, bariton, bass kabi tovush
diapazonlariga asoslangan.
2. Am’anaviy va xalq qo‘shiqchiligi — Turli
xalqlarning milliy ohanglari va an’analarini aks
ettiruvchi janr bo‘lib, xalg qgo‘shiglari va epik
dostonlar bilan bog‘lig.
3. Estrada va pop vokal — Zamonaviy musiga
janrlari, jumladan pop, rok, jazz va R&B
yo‘nalishlarini oz ichiga oladi.
4. Xor vokal — Xor jamoalari tomonidan ijro
etiladigan turli janrlar, jumladan cherkov
musiqasi, xalg xorlari va zamonaviy ansambllarni
o‘z ichiga oladi.
5. Jazz wva improvizatsion vokal - Jazz
musiqasida keng go‘llaniladi va improvizatsiya
asosida ijro gilinadi.

Zamonaviy vokal san’atining rivojlanishi
bugungi kunda vokal san’ati texnologiyalar bilan
uyg‘unlashib, yangi uslublar va janrlarni o‘z
ichiga olmogda. Elektron musiganing rivojlanishi,
ovozni gayta ishlash texnologiyalari va global
musiqily maydon vokal ijrochiligiga katta ta’sir
ko‘rsatmoqda. Zamonaviy tovush texnologiyalari,
jumladan, avtomatlashtirilgan ovoz filtrlash
tizimlari, sun’iy intellekt yordamida ovoz analiz
gilish usullari vokal ijrochiligida yangicha
yondashuvlarni  keltirib chigarmoqgda. Bundan
tashqgari, xalgaro musobagalar, teleko‘rsatuvlar va
ijjtimoiy tarmogqlar orqali vokal san’ati keng
auditoriyaga yetib bormoqgda. Aynigsa, YouTube,
Instagram va TikTok kabi platformalar yosh
ijrochilar uchun katta imkoniyatlar yaratmoqda.
Ushbu platformalar nafaqat ijrochilik san’atini
rivojlantirishga, balki yangi iste’dodlarning kashf
etilishiga ham xizmat qilmoqda. Vokal san’ati
endilikda nafaqat an’anaviy sahnalarda, balki
virtual konsertlar, onlayn darslar va ragamli
musiqiy loyihalar orgali ham rivojlanmoqda.

Shuningdek,  bugungi  kunda  vokal
san’atining o‘qitish usullari ham rivojlanmoqgda.
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Zamonaviy texnologiyalar vokal ijrochiligini ifoda vositalaridan biri bo‘lib, uning rivojlanishi
o‘rganish jarayonini yanada osonlashtirmoqgda. madaniyat va texnologiyaning o‘zaro ta’siri
Internet orgali masofaviy darslar, virtual ovoz natijasida davom etmogda. U insoniyatning tarixiy
mashgqlari, sun’iy intellekt yordamida ovoz tahlili merosiga asoslangan holda, turli davr va
kabi innovatsion usullar keng joriy gilinmoqda. madaniyatlarda o‘ziga xos shakl va mazmunga
Xususan, zamonaviy ovoz dasturlari xonandalar ega bo‘lib kelgan. Vokal ijrochiligi inson
uchun individual mashglarni shakllantirishga, hissiyotlarini  chuqur ifodalashga, madaniy
ularning ovoz diapazonini aniglashga va ijrochilik an’analarni saqlash va rivojlantirishga xizmat
texnikasini  yaxshilashga yordam bermoqda. giladi. Akademik vokaldan tortib zamonaviy
Bundan tashgari, vokal pedagogikasida ragamli estrada musigasigacha bo‘lgan keng gamrovli
vositalardan foydalanish, o‘quvchilarning yo‘nalishlar vokal san’atining kelajagi yorqin
gobiliyatini tahlil gilish va ularga mos metodik ekanini ko‘rsatadi. Bugungi kunda vokal san’ati
yondashuvni aniglash imkoniyatini oshirmoqda. texnologiyalar bilan uyg‘unlashib, yangi uslublar
Ushbu texnologik taragqiyot vokal san’atining va ifoda imkoniyatlarini kengaytirish imkonini
yanada ommabop bo‘lishiga hissa qo‘shmogda va bermoqda. Shuningdek, ushbu san’at turini
yangi avlod ijrochilari uchun keng imkoniyatlar o‘rganish va rivojlantirish musiga madaniyatining
yaratmoqda. yuksalishiga xizmat qilib, yangi iste’dodlarni
Xulosa sifatida shuni aytish mumkunki kashf etishga imkon yaratmoqda.

vokal san’ati insonning eng tabily va qudratli
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REZYUME. Ushbu magolada vokal san'atining bugungi kungacha bo‘lgan tarixi va ahamiyati hagida
so‘z boradi. Vokal san’ati janrlari hagida to‘liq ma’umot berilgan.

PE3IOME. B sto0ii cTatbe pacckasbiBaeTcsi 00 MCTOPMM M 3HAYEHHH BOKAJIbHOTO HMCKYCCTBa Ha
CQFOL[HHH_IHI/Iﬁ JCHBb. I[aeTCH HcyepIbIBaronias I/IH(l)OpMaI_II/IH 0 JKaHpaX BOKAJIbHOI'O UCKYCCTBaA.

SUMMARY. In this article, we will talk about the history and significance of the art of vocal in its
advanced stages today. Full coverage of genres of Vocal art is given.

DRAMATIK ASARLARNING SAHNALASHTIRILISHIDA AKTYOR SHAXSIYATI VA
NAMOYISH ETISH SAN’ATINING O‘ZIGA XOSLIKLARI

Qudaybergenov Alibek Amandiq o‘g‘li — o ‘gituvchi
O Zbekiston davlat san 'at va madaniyat instituti Nukus filiali

Tayanch so‘zlar: san’at, spektakl, aktyor, teatr, rol, ijod, rejissor
KuroueBble ¢j10Ba: UCKYCCTBO, CIIEKTAKIIb, aKTEP, T€ATpP, POJIb, TBOPUECTBO, PEKHUCCED
Key words: art, spectacle, actor, theater, role, creativity, director

San’at bu — go‘zallik, san’at bu — ta’lim, nima qilishimiz kerak? Aktyorlik mahorati kasbi
san’at bu — tarbiya demak. Aktyor esa adabiyot va musiqaga yaqinligi sabab juda ko‘p
tarbiyalovchi hisoblanadi. Tarbiyachi deganda, kitob o‘qishni taqozo etadi. Obrazni yaratish
ko‘z oldimizga eng birinchi qo‘limizga qalam uchun, biror monologni ijro etish va biror asardan
tutgazgan, bizga yozish-u o‘qishni o‘rgatgan ariya  kuylash uchun dramaturgik asarni
ziyoli muallim, ustoz, pedagog keladi. Aktyor o‘qishimiz shart. Asarning mazmun-mohiyati,
tarbiyalovchi bo‘lsa, bunga loyiq bo‘lish uchun izchil dinamikasi, voqealar rivoji, davr ruhiyati
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pyesada aks etadi. Qahramonlarning xarakteri,
ichki dunyosi, fikrlash doirasi, dardini his gilishi,
hayoliy orzulari namoyon bo‘ladi. “Namoyish
etish san’ati” tarafdorlari sahnaning o‘ziga xos
shartliligiga amal qilib ijod qilishga, tashqi
ko‘rinishga, xatti-xarakatlarning jimjimadorligiga,
aynigsa “teatrona” tomoshaviylikka intilishlari
bilan ajralib turadi. Ular bu intilishlari bilan
hayotiylikdan, ya’ni realizmdan uzoqlashib,
tomoshabinni  ijtimoiy  hayotning  achchiq
hagiqgatidan chalg‘itishni asosiy magsad qilib
oladilar. Namoyish etish darajasiga ko‘tarilish
uchun ular repetitsiyalarda aktyorlardan rolning
tuyg‘ularini, ehtiroslarini to‘g‘ri kechinishni talab
giladilar.

Harbir spektaklda zavq bilan “qayta
kechinish” uchun aktyorda namoyish -etishdan
ko‘ra yuqoriroq bo‘lgan bosqich — “ijodkorlik
tuyg‘usi” to‘g‘ri tarbiyalangan bo‘lishi lozim edi.
Shundagina tomoshabinlarning galbiga hamda
ehtiroslariga kuchli ta’sir etish mumkin bo‘lardi.

Havaskorlar orasidan saralab olingan
bo‘lg‘usi aktyorning ilk gadamidan boshlab
ijjodkorlik  tuyg‘usi  va  irodasi  to‘g‘ri
tarbiyalansagina, u sahna hunari talablarini

ijodkorlik nugtai nazaridan o‘zlashtiradi. Hunar
talablarini o‘zlashtirgan talabalargina navbatdagi
bosqgichga — dramaturg va rejissyor rejalashtirgan

harakatni sahnada bajara oladigan aktyorlik
darajasiga  ko‘tariladi. Bunday ijrochining
“aktyorlik tuyg‘usi” o‘zlashtirilgan hunar

talablariga tayanib, teatr san’atining asosi bo‘lgan
“akt” — harakatni bajara oladi, ya’ni personaj
intilishni rivojlantirib, perepitiya orgali yechimga
olib kelish ko‘nikmasiga ega bo‘ladi. Bunday
ko‘nikmaga ega ijodkor shaxs — “akt”, ya’ni
harakat bajaruvchisi, aktyor maqomiga ko‘tariladi.
Chunki, havaskorlikdan hunarmandlikka, so‘ngra
aktyorlik darajasiga erishish murakkab jarayonni
o‘z ichiga oladi. [1] Stanislavskiy aktyorlik
maqgomiga erishganlarni evolyusion rivojlanib
boruvchi uch darajaga ajratadi. Birinchisi —
aktyorlik tuyg‘usiga tayangan ijro. Ikkinchisi —
ijodkorlik tuyg‘usiga asoslangan ijro. Uchinchisi —
san’atkorlik tuyg‘usiga ega bo‘lgan, yuqori badiiy
saviyadagi ijro. Bu uch daraja orasidagi fargni
anglash fagat Stanislavskiyga nasib qildi va
“kechinma san’ati” tizimini yaratishiga asos
bo‘ldi. U aktyorlik san’ati dialektik rivojlanishdan
iborat jarayon ekanligini nazariy isbotladi. Quyida
shu bosqichlarning izohini ko‘ramiz.

Aktyorning  rol ustidagi izlanishlari
repetitsiya uchun ajratilgan vaqtga nisbatan bir
necha barobar ko‘proq bo‘lishi lozim. Ko‘pchilik
aktyorlar bu talabga o‘zlarining dangasaliklari
yoxud rejissyorsiz ishlay olmasliklari sababli
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javob bera olmaydilar. Ayrimlari esa rol ustida, uy
sharoitida ganday ishlash kerakligini bilmaslikni
bahona qiladilar. Ayrim aktyorlar esa ‘“uyda
ishlash” deganda, rolning so‘zlariga ohang berib
o°‘qish, o‘zi yoki hamroh bilan bahslashish kabi
mashg‘ulotlarni bajaradilar. Bu esa repetitsiya
jarayonida tug‘iladigan haqiqiy ijodiy izlanishlar
yo‘lidagi o‘tib bo‘lmas g‘ovga aylanishini yaxshi
tushunmaydilar.

Awvalo, rejissyor va ijodiy jamoa bilan
birgalikda stol atrofida olib borilgan mantiqiy
o‘gishlar  davomida  pyesaning  g‘Oyaviy
yo‘nalishi, bo‘lg‘usi spektaklni sahnalashtirishdan
ko‘zlangan “oliy magsad”, mazkur rolning pyesa
talginida tutgan o‘rnini aniqlab olmay turib, rol
ustida uy sharoitida ishlash mumkin emas.
Boshgacha qilib aytganda, rol ustida mustaqil ish
boshlashdan  avval, aktyor: “Shu  rolni
sahnalashtirayotgan spektaklda nima uchun
o‘ynayman?”, degan savolga aniq javob topishi
kerak bo‘ladi. [2] Stanislavskiy ijodkorlik
tuyg‘usini to‘g‘ri tarbiyalash uchun avvalo,
“kechinma san’ati”’ga zarur bo‘lgan inson vujudini
sahnada tabiiy ishga tushiradigan jonli mulogot
goidalariga amal gilish zarurligini takidlaydi. Bu
qoidalar “sistema”ning emas, balki tabiatning
azaliy tizimi, tartibi ekanligini asoslaydi.
Sistemaning ilmiy giymati hayot qonunlarini
tizimga solinganligida, tadgiqotchining
izlanishlari ~ amaliyotda  o‘zining  isbotini
topganligida, Moskva Badiiy teatrining buyuk
aktyorlari va studiyalarning yosh talabalari bilan
sinovdan o‘tkazilganligida, Meyerxold,
Vaxtangov kabi jahonga mashhur rejissyorlarni,
hamda dunyoni lol qoldirgan yangi aktyorlar
avlodini  tarbiyalaganligida, ular  yaratgan
spektakllar badiiy yaxlitligi, manaviy va g‘oyaviy
yuksakligi bilan tomoshabinlarni hayratga, bazan
larzaga solganligida edi. Eng muhimi, namoyish
etish san’ati tarafdorlarining aktyorlik san’ati
“ilohiy ilhom”ga, “takrorlanmas iqtidorga”
bog‘lig, degan tushunchalarini inkor eta
olganligidadir.

“Kechinma san’ati” talablari unsurlarini
muntazam  mashq qilib, o0‘z  mahoratini
takomillashtirib borish har bir aktyorning irodasi
bilan bog‘lig murakkab jarayon. Bu jarayonni
Stanislavskiy “tuyg‘ular mashqi” deb ataydi.
“Kechinma san’ati” aktyorlari ham xuddi balet
artistlari yoki cholg‘uchilar kabi o‘zlarini ijroga
“sozlash”ni  zarurat deb bilmoglari shart.
Stanislavskiyning  “Aktyorning o‘z  ustida
ishlashi” nomli ikki gismdan iborat kitobi ikki
gismga: birinchisi — aktyorning kechinma san’ati
talablari asosida o‘z ustida ishlashi, ikkinchisi —
aktyorning rolni o‘zlashtirish, ya’ni qiyofa
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yaratish jarayoni masalalariga bag‘ishlanadi.
Uning niyati ijodkorlik tuyg‘usini o‘zida to‘g‘ri
tarbiyalay oladigan aktyorlarning yangi avlodini
yaratish edi. ljodkorlik tuyg‘usi — o‘zidan
gonigmaslik, sahnada kechagidan yaxshiroq,
erkinroq, ma’niliroq, zavqliroq, mukammalroq
harakat gilish orgali rolning badiiy yaxlitligiga
intilishi kabi tushunchalarni o‘z ichiga olardi.

Rol ustida ishlash jarayonida spektaklning
oliy magsadini va har bir personajning yetakchi
xatti-harakatni to‘g‘ri belgilash, butun jamoaning
g‘oyaviy  yuksakligini, intilishini, manaviy
darajasini, badiiy fikri teranligining ko‘rsatkichiga
aylanadi. Shuning uchun spektakl yaratish
jarayonida “oliy maqgsad va yetakchi xatti-
harakat”ni  to‘g‘ri  belgilash  hal  giluvchi
bosgichga, sistemaning rol ustida ishlash
jarayonidagi bosh masalasiga aylanadi. Bu masala
0°‘z navbatida aktyorning sahnadan tashqaridagi,
ya’ni hayotdagi oliy magsadiga ham aniqlik
kiritadi. ~ Stanislavskiy ~ bu  tushunchalarni
jjodkorning eng oliy magsadi, ya’ni shaxsning
oliy magsadi, deb belgiladi. Bu magsad
ijjodkorning manaviy giyofasini belgilaydigan,
ijtimoiy intilishini namoyon giladigan,
dunyoqarashini, badiiy saviyasini,
tarbiyalanganlik darajasini va fugarolik burchini
oshkor  qiladigan  ko‘rsatkichdir. Tabiat
gonunlariga  asoslanib,  shaxs  darajasiga
ko‘tarilgan aktyorning badiiy yaxlit shaklda
yaratgan obrazlari uning ijodkorlik qudratini
ko‘rsatadi. Zamonamizning mashhur aktyori Oleg
Tabakovdan  “sizning  rollaringiz  bir-birini
takrorlamaydigan yangi qirralari bilan barchani
esida qoladi. Buning siri nimada?”, deb
so‘rashganida, = “Men  pyesaning tahlilini
rejissyordan ham, tangidchilardan ham yaxshirog
bilaman”, degan javobni aytgan. Demak, bu
aktyorda aql, iroda va hissiyot uyg‘unligidagi
ijjodkorlik  tuyg‘usi, yaratuvchanlik qudrati
mavjud. Har bir san’at bilim yurti oldida talabalar
tarbiyasiga garatilgan muhim vazifa mavjuddir.

1.Talabani ijodkor shaxs sifatida shakllantirish;
2.Talabaning ichki layoqatini yuzaga chiqgarish.

Birinchi vazifa: bo‘lajak ijodkorni siyosiy
g‘oyaviy, intizomiy, ma’naviy mafkuraviy
jihatdan tarbiyalash yo‘li bilan amalga oshiriladi.
Ikkinchi vazifa: professional tarbiya vositasida,
talaba ongida ijodkor shaxs tuyg‘usini
shakllantirish orgali amalga oshiriladi. Aktyorlik
mahorati  yuzasidan o‘tkaziladigan imtihon,

mohiyatan, boshga yondosh fan uchun ham
imtihon hisoblanadi. Chunki talaba badiiy siymo
yaratish jarayonida o‘z imkoniyatlarini har
tomonlama namoyish etadi. Afsuski, o‘quv
jarayonida talabalar nazariy darslarga jiddiy
e’tibor bermaydilar. Bunday ahvolning paydo
bo‘lishiga, shubhasiz, mahorat sirlarini
o‘rgatadigan o‘qituvchilar sababchidir. Chunki
ular amaliy mashgulotlar paytida nazariy
bilimlarning ganchalik ahamiyatli ekanligini
talabalarga yaxshiroq tushntira bilmaydilar.
Nazariy fanlardan saboq beruvchi o‘qituvchilar
yesa, 0‘z navbatida, nazariya amaliyot bilan
chambarchas bog‘liq yekanligini 0z
tinglovchilariga yetkaza olmaydilar. Ko‘p yillik
teatr san’ati tajribasidan shu narsa ayon bo‘ladiki,
aktyorning tashqi giyofasiga mos tushgan rol
o‘rtacha ijrodan yuqori darajaga ko‘tarilmaydi.
Buning sababi nimada?

Ma’lum  bo‘lishicha, sahnada ijodiy-
g‘oyaviy fikrni tomoshabinga yetkaza olish
uchun, qobiliyatli aktyor bo‘lishdan tashqari,
ma’naviy-mafkuraviy  jihatdan  yetuk, har
tomonlama professional, tayyorgarlik ko‘rgan va
shakllangan shaxs bo‘lish kerak yekan. Negaki,
ijodkor ijodiy-g‘oyaviy fikrni o‘zida tajassum
yetishdan oldin, o‘sha fikr uning ongida paydo
bo‘lishi, tafakkur ko‘zgusidan o‘tishi, so‘ngra
siymo qiyofasida namoyon bo‘lishi kerak. Bunday
vazifani ado yetish uchun esa, munosib tashqi
giyofaning o‘zigina kifoya qilmay, ana shu
darajadagi tafakkur ham suv bilan havodek
zarurdir. Bo‘lg‘usi aktyorlarga ta’lim berish
jarayonida, ikki qutbdan  bir-biri  tomon
intilayotgan: amaliy va nazariy bilim beruvchi
o‘qituvchilarning o‘z talabalariga, ijodiy jarayon
kechadigan sahna maydonida, har ikki bilimning
uchrashishi uchun zamin yaratishlari zarur
bo‘ladi. [3]

1930 vyilga kelib Stanislavskiy yaratgan
“kechinma san’ati” tizimi sahnada badiiy
hagigatni yarata oladigan yangi aktyorlar avlodini
shakllantirganligi  hagida  kitoblar  yozila
boshlandi.  L.Leonidov  sistemadan  olgan
taassurotlarini shunday izohlaydi: “Stanislavskiy
aktyor nigohini o‘zining galbiga qaratishga
o‘rgatdi. U labirintlar orasida yuz yillab adashib
yurgan ijodkorlik tuyg‘usini kenglikka olib chiqdi.
“Kechinma san’ati” tizimi aktyorni
gorong‘ulikdan yorug‘likka yetakladi.

Foydalanilgan adabiyotlar
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REZYUME. Rol ustida ishlash jarayonida spektaklning oliy maqgsadini va har bir personajning
yetakchi xatti-harakatni to‘g‘ri belgilash, butun jamoaning g‘oyaviy yuksakligini, intilishini, man’aviy
darajasini, badiiy fikri teranligining ko‘rsatkichiga aylanadi. Stanislavskiy yaratgan “kechinma san’ati”
asoslari va yangi aktyorlar avlodining shakllanishi.

PE3IOME. B mporecce paGoTsl Haa pOJIbIO MPABIWIIBHOE OTPEISICHNE BRICIICH IEIN CIICKTaKII 1
PYKOBOAAIICTO MOBECACHUSA KaXKAOTO INEPCOHAKA CTAHOBUTCS IMOKA3aTCICM PII[CfIHOfI BBICOTBI, CTPEMJICHHUS,
AYXOBHOI'O YPOBHS U FJ'Iy6I/IHLI XyI[O)KCCTBCHHOﬁ MBICJIH BCero KoJjiaekTuBa. OCHOBBI «HUCKYCCTBa OIIbITa»,
co3gagHoro CTaHUCIIABCKUM, M (OPMHUPOBAHUE HOBOTO TTOKOJICHUS aKTEPOB.

SUMMARY. In the process of working on a role, the correct definition of the highest goal of the
performance and the leading behavior of each character becomes an indicator of the ideological height,
aspiration, spiritual level and depth of artistic thought of the entire team. The foundations of the "art of
experience" created by Stanislavsky and the formation of a new generation of actors.

BOKAJI YWPETHY NNPUHIIUIIJIEPU XOM METO/JIAPHI

K.A.KynambeToBa — oxvimbiyuivl
Os3bexcman MamMIeKemaUK KopKkem onep xom maoenuam uncmumymsl Hoxuc gpunuans

Bapnvix 0ayviciap mabusmuinan Kemuuaukiepoen ubapam 60oavin, 0Kbly0bl Maian emeou,
OHbIY MAKCEMU KEMUUTUKIEPOU OY3eMUY XM 0aYblCmbl HCEMUTUCMUPUY .
M.I'tunka

TasHplll  ce3/iepM: [aybICTBl ca3nay KafFbliiiangapbl, BOKaJl €CUTUY MOCENEIepH, BOKaj
KOHJIUKIIENIEPH, JaYbIC TUTUEHACHI XOM PEKUMU.

KiroueBble ciioBa: ImpaBujia HaCTpOﬁKH ToJioCa, BOINPOCHI BOKAJIBHOI'O ClIyXa, BOKAJbHBIC HABBIKHU,
TUTrUeHa U PCIKUM Irojioca.

Key words: rules of voice tuning, vocal hearing issues, vocal skills, voice hygiene and regime.

Bokan yiipetny npoLECHHIE OKBIYIIBI TEK JaypicTel  KOMBIY  ycbummapbl  (Bokal
FaHa KOCBHIKIIBUIBIK Xaya3 maijga  OOJBIYEI MEKTCIUIEpUH/IC) XOp TYpiu OONBIYBI MYMKUH,
XAaKKbIHAAFbl OWIMMIIEPIM WiieNnen KohMacTaH oupax OJIap/IbIH OapIIBIFbI JKYMBICTAFBI
OHJJa  BOKaJI-TEXHUKAJIBIK, KOpKEM  ©HEep yIOBIYMAaJbIK OPUHIMIUIED XOM  OacKpIlIIapra
KOHJIMKIENEPH  KVUINAIUIECEOU,  JKETHUIIMCEH, CYWeHenu: AEeM albIyAbl payaxJIaHIbIPbly XoM
NaybIChl,  aTKapbly  KoOWJIETH,  My3bIKaJIbIK- KETWINCTUPUY, pPE30HATOpiaplaH MaiJalaHbly,
ACTETHKAIIBIK, TAIFAMBI, aKbUIBIH KOOMIETH: ecyer nmo3uiysl (ecHey), cec XYKUMIIEPH XaKKbIHIa
KaJbly, OaKIayIIbUIbIK, THKAPIIEY, KbIsI, COMey, TYCUHUK XOM KOHIIUKIIEIEPAH  ©3JIECTUPUY;
ONET-UKPAMIIBIIBIK ~ CE3UMIIEPH,  E€PK-BIKPApBI TEXHUKAJIBIK BOK&JI YCBUUIAPBIH  ©3JIECTUPHY,
payaxJiaHaabl. apTUKYJSLNA annapaThl MEHEH IIBIHBIFBIYIIAp.

JayBICTBI KOWBIY - Oy AYPHIC KOCHIK alThIY B.Mopo3oB e3unuH «Bokain ecutuy Xom
KOHJIMKIEIEPUH HUCIIEH INBIFBLY, SIFHBIM JaybICTHI xaya3» IIbIFapMacblHOa ObLIail jgenm  Kasalbl:
payaxyiaHabIpely XaM yilpetuy. Kolibuiran nayeic «Amam xXayasbl — «THPU My3bIKa oc0a0b»,
JKAHFBIPBIFBL, CYJBIYNBIFBI, TEMOp OOSYBIHBIH CKpHIlka siMaca (OpTENUaHoFa KaparaHua Oup
OalyIbIFEl, AMANA30HBIHBIH KEHJIUTHU; CO3JIEPANH Hellle ece KypaMallbl, TeK My3blKa eMec, OQIKUM
alTBUIBIYBIHBIH ~ AHBIKJIBIFBI,  MHTOHALMSHBIH ¢uznosnorusa HpzamaapeiHa ga ooiiceiHagsl. OHzIa
Ta3aJIbIFbl MEHEH aXBIPAJIBIIT TYPaJIbl. «aTKaphly» YIUIBIH OHBIH €H KEMHHIE THHKapFhI

duzunoioriap J1aybICThl OPHATHIY XaKKbIH]1a «TEXHUKAJIBIK KOCHHETIICPUHY OWIIHY KePEK».
He neiinn? CaxHallacThIPBIY MPOIECHHIE OYIIIIBIK Bokan ecutuy - KOCBHIKIIBIHBIH JaybIC
STIEPIVH KYMBICHI HO3UK auddepenimamiacaisl. maia eTuy OpraHiapbl HCKEPIUTWH ECHTUY
Kepexnu Oaiinanbiciap, peduiekciep maiaa Ce3MMHU THHMKapbIHIA TaJKblIay KOOWIETH Jerl
Oosazpl, MCIEN ILIBIFAPBUIAABI, KEpeK eMeciepu AUTBIYBIMBI3 MYMKHH. ByHBIH nmonumiinu Ousnep
TOPMO3JaHaJbl, ApPTHIKIIA  XOpPEKETIep  XoM KOCBIKIIBUIBIK CECTHMHUH KEMIIMJIMKIEPUH sMaca
KYIUIEHIY JKOFaIajpl, TypaKJIIbI BOKaJ OHBIH a03aJUTBIKIAPBIH TOPUHHUIUIEYIIN aTamaiap
KOHJIMKIENEpH KOJIHIIIECeIH, HOTHILKEOe Iaybic OOJBINT  ecariaHabl: aybIP-)KeHW, TaMaKJIbIK-
KYILIJIH, Ta3a, epKUH JKaHJai Oaciaanbl. KOKUPEKIINK, OOCIBIK-KapbIHJIBIK, TepEH-KAaKbIH,
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KapaHFbI-KapblK XoM T.0. 1905-xbutbl OHODU3MK
ILII.JIa3apeB *aKThUIBIKTA Cecliep KapaHFblIaH/a
Kyouiupek ecutwiuyuH amtel. Comail  erumn,
ECHTUY XOM KOPHYAWH 63 apa 0alIaHbICIBUTBIFBI
nomyuteHan. COHBIH YIIBIH IIBIFBIT  coiiey
VakThlHIAa ~ (QWIAPMOHMS  3ajuIapbl  JKaKChl
KaKTbUIAaHIBIPbUTFaH OombIybl kKepek. CoHpai-ak,
H.A.Pumckuit - KopcakoB, A.H.CkpsOuHHUH
My3bIKaHBl «pPEHJIN» KaObluIaybl Aa OeNruiy,
OyHIa Kepuy TOCUpJCPH ECHTHY TOCHUPIICPHHE
aliKplH SMOLMOHaN xapakTep Oepenu. Boxan
eCUTHY - Oyl TeK ECUTHY €MeC, OQIIKIM «KOPHY»,
Jaybpic maiia eTuyIu OpraHaapblH MCKEpIUTUH
KO3 aJJIbIMBI3Fa KENTUPUY KOOWIIETH ecaruiaHabl.
Byn xymeicta, onberTe, ABIKKAT, 63 CE3UMIIEPHH
«TBIHJIAY» XOM YCBI IIPOLECCIEPAN «KO3 ajblHA
KEITHPHUY» SIFHBIA «HUIOKK KO3 OCHEH» KepHuy
KoOmIeTn Kopaem Oepeny. AiHaHBIH
KOpAEMHUHIE ©3 [CHEeCHMH KaJgaranay YJIKeH
xopaeM Oepenu. Bokan eHepuH yHpeHHY Yy3ak,
MallaKaTibl mporiecc 0oubI, OHJIa
CHCTEMAJIbUIBIK JKYI0 OXMHUUCTIIH.

Opaniy3 ansiMel P.HOccon Bokan ecutuy
Jer  aTajblylibl  (PU3HOJIOTHSUIBIK — THUHKaphl
OPTaHU3MHHMH XOp KbIIJIBI CHCTeMaJapblHBIH
(ecutny, OYIIIBIK €T CE3WMH, BUOPAIUSIIBIK
Ce3uYIICHINK, KOpHY XoM Oackaiap) e3 apa oupre
Hciecuyu eKEHJIUTHH 9KCIIEPUMEHTTE
JOIUIUIET€H.

Bokan ecutuy - Oym Tek ecuUTHy emec.
KochIKIIbl €3uH-631 ecUTHeNW I, IypBICHIPaFrhl,
aliHanacelHAAFbUIApaAi ecuTnenau. O3
JAaybICBIHBIH CECTH OWM3MH KyJarbIMBbI3Fa TeK
CBIPTTAH FaHA JKETUIl KEJIMEUAM, Al ECUTHY
OpraHblHa MINTEH A€ Tocup erean. COHBIH yIIBIH
na azam o3 JayBICBIHBIH TeMOpHH
oTHpanTarbliapra KaparaHjga Oackama KaObul
erequ. Con ce0erIn KOCHIKIIBI 63 9cMadbl CECTHH

CBIPTKBI THIHJIAYIIBI MO3HULUSICBIHAH
OaxanaTyreIH Oacka aTKapbIyIIbIIapAaH
(ckpumka, THAaHWHO,  BHUOJIOHYENb)  TAPBIK
KbUIA/IbI.

CoHBI ecallka anbly 39pYp, ©3 AAYBICBIHBIH
CEeCTHM MEHEH OMp YaKbITTa KOCBHIKIIBIHBIH HEpB
CHUCTEMAChl Xop KbIMIBI CE3Uy OpraHiIapblHAH
KYIOO Kell MyFlIapAarbl CHTHaJuIapiel (siMaca
KO3Faynap/el) KaObULIakabl. byn karmaiina na
BOKaJ TENarorbIHBIH PONM - OyJl KaJaranayIibl
«CBIPTKBI  KYJak»ThlH  POJM  ecalllaHajbl.
IlenarorTelH >KaHFBIPBIYIbI KOPCETUYH JNAYBICHI
(YHKIMSICBIHA yABIYMa TOCHP €THY XM OHBI
KEpPEKIIN Oarnmapaa HI6JKEMIIECTUPUY
UMKaHUATHIH Oepeau. YCbl JKarblHaH Jla CECTH
KaObLLTIay JaybIC OpraHjapbl apKajibl OMEIre
aChIPBUIBIYBl XOM HOTHIKEAE €CUTHY XM JaybIC
apacblHaarbl pedrexTop OailnaHbic OeNTrUIeHUYH
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e yhukeH oxmuiietke wuie. Cec XoM KepeKin
XOpPEKETIIepJIn  KOpCeTHY  THUKKeJIeH  ce3uy
opraHynapbiHa (€CUTHY XOM KOpHy) ToCHp
€TEeTYFBIHJIBIFBl CEOCTTM, OHUH KOJUIAHBUIBIYHI,
onbeTTe, MHCAHHBIH TOKUpapiay KoOWIeTn MeHEeH
THIFBI3 OalimaHbicambl. AJl, XOpEKeT, ocHupece,
COMJIEY XOM BOKaJl KOHJIMKIIEJIIEPUH ©3JIECTUPUYIE
€H KbICKa JKOJI €CaIUTaHBIN, Oyl KOHIHUKIEIEePAn
YHpETUY e YIKEH OPbIHAbI HHEICHAN.

Ce3um oprasjiapbIHa TastHBIYBI,
KOPTU30EIMINTH XM TYCHHHKIWINTH Cce0ern
KepceTny Oanamapabl BOKaiFa YHpeTuyne orana
oxmuitersin. OnapAplH —ToKupapnayra OonraH
ToOUHMit YKBIILIBUIBIEBIH NalJaIaHbly
WMKaHUATHIH ~ Oepenu.  bamamap  ceineyam
yépeHeau, onapaa Ceclepre XaM  ceuiey
OpraHjapbIHbIH XOpEeKeTIepruHe eNuKIIey
KOPIAEMHUHIE Jaybic (YHKIHMICH payakiaHaIbl.
CoHBIH yIIBIH Ja JayblC TIEHEH KepceTuy
KHMIIKEHE KOCBIKIIBLIAPAbI BOKAJIFa YHpeTUyIu
TOOMHMIA KO ~ MEHEH  anmbplll  OaphIyFa
MYMKHHIIHINK Oepenu.

Cectu  KepceTuyne SMOLMOHAT  XOM
ACTETHUKAIBIK TOCHP KepuHenu. bynm Oamamap
MEHEH WCJeCHyle XKYIOo oOXMHMeTiHn, cebedu
oJap/ia SMOIMOHAN TOCHPIICHIINK YIIKEH OOJabl.
TomnbIK, BOKANIBIK-KOPKEM, TOCHPIH KepceTuy,
onbetTe, Oajamap TOPEHHUHEH JKY/A9 aHCAT KaObLI
CeTWIETYFbIH HMOLIMOHAUIBIK KOPUHHUCKE uie
Oomanpl. HoTmibkene onapaa Kepekiaw KeHIHAT
maiina  Oomagbpl  XoM  JKyyam  peaKIHsCHI
ChIMATBIHAA ECUTKEHJIEPUH TIKHUpapaay, KOCBIK
alTHIY THJIETH maiiga Oonapl.

bupak >xannayael kepcetuyae Oamamap TeK
MeJaror KepceTneKimy OOJFaH Cec ChINaTIapbiH
FaHa eMmec, aJl TMyTKWI CEeCTH: TEeMOPIUH
WHAWBUAYall XapakTepd XoM OHBIH OapIibIK
YHAMJITBI XM YHAMCBI3 ©3TeIIeTUKIePUH /1€ KaObLT
€TETYFhIHBIH XM KOILIUPUI aJIbIybl MYMKUHIUTHUH
ecarmka anbly Kepek. COHBIH VYIIBIH T€Iaror
JaVbICBIHBIH JKaHJIaybl TOMEHJETH Tajlaruiapra
MYYaIrbIK OOJBIYEI IIIOPT:

1) akageMusIbIK  KaHJAY]IBIH
chInaTiapbl OOMBIHINA TOJBIK OONBIYBI;

2) KeMIIwiukiIepu OomMaybl (TaMak, MypBIH
JaYBICHI, TE3JIECUYU;

3) Oamamap MEHEH HCIIECHyAE OJapJIbIH
JlaybICIapbIHbIH JKaHJay XapaKTepUHE MaKcuMal

TUAKAPFBI

JKaKbIHJIAChLY .
Jlemek, WILTIOCTPALIUS JKaKbIH,
JIOHTCTICKIICHTeH, TETHUC, JKETEPINu JOpeKee

TasHBIILUIBI, MO3ULMAICH OOWBIHIIA KOKAPhl XM
TeMOpu OoiibiHIIA (ToOWiMK MaFnbrymMatiapra
OaitTaHbBICITBI) CyJBIY  JKaHjayna oMernre
aChIPbUIBIYBI KEPEK.



My¥faIMMHUH Jlaypic HIBIFBIYBIHAA
KeMIIWIukiIep  OoiraH — JKaFmaiga, — Jaybic
HIBIFAPBIYABIH  YChl KEMIIWIHKIEPIN KACBHIPBII
TypaTyFbIH YCBUIBIH KOJIJIaHBIY Kepek.
TepenneckeH JKarFgaiia KepceTUYIH  >KaKbIH
JaybIC MEHEH aMeNre achlpbly Kepek. Ky cec
MEHeH KOpceThy MYMKHH emMec, oi Oarnanap
MEHEH wucieyAe JKyoe 3bIHIbl. Erep Oyn
KEMIIWJINKTH  COHOUpHY  sAMaca  JAY3ETHY
MYMKUHIIAIUTKA ~ OoyiMaca (MbICalibl, Oajanap
KYIO aHCAT XOM TYpakibl TYpAE KOIIHUPETYFbIH
MypBIH ceciepu OonFaHAa), Jaypic TEHEH
KOPCETUYIU KOJUIAHBIY Il KECKUH IIEKIIEY KEpeK.

MyFaJuIMMHHH ~ KepceTnecuH  Oamnanap
Xaya3plHbIH KaHJIayblHA >KAKbIHJIACTHIPBIY BOKAaJI-
TEXHUKAJIBIK JKyMBICIAPAA, KOCBIKIApIABl ANUTBIY
XOM O3JIECTUpHY VaKTbIHIa aWpbIKIIa 39pyp.
bamanap MeHeH wucnecuyae cecTd KepceTuy
MEHeH OHp KarapAa apTUKYJSILUs Oprasiap:
€pUH, TOMEHTH KaK, TUJI XOPEKETHH KepCeTUyaeH
KeH  maianaHely  MYMKHH.  APTHUKYJISIUS
opraHiapbiHa OyHIal TOCHP KOPCETHUY apHaYIIbI
BOKaJl YHWpeTHy ychULIapel - OYJIIBIK €T
XOPEKETIIEPH, SIFHBIN Jayslc anmnaparsl
ar3allapblHBIH apHAYNIbl TYPAE ILIOJIKEMIIECTHPH-
JIETYFBIH XOpEKETIEpUHE THHHUCIH. APTUKYIALMS
ar3aJlapblHBIH ~ KOPCETWITEH  XOpEeKeTJIEpHUHEH
TUHKAPFBI OyJIIBIK eT XopeKeTIIepH
TOMEHJISTIIIEp/IeH M0apaT: €cHey, JeM allbIyabl
ycianm Typbly, KOCBIK aWTKaHJga JeM aJlbly
JKarJalblH  cakjanm Kajely. bamamap MeHeH
HCIECHYNle, OCHpece, KHIIM Kiacciapaa JeM
aJplyFa OalaaHbICbl OYNIIBIK €T YChULIApBIH
KOJUTaHBIY OMp KaHIIa KHIMBIHIACKIYBEI MYMKHH,
ce0ebu oapabl oOMeNre achlpbly XJpeKeTiIepau
caHajJbl TYpPAE TOPTUIKE CAIBLYy XoM OyJIIBIK
eTNepaAn aHBIK OacKapbly MeHEeH OaiIaHbICIbI
OOJIBIN, KHIIM JKAaCTarbl KOCKHIKIIbLIapAa Oyn
XoJicu3 payaxiaanraH. COHBIH YIIBIH KHIIN KJacc
Oamanmapel ~MEHEH  OaclaHFBIII  KYMBICTBIH
THHAKapPFbI Ya3blinacsl ojapja TETUC, THIHBII JIEM
QIBIYABl  IIOJIKEMJIECTHpHY  Oolambl  XoM
¢doHaTauusi OacnaHbIYBIHAH QJIIbIH TEK FaHa €M
AJBIY 1Bl UPKUII TYPBIY JKEeTEpIIH O0IaIbl.

Bokan nenarorukacslHaa €H Kell TapKalFaH
XOM HOTHIDKENH OOIFaH apHAYIIbI OKBITHIY YCHLUIBI
- (OHETHKAIBIK OOJNBIN, OJ OKBIYIIBUIAPIBIH

coiley  TOKHpUHOECHMHE  TasHBIY,  KAKCHI
[IOJIKEMJIECTUPUIITEH, aHBIK ceitney
CTEPEOTUIICPUH TapThIy WMKAHHUATBIH Oepemu.
Erep KOCBIKIIIBIIBIK, (hOHALUACHI ceiiney

(oHaIMSICBIHAH KECKWH MHapblK KbLIca 14, OHBIH
TUHKapbIHJA KOJIUIICCETYFbIHBIH €CalKa aJcak,
Oyn oKyme oxMmuiemid. bamamapabpl  KOCBIK
aiiTeIyra  yiperuyne  (oHETHKANBIK  METO.X
aiipeikma oxmuiieTke niie. On Gana caHacblHa €H
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KoIl OOWCHIHATYFBIH CEC amlmapaThIHbIH 0OJIUMH -
ApTUKYJLIIUSAIBIK OPTaHyIapIblH aKkTUB HCIEYHHE
TUiKapnanfaH. busre Oenruny, OananapIbiH
APTUKYJSIIMSIIBIK  OpraHiapel oieyup OOCIBIFBI
MEHEH aXKBIPAJbII Typaibl. YCbl METOATHIH 631
Oyl KEMIIMJIMKKE Kapchl TYpECHyTe  XoM
APTUKYJSIIMSUIBIK  AlllapaThIHBIH aKTHB TypBIC
(hYHKIMSICBIH JKOJIFa KOWBIY KOpIAEMHH[IE TaMak
XOM €M aibly OpraHjapblHBIH  KyMBICHIH
AKTHUBIIECTUPHYTE KOpAeM OepeTu.

ApHay bl BOKaJ yCBhULIapbIHA
M.W.I'nmuHKaHBIH = «KOHLEHTPUK»  YCBUIBI  Ja
kupeau. bynm Merom OOMBIHIIA  OKBITBIYIbI

OKBIYIIBIHBIH JaYbIC JAMANa30HBIHBIH OpPTAchIHAH,
«Xop KaHIal KymeWTuycus» (mpumap ceciep)
TOHJIAPBIHAH, oOJapAa 33pyp mpodeccuoHan
JKaHJIay ChIMATIaphIH KOMUILICCTUPUYICH Oaciay
kepek. CoH OyH[all *KaHIay bl 1aYbIC TUATa30HbI
OOMBIHINIA JKOKAPBIFa XOM TOMEHIe oCTE-aKbIPhIH
TapKaTbly. byl yChUIIBIH ©31HE TOH ©3TEILLIEIUTH -
KOCBHIKIIIBIHBI Taspiayaa TEPEeH XOM HHIUBHIyall
KaTHac xacay. M.M.I'muHKaHbIH NenarorukaibikK
Karbliilajlapbl BOKaJ OKBITBIYJbIH 3amMaHarei
METOAMKACHI THMKAPBIHIA >KaTabl.

Bokan kenymknenepu. KocblKiibl BoKal
METOJIbI, aTKaphly IIedepnuruHe wuie Oommait
TYpPBII, BOKAIKCT 00ja anMaiinbl. COHBIH YIIBIH
Jla BOKaJl METOABIHBIH OWPHUHIIM Ya3bIimachl
KOCBIKIIBUIBIK JAYBICTBl IYPBIC JKOJIFA KOHBLY
YCBULIAPBIH KAJIUIUICCTUPHUY, OJNapAbl TOpOHsIay
OOJBIN ecarnsiaHaibl.

Bokan keHNHKIENEpUH HOaybiC XJIPEKETU
KOHJIMKIENepH JIen ecariay KaObUl —eTHIITeH.
Boxan keHJIMKIIENEPUH Maijla €TUY XaM oJiapAaH
naianaHbry MPOLIECUH]IE KOCBIK anuThLy
VaKThIHIA KOCHIKIIBIA Taiina O0MaTyFbIH OapIbIK
ce3uMmIiep axMuiersid. byn eH noacien oyl ailTkaH
cecTeH Tailija OONATYFhIH E€CHUTHY CE3MMIICPH.
OKbIyIIBl  ONapAbl €CUTHY CE3UYIEpU MEHEH
CaJBICTHIPANLI, OJap THUUKAPBIHAA OJ CECTH
€CUTTUP/IH. Byn ce3umMIIep apacblHAA
allplpMambUIBIK ~ OoyFaHna  (KOTENWK) — Xayas
anmnapaTblHbIH UCIIEeY YChULIAPBIH IYy3€TUY MEHEH
JypbIC KEPEKJIIA CECTH alThIyFa *KaHAAAH ypPbIHBLY
(cprHak) wcnenenu. CrIHAKIAp aTHUIBIN aThIPFaH
CeC KOPCETUIIUII aThIPFaH CEC HOPMAaChIHA COMKEC
Kenuyu MeHeH Tamamuananel. CoHza AaybICTHI
Taia eTUYIUH KePEKITN YChUTHI TaObIIa bl

I'mrmena xom pgayeic pexnmu. bana
JAYbICHIHBIH KOPFaliblybl 0ajla OpraHu3MUHHUH
TypaKJbl ©3TEPUVIICHINTH, OCUYH, MyTauus
MEHEH ThIFbI3 Oailnanbicibl. bamamap MeHeH
ucieyae onapAablH (QUIMKAIBIK JKYKIeMelepre
mieliaM Oepuy KOOWIIETH CHISKIBI ©3TCHICTUTHH
0opKyJIa ecanka ajbly Kepek.
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KocelK aiThly (DU3HONIOTHAIBIK IIPOLIECC
OOJIBITI, OHBIH JayaMblHIA JEM ajbly, KOJAMIIbI
XOM KOJaWChI3 TecCUTypajapia HCiIey, BOKal
MO3ULIMSICHIH CaKJIay XoM, aKbIpBIH/IA, y3aK YaKbIT
JayaM  eTeTYFBIH PeleTUIHs XoM  KOHIIEPT
IIBIFBIYIApBIHA IR JAMITBLTBIK TICHEeH
OaliIaHBICIBl  YJIKEH OHEPTUsl CapblIUIaHAJIBL.
Bacuier xyknmemere mbimam Oepe aaMalTyFbIH
Kac apTHCTIEPAVH JCHCAYIbIFRIHA O9pKyIlIa
utHOapael  Oonblyel  Kepek. bamamap MeHeH
LIBIHBIFBIYIAp/bl caMaslIaThUIFaH, KalbIPbIK €MeC
xKepiepae oTkepuy Kepek. JKyMmbICThIH COHIal
pUTMHHE OOWCBIHBIY 39pyp, OyHma Oanamap
UIBIHBIFBIYIAPABIH,  PENETULUSUIBIK  caaThIHaH
KEeWHWH KepHEYAH IIBIFaphIyFa >KopleM OepeTyFbIH
JIeM aiblyFa (TOHENHCKe), KypaMmaibl cabakTaH
KelH e3UHE TOH «peaduinTanusra» uide 0oIaibl.
Hocnmenkn  yakpITTa, "maypic ene  yHWBIKJIAI
aTelpraH" VyakpITTa sMaca KEIIKH YaKbITTa,
OanmaHblH OWOJIOTHSUIBIK ~ YHKBICBI ~ KEJIETYFBIH
VakpITTa  pemeTHIsIap  OTKEpUy  MaKCeTKe
MyyamelK ~eMec. byHmail karmaiima  Oama
JaybIChIHA KYII KOPCETWJICIW, OHBIH ToOUIHiA
KaHJayblHA  TOCKBIHJIBIK  €Teld,  OalaHbIH
J€HCAYIIbIFbIHA 3bISH JKETKEPUYH MYMKHH.

Ileparor xaya3 annapatblHa CYYBIK, BICCHI,
II1aH 3bISHIIBI TOCUP €TETYFBIH HOpCETIepau ecanka
anblypl Kepek. JlaybICTBI KaTThl Cceiley XoM
3opnan (KBIIIKBIPHIT) KOCHIK AaWTBIY, KOJAHCHI3
(>KOKapbl, TOMEH) TECCUTYpaHbl Iai1aJaHbIy,
KBIABIHIIBUIBIFBl OOMBIHINA JKOKAPHI JIOPEKEIACTH
penepTyapabl aTKapbly OaybICThl XQJICHPETEAH.
Kocblk aiiTeIyaaH anablH TaMaKThl KO3FAThIYIIbI
3aTThl Keyre OOJNMAMIbI: allllibl, Jy3JIbl, BICCHI,
CYVBIK, IIOKOJIA/TBI KOH(MET XoM Ma3allbl 3aTiiap.
[Tapmay nayeicka yHaMchI3 Tacup eteau. aywic
anmapaThIHBIH  KECeJUTMKJIEpUHAE, IIapliayaa
cabakyiapyia OOJIBIY YCBIHBIC €THJIMEHaH, cedeOu
Oy >xarnmaiinapaa JaybIC THIHBIILUIBIKTa OOJBIVHI
kepek. KochIKIbuIap yislH 1aybIC annapaThIHbIH
XOp KBIIUIBI KECEeIUTMKJIEPHHE XOM acHpece
as3ayra KOKapbl OSHUMIMIIMK XapakTepiu. by
COHBIH MEHEH TYCHUHIUPHIEAN, JaybIC OPTaHIIaphl
KOCBIK alTKaHJa KYIIEUTUIITEH )KyMbICTaH KEUHH
omeyup y3aK YakbIT KbI3aJbl XoM COHBIH YIIBIH J1a
AIIBIY BT siMaca KECEJUINKTH KENTHPHUTT
HIBIFAPBIYBI MYMKHUH O0JIFaH 0apJiblK (hakTopiiapra
JKOHE JIE Ce3TUP XoM KaOblT eTHYIIH O0Jabl.

EH ken ymbIpacaTyFbIH as3nay KeCEJIUIH -
MYpPBIHHBIH aFblybl. Kecemink oHIIa aybelp emMec,

TOMEHI€ - TaMaKKa TYCHUY KOOWJIETH YHaMCBhI3
0oJ1bIm, Oy KeOMHECe KOCBHIKIIBI TYMaYBIT KOCKHIK
aliTKaH/aa XKy3 Oepesm.

bupuHmM KyHH Tymay KeIreHae [aybic
oleTTe JKaHJMANTYFbIH Oomansl. bupak OyHmai
JKarJanna KOCBIK AaWTKaHHAH KEWHMH JaybIc
OYJIIBIK €TJICPH y3aK VaKbIT 00ocacajbl XoM Xayas
y3aK YaKbIT ©3MHUH >KaHFBIPBIFBIH JKOFAITaMbI.
Otkupnen Oacka y3aK JayaM €TeTyFbIH -
CO3BUIMANIBI  TyMaynmap na Oonanbl. OmapibiH
eKeyuH JIle KaraH emiey 39pyp, cebebu omapna
MYPBIH TOJBIK sMaca Oup OeNeTHH emupenu, at
Oyn Oonca KOCBIK aWTBIYFa MYMKWHIIUINK
OepMeiian siMaca OHBIH CarnachlH TOMEHIIETE/IN.

TaMakTblH as31ay KECEUIUKICPUHAE -
OTKHp JIApUHTUTIECPAE TEK CHUJIeKeW Kabar emec,
an Jayplc KaTjiaamiapbl a 3bISHIAHBIN, OJapJbIH
Oup-OnpuHE KaKChl KelMeyn OaKyiaHaabl. Asznay
JApUHTUTICPU T€3 OTHUIl KeTelu, OMpaK oyiapaaH
KeHnH OypMelepanH Oup-OUpHHE JKaKbIHIIACTIAYbI
y3aK JayaM €TUyHM MYyMKHH. MypbelH sMaca
KYTKBIHIIAKTBIH X9p KaHAall KeceUIUrd TaMak
VIIBIH u3cu3 eTnedau. On aHay smMaca MbIHAY
JI9pexee aybIpbly MPOLECCUHE KaTHacaabl. Jlem
Ibly JKOJUIAPBIHBIH JKOTE MEHEeH Oupre
KENEeTYFBIH OapibIK as3iiay KeCeJUTUKIEPH MaybIC
Oalimamiapbl YIIBIH OFajia >KaFbIMJIBI eMec. O3-
e3rHeH Oyn cUMOTOM aywlp emec. bupak xeten
Jayblc KaTJIamJiapblHa KYLLIM J€M LIbIFapbly
TYPTHINCIEPH, OJIApJBIH KapaKaTIaHbIYbl MEHEH
Oatinanpicnpl.  COHBIH  YHOIBIH — OHINA  YJIKEH
OoiaMmaraH JKeTel Je JaybICTBIH JKaFJalbiH
TOMEHJICTHIT )KUOEPUYH MYMKHH.

Bapipik  karbliiganap Oajia  JIaybIChIHA
OaiiiaHpIcbl  OapiblK TUTHEHA KaFbliijanapbl
OFazia MYKBIAT OpBIHJIAHBIYBl Kepek. banamap
Xayas3blH KOPFayAblH €H TOCHUPIIEH yChbULIapbIHAH
Oupu BOKaJ YHpeTuy, SFHBIH TEK FaHa Xxaya3
anmapaTblHBIH payaXJaHBIYBIH €MeC, ajl OHBIH
HOpMall (YHKIUSCHIH TOMUUMHIICHTYFbIH
KOCBIKIIBUIBIK KOHJIUKIICICPUH HHeney OO0kl
ecarviaHaapl.  bamamap  mayeicblH  KOpray
TUHKapbIHAH TOMEHAETUIepAeH nbapar:

1) KYHOENUKIM TypMBICTa JAaybiCKa THHHCIH
TUTHEHANBIK KaFblii/laiapFa oMelN eTuy OOWBIHIIA
TYCUHAUPUY KYMBICIApbIHA;

2) KOCBHIKIIBUIBIK TMEHEH IIyFbULIAHBIY YaKThIHIA
39pyp OosFaH pexxumMre utudap oepuy;

3) adippIKma BOKal YKbIOBI Oap Oanamapis
AHBIKJIAY XOM payaxJIaHbIYbIH alphIKIIa OaKay.
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PE3IOME. Makanana OapiblK TOPUHMIIICHICH YChUUIAPABl KOJUIAHBIY BOKAl KOHJIUKIE XOM
YKBIJIBIIBIKJIAPABl  KAJIUIUIECTUPHY, MY3bIKANBIK YKBIIIBLUIBIKIAP/Abl, KOCBIKIIBIIBIK Xaya3 maiiga eTuy
TapaybIHIAFbl OMIMMIIEPIN payaxIIaHAbIPEIYIBIH 33pPYP MIOPTIN TOPETIepH alThUIA b

PE3IOME. B crarbe onmmchIBalOTCS HEOOXOANMBIE YCIIOBHS MPIMEHEHHUS BCEX OIMMCAHHBIX METOJIOB
111 (hOpMHUPOBAHUS BOKAJIBHBIX HABBIKOB M YMEHHH, Pa3BUTHSI My3bIKaJIbHBIX HABHIKOB U 3HAHUH B 001aCTH

BOKaJIbHOI'O 3By1(006pa.30BaHI/I$I.

SUMMARY. The article describes the necessary conditions for applying all the described methods for
the formation of vocal skills and abilities, the development of musical skills and knowledge in the field of

vocal sound production.

MYCHUKAJU JPAMA COHEKTAKJ/IAPUJIA XAMKOPJIUK MACAJIAJIAPU

Baxoaup Ha3apos — doyenmu 6.6.6.
V36exucmon oasnam canvam 6a MadarHusm uHCMUmMymu

TasiHu cy3aap: TeaTp, KHHO, CIIEKTAKIIb, PEXKICCOp, 00pa3, XapakrTep, KaHp, TPyIa.
KiaroueBue ciioBa: TeaTp, KHHO, CIIEKTaKIIb, PEXKHUCCEP, 00pa3, IEPCOHAX, XKaHp, TPYIIIIA.
Key words: theater, cinema, performance, director, image, character, genre, troupe.

V36ex MycHka caHbaTHIa XaM, agabuéT Ba
TACBUpUI caHBaT coxajapupa OYiraHm kadu
“Mycukanu  apama’, “MyCHUKalu ~ KoMenus,
“omeperta”, ‘“omepa”, ‘“Oaner”, ‘“‘cumdonus’,
“poMaHC” KabM MyCHKa arama TypJjapH HKOOHit
y3mamtupu® onmHTaH. Maskyp COXallapHHHT
Iesapau  Xap Oupuoa MWODIMA  pyX —Owuiax
CyFOpPWJIraH Ba aWHU 4YOFJAa YMYMHUHCOHMM
KaOpusaTiap KaToOpHIaH YPUH OJMIIra KOIUP
Oynran acapiap spaTwiraH Ba yJap OTa-
0obonapumMusaH Mepoc OYauMO acpiap ora
KenaéTraH aHbaHABUA MYyCHKa OOMIMKIapuMun3
OwnmaH OWp Kartopna MyInTapak ¥30ek Mycuka
MaJIaHUSTUMU3 MaXMyHJa MYCHKAJIM JIpaMa Ba
MYCHKAIA KOMEJUS KaHPJIApUHHUHT Y3WTa sipaiia
VpHU Ba CaJIOXUSTH MaBXKYJ.

Masbnaymkn, 17-acpma MHranusga omepa
CaHbaTH 103ara keiau. Mycukara, KyIIvK, Jy3T Ba
apusutapra acocJiaHTaH, MyCHKaceBap TOMOIIaOWH
YU4yH MYJDKQJIAHTaH TeaTp CaHbaTH XaM y3uja
Oup Hewa caHbaT TYpPJIAPUHUHT XYCYCHSITIapHHH,
ndosa BOCHTAIAPUHU aKC OTTHPraH CHUHTE3
caHbaT TypH 0ynu0, KaAMMAAH Ky4a TOMoIIaaapu
3aMuUpuaa LIaKJUIaHKO, Typin émgaru
TOMOIIAOMHIAD  y4yH  XU3MaT  KWJIaJuraH,
KYIIMKCeBap, MYCHKaceBap TOMOLIaOMHIIapra
HAMOMMII JTWIAJUraH cabaT Typura aninaHuo
KoJIqU. ByryHru puBOXIIAHTaH TEXHOJOTHSIIAp
acpujia MYCHKaJIH TeaTp TOMOIIAOMHIAPWHU
y3ura xoc Tajabiapu Ba  KOHYHHSTIapra
WIIOHTUPUII YUyH XaM CaHbaT TypJaphHU Oapua
KOMIIOHEHTJIAapUJaH  y3  ypHUJA  OKWIOHA
¢oiigananum 3apyp TanaOnapuaH xucoOnaHaaH.
lapun Oapua yHCYpJapHHMHI CIEKTakKjiza y3ura
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Xoc YpHM Oyica-ga, yhaap —opacuua  OHT
MyxuMJIapu ~ OOpkW, yJapra  KyHuinaauraH
Tanmabnap OomKanapura HucOAaTaH KyWIHPOK Ba
MachbyJIHUATIUPOK XHUCOOIaHa/IH. XycycaH,
Tearpia HI MyXUM KOMIOHEHT Jpamaryprus
XUCOOIaHaIH.

V36ekucron xank apructn  Daiizymia
AxMenoB myHmad nedau: - “Ipamatypr OwiaH
OacTakopJIapHUHT XaMKHUXATIUTH XaKuga
coarnab ranmpuin MyMKuH. bactakop TyxTtacuu
Kanunop Owman CobOup AOaymia “Toxup Ba
3yxpa”, “AnmomMunr’ MyCHKAId JpamManapu
ycTuaa Uil oaub Oopranyiapy Xainu XaHy3 EaumMaa.
Bapua mxoaxopnap Cobup AGaymnanuHr Ooruaa
TYIaHUIap, JoMja MaTHHH €3u0 Typcanap,
TyxTacuH aka KyhuHuH Oactana® yima epHUHT
¥3uga mKpoumiapra aWTTHpUO  Kypapauiap.
Xo3up Jpamarypr y3uua HWOUIaimu, Oacrakop
y3umua. Harmwxkama, kyi Ba cy3 Oup-Oupura
cUHTHO, yiryHnamuo kermaiiau”. [1.18]

“Y36eK MyCHMKaTH JIPAMACHHHHT Fap0
MYyCHKaIH TeaTpHu acapiapuiaH (apkid, y3ura
Xoc TOMOHJapu HuMmaga? @OuKpuUMHU34a, 3HT
MYyXHM Y3Ura XOCIHMK Y30€K MYCHKAIM IpaMacu
acocuja JHOpPETTO 5Mac, TYJIAaKOHIM Tibeca
ETUIMIUP. V36ex MYCHKAJIN Tearpuia
OpamMaTyprus Xam, MYCHKa XaM TEHT XyKyKiId
acocmapra ora. SlHa OyHHHr yctura Y30ek
MYCHKaIH TeaTph XaM CIOKET, XaM MYCHUKHI
XKHXaTaapyu OWilaH 4yKyp MWUIMH acapiap Owiax
anmoxuna axpamo typaam. “Dapxon Ba Lllupun”,
“Jlattim  Ba Maxuyn”, “Toxup Ba 3yxpa”,
“Anmmomumr”, “PaBman Ba 3ynxymop”, “Ommuk



Fapu6 Ba [lloxcanam™, “T'yi Ba HaBpy3” Ba 6ormika

caxHa acapiapy GUKPUMU3HUHT JATITAINAD.
Mycukanu Teatp €3Ma qpaMaTyprusCUHIUHT

naij0 OYIUINM Ba PUBOKJIAHMIN TapUXWra Hazap

Talmulacak,  03apOaibkoH  ApaMaTypriapuiaH
@®.OxyHnoB, Y.X0KHOEKOB, KEHWHPOK y30eK
MYyCHKalIM  TeaTpu  acocumjgapd  OyIMuIl

X.3aapuit, Xypmua, 3.Darxymmun, K. SAmwH
Kabu MyamumdIapuHUHT MYCHKAIHd TeaTrp y4yH
€3raH  Maxcyc  acapiapuHA  Y4paTHIIUMU3
MYMKHH. DbpTHOOp Oepcak, XX acpHHHT Gomura
KennO, MpoeCCHOHAT MYCHUKAIIA TeaTPH Y3MHUHT
IaKyIaHuIl  Oockuumra kupau. Kucka BakT
WYMa MYCHKAIM TeaTp ApaMaTyprusiCk acocujaa
CaxXHANAIMITHPUIITAH CIIEKTAKIIIAp CABUSICH IOKOPU
Japaxkara  KyTapuiid, TOMOILIABHIJIMIKM  Ba
MalIXypJIUTY XaBac KUJIApJIv JJapaxkara eTiH.
V36ek MycHKanmM apaMacHHHHT  fo3ara
KEITHIIH Ba  IIAK/UIAHHIIHIA 3abapaacT
HaMOSIHJIAJIAPUMH3  JKOHOO3JIMK  KypcaTauiiap.
Vnap  opacupa  M.bexOymuii,  A.Dwutpar,
A.Apnommit, X.Huésmit, M.Kopu Exy6os,
M.Viiryp, F.3adapuii, L.Xypmmn, UYynmown,
T.XKamunos, Tamapa Xounm, H.Mynmomxyxaesa,

Yecra Omum  Kommnos, HOcydokoH  Ku3WK
[TakapxonoB, Xoxu Cuaiuk, fI.Paxca6nﬁ,
M.Kopuesa, JlyTduxonum CapumMcokoBa,
TomuOxxkon ComukoB, M.Toxuzonanap Kadu
Hommap ©Oop. Illyamargex, Oomka MWmaT
Bakwiapumgad B.Ycnenckuit, A.KozmoBckuii,
I'Mymen, P.Immp, C.Bacunenkomap xam

camMapaliy xyucca Kyuauiap.

“MyCHKaIl CIEKTAKIIA AKTEPIUK MKPOCU
amryjara Kymumda smac. by akTépHMHI caxHaja
oOpa3pa smram makin. byHna xyiinam, Oepuiran
XaTTU-XAPAKATHUHT >KOHJM OKUMHUra annaHanu’.
[2.] “MykumMuii” HOMHUmard y30eK gaBiaT
MYCHUKaJId TeaTpuja HaMOWHUII  ASTUIAETraH
acapiiap WHCOHJIAp KYHIJIMIa 33TYJIUK YPYFUHHU

COUHWIN, YJApHA OTOXJUKKA YaKUPWIIl Ba
MabHaBUU TapOusiIant MaB3yJapuaa
CaXHaJaTUPWIMOKIa. Tearp daomusTugaru

IOTYKJIap, alHUKCa, MYCTAKWILINK WHILIapUIaH
KelnH spaTwiraH Kkymiab acapnap Y3WHUHT
FOSABHI KUXATJAAaH SHTHINTH, MaB3yJapHUHT
non3apOiaurd Ba WKPOAArd TaOMHWAIUTH OWiaH
sIHaJIa KAMMATIUIKP.

Teatpaa xap ran ToOMOLIaOWHIApPra SHIU

acap HaMOHUII »JTWJIAp OSKaH, YHHUHT Xap
TOMOHJIaMa MyKaMMaJI ~ OYJIMIIUTa  aXaMHUAT
KapaTuiaau. Aflinukca, spaTUiiakaKk

CIEKTaKIHMHI MaB3yCH, YHJa WIrapu CypHITaH
FOs, JKaHp Ba [IAKJIMTa aloxXuaa IBTUOOP
oepunanu. LIyHUHT y9yH XaMm MasKyp Japroxja
CaxHAJIAIITUPWIAETIAH ACApJApPHUHI  aKCapUsT
KHCMH XaKHKaT/Ia XaM sHru4a €HJallyB Ba FOST
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noikaponurn OwinaH KaMMartiauawp. Jpamartypr
ApaTraH acapJaru BoKeajap mpodeccroHan
akTépiap WKpocuAa ToMolIaOWHIap Kanoura
kupub Oopanu. ByHnaH Tamkapu, CrieKTaKIHUHT
ToMOIIabom Ba OKOPM TabCHp Kyuyura ora
Oynmmuaa OacTakOpJIapHUHT XaM XH3MaTiIapH
oexuécaup. lllynunrnex, yHuHr xap Oup
KYPUHUIL, BOKEalap pPHUBOXKH, MyXUT Owuiax
XAMOXAHI Tap3Ja KaxpaMOH KEUMMIIMHHU XaM
cy3cu3 0aH ATa OJYBYM MYCHKAJIAPHH Y3 YpHUIA
Kynnai OWITaHIMKIApU CIEKTAKIHUHT TabCUp
JOMPAaCcUHM TOOOpa KEHralTUpraHu CHp dMac.

CrieKTaKIHUHT eTyK Oynumm
OacrakoprapHUHT 00# Taxxpubacu, apus, Ay3T Ba
XopJjapia SKKOJ Ky3ra TallUlaHagd. YJIapHUHD
Oapuacm BOKeaJap, MyXHUT Ba KaxpaMmOHJap
XOoJaTura Iy Japaxaga yCcTaluK OwujaH
TaHJAHAIUKH, CHEKTAKIHWHI TabCUPYAHIUTHHH
OLIMPHILTa XWU3MaT Kwirad. An0aTTa, yJIapHUHT
IOKcak 3bTHpO(dra sra OYIUIINMAa MycHKajiapra
MOC Tap3fa KaxpaMOH JapAy ajamH, KyBod Ba
OIOAJIUIH,  XyJ/UlaC, WYKH  KEYMHMaJIapHUHU
TabCUPYaH Cy37ap OWIIaH XaJKOHA THJIJa KOFO3Ta
TYHIIMPTaH OUPJIAPHUHT XaM XUCCACH KaTTaaup.
AfiHaH maHa 11y MyBaddakusaT, IIyHIAH Ty3al
WKOAMN acapHM TOMOIIA Kuia TypuO, Tearpiapra,
ailHMKca, MYyCHKalli TeaTpiapra mnpodeccruoHan
LIOUPJIapHH Kald STHIN KepakAup neraH (QUKp
Tyrunagu.  UyHku — aifHaH  ymap — OwiaH
XaMKODPJIMKAA WAl CHEKTAKIHUHT  Oaguuid
SIXJIMTIIMTAHA  TabMUHIAI Oapobapuia yHHUHT
TabCUPUYAHIIUTH Ba  XalTUIIMTMHH  XaM
IOKCAITUPULINTA WKOAUKA KaM0a OUPIMTHHUHT
MaxCyJu cudaruna XH3MaT KHJIa Ty,
“Mycukauymiiap, aimlyjiadyuiap, pakkKocamap —
O0axTnu ojamiap, YyHKH yhapAa TEMIIOPUTM
MyaMMOCH OJJIMHJIAH XaJl KWiIMHTaH. Mycuka
Ousra Ty#FyJgapHu OWJIMIApH, JIGKWH aKTEp Iy
TYFYJIapHH XaTTH-Xapakarjiapra Kyuupa OwInil
Kepak... Mycuka Owsra TyiFynap MaHTUFHUHH
oun® Oepamu, YHHHT Eprammlia XaTTH-XapakaT
MaHTWFM TONWIAAM Ba MaHa MIy XarTTH-
xapakatiapHu O6axapa 6opu0, Ou3 Ko/ nanTua,
MycHKa OepraH Tyiirynapra Kaiitamus” [3.27.] —
neiinn, K.C.CraHucaaBCcKHi.

Tearpuuar OyTyH Tapuxu JaBOMHJAA
3aMOHAaBUH MaB3yHH JKaHp Ba TOMOIIAOWH
OCTETHK HJXTHEKHATAa MOC-TOMOIIABHI, aMHHKCa
MyCHUKaJIM OMMa JUAWTa YTUPAAWIaH, LIy
KyMIIaJIaH JKaHPHUHT XaMMa TajaOliapu-siXJIHT
MYCHKUH JIpaMaTyprusiCHliaH TallKapu apws,
IOy3T, XOp, PaKC CHHIApH TapKUOMH KUCMIJIApHH
y3uma skaM OSTraH Tap3la spaTwiral Oynuim
monMo nom3apd 0ynmmb konam. By coxama mik Ba
camapam OTYK “HypxoH” »sau. bynman keiwH



IIyHTa SKWUH HaTwkara “OntuH kyn’ Ba “Baran
WITKKA CIIEKTAKJUIAPH MUCOIUAA SPUTITFIIIH.

Wunnan-ituira TeaTp perepTyapH ImaKi,
FOS  Ba  JKaHp OKMXaTWAaH  paHr-OapaHr
crieKTaKuiap OwraH 0oitmd Oopumr acHocHIa
caxHaJa SHTH, €M WKTUAOPIN MOKPOUMIAD XaM
y3mapuHu mpodeccuoHan caHbaTKopiap OuiaH
XaMKOPJIHKAArx KPOJIAPHHA HaMOWHII
stMoknanap. CIeKTakUIapHUHT Oapdach WKpPO
MaxopaTHIard SIHTWINKIAp, OWPUHYM IUIAHTa
on10 YMKWITaH MaB3y Ba YHHHI SHIMYa TAIKHUHU
Owran OomkamapmaH (apk  Kajmap  JKaH,
TOMOIIAOMH XamJa TeaTp YypTacuiard y3uiaMmac
puIITaHW TOOOpa MycTaxXKaMJIaHUIIUTA XaM
3aMHH SpaTMOKaa. byHra sca Tearp )xamoacuuaru
xap OMp MKOJKOPHWUHT THHUMCH3 HW3JIaHHILIAPH
Ba MexHaTiIapu cabab 0ynmokna. TomorraduHIap
XyKMHTa XaBosla »TWiaérraH xap Oup acap
0amuuil FOKCAKJINTH Ba MXPOBHH MyKaMMAaJLTUTH
OwiaH sHaJla KAMMATIUIKP.

W Gop xoiima xato Oop nmed Oexkusra
adtummarad. YuHIOaH XaM  Xap  KaHgai
MyKaMMaJTUK JacTiiad Wyyn KYHWiran xaroJap
HaTIXKacuia paBHAK Tomagw. Tearpma oca
CHEKTAaKJUIap KaiTa Ba KallTa HAMOWHII 3THIIAP
9KaH, ymapHH anbarta, TYFpuiaad KETHUIIHWHT
unoxu Oop. Illynm wuHOOaTra onraH xomjaa
akTépiap MacaJaHUHT Oy TOMOHHIa >KHUIIUI
9bTHOOP KapaTHIUIApUra WIIOHAMH3. YIApHUHT
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XWIMa-XWI WKOIUM Xa€TIapuHU TaXJIWjil KWINII
Ba IOKOPHU CaBMsI MJjla >KOHJIaHI'aH OOIIKa J1aBp Ba
XaJKJIap agaduétura oun acapiapu Oopacuaa sca
KenHrY 000mapumMu3aa 6aradcun Tyxranamus.

SHa mryHucH Xam Oopku, Oamuuii acapHUHT
MaB3ycu OurtrarmHa Oymmaiinn. Xap Oup
00pa3HUHT, Xap OUp KYpUHHII EKM MapIaHUHT y3
MaB3ycu Oymamu. by ypuHma Ou3 Oom MaB3yHH
aHUKJTa0 ONWII XaKuIa Cy3 IOPUTMOKIaMu3. bomr
MaB3yHHU aHUKJIaMail TypuO, FOSTHH aHUKJIA0 OJIUII
MyMKHH 53Mac. loxuga pexuccop acocui
MaB3yHH aHHKJIa0 oilMaraHu cababili CIEeKTaKT
myBaddakusaTra spumonamaian. byHman Xxymoca
KWJIMII MYMKHHKH, MaB3yHH aHHKJIA0 OJIMII
CIIEKTAaKT Oanmuni SXJTUTIIMTHHUHT sHAa Oup
rapoBUINDP.

Fos — mpecama Myamnmud HHUMa OEMOKYH
OyiaraHuHU Kypcatud OepyBuM acocwii GUKPAUD.
Fos cnexraxiga myHmait €pkuH OYH KypcaTHim
KEepakKd, y TOMOINaOWH KaJlOWHM >KyHOyIIra
KeNTHpa OJICHH. Arap peXHcCop MbecaHH YKUO,
VHUHT FOSICHHH alTuO Oeponmac dkaH, y OyHU
TYIIyHHO eTMaryHW4a caxHa aCapUHUHT SXJIHT
CTHEKTaKTa alllaHUIK TYMOH OYynu0O Komaaw.
Magsy agespnu xap AOWM aHWK OYIamu, Fos 3ca
0aIMUININK 3aMHUPHUTa IyKyp SIIAPUHTAH OYIaim.
YHu Xyjioca Ba yMmymialiMma, JEWHIl Xam
VPUHIUIUD.
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PE3IOME. Ym0y makoiana Tearp caHbaTHIa PEXKHUCCOP, ApaMaTypr, OacTakop Xamja aKTEPHHHT
XaMKOPJINTH, CaHbaT Ba MaJaHUIT coxacuja onud OopuiaétraH MCIIOXOTIAp Ba CaHbaT Ba MaJlaHUSTTa

Oepunaérran 3pTHOOP XaKuIa cy3 6opaiu.

PE3IOME. B nanHO# cTaThe TOBOPUTCS O COTPYAHUUECTBE peKUCCepa, ApaMaTypra, KOMIO3UTOpa U
aKTepa B TeaTpaJbHOM HCKycCTBe, pedopMax B 0O0JIACTH WCKYCCTBAa M KYyIbTYpPH, a TakXKe BHHMAaHWH,

YIAEISIEMOM UCKYCCTBY M KYJIBTYpE.

SUMMARY. This article talks about the cooperation of the director, dramatist, composer and actor in
the art of theater, the reforms in the field of art and culture, and the attention paid to art and culture.
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MY3bIKAHBIH ATIAM OPTAHU3MHUHE TOCUPU

M.B.HacbIpoB — yjiKeH OKblmblyuibl
O30excmarn MaMIEKeMIUK KOpKeMm oHep XoMm MaoeHusm uncmumymsol Hoxuc ¢huruanu

TasiHbIII cO3/1epPHU: MY3bIKa, ICUXOJIOTHS, (PHIT0CO(HSL.
KaroueBrble c10Ba: My3biKa, ICUXOJIOTHS, GUITOCODUS.

Key words: music, psychology, philosophy.

JlyHps My3bIKa KepKEM 6©HEpH Tapaysbl
My3bIKa apKallbl ©3 apa MUKW anMmacaisl, OyFaH
OalilIaHBICIBl WHCAH OPraHU3MUHHUH MY3bIKaHbI
KaOBLI eTuyre Oonran peaKIUsICHIH
GUIOCOPUSITBIK, TICUXOJOTHSUIBIK — KO3KapacTaH
TYCHUHHY YIIBIH XOPEKET eTeMu3. TypMBICBIMBI3 b
OopKy/1a TYpJIM ceclep, My3blka KOpIlamn
Typansl. bus TeneBu3op KepreHumusie, paauo
sAMaca Iieep THIHJIAFaHBIMBI3NA  KyCIapAbIH
caiipayblH, HUTIEpAUH YPTE€HUH, MallMHAJIAPIbIH
HIaYKBIMBIH, MY3bIKaHbl ECUTEMU3.

TypMBICTBI ceclepcu3, My3bIKachl3 Ke3
aNabIMBI3Fa KEATUPUY MYMKUH eMmec. ByHbIH
KEperu Jie kKOK, ce0eOM My3bIKa XOM XOpP KbIMIIbI
cecliep TYPMBICBIMBI3ABI KOPKEMIIECTUPEAH, OHBI
JKOHE NI¢ KapKblH XOM €CT€ KaJapiblK €TeIM.
My3blka OM3MH TYpMBICBIMBI3Fa YHaMIIBl TCHP
KOPCETUYH, PYYXJIAHIBIPBIYBI XOM OW3IU KOK
CTUYH, PYYXUATBIMBI3ABI  Oy3BIYBI ~ MYMKHH.
Xo3upru noyupAe My3blka WMKAHHATIAPBIHAH
nagaIanbly WIMMUANA TUUKapFa KOMbUIFaH.

Wucan TYPMBICBIHBIH Xap KBINJIBI
TapaylapblHa  MY3BIKaIbIK TOCUP  KOPCETHY
pe3epBICPUH  KOIUIEreH CalMakjbl  ajJbIMilap
W3epTyien aThlp. OI0eTTe, omnHuyailbl ajgamiap

WJIUMIA3JapAblH, YChIHBICHAPbIH KYTIEWIU, TeK
FaHa >KaKChbl KOPTEH MY3bIKACHIH ©3 TYPMbICHIHBIH
Oup OenermHe ainaHabipanbl. bupak, conmai
0osica Ja, My3blka OpraHU3MI€ KaHIail TACHP
kepcerenu? Jlocmemn, My3blKa HHCaHFa MUNHET
XoM JIOPETUYIIMIMK JKaKTaH KaHJall Tocup
KOPCETUYHM XaKKbIHAAa OWIumn ajiaiiblk. Mys3bika
aJIaMHBIH JBIKKATHIH JKoMJleyTe jxopaeM Oepeme?
XoM aya, xom sKk! AnmaMHBIH OuWp Hapcere
JIBIKKATBIH KOMJIEY VIIBIH MY3BIKaHBl THIHJIAY
OpT eMec, ce0eOM JBIKKATTHI JKoMIIeY VIIbIH
TOJIBIK THIHBIIIIBIK JKaKChl KeNeAn XoM Oym
KOIIIWINTAMA3ZTEe TUUUCINA. bupak, aubpbIM
ajamiiap JKyMbIC HCJEY NPOLECCUHAE OWIIaHbIY
XOM OXMHUWETIH Kapapiiap KaObUl €THY VIIbIH
KaHmalh na Oup QoH kepek Oomamel. Omapra
My3bIKa CECJIEpH TEK FaHa IBIKKATTHI JKOMJIEYTe
€MeC, all aKbUIBIH )KYMBIC KOOWJIETHH apTTHIPIYFa

na okopmeM Oepemnn. KepucuHine, MuiiHET
VakThIHOA €eMecC, all JKyMbICKa OelrMIlecKeH
agamMra MY3bIKaHbIH TICHUPHU KOIIIINJINK
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ajaMjap FaHa MYy3BIKaHBl MIJIXaMJIAHBIPBIYIIEI
HOpCE CBINATBIHAA XEII KaHAAW OXMUHETKE uiie
emec.

Kenmmnuk amamiap Xop TYpJAH yCbUI XoM
JKaHpJapAarbl My3bIKaHbl THIHJIAIN aTBIPBII, OHBIH
03 PYYXBIAJIBIFBI XOM MHUHE3-KYJKbIHA TICHPHU
XaKKbIH/Ia OMIaMaisl Aa.

My3blka KOpKEM 6HepH TapayblH Oacka
Tapaynap MEHEH CalbICTBIPATYFbIH OoJicak, Oy
OHBIH €H WJIXaMJIbl TYpJIEpUHEH OupH, en aiTbry
MYMKUH. My3blka ©3WMHHUH pPUTMJIEpU, HaMmachbl,
TapMOHUSCH], JWHAMUKACBHI, CeC OWpPHUKIENepH
XOM PEHJIEPHHUH XOp TYPJIMIMIU MEHEH IIEKCH3
CE3UM XOM KCUITUAT raMMachlH JKETKEpUT OepeH.
OHBIH KYyAMpPETH COHJa, akKbUIJaH  OTHIl,
TYYPBLIaH-TYYpbl KYPEKKE, CaHAChlHa KUPHII
Oapapl XoM MHCaHHBIH KEHNUATHIH Maiiia eTeaH.
My3bika ©3MHMH Ma3MyHblHa Kapail HHcaHAa
TEHIEH Ce3uMIIepAu, TWIEK XoM KoJeyluepau
naija eTuyu MYMKHUH.

On  00cacTBIPBIYBI, THIHBIIUIAHIBIPBIYEL,
TETHKJICCTUPUYH, alIbIYNaHABIPBIYBl XoM  T.0.
MYMKHH. Bbupak, caHagaH eTHI KETUN, MHUIUH
TEpeH CTPYKTypajapblHa OpHaJachll, OW3HH
MOHUCIIEPHUMHU3 XoM MOTHBIIEPUMU3IUH
OXMUIETIIN YIeCHH KypauTyFbIH TOCHpPIIEp Oap.

Onberre, UHCaHHBIH «MEH»HH XOM OHBIH
MUHE3-KyJIKBIH ~ TY3UyJe MY3BIKaHBIH  POJIHUH
achIPBIIl KOpCeTUyre OOJMalbl: OW3WH HINKH
IYHBSMBI3Fa TOCHP €TETYFBIH CBIPTKBI XOM HILIKH
(dakropnapaan ubapar. bupak OHBIH CcaHaHBI
KOJIUIUIECTUPUY IE KaTHaChIY (baxThIH
Owmiikapnayra na 6onmMaiasl. JKuiinaura O0HbIHITIA
Xop Typiau OonfaH ceciep axamra Xdp TYpiH
Tocup erequ. Mnummasmap OyHbIH 0Oac Mwuid
PUTMJICpHHE THUKKENEH OalIaHBICIbl E€KeHJIUTHH

aHpIKJIaraH.  EcuTuy  opraHmapel  apKajbl
ayTuonH()OpMAaIMAHBl KAOBUT €THII, MHUH OHBI
©3UHMH  PUTMJIEPH  MEHEH  CaIbICTBIPHII

aHanmsneian. Xop Owp amaMaga puTMmiep 63
Te3muru  MeHeH eotenn. COHBIH YIIBIH  Ja
My3bIKara 0OJIFaH TaJFamiap Xop KBIHIBI OOJabI.
Kapraitranma 0Oac wwmiigern mpouecciaepIuy
hciueyu TOMEHJEWIU, UHCAaH Te3 PUTMIIHU
MY3BIKaHBl KaOBULIAyAaH TOKTAIl, THIHBII XM
OJIIIIEMJIM  KOMITO3UIIMSUIApAbl  ab3am  Kepemu.
Ce0ebu, MUl Te3 ©3repun aTbIpFaH MaFIblyMaTThl



KaiiTa wWciaeyre yiarepMmeiaun. Xop Oup OH
KBUIJIBIKTA MY3bIKa T€3 XOM arpeccuB OOJIBII
Oapmakra. Erep anapiH QOKCTpOT XoM cCTer,
KeliuH Oonca TBHCT asgK OWBIH MY3BIKACHI
ecallaHFaH  Oosica, KEHHMHHPEK [HUCKO XaM
3BpoOJIeHCTIep Haiina 6omabel. Kelnaupek anexkTpoH
My3bIKa KeH payaxiuaHael. bynm Ousre xaHa
putmniepau 6epan: muHyTeiHa 140, 150, 160 xoM
OHHaH Ja KeOwpek. bupak, Oenruiam, WHCAH
opranusmMu Oyn puUTMIIEpAE TYpakibl HCIel
anMaiinel. byHpail payaxkiaHely YHIBIH O3
OpalsIBIK ~ HEPB  CHCTEMACBIHAArbl  YJIKEH
Oy3bUIBIYNIap, YHKBIHBIH OY3bUIBIYBI, JIEeNpeccus
XOM alllbIYIIAKIIBIKTBIH apThIybl MEHEH TOJIEHMU3.

EH oitiieMru TonuiiMaTiap/iblH KOIIIWINTA
My3bIKaHbIH  XalyaHmap, ©CHMIHKIEP  XoM
ajaMjapra TOCHUPU XaKKbIHAA MBIH O KbULIAp
JlayaMbIHJIa TOIUIAHFaH XOp TYPJIM IMUKUPIIEP XOM
TOKUPUHOETEPIN 63 WINWHE anangsl. Oiiieme
My3bIKaHbIH HHCAaH OpPTraHM3MUHE TOCUPUHMH 3
Oarapbl aXXbIPATHIIT KOPCETUITeH: 1) WHCAHHBIH

pYYXbIii  MOHHCHHE; 2) HHTEIUIEKTKE; 3)
¢usukanelk  geHere.  My3blka  KyYaHBIIITHI
KYLIEUTeAW, KAWFbIIaH THIHBIIUIAHABIPAAbI, XOP
KaHAal  aypIpbIyabl  KyMcapTaAbl, XOTTEKHU

KECEIUIMKTA JA€ KyYblll IiblFapansl. MHcaHUAT
olijianm TamkKaH OapiiblK HIMM-TIOHJIEPACH Tepe
olilieMIu JaHbIIINAHIAP KEYWUIA HaMajlaplbl
ab3aJ1 KepreH XoM oJlapabsl OopWHEH N1e KOKapHhI
kovran. XIX  ocupmeH  Oacimanm  WIMMZE
JKCIIEPUMEHTA]l  U3EpTIIEYiIep  HOTHILKECHHIE
My3BIKaHBIH HMHCAaH XOM THUPH OpraHU3MIEpre
TOCHPH XaKKblHAa OWp KaHIIa TYPMBICIBIK
MarJIbIyMaTiiap TOIUIAHbl. DKCIEpUMEHTIIEp Oup
Helle Oarmapiapia aiblll  OapbULAbl:  MYy3bIKa
ocrmabyapblHBIH THPH OpraHU3MJIEpIe TOCHPH;

MHCAHUSATTBIH YIUIBL JIaHBIILITAHIIAPbI
JOPETUYIIMIUTUHUE TOCUPH; JOCTYPUH XaJIBIK
MY3BIKaChIHBIH, COHJaii-ax, 3aMaHaren

OarmapnapAblH WHCAaH OpPraHW3MHUHE TOCHPH.
ONfleMI JaHbINNAHIAPIbIH WHCaHFa TACHUP
€TUYIIM €H KYLUUIM DHEpPrusi AEperd My3blKa
EKCHJIUTH XaKKbIH/IaF bl OMITMMITEpUH
TaCTBHIMBIKIAYIIIBI HIIMMHUI MarJIbIyMaTiiap OapraH
caiibIH TOIUTAHBIN OapMaKTa.

XIX ocuppe-ak, ansiM H.Jloreias My3bika
TOCUPUHAE Xailyanmapja ja, ajaMja Ja KaH
0achIMbl, XYpeK OyJIIbIK ETHHUH KbICKAPhLY
TE3JIUTH, JEM albly PUTMH XOM TEPEHJINTH
©3r€pETYFBIHBIH  aHBbIKIaFaH. bearunu  pyc
xupypru axkagemuk b.IleTpoBckuii Kypamaisl
orepanusiap VakThIHAA My3bIKaJaH
naijanaHraH: OHBIH OakjaynapelHa KaparaH[a,
My3bIKa TOCHUPHHIE OpraHu3sM Oup KaHIIa
yitnecumim ucineit Gacuanpl.
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benrunm IICUXOHEBPOJIOT aKaJIEMUK
bexTepeBTHH NUKUPHHILIE, My3bIKa JIEM aJlbly, KaH
alUlaHBIyBIHA  YHaMJIBl  TOCHP  KOpPCETEaH,
¢u3uKanblK Kym-Kyyar ©Oepeau. PesonaHcmbl

yJIbTpacec HypJapblH ©3 HILIWHE ajJfaH KOHbIpay
cecTu TH) TasiKIIaJapbiH, capraiblyIbl
KO3JIBIPBIVIIBUIAPIBI XOM TPUIII BUPYCIAPbIH OUp
HEllE CEeKyHJ HWUIMHAE OJITHUPUYH  I3ENJEH
oenrrmi. Kangarel KaHT MyFAapbl MEHEH PYYXBIN
Karmaldh apacelHZa Tyypel Oaimaneic  Oap
eKeHIUTru aHbikjganrad. Conail erum, HWHCaH
©3UHUH PYYXUH XanaTblH ©3rePTUY XOM TOPTHIIKE
calbply apKajabl KaHAarbl KAHT  MYFIapblH
©3repTHyu MYMKHH. byHzma ToOuAT cecliepuH
JKa3bIIl AJIBIYIIBI ayIHOKacceTanap YJIKEH KopaeM
Oepenu: TONKBIHHBIH IMAYKBIMBL, KyCIapbIH
caiipaybl, OKe€aH TOJKbIHJIAPBIHBIH TYYHIIUCH,
JKaYBIHHBIH IIayKbIMbl. JKakblHAQ TepMaHUsIIbI
WINMITa3Nap KBI3BIKIBI TOKUpHUNAOE oTkepan: Oup
Tomap KeYWUIWIEepAE YHKbl KypaIapbIHBIH
HOTUIDKENWINIAH XM XOWHWHY KOCBIKJIApbIHBIH
MarHuTO(OHFa JKa3bIll ANBIHBIYBIH CHIHAKTaH
oTkepau. KoHurenepau TaHIaHIBIPHIYIIBI TOPEIH
COHJA, HaMalap JIopHU-IapMakiapra KaparaHja
ofeyup HOTHIDKENW OOINBIN MIBIKTHI: OJapAaH
KeWHH CyOBeKTIIepIe YWKBl KYIDIH XOM TEpeH
00s1161. My3bIKaarbl Xop Kbkl Oaraapiapaarsl
HU3EPTIIEYIIEp AENPECCUAIaH KyThUIbIY1a )KETEKIIN
XUHI KOMIIO3UTOPBL XOM  aTKapbIyIIbICHI -
BupTyo3 Pasu IllaHkap My3bIKachl EKEHJIUTUH

KOpCeTTH. AWMpBIKIIA UTHOAp KIIACCUKIICPINH
VIRl JAHBIIITAHIAPEl  MY3BIKACHIHBIH XM
yIIbIyMa  KJIACCUKANBIK  MY3bIKAHBIH  THPH

OpraHu3MJIEpre TOCUPUHE KapaTbluiajel. MacelleH,
MY3bIKANBIK (apMaKoJIOTUSHBIH >KapaThIyIIBICHI
amepukansl  aneiM  Pobepr Ilodmep emmney
Makcerune [1.YHalkoBckuiianH cuMOHMSIIAPBIH,
B.Momnaprreiy  yBeptiopanapsiH, ©.1ly6epTTrH

«Toraii martmacel» OamagachblH  THIHJAYIBI
Oyipippim  Kosimel.  bynga  odmep  Oyn
IIBIFapMaNApAbIH  CayalbIyJIblH  TE3JIECUYHHE

XBI3MET €TETYFBIHBIH aiTnakra. CamapKaHIJIbI
asnpIMiap (IIeHTa-IMKKAIO0 XM KJIapHET cecliepu
KaH aWJaHbIyblH JKAKChUIAMABI, Tapybl ca3
ocra0yIapbIHBIH 9CTE XOM OQJIEHT eMec Xayasbl
KaH OacbIMbIH TI9cedTenM, HereH >KyyMakka
kenau. PpaHily3 WINMMIA3NapblHbIH MUKAPHHIIE,
M.Pagenbiuy  «JlahHuc xoM Xj0s» OayieTHH
AJIKOTOJIM3MIe IIAJbIHFaH aJamilap YIIbIH JKa3bly
MYMKHH. bananapael THKIEY emiey OpaibIHbIH
JUPEKTOPBI, neguatp  Muxauwn  Jlasapes
KJIACCUKAJBIK MY3BIKaHBIH XOMUJIEIETH CYHeK
CTPYKTYPaChIHBIH KOIUIUIECUYHUHE OKaWbII TOCUP
€TeTYFBIHJIBIFBIH aWTKaH €JTH.

Knaccuka cecnepu actbhiHma Oama aHa
KYIIaFbIHIAFbl  YaKpITTa-aKk  pPyyXbld  XoM



(dbm3uKaneIK JKakTaH OopkaMmall payakiaHalIbl.
AWBIPBIM KJIACCUKAJIBIK IIBIFapMajapbl THIHIAY
apKaJlbl XoMWJIeIap Xasuuiap JKYPEK-KaH TaMbIp
KECCJUINKIICPUHEH, Xop KBIHJIBI HEpB
KECEJUINKIIEPUHEH eMIICHE/IH.

Ochpece, Oonakak aHamapra B.Momapr

HIBIFApMANaphlH  THIHJAY  YCBIHBIC — ETHJICHH.
bpurtanmstaery  «Nature»  mmumuii  KypHaITBI
Kamudopuuss  yHWBEpPCHTETHHHH  aMEpHKAIIBI

n3epraeymucu, nokrop Opencuc Paymepnuy
MouapT My3bIKaChIHBIH MHCaH aKbUIBIHA YHaMJIBI
TOCHUPH  XAKKbIHIAFbl ~ MakajdachlH  0Oachlll
meiFapasl. Onm Tek  FaHa  OMOUMSIIBIK
TOIIYUILIEPAA TMalijga €Tl KoHMacTaH, all
aKBUIBIH MUHHETTHH HOTUMKENWINTUH
apTTHIPBIYFa n1a >KopaeM Oepuym MyMKuH Oe?
OTKepunreH TOXRUpULOenep OyHBIH
XaKbIMKaTbIH/A Ja coyan EKEHJINTUH
TaCTBIUBIKIIAUIEL.

MouaptTelH ~ QopTennaHo  My3bIKACHIH
ThIHJIAFAHHAH KEeMMH TecTiep CTyIeHTIepJe
«HHTEJIIEKTYaJUIBIK ko3 punmeHTn» Jen
aTaJbIyIIbl KOPCETKUINTHH Oup Heme Oanra
JKOKapblIaraHblH kepceTTu. B.Monapt my3bIkacsl
TOKUPUAOCHNH OapiblK KaTHACHIYIIBIIAPBIHBIH -
B.MouapTThsl XaKchl KOpPETYFhIHIAPAbIH 1a, OHbI
KaAKTBIPMANTYFBIHIAPIBIH 12 aKbUIbIH KOOWIETHH
ApTTBIPFaHJIBIFBl KbI3BIKIBI (akT Gonnel. [€ére o3
VaktbiHAa JI.BeTXOBEHHUH CKpHUIIKa KOHIEPTUH
THIHJIAFAHHAH KEMWH ©3WHUH XopJalbIM >XaKChl
ucieyuH aitein oTkeH enu. Il.YalikoBckuitany
JIUPUKAIIBIK HaMajapsl, & .loneHHuy
MazypKalapsl, JIucrruy pancoausiapsl
KbIABIHIIBUIBIKJIAPABL  KEHUYTE, ayBIPBIY b
JKEHUYTe, PYYXbId MIBIIAMIIBUIBIKKA €pUCUYTE
XKopaeM  OepeTyrblHBl  aHbIKIaHFaH. busuH
Kypamallbl AYHbSIMBI3/Ia XOp KaHAald KyOBUIBICTBI
yHaMJIbl  XOM  YHAaMCBhI3 Topernke Oarmapiay
MYMKHH. My3blIka 1a OyHHAH LIeTTe KaaManbl.

XakpIMKaThIHAA [J1a, KOIUIETeH MY3bIKa
Oariapiapsl TUPU OPTaHU3MIIEPTe 3BISHIIBI TICHP
kepcerenn. Kiaccukanblk My3biKa OWiAIaiIbIH
O6CHYHMH TE3JIECTUPCE, POK MY3bIKAChl KEPUCHHIIIE.
Knaccukanblk My3blka TOCHPUHAE EMH3UYIIH
aHajap XoM CYT €MM3UyIIM XalyaHnapia cyT
MyFaapbl ke0eiice, POK My3bIKa TOCUPHUHAE
KECKMH  azasipl. YIIbIyMa, OCUMIIUK  XOM
xalyaHnap YHJIEC MY3bIKaHbl JKAaKChl KOpeu.
MaceneH, nenbGUHIEp KIACCUKAIBIK MY3BIKaHBI
CYHCHHUIN TBHIHJIAMAbI, OCHUMIIMK XM TYJUIEp
0oJica KIIaCCUKAIIBIK MY3bIKaHBIH KaFJIalblHIa 03
KarbIpakiapbl XoM JKallblpakiapblHa OeJieHHII
TE3HUPEK KAsITIBI.

[Icuxomornap TOpETHHEH UCIIeT
IIBIFAPBUTFAH JKOHE OWp KBI3BIKIBI MarjblyMaT -
OpPraHM3MJIETH JKacaJMa MY3BIKAJIBIK pPHUTMIIEP
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XOM TOOMIHI OMONOTHSIIBIK PUTMIICPIUH «TYYPBbI
kenmuym». bym putmiiep Oumpaeit Oosca, TocHp
Kymeiienu. MHcaHFa €H KEeH TocCHp KOepCeTHYIIM

KJIACCHUKAJIBIK MYy3bIKa ecaruiaHajpl. On
ThIHJIayIIbLIapFa ToCUpHU OoiBIHITIA €H
HalganbpIChl  ecallaHafbl. OWHE KIIACCHUKAJIBIK

MY3bIKaHbIH MHCAHFa TOCUPH XAKKbIHJIA KOOUpPEK
co3  eTwinend.  MnauMmasmap  KIACCHUKAJBIK
IBIFapMaiapAsl TeK FaHa oKalbem dPdext memn

arainel. EH kenm ronm BuBanbau, Mouapr,
Berxosen,  YaiikoBckuii, Illybepr, I'pwur,
Hebroccn, Illyman CBIIKIBI  JaHKIBUIAPABIH

JepeTnenepu XakkbiHaa 0oiamakra. Kiaccukaibik
NOpeTHeNepaNH Kol TYPIHJIUTHHEH OWPHHIIH
opbiHFa MonapTt My3bIKachl Koiblaasl. MbIcansl,
JluctTun «BeHrpus pancomuscel», OTHHCKAWIAH
ITomonesn, berxoBenHuHn «Duneano»cel
MUTPEHBAN JKOK €THUyre IKopAeM Oepenu:
YHUKBICBI3IBIKTHIH €H KaKChl eMru CHOennyc meHeH
I'pur, YalikoBCKMHAWH  Tbecamapbl  OOJBII
ecaruiaHaasl. Erep ecte caknay yllblH HE UCIEYIU
OmnMmelt ateipraH OoncaHp3, BuBambam <«OKbin
MaYcUMIIEpH» LUKIINHE KUPETYFBIH
IIBIFapMaNapAbl  YaKTbI-YaKTbl MEHEH ThIHJIAIl
TYypBIy cH3re kopaeMm Oepuyu kepek. Kerureren
M3epTIIeyIIep COHBI KOPCETKEeH, ol 0ac MU
KAaOBIFBIHBIH ~ JEepIUK  OapiblK  Oe’uMIIepHH
XOpEKeTKe KeNTHpEeAH, aKbplI-OH  JI9peKecUuH
apTThIpaabl, MarjblyMaTiaapAbl T€3 ©3JECTUPEIH,
aKpUI-OM  JKyMBICIIapblHA TOCHpP  KepceTeam,
JIBIKKAT, ecney XoM MaTeMaTUKAIBIK,
KoOWJeTnepan  JKakChUIAHABI, €CHTHY  XoM
KOpuyau KeTWIHCTUpeAn. Xarre, «Mouapt
a¢dexkTn» AereH apHayibl arama ja Oap OOk,
O] My3bIKaHbIH HMHCAHHBIH  aKbUIBIA  XOM
(bM3UKANBIK KOOWIIETIIEPHHE TMalAalbl TOCHPHUH
OWIMpEIH. backaia alTKaHJa, CHU3UH
WCKEPJIUTUHU3 THIHBINI, OJIIIEMJIH, THIHBIII XM
opTaiia MY3BIKAITBIK ¢boH 6orca,
HOTHIDKETMIINKKE XKopJeM Oepenu, erep Cu3 TeH
CaIMaKJIbl €MeC XdOM arpeccHB OOJICaHBI3,
TUMUCAN  MY3bIKaJblK  pPUTMIIEp, MYy3bIKaJa
IaYKBIMHBIH KOIT OOJBIYBI CH3/ie Oyi KaFJailIbl
cakjam Typaasl. byHga  My3bIKanmbIK — XoM
OMOJIOTHSUTBIK  pPUTMIIED ©3 apa OalIaHBICIIBI
Oonanmbl, ce0eOM  COHFBICHI  OWPUHIIHUCHHE
CoMKecICHEeU.

My3ssika Oyn Oarnmapia OObEKTHB, FOPE3CU3
XoM OHM3MH KoJIEYIEepUMHU3 XoM KEeHIHSTIapbIMbI3
TOCHPHH/IE 63repe aIMaiTyFbIH KyObUThIC. COHBIH
VIIBIH OW3 My3bIKara OeHHMIIECUYUMH3, OHBIH
SHEPIrUsCH, pPUTMH XM Ma3MyHBbIHA COHKec
KEJINYUMH3 KEpeEK.

My3bIKaHBIH HHCAHFA TICUPH
My3blka HHCAHFa TEPEH TACUP KOPCETEH,

OHBIH CE3WMJIEpHHE, OWIHY TMpOIecCIepuHe,
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(PM3HONOTHAIIBIK XaJaTbIHa, MHUHE3-KYJIBbIK KECEIUIMKIIEPAECH KEHUH THUKJICHUYTe KOpIeM
peakusuIapbliHa TocHp KOpCETENIH. Oepuyn MYMKHH.
WzeptneynepanH KOPCETUYUHIIE, MY3bIKAHBIH Mys3bikaTtepanuss MEAUIIMHA OMENTUSAThIHIA
TYPJIM KAHPJIAPBl XOM PUTMIIECPH XJp KBIHIBI Jierpeccus, KoyeTeplieHuY OY3BUIBIYIapHI,
PYYXBId Kargaiigapapl KEJITUPUI LIBIFapbIYb HEUPOJEreHEPALMSIIBIK KECEIUIUKIEPAN eMiIey e
MYMKHH: KYYaHbIII XM HONUTaHbLY JaH aKTUB KOJUIAHBUIABI.
MEJIAHXOJIUS XOM KOYeTepIICHUYTE ICKEM. byunan TBICKAPHI, MYy3bIKa
OU3HONOTUSIBIK  KO3KApachblHAH MY3bIKa COLIMAJIACTBIPBLY, MOACHUN ©3UMHE TOHIMKTHU
MUNIUH HCTIEYHHE, JKYpeK-KaH TaMbIp KJIUIIECTUPUY XoM JOPETUY LUK
CHUCTEMAaChlHa, TOPMOHJIAD JIOPEKECHUHE TOCHUP KoOWJIeTICpUH payaxxIaHAbIpbIY A VIIKEH
kepcereau. On cTpecc IOpEKECHUH a3alThIybI, oxMuiieTKe uile. bunuMieHIupuy IIPOLIECHH]E,
JOBIKKATTBIH ~ TOIUIAHBIYBIH  apTTBIPBIYBI, €CTE CHOPTTa, TICHUXOJNOTHAAA OWinuy (QyHKIUSIAPHIH
cakJyayapl JKaKChLIay bl XoM XOTTE XoM MOTHUBAIUSHBI JKaKchbUIay VILIBIH
KOJUTaHBLIA/bI.

IMaiinananbliaran daedousaTaap
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2. borarsipesa XK.B., llytunoa M.®. Biausiaue My3sikn Ha genoBeka / COBpeMEeHHbIE HAyKOEMKHE
texHosoruu. — 2013, — Ne 7-2. — C. 181-183.

PE3IOME. Makanana My3bIka HHCaHFa 0apIIbIK A9pEXKeIe - SMOIMOHAI, OWITHY XoM (PU3UOJIOTHSITBIK
KaKTaH TOCHP KOPCETUYIIHM KYLUTHM Kypasl OOJBIN, OHBI TYPMBIC XOM MOJAEHHSATTBIH aXKbIpanMac OellernHe
alJIaHATYFBIHJIBIFbl AUTHLIAbI.

PE3IOME. B crathbe TIOBOpPUTCS O TOM, 4YTO MYy3blKa SBISETCS MOLIHBIM HHCTPYMEHTOM,
OKa3bIBAIOIIAM SMOIIMOHAIFHOE, TTO3HABATENBHOE M (DM3MOJIOTHYECKOE BO3/IECHCTBIE Ha YelOBEKa Ha BCEX
YPOBHAX, U YTO OHA CTAHOBUTCHA HEOThEeMJIEMOH YacThIO KU3HHU U KYJIbTYPBI.

SUMMARY. The article states that music is a powerful tool that has an emotional, cognitive, and
physiological impact on humans at all levels, and that it is becoming an integral part of life and culture.

ROLGE KIRISIW HAM TRANSFORMACIYANIN AKTYOR
SHEBERLIGINDE TUTQAN ORNIi

B.M.Nazarimbetov — «Aktyor sheberligi» kafedras: basligi, docent
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filial

Tayamish sézler: aktyor, Stanislavskiy sistemasi, improvizaciya, transformaciya, diksiya, plastika,
dawsis, xarakter.

KaoueBbie ciioBa: aktép, cucrema CTaHHCIABCKOTO, MMIPOBH3ANUS, TpaHCHOPMAIHS, TUKCHSL,
IJI1aCTUKA, T'0JIOC, XapaKTep.

Key words: actor, the system of Stanislavsky, improvisation, transformation, diction, plastic, acting,
and character.

Aktyorliq - insan ruwxiyatinin teren qirlarin sistemasi, Brext usili styaql turli texnikalar arqalt
uyreniw, sezim-tuygilardi tamashagoyge jetkerip amelge asiriladi.
beriwshi korkem oner tiri bolip tabiladi. Bul tek Aktyorliq korkem onerinde en zarurli
gana talant balki ulken miynet, bilim ham tajiriybe tareplerinen biri - bul rolge kirisiw ham
talap etetugin kasip bolip tabiladi. Haquyqiy transformaciya qiliw gabileti bolip tabiladi. Har
aktyor saxnada yamasa ekranda hareketlenip bir aktyor saxnaga shigiw yamasa kamera aldinda
atirgan harganday obrazdi real ham isenimli oynawdan aldin 6z obrazin toliq tsiniwi, onin
tarizde korsete biliwi kerek. Aktyor har ganday ishki ham sirtqr qasiyetlerin 6zinde kore aliwi
rolge iykemlese aliw, jana obrazdi 6zinde korsete kerek. Aktyor dpiway1 ssenariydegi sozlerdi aytip
aliw gabiletine iye boliwi kerek. Bul process beretugin emes, balki janli xarakter jaratiwshi
“rolge kirisiw” dep ataladi. Bul usil Stanislavskiy shaxs boliw1 kerek. Bul proceste aktyordin ishki
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sezimleri, psixologiyaliq jantasiwi ham t4jiriybesi
ulken ahmiyetke iye boladi.

Rolge kirisiw - bul aktyordin 6z obrazin
toliq tOsinip, omin psixikaliq jagdaym ham
turmishiq t4jiriybesin 6z ishki dunyasinda seziw
procesi bolip tabiladi. Transformaciya bolsa
aktyordin ozinen putkilley ajiralip, jana shaxsga
aylana aliw gabileti bolip tabiladi. Bul eki element
aktyorliq sheberliginin en zarurli strukturaliq
bolimlerinen esaplanadi.

Rolge kiriw: obrazdi teren seziniw

1. Xarakter ham psixologiyani tasiniw

Rolge kirisiw ushin aktyor 6zi jaratip atirgan
xarakterdin psixologiyasin toliq tusiniwi kerek.
Onin ushin témendegi tarepler zartrli: Obrazdin
turmis tarizi, onin Otken turmisi ham hdazirgi
sharayatlarin yreniw. Onin motivatsiyast ham
magsetlerin aniqlaw. Xarakterdin sezim-tuygilarin
ishki keshirmeler argali janlandiniw. Koplegen
belgili aktyorlar 6z rélin tuwrt atqarip shigiw
ushin real turmista sol styaqli jagdaylardi basinan
otkerip koredi yamasa sol kasip wékilleri menen
duslasip  olardin  turmislhiq  tajiriybelerinen
uyrenedi. Misali, Robert De Niro “Taxi Driver”
filmindegi roli ushin haqiyqiy taksi aydawshisi
retinde islegen.

2. Stanislavskiy sistemasi :
usilt

Konstantin Stanislavskiy tarepinen islep
shigilgan sistema aktyorliq korkem oOnerinde
tiykargr metodlardan biri esaplanadi. Onin usili
tomendegilerdi 6z ishine aladi: “Eger men sol
obraz orninda bolsam” jantasiwi - aktyor 6zinin
jeke tajiriybelerinen paydalanip, obrazdin ishki
dunyasina kire aliw1 kerek. Psixologiyaliq yad -
aktyor 6z turmisindagi arnawh bir sezim-
tuygilardi  eslep, olardi rélge maslastiriwi
mumkin. Ishki motivaciya - aktyor obrazdin
hareketleri ham gaplerinin sebeplerin tusiniwi
kerek. Bul usil arqali aktyor 6z rélin jane de
realistik tarepten ugsatip atqarip beriwge erisedi.
3. Improvizaciya ham iykemlesiw
Rolge kirisiwde aktyordin improvizatsiya qabileti
de birlemshi rol oynaydi. Senariydegi harbir so‘z
yaki hareket aldinan belgilengen bolsa da, aktyor
0°‘z obrazinin xarakterine saykes turde maslasiwi
ham tabiyiy hareket qiliw1 kerek. Maselen,
Marlon Brando “The Godfather” filmindegi Don
Korleone rélin atqariwinda bir neshe saxnalarda
improvizaciya qilgan ham bul onin obrazin jane
de realistik ham tasirli etip korsetken.

Transformaciya: obrazga aylamw gdbileti
1. Fizikaliq transformaciya
Transformaciya protsesinde aktyorlar tek gana
ishki dunyasin emes, balki sirtqr korinisin de
ozgertiwi lazim. Ko‘pshilik jagdaylarda aktyorlar

Haquyqy rolge kiriw
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6z rolleri ushin salmaq taslaw1 yamasa arttiriwi,
shash tirmegi yamasa sirtq1 korinislerin 6zgertiwi
mumkin. Fizikaliq shimigiwlar menen shugillanip,
arnawl hareketlerdi 6zlestiredi Misali, Christian
Bale “The Machinist” filmindegi roli ushin 30 kg
salmagq taslagan, son “Batman Begins” filmi ushin
tez waqit araliginda bulshiq etlerinin awirligin
kétergen.
2. Dawis ham diksiyan1 6zgertiw.
Obrazdi janlandinwda dawis zarurli ahmiyetke
iye boladi. Aymim rélde aktyorlar 6z dawis
seslerin  Ozgertiwi, soOylesiw hadm aytihiwga
maslastirtwi kerek. Misali: Heath Ledger “The
Dark Knight” filmindegi Joker obrazin jaratiwda
dawisin 6zgertiw ham ayrigsha soylew usilin islep
shigiw ushin kop waqut sariplagan.
3. Héreket ham plastika
Obrazdin juriw-turtwi, 1m qagiw belgileri hdm
dene  hareketleri  aktyordin  transformaciya
procesinde ulken ahmiyetke iye. Har bir obraz
ayriqsha fizikaliq hareketler arqali ajiralip turadi.
Misali, Joaquin Phoenix “Joker” filminde 6zinin
arnawli jariw usili hdm heshkimge ugsamagan 1m
qagiw belgilerin islep shigip, 6zine tapsirilgan
obrazin jane de janlandirgan.
4. Ishki transformaciya
Sirtqr korinisti  6zgertiwden tisqari, aktyor 6z
pikirlew tarizin de jana rolge maslastiriwi kerek.
Bul tomendegiler arqgali amelge asiriladi:
meditaciya ham koncentraciya (Obrazga siniw).
Improvizatsiyaliq shimmigiwlart  (Rolde  erkin
hareket qiliw). Haqiyqiy turmista da obrazga
ugsap jasaw metod: esaplanadi(Method acting
usili)
Rolge kirisiw hdam transformatsiya ushin
paydall shinmigiwlar

Aktyorlar tdbmendegi shimigiwlar arqali 6z
sheberligin  asiriwlart  mimkin:Improvizatsiya
shimgiwlar: 1.Har tarli jagdaylarda tabiyiy
hareket qiliw, sozsiz anlatpa (mimika ham dene
hareketi menen) 2. Soylew ham diksiyani
rawajlandirniw,  artikulyatsiya  shimgiwlar 3.
Emotsional shinigiwlar, qaygi, quwanish, qaweter
ham basqa sezim-tuygilardi janlandiriw. Bul
shimgiwlar aktyordin saxnadagi rélin isenimli
atqarip shigiwina jardem beredi.

Rolge kiriw ham transformatsiyanun aktyor
sheberliginde tutqan orn

Rolge kirisiw ham transformaciya qiliw
gabileti har bir aktyor ushin zarrli esaplanadi.
Bul process aktyordin 6z obrazin 1laji bolganinsha
tabiyiy, isenimli hdm janl atqariwin tdmiyinleydi.
En tabisqa erisken aktyorlar bul korkem onerdi
jetik ozlestirip alsa, har bir rélinde putkilley jana
insan retinde korinetugin boladi. Bul tarepten
Leonardo Dicaprio, Daniel Day-Lewis, Meryl
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Streep siyaqli aktyorlar 6z transformaciya gabileti 3. Oz fizikaliq korinisin obrazga uyqas tarde
menen atagqli bolip tabiladi. Daniel Day-Lewis Ozgertiwge taym boliwi

hatte 6z obrazina uyqas tirde aylar dawaminda sol 4. Dawis, soylew ham hareketler ustinde zliksiz
turmis formasinda jasap, rolge tayarliq koredi. islewi kerek

Rolge kirisiw ham transformaciya qabileti Haquyquy aktyor 6z obrazina putkilley sinip
aktyordin doretiwshilik sheberligin korsetiwshi en ketiwi ham tamashagoylerge janli, haqiyqly
tiykarg1 tareplerinen biri bolip tabiladi. Bul keshirmelerdi jetkerip bere aliw1 kerek. Ane sonda
qabiletti rawajlandirtw ushin aktyor: gana aktyorliq korkem oOneri 6zinin joqari
1. Obraz psixologiyasin teren uyreniwi dérejesine erisedi.

2. Stanislavskiy yamasa basqa sistemalar arqali
rolge kirisiw texnikalarin o6zlestiriwi

Paydalanmilgan adebiyatlar
1. Stanislavskiy K.S. “Aktyordin jumis usili” (Stanislavskiy sistemasi tiykarlarin tasintiriwshi klassik
doretpe).
2. Chexov M. “Aktyordin texnikasi1” (Psixofizikaliq aktyorliq uqip1 haqqinda).
3. Lee Strasberg - “Method Acting ham aktyorliq korkem o6neri” (Method Acting texnikasinin tiykarshist).
4. J.Jumanov., A.A.Bekimbetova — “Aktyor sheberligi tiykarlari” Nokis-2017.

REZYUME. Bul maqalada aktyordin rolge Kirisiwi, xarakter ham psixologiyani tdsiniw,
Stanislavskiy sistemasi, haqiyqiy rélge kiriw usili, improvizaciya va iykemlesiw, transformaciya, fizikaliq
transformaciya, dawis ham diksiyani1 6zgertiw haqqinda soz etiledi. Jane de bunnan basqa da hareket ham
plastika, ishki transformaciya, Rolge kirisiw ham transformaciya ushin paydali shinigiwlar orin algan.

PE3IOME. B 3710if cTatbe rOBOpUTCS O BCTYIUIEHHH aKT€pa B pOJib, XapakTepe M ICUXOJIOTHH,
cucreme CTaHUCIABCKOTO, METONE BCTYIUIGHHS B pEATbHYIO pOJIb, HWMIIPOBH3AIMH W THOKOCTH,
Tpancopmanuy, (u3mUecKkoil TpaHChOpMAIUK, HW3MEHEHHH XapakTepa W AuKnud. llomumo 3Toro,
CYIIECTBYIOT W Jpyrde TOJIe3HbIE TMPOIECChl, TaKhe Kak [BWKEHHE, IUIACTHKA, TPaHCPOpMAIIHs,
TpaHcopMaIUs POICH.

SUMMARY. This article discusses the role of the actor, the character and psychology, the
Stanislavsky system, the method of playing the role of the hero, improvisation and flexibility,
transformation, physical transformation, and change in diction In addition to this, there are also other useful
applications such as plastic, industrial transformation, and transformation in the role.

BAYAN PEDAGOGIKASININ QALIPLESIWI HAQQINDA

M.Paluaniyazov — oqitiwshi
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filiall

Tayamish sozler: bayan pedagogikasi, bayanist-pedagoglar, bayanist-atqariwshilar.
KuioueBble ci1oBa: OassHHas IeAaroruka, 0asHUCTBI-IEAArOrH, OasSHUCThI-UCTIOTHUTEIH.
Key words: bayan pedagogical science, bayan players.

Eger fortepiano, skripka, violonchel tiykargi, uzaq muaddetli, kasiplik bilim aliwdi talap
pedagogikasi 6z tamirlari menen uzaq Otmishke etedi. Muzikaliq bilim beriwdin eki formasi
barip tagalatugin bolsa, bayan pedagogikasi haqqinda aytiw mumkin: tikkeley ham tikkeley
birneshe on jillar aldin qaliplese baslagan. emes. Tikkeley formada ustazdin tajiriybesi onin
M.l.Imxanickiydin jaqinda shiggan «Bayan ham izbasari-shakirti tarepinen turaqli baylanis arqali
akkordeon korkem Onerinin tariyxi» athi oqiw qabil etiledi: shakirt koredi ham maestronin qalay
gollanbasinda har qiyli tiptegi haweskerlik, 6z atqarip atirganin esitip, onin texnikasin, ol yamasa
betinshe garmoniya atqariwshiligi menen daslep bul shigarmani tusiniwin Ozlestiredi. talanth
kameraliq, sonmnan kamer-akademiyaliq bayan oqiwshi erte Otmishtegi doretiwshilikti tikkeley
ham akkordeon atqartwshiligimin payda boliwi koshiriwden kesh «uzalad» hdm 6z «jaziwina»
arasinda aniq shegara oOtkeriledi. Garmoniyada iye boladi. Azelden atqariwshilar usi tarizde
turmisliq, haweskerlik onerinen pariqli tarde qaliplesken.

bayan (akkordeon) da akademiyaliq atqariwshiliq
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Tuwridan-tuwr1  basga joli bar oqitiw
formalar1: oqiwshinin atqariwshi menen emes, al
atqariw sheberligi menen baylanisatugin ham
oqiw procesin sholkemlestiretugin pedagog penen
baylanisi. Muzikaliq pedagogika tariyxinda belgili
atqartwshilardi tarbiyalagan, biraq, 0z
pedagogikaliq tajiriybesinin sirlar1 haqqinda bir
qatar da so6z qaldirmagan jizlegen talanth
pedagoglar bar.

Solay etip, tikkeley muzikanttin bilim aliw
formas1 6zinin barliq tartimlhiligina qaramastan,
oqittwsht menen tikkeley kontaktta bolmaganlar
ushin qol jetpeytugin bolip qaladi. En jagsi
jagdayda oqiwshilar waqittin 6tiwi menen 6zinen
aldingilardin sheberligi haqqinda aytip beredi
yamasa olardin tajiriybesin suwretleydi.

Almastiniwga (amigiragt - qosimshaga)
«metr — tergewshi», «mugallim — oqiwshi»
turindegi tikkeley baylanisqa erte me, kesh pe
araliq forma keledi ham bilimlendiriw - oqiw
procesin  suiwretlewge imkaniyat beretugin
jumuslardi jaratiw.

Olar adamzattin hesh qashan (yamasa derlik
hesh gashan) ushiraspagan yamasa ushirasiw
mumkinshiligi bolmagan adamlardin oylart ham
is-tajiribesi menen tanisiwga mumkinshilik
beredi, sebebi tekst bir neshe on jil yamasa asirler
burin jazilgan ham onin avtor1 endi 6mirde joq.

Putkil pedagogika tiykarlarmin tiykarin
(sonnan muzikaliq, demek, bayanliq) pan
sipatinda jiyindi quraydi pedagogikaliq teoriya
ham ameliyattin tiykarin quraytugin tekstler.
Sonin  ushin  bayanlawsh1 ~ pedagogikanin
qaliplesiwi haqqindagi usinistt olardin
xronologiyaliq izbe-izligine stuyengen halda
beriwge hareket etemiz. Albette, bizler tarepinen
basip shigarilgan maghwmatlardi toliq dep
esaplawga bolmaydi. Biz ushin, birinshiden,
muzika pedagogikasinin  biygarez  tarmagi
sipatinda bayan pedagogikasinin 6zin galiplestiriw
procesinin  izbe-izligin  baglaw; ekinshiden,
birinshi jaqinlasiwda bolsa da, birgelikte bayan
pedagogikasinin predmetin goyatugin
mashgqalalard sizip shigiw ahmiyetli edi.

Usi ekinshi aspektte bayanlaw
pedagogikasinin organ, fortepiano ham tarli-
tartqish pedagogikast menen teren baylanisin
tusiniw, olardin tiykargi ugsasliglart  ham
principial  aymrmashiliglarm  anigqlaw  juda
ahmiyetli. Burin bayan pedagogikasinda «birinshi
qarhigashlar» elimizde basip shigarilgan 6z
betinshe oqitiwshilar, qollanbalar ham mektepler
bolip, olar yamasa asbaptt 6z betinshe
ozlestiriwge, yamasa dogereklerde, klublarda,
madeniyat saraylarinda xaliq muzikast
haweskerlerinin 6z betinshe doretiwshiligine

Korkem oner ham mddeniyat Xabarshist. Xe1.2025

44

basshiliq  etiwge bagdarlangan edi. Bul
metodikaliq materiallar nota sawati, muzika
teoriyast menen tanis emes yamasa derlik tanis
emes, yagniy nolden baslaytugin adamlarga
arnalgan. A.P.Basurmanov ham N.Ya.Chaykinnin
«Bayanda oynawdimn 6z betinshe oqitiwshisi»
(1956) mine usinday bolip, ol 1972-j1lga shekem
kép sanli qayta basiliwlarga shidam bergen. Onda
xaliq qosiglart hdm ayaq oyinlarinin (60 ga jaqin)
usinis etilgen quramali emes 6zgerislerin atqariw
ushin  teoriya  elementleri hdm  ameliy
maslahatlerdi 6z ishine algan bir qatar sabaglar
berilgen. 1957-jii A.lvanovtin «Bayanda oy
oynawdin baslangish kursi», N.Rechmenskiydin
«Bayanda 6z betinshe oyinlar», A.E.Oneginnin
1972-jilga deyin birneshe ret qayta basilip shigqan
«Bayanda oyin oynaw mektebi» shigarildi. Solay
etip, bayan pedagogikasinda jazba dastirdin
baslanmiw1 XX &sirdin 50-jillarinin ekinshi yarimi
dep esaplaw mumkin.

XX asirdin 60-jillarinda orta arnawl oqiw
orinlarinin oqitiwshilarina arnalgan jumslar jariq
kordi. Olarga 1.D.Alekseevtin «Bayanda oyin
oymawdi oqitiw metodikasi» (1960) miynet
kiredi, ol 1961-jili soqirlar ushin qayta basip
shigarildi. Bul jumista «Bayannin kelip shigiwi
ham rawajlamiwi», «Bayanda oyin oynawdi
uyretiwdin  tiykargr  principleri»,  «Klasta
oqittwshinin jumisin sholkemlestiriwy,
«Muzikaliq tarbiyalawdin texnikaliq qurallarin
rawajlandirtw» styaqli  bolimler payda boldi.
1962-jili  A.L.Poletacvtin  «Pya tipalsovaya
applikatura na bayane (pravaya klaviatura)»
gollanbasi shigti. Onda bes barmagli applikaciya
variantlar1 berilgen, bas barmaqti rawajlandiriw
magsetinde major, minor gammalari, sonday-ag,

arpedjio ushin. A.M.Mirek «Bayan ham
akkordeon tariyxinan»  (1967) kitabin basip
shigardi. 1963-j1ldan baslap bayan

pedagogikasinin Leningrad mektebi galiplesti.
1963-jildan baslap bayan pedagogikasinin
Leningrad mektebi qaliplesken. Onin tiykarinda
P.l.Govorushkonih ~ jumuslar1  bar:  «Bayanda
oynaw tiykarlar» (1963); «Bayanda oynaw
mektebi» 6 martebe qayta basilgan (1974-jilga
deyin), «Bayanda oynawdin baslangish kursi»
(1988) ham basqalar. Bul baspa shigarmalarda
avtor baslawshilardi  tyretiwden korkemlep
atqariwga, somn ishinde repertuard: talqilawga
otedi. Kasibi sheberlikke arnalgan jumuslar
qatarina  V.A.Demchenkonin «Bayan ushin
shimgiwlar texnikasi» (1967) kiredi. Ol mayda
barmaq texnikasin, gamma ham arpedjioga
tiykarlangan interval ham akkordlardi, oyinnin
guramali  usillarin  (sekiriwler,  melizmler,
gaytalawlar, tremolo ham basqalar) garap shigad:.



1960-j1llardin aqirinda payda boldi.
O.F.Agafonov, Yu.V.Solovev, P.P.Londonovlar
«Bayanda o6zin-6zi uyretiwshi» (1969), onda
muzika sawati elementleri oyindi ozlestiriw
metodikasi, on ham shep qollar ushin shinigiwlar
menen  Dbirlestirilgen. Texnikamin har qiyl
turlerine; jergilikli kompozitorlardin muzikasi,
xaliq qosiqlar1 ham ayaq oyinlarinin bayani ushin
100 ge shamalas qayta islengen korinisleri
keltirilgen. Bul «Oz betinshe  oqitiwshi»
professionallardi tayarlawdin 6tiw basqish1 bolip,
kép martebe (1978-j1lga shekem) qayta basilip
shiqtt.  1970-jillardin  baslarinda pedagogikanin
qaliplesiwindegi tiykarg1 waqiya tomendegilerden
ibarat bold.

«Bayan» magalalar toplaminmn «tuwiliwiy
dep esaplaw instituttin pedagoglarinm minberleri
im. Gnesinov (Vip. 1-7, 1970-1987). jeke onin
iniciatorlarinan ham turagh redaktori
YU.T.Akimov.  Turagh avtorlar  arasinda
B.Yegorov, P. Gvozdev, V.Semenov, L.Kolesov,
F.Lipc ham basgalar. Tiykarinan oqitiwdin
baslangish basqgishina, yagniy «shir» hareketine
bagdarlangan mektepler ham 6zin-6zi
ogitiwshilardan ~ parigh  tarde,  toplamdag:
magalalardin avtorlari jogart ogiw orinlarindag
bilimlendiriwdin en ahmiyetli problemalarina,
yagnlyy  «terenirek»  hareketine  garatilgan.
«Bayanshimn  korkem-texnikahq — tayarhig»
temasina tikkeley yamasa tikkeley emes baylanish
bolgan tek eki magalaga gana togtap otemiz.
B.Yegorovtin «K voprosu 0 sistematizatsii
bayannix shtrixov» [2. 104-128] atli maqalasi har
gqanday ganigelikke tiyisli muzikant iskerliginde
orayliq orin tutatugin ses shigartw mashqgalasina
bagishlangan. Harbir saz asbabi takirarlanbas
duzilis 6zgesheliklerine iye ham sonin ushin onda
ses shigariw konlikpelerin iyelewdi talap etedi.
Avtor magalalarda - bayan pedagogikasinin tan
alingan abiray1 - atqariwshimin tiykargi magqseti -
korkem obraz jaratiw ekenligin atap otedi. Sonin
menen birge ol ses ustindegi jumisti kem bahalaw
tendenciyasinin  ken tarqalganligin atap otedi.
Avtor kirgizedi bayanda ses shigarw xarakterin
belgilewdin 6z grafikaliq sistemasin (organist
|.Braudonin terminologiyasinda -
«artikulyaciya»). Otmishtegilerdin tajiriybesine
suyenip (P.Gvozdev, N.Rizolya,
V.Puxnovskiydin), B.Egorovtin bayan arqali
aytiiwdi tiykargr ash tari: teri, barmaq ham
kombinaciyalangan, olardin har biri ushin
grafikaliq shartli belgilerdi kirgiziw. B.Egorov
muzikalig-pedagogikaliq ~ adebiyatta  turaqh
ushirasip turatugin, biraq har qiyli asbaplarga
gollanilatugin  ham har qyli  mazmunga
toltirlatugin «shtrixlar» tsinigine sholiw jasap,
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6zinin amglamasin beredi: «Shtrixlar - bul
muzikaliq shigarmanin intonaciyaliq mazmunina
baylanish turde saykes artikulyaciyaliq usillar
menen alinatugin seslerdin xarakterli formalar
bolip esaplanadi» [Sonda, 119-bet]. Bunnan son
avtor barliq saz asbaplart ushin uliwma ham
bayan ushin arnawl bolgan tiykargi grafikaliq
belgilerdi, bayanda ses shigariwdin Ozine tan
tarepleri haqqinda tasindiriwler menen qarap
shigadi. Keltirilgen barliq belgiler apiway1r ham
aralas belgilerge bolinedi [Sonda, 120-125-betler].
«Tiykargi shtrix-priyomlar kestesi» maqalasi
juwmaglanip, onda tomendegiler saykes keledi:
«sesli magset - natiyjenin uliwma
xarakteristikas1»; shtrixtin grafikaliq belgileniwi
(sxemal1); seslerdin janlawi; ses-shtrixtin shartli
formas1 (aldin kirgizilgen grafikaliq belgilerden
paydalangan  halda); atqariwdin en tipik
artikulyaciyaliq usili ham, aqirinda, «muzikalig-
korkem adebiyattan ulgi». B.Egorovtin shigarmasi
bunnan jigirma jil aldin basip shigarilgan, biraq
onin professional bayanshilardi korkem-texnikaliq
jaqtan tayarlawdagi ahmieti o6zgermeydi, biraq
mazmunimin ameliy boélegin 6zlestiriw bugingi
kinde de qolda 4sbap penen mashaqatli jumis
islewdi talap etedi. «Bayan ham bayanlar»
toplammin sol 6-saninda jariyalangan ekinshi
magqala F.Lips tarepinen jazilgan bolip, ol bayan
kérkem oneri tariyxinda jana, jarqin bet jaratqan
kérnekli  kompozitor Vladislav ~ Zolotarevtin
muzikaliq (bul jagdayda - bayan)
doretiwshiliginin rawajlaniw procesin kozden
Otkeredi [4,27-68-b.]. F.Lips 1960-jillardin aqirina
kelip qaliplesken paradoksal jagdaydi atap otedi:
konservatoriyalar ham mekteplerde kop tembrli,
tayar saylaw bayani «quralga alindi», biraq onin
original repertuart joq. Bul asbapga arnalgan
repertuardin tiykarin saliwsh1 V.Zolotarev dep
ataw mumkin. Maqalada onmn Omirbayani
keltirilgen.  Zolotarev ayrigsha talanth shaxs
sipatinda  xarakterlenedi: muzikant-atqariwshu,
kompozitor, jaziwshi, oyshil, fortepiano, skripka,
dawislar ushin ogada koép original shigarmalardin
doretiwshisi, biraq barinen de kobirek - bayan
ushin, Zolotarev onin sheksiz mumkinshiliklerin
juzege shigariwga umtildi. Vladislav Zolotarev
tek gana 33 jil (1942-1975) jasagan, biraq onin
miyrasi juda ulken: bul Ush sonata, Partita,
Kameraliq syuita, cikl.

«Bayan ushin alti balalar syuitasi», cikl.
«Bes  kompoziciya» ham  basgalar. Bul
shigarmalardin ~ kopshiligi  koncertte  shigarip
atirgan bayanistlerdin repertuarina kirdi, Putkil
awgamlig radionin fondlarinda ham
gramplastinkalarda jazip alindu.
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Solay etin, bayan pedagogikasi - belgilengen emes, al aktiv rawajlanip atirgan
zamanagoy muzika pedagogikasinin real bar taraw dep toliq haqil1 tirde aytiw mamkin.
bolgan tarawi, tek Ozinin qaliplesiwinde
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REZYUME. Muzikataniw adebiyatinda az izertlengen mdsele - bayan pedagogikasinin galiplesiw
tarepleri maqala temasi. Pedagogikaliq procestin izbe-izligi ham tiykarg1 mashqalalar1 bayan pedagogikasina
bagishlangan basilimlarga suyeniw arqali aniqlanadi. Bul masele boyimsha tiykarg: basilimlar xronologiyaliq
tartipte sanap Otilgen hadm tariyiplengen, belgili izertlewshiler, bayanist-atqariwshilar ham bayanist-
pedagoglar atamalar1 keltirilgen. Fortepiano ham skripka pedagogikasinin belgili bolimleri esaplanadi.
Muzikaliq pedagogika usigan uqsas "bayanl pedagogika" tusinigi hazirshe siyrek ushirasadi ham hazirge
shekem arnawl1 dodalanbagan. Soninh menen birge toplangan materiallar tisinip aliwga arziydi.

PE3IOME. AcnekThl MajOW3y4€HHOTO B MY3BIKOBEIUECKOW JIUTEpAType BOMpPOCa — CTAHOBIICHUSA
OasHHOW TMemaroruku — Tema craThH. [locienoBaTeNbHOCTh MEAarorHyeckoro mporecca M OCHOBHAs
npobjeMaTHKa yCTaHABIMBAIOTCS B ONOpe Ha MyONMKAalWHU, TOCBSIIEHHbIE OasHHOW meaaroruke. B
XPOHOJIOTHYECKOM HOPSIKE IEPEUNCIICHBI U OXapaKTepPU30BaHbl OCHOBHBIE W3JJaHUS 110 JAHHOMY BOIIPOCY U
Ha3BaHbl U3BECTHBIE HCCIIEIOBATEH, OassHUCTBI-UCIIOIHUTEIH 1 OasSHUCTHI-IEAArorH.

SUMMARY. The article discusses some aspects of the least studied topic — the bayan pedagogical
science formation and development. The article determines the consequence of pedagogical process and
main problems based on publications devoted to the bayan pedagogical science. The author names the main
publications on the problem in chronological order and gives the names of the most famous researchers of
the problem including both the bayan players and the bayan playing teachers.

TEOPETUYECKHUE YACTHU XOPOBOM KPEATUBHOCTH B
IHCUXOJOTOKOMIIOTEHTHOCTH

CantoB KakcbLTbIK ZKapbLUIKaCBIHOBUY — penooasamertv
Hyxkycckuil punuan Y36exckoeo eocy0apcmeeHno2o UHCmumyma ucKyccmed u Kyibmypbl

Tasiny cy3aap: xop, XOHAH[IA, XOpMEHCTep, TUPIDKEP, aKKOP/, COMPAHO, aliTo, TEHOP, OapuToH, Oac,
npodyHao 6ac, IHTU30M, OaJuuil )KUXATAaH, cepa, KOHIIEHTPAIHs, HO3UK Ba Mypakkal jkapaéH, KH3UKHIIL,
VH4aHIMK, KaidusaT, aHcamOib, TOBYII XYXYMH Ha3apwsiCH, XaBO, PE30HATOP, OXAHT, BOKaJl OOCKHYH,
neaaroruk KOMICTCHTCHUaA.

KiaroueBsble cjioBa: X0p, NeBel, XopMencTep, TUPmKEpP, akKopI, CONPaHo, alibT, TCHOP, OapuTOH, Oac,
npodyHno 06ac, AWCHUIUIMHA, XYIOXECTBEHHO, cepa, KOHIIEHTpAluWs, MPOIecC TOHKUH M CIIOKHBIM,
HUHTCPEC, BAYMYUBOCTHU, HACTPOCHUA, chaM6J’IL, TCOpUA 3By1(0BOﬁ aTakv, BO3AYyX, pPE30HATOpP, TOH,
BOKaJIbHad 3CTpaaa, negarorudyceCKkasi KOMInCTEHTHOCTb.

Key words: xor, singer, choirmaster, conductor, chord, soprano, alto, tenor, baritone, bass, profundo
bass, discipline, artistically, sphere, concentration, subtle and complex process, interest, thoughtfulness,
mood, ensemble, theory of sound attack, air, resonator, tone, vocal stage, pedagogical competence.

CoBpemeHHOE U3y4yeHue ACIIeKTOB MY3BIKIBbHO-TIEIJaTOTUYECKOH  KYJIBTYPOJIOTHH.
XOpOBOI'O JieJla TMPOAMKTOBAHO E€CTECTBEHHOU Xop ke, Kak mepBodopMa COXpaHEHHS H
MOTpeOHOCThIO ~ dYeJloBeka  pa3o0OpaThCcsi B nepeaayn  My3bIKalbHOM  MH(MOpMAlMM, Kak
CMBICIIOBBIX ~ OCHOBaxX COBMECTHOI'O  II€HUS. MEXaHU3M (bopMupoBaHUS KYyJIbTYPHBIX
XopoBoe HCKYCCTBO, 3aHUMAeT Ba)KHOE MECTO B MEHTaJIbHBIX YCTaHOBOK NO-TIPEKHEMY
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BBITIOJTHACT CBOM COLMOKYJIBTYpHBIE (YHKIIHH,
BOCIIPOM3BOJSl KaK cTapble Mapaurmbl, Tak U
co3naBas HOBEIE, 00YCIIOBJICHHBIE yKe
COBPEMEHHBIMH  MOTPEOHOCTSIMH, a HMMEHHO
LIEHHOCTHBIMU YCTaHOBKaMHU MaccoBOI0
MY3bIKaJIBHOTO TBOpPYECTBA. EcrecTtBenHoO,
BBI3BIBAIOT HaY4HBIN HHTEpeC
KYJIBTYPOJIOTHYECKUE u MY3bIKaJIbHO-
MEarOrnYeckue TEXHOJOTUH COXPAaHEHUs H
YKpeIUIeHHsI TFOOUTENBCKOT0 XOPOBOT'0 HCKYCCTBA
W XOpOBOTO Jejia B COBPEMEHHBIX COIHMAalbHO-
9KOHOMHYECKHUX YCIIOBUSIX, a TaKxe
TpaHchopManusl Tpagulud ¥ WHHOBAaMA B
nporecce (HOPMHUPOBAHUS XOPOBOH KYJIBTYPHI
HOBOTO ITOKOJICHUSI.

OnuH ©3  TOHYNAPHBIX  IPUHLMUIOB
JeKIapanuu craryca PYKOBOIUTEIIS
PO ECCHOHATILHOTO M JIFOOUTEITLCKOTO X0pa —
«ctapmii  cpeau  paBHbIX». Ilpm  sTOM B
NEeSITETBHOCTH ~ XOpa  JOJDKHA — JIOMHHUPOBATh
aKcuoma: W JTUPWXKEpP, U apTUCTBl XOpa JENaroT
OJHO [EeJI0, BCE 3aMHTEPECOBaHBI CAETATh €ro
XOpOI1IO.

VYcneniHas TBopuecKkas JesITeIbHOCTh Xopa
BO  MHOIOM  3aBHCUT  OT  IPaBUJIBHOTO
PAcCIIONIOKEHHS €r0 YYACTHUKOB Ha PENETHLUIX U
KOHIIEPTHOM dcTpaze. B moOuTenbckux Xopax

nuddepeHnnBas oT npodecCHOHATBHBIX
YYacTBYIOT TIE€BIBI, HMEIOIIME HE  TOJBKO
pa3nu4Hble  BOKAJIbHBIE  JaHHBIE, HO W

HEOJIMHAKOBYI0 MY3bIKaJbHYI0 TMOJATOTOBKY U
onbIT IeHus B xope. IlomumMo »3TOro, OHHU
pa3IMyaTCs 1O BO3PACTy, O00pa30BaHUIO, POIY
OCHOBHOM TPYAOBOM JIESITEIIbHOCTH,
KOMMYHHKa0EIbHOCTH, MICUXOJIOTUYECKOM
aJanTUBHOCTU U KYJIbTYPHOMY YPOBHIO. YcIex
PEIETHIIMOHHON PabOThI XOPOBOTO KOJICKTHBA
ONpeAeIsieTcsl HE TOJbKO BOKAJIbHO-XOPOBBIM

MacTepcTBOM  €ro  y4YacTHHUKOB, HO U
MCUXOJIOTHYECKOH  aTMocepoii B XOpPOBOM
Ko/utekTuBe. OCOOEHHO 3TO  OTHOCHTCS K

apTUCTaM XOpa, HaXO/IIMMCA Ha PENeTHUHU U
KOHIIEPTHOM 3CTpaje psiioM APYT C APYTOM.
«DyHIaMEHT MY3BIKQJIBHOCTH WIH
My3bIKaIbHOE 00y4eHue apThcToB xopa. [lomumo
pasydMBaHUsl XOPOBOI'O penepryapa IO HOTHBIM
napTusM, HEoO0XOAWMO OTBOJIUTH CIIEHHAIBHOE
BpeMs ISl W3y4deHHsT 0a30BBIX MY3bIKaJbHBIX

JUCITUILIINH. Tpa[LI/ILII/IOHHO HpO6HeMaTI/IKa
My3I)IKaJIBHOI71 IICaaroruku B JIFIOOUTENBCKUX
XOPOBEBIX KOJIJICKTHUBAX HaIcjIcHa Ha

(dbopMHpOBaHHE y apTHCTOB XOpa «(pyHIaMeHTa
MY3bIKAJIbHOCTHY, BKIIFOUYAIOILETO:

* MY3bIKaJIbHBIN CIIyX;

* YyBCTBO PUTMA;

* HOTHYIO IPaMoTYy;
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* OPUEHTALUI0 B
APYIUITNSA);

* BOKaJIbHO-XOPOBOE UCTIOJHUTENbCTBO U
XOpOBOW BOKaJl (MHIAWBUAYaIbHAas MOCTAHOBKA
roJjioca Mpy KOJDIEKTHBHON opme 00ydIeHNs).

SagaTuga 1m0 0a30BBIM  JUCLHUIUIMHAM
(371eMeHTapHOH TEOpHH MY3BIKH, CONb(EIKHO,
XOpPOBOMY BOKaly M T.I.) MOXXHO IIPOBOIUTH
TIOCIIe pacTleBaHus Xopa, OTBOS st 3toro 10-15
MUH. PENIETULMOHHOTO BpEMEHHU. Y YaCTHHKH X0pa
JOJDKHBI YCBOUTD, YTO HOTHAS 3amuch (QUKCUPYET
BBICOTY W JUIMTENBHOCTH 3ByKa. MXx cuemyer
MO3HAKOMHUTh C  OCHOBaMH  METPOpUTMA,
MOHATUSIMU JIaJla, TOHAJIBHOCTH, MHTEpBaJlaMH H
np. Teopermueckue cBeneHHS HEOOXOANMO
CHCTEMAaTH4YEeCKH IOAKPEIUIATh IEHHEM, YTOObI
KaK MOJXHO CKOpee HaKOIMUTh MHHHMAIbHBIN
3amac  CIOyXOBBIX OLIYIICHUN, COOTHOLUEHUH
3BYKOB I10 BBICOTE U PUTMY.

Hns o0ydeHWs: HOTHOW TpamMoTe BHOBb
OPUXOASIINX B XOPOBOH KOJUIEKTHUB CIIEIyeT
WCHONB30BaTh 3HAHMSA M ONBIT  CTapIIMX
YYaCTHUKOB XOpa (B MEIarornyeckoil TepMHHO-
JIOTUM — HACTaBHUYECTBO). DTy paboTy HY>KHO
MIPOBOJUTH KOPPEKTHO U [IOCIEA0BATENHHO.

Mys3bIKanbHO-TIE[arOru4ecKas pabota
JIOJDKHA OCYULIECTBIISATHCS B XOPOBOM KOJIJIEKTHBE
CHUCTEMAaTH4YeCKd Ha TPOTSHKEHWH BCEH ero
TBOPYECKOH JesITenTbHOCTH. OYeHb Ba)XHO, YTOOBI
OHa He HOCHJa HayKooOpasHBIM XapakTep, a
IpeciefoBajga YUCTO  IPAaKTHYECKUE  IIeNy,
OCOOCHHO Ha HadalbHOM JTame. Kaxmaeid
YYaCTHHUK U KOJUIEKTUB B 1I€JIOM JOJDKHBI peaibHO
OLIYIIaTh OT TakoW paboThl MPaKTHYECKYIO
MOJIB3Y.

B mponecce ocBoeHHsI XOPOM CIIOXKHBIX MO
(dakType XOpOBBIX COUMHEHUH clielyeT YriyOsTh
MY3BIKQTbHO-TEOPETHUECKHUE 3HaHUSA ero
YYaCTHUKOB, 3HAKOMS UX C OCHOBaMH FapMOHHUH U
MO OHHH. Hcnonnenue IIPOU3BECHUN,
W3JIOKEHHBIX B Pa3IMYHBIX  MY3bIKaJIbHBIX
CTPYKTypax, TpeOyeT OT Y4aCTHHKOB X0Opa 3HaHUI
n3 obnactd My3bIKanbHOM Qopmbl. Wcmomsss
MPOM3BEICHNUSI PA3JIMYHBIX SMOX M HApOJOB,
apTUCTBI XOpa JOJDKHBI MMETh NPEICTABICHUE O
CTWJIMCTUYECKUX  OCOOCHHOCTSAX M  JKaHpax
MY3bIKH U T.7. CliefyeT MoJ4epKHyTh, YTO CAMbIM
Ba)XHBIM HAaBBIKOM JIUIsl apTHUCTa XOpa SBISETCS
YMEHHE YUCTO METh N0 HOTaM (CONb(eHKIO0) U CO
cioBamu.  COBEpIIEHCTBOBATh  3TOT  HABBIK
HE0OXOUMO TMOCTOSHHO B Ipoliecce pabOoThl HaJ
XOpPOBBIM  pEmepTyapoM U  CHElHaIbHBIMU
YIPaKHEHUSIMH.

3aHATHS IO MOCTAHOBKE TOjI0ca (XOpOBOI
BOKQJI) JOJDKHBI TPOXOAWTH IO KIIACCHYECKOMN
METOANKE NIeHHS, c aKaJIeMUYECKUMHU

My3bIKe  (TIEpBUYIHAS



CTaHJapTaMU: JTUAIa3oH, cuia, TemMOp,
HeyToMisieMocTh. [locTaHoBKa Toioca Tpedyer
ONpeaeNEHHOTO  BPEMEHH, YTO  MO3BOJISET
OJTHOBPEMEHHO OCBanBaTh MPEIMETHI

MY3bIKQJIbHO-TEOPETUUECKOI0 LMKJIAa Ha CMBICIIO-
BOM YPOBHE M T€M CaMbIM pELIUTh MPoOiIeMy
¢dopmupoBaHus «(QyHIAMEHTa MY3BIKAILHOCTHY
apTUCTOB XOpa.

B pabote ¢ xopom HemomycTiMa Tpy0OOCTb,
pa3ApaKUTEIHHOCTh, HEBBIACP)KaHHOCTh. Hapsimy
Cc TpebOBaTEIbHOCTHIO XOpPMEHCTEepY HYXKHO
yMeTh J0OpOH IIYTKOW, MSTKHAM OMOPOM
CMSITYUTH TOPOH HaMPSKEHHYIO PENETUIIHOHHYIO
paboty xopoBoro kojektuBa. OmuH U3
HOMYJISIPHBIX IPUHLIMIIOB JEKJIapaluu cTaryca
PYKOBOIOMTENST  JIIOOMTENBCKOIO  XOpa
«cTapmdii  cpead paBHBIX». llpm 3TOoM B
NESTeIbHOCTH XOpa JOJDKHA JAOMHHUPOBATh
aKcuoMma: W JUPIKEP, M apTUCTBl XOpa JAENaroT
OJIHO /€TI0, BCE 3aMHTEPECOBAHBI CHENaTh €ro

XOpOIIIO.

IMomnmuHas YBIIEYEHHOCTh XOPOBBIM
TIeHHEeM BO3HHUKaeT He cpa3y. HyxHa cucrema
TICUXOJIOTHYECKHUX KOHTAaKTOB, CIIOCOOHBIX
CIUIOTUTh JIIOAEH B  €OUHBIM  KOJUIEKTHUB:
COBMECTHOE MOCeIeHHE XyI0’KECTBEHHO-
TBOPYECKUX  MEPOIPHUATHI, Bedepa OTAbIXA,

JHCITYTHI TI0 Pa3IMYHBIM NpoOJIeMaM KyJIbTYpHOU
KU3HU W T.J4. Bo Bceil 3Toil pabore 3HAaYEHHE
PYKOBOIOHUTEIsI XOopa TPYAHO  IEPEOLCHHTS.
Co3pmanue crasHHOro Jpyk00il u JIO00BBIO K
XOPOBOMY MEHHMIO KOJJIEKTHBA KaK COBOKYITHOT'O
00beKTa COBPEMEHHOH XYA0KECTBEHHON
KYJIETYPBl HEBO3MOXKHO 0€3 TITyOOKOTO yBaXKEHHUS
U Ja)Ke PacIlONIOKEHUS €r0 YYaCTHUKOB K CBOEMY
pykoBoguteno. OH JOmKeH 0e33aBeTHO JIIOOUTH
HE TOJBKO XOpOBOE HCKYyCCTBO, HO U
MHOTOIUIAHOBYIO ~ PaboTy,  CBSI3aHHYI0  C
OpraHu3alyell KOJUIEKTMBA W  IOBBILICHUEM
KYJIETYPHOTO YpPOBHS, TOCBSINATh 3TOH pabote
BCEro ceosl.

Ha nHavanpHOM 3Tamne cyniecTBOBaHUS XOpa
B 331a4y €ro pyKOBOAMTEJISI XOpa BXOIUT:

emonbOp M  ajanTanus  pemepryapa
(byHKIMA KyTBTYpOIIOTA);

* My3bIKaJIbHO-TIEJarornuecKast
JesITeNBbHOCTD ((DYHKIMS Tefjarora);

* OpraHu3anys u MpoBeICHNE
pPENETULIHOHHON paboThI (pynxams
OpraHu3aTopa);

* KOHIIEPTHO-UCIIOTHUTEIbCKAs
JeATeNHHOCTD ((PYHKIIMS apTUCTA-UCTIONHUTEIIS);

* OpraHM3anysg TBOPYECKHX BCTped C
pa3IMYHBIMUA  JIFOOUTENBCKUMH H  TIpoeccHo-
HaJIbHBIMU KOJUIEKTUBaMU (pynkums
OOIIIECTBEHHOTO JIESATENs);
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* opraHuzanys u OCYIIIECTBIICHUE
TacTPOIBHBIX TTOE3/TOK xopa (byHKIHS
JIOTHCTHUKA);

* ICJIOBBIE M  KPEaTHBHBIE  KOHTAKTHI

(dyHKTIIMS MHTETpATOpA).

Kaxnoe koHLEpTHOE BBICTYIJICHHE XOpa
JOJDKHO OBITH THIATENFHO MOArOTOBIEHO. I1lmoxo
MOJrOTOBIEHHOE BBICTYIUICHHE XOpa, MaJloe
KOJIMYECTBO CIylIaTeJied B KOHLEPTHOM 3aje
MOPOXKJAET pa30vyapoBaHUE YYACTHHKOB XOpa,
HEYJIOBJIETBOPEHHOCTh AESITEIHLHOCTHIO XOPOBOTO
KOJIJIEKTHBA. KonueprHo-ucnonHuTensckas
JESATENBHOCTD X0pa SIBIIETCS OJHUM U3 aKTUBHBIX
CPEJICTB MY3bIKaTbHO-3CTETUUECKOTO BOCITUTAHUSA
IIUPOKOW CIIyIIATEIbCKOW ayJUTOPUH, MOATOMY
OYECHb B@KHO, YTOOBI BO BpeMs KOHLEpTa Xopa
KOHILIEPTHBIN 3aJ1 He ITycToBall. [l aToro cuenyer
MIPOBOANTH OOJBIIYI0 OPTaHU3AIMOHHYIO padoTy.
Pacnpocrpanenue OuserTos, OpraHu3ays
pEeKJIaMbl KOHLIEPTHBIX BBICTYIUICHU-BaXKHEHUIIAs
4acTh paboOTBl COBETa XOpa. OTOMY JIOJDKCH
yaensTe OonbIIoe BHUMAHHE M PYKOBOAMTEINb
xopa.

Ocobennocmu KOHYEPMHbIX
6bICIYNIIeHUIL.

Bungsl KOHLIEPTHBIX BBICTYIUICHUI
XOPOBOTO KOJUIEKTHBA MOTYT OBITh Pa3lInYHBIMU
Kak 10 o00BEMY BBICTYIUIGHHS, TaK U IO
COJIeP)KaHHIO KOHLIEpTA. HawuGonee
pacnpocTpaHEHHBIM BHJOM BBICTYIJICHHS XOpa
SIBIIIETCS y4acTHE €ro B CBOJHOM KOHIEpTE
Hapsdy ¢ APYTMMHU TBOPYECKHMH CHIIAMH, KOTZa
XOp wucnojHser 2-3 mnpousBelneHua. B Takux
KOHIIEPTax  BBIOOp  pemepryapa  OOBIYHO
oTpeieIIieTCs TBOPUECKUM 3aMBICIIOM pesKuccépa.
YacTto cOOpHBIE KOHLEPTHI MOCBSIIAIOTCA KAKOMY-
TO COOBITHIO W HMEIOT TeaTpalu30BaHHYIO
HaIpaBlIeHHOCTh. PyKOBOIUTENIO XOpa HYXHO
N0OMBATHCS TOTO, YTOOBI penepTyap Xopa B TaKUX
KOHIIEPTax He ObLI OJHOIIIIAHOBEIM.

CaMbIM  CJIOKHBIM BHJOM KOHIIEPTHOTO
BBICTYIUICHUSI ~ SIBJISIETCS CaMOCTOSITEIIbHBIN
KOHIIEPT XOpa B OJHOM MJIM JABYX OTAEJICHUSX.
Konuept B oiHOM OTAE€NeHNH OOBIYHO JUTHTCS JIO
onHoro yaca. Korzma KOHIEPT COCTOMT W3 IBYX
OTICNICHUH, TO KaXAOe OTIEJICHHE OOBIYHO
3annmaer 30-40 wmuH. B camocTosTensHOM
KOHIIepTe XOp ucmonHseT 20-25 mpom3BeneHUH.
Konueprnas nporpaMma  JOJDKHa  OBITh
pa3HoOoOpa3HOW. OTO HOOCTHUTAETCS MOAOOpPOM
PA3HOIIAHOBBIX MPOU3BENIEHUH, KOHTPACTHBIX 10
XYJ0KECTBEHHBIM oOpazawm, XapakTepy
MY3BIKaJILHOTO MaTepHualia, CTUII0 W3JIOXKEHUS U
T.1. KoumeprHas mporpamMmma MOXeT OBITh
IIOCTPOEHA WA B XPOHOJIOTHYECKOH
[IOCJIEZI0BATEIBHOCTH, WM IO JKaHpaM, WIH IO
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CTHIINCTHYECKOM MIPUHAIICKHOCTH
COCTaBIIAIONIUX €€ MTPOU3BEICHUI.

PykoBoguTens xopa TpU  COCTaBICHHH
MPOrPaMMBbI JJOJDKEH UMETh B BUJLY, YTO HHTEPEC Y
CymiaTteled K BBICTYIDICHHIO XOpa JOJDKEH
Bozpactath K (uHamy KoHmepTa. CBepx
OOBSIBJICHHON MPOrpaMMbI XOpYy CIEAYeT HMETh
OJTHO-IIBA TIPOM3BEIEHUS, KOTOPbIE MOTYT OBITH
WCTIONHEHBl TI0  HACTOSNTENbHBIM  MPOChOaM
ciymareied B KoHue KoHuepra. OcoOeHHO
MMOHPABUBIIICECS CIIYIIATENISIM POU3BEJCHUE U3
KOHIIEPTHOW  TporpaMMbl  (TIPOJOKATENBHEIE
aTUIOIMCMEHTBI, CKaHJIUPOBaHHE «OUC») MOMKHO
MOBTOPHUTH B TOM CJIydae, el JTUPWKEDP YBEPEH,
YTO TPH TMOBTOPEHWH OHO MPO3BYYHT HE XYy¥Ke
mepBoro wucnonHeHus. lloBegenme ampmképa
XOpa Ha CIEHe, ero apTHCTHYHOCTh, O0asHUE B
3HAYUTENFHOW CTENEeHW BIUSIOT Ha  yCIHex

KOHIIepTa.
Buisoowi. Pabora TUprKEpa
npo¢eCcCHOHANTBEHOTO " JOOHUTENHECKOTO

aKaJeMHUYECKOr0 XOpa CJI0XHAa W MHOTOTpaHHA.
PykoBomuTens Xxopa HOKEH OBITH HE TOJBKO
BBICOKOKBAJTU(PUIIMPOBAHHBIM, OIApEHHBIM
XOpMENCTEpOM H JHUPIKEPOM, HO U YMEIBIM,
TaJaHTIUBBIM IIEaroroM, OPraHu3aToOpoOM |
BocnurareneM. B IpoTHMBHOM cilydae OH He

TOOBETCS OIIyTUMBIX XYI0>KECTBEHHBIX
pe3yIbTaToOB, €CIIM HE CyMEEeT CO3JaTh JPYKHBIH,
YBJICUEHHBI KOJUJIGKTUB €IMHOMBIILICHHUKOB,
JUIsL KOTOPBIX XOPOBOE TEHHE SIBISIETCA Ba)KHOM
JyXOBHOH MMOTPEOHOCTHIO.

I'maBHOM  OCOOCHHOCTBIO  pabOTHI ¢
npodecCHOHANBHOW W JTIOOUTEIBCKHUM XOPOBBIM
KOJUIEKTUBOM SBIISIETCS TBOPYECKWH IPOIIECC,
MPOYHO  B3aWMOCBS3aHHBIA C  Tporeccamu
o0y4eHusi, BOCOUTAHUsI M OpraHu3zauuu. B sTom
paspe3e KyJIbTypOJOTHYECKYIO, IeNaroruuecKyro
u TICUXOJIOTHYECKYTO 00pa30BaHHOCTH
PYKOBOAMTENS po¢eCcCHOHANTBHOTO WIH
JOOHUTENILCKOTO X0pa HEBO3MOKHO MEPEOLICHUTb.

B »TOli curyanuum 1mpoBepArOTCS  Ha
MIPOYHOCTH HE TONBKO MpO(hecCHOHATbHEIE
KauecTBa pYKOBOJUTENS, HO U €ro yMeHHE
OpPraHM30BaTh KOJJIEKTHB, CHENaTh W3 HEro
COOOIIECTBO AEUCTBUTENHHO KYIbTYPHBIX JIOACH,
BBIBECTM €ro Ha JOJDKHBIM HMCHOJHUTENIbCKUAN
YpOBEHb U yJIep’KaTh OT pacraja.

Bcé aT0 mpexacraBnsier coboil mpoOIEeMBI
MIPEKJEe BCETO KYJIbTYpPOJIOTHUYECKOTO XapakTepa:
HY)KHO JOHECTH [0 JIOJell TOHATHE «XOp»,
Hay4YUTh WX TMETh B XOpE, MOHUMATh XOp, JTIOOUTH
XOp W, TIIaBHOE, HE TpeNaBaTh CBOH XOp HHU IPH
KaKuX 00CTOSTEIbCTBAX.
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TECOPETUYCCKHUEC

YacTH  XOpPOBOM  KpEaTMBHOCTH B

IICUXOJION'OKOMIIOTEHTHOCTH, CBA3aHHOM C XOPOBBIMH XaHpaMH, B KOTOPBLIX HJaHbl HAaY4YHBIC CBCACHHA O
npuHIMAIIax XOpOBOﬁ KJ'IaCCI/I(l)I/IKaI_[I/II/I, MCTOAUYCCKUC TOSACHCHUA 110 3aKOHAM pPasMCIICHUA 3BYKOB,
MPUHIUIIBI IPAKTUYCCKOI'0 YIPAXHCHHUA PETUCTPATUBHOTO MPUMEHCHUSA B COBPEMCHHLIX CTUIIMCTUYCCKUX

dhopmax.

SUMMARY. The article presents theoretical aspects of the psychological competence of creativity in
the chorus types are given, in which scientific information is given about the principles of choral
classification, methodical explanations according to the laws of the placement of sounds, and the principles
of practical exercises of registrative application in modern stylistic forms.

CIIEHAPHUM - 3CTPAJIA BA OMMABHUI TOMOIIIAJIAP
JAPAMATYPI'USICUHUHI' ACOCH

Jdamup YpazoaeB — yxumysuu
Vsbexucmon dasram canvam eéa maoanusm uncmumymu Hyxyc ¢punuanu

TasHy cy3aap: TeaTp, cieHapHid, CIIEKTaKJIb, aKTEP, TOMOIIAOWH, Ipama, ApaMaTyprusl.
KuaioueBrble ci1oBa: Teatp, CIIeHApHil,CIIEKTaKITb, aKTEP, 3pUTENb, Apama, JpaMaTyprusl.
Key words: theatre, scenario, spectacle, actor, the viewer, drama, dramaturgy.

CueHapuii Xakuaa cy3 IOPUTHILIAH OJIUH
O0u3 Jpamartyprus Xakyja MabJIyMOTra odra
OV IMIIUMU3 JIO3UM.

Jlpama  (1OHOH4YaJa  «xapakaT» JeraH
MabHOHM  aHTJNaTaju) JWajoriap  NIaKIuaa
€3nanuran, caxHa y4yH MYJDKaJUIaHTaH aga0uid
ACapHUHI TypUIHUD.

bamuuit amaOu€THUHT OOIIKa TypiapuaaH
IpamMa BOKCAJIApHM MX4aM Tap3la HaMoO€H 3THO,
MEPCOHAXIIAp XapaKTepUHH Ccy3 Ba IUIACTHKA
OpKanM aHWK Ba TYIWK o4ynb  Oepuo,
TYIIYHTHPHII, 0a€H ITHUIIL, W30X OCPUIIAAH XOJIH
0yu0, kepakcu3 Tad)CUIIOTIApIaH Koua Onau.

JlpamaHuHT XapakTepiiu XYCYCHSITH
NIyHJAaH WOOPATKH, YHUHT MyaluTu)u HACPUYH Ba
Ha3MuuAaH (Gapkiad, YKyBYH Ba TOMOLIaOWHIIAp
OwiaH V3 KaxpaMOHJIapH OpKaiu OeBocHTa
ramiaman, MyJlokotna Oymamu. Jlpamatypr
KaxXpaMOHJIAPHUHT daonusaTUHHA Kypcatuo,
axJIOKHU udojanad, pyxud ojJaMHH OYHO,
V3UHUHT XaéT xakujarn TadakKypuHH HU3X0p
9TajH, NaBPHUHT MyXUM, J10i3ap0 Macaanapura
MyHOca0aTiaapuHu Owinaupaau. by xon apamana
KaXpaMOHHHMHT aXaMHUSTHHU JKyJa OIIUPAJIH,
YHHHT TypMYIII ME30HWUHH aHWKJIAHJUTaH Iaxcra
aitantupu®  00opagu. Mana  IIyHJIAruHa
KaxpaMOHHUHT Xa€THl 3aMUHM, KUIMHUIUIApU Ba
XaTTH—XapaKaTiIapHUHT aXaMUsITH Ky3ra
TallUlaHaJu. byHjgall  KaxpaMoH  JpaMaHHUHT
FOABHI MOXUSTH OWJIaH Y3BHM OOFIIaHMO, YHUHT
Ty0 ~ MabHOCHHHM  TaBJaJaHTUPAJIH, oor
JpaMaTypruk KapaMma-KapInINKHAHT PUBOXKHUTA
aoxXuia Kyd Oaxmimiaa dTajiu.

Jpamanu Oormika TypjapaaH axpaThO
Typajural XyCYCHSITH IIyHJAKH, Myaud o3
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Oepran XapaKaTHH, XO/IUCaHH,
TOMOIIAOWHIADHUHT  OEeBOCHTa KYy3  OJaura
KenTupub wkonx dTamu. Jpamama Outra Eku
WKKHUTA CIOXKET IMHUSACH OYIn0, y KYTIPOK KECKUH,
YTKHp KapamMa-KapIIWINKIAp acoCH1a KypUIIaau.

Jlpama acocaH y4 »xaHpra OyJuHaIu.

- ipama;

- (hoxkea;

- KOMETHSL.

HdpamanuHr ¥3u Oup KaHya Typiapra

OynmHaIH:

- MeJIo/Ipama;

- TICUXOJIOTHK J[pama;

- MYCHKAJIX JIpama;

- TApUXUH pama;

- MaulIui apama;

- DKCIICHTPHUK Jpama.

Komenus xanpu oca:

- CAaTUPHK KOMEJIHS;

- IOMOPHUCTUK KOMEIHS;

- MYCHKAJIM KOME/IUS;

- BOJICBUJIB;

- opc;

- mamdrer;

- 0yconana

- doxeann
OymuHAIH.

Kapama-kapmwimk — JpaMaHuHT Kajou

6ym0, acap CIOKETHHH WIITa CONYBYH MPYKHUHA,
yHTa aloxujia Kyd OepyBUYH KyApaTid puvaraup.
Kapama-kapmmimk acap FOSICHHU, MyaJUTH()UHUHT
WKOANK HUATIIAPUHHU, NEPCOHAKIAPHHUHT ¥3apo
aJIOKallapy Ba ylap ypracujia 103 6eprad Kypairai
udpona sramu. Jpamatuk Kapama-KapIIwidK —

KoMEeaus Ba X.K.Japra



L ———— | Korkem oner ham mddeniyat Xabarshist. Xe1.2025 e

BOKCIIUKIard SUAUATIAPHIHT Oamuuit Cuenapuii Tabmatu OViimdya Oup KaHYa
nudoacuIup. Typiapra OyiauHaIu:
JlpaMaHUHT KOMIIO3WLMOH KYpWJIHIIH, Oy 1. Kuno cuenapwii:
ACapHHHT OaTUMIIUTHHUHT aCOCHIUP. a) Oamuuii GuUIEMIIAp CLECHAPUICH;
«Kommoszumus» TymryH4acw (JIOTHHYAIaH 0) XyxoKaTim GuUIbMIIAp CUEHAPUIACH;
onmuHTaH Oymmb, «componere» - Taxjaml, KypHII B) WIMHUH-OMMa00N (GUBIMIIAp CIICHAPHUNCH;
JeraH MabHOHM aHTJaTaiu) CaHbaTHHHT Oapua I') KYFUPYOK Ba MyJIbTH(QHUIbMIIAD CLEHAPHUIICH.
JKaHp Ba TypJapura taaurykauaup. Komnosunus 2. TeneBU3MOH clieHapHiLIap:
V3UHUHT OWp KaHYa KOMITOHEHTIApWIaH TAIIKHII a) agabuii-Oanumii KypcaTyBliap CllEHAPUCH;
Tonanu. bymapra maB3y, FOs, KCHO3MLHNA, OJIUH 0) nyOmumucTHK — ax0opoT  KypcaTyBiap
Makcaj, BOKeaJap pPHUBOXH, Kapama-KapIIWINK, CILICHapUIiCH;
TYI'YH, KyJIbMUHAIUs], €4UM KUPAIU. B) MapHaBHA - Mabpuduii  KypcaryBiap
Komnosunus 31eMEHTIapu npeca CILIEHapuIicH;
TY3WIHIIUHA TAIKUI KWIMO, YHUHT KuédacuHu T') IDKTUMOU-CHECHIT KYpcaTyBiap cLeHapHiicy;
aankmaiiqn. Kuédama osca Typmum snmemeHTIap 1) YUMH-KYHTHI o4ap KypcaTyBiap CIeHapHIiCH;
y3apo OormaHaan, Oup OyTYHIHK, SXIUTIAK €) TeIIeBU3NOH (PrIIbMIIAp CIICHAPUICH;
naiigo Oynmamam. Kommosunus miakira ajiokamaop ) MYCUKHUH KypcaTyBiiap CIICHAPHICH Ba X.K.
O0yn1m0, npamara YHPOWIM TallKd KYpPUHHII 3. PagposmmTTHpHUILIIAD CIICHAPHUHCH:
Oepumra xm3mar Kwiagu. laptom paBumma a) K TAMOUH-CHECHI SMIUTTUPHUIILIAP
CIOKCTHH JpaMaHdWHT Koimunu Je0d aTacak, CILIEHapuiicHy;,
KOMITO3HIIMS 3Ca YHUHT Kuéhacuaup. 0) anabuii - OaIuuil SMUTTUPHIILIAP CLICHAPUICH;
OmmaBuii  Oaifpam  Ba  TOMOIIANAp B)  IyOIMIHMCTHUK-axOOpOT  SIIUTTUPHIILIAPH
KaxXpaMOHJIApHUHI HMMKOHHUATIAPH JKyJa XaM CIIEHapuIicH;
KEHIUP. [ApamarypruscuHuHra COCHHU ') MyCUKHUH SIMIMTTUPULILIAD CLEHAPUINCH;
cueHapuil Tamkwi dtanu. CreHapuil (MTambsHYa ) MabHaBHA — Mabppu(uil SIIUTTUPHIILIAP
«Scenario» - amabuii-mpaMaTUK acap JIeraH CIIEHapHIiCH;
MabHOHHU aHTJIATa[1) TaaAOUp Ma3MyHUHH afa0wii e) YHUH-KYHTWI ogap SUIUTTUPHUILLIAD
TabcBUpNam OynauO, OyHIa KUIIUH KeTMa- CIIEHapHUIiCH Ba X.K.
KEeTIIMK acoCHa Xapakar dJIeMeHTIapu OYIMHUII 4. ITupk TOMOIIaNIapH CLICHAPUICH.
MaB3y Ba Fosi, OMp OyiaKkjaaH UKKMHYUCHUra YTHUIII, 5. Ocrpana Ba oMMaBuii TOMOIIANIAP CLICHAPUICH.

OJsokIap, Oe3akiiap, MaTHIAp TYIUK KYpCaTHIaau.
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PE3IOME. by Makonaja 3cTpaja Ba OMMaBUil TOMOLIAIApApaMaTyprUsCHHUHT CHEHApUHHUHU E3UII
Ba YHUHT acoCiapH, JpaMaTyprus Xakula cy3 eTwiaau. SlHa npaMa Ba ApamaHu OOIIKa TypiiapJaH axpaTHO
TypaJuraH XyCyCHsTH XaKuJa MabIyMOTJIap YpPUH OJraH.

PE3IOME. B nanHOli cTaTbe TOBOPUTCA O HANMCAHUHU CIEHApHs JApamMaTypruul 3CTPaJHBIX U
MacCOBBIX LIOy M €ro OCHOBaX, JpaMaTypruu. Takxe eCTb CBEIEHHs O ApamMaTyprud U OCOOEHHOCTH,
OTJIIMYAIOIIEH paMy OT JIPYTHX JKaHPOB.

SUMMARY. This article talks about writing the script of the dramaturgy of pop and public shows and
its basics, dramaturgy. There is also information about drama and the feature that distinguishes drama from
other genres.
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AKTEPJIBIK IIEBEPJIUTMTH YUPEHUYIE 63 YCTUHJIE UCJIEY

P.XK.YcHatoB — npogeccop y.y.a.
O306eKcman MaMAEKeMIUK KOPKeM OHep XM MIOCHUSN UHCIUMY bl

TasHbIl ce3Jiep: akTEp, pPoib, AOPETUYIIN, CaXxHA, TeaTp, My3bIKa, OACOUAT, CYYPETIIMIHUK, askK
OWBIH, TAJIAHT, KOPKEM KaObULIAY, Ke3Kapaciap bl OaibIThIY.

KuroueBble ciioBa: akTep, posib, TBOPEL, CLIEHA, TE€ATP, MYy3bIKa, JIUTEPATYpPA, >KUBOMKCH, TaHLBL,
TaJaHT, Xy/I0)KeCTBEHHOE BOCTIPUATHE, 00OTaIIeHNE B3TIIS0B.

Key words: actor, role, creator, stage, theater, music, literature, painting, dance, talent, artistic

perception, enrichment of views.

AKTEpPABIK ©HepHU 63 TIOWATHIHA Kapan
aTKapbIyIIBUIBIK ©HEPH XOM OHBIH JKOKApHI
MaKCeTH aKTEPIOBIH pOJIb MEHEH  TOJBIK
YUFBIHIIACHLY I HOTUIDKECUH/IE TOOMIFBIN
kKarmaiiga Oackamia KOpPUHUCKE CHHMIT KETUYH
caHamaapl. AKTEp, OapIblK IepeTHYIIHIEp
CBIAKJIBI, 63 TOPETUYIIWIINTA MEHEH OMUPANH XOp
KaHJall MallKajaachblH SIKW KbIMBIHIIBUIBIFBIH, OHBI
KbIHAIl ~ aTbIPFaH  JOPTTH  KOMHUHET  XoM
3aMaHJacIapblHa JKETKEPUYTE XOpEKeT eTeau.
AxkTép - caxHa geperuymucu. O e3UH Kopiiamn
TypFaH TYTKWI OJeMIU TepeH 3ayblK IeHEeH
KaOBbUI €THII, 631 TAJKbUIaN aTbIpFaH CHMBOJUIAP
eMUPHUH Tanm Oup ©3MHUKMHIEH ce3e anansl,
OJIapABIH J9PTH XOM OaxThIH €3 MOWHBIHA AJIBITI,
eMHUp cypenu. AKTEPABIH >KOKaphl MICOEpIUTH,
OHBIH 0aif, TOCHUpIICH KOOWIEeTH, HEPBIAPHIHBIH
TypakJacKaHJIbIFbl, TEPEH  CEe3UM-TYHFbUIAPhI
OMUP/U TOJBIK KaObuuiayael Ounuyunge. [3.10]
CaxHa nepeTHYNIICPHH TopOWsAiam, KomalFa
KETKEpUy e MIE1arorThly KOIlJIereH
KBIMBIHIIBUIBIKIIAPIbI AKEHUYUHE TyYpa KeIeau.

Byn xop Oup CTyOeHTTHH ©3MHE TOH
JOPETUYIIMINK  CE3UMIIEPHH,  TOCHPIIEHJIHMK
KOOWJIETHH  OSTBIY  XOM  payaJIaHABIPBIY,
JIOPETUYIIMIINK TOCHPJIEPUH allbly Yakblsulapibl
TEPEH XOM KepKeM KaObUuiay, Ke3Kapaciaplbl
OalbITEIY, OWJIMMIIEPUH KYIIEUTHY XOM YCBHIHBIH
MEHEH Oupre akTEpIIbIK IICOSPIUIrd TEXHUKACHI
TUHKapiapslH MeHrepuyneH wubapar. Onberre,
OymapaplH OapibiFbl €3 apa  OalaHBICIBI
CKEHIIMTUH KepeMHu3. AKTEPIBIK Imebepiuru
TEXHUKACBIH YHUPETHII aThIPBII, CTYJEHTTUH HUIIKH
JTYHBSCBHIH OalbITHIY, Ke3 KapaclapbiH
KEHEHTTUpHY, caxHaHbIH 0ap UMKaHHUATIAPBIHAH
naijananblyra YUpETHYy MYMKHUH. Y CbIHBIH MEHEH
Oupre mnemarortan OwimMm Oepuyme Xop Oup
TOPOMANIBIK ~ TOpENHMHE  alphIKIIa  yChUIIa
JKaHTachly Tanan etuneau. Kem KbIpiibl akTEpibl
TopOmMsIayaa  Kepekiau — OoNFaH — Kypamasbl
mporeccTd  Oenrwien  ambly — Kepek.  byn
OXMHUETIIN TIPOIECC O/ICTIIIN HAYKBIPaH, 63 XaIKbl
XoM KOPKEM-0HEP aNJIbIH/IA JKOKAPHI
KYYanKepIIWINKTH KQJIUIJIECTUPUY ecarlaHabl.
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AKTEPITBIK KocHOMHIE aKTEPIBIH
ONCTUTMIIMK OWJIMMH, Ke3Kapaciapbl THHKapFbl
oXMuiieTke wuiie, ceOeOHu, akTEp KYMBIC HCIEY
naiipIThiHAa Oackajlapra eNMKIen, TeK FaHa
cXeMajapAaH  IaiilalaHaTyFlH  ©HEPMEHTKE
aiilaHbIl KalbIybl SIKW Oupeyre ycaMalTyrbIH
€pPKUH H3JICHUYJIEp HOTUIKECUHAEC ©3UHUH
TOKMpapiaHbac pOJIbIEPH  apKalbl caxHajaa
JIOpETKEH CUMBOJUIAPBIH xaibIn eTHM
XKeTkepuyu MyMKuH. COHBIH MEHEH Oupre, akTép
©3MHMH KHM CKCHJHMIMH, Tap LIeHOepne
MUKUPJICUTYFBIH MEIIaH KU 63 3aMaHjaciapsl
anAplHAA  Ya3plMNachlH  TOJBIK  CE3UHUYIIH
VaTaublH CYHHYIIN MHCAH eKEHIMTHH KOPCETHII
Oepenn. O30eK XoM pyC TeaTp OHEPHWHUH YILIBI
raiipatkepinepuHen AOpop XwupositoB, Capa
OmontypaeBa, ILlykyp bypxanoB, Kapum
3akupoB, K.CranucnaBckuii, HemupoBuu -
Jan4yeHKO XoM OHMp KaHIIA TeaTp FaipaTKepiepu
O3JIEPUHUH  JOPETUYIIMIIUTH, ©OMHPH, TIe33all
oZeTIIEpH, PYYXBIN TA3bIANETIICPH, CAOBIPIBI XOM
[IOK CEe3UMJIep HHeNepH EKEHJINTM apKachlHIA
Oackanapra yiard kepceTkeH. Omap caxHaHBIH
yIUIBI TTUpJIEpH OOJBIYEI MEHEH OUpre, ©3 elIMHUH
XKaHKyWep yarancyWmymwiepun exu.  Omap,
KOMUNUETTUH YILIBI MAaKCeTJIEpUH
TaMalaredaepre KeTKepHy KoOWIeTHHE uiie

O6ongel.  Erep, aktép ©3MHMH ©MHpU XoM
JOpEeTUYIIMIIMTMHAEC Maija 1yiae, ap3biMac
HOpCENEpIEH  JKOKapbl  KOTepuie  ajMaca

JOPETUYIIMINTHH Maiijla MakceTJepre »ymcaca,
erep ©3MHUH XOKapbl a0bIpaiiblH TycuHOece oi
XElKaHAal MKOKapbl JOPETUYIIWIIMK YJITUIEPUH
JKapaTa anMansl. [6.575]

XAaKbIMKBIA JOPETUYIIN ©3 OHEPU apKajbl
agamiapra KeynuHuUH Oup OeseruH, emup
XaKKbIHIAFBl OWJIAphIH, ©3WMHHH €H TMOK JXKYpeK
CBHIpJIaphIH Oenucenu, onapibl W3WHEH EpTEAH.
OHe ychIHAal oinmap au30eru, >KypeK ChIpiapsbl,
TYPMBIC XaKbIMKAThl COYJIEICHIUPUIITEHIE FaHa
ajgamiapIblH  KEYIMHEH  KeTun  Oapajbl
XaKbIMKbI OPETUYIIN 0opXoMa XalblK YIIbIH,
YKOKApPbl MOHOYHAT YUIBIH XbI3MET €TEH.

AKTEPIBIH ~ KOIUIUIECUYH-KYIO  KBIHBIH
mporecc; Oynal JOPETUYIIMHUH IIaxc OOJIBII



KETUINCUYUHE, KOMOOTHHIE  >Kacall
NOPETUYIITUINK HICHEH LIBIHTIIAMN
LIYFbULTaHBIYbIHA Oainanbicnbl. JKac akTépIbiH
TOpOMsTIaHBIYBIHA €H KEepeKJIH ychblulapaaH Oupu
KOMOOT IIeHeH Owmpre wmciey caHamaapl. Teatp
OHEpU 63 TOOMAThIHA KOepe CHUHTETHKAIBIK XM

Tearp

KOJUICKTUBIMK OOJbIT TaObUIaAbl. byl OHBIH
KBIABIHIIBUTBIFBl  XOMJE  ©3WHE  TOHJINTHHEH
MaJIIMIIEME Oepenn. Teatp OHEPUHHUH
CHUHTCTUKANBIFEI ~ COHJA  CIIEKTaKiIb  MY3BIKa,

oneOHAT, CYYPETIIMIINK, asK OWbIH, MYCHHILIIIUK
XM 0acKa ychl ChIKIIBI OHEP TYPJICPHUH 63 HILINHE
KaMThill anraH. COHBIH YIIBIH Oyn eHep Typu
KOJIJICKTHBJIMK >KyMbIC el aiTeuianel. Cebebdw,
oup MaKceT KOJIBIHIA 3CTETHKAJIBIK
KaFpliijaiapfa XoM OWp [OepeTUyIn MEeTOAKa
TasgHFaH XajJa JKyAQ KeMUIWINK AepeTUyIIniIep
TOPENUHEH CIIEKTAK/IbIUH KeJI0eTH KapaTblIaibl.

KonnexTuBnuk, caxHa eHEpUHHUH TUHKAPFbI
MPUHIIAIIKA ~ XOM  OHBI  aKTEPJBIK KICHOWHUH
TUHKapHI JeT ecariaca 1a 0onaabl. AKTEP ©3WHIH
TWIEKJIEPUH XM YMTBUIBICIAPbIH KOJIJIEKTHB
HIIMHE CHHAWPE ajica FfaHa TeaTp XKYMbIChIHA

naiiga  kentupeau.  AKTEPHBIK  HIeOepIIUTH
MeJarorel  9Kaplll  TalaHTIAbl  AOPETUYIIU
[IaxClIapAblH ~ JKETHIUCHII  INBIFBIYBIHA X3P

ToperuieMe KapaeM OepHIl, oapasl MapanaTiaaysl
MEHEH OMpre Xop KaHAall MEHMEHJIHKKE KapcChl
Ooxpryel THitnc. XKac akTép, MEHMEHIHK TeaTp
TOOUATBIHA XOp TOpEyIeMe KaT eKeHJIUTUH allIbIK-
aiibiH  TycuHuyn mopT. [7.11] Teatp oOKbIy
JoprafblHAa JOCIBIK — aybI3OMPIIWIAKTHA, Oup-
OMpHHE KOpAEM KOpCeTHy  Nas3blilIeTIIEpuH
TopOmsutay 30pyp. CTymeHTTH OKBIY JopraiibiHa
JOCTIETIKM  KENTeH KYHJIEpUHEH Oaciar, OHBI
YCBIHIAH IIapasTKa KOHJIMKTHPHY KepeK, COHAa
FaHa  ON  JOPETUYIIMINK  HMKaHHUSTIAPbIH
payaxJIaHJBIPBIYAbl, YUPETUI JKyMBIC bl
OaphIyBI THHHC.

Kac aktépaplH eMHUpHHIIE €H KOJIalChI3
Hopce - Oyn 3 TajaHThIHA apThIKma Oaxa
Oepuyne. TamaHTiaBl JOPETUYIIMHU  IKy3ere
HIBIFAPATYFbIH HOpce OyN Typakibl HOTUIDKEIH
MuiHeT. MUHHETCH3 TaldaHT KOK OOJIBII KETEIH;
OKHMHUIIKE 00ja, >Kaciap apachlHIa, aKTEPIbIK
nieGepIuruHe  OKBII  aThIpFaHjap — apachblHAA
aOblpaifblHa apTHIKIIA HCEHHI, Odpxama Tep
TOTHUII, MUHHET eTuyre KapChLUIBIK
KepceTeTyFbIHIap  ymslpacaasl. «Mnxam»HaH
KeOMpeK  YMHTIEp  KYTWIEIH. AWBIPBIM
VaKpITIaphl aKTEPIIBIK MIeOePIUTH cabakTapeIHa
«MIXaM»JIbl Ke3a0ara, eHUMCHU3 KbIiHAY apKajbl
JKapaTelll aTBIPFAHIApPAbl TY3ETHYUMH3IE Tyypa
keneman. [1.156] Tek raHa cesumiiepre HCEHUY
KYMBICTHI Yaiipan erefn. MoHaywii, (hU3HKAIBIK
mapmay 0Oojca CTYAGHTTE KEpH JKarJaiibl
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KEITUPUIl ILbIFapajbl, HOTUiDKeAe WIXaMHaH
TYMaHJaHbIylap, KeYuil KaJlbICakiap KeJIuI
LIBIFBIYBl MYMKHH. AKTEp JKOKapbl JIOpPETHYIIH
HOTHIDKeNepre  epucHy, WIXaMIud  JKy3ere
LIBIFAPbLY YIIBIH, TBHIHBIMCBI3 TYPIE aWpbIKIIA
TaHJIaHFaH IIBIHBIFBIYIAPIbI OpBIHJIAI,
HOTHUIDKETM MHUHHETH apKachlHa 63 MOHOYWHU -
(bM3WKaTBIK  ammapartblH  Tasgpianmbl. OHE
YChIHHAaH KEHHH FaHa pOJb YCTHHIE >KyMBICTHI
Oacnaybl MYMKHH. CoHbIH YIIBIHJIA
K.C.Craunucmasckuii  O3MHHUH  TOIMMMATBIHIA
MBIHAJail JEreH eAu: «TEPEeH CaHalbl MoHAyui
TEeXHHKa apKajbl, alppIKIIa TaJIaHTJIbI 1OPETUYIIN
apTHUCT Ky3ere mbFags. [2.56]

Teatp MekTeOm  Oarmapiamachel  ac
aKTEPABI CaHaJbl NOPETUYIININKTEH
WIXaMJIaHBIYBI, TYYpHI JKaFgaiaa xacail onimyu,
poibre  CHHMI  KETHII  KOPKEM  CHMBOJI
JKapaTeIybIHA  KapaTelianbl. Tearp MeKkTeOH
CTYyIIEHTTU MHUHHET €TUyre YUPETUYU Kepek.
O3uHMH MOHAyUil — (QU3MKAIBIK —anmnapaTsl
YCTHHAE KYAQ ayblp, THIHBIMCHI3 XOM COHBIH
MEHEH Oupre KyId KbI3BIKIBI MHHHET, €H
OXMHUETIIMCH aKTEPIBIH TYPMBICHI aybIp OoJicaza,
O JKYIO KBI3BIKJIBI JOPETUYLIM  MPOLECcC
caHamanel. [4.188] On e3uHWH MoHaywWid —
¢u3MKaNbIK anmnapaTel YCTHHAEC, SIFHBIHA, JEHE,
Xayas, JeMalbiC, COWJey  IUBIHBIFbIYJIapblH
niieneyu, axkTép  IICOSPIUTHHUH  MOHAYHUI
TEXHHUKAChl, CaxHa XJpeKeTJIEpHHEe, Ke3 ajblHa
CIIECIIETHY XOM OMOLMOHAN siANay KoOMISTHH
payaxJIaHIBIPBIYbl  KEpeKk. ©O3MH  TeaTpra
OarplllJIaFaH  aJaMHBIH TYPMBICBI OHE  YCBI
MallKanajgap/blH [ICIHIUMHA MCHEH OOHT OOJIBIYBI
TUHNC.

Conail etun, THMKapFbl MaKCETKe, SFHBIN
aKTEPJIBIK mebepauru TEXHUKACBHIHBIH
tuiikapnapeiHa ki K.C.CraHucnaBcKUHINH
METOAJIAPbIH YHPETHY MPOLIECHHE KEJICEK, COHBI
aTan eTUYUMHU3 KEpEeK, onuyalbl ajxaM eMHpIE
OOJIMBICTBI TYTHHJIMTH MeHEH KaObuutanjsl: O
OMp VakpITTBIH ©3WHAE ECUTEIH, Kepeaw,
MUKUPJICHIN, MUHHET eTelu, OMp HopcelepauH
MOCeJIeCH IIEHNIMMUH Tabajbl: KyJulackl Oylap.isl
BIKTBISIPCBI3 TYPAE OPBIHJIANABI XOM MMM MU
OenermH Jkacarm Kelemd. [5.265] O3uHHH
JOPETUYIIH JKOJIBIH Oaciamn aTeIpFaH akTépiapra
caxHaja TOOMWIFBIM OONBIYBl YIIBIH OyJapIbIH
OapJibIFbIH OachlHAH YHpEHUYHHE Tyypa KeledH.
AKTEpNBIK  ImIe0epiaurd  KOpKeM  XJpeKeT
JJIEMEHTIICPUH YHpeTuyaeH OacimaHaapl. bapibik
caxHa 1meOepIura MeToIapbl OUp-OUpHHE THIFBI3
OailinaHpicbl, Oupak OM3  OJapAbl  OKBIY
OargapiaMachlH ©3JIECTHPUY MaKCeTHH/Ie
Oenexnepre Oenum maiiianan YHPETCEK MaKCeTKe
TE€3 EPUCEMU3.
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tarbiyalashda adabiy parchalarning

PE3IOME. AxTEpnbIK Ime0epiInri TeXHUKACBIH YHPETUN aThIPHIN, CTYICHTTHH HIIKA TYHBICHIH
OalbITHIY, KO3-KapaclapblH KEHEUTTHPHY, CAXHAHBIH 0ap MMKaHUSTIAPbIHAH MaiianaHblyFa YHpeTeIu.

PE3IOME. IlpenonaBasi TEXHHKY aKTEpCKOTO MacTepCTBa, ydaT obOoramiarb BHYTPEHHUNH MHpP
CTYJICHTA, PACIUUPSThH €r0 KPyro3op, UCHOJIb30BATh HMEIOIIHECS BO3MOKHOCTH CLICHBI.

SUMMARY .Teaching the techniques of acting skills teaches to enrich the student's inner world,
expand their horizons, and utilize the existing possibilities of the stage.

FOLKLORLIQ OYIN TURLERININ AHMIYETI

) Z.S.Yuldasheva — ulken oqitiwshi
Ozbekstan mamleketlik kérkem oner ham mdadeniyat institut: Nokis filiali

Tayanch so‘zlar: folklor, asarlar, xoreografiya, sahna, ansambl, repertuar, improvizaciya, badiiy

obraz.
KaroueBbie cioBa: GoabKIop,
MMITPOBHU3AIINS, Xy I0’KECTBEHHBIN 00pa3.

IIPOU3BEICHUS,

xopeorpadusi, cleHa, aHcamOnb, penepryap,

Key words: folklore, works, choreography, stage, ensemble, repertoire, improvisation, artistic image.

Turmis gozzalliglart menen 6mir mazmunin
kérkem oOner turleri bay madeniyatimizsiz kéz
aldimizga keltiriwimiz juda qiymn. Asirese saz-
sawbetli, janga jagimli namalar menen birge
kézimizdin jawin alatugin, shirayli hareketlerge
bay oyinshilardin oy onerlerin
tamashalaganimizda kewillerimizde alleqanday
yosh ilham payda boladi.

Qaraqgalpaq xalq1 azel-azelden kérkem oner
tarawlarina ayriqgsha talgam menen qaraydi.
Madeniyatqa qizigiwshiligl bar bolgan insannan
hesh qashan jaman illetler, nakas ameller
shigpaydi. Jurek jaralarin, kewil gqabariwlarin
styqirli nama ham oym-kulkiler menen emlegen
dana xalqumiz taraw pidayilarina da joqari
darejedegi sty harmet korsetip kelgen. Asirese
oyinshilardin saxnaga alip shigqgan oyinlarin
tamashalaganda, solardin tasirinin natiyjesinde
otirgan orinlarinan turip, yoshlanip solar menen
birge qosilip oyinga tusip ketedi.

Folklor oyinlari-bul xaliqtin tariyxiyy ham
madeniy miyraslarin sawlelendirip beriwshi oyin
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turi bolip, ol asirler dawaminda awladtan-awladqa
otip kelgen. Bul oyinlar sol millettin ham xaliqtin
urp-adetleri, dasturleri, turmisi hdm Omir suriw
saltt menen ti1g1z baylanisl boladi.

E.Petrosova tarepinen  saxnalastirilgan
birinshi folklor oymlarman biri “Kiyiz togiw”
oyinina tomendegishe tariyiplegen: “... Jenil
tolqinlarda suzip jirgendey, jay hareket penen
tomenge ham joqariga 4&ste terbenip, qolinin
jumsaq hareketi menen olar koylek etegindegi
jundi jerge silkitip ham bir dizede otirip, qoldi tez,
shaqqan hareketler menen silkitedi ham on1
stypaydi. Orninan turip, qollarin arqasina qoyip,
denesin keskin turde onga ham shepke burip, bir
tegis emes hareketi menen sekirip, taqildatip,
jumsaq jun materialin sigip shigadi. Jane jenil
hareket penen ayaqlarin bugip otirip, qollarin aniq
mayda silkiniw hareketleri menen qaptalga jayip,
materialdi tegis qatlamga qoyip taqlap atirganday
korinisti  korsetedi.  Son,  nagis  ushin
molsherlengen jun jiplerin tartip, taqlaydi ham
olard1 dizesinen joqariga shirayl tarizde otkizedi.



Endi jipler tayar. Quzlar shaqganliq penen
koterilip, qollarin argasina qoyip, maqtanish
penen oOzlerin tik uslaydi ham kishkene qadem
menen quramali, nagisli qademlerde aylanip
juredi - aq kiyiz ustine qizil jiplerdi qoyadi. Kiyiz
(Kabus) tayin! Oni taza suw agimi menen togip
taslaw kerek, keyin jane dizege otirip, shiganaqlar
menen urip, tigizlanadi, jenil silkitiwleri menen
on1 orap aylandiradi, jana kiyizdin tayarlawin ham
payda Dbolganin xaligga koérsetedi.  Qizlar
shashlarin tegislep, taqinshaqlardi tuwrilaydi ham
toqilgan kiyizdi alip, jada jags: keypiyatta ketedi”.
[1. 7] Ust oyn kiyizdi tayarlawdin bir pitin toliq
processin  sawlelendiredi. Petrosova  birinshi
gezekte, anigiraq miynet hareketlerine gilem
toqiwinda ayrigsha gozzal, shaqqan “Onerleri”,
janlt ham shaqqganliq hareketler menen bayitadi.

Folklor oyinlariin atqariliwina qarapta sol
eldin sipatlamasin anlawimizga boladi. Har bir
xaliqtin 6zine tan nama, qosigl ham oyin oneri
bolip, ane sol nama qosiq, oyin onerine garap,
qayst xaliqga tiyisli  ekenligin anlawimiz
mumkin. Bularga musal: Ferganada “Tanovar”,
Xorezmde “Lazgi”, Buxarada ‘“Buxorosha-
Mavrigi”, Andijanda “Andijan polkasi” ham de
Qaraqalpaqta “Ayqulash” yamasa “Shagala”
styaqli namaga say oynlar1 bar. [2.10] Bul
folklorliq milliy oyinlar xaliq namalar1 ham milliy
oymlar, milliy hareketler menen bayitilgan.

Rossiya: "Kazachok”, "Troyka", "Kalinka"
oymlart.  Olarda  kuashli  energiya, alga
talpimiwshiliq, jildam hareketler tiykarg roldi
atqaradi.

Hindistan:  "Bharatanatyam”, "Kathak",
"Bhangra". Hind milletine tan bul oyinlar diniy
maresimler ham déastarlerge tiykarlangan bolip
esaplanadi.

Ispaniya:  "Flamenko"-ishki  sezimlerdi
suwretlewshi ham teren tuygilardi
sawlelendiriwshi  belgili  ispan  oyinlarman
sanaladi.

Gruziya: Gruziya xaliq oymlarn kash

eleganstt birlestiredi. Adam boyindagi jalinl
hareketleri menen kompoziciyalardi  bayitip
otiradi. Maselen, "Kartuli" yamasa "Khorumi"
oyinlar1 usilar gatarinda.

Folklor oyinlardin ahmiyetliligi sonda, onda
atqarilip atirgan har ganday oyin
kompoziciyalarimin tiykargi magseti bay madeniy
miyraslarimizdi qasterlep saqlaw, solar arqali
keyingi awladlarga biybaha madeniyatimiz
sanalgan dirdanalarimizdi jetkerip beriw ham
tariyxiy dereklerimizdi kozdin qarashiginday
abaylap saqlaw kerek ekenligin ugindiriwdan
ibarat. Folklor oymnlarinin jane bir qunli tarepi
xaliqtin 6z turmis tarizin, jasaw sharayatt menen
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omirlik ustanmimlarin atqarilip atirgan oyilar
arqalt jetkerip beriwden ibarat. Sondayaq bul
oyinlar arqal basqa milletler ham xaliqlar menen
doslig qatnasiglarin ornatiwgada ulken kopir
waziypasin  atqaradi. Barliq ellerde etno
festivallar, folklor janrindag: tarli tanlawlar hdm
madeniyat kuanlerinin otkeriliwi  s6zimiz dalili
bola aladi. Jahdn madeniyati menen tigiz
baylanislardi ornatiwda da folklor oyinlarinin
ahmiyeti kashli.

Oz nawbetinde milliyligimiz bolgan 6zbek
ham  qaraqalpaq  folklor oymlarma da
togtalmaqshimiz. Ozbek ham qaraqalpaq folklor
oymlari bay madeniy ham tariyxiy miyraslarga iye
bolip, olardin atqariliwida, kiyim dlgileri de
saxnaliq madeniyati da ayriqsha kozge taslanip
turadi. Belgili milliy oyinlar1 xaliqtin quwanisha,
arziw-armanlari,  kewil-keshirmeleri menen
dastirlerin ayqin sipatlap beredi. Maselen;
Duinyaga belgili "Lazgi" oym haqqinda aytip
otetugin bolsaq.

2019-jildin  12-dekabr kuni  “Lazgi”
Insaniyattin ~ materiallq  emes  miyrasinin
reprezentativ  dizimine Ozbekstan —madeniy
miyrasinin elementi sipatinda kiritildi.

YUNESKO nin Materialliq emes miyrasin saqlaw
hukemetleraraliq komiteti “Lazgi” Insaniyattin
materiallig emes miyrasi reprezentativ dizimine
kirgiziliwin dawissiz, ken konsensus tiykarinda
maqullandi. [3. 4] Bul oy yoshli tez hareketler
qol, ayaq, gabaq, bas, juz mimikalari menen
birgelikte putkil bir dene qiymildilar1 menen,
adam balasinin ishki dunyasin suwretlep bere
aladi. Barliq dene agzasinin qiymildist menen
tabiyattagi quyashtin jarqrawin, sildir suwdin
agimm, kok  garkirewi menen  juldizlar
jiminlamiwin tasirli korsetip bere aladi. "Lazgi"
nin jeti 1qlimga taragan maqtawlarn putkil dinya
madeniyatinin en biyik shoqqilarinda koériniwine
sebepshi bolmagta.

Ozbek oym onerinin rawajlaniwina tlken
ulesin  qosgan etnograf Lyubov Abdeeva
tomendegishe deydi: “1958-1965-j1llar
dawaminda mamleketimizdin hamme walayat
ham payonlarinda eskpediciya sholkemlestirip
milliy teatrdi uyrener ekenmen, masqarabazlar
ham qizigshilar tarepinen atqarilgan oyinlardin
mazmuni, hareketlerdi aniglaw hadm s6z benen
jazip aliwga hareket etkenmen. Sonnan: “Qarsaq
0’yin”, “Kishkinajon” oyinlarinin hareketlerin
ham olardin atqariw usillarin, metodikasin jazip
aldim” [4.7] dep esleydi. Bar ayaq oyin usillariin
0zine tanligin tasiniw ushin harbir usilga tan
tiykargi hareketlerdi jaziw sistemasin ashiw zartr
bolgan.
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Qaragalpag folklor oymlarinan biri bul atqargan oymlar1 bul kompoziciyaga ayrigsha
"Qarajorga". Bul oymnin tariyxin oqiganimizda suliwliq bagishlap turadi.
ol qaraqalpaq xalqmn milliy qaharmanliq Folklor oyimlardi tip negizinen izertlep,
dastanlarin  stwretlep, sawash maydanindagi olardi har tarepleme uyrenip shigiw xoreogrof,
jawingerlik ruwxiyatin beriwshi hareketlerden baletmeysterlerdin  basli  magsetlerinin  biri.
ibarat oym ekenligin  tdsinemiz. Milliy Oytkeni us1 kunge shekemgi barliq tyreniwler,
namalarimiz kobinese duwtar ham qobiz arqali toplangan tajriybeler negizinde jas oymnshi qiz-
atqarilatugin bolganliqtan "Qarajorga" nin ritmlik jigitler 6z bilimlerin arttirip kelmekte. Biz de 6z
saykesligide mine us1 namalarga baylanisl boladi. gezeginde folklor oyinlardin ahmiyeti joninde
Er jigitlerimizdin kushli ayaq qol hareketleri, bolistik. Xoreografiya janrlarinin tyreniliw tariyxi
gozzal qizlarmmizdin nazik iybelilik penen jillar otken sayin rawajlanip keneyip bara beredi.
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REZYUME. Folklor ragslarining paydo bo‘lish tarixi, milliy urf-odat an’analari va folklor
ragslarining rang-barang turlari bo‘yicha ma’lumotlar berilgan. Bunda o‘sha davrga mos bo‘lgan xarakterni
ham berish kerakligi, chunki xarakter, obraz berilmasa rags o‘z maqgsadiga yetmaganligi hagida tushuncha
beriladi.

PE3IOME. [IlpuBenenbl cBefeHHs OO0 WCTOPUU BO3HWUKHOBEHHS (DOJNBKIIOPHBIX — TaHIIEB,
HallMOHAJIbHBIX O6I)I‘-Ia$1X U Tpaaunusx, a TaKXKe O pa3HOO6pa3HBIX BUgax q)OHLKHOpHLIX TaHICB. OTO Takxke
MMOAYCPKUBACT HCO6XOI{I/IMOCTI> ImpuaaHrd XapakKTepa, COOTBCTCTBYIOLICTO 3II0XE, IOCKOJBLKY OTCYTCTBUC
XapakTepa 1 o0pas3a 03Ha4aeT, YTO TaHeIl He JTOCTHT CBOEH IIeITH.

SUMMARY. Information is provided on the history of the emergence of folk dances, national
customs and traditions, as well as various types of folk dances. This also emphasizes the need to give
character appropriate to the era, as the absence of character and image means that the dance has not achieved
its goal.

KINO AKTYORLIK SAN’ATI: MAHORAT VA RIVOJLANISH YO‘LLARI

Zamatdinov Adilbek Mirzaevich — katta o ‘gituvchi
O ‘zZbekiston daviat san’at va madaniyat instituti Nukus filiali

Tayanch so‘zlar: kino aktyorligi, aktyorlik texnikalari, metod aktyorlik, improvizatsiya, xarakter
yaratish, hissiy ifoda, ovoz va diktsiya, kameraga moslashish.

KuarueBble cjI0Ba: KUHOAKTEPCKOE HMCKYCCTBO, AaKTEPCKUE TEXHUKH, METOJ AKTEPCKOM WIrphl,
UMIIpOBU3aIMs, CO3AaHUC NMEPCOHAXKA, SMOITMOHAJIBHOC BBIPAXKCHHUE, I'OJIOC U JUKIUA, adallTalrsd K KaMepe.

Key words : film acting, acting techniques, method acting, improvisation, character development,
emotional expression, voice and diction, camera adaptation.

Kino  aktyorlik  san’ati ~ zamonaviy aktyorligi teatr aktyorligidan sezilarli farglarga
san’atning eng muhim va murakkab turlaridan biri ega. Agar teatr sahnasida aktyorning ifodalari
hisoblanadi. Ushbu san’at turi aktyorlardan kattarog va mujassamroq bo‘lishi talab etilsa, kino
nafaqat tabily iste’dod, balki texnik mahorat, san’atida esa tabiiylik va kameraga moslashish
hissiy ifoda, ichki tajriba va chuqur tahlilni talab asosiy omillardan biri hisoblanadi. Shu nugtai
giladi. Konstantin Sergeyevich Stanislavskiy bu nazardan, Stanislavskiy yana shunday ta’kidlaydi:
borada shunday yozadi: «Aktyorlik san’ati bu — «Teatr aktyori tomoshabin uchun sahnada
shunchaki so‘z yoki harakatlar majmuasi emas, yashaydi, kino aktyori esa kamera orgali hayotni
balki inson ruhiyatining eng nozik qirralarini ko‘rsatadi». [2.112] Demak, kino aktyori o‘z
tomoshabinga yetkazish san’atidir». [1.85] Kino mahoratini kameraga moslashish orgali namoyon
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gilishi lozim. Kino aktyorligi nafagat harakat va
nutq orgali, balki mayda mimika wva ichki
hissiyotlarning kameraga tushirilgan holati orgali
ham namoyon bo‘ladi. Aktyor o‘z obrazini
yaratishda ijodiy yondashish bilan birga, texnik
malakalarni ham egallashi lozim. Bu borada
Mixail Aleksandrovich Chexov shunday deydi:
«Aktyor kameraga emas, o‘z qalbiga ishonsa,
uning harbir ifodasi tomoshabinga hagiqiy
hayotdek tuyuladi». [3.57] Bugungi kunda kino
sanoatining jadal rivojlanishi sababli aktyorlardan
yangi metod va texnikalarni egallash talab
etilmogda. Xususan, zamonaviy texnologiyalar,
sun’ly intellekt va wvirtual haqiqat vositalari
aktyorlik  jarayoniga  yangi  imkoniyatlar
yaratmoqda. Shu sababli kino aktyorlari doimiy
ravishda o‘z ustida ishlashlari, tajribalarini
oshirishlari va yangi aktyorlik uslublarini
o‘zlashtirishlari lozim. Jerald Meyster bu borada
shunday ta’kidlaydi: «San’at hech qachon bir

joyda to‘xtab qolmaydi. Aktyor o‘zini
takomillashtirmasa, uning ijodi ham
rivojlanmaydi». [4.25]

Kino aktyorining mahorati kino

aktyorlarining eng muhim jihatlaridan biri — tabiiy
va ifodali bo‘lishidir. Teatr sahnasida harakat va
ifoda kattarog, mujassamrog bo‘lishi talab etilsa,
kino san’atida esa ichki his-tuyg‘ular va mayda
detallarga ko‘proq e’tibor qaratiladi. Mashhur
teatr  rejissyori Konstantin ~ Sergeyevich
Stanislavskiy aktyorning xarakterga singib ketishi
va o‘zini real holatday his qilishi kerakligini
ta’kidlab, shunday yozgan: «Aktyor oz
gahramonining hayoti bilan yashashi, uning
kechinmalarini yuragi bilan his gilishi lozim. Aks
holda, tomoshabin unga ishonmaydi». [5.136]
Kino aktyorligi teatrga garaganda ko‘proq
mayda detallar va mikro ifodalarni talab giladi.
Teatr sahnasida tomoshabin uzoq masofada
bo‘lgani sababli aktyorning hissiyotlari yirik,
yaqqol va tushunarli bo‘lishi lozim. Birog, kino
san’atida kamera aktyorning eng nozik his-
tuyg‘ularini ham yaqin planda aks ettira oladi. Shu
sababli, kino aktyori ichki kechinmalarini ortigcha
harakatlarsiz, nazorat gilingan mimikalar va ko‘z
ifodalari orgali yetkazishi muhimdir. Sanford
Meisner bu borada shunday fikr bildiradi: «Kino
san’atida aktyorning har bir harakati, hatto eng
kichik yuz ifodasi ham muhim ahamiyat kasb
etadi. Agar aktyor o‘z his-tuyg‘ularini nazorat gila
olmasa, tomoshabin unga ishonmaydi». [6.74]
Bundan tashqgari, ovozni boshgarish va aniq
diktsiya ham aktyorning nutgiy mahoratini
oshirishga yordam beradi. Teatr aktyorlari sahna
akustikasiga  moslashgan  holda, ovozlarini
balandroq va kuchlirog chigaradilar. Ammo kino
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aktyorligi tabiatida kameraga yagin bo‘lish va
mikrofon yordamida ovozni tabiiy yetkazish
muhim hisoblanadi. Shuning uchun, aktyor ovoz
balandligini nazorat gilish, ohangni his gilish va
tabiiy nutq uslubini saglashni o‘rganishi lozim.
Aktyorlik mahorati bo‘yicha tanigli mutaxassis
Rudolf Arnheim bu borada quyidagicha izoh
beradi: «Kino aktyorining ovozi nafagat anig va
ravon bo‘lishi, balki hissiyotlarni tabiiy yetkazishi
kerak. Mikrofon ortigcha shovginlarni  ham
ushlaydi, shuning uchun aktyorning har bir so‘zi,
har bir ohangi chuqur nazorat gilinishi lozim»
[7.183] shuningdek, kino aktyorlari o‘z tanasini
nazorat gilish va kameraga moslashish texnikasini
o‘rganishlari kerak. Piter Barkli o‘zining aktyorlik
mahorati bo‘yicha risolasida shunday deydi: «Har
bir harakat magsadga yo‘naltirilgan bo‘lishi kerak.
Tasvirga olish maydonchasida ortigcha harakatlar
aktyorning obrazini buzishi mumkiny [8.91] deb
izoh beradi.

Kino Aktyorligi  Texnikalari bo‘yicha
to‘xtalib o‘tadigan bo‘lsak aktyorning xarakterni
chuqur his etishida har xil texnikalardan
foydalaniladi. Ushbu texnikalar orasida eng
mashhurlari — «Method Acting», Meisner uslubi
va Stanislavskiy tizimi bo‘lib, ular aktyorlik
san’atining turli jihatlariga urg‘u beradi.

«Method Acting" yoki «Uslubiy aktyorlik»
texnikasi aktyorning o‘z xarakteriga butunlay
singib ketishini talab giladigan yondashuvdir. Bu
uslub XX asr o‘rtalarida amerikalik aktyorlik

pedagogi Li Strasberg tomonidan
ommalashtirilgan bo‘lib, u Stanislavskiyning
tizimidan ilhomlangan.  Strasberg shunday

ta’kidlaydi: «Aktyor sahnada emas, haqigiy
hayotda yashayotgandek his gilishi kerak. Har bir
harakat, har bir so‘z uning gahramoniga aylanib
ketishiga xizmat qilishi lozimy. [9.48] «Method
Acting» usulida aktyor gahramonining
kechinmalarini ichki hissiyotlar orgali o‘zida
uyg‘otishga harakat giladi. U o‘zining shaxsiy
xotiralaridan foydalanib, kerakli his-tuyg ularni
uyg‘otadi va ularni gahramon obrazida ifodalaydi.
Masalan, Marlon Brando va Robert De Niro kabi
aktyorlar ushbu texnikadan foydalangan holda
kino san’atining afsonalariga aylangan.

Sanford  Meisner  tomonidan ishlab
chigilgan ushbu texnika esa tabiiy reaktsiyalar va
jonli mulogotga urg‘u beradi. U shunday yozadi:
«Aktyor o‘z rolini bajarishda sun’iylikdan
gochishi kerak. Har bir jumla, har bir harakat
tabiiy bo‘lishi va sherigi bilan hagigiy mulogot

asosida shakllanishi lozim». [10.96] Meisner
uslubida  mashglar jonli  mulogot orgali
o‘tkaziladi. Aktyorlar oldindan tayyorlangan

rejaga emas, balki vaziyatga garab real reaksiyalar



bilan javob berishadi. Bu texnika improvizatsiyani
kuchaytirib, aktyorlarga jonli va ishonarli o‘yin
namoyish etish imkonini beradi.

Kino aktyorligi  texnikalarining  eng
fundamental usullaridan biri Stanislavskiy tizimi
hisoblanadi. Ushbu tizim aktyorning ichki
hissiyotlari va ruhiy holatini chuqur o‘rganishga
asoslangan  bo‘lib,  aktyorning  xarakterini
hagigatga yagin gilishni magsad qgiladi. U: «Agar
aktyor o‘z gahramonining ruhiy dunyosiga Kirib
bormasa, u hech gachon haqiqgiy ijroni namoyish
eta olmaydi. Tomoshabin aktyorga emas, uning
gahramoniga  ishonishi lozim»  [11.157]
Stanislavskiy tizimi quyidagi asosiy tamoyillarga
asoslanadi:

1. «Hagqiqiy his-tuyg‘ular yaratish» — Aktyor o‘z
tajribasi va xotiralaridan foydalanib,
gahramonning hissiyotlarini uyg‘otadi.

2. «lchki hayot» — Aktyor o‘z gahramonining
fikrlash tarzini va motivatsiyasini tushunishi
kerak.

3. «Tashqi ifodalar» — Ichki kechinmalar harakat
va mimikalar orqali tabiiy ifodalanishi lozim.

4. «Obrazga singish» — Aktyor gahramonining
hayotini to‘lig his gilishi va uning ichki olamiga
kirib borishi zarur. Stanislavskiy tizimi teatr va
kinoda keng qo‘llanilib, Al Pachino, Dustin
Hoffman va Meril Strip kabi aktyorlarning ijodida
katta rol o‘ynagan.

Marlon Brando va «Method Acting» Uslubi
bo‘yicha Marlon Brando — aktyorlik san’atida
ingilob qgilgan ijodkorlardan biri bo‘lib, u
«Method Acting» uslubini mukammal
o‘zlashtirgan aktyor sifatida tanilgan. Brando
aktyorlik faoliyatining ilk bosgichlaridayoq Lee
Strasberg va Stella Adler kabi tanigli
pedagoglarning ta’sirida bo‘lgan va ularning
uslublarini o‘z ijrosida muvaffagiyatli go‘llagan.

Meryl Streep — har bir rolga mukammal
tayyorlanish uslubi Meryl Streep zamonaviy kino
san’atining eng iste’dodli va professionallik bilan
ajralib turadigan aktyorlaridan biridir. U har bir
roliga chuqur tayyorgarlik ko‘rishi, xarakterining
ruhiy va jismoniy tomonlarini batafsil o‘rganishi
bilan mashhur. Streep ko‘plab filmlarida turli xil
aksent va dialektlardan foydalangan bo‘lib, har bir
rolida o°z gahramonining tilini, ovozini va harakat
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uslubini mukammal egallaydi. «Meryl Streep har
bir gahramoni bilan shaxsiy alogani his giladi. U
rolga tayyorgarlik jarayonida nafagat matn bilan
ishlaydi, balki gahramonining ichki dunyosini
ham sinchkovlik bilan o‘rganadi» [13.189] Meryl
Streepning «Sophie’s Choice» (1982) filmidagi
roli uning aktyorlik mahoratini va tayyorgarlik
uslubining nagadar chuqur ekanligini ko‘rsatadi.
Phoenixning eng mashhur rollaridan biri bu
«Joker» (2019) filmidagi ijrosi bo‘lib, u mazkur
rol uchun bir necha oy davomida psixologik
tayyorgarlikdan o‘tgan, hatto tana vaznini sezilarli
darajada kamaytirgan. Uning Joker rolini ijro
etishi hagida kino tangidchisi Andrew Butler
shunday yozadi: «Joaguin  Phoenix oz
gahramonining ruhiy iztiroblarini  shunchalik
realistik tasvirlaganki, uning Jokeri kino tarixidagi
eng esda golarli xarakterlardan biriga aylandi»
[14.256] Phoenix shuningdek, «The Master»
(2012) filmida ham ajoyib ijro namoyish etib, o‘z

gahramonining ruhiy holatini chuqur ochib
bergan.

Daniel Day-Lewis — rolga butunlay singib
ketish Daniel Day-Lewis o‘zining roldagi

mukammallikka intilishi va gahramoniga to‘liqg
singib ketishi bilan mashhur. U «Method Acting»
texnikasini yanada chuqurroq qo‘llagan aktyor
bo‘lib, harbir roli uchun uzog vaqt davomida
tayyorgarlik ko‘radi va butun hayot tarzini
o‘zgartiradi. Masalan, «Lincoln» (2012) filmida
AQShning 16-prezidenti Avraam Linkoln rolini
ijro etish jarayonida u film suratga olinayotgan
butun vaqt davomida Linkoln aksentida gapirishni
davom ettirgan va shaxsiy hayotida ham tarixiy
gahramon obrazida yashagan.

Stanislavskiy, Meisner, Strasberg kabi yirik
ustozlar tomonidan yaratilgan aktyorlik metodlari
bugungi kunda ham dolzarb bo‘lib, ularni chuqur
o‘rganish  aktyor ijrosining samaradorligini
oshirishga xizmat qiladi. Aynigsa, «Method
Acting» kabi texnikalar aktyorlarga obrazga to‘liq
singib ketish va tomoshabinni gahramon bilan

bog‘lash imkonini beradi. Shu bilan birga,
realistik ijro uslublari bilan bir qatorda,
improvizatsiya qobiliyati ham bugungi kino

industriyasida katta ahamiyatga ega.
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REZYUME. Ushbu magolada kino aktyorligi san’ati, uning asosiy texnikalari va rivojlanish
yo‘llari ilmiy nugtai nazardan tahlil etilgan. Stanislavskiy, Meisner va Strasberg metodlari asosida
aktyorlik mahoratini oshirish yo‘llari yoritilgan. Shuningdek, dunyo migyosidagi mashhur aktyorlarning
uslublari ham ko‘rib chiqilgan. Zamonaviy texnologiyalar va yangi metodlar kino aktyorligi san’atini
rivojlantirishga qanday ta’sir ko‘rsatayotgani hagida ham fikr yuritilgan.

PE3IOME. B panHO#l cTatbe paccMaTpuBaeTCss MCKYCCTBO KHHOAKTEPCKON WIPBI, OCHOBHBIC
TCXHUKU W IYTU €ro pasBUTHA C HaquOﬁ TOYKH 3pCHUA. OCBCH_IGHBI MCTOAbI CTaHI/ICJ'IaBCKOFO,
Meiicuepa u CrpacOepra, a Takke UX BIMSHHAE Ha MacTepcTBO akTépoB. Kpome Toro, aHamM3upyroTcs
CTHJIM M3BECTHBIX aKTEPOB MUPOBOTO ypoBHi. Tarke o0CyKIaeTcs BIMSIHHE COBPEMEHHBIX TEXHOJOTHH
1 HOBBIX METOJUK Ha pa3BUTHE KI/IHoaKTépCKOFO HCKYCCTBaA.

SUMMARY.This article analyzes the art of film acting, its main techniques, and development
paths from a scientific perspective. It explores the methods of Stanislavski, Meisner, and Strasberg,
focusing on their impact on acting skills. Additionally, the article examines the styles of world-renowned
actors. The influence of modern technologies and new methodologies on the development of film acting
is also discussed.

JYVTAP XAJKBIMBI3IbIH KOPKEM-3CTETHUKAJIBIK TAJIFAMbIH
KOJIMIVIECTUPUY AEI' OPHBI

A.IIbIHBIOEKOB — OKbIMbLY UL
O30excmarn MaMIeKemaUK KopKem onep Xom maoenusam uncmumymsl Hoxuc ghunuans

TasiH4 cy3Jap: MycHKa, YOJFy acO00u, TyTOp, CAaHbaT, Maxopar.
KurtoueBble ciioBa: My3bika, My3bIKaJIbHBIM HHCTPYMEHT, TyTap, HCKYCCTBO, MacTEPCTBO.
Key words: music, musical instrument, dutor, art, craft.

Mwuii - QoNBKIOPBIMBI3Ia CO3 XM  ca3
OHEpPH XAKKBIHIAFbl pPaVHATIApbIHAA Cca3 eHepu
WHCaH mnaiiga OonMacTraH, SFHBIM afaM aTalaH
OypbIH-aK maija OOoJbIll, WHCAHFA JXaH OCpPreHUH
alTBIN, Ca3dblH  TOOMATHIHJAFBI  CAJBICTHIPHII
Oonmac  kyaupetuH Topuiimen «Ca3  Oenen
caybemmu snzan Oemennep, Adam ama OuHam
bonzanda 6apovly Nl YICUIT eTHUI KETKEHUHIE
MO3H aWTBUIFaH OHTUME eMec.

Kapakanmak xanslk ca3 oc6a0bl ana MOHHAK
IyyTapapl Xop KhIIBI OacKplUIapja IIEPTHUIT
YHPETHY XOM Xop KbIMJIBI €THII aTKapbly, OJIapiabl
Oenrunu OosiFaH ychUUIapAa LIEPTUYIEH wuOapat
OOJIBITT ecarnyiaHa/Ibl.

JKac oynaarel MWIIMI FOPE3CUBIINK HIEIaphl
PYYXbIHAA TopOUsNay, KoOUPUATIAPBIMBI3ABI XM
MWIIUH My3BIKaHBl TEPEH YHpPEHUY, COHAal-ak,
XaJIKBIMBI3/IBIH ©3JIUTUH aHjiay, €3 YpH-9JeTJIepHH
cakJiaif OWJIMYH, OJapIbl THKJIEI, KOCTEpJIem, KaHa
OCHUIl KUATBIPFaH >Kac oyNajKa >KeTKepuy OYTrHHIH

KYHHUH OXMHHETIN MocelelepuHeH Oupu OOl
ecarmaHaapl.  JKac  oymanTel MIJUIME  Ofiel-
MKPaMJIBUIBIK KSAMPHATIAP PYYXbIHAA
TOPOMSIIAYABIH OXMHUUETIIM KypaJulapblHaH OupH
CBIMAThIHJA OJIAPJBl X3P TOpEIUIeME 3CTETHKAIIBIK
KOpKEM TaifaM HilecH OOJbIN >KETHIIMCHYHHIC
MWUIMA My3blKa MUHPACBIHBIH ca3 ocOaruiapsl
apKaybl TaHBICTBIPBINT Oapbly aWphIKIIA OXMHUHETKE
nie.

HyyTtap tek Opra Asus XaJbIKIapsl, artai
alTKaHma, TOXKHUK, YHUFBIp, ©30€K, KapakKaiak,
TYPKMEH XalbIKJIapblHAa Ja KeH TapKaiaraH. by
ocOanTa MWUIMH Hamalap MeHeH Oup Karapza,
OapiBIK CBIPT €71 KOMIIO3UTOPJIAPHl TOPETHHEH

Ka3bLIFaH Xop ToperuieMe Kypamaiibl
HIBIFapManapel  Aa MHIe0epinK TEeHEH aTKapbly
MYMKHH.

HyyTapna mbrFapmanmapasl o3 — OeTHHIIE
YHPEHUY XOM OJIapJibl CaHaylbl TYpPHE ©3JIECTUPUY,
aTKaphIyIIbl YIIBIH Ca3€HAE TaHJIaFaH KOCHOMH
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CYHUYH, THIHBIMCHI3 MUWHET €THUYH 39pYyp Oomambl.
JyyTtap aTKapbIyIIbUIBIK OMEJUATHIHAA  XaJbIK
apachlHa KeH KOJUTaHBIIATYFBIH ca3 9c0a0bl OOJIBII
ecaruiaHaabl. JlyyTapabl OTBHIPBII XM TYpbII Ta
MIePTHIIETYFBIH casznapiaaH Oupu OO0k, aHcaMOIb
aTKApBIYIUBIIBIFBIHAA XOM  JKEKE  aTKapbLylIbl,
aTKapbIYIIBIIBIKTa KOl KoJulaHbuiaisl. JlyyTapabl
J)KaKChl ©3JIECTUPUY YIIBIH aTKApbly YaKThIHIA
IypBIC yclay oXMHWiieTKe uiie OOJIBIT TaOBLIAIBL.
ATKapely  YaKTbIHAA@ aTKApBIYIIBIHBIH  CBHIPTKBI
KOPHUHUCH IIHPAIIIBI OOJBIYEI, TEYICHUH asiK, KOJIIIbI
E€pKHUH TYTBIYBl YJIKEH oxMuiieTke wuife. JlyyTapnbl
JKAKChl ~ aTKapBIYIIBUIBIK — JKaFgalbIHAA — SKBULIBI
HIBIHBIFBIYIApJaH-aK YJIKeH uTHOap Oepuyu Kepek.
Bbynma oH XoM mien KOJABIH XanaTthl, ca3 ocOa0bIH
Iypbic  yclay,  KOoiapabel — Oypeic  ychay
JNeMEHTIICpPUHIH Oup-OvpH MEHEH 03 apa KaTHacTa
OOJBIYBIH TOMUMHHIIEY €H TUUKAPFBI
Vasprifanapaan Oupy OONBIN ecaruTaHaIbl.

«AnaMoiHaK» AyYTapbIMBI3ABIH >KAFBIMIIBI
Xaya3bl ©3WMHJE CYJbIy CeclepAu IIbIFaphbII,
MY3BIKaJIaPBIMBI3]IBIH poHOSpeHTUTH 6oxca
caseHeNepUMHU3IUH KOKapBI Jlopexeneru
mebepaurn  Jen  oinmaliMbi.  ByHmait  skakchl
aTKapBIYIIBIIAp XOM Ca3eHIeNep QI0eTTe alphIKIIa
TaJaHT XOM Kol HW3JICHUYIIWIUK MHUWHETTUH
apKachlH1a JKETHUCEIH. Musmse, yYChIHJal
nreOepIMKTUH, ~— axbIpanMac Oup  Oenerwm, cec
IIBIFAPBIY  YCBUUIAPBIHBIH ~ CBHIPJIAphIH  Kypanmabl.
My3bika 9c0albIHAA CeC HIBIFAPBIY YCBUIBI COKKBI
JIen aTanajbl.

Kapakanmak XanKbIHBIH OTKEHAEIH KOpKeM
©HEpUH, Ca3eHJIENUK  OJKOJIBIHOA  yCTa3zblH
HIOKUPTUHE YHPETHY JKOJUIAPBIH, TOIUM-TOpOUS
HBI3aMJIBUIBIKJIAPBIH ~ YHPEHHY  apKaJibl  3aMaH
TamaOblHa cail  CcoWKecnel, KeJemeK  oyiaj
TOpOUSICHIH/IA KOJIJIAHBLY.

«KomnpiHa ca3 ycnmaraH ajgam, XeUl YakpITTa
KaMaHJIbIKKa OapMaiabDy - Ieiiin AaHa XaJKbIMbI3.
Konure nyyTapaplH JocienKd CecHMHEH Oacar,
O3MHUH E€CHTHY KOOWIETHH YHpPEeHWUI OapblIybl,
OapmaxsapabpIH XOpEKETIEPHUHNH o3 apa
OaiimaHBICIBUIBIFEIHA ~ UTHOAp  Oepuyu  39pyp.
OKBITBIYIIBI, €3 YaKThIHAA CTYAEHTTHH JKbULIBI
XOpEKETNIepUH, JypbiC  OTBIPBIYBIHA, AyyTapia
OapMakiapIbplH JKalgachlyblHa aWphIKIIa HTHOAP
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Oepuyu 30pyp. Temenre Kapam IIEPTHICTYFHIH
COKKbLIap/a OapMakjapAbl KOCBIII TOMEHIe Kaparl
mepTuwieqd. bByn Oapiblk IIBIHBIFBIYTIApAa XoM
MY3BIKaJIBIK LIBIFapManapaa na KEH
nainanaHbUIaTyFbIH COKKBUIAPIBIH oupu.
JKokapeira Kaparm OepwmieTyFblH ypbIyiapia Oac
O0apMak TICHEH JKarachlHa Kapam [IepTHJICIH.
Kapakanmak  Mwuimii  My3bIKajgapbsl — ocUpIEp
JayaMblHIa payaKJIaHbly JKOJIBIHAA HWHCAHHBIH
WIIKH JOYHSCBHIH OalbITHIN OapFaH XoM Xop KBIHJIBI
caznmap JepeTkeH. byrmHru KyHze ycbl u3nepau
KOCTepJen, cayaTibl PIyUIITE KeNelIeK oyiaaka
KJJBIPBI KETHY Ya3bIMIMaMBI3IbIH OUPH  OOJIBII
ecarulaHabl.

Kapakanmak xajnksl y3aK ScupiepraeH oepu 3
TYPMBICBIHBIH aliHacel CHIIATBIHAA  TYPJIH
JKaHpnapaa 0aii My3blka MOACHUSTHIH XoM oIcOMid
MUUPACHIH IOPETKEH.

Kapakanmak  My3bIKalblK  MOICHUATHIHAA,
Opta A3usiHBIH 0acKa XaJIbIKIapBIHIAFbl CHISKJIbI,
O3MHMH Kypamallbl WIOKW IY3WIHCKE Hiie OoJFaH
THUAKApFbl KaTjamMiapbl: ASCTYPUU My3bIKa XoM
Espona KOMIIO3UTOPJIBIK JIOPETUYIIVIIATH
THHAKapbIHIA payaxianraH npodeccuoHan
(>xa3bIy)OBIH XO3UPTH 3aMaH MY3bIKa KOPKEM OHEpH
MBICAJIBIHJA KO3 aJIABIMbI3Fa KEJICIH.

Artan  aifTKaHga, Kapakajimak  My3blka
TYPMBICBIH/AA (OJBKIIOP XOM JOCTYPHA MY3bIKa
KOpDKEM ©HEepH IKaHpmapsl (0aKChl, IKbIpay,
KBICCaXaHJIbIK) XOM JKaHa aTKapbly >KaHpIapbl
(cuMOHUSITBIK MY3bIKa, Oaner, orepa)
payaxumaneim  Oapmakra. Kapakammak — My3bika
MOJEHUATHl MWUIMKA aybI3€KU JAOPETUYLININKTE
YKOMJICHI€H. Mumid  My3blkKa — MOJICHUSTHI
MY3bIKaHBl CakKjan KaJbIyIIbl AepeTHYIIWIep -
KOCBIKIIIBI, 0aKChI, KOCHIKIIBI TyyTap oc0a0bbl MEHEH
KOCBIK XM  JISCTaHJapAsl  aTKapbIyIIbLIap),
TYPPUHIIM, >KbIpay, KaxapMaHJbIK TYppUHJIEPIU
OasHIayIIbl KbICCaxaHIap TOPENMHEH KOPCETUIICIH.

CryneHTTe  KOCBIKMIBUIBIK  KaHFBIPBIFBIH
JypBIC IIOJNKEMJIECTHUPUY XaKKbIHIAFbl TYCHHHKTU
payaxumaHapIpely 30pyp. bumum Oepuy Oopkysuia
My3SKa MarTepuajjiapbl IIbIHBIFUY, BOKal XoM
KOpKEM HIbIFapMasiap THHKapbIH/A ajbll OapbLIaJIbL.
L brHBIFBIY Oy OWMITMM aJBIYIBIH THHKAPFBI Kypaibl.

MaiinananbUIFaH d1e0UATIAp
1. Annanazapos [I. «Kapakannax caznapen» (ayyTap). bunnm 6acnacer. 2004-xbu.
2. Anmnanazapos /], «Kapakanmak Muwutnii amaMoiHaK qyyrap cazeHaemmiurmy. Cadakisik. «Fadyp

Fynom» 6acmacer 2013 xbi.

PE3IOME. Em aBnognn MuumMii axjiokuil KajpusaTiap pyXuaa TapOMSUIALIHAHT —MYXHM
BOCHTajlapuaH Oupu cudatuaa yjaapHd xap TOMOHJaMa 3CTETHUK, Oaauuil Auj rack OYIHO eTHIIMIINIA
MUJUTHH MyCHKa MEPOCHHHHT YOJIFY acO00Iapy OpKaJld TAaHUIITHPUO OOpHII XaKuaa cy3 Oopasu.
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PE3IOME. OnmHnM w#3 BaXHBIX HWHCTPYMEHTOB BOCIHTAHHS MOJIOAOTO TIOKOJIEHUS B OyXe
HAI[MOHAIBHBIX HPABCTBEHHBIX IEHHOCTEH SIBIIETCS O3HAKOMJICHHE €r0 C HAIMOHAJIBHBIM MY3BIKAJIbHBIM
HacleAUueM MOCPEACTBOM MY3bIKAIbHBIX MHCTPYMEHTOB AJI Pa3BUTHSI BCECTOPOHHETO 3CTETUYECKOIO U

XYAOKCCTBCHHOI'O BKYyCa.

SUMMARY. One of the important tools for educating the younger generation in the spirit of national
moral values is the introduction of national musical heritage through musical instruments to develop them

into holders of aesthetic and artistic taste.

KINO HAM DRAMATURGIYA

JANA SPEKTAKLDE REJISSYORLIQ TAPQIRLIQTIN SAWLELENIWI

Darushova Darixa Kadirniyazovna — oqutiwshi
Ozbekstan mamleketlik korkem oner ham mddeniyat instituti Nokis filiall

Tayamish sozler: teatr, dramaturg, aktyor, rejissyor, spektakl, doretiwshi, repertuar, dekoraciya.
KiroueBble ciioBa: jpamatypr, Teatp, akTép, PEXHCCEp, CIEKTaKiIb, CO3IaTelb, pernepryap,

JeKOpaIusl.

Key words: theater, playwright, actor, director, play, creator, repertoire, decoration.

Qaraqalpaq mamleketlik jas tamashagoyler
teatrinin song1 waqitlardagi déretiwshiligine nazer
taslasaq, ondag1 spektakllerdin turli janr ham jana
usillarda sahnalastirilip atirganina giiwa bolamiz.
Bunnan teatrda doéretiwshilik etip atirgan jas
rejissyorlardin 6z ustinde jumus islep, kasibi
boyinsha izleniwler alip barip atirganlig1 seziledi.
Teatrda jana metoddag: spektakllerdin tuwiliwinin
6zine jarasa sebepleri bar. Tiykargi sebeplerdin
biri, tamashagdyler bir galiptegi spektakllerden
sharshadi. Bul sebep tamashagoylerdi teatrdan
uzaqlastirgan edi. Bugin janaligqga qumar
tamashagdylerdi apiwayi usilda sahnalastirilgan ol
yaki bul spektakller menen qiziqtiriw, teatrga
shaquw qiymn is bolip qaldi. Somin ushin da
bugingi kunde rejissyorlarimiz tamashagoylerdi
teatrga majburiy tarde shaqirip emes, 6z qalewleri
menen kelip tamashalaytuginday spektakllerdi
jaratiwga bar kush-jigeri menen hareket etip atir.

[1.623.]
Usmnday  spektakllerdin  biri, yagny
sahnalastiriliw formasi aldingilaria

ugsamaytugin jane bir doretpe teatrda juzege
keldi. Song1 waqitlart xalqumizdin ham teatr
1qlasbentlerinin sheksiz algislarina miyasar bolip
atirgan Qaraqalpaq mamleketlik jas
tamashagdyler teatr1 Qazagstanli jas dramaturg
Alisher Raxat qalemine tiyisli «Tuwilgan kunin
menen, anajan!» dramasin xalqimizdin nazerine
usindi. Spektakldi teatrdin bas rejissyor: Omirbek
Bekturganov jana usilda sahnalastirdi.

Spektakl  baslanip, perde ashilganda
digqatimizdi  birinshi  tartqgan narse sahna
bezekleri, yagniy dekoraciya boldi. Uy

intererindegi tereze, esik, hatteki diywaldin yarim
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joq, puatin emes. Sahna dekoraciyasin jaratqan
xudojniktin ne ushin bunday sheshimge kelgenin
wagqtyalar barisinda tasinip jettik.

Wagqiya bir tiydegi Gsh tuwisqan aga-iniler
arasinda bolip o6tedi. Yagniy, tuwisqanlar keshki
waqit jumistan keletugin anasmin tuwilgan kuni
ushin jasirin tirde sawga tayarlaydi. Jigitlerdin
1qlas penen anasinin tuwilgan kunine tayarlaniw
jagdaylar1 tamashagdéyde sOysiniw  sezimin
oyatqgan boliwi  sozsiz.  Oytkeni, olardin
hareketinen ¢z anasin qatti jaqst koretugini,
gadirlep-gasterleytugint ayqin sezilip turar edi.
Ana ushin tayarlangan «syurpriz» — bul Kiyim
shkafi bolip, waqiyalardin rawajlaniwina us1 shkaf
tiykar boladi, yagnmiy shkaftin uyge keliwinen
tuyin baslanadi.

Ozleri qurgan ham derlik taym bolgan
shkaftin tuyaqlarin gqatinw waqti kelgende onin
bir tuyagr hesh jerden tabilmaydi. Joytilgan
tuyaqti izlep jigitler shir-pir boladi. Tabilmagan
tuyaq sebepli ana ushin sawgaga alingan shkaftin
urliq jerden arzanlaw satip alingan1 malim boladi.
Sol sebepli Erdawlet (Rasul Tlemisov) penen
Bagdawlet (Najimatdin Nuratdinov) urisa ketedi.
Ajagasinin urliq narseni Giyine alip kelgenin bilgen
Bagdawlet ashiw atina minip, ajagasi Erdawletke
awir sozlerdi aytip, ommn menen qasarisadi.
Inisinin  betinen alip turganin kotere almagan
uydin ulkeni Erdawlet Bagdawletke erksiz qol
kotergenin sezbey qaladi. Agalarinin jagalasip
atirganin  korgen genje bala Sirim (Beglan
Qaypnazarov) huwshman ayimriladi. Sebebi ol
balaliginan nawqas bolip, janjelli jagdaylardi
koriw ogan usinday tarizde tasirin tiygizer edi.
Waqiyalar rawajlamiwinda gé jarasip, gé tartisip



turgan aga-inilerdin sawgasi 0z iyesine jetpey,
kulminaciyada shkaf tuydi tark etedi. Sebebi,
urligtan xabar tapqan miliciya uyge kelip,
Erdawlettin qarsiligina qaramastan, urliq zatt1 alip
ketedi. Anasinih quwanishi ushin alingan sawga
goldan ketkennen son, spektakl sheshiminde
tuwisqanlar jumistan qaytqan anasin tek kewilli
qutliglaw1 menen kutip aladi.

Spektakldin dawamliligi bir saat bolatugin
bolsa, personajlar spektakl baslangannan tamam
bolaman degenshe sahnam1 tark etpeydi.
Dekoraciyalar 6zgermeydi, korinisler arasinda
shiraglar oship te janbaydi. Spektakldin utimli
bolganinin birinshi tarepi ust bolsa, ekinshisi,
anasina soninday miyirman, gamxor balalardi
tarbiyalagan ananin kim ekenligine tamashagdy
ogada quzigti. Wagquyalar barisinda har esik
goniraw1 qagilganda, endi anasi kirip keledi-aw
dep kutkende, ol bolmay shigadi. Intigip kutip
otirgan tamashagdydin abden dinkesi quriydi,
sebebi, har esik qagilganda gd mashinada ketip
galgan tuyaqt1 alip kelse, g4 miliciya kirip keledi.
Umitlenip kuatken tamashagdy ana kim ekenin
spektakl soninda koéremiz, dep kutip edi, biraq
rejissyor songi sahnada da anam korsetpeydi.
Aga-inilerdin tek gana «Tuwilgan kiinin menen,
anajan!» dep qutliglaw1 menen perde jabiladi.

Spektakldegi rejissyorliq tapqirliq haqqinda
soz eter ekenbiz onin sahnalastiriwshi rejissyort,
bugingi kiunde teatrdin bas rejissyort bolip islep
atirgan Omirbek Bekturganovtin bul spektaklde
doretiwshilik burilis jasaganmma giwa boldiq.
Korinislerdin  Uzliksiz dawam etiwi, arada
shiraqgtin ~ 6ship  janbawi,  dekoraciyalardin
almaspaw1 tamashagdy wushin janalig boldi.
Béarinen “ana” obrazinin  jumbaq  boliwi,
spektakldin  qunli  boliwin tamiyinledi. Bul
rejissyordin alding1 spektakllerinin biri “Ustaz
tagdiri”nde de janasha usildi, yagniy rejissyorliq
tapqirliqti - kéremiz. Onda spektakl soninda
pandemiya sebepli dinyadan otken belgili
insanlardin portretleri sahnada payda boladi.
[2.165.] Spektakldegi waqiyalar agimi sebepli
katarsiske ~ ushiragan  tamashagdéyge  bul
portretlerdin korsetiliwi 6zgeshe tasir etedi.

Spektakldi bir koriwden turmishq tema
ekenligin bilemiz. Biraq, personajlardin arasindagi
kelip shigqan konfliktler ham olardin sheshimi
insanga kerekli en agla paziyletlerdi, aga-ini,
tuwisqanliq garim-qatnas barliq narseden ustem
ekenligin korsetip beredi. Turmis mashqalalarmin
otkinshi ekenin anlap jetiw, qanday jagday bolsa
da ata-anani qadirlew, tuwisqanga miyirman
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boliwga shaqriw — spektakldin bash ideyasi
boldu.

Magqalanin basinda dekoraciyanin ganday
ekenligin aytip 6tken edik. Teatrdin bas xudojnigi
Tolibay = Shardemetov  tarepinen  islengen
dekoraciya waqiya ham personajlar xarakterine
say. Uydin esigi, terezesi, diywali yarmm, toliq
emes. Yagniy bul uyde bir aadamnin kemis
ekenligin bildiredi. Jane bul kewli yarim aga-
inilerdin ishki dunyasimin sawleleniwi boliwi
mumkin. Sebebi tyde éake joq, ol biymezgil
dinyadan  6tken.  Tamashagdyler = bunnan
waquyalar barisinda xabardar boladi. Akesinin
ornina ake bolip juwirgan anani balalar qatti
gadirleydi. Biraq baribir olar ish-ishinen akesinin
bar boliwin géleydi, on1 saginadi.

Spektakldin tasir darejesin arttiratugin jane
bir éner — bul muzika éneri. Spektaklde biz esitip
jurgen eski qosiglardan paydalansa da, olardin bas
qaharmanlar tarepinen janhi atqariliwi, &sirese
gitaranin janl shertiliwi (Sharapat Dawletmuratov
tarepinen)  tamashagdydi  waqiyalar  ishine
terenirek alip kirdi.

Teatrda xarakter jaratiw maselesi en aktual
maselelerdin biri bolip qalmaqta. Aristotel 6zinin
“Poetika” shigarmasinda ‘“xarakter izshil ham
dawamli, ol 6mirden alingan boliw1 kerek” [3.40.]
dep aytadi. Teatr aktyorlar1 Rasul Tlemisov,
Najimaddin Nuraddinov ham Beglan
Qayipnazarovlar Ush tarli xarakterdegi aga-
inilerdin xarakterin sawlelendirip bere aldi.

Pikirimizshe, har bir sahnaliq shigarma
tamashagoylerge avtordin basl ideyasin jetkeriwi
tiyis. Shigarmanin mazmunli ham belgili bir
ideyaga iye boliwi basli masele. Bul boyinsha
belgili teatr reformator1 K.S.Stanislavskiy bilay
deydi: “Teatr sahnadagi jariqliq nurlar1 menen,
dekoraciya ham kostyumlardin sawlati menen,
uttimli mizanscena menen jasay almaydi, al
dramaturgtin ideyalar1 menen jasaydi. Pesanin
ideyasindagi kemshilikti hesh narse menen jasira
almaysan. Hesh qanday teatr bezewleri jardem
etpeydi”. [4.207.]

Jana  formattagi  spektakl  premerasi
tamashagoyler  tarepinen  koéterinki  ruwhta
qabillandi. Janaliqqa qumar tamashagoylerge bir-
birinen 4jayip spektakllerdi usimwda tinim
tappaytugin jas tamashagdyler teatr1 jamaatine
doretiwshilik tabislar tiley otirip, olardan teatr
repertuarinda uzaq jasaytugin spektakllerdi kutip
qalamiz.
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REZYUME. Bul maqgalada Qaraqalpaq méamleketlik jas tamashagoyler teatrinda sahnalastirilgan
A.Raxat qalemine tiyisli “Tuwigan kinin menen, Anajan!” spektakli hdm ondag1 rejissyorliq sheshimnin

natiyjesi haqqinda pikir bildirildi.

PE3IOME. B »10ii cTatbe BBICKAa3aHO MHEHHE O crekTakie «C gHem poxiaeHus, Mamoukal!» u
pe3yibTaTax €ro peKUCCEPCKOro PeLIeHUs, NOCTaBIEHHOTro B KapakannmakCcKoM roCcyAapCTBEHHOM TeaTpe

FOHOT'O 3pUTCIIA.

SUMMARY. This article discusses on the play “Happy Birthday, Mama!” and the results of its
director's decision, which was staged at the Karakalpak State Theater of Young Viewers.

JIOJIBAPBJINTUHA HYKOTMATAH CAXHA ACAPU

Hcemaiinos Axxnnns3 EcOoeprenoBud — yxumysuu
Vsbexucmon oagram canvam 6a maoanusm uncmumymu Hyxkyc ¢unuanu

TasiH4y cy3/1ap: Tearp, ApamaTypr, akTeEp, PEKUCCEDP, CIIEKTaKIb, KOJKOP, penepTyap, AeKOpaLys.
KiroueBble ciioBa: papamarypr, Tearp, axTép, PEeXUCCEp, CIEKTaKib, CO31aTellb, penepryap,

JeKOpaIusl.

Key words: theater, playwright, actor, director, play, creator, repertoire, decoration.

VYTran

ACPHUHI CYHITH 4YOpaKIUTHUIA
V3UHUHT KAWHOK MXKOIUW OWIaH KOpPaKaJIloK
JIpaMaTyprusiCHHIHT ryJu1a0—sIIHammra
CaJIMOKJIH xucca KyLUra" JpamaTypr,
Kopakannmorucron  xank  moupd, bepaak
HOMHJIATH  JIaBjlaT MYKO(OTHHUHI JiaypeaTH
Kenecbait PaxMaHOBHMHT WXOIWHU  Ky3JIaH

KEUnpcaK, YHUHI CaxHa acapJapuHUHT TYypiH
XKaHpiapja E3WITaHINTHHUHT TYBOXH OYynamms.

Bbup-oupunun TakpopJIaMaliural «Apanop
opakiap», «Kednmkkan ~ Oaxop»,  KoMemus
xaHpugarn «Kemnna», «TYKKH3 TYHKUIIOK, OWp
YaHFUIIO0KY, «HXUKHUHT Myxab0aTuy,

«Jlakkunap mudoxoHaga» Ba OomKka caxHa
acapyiapd TeaTp caxHajapuza MyBaddakusIT
caxHaJIaIITHPUIIIH.

Hpamarypr K.PaxmMaHOBHUHT 3aMOH
TaHJIaMaligural caxHa acapiapuiad  Oupu
«Hapuru nynéra takmudy» («O IOyHBSIFa MHPIT)
cnektakiu gactinad 1976  dimnam  pesxuccep
H.AHcatOaeB TOMOHMAAH CcaxHaJAIITHPUINO
caxHa 1o3uHUM Kypam. Acap 2010 #unum kaiita
Kyiara onuHHO, «YFPUHHM KapOK4M GOCIM» HOMH
OunaHn  ToMomaOMHIApra  TakAUM  STHIAM.
[1.141,154.]

bepaaxk wommmarn Kopakanmox naBmat
aKaJeMHK MYCHUKAJIH TeaTpH TParuk-KOMeanus
xKaHpuaa é3unraH Maskyp acapu 2024 Humm
KaldiTa Kyara onu0, YHM CaxHaJIalITHPHLIIATH
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acocuii cabaOmapuHUHT OMpPH CaxHa aCapWHUHT
MaB3ycu Ba  fosicuma. Jlpama  skaHpura
aitnantupunrad Ba «OKap» Homm OwmiaH oMmara
TaKAUM  OSTWITaH  CHEKTaKIHH  PEXHCCED
Mapkabaii YceHoB caxHanamrupand. Criekrakiga
OyryHru KyHjaaru naoyizap0 Oynran ¢ap3aHn
tapOusicura OedapKInuK, MOJy-JTaBjiarra pyxKy
KYHHII, JaBaaT XM3MaTUWIAPUHUHT KOPPYTILUTa
Kapllli Kypalu MaB3yjapu KyTapuirad. [espnn
JJUIMK MW aBBal €3WMIIraH acaplard BOKEalapHU
Oyryaru KyH OwiaH Oofiam Ba axaMHUSTHHU
OLIMPHUILACK MAbCYIHUATHH MYyaJUIM(QHUHT KU3U
l'aBxap PaxmonoBa ¥3 suMmmacura omau. Opanax
aH4a Hwiap YTuO KeTraHmuru cabadimu acapra
0ab31 BOKEaIAapHW KYIIMIIra TYFpH KejiraH Ba
yiI0y japamajard BoKeanap Iy KyHiapnaa Oyiuo
yranu.

BolinukHWHT OpTHAaH KyBraH ota, J[ybaiira
JlaM OJIMIII yYyH KeTTaH, yiiJla KoJraH oHa 3ca Myl
yUyH dpura 3ypra umaal ropraH jxadupuauiina
KYpUHMIIJIA TaBaananaau. Emrus yrun Hoprynar
(Myxammenanu Kenxees) 0Ta-OHACHHHUHT
cosicuga Kaidy-capo KuIMO IOpraH Mepocxyp,
TAaHTUK YCMHp. YJIapHUHT OMJIacHIa MeXp-OKuoat
TyWFyJapH, WHCOHHUMIINK cudariapu
KYTapuiranu SKKOJI HaMOEH OyimO Typasu.

OHAaCHHUHI MalIMHACHHU Xaiaad dYuKuo
kerran Hopnynar Ownan OaxTcu3 xoauca 103
Oepamu. AcapHMHT TYryHM MaHa IOy epjaaH



OomIaHaIu. Owunasuit oup TaHUTITH
lepausizauar  (Pycnan  Kaiimaazpos) — ¥3
MyaMMOCHTa e4uM u371ab Typranumga, Hopmymar
BEJIOCUTIE/NIM KU3HU MallliHaja ypud ro0opuo,

¥31 KO4MO KETraHWHW DJIIATTaH Yanepu
(M.MambetmypaToBa) capocumara Tymuo
Komaau. Acapgard  BOKealap — PUBOXJIAHHO

Oopumy OwitaH Oy OWJIAHWHT OOIIWTa IIWANATIN
MYIXHII BOKeanap EMFUp Kabu éra Gomuraiim.

Hactna6, llepuHus3 TYKOHHUIA TESKITHPHUIIL
TOMOHUJAH TONMJTaH KaMOMAaTHH KOIUTAIHJaH
YMUI KUJIno, Tommynaran (Hauausp
Kynaitnazapos) y6aiinan YaKUPTUPAIH.
VETMHUHT TAlIBUIIM yCTHTA SHA TAalIBMIN OYIHO
KYIIIITaH BOKea — Oy WHFWITaH OUp YeMOJaH
JOJUTapIIapHu  YFUpNa0d KeTumraHu Oymmu. by
BOKEaJaH MWJIMLOUSHUHT  Xabap  TONMUIIUHU
HUCTaMaraH y4Y4OBJIOH, BasWATOAH YMKHII YYyH
KHUHOST U3UAH SIHA )KUHOAT COUP ATUIIAIM.

Kymnucunan rymoncuparan Tommynar Ba
[lepuuss Yanepunu 3ypra KYHIUPHUO,
KYIIHUCUHUHI XOBJIHMCUIa TYLIMpajnd. YJIapHUHT
Xxaénuua: IMyJHU YFUpIaraH KyIIHUCH IyJUIApHU
MOJIXOHAra sIIUpUIrad. JIekuH Wl CHIUIUK
KeTMailau, YInepuHu YFUpPIUKra TyLIrad KyIIHU
XOBIIU/IaTH MWAT THIUTA0 omamu. Ywranm Bokeanap
MaHa Iy BOKeaJaH KeHHH O IMHIIaIia OOmuTanu.
Hopnynar omam ypu06 ro0opMaranu, yHUHT Y34
HOKOOWJI IYCTIapUUHHAT KypOOHWTa aljaHTaHH,
Oup dYemoiaH MmyJ xaMm “myctiap”’ TOMOHHUIAH
YFUpJaHraHu Kypcartunaay. by Bokeanapra unaai
OJIMaii, aKJIJaH 03araH Yimepu yilura yT Kysau Ba
V31 XaM KypOoH Oynanu.

Acapmarn  BOKeajiap  IIMJJAT  OWiIaH
PUBOXIAHUO OOpPraHMHU KYPHUIIMMHU3 MYMKHH.
Bupox BOKeaylap aBBajupa Owup-Ompwura
OOFNMKJIMK CYCT Keuaj, AHUK MaKcaJra Xu3mar
KWIMalJuraH BOKEAJapHUHT KYIUIUTH JacTiad
yIIApHUHT OpPTHKYAJIEK TYIOJTaHUHU
smupmaiMu3. UKu UIIapHU CypUIITYpYBIapu
OpKJIM MYAXHII SKWHOSATIAp Oapuacu Oup
gym3ukka — TH3wiagd.  LyHpanr — cyHIruHa
TYyIIYHapcH3 Kyl ~ BOKeajapra  OWIMHIKK
KUPUTHIAAN.

Crnekrakip  cyHITMAa  (QUHAT  WKKH
MapoTtaba 6epunan. Tommynat MUIMLIUS XOJUMHU
OJIIMJIa XaMMa WIIIApHU OOCTHU-00CTH KHJIHUIII
y4yH yHra mopa Taknud 3TeO, mry BakTrada
KWIraH >KUHOSTIApU YCTUTa >KUHOATHH siMal
Typranuga, Mwmims Tommmynatra xaum xadap
TONIMaraH BoOKeamap TaCHJIOTHHH €TKa3aJu.
Tommynar mry epna Oapugad alpUITaHUHU
aurmabd eragu. Iy epma Oupunum ¢uHan
KypcaTunran Oynca, OyHJaH KeinH siHa (uHaN
Oepuiaay, sbHM TOIIMYIATHUHT YET JJJIard KU31
kenu0, oHa Kabpu Oommaa HamoéH Oynaam.
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Apacty y3ununr “IlosTHKa” acapuma acap e4uMHU
XaKuja myHaan neau: “Xap Ka"mal tpareausiga
TYryH Ba eunM Oyiaumm 3apyp. [pamangan
Tallkapugard ©Oapua BoOKeanap, IIYHHHI/CK,
0ap3aH IpaMaHMHI WYMIard aipuM BOKeanap -
TYT'YH, KOJITAaHJIapH 3ca - €YUMINP.

MeHn TpareiusSHUHT OONIUTAHUIIUAAH TO
(KaxpaMOHHHHT) OaXTCHU3IUKIAH OaxTHUEPITHKKA
€xkn OaxTuépnukaaH OaxXTCH3TMKKA TOMOH YTHII
xapakaTtu OolUIaHraH yeraparava OyiaraH KUCMHU
TYryH ne0 artaiiMaH. AHa Iy YTHII OONIIaHTaH
XKoWgaH (acapHWHT) oxupurada OynraH KHCM -
eanmaup.” [2.45.]

Caxna Oe3arumaru aiipum
JNEKOPALMSUIAPHUHT FOSITa SPULIMLINATA XU3MaTH
sSKyH TtonmaraH. IIpomorma karra ONHAaHHMHT
onauaa Oup Ku3 YTHUpHUO, Y3 aKCHMHU KypraHuaaH
cyar  uyumb6  Tymamu. KedmHrm = caxHa
KYpUHUIIApUAA oifHanaH Jespiu
¢doiinananunmarian. JlekmH mponorga  KaTTa
TEMUpP TYPHUHT TYPHUIIM [E€PCOHAKIAPHUHT
KWIMMILUIApUra spama OopajuraH XOWHUHHU aKc
3TTUprad. TOWIYJIaTHUHI YW HMHTEBPEPH CaxXHa
yCTHTra KypWIraH caxHara yxma0 konrad. YyHKH,
Oanan 3UHANIOSUIAp aKTEPIAPHUHT YHAAH MUHUO-
TYLIHIINTA HOKYJIaid oynnu. XarToku,
TOMOIIIA0WH CIIEKTAKIIHU KYpUO YTUPUO, akTépIiap
“HUKUIMO KETMAacMUKUH’ Jies XaBOTHUPJIAHUO
YTUpau.

AxTéprnap mwKpocHra TyxTajaaurad Oyicax,
Tommynar ponunaru Janusap KynaitHazapoBHUHT
WXKPOCH ¥3 KaxpaMOHUIa MOC TYyIIMarasziek,
Hazapumu3ga.  JaHusapauHr  y3  oOpasuHH
SpaTUIINAAH YHUHT KaXpaMOHHU Tamra 3pyBYH,
Oymanr spkakiaek Kypuam. Acnuaa Tommynar
Kaxpy KaTTUK, owmnacura Oedapk, Ooma
TapOusiciHK dca aénura Tanuiad KyiraH, xaéraa
IyJIHU XaMMa HapcaJaH yCTyH KyWyBUM HMHCOH.
Hanusip KynaitHazapoBHUHT mkpocuaa 3ca Oy
XapakTep SKKOJ Ky3ra TanuiaHManau. Jlekun
VYimnepu ponugarn Mutbipuryn MambermypartoBa
Ba cakoB xu3Matkop Hypryn — 3amupa IOnycoBa
Y3 pOJUIAPHUHU SXILIU HKPO ITIH.

Acapaarn BOKeanapHH OYTyHTH KyHIaru
aXaMHUATHHU MyXOKama KWjiap 3KaHMH3, XO3UPTU
BaKTIard aWpuM OTa-OHIAPHUHT MOJY-AyHE
W3WJAaH KyBHIIM Ba oOwiacura OedapKiur,
HaTwkaga (apsanmiap TapOMSCHHH  W3JaH
yuKapu® KYHETraHiauru, >KMHOMH  HIUIApHH
KOppyIIMs Hynu OwiaH Xajn KWiIuinra OyiraH
YpYHHIIUTApH  KaOW  XonaTjapHu  OYT'yHTH
TYpMYLIUMH3/1a Te3-Te3 SIIMTUO, TYBOXH XaM
OY110 TypraHMMUMH3 XaKHKAT.

Xynoca ypHHZA IIyHW AWTHII KEPaKKH,
KOPaKaJIIOK TeaTpu Tapuxuaa Oup acapHHUHT y30K
Wunmap TeaTp penepTryapuia SIIAlM - aciauja
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ACapHUHT MOXHUPIWK OwiaH E3WITaHIUTH Ba Ilyn Ba Momy-maBnaTHM XamMma HapcaaaH
MaB3yCH, FOSICH 3aMOH Ba MaKOH YCTYH KyinO, MeXp-oKuOaT, TapOusl Macajgacu Ba
TaHJIaMaCIUTuaa. SIHIM CHEKTaKIHHUHT KaHPU 33ry Qaswnariap Xakuja Tam KeTraHaa JHCacH
y3raptunub, acap  Y3MHUHT  KOMIIO3HIIMOH KOTaguraH aWpuM OTa-OHaJap YYyH MasKyp
TY3HUIIUHA OWPO3 YaTKaTHPUO KyWTraH Oyica CHEKTaKib Japc Oymub, Ky3mapuHH oumb Kyiica,
7la, MaB3y Ba FOSCHHUHT aHUKJIUTHHH, TapOUSIBHIMA TeaTp  IKOAKOpJAapu ¥3  oygura  Kylrad
axaMHSATHHH  cakmad Koima onraH.  Teatp Makcaajgapura spumran Oymapau. UyHku, Oyrok
WKOJIKOPJApUHUHT  OyTYHTH  TOMOIIaOWHTa MabpHubaTIapBap Maxmynxyxa bexOynuit
allTMOKYM OYNTaH MyXUM Tramy Xam MaHa IryJap, TEATPHUHT 73Ty MaKcaJiapra Xu3MarT KWJIHIITH
aciuma. xakuga “Teatp - ubOparxoHamyp” nes, KHCKa Ba

MabHOJM HOOpaHM aBJIOJIapra Mepoc KOJIIUPraH.

Doiiasanuiaran axaduériaap
4. Amncar6aes H. Teatp Ba aktép, napcauk. 2020.141-154 6.
5. Apacrty. [loatuka. — T: Suru acp aBmoam, 2012. 45-6.
3. AcapHUHT aci HycXacH.

PE3IOME. by makomama bepnak Hommmarm Kopakanmok maBiaT akaJeMHUK MYCHKald TeaTpuia
Kaiita caxHanamwrupwirad K.PaxmanoBHuHr ‘“JKap” CHEKTaKJIMHUHT IOTYK Ba KaMUWIMKIApU XaKuaa cy3
Oymnamu.

PE3IOME. B s710if cTraThe paccka3bpIBacTCs O JIOCTIDKCHMSIX M HejoctaTkax mbechl K.PaxmanoBa
"Yap" nepenannoil B KapakaianmakCkoM rocyJapCTBEHHOM AaKaJEMUYECKOM MY3bIKAJIbHOM Te€aTpe HMEHHU
bepnaxa.

SUMMARY. This article discusses the achievements and shortcomings of K.Rahmanov's play "Jar"
which was presented at the Berdag Karakalpak State Academic Musical Theatre.

TEJEBU3UOHHASI KAPTUHA MUPA KAK OBBEKT UCCJIEJJOBAHUS B
KYPHAJ/IMCTHUKE

O.KnbipHusizoBa — npenodasamens
Hyxycckuii punuan I'ocyoapcmeenno2o uncmumyma uckyccms u Kyivmypbl Ysbekucmana

Tasnu cy3naap: OAB, Tenesuaenue, TenenacTypiap, KypHaTUCTHK CypUIITHPYB, TEIEIKPaH.

KawueBsie ciaoBa: CMU, TteneBuacHWe, TEICBU3MOHHBIE TMPOTPAMMBI, JKYPHAIUCTCKOE
pacciacaoBaHUEC, TCIICIKPAH.

Key words: mass media, television, television programs, investigative journalism, television screen.

Ceronnss Habmromaercs OypHOE pa3BUTHE yCTaJOCTh OT OCTPBIX TEM H  OTCYTCTBHE
KYPHAJIUCTUKM  pacCIeOBaHUH. IJTOT  BUJ CHCTEMHOM 00pBOBI ¢ Koppymmeii [1.21].
KYPHAIUCTCKOH JIESTEIbHOCTH WUIPaeT BaXKHYIO KypHanuctika pacciefoBaHHN CUUTAETCS
pOJb B YKpEIUIEHHH JEMOKPATHYECKOTO CTPOS U 3ddeKTHBHON (HOPMOI KOHTPOJIS TPaskAaHCKOTO
3aIllUTe WHTEPECOB oOmiecTBa. Takue marepuaibl o0mecTBa 3a MHCTUTYTAaMH BJIACTH U YIPaBIICHHUS.
MPU3BaHBI CIYKUTh MHTEpEcaM OOIECTBEHHOCTH, IMpumat akTa, HCIIOBEIYIOUIETO pacciie0BaHMUE,
PAcCKpbIBAIOT MPECTYIUIEHHs, 3J0yHOoTpeOieHue JaeT BO3MOXKHOCTh TIOKa3aTh, YTO MPOHMCXOJIUT B
BJIaCTBIO, TPOSBICHUS HEKOMIETEHTHOCTH U oOmecTBe, KakOBO O3TO  OOINECTBO, Kakue
Koppyniuy. [1aBHOM 3amadeil paccieqoBaHUs u3MeHeHus: eMmy  HyxkHbl. C  IOMOILBIO
SBIIIETCS OO0ECIeYuTh TMpaBa ayAUTOPUH Ha paccienoBaHun CMH OCYLIECTBIISIIOT
MOJyYeHHE JOCTOBEPHOW W HCUEPIBIBAIOLICH CBOCOOpa3HyI0  COLMAJIbHYIO  JHarHOCTHKY,
uHPOPMAaLIUK, MPEACTABIAIOMEH 00IIeCTBeHHBINH MOCKOJIBKY TOKAa3bIBAIOT KapTHUHY COLUAIBLHON
WHTEpEC. Coro3HrKamMu KYPHAIHCTOB- KU3HH,  BBISBISIOT ~ B&XHBIE  MPOOJIEMBL,
pacciienoBatenei SBJISTIOTCS CHJIbHBIC MPEJOCTABISIOT WH(POPMAIHIO, HEO0OXOIUMYIO
OOILIECTBEHHBIE OpraHU3alUl W AaKTHBHBIE U JOASIM U1l NPUHSATHS 00OCHOBAaHHBIX PELICHUH,
HEPaBHOJYIIHbIE TpaXJaHe, a HauOOJIbITUMHU AKTHUBH3HUPYIOT OONIECTBEHHOE MHEHHWE M TaKUM
BparamMM - amarus TPakJaHCKOro OOIIecTBa, o0pa3oM  CHOCOOHBI ~ BIMSATH Ha  pEIICHHE

Ha3pEeBLIMX MPOOJIEM.
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XKypnanucrckue paccienoBaHus
BBI3BIBAIOT u YIEPKHUBAIOT UHTEpEC
OOIIECTBEHHOCTH K aKTyaJbHBIM M OOILICCTBEHHO
3HAYUMBIM  TOJUTHYECKHM, SKOHOMHUYECKHM,
COLMaNbHBIM U ApYruM BompocaM. IIpoGmemHo-
TeMaTuIecKue ACIIEKTHI COBPEMEHHBIX
paccienoBaHuit XapaKTepU3YIOTCsI
MHOrooOpasueM, OJIHAaKO IJIaBHBIM OCTaeTcs
OCBEIICHUE HETaTUBHBIX SIBJICHUM, IOUCK OTBETOB
Ha Oecrmokoslye COUUYM BOOpPOCHL. Takum
obpazom, CMU cTaHOBATCS MPOCTPAHCTBOM IS
00IIIeCTBEHHOTO obcyxaeHus aKTyaJIbHBIX
BOIIPOCOB, & KyPHAJIMCTHI BIHUAIOT «HA U3MEHEHHUS
B OOIIGCTBEHHBIX HACTPOCHUSX W Ha JKHU3Hb
o0IIecTBa», X NEATENBHOCTh «MOXET OCIa0NIATh
WIM YCWINBaTh HAaNPSDKEHHOCTh B OOLIECTBE»

[2.87].

Tenepunenne ocTaeTcs TJIaBHBIM
HCTOYHHKOM HOBOCTEH. CormacHo
HCCIEIOBaHUI0, TeiaeBusnonuele CMUM  mo-
HpC)KHCMy ABJIAKOTCA HpI/IOpI/ITeTHBIMI/I B
CTpyKType  Meama-norpebienus.  bmaromaps
0COOEHHOCTIM TCICBU3UOHHOTO ¢dopmara,

3pUTCIIM MOI'YT YBUACTH HUCTOPUIO, IIOJYUYHTDH
HarMsAgHBIA  BHOeopaccka3. M3oOpaxenne Ha
9KpaHe Jy4lle CIIOCOOCTBYET MOHUMAHUIO TOTO,
4TO CIY4YWJIOCh, KaK 3TO BBIIVIAACIO, KTO
yuactBoBal u T.A. CerogHs yxe CIOXKUIOCH
CTOlKOE BOCIIPUSTHE TEJIEBU3NOHHOTO
MMpoOU3BECACHUA — YBHUICTH COOBITHE CBOUMH
rjiazaMv, MNOpOoaHAIIM3UPOBATbL, CACIATH BBIBObI,
chopMHUpOBaTh CBOIO TOYKY 3pEHHMS Ha 3TO
coObiTHe. TeneBUIeHHE OXBaTHIBACT HanOosee
MHOT'OYUCJICHHYIO ayAUTOPUIO, UMeEET
HauOoONBIIMII  pEe30HAaHC U, COOTBETCTBEHHO,
BIMSHUE Ha ayJUTOPUIO U peaJbHOe TeueHHe
coObITHii [3.16].

ITopTOMY TENEBU3MOHHBIE HPOrpamMMbl B
KaHpe paccieOBaHUs AKTUBHO PAa3BHUBAIOTCS U
npuoOperaroT  TWOmyJisApHOCTh.  Kak  yxke
oTMeuanoch, TB pacciienoBaHusi TPUBIEKAKOT
BHUMAaHHUE ayJUTOPHUH K IpobiemMaM, GOpMHUPYIOT

00ILIIeCTBEHHOE MHEHHE u o0amaroT
IIOTEHIIAAJIOM, 4TOOBI CHoCcOOCTBOBATh
CTAHOBIICHHIO WM  Pa3BUTHIO  TPaXJIAHCKOTO
oOirecTsa.

Ceronus MPaKTUIECKU KaXKIbIA
TEJCBU3UOHHBIM KaHaJl CUYMTAET HY)XHBIM HMETh
MPOEKTHl  PacclieOBaTENECKOTO Xapakrepa.
Beinmyck  aroro  ¢opmara  CIIPOBOIMPOBaH

3aMHTEPECOBAHHOCTHIO 3PUTEIHCKON ayIUTOPHU,
YTO, B CBOIO OYEpE[lb, YBEIUYMBACT PEUTUHTU U
NONyJsIpHOCTh TenekaHanmoB. Cyas 1O TakuMm
TCHICHIINSAM,  KYPHAIMCTCKUE PaCCIICIOBAHUS
OyayT B JaJIbHEHIIIEM AaKTUBHO 3aBOCBBIBATH
a¢up. Benmymue kaHanpl 3aWHTEpPECOBaHBI B
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OTKPBITHM  HOBBIX WM  COBEPIICHCTBOBaHHH
CYIIECTBYIOUTUX MTPOEKTOB.
YposeHn pa3BUTHS paccienoBaHui

OBIBAIOT TOCTATOYHO BBICOKHE, (YHKIHOHHPYIOT
MOIIIHBIE JKYPHAIMCTCKAE KOMAaHIBI, CO3MAIOIIHIe
WHTEPECHBIC TIPOTPAMMBI.

Lenpto KypHaIHCTCKOTO PacclieIOBaHHS
SIBJISIETCSL HE TIPOCTO COOOIIUTH O TPOOJIEMHBIX
y4acTKax, HO M CIIOCOOCTBOBATh OCYIIIECTBICHUIO
a/ICKBAaTHBIX PEaKLMii HA HUX CO CTOPOHBI BIIACTEH
U COLIMyMa.

PaccinenmoBanme — 310 OXOTa Ha (haKTHI,
MO3BOJISIIOIIME JIIOJSIM MOHATH TO, 4YTO OHHU
JNOJDKHBL  TOHATH.  PaccienoBanue  MpU3BaHO
BBEISIBUTH ~ COKPOBEHHBIE  TPYKHHBI  OCTPBIX
OOIIECTBEHHBIX TPOOJIEM, WCTUHHBIC TPHYIHHBI
KOTOPBIX  CKpPBIBAIOT  OT  OOIECTBEHHOCTH
BIIACTHEIE, MOJTUTHYECKUE WA Ipyrue
BIUSITENIbHBIE KPYTU. TeMaTHKa >KYPHAITHCTCKUAX
TB-paccieioBaHuil HE OTpaHUYEHA U MOCBSILICHA
pasHbIM  acmeKkTaM — JKM3HH. B meHTpe
KYPHAIIMCTCKOTO PACCIEIOBAHUS — AaKTyalbHBIE

COOBITHS u CUTYyaIH, coJieprKarye
NEpCIICTCHUEC Ppa3InYHbIX MIPOTHUBOPCUUBBIX
o0cTOATEeThCTB W (aKTOpPOB,  TPEOYIOUIUX

usyqenus [4.34].

3aMETHBIM MapKepoM Ui TOHWMAaHUs
3aKOHOMEPHOCTEN TEMATUYECKOU IAJIUTPBI JKaHpa
ecTb TOT (PaKT, YTO MPEAMETOM XKYPHAIHUCTCKOTO
paccrneoBaHusl OOBIYHO CTAHOBSITCS TPOSIBICHHS
HECTIPaBEeUIMBOCTH  HA  Pa3HBIX  YPOBHIX
0O0IIECTBEHHON KU3HU.

K Bompocam, BbI3bIBaOIMM HauOoJblIee
BHUMaHUE KYPHAIIHCTOB-pacCieioBaTeNe,
OTHOCSITCS nyOJIn4HbIE (uHaHCH u
rOCYJapCTBEHHBIC 3aKyNK{, HapyllIeHHE MpaB
rpaXJaH, MpHUBaTU3alMs, 3EMJICTIONIb30BaHUE,
BOTIPOCHI 3/IPaBOOXPaHEHMS, cobmroieHne
MPUPOAOOXPAHHOTO 3aKOHOJATENbCTRA,
oOpa3oBaHue, JKUITUITHO-KOMMYHAJTBHOE
XO0351UCTBO 51 Ipyrue. Temarnueckumu
MPUOPUTETAMH  paccileqyeMbIX  MaTepHajioB
ocTaeTcs 0opnba v KOppymiuen u
3710yNOTPEOICHUSIMHU JOIDKHOCTHBIX Jiuil [5.126].

[lorenuman pacciegoBaHusl 3aBUCUT OT €TO
PE30HAHCHOCTHU: BBI3BIBAET JIW MaTEpUall WHTEpeEC
oOmiecTBa K TeMe, KaKk OHO pearupyer |
pearupyer Jin BooOIIIe.

Hdeno B TOM, 4UTO pacciegoBaHHE
PE30HAHCHO TI0 CBOCH CYTH: €r0 IEINbI0 SBIISETCS
BBI3BATh HHTEpEeC WIH 0ecroKoicTBO
OOIIECTBEHHOCTH, CTUMYJIMPOBATh ONpEAEICHHBIE
BUABI  OILIGHOK,  CIPOBOLMpPOBAaTH  oduiee
oOcyxnenne. Pe3oHaHC BBICTYymaeTr OJHUM U3
MIPOSIBIICHHH OOIIECTBEHHOM aKTHBHOCTH.



Hpyrumu CJIOBaMH, KYPHAITHUCTCKOE
paccieoBaHUe JIOJDKHO BBIXOJUTH 33 PaMKH
TENedKpaHa W MOTHUBHPOBAaTH K JICHCTBUSIM.
Jlroboe paccriemoBaHHe MPOBOJUTCSA IS TOTO,
9TOOBI BBISIBUTH TPOOJIEMHBICE W OOJIC3HCHHBIC
30HBI, «IIpopadoTaTh» WX W CIIOCOOCTBOBATH
HNCKOPEHEHUIO HETaTUBHBIX SIBICHUI.

Pe3onancHoCTb paccieoBaHus
OTIPENIENAETCS €ro aKTYaIbHOCThIO, MaclTaboM
M300pakaeMoil MPOOJIEMbI, CO3BYYHOCTHIO TEMBI
s obmectBa. Hapsigy ¢ TUM BakHYIO DOJIb
urpaet podeCCHOHATEHOE MacTepCcTBO
KYpPHaIUCTa,  NPOSBISIONIEECS] B YMEHHHU
WCTIONB30BaTh PeCypchl M NPUOOpETeHUE KaHpa U
VYUTBIBaTh  CHENU(UKY  KOMMYHHKAIIMH  C
ayIUTOPHUEH.

CounanbHbelii MOTEHIUAN KYPHATHCTCKUX
TEJIEBU3NOHHBIX PacclieIOBaHUI HE UCTIONB3YeTCs
B monHOM Mepe. Cpenu paccienoBaTeIbCKUX
TCJICBU3NOHHLIX IMPOrpaMM MOKHO BBLACIIUTH TC,
B pe3ylbTare OOHAapOAOBaHMS KOTOPBIX JHOO
HUYEeT0  HE  TPOM3OILIO, 6o ObLTH
otpunatenbupie mocienctBus [6.9]. K Takum
MporpaMMaM OTHOCSIT CIOJKETHl O KOPPYIILIMU Ha

MaJIOM YPOBHE; 0 3710ynOTpeOICHUIX
JNOJDKHOCTHBIX JIML, €CIM HX HeNb3sl J0Ka3aTb
JOKYMEHTAJIbHO, O paccleloBaHUU TPOMKHUX

MIpeCTYIUIEHUH, CTOAIMX Ha MecTe (KaK MpaBuIIo,
TaKue MpOrpaMMbl HE BIUSIOT Ha CICACTBHE) WIH
IPOBEECHHOIO OpraHamMu J0OPOCOBECTHO
(0OBIYHO 3TH TPOTPaMMBI TMOJE3HBI TOJIBKO IS
cienoBareiel, Tak Kak CIIy>KaT MOBBIIICHUIO MX
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aBTOPHUTETA); O HEOPEKHBIX PaACCICIOBAHUIX
MEJIKUX W €IWHUYHBIX Jell; O SBJICHUAX U CXeMax,
KOTOpPBIE CYIICCTBYIOT U KOTOPBIE HEBO3MOKHO
HCKOPCHUTH B CHITy UX MacIITaOHOCTH, KOT/Ia BCE
KUBYT 10 TOJOOHBIM CXeéMaM Ha pPa3HBIX
YPOBHSIX; TaK Ha3bIBa€MbIe «HCTOpPUH 00
UCTOpUM» (KOTOPBIE CHHMAIOTCS TMOCT(HAKTyM U
HE MOTYT HH Ha YTO TOBJIHATB).

BoiBoabl. Bo BpemeHa, Korja TIpak/iaHe
CTpPEeMATCS K  W3MCHCHUsM,  (QOPMHUpPYyETCs
OOIICCTBEHHBI  3alpoc Ha  KYPHAIUCTHKY
paccnenoBanuil. PaccienoBanue sIBISIETCSl OJTHUM
U3 BOCTPEOOBAHHBIX KYPHAIUCTCKUX IKAHPOB.

OYHKIIMOHUPOBAHUE pacciieoBaHus TB-
IIPOEKTOB OTBEYAET TpeOOBaHUIM
JEMOKPaTHYECKOTO o01ecTsa, BBICTyIAcT

WHCTPYMEHTOM OOpbOBI MPOTHB MPECTYMHBIX
JEUCTBUI OM3HECMEHOB, ITOJOXKUTEIHLHO BIIUSET
Ha OOIIeCTBEHHOE pa3BUTHE. Paz0MpaTenbCcTBO B
CMHU KOHKPETHBIX PE30HAHCHBIX nen
CHOCcOOCTBYET obmiemy MMOHUMAaHHUIO
BO3MOXKHOCTH peajbHON OOpHOBI ¢ KOppyNIHen u
APYTUMU HETaTUBHBIMU SBJICHUSAMHU, YKPCIUIACT
Bepy TpakJaH B ycremrHoe Oyaymee. JuHamuka
OOIIIECTBEHHO-TIOJJUTHYECKUX COOBITHH, 4YTO B
3HAYUTEJILHON CTENEHH ONpEeAessieT COLUAIBHYIO
BOCTPeOOBAHHOCTh TEJNEPACCICAOBAHHM, a TaKKe
AdKTHBHas JACATCIBbHOCTD KYPHAJINUCTOB-
paccnenoBareneil, al0T OCHOBAaHHS YTBEPXKAATh,
YTO OKYpHaJHMCTHKA  paccie]oBaHUi  Oyzaer
IIOBbBIIIIATH O6IIICCTBCHHYIO 3HAYUMOCTb B
JeMOKPAaTHYECKOM Pa3BUTHH.
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PE3IOME. Maxkosnazia TeJeBUICHNE YUyH 3HT J10J3ap0 MacananapiaH OMpHu OYiraH ayJuTOpPHUS XaKMHU

Macajacu KypuO YHMKHIaIW, ayAUTOPUSHM >KI0 KWIMLIIHWHI KEHI TapKajiraH YCyJu,

ITYHUHTJACK,

TCICBUICHHUEC MCEaua HOfIPIX&HapHHHHF IDKTUMOUIH axXaMUATUHUHT 5'/31/11“3 XO0C Xycycudatiaapura Oﬁ)lPIH.HPIK

KHUpUTHWIIa.

PE3IOME. B crathe paccMaTpUBaETCs BOIPOC KOJIMYECTBA ayJUTOPHH SIBIISIFOIIETOCS OJHUM M3 CaMBIX
OCTPBIX I TCJICBUACHHSA, PAaCIIPOCTPAHCHHBIM MCETOJOM HPHUBJICUCHUA AYJAUTOPHUH, a TAKKE BLIACHCHUC
CHCIJ;I/I(i)I/IKI/I COHHaHBHOﬁ SHAYUMOCTHU TCJICBU3NOHHBIX MCANAIIPOCKTOB.

SUMMARY. The article examines the issue of audience size, which is one of the most acute for
television, a common method of attracting an audience, as well as clarifying the specifics of the social

significance of television media projects.

67



Korkem oner ham mddeniyat Xabarshist. Xe1.2025

®UIBMJIEPJE MAJIJINI XAPAKTEP JKAPATBHIY MOCEJIEJIEPA

Baxtusip Maausapos CMeTOBHY — 0OKblMblYULbL
O36excman MaMAeKeMIUK KoOpKem oHep XoMm MaoeHusm uncmumymsol Hoxuc ¢hunuans

TasgHuy cy3nap: KUHONOKYMEHTAIUCTHKA, (WIBM, XapakTep, CIOXKET, BOKHE, MWIJUINN KaXpaMoH,

JKaHp, KOMEau.

KiioueBble c/10Ba: KHHOIOKYMEHTAINCTHKA, (DAITBM, XapaKTep, CIOXKeT, (PaKkT, HAIIMOHAILHOW Tepoi,

KaHp, KOMEOu.

Key words: documentary filmmaking, film, character, plot, fact, national hero, genre, comedy.

Kapakanmak KWHO [TOKYMEHTAJIMCTHKACHIHBIH
naiina OONBIYBI, OJap/Aa KeTepHreH MallKaianap,
JOPETUY MUK MIPOILIECCTEr U3JIEHUCTIED
OYrHHTM KYHAE YHPEHHYIW Tallall eTeTyFhIH
MoceTeNepany — OupH. Courpl  moyupiepre
Kapakalnak KHHOCBIHAA MWJUIMH TYpPMBICIBIK
KOPUHHCTIED COyJeNeHreH QMIbMIep Kerulen
KaPATBUIBII aThI.

Munuaii KoJUpHUsITIapra uTuoap,
JOCTYpJIEp JayaMbliJIbIFBl  TEMAachl, MUJUIUH
TYPMBICITBIK, KOPUHUCIIEP CAYIIETICHTeH (QUIIbMIIED
KatapbeiHaa «Ype», «Kypopt» dunbemiepun atamn
KepceTcek 0oabl.

«Kapakanmakduinpm» eHUMIIEpH OOJFaH
«KypopTt», «Ypb» QUIBMIEpUHAEC KapaKalllak
MHJUIMM ~ XapaKTEpJIEpUH  KOPCETHY  ChISKJIbI
3JIEMEHTIIEPAM YIIbIpaTaMbl3.

Byn ¢unbmiep komenus xaHpeIHIA OOIBIM,
eku GuiIbMHUH Jae creHapuctu M.Hb13aHoB.
Pexxuccéprl b.HusamaTAHOB  TOpEeNMHEH
cyyperke ampmaraH.  «Kypopt»  dumpmuHEH
Ma3MyHbl — ©MHPOOIBl aybUIBIHAH IBIKIAM
KYPHI, OCIAPBIHBIH KBICTaYbl MEHEH KYypOpTKa
kenmun KanraH KyyarOaii araHblH ~ OacrtaH-
Kemuprennepu 0Oorca, «Ype»  (pumpMuHIES
KOJIAHCBI3  X93HJI ceOeIuid KamaH aTibl OOJBII
kanran KypOanOaii XoM OHBIH JKOMUHETTEr M OPHBI
KOPCETHJITEH.

«Croxker — OyJ CICHApHHJIETH YaKblsiap
XOM KaxapMasJap/blH oUTeYUp OupiiecCuyrnHeH
nbapat emec. CiOKeT oHE YCBl YakKplsuiap XoM
KaxapMaHJapAbl TalKbUIAy Kypaiasl Ja OoJbIn
ecaranaaby. [1.19] byn exku dunemue ne
Vakpsuiap  XoM  KaxapMaHJIapAblH — KeOupek
KaJIaCTBIPBUIBIYBIHAH TY3WITCHIUTUH KOPUYHMH3
MYMKHH. DUIBMHHUH CIOKET XOM YaKblsjiap.ibl
Typaume Oojica Ja, Kapakalmak XapaKTepuH
KOpCEeTHYyTe KapaTblUIFaH.

@unbM  aBTOpJIApbl  MWJUIMM  KOMMK
XapakTep Jiem, Treiijfie apThIKIIa HapCelIepau,
VakbIsIHBl OpBIHCBHI3 TYCUHAUPHYJIEPAN CHOKETKE
KochIl Jxubepe Oepean. Ocupece, «KypopT»Tarsl
Ky¥yatbait oOpa3sl Xyao cama, XoTT€ aybIILIIBIK
TBIMCaJIbIHA AWIaHABIPBITT Oepuienan. MuIcamsl,
Myl KaITaHbl YEMOJAHBIHAH TaybIll AJBIYHI,
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Kaskka Oapca ma, >KaHbIHAA OyJ KaJdTaHbI ajbIl
KYPUYH CBISKJBI JMU30[UIap JKEHWI KYJIKUATE
KYpBUIFaH.

Kepkem ¢unbmiepae xapaktep Kapatbly
XOM OHBI X9p KbIMJBI KaFgailnapaa KepceTuy ke3
KapacblHaH «Ypbl» (UIBMH, CaJBICTHIPMAIIbI
TypZie OMp KaHIa TaOBICIBI IITBIKKAH.

Xop KaHmait QuisMre TOH OONFaH KarIan
ClieHapuliie Yakpisuiap OUp CIOXKET JIMHUACBHIHIA
payaxxJIaHbIPBUIBIYBI KEPEK.

dunpMae 0Oojica CIOXKET YakpIsCHl OHp
Oarmapia payakiaaHIbIpbLIMal, YaKbIsuIapIblH
KaJIaCTBIPbIIL TaCJ’IaHLIS'/I)I AHbIK CC3UJICAU.

Kapakanmak  MWwuiMii  XapakTepJiepuH
KOPCEeTHY JKOJBIHAA KUHOCLECHAapuUCT Oupas
OeprTHpuynepre  utuOap  Oepum,  QUIBEM
KaxapMaHjapel KeOHpeK  KOCHHETCH3  eTHII
KepceTwireH. Mpeicansl, «KoHcbuiapy, «YpbD»
¢uIbMIIEpUHAE YChI THUNTETH XapakTep XY
kerulen Oepuienu. bBym OupuHIIMAEH >KEHWI
KYJIKM YIIBIH KypbuiraH. @uiubM  KoMeaus
KaHpbIHAA  OONFaHbl MEHEH J€  MWUIMH
XapakTeplepay  JKapaTblyJa  OpBIHCBI3  WC-
XOpEeKeTiiep MEHEH ce3neple naiinanraHOaraHbl
MaKyJI.

«KuHo eHepHHE XapaKTep KapaTblya YII
Oarap/ipl ©3 UIIUHE anajasl. bynap npamaryprus,
peXUCCYpa XOM aKTEPIBIK ©HEPUHIE KOPUHEIH.
Byn OWpNUKTHH IOpeTHYIIUIUK OupJeHiInry,

Oupre ucClieCMy TPOIECH  KUHOHBIH  XoM
XapakTepJIepIuH oup NYTUHJIUTUH
tomuitnmiieiimn.  [2]  Bym  Oup  nyTHHIHK

Kapakajimnak KuHOCBhIHAA «TaHkay (QUIBMUHIC
Ke3re TaciaHangel. byHma OopuHeH OyphIH
TaJaHTIbI KHHO pexxuccephl Tepenus3
Konum6GetoBThIH («TaHka» QUIBME pPEeKUCCEPHI)
pexuccepnslK mebepnuru 6acsiM. bupuHIIACH,
KHHO DPEXUCCEP XaJbIKTHIK MWIIHH XapaKTepu
MEHEH YpI-9JIETHH JKAaKChl ©3JIECTHpPE aiFaH.
ExunHImaeH, KHHO peKUccEp YIIbIH 39pyp OOJFaH
oMM XoM ToxupuiOere wuiie. Y IIUHIIUICH,
KHHO OHEPH YIIBIH aKTEpIapiabl JYphIC TaHJAi
anfaH XoM KHWHOFAa TOH DJJIEMEHTIEPAH aKTep
XapaKTepHuHJie Kope Onjrex.
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Kyymaknan aitkanga, Kapakanmnakcran KapaTcak, KapakajimnakK KepKeM  ©HEpHUHJE
KHHOJAOKYMEHTAJUCTKACHIHIA HAFbI3 JTOPETHUYIITN TaJaHTIBl TeaTp aKTEpIapbl aHCAMOIHM Keruler
YIOIBIH - JKa3aMaH, ailTamMaH, KepceTeMEH, oCHI >KeTHJIUCKEH. Tek omapAbl KMHO aKTEPIBIK
JNEUTYFBIH OXMHMUMETIH TeManap JKYyIo Kell OHEPHUH/IC IIBIHIAH/BIPBII TYPhIY 39pYpAUrH Oap
Omapapl TaHail OMITUYH, TOPOUSIIBIK SXMUMETKE XoM Oyl THKKeJIeH KWHO pexuccép MeHeH
niie TEMaHbl U3JIEYU XOM OHBI Paya)KIaHIbIPbIYbI OaitmanpIcibl. PexxuccépabiH akTépIapaan Iyphic
KHHOCIICHAPUCTTUH ICOCPIIUTUHE OaliIaHbICIIbI naiifjanaHa ajablybel, OJApAbl TYPJIU poJUIEpHe
Macele eKeHINTHH alTHIN O TIIEKIITNMU3. IIBIHBIKTBIPA ~ QIBIYBI  0ojca  peXUCCEPABIH

Kuno enepunae XapaKTep KapaTbly KoOWieTnHe, TaJaHThIHA OaimaHeichbl.  bByn
MOCETIECUH/IC yII OMPIMKTHH OoupeyuH MUJUIMM ~ XapakTepiep  Xaparblyia  >KaHa
TOMUNKHIIEY TN pexuccep Kobunetn e WU3JIEHUCIIEPANH OYpPBIC KOJFAa KOWBUIBIYBI €H
MISTINYIITN OpBIHFa Mile. benrnnmm XoM TalaHTIIBI JIoCcIIeNl  KUHOCIIEHAPUCT TICHEH PEeXUCCEPIBIH
pexuccép [.ToBcroHOroBTHIH: “TeaTp akTEépABI COHbIHAH, KWHOHBIH SFHBIM KapakallakK MUUIANA
TOPOUSTIANIBI XOM KJIMILICCTUPEIU, KMHO OoJca KUHOCBHIHBIH ~ payaKallaHbIYbl  YIIBIH  YJIKEH
aKcIUTyaranus ereau [3] meren mukupuHe utHOap Koxemau Oaciar Oepeny.

MMaiinananblLIFad d1e0uaATIAp
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5. “Kapakanmakduiasm” apxuB MaTepraLIaphI.

PE3IOME. Kopakannok KHHOJOKYMEHTAJIMCTHUKAcHAa KyTapuiraH MyaMMoJsiap, WKOJIUH
Kapa€HAard W3NaHWNUIap OyryHTHM KyHAAa YpraHummHU Tamnald staan. Kopakanmok KWHOCHAA MUILITHA
3aMOHAaBUH KYpUHUILIAp TacBUpJAHTaH (uiIMIapja XapakTep sSpaTHIl Macalalapd Xap TaMOHJIaMa
Ypranuwiub, MaKoJiaaa oaauuil GpuimMiIap Tax Ml ST,

PE3IOME. IIpo6nembl, MOJHATHIE B KapaKallmaKCKOM KHHOIOKYMEHTaIMCTHKE, HCCICI0BaHUS
TBOPUYECKOTO TpoIrecca TPeOYIOT M3yYeHHs W cerogHs. B KapakanmakckoMm KuHematorpade MmoapoOHO
HU3YUYCHLI BOIIPOCHI CO3aHUs HCpCOHﬂ)KGﬁ B (I)I/IJII)MEIX, OTpaXaromux COBpEMCHHBLIC HAIMOHAJIbHBIC B3IJIA/bI,
a TaK)X€ B CTAaTh€ MMPOAaHAJIU3UPOBAHBI XY/ JOKECCTBCHHBIC (bHHLMI:I.

SUMMARY. The problems raised in Karakalpak documentary filmmaking and research into the
creative process require study today. In Karakalpak cinema, the issues of creating characters in films that
reflect modern national views are studied in detail, and feature films are also analyzed in the article.

QARAQALPAQ TEATR REJISSURASI
(Quwirshaq teatr1 rejissyor1 M.Begimov misalinda)

T.Seithazarova — oqitiwshi
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filial

Tayanish sozler: teatr, rejissyor, quwirshaq, spektakl, aktyor.
KuaioueBble cjioBa: Teatp, peKUCCEP, KyKiia, CIIEKTaKIb.
Key words: theatre, director, puppet, play, actor.

Jas tamashagoydin korkem onerge bolgan Usinday iygilikli isler jolinda miynet etip
quzigtwshiliginin - arttw1  en daslep quwirshaq kiyatirgan Qaraqalpaq mamleketlik Quwirshaq
teatrinan baslanadi. Har quyli xarakterge iye teatr1 1990-jii  27-fevralda ~ Ne50/2-sanl
bolgan quwirshaq personajlari jas Qaragalpagstan Respublikasi Ministrler Kenesinin
tamashagoylerdi Oomir jumbagqlar1 Ustinde bas qarari ham Ozbekstan Respublikasi madeniyat
qatinwga shaquradi.  Sonliqtanda, olar bul ham sport isleri ministrliginin 1990-j1lg1 S-aprel
dargayga tez-tez kelip, jumbaglarina usi jerden Nell5-sanli buyrigina tiykarlanip ashildi. Mine,
juwap tabadi. Jas awladti har tarepleme kamalga ust waqit dawaminda juzge jaqin quwirshaq
keliwinde ham om jetik insan bolip tarbiyasinda spektakllerin saxnalastirip, respublikamiz
da quwirshagq teatrinin orn1 ahmiyetli esaplanadi. koleminde otkerilip kiyatirgan har quyli dastariy
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festivallarga 6zinin doretiwshilik jumislart menen
belsene qatnasip, joqar1 natiyjelerge erisip
kelmekte. Bul maqalada teatrdin  joqar
natiyjelerge erisiwinde 6zinin salmaqli ornina iye
rejissyort Murat Begimovtin doéretiwshilik joli,
rejissyorliq miynetleri haqqinda séz etpekshimiz.

M.Begimov  1957-jii  Nokis qalasinda
tuwilgan.  Balaliginda  balalar  bagshasinda
“TeneBoll KykomHBIA Tearp” yagniy kolenke
jardeminde spektakl qoyatugin quwirshaq teatr

jamaati  kelip, rejissura  kasibine  bolgan
quzigrwshiligin  oyatti. Mektep waqtinan baslap
dramaturg ~ X.Husayniydin = “Aldar  kose”

spektaklin tamashalap koérkem oOner tarawina
bolgan quzigiwshiligr artti. Nokis qalasinda
jaylasqan Japaq Shamuratov atindagi madeniyat
ham kérkem oner bilim jurtinin “Xoreografiya”
boélimine oqiwga kirip, 1976-j1l1 hazirgi Berdaq
atindagr Qaraqalpaq mamleketlik akademiyaliq
muzikali teatrinin balet trupasina jumisqa kiredi
ham us1 jerde “Hujdan”, “Jarali jurekler”
spektakllerinde roller atqarip shigadi.

Aktyorliq sirlarin terenlestiriw magsetinde
M.Begimov Madreyim Matjanov, Xalmurat
Saparov, Sapargul Awezova siyaqli ustazlardan
sabaq algan. Quwatbay To‘reniyazov, Azat
Sharipovlardan rejissyorliq ham aktyorliq korkem
onerinen teren bilim aldi. 1980-1981-jillan
Qaragalpagstan teleradiokompaniyasinda asistent-
rejissyor lawaziminda jumis baslagan Murat
Begimov ustazlari Alpisbay Qayipov, Uzagbay
Jalimbetov, Bazarbay Dagarov, Kenesbay
Isabaevlardan televidenie rejissyorligin qunt
penen uyrendi. Sol jillar1 kishi jastagi balalar
ushin koplegen qizigh koérsetiwler tayarlap, kishi
jastagi teletamashagdylerge usinadi. Sol wagqitlar
Nokis qalasindagt Maksim Gorkiy atindagi
mektepte haweskerlik dogeregi qatnasiwshilar
tarepinen “Bilmesbaydin basinan keshirgenleri”
att  spektakldi  tamashalagan bolajaq jas
rejissyordin jureginde quwirshaq teatrina degen
quzigiwshiliq oyanadi. Solay etip, bul tarawdi
teren uyreniwge kirisedi. 1982-jil Tashkentte
Ostrovskiy atindagi Teatr ham suwretshilik
institutimm ~~ “Quwirshaq ~ teatr  aktyorlig1”
ganigeligine oqiwga kirdi. 1986-j1l1 oqiwd1 tabish
tamamladi.

Bul dargayda Vladimr Yogelsin, Marat
Taxwatdinov, Bermet Saydova siyaqli ustazlardan
quwirshaq teatr1 korkem onerinen teren bilim aldi.
Oqiw waqtinda ol quwirshag aktyorligi,
quwirshaq jasaw ham hareketke keltiriw sirlarin
uyrendi. Sonin menen birge, Murat Begimov
qazagstanli belgili quwirshaq teatr1 rejissyor1
Bekpolat ~ Parmanovtan quwirshaq  teatr
rejissyorligl tarawina baylanish bilimlerdi iyeledi.
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M.Begimov 1986-jili hazirgi qaragalpag
mamleketlik jas tamashagoOyler teatrinda aktyor
sipatinda jumis islep baslaydi.  Doretiwshiligi
dawaminda  K.Karimovtin ~ “Altin  tenge”
spektaklinde bay rolin ham Chepoveckiydin
“Masqarabaz aganin kulkisi” spektaklinde ajaga
rolin sheberlik penen atqarip shigti. 1987-jildan
baslap M.Begimov Nokis gqalasindagi 7-sanl
madeniyat uyinde direktor lawaziminda isledi.
1995-1997-jillar1 Tashkent mamleketlik Teatr
ham suwretshilik institutiin “Quwirshaq teatr
rejissyorligl” bagdarin tabisli tamamlap, 1990-j1l1
Qaragalpag mamleketlik quwirshaq teatrinda
jumis isleydi. 2010-2014-jillann Qaraqalpagstan

Televideniesinde  “Ertekler eline sayaxat”
kérsetiwi  arqali balalarga bir-birinen quzigh
erteklerdi aytip berip, kishkene

teletamashagodylerdin ertek aytatin atasina aylandi.

M.Begimov avtorliginda “Sadiq doslar”,
“Tasbaqa, Taskene ham tualki”, “Batir qoyan”,
“Seyqirh  qoniraw”, “Bdédene menen tulki”,
“Atamnan qalgan miyras”, “Altin biyday”,
“Shopan bala”, “Sawga”, “Aq qoyannin hiyleleri”,
“Aldar kose” (M.Begimov insCinerovkasi) ham
basqa da koplegen spektakller saxnalastirdi.

Ol 6zi jazgan pyiessalardi sonih menen
birge, basqa millet adebiyat1 wakillerinin
shigarmalarin da saxnalastirdi. Atap aytqanda,
Polivanovanin ~ “Ayrwdin  kewilli  balalari”,
G.Gurievichtin “Gazdin palapanlari”, “Qorigshi
ham laylektin palapanlari”, Hayitmat Rasuldin
“Sryqirli qosiq” siyaqli spektakllerin atap otiw
orinli.  2005-jii  M.Begimov P.Aytmuratovtin
“Atam aytqan apsana” spektakli menen Buxara
qalasinda otkerilgen Quwirshaq teatrlarmin VII
festivalinda “En jags1 balalar dramaturgi”
nominaciyasina munasip dep tabildi. 2009-jil
P.Aytmuratov penen birgelikte “Sahradagi dosliq”
spektakli menen Ozbekstan kéleminde otkerilgen
VII  dastariy  festivalinda en  ahmiyetli
mashqalalard1 korsetip bergeni ushin “En aktual
tema” nominatsiyasina munasip dep tabildi. 2018-
jil  M.Begimov Qaraqalpaq xaliq dastam
tiykarinda jazilgan “Qirq qiz” spektaklin
saxnalastirdi ham Tashkent qalasinda otkerilgen
Respublikaliq quwirshaq teatrlarmin dasttriy XI
festivalina qatnasip, siyli 3-orindi iyeledi. Solay

etip, qaraqalpaq  madeniyatin = quwirshaq
jérdeminde janlandirdi.
Ol  o6zinin  doretiwshiligi  dawaninda

Qaraqalpaq mamleketlik quwirshaq teatrinda bas
rejissyor sipatinda jemisli miynet etti. Ol
shakirtlerine quwirshaq koérkem oneri, aktyorliq
ham rejissyorliq tarawlari boyinsha 6z bilimlerin
uyretip, teatr jamaatine ustazliq etip kelmekte.
“Rejissyor—xoreografiya, muzika, dramaturgiya



tarawlarinan xabardar boliw1 kerek. Sonin menen
birge, insanlardin ishki keshirmelerin tar-tGsinen
biliw onerin de iyelewi kerek.

Har bir spektakldi saxnalastinwdan aldin
janadan-jana pikirlerge tayangan halda qizgin
tayarliq koriwi kerek. Ol hdamme menen tendey
jumus islep, har bir aktyordin ishki keshirmelerin
tu’siniwi ham tusindire aliw1 kerek. Rejissyor
tayarlig waqtinda hadmmen1 bir magset jolinda
birlestire alatugin ulli jetekshi boliw1 kerek. Ol
aktyorlardin talantinan, pikirlewin bir adim
aldinda jariwi kerek...” bul pikirler = Murat
Begimovtin tajiriybesinen kelip shigip aytilgan
sozler.

Prezidentimiz

Qaragalpaq

9

tarepinen M.Begimovtin
quwirshaq teatri milliy
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madeniyatimizdi jetilistiriw jolindagi miynetlerin
esapga alip, 2019-jili “Dosliq” ordeni menen
styliglandi.

Juwmagqlap aytqanda, zamanagoy
quwirshaq teatrinin spektaklleri jas
tamashagdylerge tasinikli, janr jaginan ranbaren,
zaman talabma juwap bere alatugin, toliq
mazmunli, ideyaliq jaginan jetik shigarmalar bolsa
maqsetke muwapiq bolar edi. Bir séz benen
aytganda, zamanagdy quwirshaq teatr1 Oneri
garezsiz Ozbekstannin  keleshegi bolgan jas
awladtin dunyaga kozqarasin géliplestiriwde,
jaslardi Watanga sadiqliq, ruwxiy barkamal ham
har tarepleme jetik insanlar etip tarbiyalawda
Ozine tan takirarlanbas dhmiyetke iye.

Paydalamlgan adebiyatlar
1. D.Abdullaev, L.Usmanov. “Quwirshaq basqariw tiykarlart” Tashkent-2024. “Ilm-Ziyo-Zakovat”.
2. Qodirov M., Qodirova S. Qo‘g‘irchoq teatri tarixi. — Toshkent: Talgin, 2006.

3. krmadeniyat.uz sayti.

REZYUME. Ushbu magolada Qoragalpoq qo‘g‘irchoq teatrida bir necha yillar davomida fidokorona
faoliyat ko‘rsatgan rejissyor Murat Begimovning hayoti va ijodi hagida so‘z yuritiladi.

PE3IOME. B 5T10ll cTaThe paccKa3bIlBa€TCs O KU3HU U TBOpYECTBE pexuccepa Myparta berumosa,
KOTOPBII CAaMOOTBEPKEHHO paboTan B KapakaimakckoM KyKOJTBHOM TeaTpe B TCUCHHE HECKOIBKUX JIET.

SUMMARY. This article tells about the life and work of director Murat Begimov, who worked
selflessly at the Karakalpak puppet theater for several years.

APAJI BOMBI IKOJOIvsiCbl TEMACBIH XYZKKETJIM KHHOJIA
COVJIEJIEHIUPUY ®OPMACHI

TaxagunoBa I'yikaxan — gunonoeus unumaepu dovvinuia guiocogus 0okmopwt (PhD)
Os30excman MaMIEKeMIUK KOpKeM oHep XoM MaoeHusm uncmumymeol Hoxuc ¢hunuanu

TasH4 cy3aap: sK0yI0THs, PUIbM, KHHO, TACBUPIIH JICHTA, KWHOKAJIp, TUIaH, paKypc.
KuaroueBsble cioBa: sxonorusi, priibM, KUHO, POTONIEHTA, KWHOKA/IP, IDIaH, PaKypc.
Key words: ecology, film, cinema, photographic tape, film frame, plan, angle.

KapakanmakcTtan KHHOJOKYMEHTAIUCTIEPU
Apan TeHM3Hm XoM Apan Oo0iBl 3KOJOTHICHIH

JKpaH apKaJbl MyOIUIIUCTUKAIIBIK
coyneneHanupuyie oup KaTtap YHaMJIbI
HOTHHXEJIepre epUCTH.

Bapneik  ¢unpmnep  ymblH - yibIyMa

oxmuiieTke uiie OONFaH KypFaKIIBUIBIK TEMAachl
aBTOpJIAP TOPEHUHEH MyOIHIINCTUKANBIK (hopMaa
TaMaIareiaep jakchl KaObUI €TETYFBIH, Cyyfa
JKaKpIH sMaca OFaH KapaMa-Kapcel oOpasmap,
MbICAJIBI TE€HHU3, KEME, OJKHUIMaX, caxpa, Tyke,
TYJKH, KACKbIp, IIOJUCTaH, KYMJIbIK, >KaHTakK,
CEeKCeywJ, aHa CYTH, KENKEH EpuHJEp, >Karl,
IIejieK, KymaH, Kece, (sira XoM Tarbl 0Oacka
oOpasmap apkaiel Oepwienu. Duibmiepae
Typakiabl TYpAE  YUIbIpacaTyFbIH  Kaap —
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KaxapMaHjapblH aJbICKa Ke3 >XUOEpHIl, YIIbI-
KBIABIPCHI3 KyMIIBIKJIApPFa TUTWIITEH Ho3epu Oyi
(yHIaMEHTAJUTBIK MalllKajga — CYY IKOKJIBIFbI
MOCENIECUH  MICMIUYAWH  WJIAXKBl  KOKJIBIFBIH
omnaupenn XxoM Oyl Mocele MIUUIHOHJIAFaH
(hbnIpM TaMalmIareiiIepuH oifFa canaipl.

Kuno mibirapmanapsl GpopmachiHa THHHUCTH
KOKapbl HOTHIKE TYYpBHl Yakblsi OOJBIN aTbIpFaH
OpbIH MEHEH VaKbIIHBIH ©3UH  XaKbIUKbIN
coynenenaupenu. Kemmmauk — GuibMIIEpaerH
Apan xoM Apan 60WbI XaKKBIHIAFBI KOl JKBULTBIK
TYYPBLIAH-TYYPhl allblll OapbUFaH XPOHUKAJBIK
BH3yall PEMOPTAXJIAPAbIH OyHJai OHp NyTUH
0oJdBIT  OMpHUTHYH aBTOpJAAp CYYPETKE alIbIl
aThIpFaH XoAMMCeNepANH XaKbIMKaTKa Ce3CHU3
TYYphl  KENCTYFBIHJIBIFBIH  KepceTenu.  byn



HOTHIDKETE XOTTE, XYXKETIN GUIBMIIED SPUCHYH
afgcaT emec, ceOeOM AYHBS KY3WIHK XYHOKSTIH
¢$ueM TOXUpHHOECH KOPCETKEHUHEH,
aBTOpPJApAbIH YaKplsjIapFa apanacklybl keOuHece
IIEHHEH THIC WCIICHJINK IeHEH ajbIll OaphuIbII,
HOTHIDKEZe XaKbIMKaTTel Ompa3 Oypmamnaiimbl.

Jleren  MeHeH, Kypwlll OapaTelpFaH  Apan
0o0pa3bIHBIH  TEpPEH  Ma3MYHJBUIBIFBI XM
KYLUIWJINTH ~ COHIIEJIM, KapakallakK  KHHO
FAaUpPATKEPIEPUHUE ABTOPJIBIK CYYPETKE aJbly
©3TeIEIUTH COYJIECIECHUIL aTbIpra’
KOPDUHHCIEPANE  XAKBIMKBIMIBIK  MPUHLIUIUH
Oy30aiiibl.

Munuii KuHeMaTorpadbsUap XopeKeTIeHUY N
(hoTo JIeHTa a03aIIBIKTApBIHAH KUHOKAIPIIAPIBIH
CHeNM(UKAIBIK  ©3TeIIeTUKIeprH  CHIMATHIHAA
TOJIBIK, Taiananaabl. XYXOKeTJIH GUIBM XPOHHUKA
WIIUHACTH XPOHUKAHbl aHJATBIYBIHA  JBIKKAT
aymapa OTBHIphIN, oJap Apan anaTIIBUIBIFBI
XaKKbIHa TapUNXbIN AHBIK KapTUHAJIap
xKapaTazbl XoM OyII IpoIeccTe MyOIHIUCTHKAIIBIK
COyNIeICHAUPUY  METOABIH  AKTHUBIMK  IE€HEH
KoJuaHaapl. bynm MeTon Xop TypiM AMANEKTIMK
XOM BHUJIEO0. KOHTPACTJBIK, Kapama-Kapchl KOMUBILY,
HpH, OpTalma XaM Y3aKJIbIKTarbl IJIAHJIap,
pakypciep YHIECHMIIFUIUTH XM T.0. MeTomiap
JKOpIAEMUHIIE Ky3ere acaipl. byHmail kapama-
KAapChUIBIK OpPHUTHMHAI SIMU304Jap XoM YJblyMa
KHHOJICHTa JOpeTHuy OOWBIHIIA €H KOJAIIbI
MyOJIMIIMCTUKAIBIK METO/UIapAaH Oupu OOJBII,
TamMamareljaepAny WTUOAPBIH TOJBIK TapTaJlbl
XOM €H OXMHUUETIHCH, ONapAblH SABIHAA KAKCHI
KaJlaJibl.

Qunbmiiepae TEK
MyOIuIUCTUKAIBIK — 0Opasmap,
neTayuiap  OapiBIFBIH  €Mec, al  OJapiAblH
HOTUIKENHN KOJIJIAHBUIBIYBIHAA arar
KOPCETHYUMH3 THHHC, ce0eOr Oya KHHO YIIBIH
TaMmalareuaepre TaCUp KOPCETUYIUH
NPUHIMIHAIL ~ OXMUHETIM  YChUIBI  OOJIBII
TaOBLIAILI.

Yaeryma XyxokeTii GUIbMIIEPANH, COHBIH
MEHeH Oupre oJapAblH aWBIPIM PaKypc XoM
3MU30IIapbIHBIH TIJTaKaTIIBIK (LIaKBIPBIKTHI
OWITTUPHYIITH) XapakTepu JIaCTYpuid
TOCUPLICHIIUKKE Ui€.

Kapaxkanmakcran KHHEeMaTorpaduibLiap
(uIBMIIEpUHIE agamilap XoM TEHU3INH, KEME XoM
KyMJIBIKJIap CYYpETIeHNYMHUH IJIAKATIIBIK
XapakTepy KeOWHece «HHCAHWAT TapHUXBIHJAFbI
eH upu IKOJIOTHSITBIK anaTIIBUTBIKTED)
coyneneHaupuy e My OUITUCTUKATIBIK
YIIBIYManacThIPbIYABIH ~ JKOKAapbhl  JOpEKECHHE
neiinH 6apabl.

XYAOKETITH XOM
Oenrmiep  XoM
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SppIM  ocupaeH acnaM  VaKbpIT HIIUHJE
NOPEeTWITeH XYAOKeTIH  (QWIbMIIEp  KOKaphbl
JopexKenu TOCUPILICHIINKKE uiie. Kuno
TYCUPETYFBIH KaMepa CYYpeTKe ajbly YIIbIH
39pYp HOpcenep, SAFHBIN, agaMiIapiblH OeT-aNneTu
XOM KHHUMIICpUH, KeMelepauH TaT OacKaH
KOpIyClaphl,  CEC-CEMHUPCH3  XOM  IIIEKCH3
KYMIIBIKIIApJbl KHHO JOPETHYIIMIEPH KOJIETeH
IUIaH XOM paKypclepae KOpHIl, COYIICICHIUPEIH.
On Kepek KepHUHHUCIEpAM CKaHepienmu, oOpa3s
XOM JeTalbjiap MIIMHEH €H OacibIChIH albIpBbI,
OHBI TaMarareire »xakpiHnaraabl. KeOupek kKuHO
NOPETUYIIHUICp CYYCHI3NIBIKTBIH ~MONUM  Oup
©3rELIEIUKIIEPUH CYYPETIIEY MaKCETUHJIE Taybll,
¢wIbMre KUPru3eTyFbIH XapakTepiid OeTajbiap
YJIKEH POJIb OMHANUIBI.

OunpMiepae, ONaApAbIH  XYAOKETIMIUTU
XM BHUJIEO KaTapbl OailibIFbl (TOMBIHFAHIIBIFHI)
OaceiM Oomazpl. XyXokeTnHd (UIBM aBTOPIAPHI
TOPETHHEH JKpaH XOM TYpPMBIC KaKbIHIACHIYbI
meGepirK TIeHEeH II6JIKEMJIECTHPUIITEH.
Cy¥ChI3NBIKTaH KOOWp KOPHIT aTBIPFaH agamiiap,
Xanyaniap XoM OCUMIIUKIIED JYHBSICBI,
OaNbIKIIBUIBIK ~ TICHEH  THPHUIIWIMK  €THY
TaMaMJIaHbIY bl KOPCETHIITEH. Horuiixene
TaMaluareMiaepaIny Ke3 anabIHaH Apan
TpareAWsChbIHBIH aWKbIH XOM aHBIK BHUJEO-
KBUTHAMAchl ~ O©TeW. ApalablH KOK OOJBII
OapaThpraHblH ©3 KO3W MEHEeH (BH3yal Typ/e)
KOpHI, aHuamn XKeTHy ©3UHUH KapTHHAJIBIK
XapakTepy CeOCTUIN INEMUYITN OXMHUHETKe uiie
OoripIll, ce3cm3  Oacka  ToCHpP  KepceTuy
yChULTapbIHAH YCTUH OOMabl.

Kyymaknay OpHBIHAA COHBI ANTHIYBIMBI3
TUHUC,  U3EPTIEYIEpUMU3  KOPCETKECHUHJEH,
¢$ueM aBTOPJIAPHI KHHO ©OHEpHUHVH,
$uIbMIIEpIUH TyONIUIUCTUKANIBIK MOJIA(OHHSICHI,
KOMIIO3UIIMST XOM MOHTaX IIEOEpIuTd, TeMa XoM
0o0pa3ablH  CHUHXPOHJIBIK  LIBIFBIYBl  CBISKJIBI
Kypamaiiel (opMasiapblHaH Kol MaiifanaHaibl.
Omap KHHOHBIH CYypemieyin KypaljaapblH
HOTHUIDKENW TYpAE MCIETENH, ajl OJap JepETKEH
¢ubMitep 6oJica 93eNIeH KUATHIPFaH, Kypamaibl
CTHJIMCTHKAIBIK XM >KaHPIIBIK T€HeTHKara uife.

Tamamareii ayIuTopusi NMUKUPHH OSATHII,
TOCHUPIICHINK Maifa €Tend, OHBIH XOpACMHHIE
IOY3WIreH BHU3yall penbeduiep WHCAHIAp SIbIHAA
aHBIK Kayafpl, al Oyl e3 Te3eruHAe OJIapIblH
TOOUAT MalIKajagapblHAa MYHOCHOETH e3repuyH,
Tamalareiiepauy dKOJOTUSIIBIK OHMITUMIIEPH XoM
9KOJIOTHSUTBIK CaHA-Ce3VMHU OCUYH MEHEH OeNTuim
Oup mopexene OalaHbICIbI OOIA b
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PE3IOME. Makona KopakaimorucToHAa XyXOKaTidH KHHO SIPATHII TaKpUOAcH, BYKyAra KenraH
aHbaHaliap, (I)aOJ'II/ISIT mapaéHHz[aH Keano YUKaAUraH Ba31/1(1)anap, IOYHUHIACK, XaJK 3KOJIOTMK OHI'HM Ba
MaJJaHUATUHU PUBOXKIIAHTUPUIIT MCXaHU3MHUHU HIUIa0 YHUKUII XaKuga.

PE3IOME. B cratbe pacckaszpiBaeTcs 00 OIBITE CO3[aHUS JOKYMEHTAIbHOIO KHHO B
KapaKaJ'IHaKCTaHe, CJIOKHMBIINXCA TpaaJuUAX, 3aa4aX, BOSHUKAOINUX B MPOLECCE ACATCIbHOCTU, a TAKIKE O
pa3paboTKe MeXxaHu3Ma Pa3BUTHUS SKOJIOTUIECKOTO CO3HAHUS U KYJIbTYpPhl HApOIa.

SUMMARY. The article describes the experience of creating documentary films in Karakalpakstan,
established traditions, tasks arising in the process of activity, as well as the development of a mechanism for
the development of environmental consciousness and culture of the people.

KHAHO - BAIUMIA CAHBAT TYPU CUPATHJIA

TuaenoB Kyaroaii HykycoaeBuu — yxumyeuu
Vsbexucmon daseram canvam ea maoanusm uncmumymu Hyxyc ¢punuanu

TasiH4 cy3J1ap: KUHO, caHbaT, yCyJUIap, XapakTep, XyCyCHsT.
KJ'IIO'leBbIe CJIOBa: KMHO, I/ICKyCCTBO METOJHI, HepCOHa)K, I/IHILI/IBI/IIlyaJ'H)HOCTI).
Key words: movie, art, methods, character, feature.

WHcoHuAT KaauM-KaJuMIaH CaHbaIra, W3JaHUIIJA SKAHIHKIApu OapuaMusra MabiIyM.
WKOAra y3ura xoc HIITHEK OWilaH KoparaH. By siHrmua Mero[uiapHu KyJUlaimiga aHIJaHaAuraH
Opam3or aBBanzaH EpUK KyHra HIIOHHMII Ba Oy Y3IyKcHU3 Ba TaOuMidl WKOAMH Kapa€HAMD.
WIIOHWIIHA TapOWSJIOBYM Ba MYCTaXKaMJIOBYU Kunomnakar oOpasnuiuk —Imakiapd — MYUjaa
BOCHTAa OyJraH caHbaTra acpiiap JaBOMUA SIIIaIl acocuil YpuH sramanau.

YUyH Kypamumnijga Ba (akaT oJiFa MHTWINILIra acoc «Kuno» CY3Iuru Myaudaapu
OynraH. XyXOKaTIIyHOCIap daonuaruia

IIpe3unenTumns [TaBkaT Mup3uéen KUHOJIaBXaJIapHUHT MYXUMJIUTUHU arab
TabKHIUIaranuaek: «KaxoH MuKuEcuaa xap KWl yragunap. BeerHam Ba Kybanuk
uaes Ba UACOJOTHSIAp Kypalld, oJamiiap KMHOXYXOKaTIHIIap MHUCOIHIA ynap
ailHuKca E€NUTApHUHT KajaOW Ba OHTHMHHU 3rajJall NaHOPaMMAJIMKHUHT ~ siHA ~ OUp  XyCyCHSTH—
YUyH Xap XWJI Kywiap ypracuia pakoOaT KECKUH eTKa3WIaéTran 00pa3HUHT JIaBXAIUJIUTUra
Tyc oiraH OyryHI'M KyHZIa 3HI OMMAaBHH CabHAT (MnakaTIMIUruHA) IUKKAT KapaTaau.

OynraH KWUHOHMHTI O€KHEC WMKOHHUATIAPUIAH Ynap YTKUp NOyONUIMCTHK  (QpaH3yIl
camapanu QoipanaHummummus Kepak»! [1. Ne47- KaJIOHM3aToOpjiapy Ba aMEepHUKaJIUK arpeccusara
con] By kypcatmiran spTHOOp dakar Y30ek Kaplli  Kypall  Hwulapugard — Mypakka0
KHHOCH, Oalki KOpPaKaJINOK KHHOCH YYyH XaM IapouTiapaa TacBUpra OJMHTaH. BbeeTHam
aXxaMUATIM BOKea OYnub, YHUHI SHala pPUBOXKH XyXoKaTiu guiabmiapura xoc JKaxoH Xy:KKaTin
y4yH siHa Oup acoc OynaMO Xu3MarT KHJIMOKIA. KnHOcuAa KyOamuk pexuccép C.AnpBapu MKOAU
Kuno ¥3uHHMHr OMMaBUII Ba TOMOIIABUHINIU ajoxuga axamusrra ora. («Xanoi, Cermam6a 13y,
OWJlaH KEeHT TapKajiraH CaHbBaHT TypU. XO3HUPTH 1967, «l'emepan Kaiitap3ga Ba He YyYyH
KyHJa TOHTaxTAa, TyMaH MapkKaslapuaa Xam Ynaupunau?»», 1970 Ba X), yHuHT (QuabMiIapuaa
JaBnaT Ba HOJaBNaT KUHOCTYAHSIIap WKTUMOUN-CUECHH  TaKMHUHHUHT  TEpaHJIUTU
TaIIKWJIAIITHPHIIT aH. VTKUp TUTaKaTik, KEeCKWH 3UAAUATIA MOHTaX

KopakanmorucToH KHHOXYXOKaTIuiiap Xap put™u Onman 6ormanagny. [2.129]

JOMM MHJUIMH Ba SHaJa KEHrpoK TOMOIIaOWHIIAp bu3 mnakaTimiuk, seHM OMpPOp HapcaHu
OMMacWra  TabCHp  KWIWIIMHUHT  STHTHYA (kema, cakcoByn, Kywmuiap, OONI KHHUM, OSK
yCyJUlapuHHM  Kaimig ~— KWIaéTraHauKiIapd  Ba KHiiMM, Kopa yi Ba X.) Oab3aH Oup Heda Oop

73



L ———— | Korkem oner ham mddeniyat Xabarshist. Xe1.2025 e

SKUHIAH  TacBUPJAHUIIM  YMyMHH  BHIEO
TAaCBUPHUHI acocuil xycycuaruaup. by alHHKca,
OBO3JIM-PAacCMJIM, MAaTHJIM Ba aHANUTHK cadra
KUPUTWITaH, aHUKUPOFH, MaxCyc Xy>KXKaTiIu KHHO
ydyH, xapakrtepnu. IlmakaTnwink, Hazapra
TalUIaHyBYAHINK, EPKUHIUK, Oamuitmuk OwiaH
Oapobap. Y penednau y3ura XOCIHMKKa Ira,
KYpra3Maiminrd, XyCyCHATH OwmiaH  Ky3ra
TaIlJIaHAIH.

by XapakTep «Kopakaimokpuism»
KMHOCTYIMSICH TOMOHMAAH WIUIA0 YWKWITaH
KymaunuK  GuibMiapia  ydpamaan. Macanas,
«Duponmnap», «MyHHOK IYCTIHMK  YIKacHW»
¢unpMIapuga SKKON Ky3ra TanuaHagd. Mumi
XYXOKaTau  (QIIBMIIApDHUHT  KHHOOOPA3THIIATH
XaKuIaru (buKpIapuMHU3HI Kylunarnia
XyJ0CaTaMOKIMMHU3. Kopaxkanmoructonaaru
XYAOKATITH dbumsMIap cod axbopor
YCTHBOPIUTHHU Oaxxapmaiiu-0y rasera-
XKypHAJUTApHUHT, UHTEPHET Ba TeJIEBUJCHUEHUHT
Bazudacu. 3aMOHABUIl Menua BOCHTATAPUHUHT
y3ura XOCIHUTH WUIyYHAAaH WOOpaTKH, alHaH yiap
pecnyOnrkaga, IOPTUMHU3A XaMmaa jKaxoHAa 103
Oepaérran SHTUIIKIIap, BOK€a-Xoaucanap
TYFpUCHAA MaTepUAJUIADHU OWPHHYM, TE3KOp
paBuIIIa Ba KHCKA JIYH/IA IIAKIIa eTKa3uo Oepwuim
JIO3UM.

lynunraek, 6y OAB mabnymoTIapuHUHT
WKOIUI Ba TEXHHUK XyCycHATIapura kypa OyHH
KeHI TOMOIIAOWH ayAWTOpUsICMTa MOC XOJja
KyJail popMaTaa HaMOWHII KHJIMII MMKOHHSATHUTA
sra. CYHTH IaBpjaa MAJUTAN Oaanuuii Ba XyXOKATIIH
(MWIBMIIAPHUHT TEMATUKACH XUJIMa-XUJUIUTH aH4Ya
PUBOXJIAHMO  Ma3MyH  MOXHUATH,  CaBHUSICH
SXIIATAHAH.

Hatwxana &mapuunr TtapOusicu Ounax
OoFnmMK MWTME QuibMiapra Tanab Ba TakIUd
opTub, yHTra KyWHJIaguraH MabCylIUuAT Xam
IOKOpHIIa0 0opMoKIa. Kopakanmok
KHHOWXOAKOPJIapW TOMOHHUJAH HMIIA0 YUKWITaH
«Kypron» ¥30ex KWHOWXOAKOpIapu OwiaH
XaMKOpPJHMKAA TacBupra onuHrad «TeHrus»
Oaguuii GpuabMIapuAa 3aMOH KaxXpaMOHJIaPHUHUHT

kuédacu ound Oepunnbd, Oy opkaiu EnmapuMusra
HaMyHa  OyngaguraH  KaxpaMOH  XapakTepu

SIpATHIIAIIH.
«Tenrm3»  Oagumii  ¢GUIBMH  acocaH,
KopakanmnoruCTOHHUHT My¥iiHOK maxpuaa

HACTUKOMAT KuinyBud Man3zypa FEpHuésoBa Ba
YHUHT jkacopatura OarumniaHaad. Oumsmua
Oamuuit Tykumanap MaBxkyd. JlekwuH ¢uiapM
CrokeTHra Oy a&MHUHI TYIIKYHJIMKKa TyIIMal
TUKYBUYUIHUKHI Yypranuo, Tag0upKOpra
aiinanranu, €uutapra uOpat Oynaérranu, Upoaa Ba
MaTOHAaTH acoc Kuiaub onuHrad. baxrcus xoauca
Tydaitmn  YHr O€K-KynuIaH axpairaH TeHTu3
HUCMIIM KEIMHHUHT OWp 3yMJa TYKUC KYpHHTaH
OaxTWIaH aWpWIMINM XaKHIard BoKea OwiaH
Oomnuranca, ¢GWIbMIA KEITYCH caxHajlap aH4da
KYTapuHKH TyC ojlagu. TY¥pu, y ceBraH €puuas,
OaxTMgaH BO3  Ke4aiW, JIEKMH  Y3WHHUHT
TUPUIIKOKINIH Ba MEXHATH Tyaiiau ssHa xaérra
KauTaau.

@unpMaa ailHaH  KOpakKalloK  ATHUK
KaJoputy, GakaT ynapraruia XocC aHbaHalap
Kynpok oun® OepuiapMukaH JeraH —yira
Gopacanr. YTOB Ba KyK KYilnak OHMIaH OOFIMK
KaJaplapHu wHOOATra ojmaca, Oy macanama Xam
SHTUMK ~ WYK. OpomHUHT OYTyHTH XOJaTHy,
KeManap KaOpUCTOHHMJAH TallKapu 9SKOJOTHK
MyaMMOJIap ~ KypLIOBHMJa  KOJTaH  ojamiiap
xaéTuHu  TEHTM3HUHI TaKIUpUIa XaMOXaHT
Tap3za ound OepuiraH.

QunbMAa BHT 3yp TONMIMA Kajgp -
TeHru3HuHT yill ONgura OCHWITaH YBJIOH OYiau:
«Kaiuk cotmnagu!» Opoia MyaMMOCHHHM WIy
WKKUTaruHa cy3 oopuya, pyiiu pocT udomanaras.

Xymoca KummO aiTranma, xap KaHaka
Oamuuii Ba Xy}xoKatinu (QuiabMiiap ToMomiaOWHTa
BU3yaJl OJIaMra TaCBHPJIaHAETraH BOKea XOJUCAHU
HaMOWHII (EeHOMEHHUra YYKyppOK KUpUO OopuIm
OwnaH Tabcup Kwiamu. Harmxkana kmao OAB
JapuaaH  y3Wra XOCHuTd OwiaH  axpanud
TypaguraH caHbaT TypH Ba Kywid Tapous
BOCHTAacH XMCOOIaHaIH.

doiigagaHNITaH agaduérinap
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2. Kuno: snnuknonenuueckuii cnosapb. [, pea. C.U.IOtkeBuu. — M.: CoB.su1ukioneaus, 1986. —
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PE3IOME. Ym0y makoiana KAHO CaHBATHHUHT TOMOIIAOWHJIAp OMMACHTa TabCHP KWIMITAHUHT
SIHTAYA YCYJUIApH XaKuja cy3 IOpUTWIAAH. by ycymuiap KOpakaimok, ¥30eK Ba JKaxOH KHHOWKOIKOPJIApH
TOMOHUJIAH TACBUPra OJIMHTaH KHHO MaxCyJOTIapy KEHT TaXJIHII STHIINA Ba KypcaTub Oepuiiu.

PE3IOME. B To e BpeMs, TI0 €ro ClIoBaM, OH He OBbLI CBS3aH HUKAaKUMU 0053aTEIbCTBAMHU, KOTOPHIE
MOTJIH ObI ObITh BO3JIO’KEHBI HA HETO MJIM Ha KOro-1u00 apyroro. C Tex mop, Kak ObLIM MPOBEICHBI aHAIN3bI
STUIEHA M OCPUIUTHPKA, ObLIU MPOBEICHBI AHAJIN3BI TUIICHA, Y30€KCKOr0 M MUPOBOTO KHHOKOPITyCa.
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SUMMARY. This article discusses new ways in which cinema can influence the audience. These
methods have been widely analyzed and demonstrated by Karakalpak, Uzbek and world filmmakers.

JASLARDA MUZIKALIQ, ESTETIKALIQ MADENIYATTI
QALIPLESTIRIWDIN SHART-SHARAYATLARI

Karamatdin Zaretdinov — “Texnogen ham korkem onertamw” fakulteti dekani, docent

Tayanish sézler: muzika, estetika, tarbiya, pedagog, metod, radio, televidenie, adebiyat.

KuaroueBnie ciioBa:
JIuTEpaTypa.

MY3bIKa, 3CTCTHKA,

BOCIIMTAaHUC,

negaror, MeETohd, paauo, TCICBUACHUEC,

Key words: music, aesthetics, education, teacher, method, radio, television, literature.

Musilman mamleketleri, asirese, garagalpag
xalqmnin ruwxiy adep-ikramliliq tarbiyasima tan
tiykarg1 6zgeshelikleri basqa milletler tarbiyasinan
6zgeshe  tirde  uliwmainsaniyliq  nizam-
qagiydalarga beyimligi menen xarakterlenedi. Bul
tabiyat sistemasinin o6zine tan oOzgesheligi bul
ulkenlerge teren hurmet etiw, olardin aldinda
adep-ikramliliqt1 saqglaw, olardin 6tinish yamasa
tileklerin  s6zsiz ormmlaw, olardin buyirgan
jumuslarin toliq orinlawga tyreniwi menen ajiralip
turadi.

Jaslar tarbiyasinda, asirese, studentlerdi
ruwxiy-agartiwshiliq tarbiyalawda isenim usili
tiykargi orin iyeleydi. Pedagog ilimpazlardin
pikirine qaraganda isendiriw - metod sipatinda
otiw kerek ekenligi kop jillar dawaminda tan
alingan.

Shaxs, asirese studentler qanday da bir
jumistt amelge asiriwdan aldin 6z hareketlerinin
agibetti natiyjesin on1 qorshap turgan ortaliq ham
jamaattin talabi menen salistirtp koredi ham 6z
abirayin joytpaw ushin hareket etedi.

Isendiriw usili muzika oqitiwshisi ushin da
ahmiyetli metod bolip, ol oqiwshilardin sezimine,
ruwxina teren tasir etiwshi qural sipatinda, muzika
dawislar1 astinda tabisli amelge asiriladi. Asirese,
muzikaliq gadiriyatlar studentlerdin dunyaqarasin
qaliplestirip  olardin  tusinigine, oy-pikirine,
socialliq qatnasiqlarina, waqiyanin tip manisine
teren jetip bariwga imkaniyat beredi.

Muzikaliq dogerek oqitiwshis1 oqiwshilarga
jetkeriwdi galegen ideyani isenimli etip tasindirse
ham onmin ruwxin hareketke keltire alsa gana
oqiwshilardi  muzika bilimlendiriwinin  tarli
iskerliklerine tartiwi mumkin, yagniy student 6z
galewi menen miynet etiwge kirisedi. Bunda
oqitiwshimin sheberligi, janlt sdylesiwi, soézlerdin
logikaliq tiykarlangan boliwi, anmiq faktlerge
tiykarlanmiwi, sezim-tasiri menen 6z pikirin anlata
aliw1 studentlerdi 6z tilegine jetisiwine imkaniyat
beriwi mumkin. Asirese, oqitiwshima turmishq
musallart xaliq turmisi, milliy dastarler ham

75

soOzleri
isenim

qadiriyatlarina styenip aytqan
oqiwshilardin  tinishsizlaniwina  ham
menen, belsendi miynet etiwine alip keledi.

Studentlerdin oy-pikiri barkamal bolip
6siwinde oqiw orni jamaati, ata-analar, tarli
galaba xabar qurallari, radio, televidenie,
adebiyat, korkem onerdin har qiyli tarawlart ham
asirese muzika korkem oneri ahmiyetli rol
oynaydi.

Tajiriybeli muzika dogeregi oqitiwshisi
studentlerdin milliy muzikalig-estetikaliq
tarbiyasin tabisli amelge asiriwda onin turmisi
menen tikkeley baylanishi bolgan insanlar menen
birge islesiwde jumus alip baradi. Asirese, 6spirim
jastagl studentler ogada qizigiwshi bolip, olar
jagst korgen filmlerdin ayirim muzikalarin yaki
qosiglarin tez yadlap aladi. Studentlerdin milliy
muzikalig-estetikaliq tarbiyasi tiykarinan
tomendegi formada amelge asiriladi.

Studentlerdin milliy muzikalig-estetikaliq
tarbiyasina tasir etiwshi pikirler, jetekshi sezimler
bulardan: 1) Oqw orninda - tarli pan
oqitiwshilarinin 6z ara qatnasiqlari, doégerekler
(asirese muzika dogeregi), kurslaslari, sabaqtan
tisqart makemelerdegi muzika basshilarinin jeke
ulgisi  2) Shanaraq agzalarmin shanaraqqa
munasibeti, shanaraqtin agzalarinin 6z ara hiirmet
ham itibari, muzika 6nerine bolgan qizigiwshilig
3) Jamiyetlik, mahallede ham jamiyetlik orinlarda
0z ara hurmet, radio, televidenie, kino, teatr, tarli
tamashalar, toy-tamashalar ham basqalar kiredi.

Studentlerdin milliy muzikalig-estetikaliq
pikirin qgaliplestiriwde ruwxiy adep-ikramliliq
tarbiya dhmiyetli rol oynaydi. Har qiyli faktorlar
ishinde omin orn1 tensiz, sebebi balaliq turmisin
muzikasiz koéz aldimizga keltirip bolmaydi.
Nama-qosiq olardin quwanishina da, qaygisina da
sherik boladi. Jagsi qosiqtan tasirlenip olardin
shorship turgan galbinde arziw-niyetler oyatadi.
Jagsiliqqa, tuwriligga umtiliw om1 saglaw ham
jaratiw oylar1 payda boladi, kerisinshe jamanliqqa
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qarsi, gazebi ham gaharin oyatadi, olar 6zlerin on Otmishti, turmis keshirimlerin eske aliwga
gaharmanga salistirip jasawga umtiladi. shaqiradi. Sazenda Tohir Rajabovtin qashqar

Olarda insan shaxsina tan bolgan dhmiyetli rubobinda atqargan shox ham kewilge jaqin
ruwxly  adep-ikramliliq  paziyletler:  adep- qosiglar1 bolsa, tinlawshiga zawiq bagishlaydi,
ikramliliq, adep-ikramliliq sezimler, onin juzin ashadi ham keypiyatin koteredi.
watanstuyiwshilik, &sirese ul balalarda askeriy Qaraqalpaq xaliq gosiqlart
watansuyiwshilik, Watanga, oOnip o6sken jerine atqariwshilarinan, jiraw ham bagst
muhabbat, Ozbekstan gerbi, bayragi ham gimnine sazendelerinen: Aytjan Xojalepesov, Ansatbay
htrmet, adepli intizam, insanty sezimlerdi Qayratdinov, Gayrat Otemuratovlar  ogada
gadirlew bolip tabiladi. sheberlik penen atqargan shigarmalar studentlerdi

Muzika  kérkem  dneri adamlardin adep-ikramlilig madeniy ruwxta tarbiyalawda
sezimlerine tasir etiwden tisqari, dem aliw, gan ulken kushke iye ekenligin kéremiz. Sonin ushin
aylamw, jarek uriwi, bulshiq etler hareketi ham madeniy-estetikaliq jaqtan tarbiya algan adam, sol
ulken miy biotoklarimin o6zgeriwine de tikkeley wagqitta joqart adep-ikramliliq paziyletke de iye
tasir korsetetugini ilimiy tiykarda dalillenip boladi. Studentlerdi muzikalig-estetikaliq ruwxta
berilgen. Sheber sazende, x1zmet korsetken artist tarbiyalaw adep-ikramliliq tarbiyasinin ajiralmas
Turgun Alimatovtin tanbur ham sazda atqargan bolegi esaplamiwi kerek, olar menen birgelikte bul
"Chuli yiroq," "Munojot," "Tanovar" siyaql procesti alip bartw usinis etiledi.

gosiglar1 insand1 teren oyga toltiradi, uzaq
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REZYUME. lJaslar, asirese, studentlerdi ruwxiy-agartiwshiliq hdm muzikalig-estetikaliq tarbiyasinda
isendiriw usilt muzika oqitiwshist ushin ahmiyetli metod ekenligi, muzikaliq qadiriyatlar studentlerdin
dunyaqarasin galiplestirip olardin tisinigine, oy-pikirine, socialliq gatnasiqlarina, waqiyanin tip manisine
teren jetip bariwga imkaniyat jaratiw1 ham ruwxiy adep-ikramliliq tarbiya ahmiyetliligi haqqinda soz etiledi.

PE3IOME. Peub ujer 0 TOM, YTO METOJ BOCIIUTAHUS MOJIOJICKH, OCOOSHHO CTYJIEHTOB, B JYXOBHO-
MIPOCBETUTENHCKOM M MY3BIKaJIbHO-3CTETHUECKOM BOCTIUTAHUH SIBISETCS BAXXHBIM METOJIOM JUIS YUHUTEIS
MY3BIKH, MY3bIKQIbHBIE IIEHHOCTH (OPMUPYIOT MHPOBO33PEHHE CTYIEHTOB, CO3/Ial0T BO3MOXKHOCTH
MIyOOKOTO JOCTynma K WX TOHMMAaHHIO, MBIIJICHUIO, COLMAJIbHBIM OTHOLIEHHSM, KOPEHHOMY CMBICITY
COOBITHS, a TAKXKE O BAXKHOCTH JyXOBHO-HPaBCTBEHHOT'O BOCTIUTAHMUS.

SUMMARY. This refers to the fact that the method of educating young people, especially students,
in spiritual-educational and musical-aesthetic education is an important method for a music teacher, musical
values shape the worldview of students, create an opportunity for deep access to their understanding,
thinking, social relations, the root meaning of the event, as well as the importance of spiritual and moral
education.
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YOSHLARNING MA’NAVIY YUKSALISHINI TA’MINLASHDA
MADANIYAT VA SAN’AT SOHASINING O‘RNI
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Madaniyat va san’at insoniyat tarixining
eng gadimiy va eng muhim sohalaridan biridir.
Ular nafagat jamiyatning umumiy rivojlanishiga
hissa qo‘shadi, balki har bir insonning ma’naviy
shakllanishiga ta’sir ko‘rsatadi. Yosh avlodning
ma’naviy va axloqiy kamoloti esa jamiyatning
kelajakdagi muvaffagiyatlarini belgilovchi omil
hisoblanadi. Shuning uchun yoshlarning ma’naviy
yuksalishi masalasida madaniyat va san’at
sohalarining o‘rni alohida e’tiborga loyiqdir. Bu
magolada mazkur mavzuning ilmiy va amaliy
jihatlari kengroq tahlil gilinadi.

Madaniyatning yoshlar ma’naviy
rivojlanishidagi o ‘rni

Madaniyat insonlarning o‘zligini anglash,
jamiyatdagi o‘rnini topish va qadriyatlar tizimini
shakllantirishda katta rol o‘ynaydi. Ayniqsa,
yoshlar uchun madaniyat:

» Axloqiy me’yorlarni o‘rgatish vositasi.
Madaniy tadbirlar, milliy bayramlar va tarixiy
joylarga tashriflar orgali yoshlar o‘z xalgining
o‘tmishini, gadriyatlarini va an’analarini anglaydi.

* Milliy iftixorni shakllantiradi. Masalan,
O‘zbekistonning boy tarixiy merosi, me’morchilik
yodgorliklari va xalq san’ati namunalarini
o‘rganish yoshlarni o‘z milliy o‘zligini his
gilishga undaydi. Madaniyat orgali yoshlar turli
xalglar va millatlarning madaniyati bilan tanishib,
dunyoqarashlarini kengaytiradi. Bu esa ularni
bag‘rikeng va tushunadigan shaxs sifatida
shakllantiradi.

San’atning yoshlar ma’naviy tarbiyasidagi

roli

San’at nafaqat estetik zavq bag‘ishlaydi,
balki yoshlarning ma’naviy va intellektual
rivojlanishiga ko‘maklashadi. Quyida turli san’at
yo‘nalishlarining yoshlar hayotiga ta’siri haqida
$0‘z yuritamiz:

Teatr va kino san’ati

Teatr va kino yoshlarni axlogiy saboglarga,

hayotiy voqealarga teran qarashga o‘rgatadi.
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Realistik  asarlar orgali  yoshlar  hayotiy
muammolarni chuqurroq anglash imkoniga ega
bo‘lishadi. Masalan, ijtimoiy muammolarni
ko‘taradigan spektakllar yoki filmlar yoshlarni
insonparvarlik, adolat va hagigat uchun
kurashishga ilhomlantiradi.
Musiqa san’ati
Musiqa inson ruhiyatiga bevosita ta’sir
giluvchi kuchga ega. Milliy musiga yoshlarning
vatanparvarlik tuyg‘usini kuchaytirsa, zamonaviy
musiga esa ularning ijodiy  salohiyatini
rivojlantiradi. O‘zbek milliy cholg‘ulari va
magom musiqgasi yoshlarga tarixiy va milliy
merosni his gilish imkonini beradi.
Adabiyot
Adabiyot yoshlarning fikrlash va tahlil
gilish gobiliyatini rivojlantiradi. Aynigsa, klassik
adabiyot namunalarini o‘qish orqali ular axloqiy
gadriyatlarni o‘zlashtiradi va hayotga chuqurroq
garashni o‘rganadi. Buyuk adiblarimiz Alisher
Navoiy va Abdulla Qodiriyning asarlari yoshlarni
vatanparvarlik, fidoyilik va o‘z millatini sevishga
undaydi.
Tasviriy san’at
Rassomchilik va amaliy san’at turlari
yoshlarning  ijodiy  fikrlashini  rivojlantirib,
ularning dunyogarashini kengaytiradi. Tasviriy
san’at orqali ular go‘zallikni qadrlashni, tabiat va
jamiyatga mehr bilan garashni o‘rganadi.
O‘zbekistonda  yoshlarning  ma’naviy
yuksalishini ta’minlash uchun ko‘plab davlat
dasturlari va loyihalar amalga oshirilmoqgda.
Jumladan:

. “Yoshlar festivali” doirasida
uyushtiriladigan tadbirlar orqali yoshlar san’atga
gizigish bildirishmoqda.

* Madaniyat va san’at maktablarida
minglab yoshlar turli yo‘nalishlarda ijod qilish
imkoniyatiga ega.

» Teatr festivallari yoshlarni san’atning
jozibasini anglashga undaydi.
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*+ “Magom va Dbaxshichilik san’ati” Ta’lim tizimiga san’atni keng joriy etish:
xalgaro festivali milliy gadriyatlarni tiklash va Maktab va oliy o‘quv yurtlarida san’at va
yoshlar orasida targatishga xizmat qilmoqda. madaniyat yo‘nalishidagi darslarni majburiy

o‘quv dasturiga kiritish zarur.

Yoshlarning ma’naviy rivojlanishi uchun Madaniy tadbirlar sonini oshirish: Yoshlar

takliflar uchun milliy va xalqaro ko‘rgazmalar, festivallar

Madaniyat va san’atni ommalashtirish: va konsertlar tashkil gilish orgali ularning ijodiy
Yoshlar orasida teatr, musiga va boshga san’at salohiyatini rivojlantirish mumkin.
turlariga gizigishni oshirish uchun ommaviy Ijodkor yoshlarni qo‘llab-quvvatlash: Yosh
axborot vositalaridan faol foydalanish lozim. rassomlar, yozuvchilar va musigachilar uchun

grantlar va mukofotlar ta’sis etish lozim.

Foydalanilgan adabiyotlar
1. Usmon Qoraboyev va G‘ayrat Soatov “O°‘zbekiston madaniyati”.
2. A.Qayumov “Yoshlar tarbiyasida moddiy va ma’naviy hayot uyg‘unligi masalalari”.
3. M.Imomnazarov, M.Eshmuhamedova “Milliy ma’naviyatimiz asoslari”.
4. M.Hamdamova “Milliy g‘oya asosida uzluksiz ta’lim-tarbiyani rivojlantirish mexanizmlari”.
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REZYUME. Madaniyat va san’at yoshlarning ma’naviy rivojlanishi uchun qudratli vositadir. Ular
nafagat yoshlarning shaxsiy salohiyatini rivojlantiradi, balki jamiyatning umumbashariy qadriyatlarini
shakllantirishga ham xizmat qgiladi.

PE3IOME. Mounplii HHCTPYMEHT JJI1 AYXOBHOI'O PAa3BUTUS MOJOIBIX JIIOAEH KyIbTYypbl M
HCKYCCTBaA. OHH HE TOIBKO Pa3BUBAIOT JIMYHBINA INOTECHLHAJI MOJIOAbBIX J'IIOI[Gﬁ,HO u ClIyXXaTt JJist
(hopMHUPOBaHUS YHUBEPCATBHBIX IICHHOCTEH 00IIECTBRA.

SUMMARY. Culture and art is a powerful tool for the spiritual development of young people.They
not only develop the personal potential of young people,but also serve to form the universal values of
society.

OZBEKSTAN RESPUBLIKASINDA KITAPXANA TARAWINDA AMELGE
ASIRILIP ATIRGAN REFORMALAR

' Xudaybergenova Marjan Baltabaevna — oqitiwshi
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filiall

Tayanmish sézler: kitapxana reformalari, malimleme-kitapxana oraylari, cifrli texnologiyalar,
malimleme resurslari, elektron kitapxanalar, kitapxana sistemas.
KaroueBblie ciaoBa: 6ubnuoreunsie pedopmbl, HHOOPMAIIMOHHO-OMOIMOTEYHBIE IEHTPHI, U(PPOBBIE
TEXHOJIOTHH, HHPOPMAIIMOHHBIE PECYPCHI, AIEKTPOHHBIE ONOIHOTEKH, OMOIHOTEYHAs CHCTEMA.
Key words: library reforms, information and library centers, digital technologies, information
resources, electronic libraries, library system.
kitapxanalar ~ jumisin  jetilistiriw  boyinsha

Kitapxanalar jamiyettin ruwxiy ham ilimiy- Prezident parmanlari, hukimet qararlar1 hdm tiyisli
intellektual rawajlaniwinda dhmiyetli orin tutadi. bagdarlamalar islep shigilgan bolip, olardin
Olar xalqtin informaciyaga bolgan talabin tiykargi magqseti kitapxana infrastrukturasin
qanaatlandiriw, ilim ham bilimlendiriw tarawinin modernizaciyalaw, elektron kitapxanalard1
rawajlaniwma  xizmet  etiw,  kitapqumarliq keneytiw, = zamanagdy  malimleme-kitapxana
madeniyatin qaliplestiriw siyaqli waziypalardi xizmetlerin  jolga qoyiwdan ibarat. Asirese,
ormlaydi.  Ozbekstan  Respublikasnda  da malimleme texnologiyalarimin jedel rawajlaniwi
kitapxana sistemasin rawajlandiriw, zamanagoy kitapxanashiliq tarawinda sanlastinw processlerin
malimleme  texnologiyalarin  engiziw  ham jedellestiriwdi  talap etpekte. Usi maqalada
kitapxana xizmetlerin jetilistiriw bagdarinda ken Ozbekstan Respublikasinda kitapxana sistemasin
kolemli reformalar alip barilmaqta. Mamlekette rawajlandiniwga qaratilgan reformalar, olardif
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ahmiyeti ham natiyjeleri analiz etiledi. Sonday-aq,
kitapxanalardin  bilimlendiriw ham madeniy-
agartiwshiliq processlerdegi orni, ushirasip atirgan
mashqalalar ham olardi saplastinw jollar
sdwlelendiriledi.
Ozbekstanda kitapxana tarawinda
reformalar

Kitapxanalar ~ jamiyet  rawajlantwinin
ahmiyetli bolegi bolip, ilim hdm madeniyat oray1
sipatinda xi1zmet etedi. Ozbekstanda kitapxana
sistemasin modernizaciyalaw, sanlt
texnologiyalardi  engiziw hdm  malimleme-
kitapxana xizmetlerin jetilistiriw boyinsha ken
kolemli reformalar amelge asirilmaqta [6.50-63].

Tiykargr bagdarlardan biri - kitapxanalardin
sanlastiriliwi. Elektron kitapxanalar
sholkemlestirilip, internet arqal ilimiy

dereklerden paydalaniw imkaniyati jaratilmaqta.
Araligtan xizmetler engizilip, kitapqumarlarga
golayliglar usmilmaqta. Sonday-aq, Kkitapxana
infrastrukturast modernizaciyalanbaqta: imaratlar

onlanip,  zamanagdy  malimleme  oraylarn
sholkemlestirilmekte. Kitap fondlar bayitilip, sirt
el ham jergilikli ilimiy derekler menen

toliqirilmaqta. Malimleme-kitapxana xizmetleri
interaktiv tirge otkerilip, jaslar ham imkaniyati
sheklengen shaxslar ushin arnawli xizmetler jolga
goyilmagta. Kitapxanashiliq taraw1 huqiqly
jagtan bekkemlenip, xizmetkerlerdin mamanligi
arttirllmaqta.  Xaliqaraliq birge islesiw de
rawajlanbaqgta:  jetekshi  kitapxanalar menen
baylanislar ornatilip, zamanagoy texnologiyalar
engizilmekte [2.67-74].
Kitapxanashiliq tarawindagt huqiqiy

tiykarlar
Ozbekstanda kitapxana sistemasinin
rawajlaniw1 bekkem huqiquy tiykarlarga suyengen
halda amelge asirilmagqta. Mamleket
kitapxanalardi qollap-quwatlaw, malimlemege

ashigligt1 tdmiyinlew ham puqaralardin bilim aliw

huqiqin  kepillew  magsetinde bir  qatar
normativlik-huqiqiy hujjetlerdi gabil etken.
Tiykarg1 huqiquy hujjetler
1. Ozbekstan Respublikasimin

«Malimleme-kitapxana jumist haqqinda»gi nizami
- bul mizam kitapxanalar jumismin tiykargi

bagdarlarin  belgileydi, malimleme-kitapxana
x1zmetlerinen paydalanmiw huqiqlarin
bekkemleydi.

2. «Malimleme erkinligi haqqinda»gi

nizam - puqaralardin malimleme resurslarinan
paydalamiw huqiqin kepilleydi, kitapxanalardin
ashig-aydinligin tamiyinleydi.

3. Ozbekstan Respublikasi Prezidentinin
parman ham qararlari - kitapxana tarawin
rawajlandiriw, zamanagoy malimleme
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texnologiyalarin engiziw ham xizmetkerlerdin
mamanligin arttirtwga qaratilgan.

Kitapxana xizmetkerlerinin huqiqiy
qorgawt

Kitapxanashilar ~ miynet nizamshiligi
tiykarinda jumis alip barip, mamleket tarepinen
gollap-quwatlanadi. Qanigelik arttirtw kurslari
ham xaliqaraliq t4jiriybe almasiw bagdarlamalar
kitapxana xizmetkerlerinin késiplik rawajlaniwina
xizmet etedi. Kitapxanashiliq tarawindagi huqiqy
tiykarlar puqaralardin  malimlemege bolgan
huqiqlarin  tdmiyinlew, kitapxanalardin jumisin
gollap-quwatlaw ham zamanagdy malimleme
x1zmetlerin rawajlandirtw ushin tlken dhmiyetke
iye.

Zamanagdoy malimleme-Kitapxana
oraylarinin rawajlaniwi

Malimleme texnologiyalarinin rawajlaniwi
kitapxana sistemasina da ulken tasir korsetpekte.
Dasturiy kitapxanalar bugingi kinde zamanagoy
malimleme-kitapxana oraylaria aylanip,
paydalamwshilarga  innovaciyaliq  xizmetler
usinbaqta. Bul oraylar tek gana kitaplardi saglaw
orni emes, al bilim ham ilimiy izertlewler ushin
ken  imkaniyatlar  jaratatugin = zamanagdy
malimleme makanina aylanbaqta.  Birinshi
gezekte, sanlastinw procesi  kitapxanalardin
jumisin tap-tiykarinan o6zgertip jiberdi. Elektron
kataloglar, sanli magliwmatlar bazalari ham
onlayn kitapxana sistemalar1 kitapqumarlarga jane
de qolayli sharayat jaratpaqta. Endi har ganday
paydalaniwshi 6zine kerekli derekti internet arqal
tabiw1 ham onnan paydalaniwi mamkin [3.25-29].
Ekinshi  ahmiyetli  faktor -  Kitapxanalar
infrastrukturasinin =~ modernizaciyalaniwi.  Jana
kitapxana oraylar1 zamanagdy dizaynge iye bolip,
paydalaniwshilar ushin qolayli ham interaktiv
ortaliq jaratpaqta. Oqw zallari, multimedia
xanalar1 ham innovaciyaliq laboratoriyalar ilimiy-
izertlew jumuslarin  alip bariw imkaniyatin
keneytpekte. = Bunnan  tisqari, = zamanagdy
kitapxana oraylar1 jaslar ham izertlewshiler ushin

ahmiyetli platformaga aylanbaqta. Seminarlar,
treningler ham ilimiy konferenciyalar
sholkemlestirilip, paydalaniwshilardin

intellektualliq rawajlamiwina jardem berilmekte.
Malimleme texnologiyalarman paydalangan halda
bilim aliw imkaniyat1 da keneyip barmagqta.

Kitapxana tarawinda ushirasip atirgan
mashqalalar hdam olardi sheshiw jollart
Kitapxanalar jamiyettin agartiwshiliq ham
ilimiy rawajlaniwinda ahmiyetli rol oynaydi.
Biraq, zamanagéy texnologiyalar rawajlanip
atirgan bugingi kunde bul tarawda bir qatar
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mashgalalar bar. Birinshi mashgala - kitapxana
infrastrukturasinin gbénergenligi. Koéplegen
imaratlar onlawga mutaj bolip, zamanagdy
texnologiyalar menen tamiyinlenbegen. Buni
sheshiw ushin kitapxanalardi modernizaciyalaw
ham paydalaniwshilar ushin qolayli ortaliq jaratiw
zarur. Ekinshi mashqala - sanlastinwdin tomen
rawajlaniwi. Elektron kitapxanalardin
sheklengenligi  paydalamwshilarga  araligtan
xizmet korsetiw imkaniyatin tomenletedi. Bul
bagdarda elektron fondlardi keneytiw ham
internet xizmetlerin engiziw ahmiyetli. Sonday-
aq, adebiyatlar fondmin  goéneriwi  ham
kitapqumarliq madeniyatimn  témenlewi de
ahmiyetli maselelerden esaplanadi. Jana kitaplar
menen tdmiyinlewdi jagsilaw, kitapqumarligti
ugit-nasiyatlaytugin  ilajlardi  sholkemlestiriw
ulken dhmiyetke iye. Bul mashqalalardi sistemali
sheshiw arqali kitapxanalardi zamanagdy bilim
ham madeniyat orayina aylandiriw mimkin. Bul
bolsa jamiyettin intellektual rawajlaniwina xizmet
etedi.

Juwmag. Kitapxana tarawinda amelge
asirilip atirgan reformalar malimleme-kitapxana
xizZmetlerin rawajlandinw, olardi zamanagoy
texnologiyalar ~menen integraciyalaw  ham
kitapqumarlar ushin qolaylt sharayat jaratiwga
qaratilgan. Biraq, infrastrukturanin eskirgeni,
sanlastinw procesinin tomenligi ham
kitapqumarliq madeniyatinin témenlewi styaqli
mashqalalar elege shekem d4hmiyetli. Bul
mashqalalardi  sheshiw ushin  kitapxanalardi
modernizaciyalaw, sanli malimleme resurslarin
keneytiw,  kitap  fondlarin  janalaw  hadm
kitapqumarliqti ugit-nésiyatlaw ahmiyetli. Sonin
menen  birge, kitapxanashiliq  tarawinda
xaliqaraliq  t4jiriybeden  paydalaniw ~ hdm
kadrlardin mamanligin arttirtw da zarur.

Uliwma alganda, kitapxanalardin
rawajlaniwi bilim ham agartiwshihq targatiwdin
en ahmiyetli qurallarinan biri bolip, olardin
natiyjeli  jumis  ahp  barwi  jamiyettin
intellektuallig  rawajlaniwina  tikkeley  tasir
korsetedi.
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REZYUME. Usi maqalada Ozbekstan Respublikasinda kitapxana tarawinda amelge asirilip atirgan
reformalar analiz etiledi. Kitapxanalar jamiyettin intellektual ham madeniy rawajlaniwindagr ahmiyetli
institutlardan biri esaplanadi. Maqgalada kitapxana sistemasin modernizaciyalaw, sanli texnologiyalardi
engiziw, malimleme-kitapxana xizmetlerin jetilistiriw siyaql tiykargi bagdarlar korip shigiladi. Sonday-aq,
kitapxanashiliq tarawindagi huqiqiy tiykarlar, mamleketlik bagdarlamalar, xaliqaraliq tajiriybe ham
zamanagoOy kitapxana oraylarinin rawajlaniw processleri sawlelendiriledi. Kitapxanalardin bilimlendiriw
ham madeniyat sistemasina integraciyalaniwi, tarawda ushirasatugin mashqalalar ham olardi saplastiniw
jollart boyinsha usinislar beriledi. Bul maqala kitapxanashiliq reformalarin teren uyreniw ham rawajlandirnnw
perspektivalarin belgilewge xizmet etedi.

PE3IOME. B naHHO# cTaThe aHAIM3UPYIOTCA pedopMEl, ocyliecTBIsIeMble B OnOIMoTeuHol cdepe
PecniyOnuku V306ekuctaH. BUOIHOTEKH SIBISIOTCS OHAM W3 BaXKHBIX WHCTUTYTOB B MHTEIUICKTYyaJbHOM M
KyJIbTYpPHOM pa3BHTHH oOmiecTBa. B cTarhe paccmarpuBaroTCsi TakWe NPHOPUTETHBIC HANpaBICHUS, Kak
MOJIepHU3aIMsl OWOIMOTEYHONH CHUCTEMBI, BHEAPEHHE IU(POBBIX TEXHOJOTHH W COBEPIICHCTBOBAHUE
WHPOPMALTMOHHO-OMOMMOTeYHBIX yciyr. Takke OyAyT OTpa)KeHbI NMpPaBOBBIE OCHOBBI B OMOIMOTEYHOM
cdepe, TOCYIapCTBEHHBIC IPOIPaMMBI, MEXKAYHAPOIHBIA OIBIT M TPOILECCHl Pa3BUTHS COBPEMEHHBIX
OMOIMOTEUHBIX HEHTPOB. By lyT JaHbl peKOMEHIAINH 110 HHTETpalu OMOIMOTEK B cUCTeMy 00pa30BaHUA U
KYJIbTYpBI, @ TaKkKe 1Mo mpobiieMaM, BOSHUKAIONIUM B cdepe, U MyTsIM UX pemieHus. JlaHHas CTaThsl CITy)KUT
JUTA TITyOOKOTO M3YYEHHUS U OIPEIENeHNs IEPCIEKTUB Pa3BUTHS OMOIMOTEYHBIX pedopm.

SUMMARY. This article analyzes the reforms being implemented in the library sector of the
Republic of Uzbekistan. Libraries are one of the important institutions in the intellectual and cultural
development of society. The article examines priority areas such as modernizing the library system,
implementing digital technologies, and improving information and library services. It also reflects the legal
framework in the library sector, state programs, international experience, and the development processes of
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modern library centers. Recommendations will be given on the integration of libraries into the education and
culture system, problems encountered in the sphere, and ways to solve them. This article tries to deeply study
library reforms and define the prospects for their development.

3AMAHATO¥ MOJIMMJIEME KUTAIIXAHA CHCTEMACBIH
ABTOMATJIACTBIPBIYIA MOJILEPJIEHTEH JOCTYPJIEPAEH
MAVIAJTAHBIY IbIH OXMHUIETH

Ta3zaxan KanmxaHoBa — oxbimulyuivl
O30excman MaMIEKemaUK KOpKem onep Xom maoenuam uncmumymsl Hoxuc gunuans

Tasinu cy3map: kyTyOXoHa, pecypc, KaTajor, SJeKTpPOH KyTyOXxoHa, OuOimorpadus, cucrtema,

axo OpOT, aBTOMATIAIITUPHUIILI.

KaioueBble cjioBa: OmONMMOTeKa, pecypc, Karajor, J3JeKTpOHHas OubOnmoreka, Oumbmmorpadwus,

cucteMa, HHPOpPMAIIHs, aBTOMAaTH3aIIHs.

Key words: library, resource, catalogue, electronic library, bibliography, system, information,

automation.
ABTOMATIacTHIPbUIFaH KHUTalXaHa
CUCTEMACBHIHBIH  payaXXJIaHblybl  MAJIAMIIEME

TEXHOJIOTHSUIAPBIHBIH,  YJIbIyMa payakKjIaHblybIH
O3MHJIE TOJIBIK coyneneHaupenaun. KommbroTep
OPBIHJIAUTYFBIH JKYMBICHI XOM KypamblHa Ooina
ONETTErH KHTalXaHara XKyOo Yycal KeTeIu.
KoMmnprotep TEXHOJIOTUACBIHAA HCIETHIETYFBIH
0a3pl OWp aramanap, MbICAIBL «OacCIaHFbIII
MoayJIIap KHUTAIXaHaCHl, «KaTajory,
(OKYKJICHETYFBIH MOZYJIap KHTAIXaHachD» XoM
Oackamap kupenu. JKeke KOMIBIOTEp apKajbl
MalIaIaHbIYIIBIFA XBI3MET KOPCETUY IPOLECH,
KHWTall OKBIYIIbUIAPBIHA KOPCETHIMI aTbIPFaH
XBI3MET OaphIChIHA ycall KeTeIu.

Karamorraun MarJiplymatiap u3Jey,
MarJIbIyMaTJIapbl caknay OapbICHl,
KaTaJIOTJIACTBIPbLy TapaMeTpiepuH OeIuCTHPUY
xoM Oacka mporeciep Oup-OupuHe  ycac.
BymapaplH XoMMecH KuTamxaHa IpOLECCIepuH
(hopMauIacThIpbly MYMKHHIIMIMTHH KOPCETEH,
Oyn Oojca €3 HOYOETHUHAE KHTAIXaHAJaFrbl
THHAKaPFBI IpoLecciep: MaFJIbIyMaTIAP b
KBIHAY, cakjay, wuciey Oepuy, usney XoMm
y3aThIyabl TOJBIK aBTOMATJIACTBIPBIY  OOJBII
TabbiIanpl. KutanmxaHanapasl aBTOMAaTIACTBIPBIY
yCBUIIaphl €HIM3UIMECTEH OYpBhIH KUTaIlXaHayap
TEK FaHAa O3JIEPUHHUH KUTall OKBIYIIbUIApPbIHA
XBI3MET €TKEeH. AHBIK OHp KHTalxaHara ar3a
OoJfaH OKBIYIIBI TEK FaHa COJ KHTalxaHa
MOJIMMJIEME PECYpPChIHAH MaiijjajiaHa ajfaH, YCBI
KHTalxaHajga 0ojiMaraH MOJMMIIEME PECYpCHIHAH
TEK «KHUTAaIlXaHajap apalblK a0OHEMEHT)» apKabl
naiianansly MyMKuH OosiraH. bupak, xop Kanmai
0achUIBIM/IBI KHTANXaHa apKaJibl y3aTbly aHcat
emec. bacbutbiMel OyHOal JKOHETHY YaKbIT XoM
KOpeKeT Tajam eTeTyFhlH JKymbic. Kwuran
OKBIYIIBUIAPBIHA XBI3SMET KOPCETUYIE KoHE Oup
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mekiey ©Oap eau, on ga Oojica KWTal
OKBIYIIbUTAPBIHA OachUIBIMIAPABI TEK OMETTErd
TaceIymbuIapaa (MoceneH: Kutan (OopMachiH/Ia)
Oepuyu  MmymxuH  eau.  Kuramxanamapna
KOMIBIOTEpIIEpACH XOM Untepuerten
MaianaHely JKaHa WMKaHUSATIApAbl Oepmu. Byn
boica HoYOeTTern TYpIH (hm3HUKaITBIK
TachIylmIbUIapJan (MarHUTIM JICHTaIap, JUCKIED,
CD-ROMuap xoMm Oackamap) mMmaiijananrad xajiaa
SNMEKTPOH XYXOKETIEPOUH KEeH TapKaJblybIHA
QUIBII KEJIH.

byHa apanbIKTad Typhlll MOIMMIIEME AJIBLY
XOM MONIUMJIEME Yy3aTBIYIBIH POJH  IIEKCH3.

Kutan OKbIyIIBUIAPBIH ~ XBI3MET  KOPCETUYIHU
IIEKCU3 3aMaHaredl yChUIIApbIH  ©3JECTHPHUI
OapraH KuTalm OKBIYIIBUIAPHl 63 KYLUIEPHH
JJIEKTPOH XYXKKeTIep XoM MHTEpHET
pecypcnapblHaH — MalJalaHblyFa  Oarmapiiajibl.

byHnnaii MakceTke epucuy YIIBIH Oup KaTap
XYKBIKBII XOM TEXHOJIOTHSUIBIK — MACENeNepau
IIEHINY XOM KHUTallXaHa UCH KOHLEHLUACHIH KalTa
KOPHII IIBIFBIY 30pyp eau. Hotuitkene «31exTpoH
KATalxXaHa» aTaMachkl mHaiaa Oomngsl. DIEKTPOH
KWATalxXaHa >apaTblylIbUlapFa yCbl OHMp Hapce
aHBIK OOJBIN KAJIJbl, MAaKCETKE EpPHCHY VIIBbIH
MONTap TOpEIUIep KYIIMH OupJecTUpUy 33pyp
€KeH HOTHIDKEJNE  IEKTPOH  KHUTalXaHajap
JKapaTbly — KYMBICBIHA  JIOCJEN  abIpbIKINIA
HIeJIKeMJiep KHpPHCKEeH 0oJica, COH Oyl >KyMbIC
MWUIMHA  XOM  XaJbIKAPAJIBIK OPEkKEIern HCKe
afinanapl. Kutanxanamapapl aBTOMAaTJIaCThIPbIyFa

JIocTer 60-KpUTIapABIH opTanapblHaH
kupucwiay.  KommbroTeprnepau — KuTamxaHayiap
YKYMBICBIHA EHTU3HY OoubmorpadusIIBIK
MaFJblyMaTIap 6a3zacel XoM KUTalXaHa
KaTaJorIapblH  Jkapatblynan OacnmaHuel.  byn
JKyMbICIAp alpbIKIIa YIKEH OEMuep



TUMKApbIHJA  OpBIHJIAHABI.  MamuHa  OKbIA
amatyrbiH (MARC) kaTamormapelH XoM OHpJIeH-
Oup KaTajoriap TapMaFblH JKapaTbly OOWBIHIIA
JIOCIICTTKYA HOTHIKENIEP aIbIH/IBI.

70-xpULIapAa KOMITIOTEPIEPAU OaiiaHbIC

KaHaJuIaphbl apKaJel oup TapMaKKa
0aliIaHBICTBIPBLY AMKaHbl KapaTbulibl. byn
Ooica o3 HoOyOeTmHAE OWP KOMITBIOTEPIETH

OoubmorpadMsIIBIK  MarlbiyMaTiiap 0Oa3achiHaH

CKUHIIIM KOMITBIOTED apKaibl TaiJlaaHbIyFa
IapasT KapaTThl.
O30ekcTanma KHUTaIIXaHajJapabl

aBTOMATIACTBIPBIY KyMbIcaapbl 90 — sKbULIapIBIH
opTanapblHaa “MonumieMenecTupuy XakKblHAA
HbI3aM XoM Musmit WIIMMUN-TEXHUK
MOJMMIIEME TapMaFblH JKapaTely  OOWBIHIIA
OarmapaMa KaObUl eTHIMYM MEHEH OacllaHIBI.
OJEeKTpOH  KUTamxaHalap XoM  KUTalxaHa
KOHCOPITUYMJIAPBIH JKapaThly OOUBIHIIA JOCTICTIKH
KoJemiep Koubulabl. barmaprmaManblk Kypajuiap
ABTOMATJIACTBIPBIIFAH  KHUTallXaHa  CcHUCTeMa-
JMAPBIHBIH JKY/AS OXMHUHETIH OeJIeTMHUH OupHu
ecaruiaHaabl.  barmapimaManblk  KypaJllapbICh3
TEXHUKAJIBIK TOMUIHAT NUYyailbl KEPEKCU3 TEMUP
YHMHIMHU ~ maiga  eTead,  MarjblyMatiap
0a3achIChI3, 3MEKTPOH KaTaJIOITHI XKapaTbly XoM
KEpeKJIM MOJUMIIEMEHHU KBIABIPBIYABl  OMeJre
aceIpply ~ MYMKHMH  OonMaiipl.  BIKTBIAPIIBI
aBTOMATIACTBIPBUIFAH CHCTEMAHBIH IpOrpaMma
TOMHMMHATHI YIIBIYMaJIbIK XM apHayJIbl
nporpaMMa TOMUHHATIApbIHA OOIHHEAH. YIIbIyMa
mporpaMma  TOMHUHATBI ~ JE€T€HAE  ecaruiay
KypBUIMAcChl, CHCTEMa TEXHHKAa KypaJlJapbIHbIH
©3UHUH  HOpPMaJl UCJIEYWH  TOMHUNWHIEYIIN
nporpamMmManap  TycuHwiegu.  On umumHe
oneparuon cuctema (OC) xoM OUp aHBIK MPeaIMET
CaJachbIHbIH MaceneaepuH HIemuyre
MeJIIepieHOereH YIbIYMalbIK MaKCceTId 0Oacka
mporpaMMa KypaulapslH — anajel. OmnepanuoH
cucreMa-OyJl  ecamjay O KyMBICIapblH —HOYOeT
IICHEH OPBIHJIAHBIYbIH, pEeXKENECTUPUY U,
KaJaranayJpl XoM MarjiblyMaTIapAbl KaiTa ucuey
npoieciepan 0ackapblyabl XoM e Mporpamma
Jy3UY1IN JKYMBICTBI aBTOMATJIACTBIPBIYFa
MOJILIEPIIEHIeH CUCTEMaHBbIH €caIuiay Kypajiapsl
KOMIUIEKCH Ooibln  TaObutaabl. bynm  conpait
MporpaMmManap, ojap >kopAeMHUHe AUPEKTOPULAA

MafJblymMaT u3iey, MarJbIymMaT JKasbly,
MarJIbIyMaTThl KaliTa ucley, MarablyMaTThl
Oacrara LIBIFapbLy, MHTEPHETKE KUpHY,

«TBHITITIKAHIIAY) MAHHUITYJISITOPEIH OacKaphIy, TaHJAIl
IBIYABIH OMp KaTap YJIbIYMAJBIK OMEJJICPHH,
0alIaHBICTBIH TEJIEKOMMYHUKAIMOH KaHAJIaphl
OOMBIHIIA MaFIbIyMaTIIApbl KUPUTHY-IIBIFAPIY
XBI3METUH KOPCETHY XoM OacKamapblH oMelre
achIpaabl. ApHaYIIbl IporpaMMa TOMUIHATEL - Oy
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KaHmaiima Oup TpemMeT  Tapaybl  MEHEH
OailmaHpICIBl  aHBIK ~ OMENHH  Mocelelepau
ABTOMATJIACTBIPBIY YIIBIH MeJIIEPIEHTeH
IporpaMMa siKku IporpaMmmanap KOMIUIEKCH.
ABTOMATIACTHIPEUIFaH KUTaXaHa
CUCTEeMaJlapbIHa OyJ IporpaMManap - JJIEeKTPOH
KaTaJoryIapblH KOJIUIUIECTUPUY, KUTan
OKBIYVIIBUIAPBIHA XBI3MET KepceTHuy, (pOoHIIapIbI
JKOMJIEYIMH ~ apHaynbl [porpammaiapbl  XoM
Oackanapbl ecaryiaHazpl. YJIbIYMaJbIK IPOrpaMMa
TOMHUUHATHI-OYJI J1a apHAYJIbl MaKCETIACPACTH, XoM
YABIYMANBIK MAaKCETJIEpAETH Iporpammaiapsl
WCJEN IIBIFBIY XOM JKETWJIHCTUPHY  MEHEH
IIYyFBULIAHBIYIIBL  KOHHUTENep  YHPEHETYFBIH
npeaMeT  ecarulaHajbl. Byn  xuTtaObMBI3
TUMKapbIHAH KUTaIxaHa Tapaysl
XBI3METKEpJIEPUHE  MOJILIEPICHICHJINTH  YIIBIH
TOMeHAe Om3  KuTanmxaHa  (YHKIFSUIAPBIH
ABTOMATJIACTBIPBIY YUIBIH apHayjbel Mporpamma
TOMUIHATIapblHA  TOKTanm  eremMu3. Erepae
ABTOMATJIACTBIPBUIFAH  KHUTAllXaHa CHCTEMAachl
KypaMajibl TEXHUK-TIporpammainap KOMIUIEKCH
ChINIAThIH/A Kapaiica, oI JKarganaa
ABTOMATJIACTHIPBUIFaH KYMBIC OpBIHJIAPBI
KOMILIIEKCH KOPUHUCHUHJIE cyypetienau.
ABTOMaTIACTHIPBUTFAH KyMbIC OpHBI (AXKO) Oy
aHBIK KUTaNxXaHa yasbliimanapsl (MbICaJ YIIbIH,
KaTajoriay, xamiey xoM OacKaigap) OpBIHIAY B!
ABTOMATJIACTBIPBLY YIIBIH MOJIILEPICHI€H
apHayIbl IporpaMma MOAYJUIaphl, KypaM TeXHHKa
XOM ecaruiay TeXHUKa KypaJIapbIHBIH KepeKIu
JKOMJIEMECUH 63 HIIMHE alIbIylibl TEXHUK
nporpamma kKoMmiuiekcu ecariaHaasl. AXKO aHbIK
KOHWUTEJIMKKE MOJIIEPICHIeHINTH XoM  OHBIH
KOJUIAaHBIY OpHBl MEHEH 1€ XapaKTepJCHEIH.
Monum  OonerysiHma,  AXKOpa  apHaynsl
nporpaMma  TOMUHHATBl  KYJQ  OXMUMeTIIM
ecaruiaHa/ibl, OUTKEHN OJapAa TEXHUK TOMUIHAT
BIKTBISIPBIT Oacka aBTOMATJIACTBIPbUIFaH
CUCTeMajiapJia MCIETHJIETYFBIHJIaphl MEHEH Oup
KBIfel  Oomamel (KaHmalima apHayibl TEXHHKA
Kypajuiapsl KOMILJIEKCUHEH TBICKApPHI).
ABTOMATJIACTBHIPBUIFAH KUTAlXaHAa CHCTEMaJlapbl
o3 HITHHE TOMEHIETH AXKO
(ABTOMATJIACTBIPBUIFAH ~ JKYMBIC ~ OPHBI)JIAp/IbI
anaapl: «AIMUHUCTPATOPHIBIH apHAayJbl KYMBIC

opusl  (AXKO);  «KarajaoraachIThIpYIIBI»HEIH
AXKO; «Tymneymmmyang ~— AXKO; «Kuran
okplyIIBIDHEIH AXKO;  «Kurtan Oepuymm»HUH
AXO. On saxm Oyn aBTOMATIACTHIPBUIFAH

KHTallXaHa CHCTeMajJapbl ©3 HWIINHE KOCBIMIIA
AXO mnapnel anraH OOJBIYBI KW KEpUCHHIIIE

JKOKAphIa KENTUPWITEHIEPACH OupeyuH o3
HIINHE aJIMarag OOJTBIYBI MYMKHH.
«AnmunuctpatopyasiH,  AXO-0yn  KoHUreHHH

TCXHUK IporpamMmMa KOMIUICKCHU 6OJ'II>IH, OHBIH
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TUMKApFbl  Va3blMackl CUCTEMAHBIH  yJbIyMa
MOCeNeNeprUH (mucnieT4yepiuk, alpbIKIIa
AXOmnapaslH =~ KeIMCHII  UCIEYH,  CBIPTKBI
TapMakjapFa XoM CHUCTeMallap MeHeH OaiaHbIC,
KYIO OXMHUUETIM SKaFgainapia  yJbIyMaJlbIK
MarJiblyMaTiap 0a3acblH TOMHUIMHIEY X.T.0.)
OosipIll  ecamiaHangbl. TuiikapblHaH — OyHOAW
apHayJbl SKyMBIC OpJapblHaH NaiJalaHaTyFblH
koanrere AKC TBIH 1€ ymslymMa XoM apHayIbl
nporpaMMa TOMUHHATHIH KETUK OWINY TanaObl
Kobanel. «Kartanormacteiperymsi»aei, - AXKO
Oy THIKapFBI Ya3bIiNachl AJIEKTPOH KaTallOTTHI
KOJUIUICCTUPUY,  MaFnelymMariapabl  Oubimo-
rpadusIBIK  MOIMMIIEMENIEpAN  CYYpeTIeYanH
XaJIBIKapajbIK dbopmatiapsl MEHEH
COHKECIEeCTUPUN  KUPUTHY, ©3TepTTUPHYIEpIn
KUPUTHY, MariaslymMaTiap ©0a3acelH  OalbITHLY
CBIAKIBIIApIAH HWOapaT OonFaH  KOHHICHWH
TEXHUK TIpOrpaMMa KOMIUIEKCH €CaIlulaHafpbl.
OJieTTe, aBTOMATJACTBIPBUIFAH  KHUTaIlXaHaja
OupAcH-OMp JIOKaJl TapMaKka OWPJICCTUPWITCH

oup Helle «KaTanornacTeIpblyIBI»HBIH
AXOmnapst OoutiI, onapaa KaTaJIorThl
KOJIUILIECTUPUYTE KOHUT€JIECTUPUITEH

KHTallXaHAIIbIIAp XbI3MET Kepcerenn. «DoHT
xapaterymb»HeIH AJKO-0yn kuTanmxaHa (GpoHABIH
TOJITBIPBIY MEHEH IIYFbULIAHBIYIIBl KOHUTE€HUH
TEXHHK POTrpaMMa KOMIUICKCH OOJIBIIT TaObLIAIbI.
«Kutan okslymb»HbIH AXKO-KuTanm OKbIyIIbIFa
XBI3MET €TUY YIIBIH MOJIIEPIIEHIeH TEeXHHUK
nporpaMMa KOMIUIEKCH OOJBIN, OFaH JJEKTPOH
KaTaJorTa 39pYp MOJIHMIIEMENEePIN
ABTOMATJIACTHIPBUIFaH M3IEYIITUHA omernre
acwIpbIyFa MMKaH Oepenu. OAeTTe u3ley aBTop,
THIT C€O3, JKbUDIap OOWBIHINIA  KOWBUIFaH

merapajap MeHeH X.T.0. Oenrusep OOHBIHIIA
omenre acbippuUianpl. Kemeren cucremanapna
«XOM», «IKU», «IKCKIIO3UBY CBISAKJBI JOTHKAJIBIK
oMeyulep KOJUTaHBUIAABl XoM Oyl  MoIuMIieMe
H3NIEYAM  KypaMmallbl PIyUINTE TE3JIECTUPEAM..
«Kuram Gepuymm»ane  AXKO-OyitplpTianapbia
XoM KuaTam Oepuy OOMBIHIIA  KEUIETYFBbIH
npouecnepre cai payuite KUTaIxaHa
OKBIVIIBUIAPBIHA ~KUTAam Oepuy  YasbIiIachlH
OpBIHJIAYIIBl ~ KOHUTEHWH  TEXHUK-TIpOrpamMma
KOMIUIeKcH ecarutaHaabl. AWbipeiM  AKCrnapabt
IOYyUpIrUK OachutbIMIIap (DOHABIH >KOMIIEY XoM
OJIapJIbIH KEJIUIN TYCUYUHHH KaJjaraiayblH oMelre
acelpply  YIIBIH  MOJIIIEPJICHIeH  apHayJbl
«Joyupmuk» AXKOwna nife. ABTOMATIaCTHIPBUTFaH
KHUTaIxaHa CHCTEMAaChIHbIH TeMEHIeT!
KOPCETKMIIIIEPH KUTalXaHalap YUIbIH IporpaMmma
TOMUIHATHIH TaHIay KOPCETKUILIHN €CaIlIaHa bl

1) Cucremama OpBIHIAHATYFBIH (YHKIHSIAP
komruiekcu (AXKOmapsr).

2) Cucrema KaHAail yaspliinanap/bl OpbIHJIAYbIH,
PEKENECTUPWITEH  KHUTAallXaHa  IPOLECCIEPHH
aBTOMATJACTBIPbIyFa HMMKaH OepeTyrbiH AXKO
Japel JKETepM Me XoM Oyl yasslinanapabH
OYpbIC OpBIHJIAHBIN aTHIPFAHJIBIFBIH  aHBIKJIAY
39pYDp.-

Kyymaxk opbplHOA COHBI  AUTHIYBIMBI3
MYMKHH 3amMaHareil MojumieMe KuTalxaHa
CHCTEMAaChIH aBTOMATJIACTHIPBIY1a MOJIILIEPICHI €H
mporpaMMaHbl TalJalNaHely OXMHHETH OapraH
CailblH >KOKapbutanm Oapmakra. byn OyruHru
TEXHHUKA payaxJIaHFaH ocuple Kanadepau, KuTarl
OKBIYIIBUIAPBIHA ~ JKaKChl ~ MMKAaHHMAT  OOJIBII
TaObLIaIbI.

MMaiinananbUIFaH d1e0uaATIAp
1.  AxGopoT-KyTyb6xoHa haonusTi TYFpucuaa: Y30ekucTon PecrryGmukacununr Konynu: Ne VPK - 280.
2011 #. 13 anp. // Xank cy3u. — 2011. — 14 anp. 2. “Pecny6iinka axoJMCHHU ax00pOT-KyTyOXoHa OWlaH
TabMHHJIANIHY TAIKKT STHII TyFprucuaa” Y36ekucton Pecriy6mukacu [pesunentuanar Ne 181 col Kapopu.

2006 .20 urons // Xank cy3u. — 2006. — 21 uioHs.

2. Kapumos V., Kapumos V.V. Hurma 31eKTpoH KaTanor MablyMOTIap 0a3acHHH MIAK/IAHTHPHIITA
MyIDKaJUTaHraH MUHUMaI OuOnrorpaduk €3yB Tapkubu. //Manaka ommpuin Ba Kaifta Tai€prai TH3UMUHA
PUBOXKIIQHTUPHUIIIHAHT YCTUBOP WYHaJIMIUIApU. MyamMmoyap Ba eummiiap. PecrnyOnwka niaMmuil amanuid
koH(pepeHnus matepuaiiapu. Tomkent.-2015 .- 341-344 6.

3. Kapumos V.®., Mymuros b., Kapumos V.Y. KopropaTup TapMOKIa OUHK 3IEKTPOH pecypciap
SJIEKTPOH KyTyOXoHacuHH sipatum ycymwrapu. //Infocom.uz: V3GekucToH axGopoT TEeXHOIOTHSIAPH,

Tomxkent.-2015.-Ne8.- 40,
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ABTOMATU3UPOBAHHOU OMOJIMOTEIHON CUCTEMBL.
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SUMMARY. The article analyzes in detail the importance of using the program to automate a
modern information and library system. The stages of development of an automated library system are

discussed.

VR (VIRTUAL REALLIK) TEXNOLOGIYALARI ORQALI MADANIY MEROSNI
RAQAMLI REINTEGRATSIYA VA IMMERSIV REPREZENTATSIYA QILISH USULLARI

Sultamuratova Shaxsanem Sultamurat qgizi — magistr
IImiy rahbar: A.Ayapov — filologiya fanlari nomzodi
O ‘zbekiston davlat san ‘at va madaniyat instituti Nukus filiali

Tayanch so‘zlar: virtual reallik (VR), kemalar gabristoni, Orol dengizi ingirozi, ragamli gayta tiklash,

madaniy meros, Mo‘ynoq tumani, madaniy yodgorliklar.

KaioueBble cioBa: BupryanmpHas peanbHocTh (VR), wimanbuine xopabneit, ApaibCKuil KpH3HC,
ngpoBas pectaBpanus, KyJIbTypHOe Hacienne, MoWHaKCKUNA paiioH, MaMATHUKH KYJIbTYDHIL.
Key words: virtual reality (VR), ship cemetery, Aral sea crisis, digital restoration, cultural heritage,

Moynagq district, cultural monuments.

Ragamli texnologiyalarning paydo bo‘lishi,
jumladan Virtual Reality (VR) jamoatchilik va
ilmiy  hamjamiyat  o‘rtasidagi  alogalarni
osonlashtiradi va atrof-muhitni muhofaza qilish
bo‘yicha tadgigotlar uchun innovatsion yo‘llarni
yaratadi. [1]

Qoragalpog‘iston Respublikasining
Moynoq tumani Orol dengizining ekologik
ingiroziga guvoh bo‘lgan tarixiy hududlardan
biridir. Bu hudud nafagat o‘zining og‘ir ekologik
fojeasi bilan, balki uning madaniy va tarixiy
merosi bilan ham ahamiyatlidir. Jumladan,
“Kemalar qabristoni” nomi bilan mashhur bo‘lgan
obyekt nafagat o‘tmish vogealarining guvohi,
balki inson faoliyati va tabiat o‘rtasidagi
murakkab munosabatlarning ramzidir.  Orol
dengizining qurishi mintagada hayot tarziga ulkan
ta’sir ko‘rsatdi, bu esa global ekologik
muammolarni o‘rganish uchun muhim tajriba
bo‘lib xizmat giladi.

Atrof-muhitni muhofaza gilish bo‘yicha VR
eksperimentlari odamlar tabiiy ekotizimlarning
virtual sahnalariga, masalan, 360 darajali
tasvirlarga sho‘ng‘igan paytda ma’lumot olishni
0o‘z ichiga oladi. VR eksperimentlari matn,
tasvirlar, tovushlar va haptik fikr-mulohazalarning
multimodal xususiyatlarini o‘z ichiga oladi, bu
odamlarni yanada to‘liq va murakkab ma'lumotlar
bilan tanishtirish uchun boy va jozibali muhitni
yaratadi. [2]

Bugungi kunda zamonaviy texnologiyalar,
xususan, virtual reallik (VR) imkoniyatlari
yordamida “Kemalar qabristoni” ni raqamli
tiklash va uning tarixiy va ekologik ahamiyatini
ommaga Yyanada kengrog namoyon etish imkoni
paydo bo‘Imoqgda. VR texnologiyalari nafagat
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tarixni jonlantiradi, balki insonlarga o‘tmish va
hozirgi zamon o‘rtasidagi bog‘liglikni anglashga,
tabiatning kelajakdagi imkoniyatlarini tasavvur
gilishga ko‘maklashadi. Bu texnologiya orgali
foydalanuvchilar Orol dengizining ulug‘vor tarixi
va bugungi ekologik fojeasini bir vagtda ko‘rish
imkoniga ega bo‘ladilar.

Muhtaram  Prezidentimizning  “Kimdir
bizning islohotlarimizga shubha gilsa, Mo‘ynoqqga
kelib ko‘rsin!” [3] - degan so‘zlari Mo‘ynogning
tiklanish jarayonining ahamiyatini chuqur ochib
beradi. Ushbu proyekt orgali nafagat hududning
o‘tmishdagi giyofasi qayta tiklanadi, balki
ekologik ta’lim va barqaror rivojlanish uchun
yangi imkoniyatlar yaratiladi. Shu bois, “Kemalar
qabristoni”ning VR texnologiyalari yordamida
ragamli tiklanishi nafagat mintagaviy, balki global
ekologik muammolarni yechishda ham dolzarb
ahamiyatga ega.

Virtual reallik texnologiyalari madaniy
ob’ektlarni ragamlashtirish va ularning tarixiy
ahamiyatini butun dunyo ahliga tagdim etish
uchun kuchli vosita hisoblanadi. “Kemalar
gabristoni” ni VR yordamida ragamli qayta tiklash
nafagat uning hozirgi holatini hujjatlashtirishga
imkon beradi, balki uning tarixiy va ekologik
ahamiyatini to‘lig ochib berishga yordam beradi.
Ushbu yondashuv orgali  foydalanuvchilar
“Kemalar gabristoni” ning virtual modelida sayr
gilishi, kemalarning asl holatini, ular joylashgan
tabiiy muhitni va Orol dengizining gachonlardir
mavjud bo‘lgan suvlari atrofida vujudga kelgan
hayotni tasavvur gilishi mumkin bo‘ladi. Bunday
tajriba nafagat madaniy xotirani saglab golishga,
balki ekologik ongni rivojlantirishga ham katta
hissa go‘shadi.

Dunyo miqyosida madaniy ob’ektlarni VR
texnologiyalari yordamida ragamli tiklashning
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ko‘plab  muvaffagiyatli  misollari ~ mavjud.
Masalan, Misrdagi gadimiy Luksor ibodatxonasi
VR yordamida to‘liq ragamlashtirilib,
foydalanuvchilarga uning ichida virtual sayohat
gilish  imkoniyati  varatilgan.  Shuningdek,
Italiyadagi Pompey shahri xarobalari ham virtual
reallik orgali jonlantirilib, o‘zining tarixiy
giyofasini  global auditoriyaga ko‘rsatishga
muvaffaq bo‘lgan. Ushbu loyihalar yordamida
madaniy merosni ragamli saglash va keng
auditoriyaga taqdim etish yo‘lida ulkan gadamlar
tashlandi. Huddi shu kabi, “Kemalar gabristoni”ni
ragamli gayta tiklash nafagat mintagaviy, balki
xalgaro miqyosda ham e’tiborni jalb qilishga
godir.

Ushbu ragamli  tiklash loyihasida
zamonaviy texnologiyalar, jumladan, dron
yordamida yuqori aniglikdagi suratlar olish, 3D
modellashtirish dasturlari va VR platformalari
ishlatilishi mumkin. Hududning hozirgi holati
dronlar yordamida yuqori aniglikda suratga
olinadi va keyinchalik ushbu ma’lumotlar 3D
modellarni yaratishda ishlatiladi. Mazkur jarayon
orqali ~ ”Kemalar  qabristoni’ning  barcha
tafsilotlari, jumladan, kemalar joylashuvi,
ularning hajmi va tuzilishi hamda atrof-muhitning
o‘ziga xosliklari virtual muhitda gayta tiklanadi.
Ushbu model keyinchalik VR platformalariga
yuklanib, jahon auditoriyasiga tagdim etilishi
mumekin.

Virtual reallik yordamida “Kemalar
gabristoni” ni ragamli jonlantirish loyihasi
hududning tarixiy ahamiyatini saglab golish va bu
obyektni butun dunyoga tanitish yo‘lidagi muhim
gadam bo‘ladi. Ushbu loyiha nafagat madaniy
merosni asrashga xizmat giladi, balki Orol
dengizining ekologik fojeasini global migyosda
yoritishga ham hissa qo‘shadi. Shuningdek,
mazkur yondashuv turizm va ta’lim sohasida
yangi imkoniyatlar yaratib, iqgtisodiy va ilmiy
rivojlanishga zamin yaratadi. Shu bois, “Kemalar
gabristoni” ni ragamli gayta tiklash
Qoragalpogistonning boy madaniy merosini
asrab-avaylash va kelajak avlodlarga yetkazish
borasida muhim ahamiyatga ega.

Virtual reallik (VR) texnologiyalari nafagat
tarixiy va madaniy ob’ektlarni jonlantirish uchun,
balki ekologik ongni rivojlantirish va tabiatning
hozirgi va kelajakdagi taqdirini chuqurrog anglash
uchun ham samarali vosita bo‘lib xizmat gilishi
mumkin. “Kemalar qabristoni” ning VR orqali
ragamli gayta tiklangan modeli insoniyatga
nafagat o‘tmish va hozirgi zamon o‘rtasidagi
bog‘liglikni ko‘rsatadi, balki tabiatning kelajakda
ganday  o‘zgarishi  mumkinligini  anglash
imkoniyatini ham beradi. Moynogning real va
virtual holatini birgalikda tajriba gilish insonlarga
ekologik fojeaning ko‘lamini chuqurroq his gilish
va ushbu fojeaning sabablarini anglashga yordam
beradi.
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REZYUME. Qoragalpog‘iston Respublikasi Mo‘ynoq tumanidagi tarixiy va madaniy meroslarini VR
texnologiyalari yordamida ragamli gayta tiklash imkoniyatlari o‘rganiladi. Tadgigot VVRning Orol dengizi
tarixini jonlantirish, ekologik ingiroz ogqibatlarini anglash va barqarorlikni ta’minlashdagi ilmiy-amaliy
ahamiyatini tahlil giladi.

PE3IOME. lccnenytoTcsi BO3MOXHOCTH HU(DPOBOH PEKOHCTPYKIIMH MCTOPHUECKOTO U KYJIBTYPHOTO
Hacineauss MyitHakckoro paifona PecnyOmmkm KapakanmakctaH ¢ HCIOJIB30BAHMEM — TEXHOJIOTHI
BupTyaibHoil peansHocTH (VR). HccnenoBanue aHanmu3upyeT HaydHoO-IpakTHueckoe 3HadeHue VR B
BOCCO3aHNU HCTOPHU ApaHBCKOFO MOpsA, OCMBICIICHUN HOCHC}ICTBI/Iﬁ OKOJIOTUYECKOr0 Kpu3uca u
o0ecreYeHu YCTOMYMBOCTH.

SUMMARY. The study explores the possibilities of digitally reconstructing the historical and cultural
heritage of the Muynak district in the Republic of Karakalpakstan using virtual reality (VR) technologies.
The research analyzes the scientific and practical significance of VR in reviving the history of the Aral Sea,
understanding the consequences of the ecological crisis, and promoting sustainability.
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HMHTEPECHI YYEHHUKOB B OBIIIEOBPA30BATEJ/IBHBIX HIKOJIAX K
KYJbTYPHBIM U TYXOBHbBIM HEHHOCTAM

Tunenosa I'yiaiibiM AMaHK0JT0BHA
Hykycckuii 2ocydapcmeentuiii nedazo2udeckuil UHCmumym umeHu Adxcunusnsa

TasiHy cy3Jjap: MyCcuKa, MaJaHUN KaIpUSTJIAp, MabHABUN KAIpUATIAD, TAbJIUM, YKyBUWIAp, Y3IIHK,

MYCHKHH TapOusl.

KiroueBble cjioBa: MY3bIKa, KYJIbTYPHBIC ICHHOCTH, IYXOBHbIC HIEHHOCTH, O6pa3OBaHI/Ie, yqamuecs,

UICHTUYHOCTb, MY3bIKAJIbHOC BOCIIMTAHHUEC.

Key words: music, cultural values, spiritual values, education, students, identity, musical education.

BBenenue
Bompoc 0 TOM, Kak YYEHHUKHU
0011e00pa3oBaTeIbHBIX IIKOJA  BOCHPHHHMAIOT

KyJIbTYpHBbIE U JYXOBHBIE IIEHHOCTH, CTAHOBUTCS
Bce Oojee aKTyadbHbIM B  COBPEMEHHOM
obmectBe. My3bika, KaK BaXHBIA 3JEMEHT
KYJbTYPHOTO Hacjeaus, UrpaeT KIUeBYIO POJIb B
(hopMUPOBaHUU 3TUX IICHHOCTEW. OHAa HE TOJBKO

OTpakaeT  KyJbTypHBIE  TpPaAMLUH, HO U
CIOCOOCTBYET  PAa3BUTUIO  AMOIHOHAIBHOTO
WHTEIJIeKTa, KpPEaTMBHOCTHM W  COLHAJIbHOM

OTBETCTBEHHOCTH Y MOJIOACKU. B maHHOU cTaThe
MBI PaCCMOTPHM, KaK MYy3bIKQIbHOE 00pa3oBaHUE
MOIKET BJIUATDH Ha I/IHTepCCI)I y‘ICHI/IKOB K
KyJIbTYPHBIM M IYXOBHBIM II€EHHOCTSAM, a TaKKe
Kakue MeTOAbl W TOAXOIbl MOTYT OBITH
HNCITIOJIB30BAaHbI JJIA I/IHTeraHHI/I My3I)IKI/I B
o0pa3oBaTeIbHBIN MPOIIECC.

3HayeHHe KYJIbTYPHBIX M [JIYXOBHBIX
LHeHHOcTeill B oOpa3oBanuu. KynbTypHble U
Z[YXOBHBIG IHEHHOCTHU I/IrpaIOT Ba)KHYIO pOJ'H) B
BOCITUTAHUH y4aluxcs, dhopmupys 1704
MHPOBOCIIPUATHE U JIMYHOCTb. B  ycioBusax
rno0amu3aiid  MOJIOAEKDL  CTAaJKMBAETCS  C
MHOXECTBOM KYJbTYp U TPaJuLUN, YTO JAEJIAET
MMOHMMaHWE ¥ YBWKEHHE K HHM OCOOEHHO
AKTyaJIbHBIMU. Y4eOHBIN NPOIIeCC, BKIIOYAIOIINN

OJICMCHTBI KYJIBTYPHOT'O n AYXOBHOI'O
BOCIIMTAaHUAA, CHOCO6CTBy6T Pa3BUTUIO TaKUX
Ka4ueCTB, KaK TOJCPAHTHOCTb, OTKPBITOCTH K

HOBOMY U COLIMAJIBHASI OTBETCTBEHHOCT.
KynerypHble ¥  AyXOBHBIE ILIEHHOCTH
[TOMOTAlOT y4YallUMCS OCO3HaTh CBOUM KOPHU H
HPUHAMIEKHOCTh K ONPEIEICHHON KYJIbTYpE.
[lonumMaHue KyJbTYpHBIX TpaJULMM, S3bIKA,
WQSEES:! U BEpPOBaHUI CIIOCOOCTBYET
(OpMHPOBAaHUIO WX JIMYHOH HWACHTUYHOCTH, a
TaK)Ke YBOXECHHA K HMIEHTHYHOCTH IPYTHX. JTO

0cOOEHHO  BaXHO B  MHOTOHAIIMOHAJIBHBIX
o01ecTBax, rae odorameHne KyJIbTypHOTO OIbITa
MIPOUCXOINT yepes B3auMo/ieiicTBUE c

Pa3iIMYHBIMHA TpaJulIUAMU.
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JlyxoBHBIE  IIEHHOCTH, KaK MpPaBWIIO,
COJIEPKAT MPHUHIIUITEI MOPAIA U 3THUKH, KOTOPBIC
(bOpMUPYIOT CHUCTEMY IIEHHOCTEH ydYaruxcsl.
OO6pazoBanmue, WHTETPHUPYIOIIEe  ATHYECKUE
aCMeKThl, TOMOTaeT JETAM pa3BUBaTh TaKue
KayecTBa, Kak  YeCTHOCTb,  COCTpajaHue,
YBOXEHHE W TOJICPAHTHOCTh. JTO, B CBOIO
odepesib, CIOCOOCTBYET CO3AaHUI0 TAPMOHHYHOTO
COLIMAJIBHOTO IIPOCTPAHCTBA, T/IC YYaIUeCcs MOTYT
pa3BUBATh 340POBLIE OTHOLIEHUS APYT C APYIOM.

KynbTypHblE ¥ JyXOBHBIE IIEHHOCTH
OKa3bIBarOT IIO3UTHBHOC BIIWSHUEC Ha
SMOIMOHAIFHOE W CONMAIBHOE  pa3BUTHE
YUaIuXcs. VYdacTue B KYJIbTYPHBIX
MEpPOTPHUITUAK,  TAKHX  KaK  TeaTpajbHbIC
BBICTYIIJICHUS, XYOOKCCTBCHHBIC BBICTaBKH,
MY3bIKAJIbHBIC KOHIICPTHI, HE TOJIBKO YKPCILIACT
CBSI3U MEXIy YYCHUKAMH, HO W pa3BUBACT MX
OMOIIMOHAJIBHYIO HHTCJIJIMTCHTHOCTD. My3BIKa,
HUCKYCCTBO M JIMTEpaTypa BAOXHOBJIAIOT Ha
CaAMOBBIPOKCHHE M TIOMOTAIOT € paBHOBECHE B
KU3HH. V3ydeHHWe KyJbTypHBIX M JIYXOBHBIX
LHEHHOCTEH TaKKe CHOCOOCTBYET  pa3BUTHIO
KPUTHYECKOTO MBIIIICHHUS. YdUaluecs ydaTcs
aHaJIM3UPOBATh, CPABHUBATH M MHTEPIIPETHPOBAThH

pasiInyHbIC KYJbTYPHBIC KOHTCKCTBI u
¢unocodckue  maew, YTO  pasBUBAaET = MX
aQHAJIMTHYECKHE  CIIOCOOHOCTH M YMCHHE

paccMarpuBaTh BOIIPOCHI C Pa3HBIX TOYCK 3PCHUS.

KyneTypHOe U JyxoBHOe oOpa3oBaHHe
MOMOTaeT yYalluMCs OCO3HaTh MHOroooOpasue
MHUpa, YTO CIIOCOOCTBYET PA3BUTHIO YBAXKCHUS K
PasIMYHBIM KyJIETYpaM U MHEHHSAM. DTO, B CBOIO
ouepeib, TOPUBOJUT K  Oojee  MUPHOMY
COCYIIECTBOBAHHUIO U CHIDKEHHIO TpeTyOekIcHUI
U CTEPEOTHUIIOB CPEIU yUAIIUXCSl.

B ycrmoBusx riobanm3anui ¥ WHTETPaIdd
pasHbIX KyIbTYp W TpaaullMidi 3HAHHE W
MMOHUMAaHKE KYJIBTYPHBIX U JTyXOBHBIX IIEHHOCTEH
CTaHOBWUTCS B@KHBIM aCIIEKTOM  ITOJATOTOBKH
MOJIOJIS)KH K JKU3HH B MHOTOHAIMOHATBHOM
obmiectBe. OOpa3zoBaHKMe, OCHOBAaHHOE Ha 3THUX
LIEHHOCTSX, [TOMOTaeT CO3/1aBaTh OTBETCTBEHHBIX
rpakJaH, CIOCOOHBIX K  KOHCTPYKTHBHOMY
JTUAJIOTY U COTPYTHUYECTBY.



HHTepechl YYe€HHKOB K KYJbTYPHBIM
HEeHHOCTAM. lcciieoBaHus TOKa3bIBAIOT, YTO
HHTEPEC YUYCHUKOB K KYJIBTYPHBIM IEHHOCTSIM
9acTO TMPOSIBIACTCS Yepe3 yJIacTHE B Pas3IMUHBIX

MEpPOTPHSTHSAX, TaKHuX KaK (hectuBaimy,
XYIOXXECTBEHHBIE  BBICTABKH, KOHIIEPTHI W
TeaTpaibHbIe MTOCTaHOBKH. Yuenuku,
BOBJICUEHHBIE B TaKHe AaKTUBHOCTH, HWMEIOT

OoJibllle BO3MOXKHOCTEH IJISI CAMOBBIPAXKECHUS U
Mo3HaHUs pa3zHooOpazus KynsTyp. Kpome Toro,
TaKue MEPOIPUATHSI MOTYT CIIY>KUTh TaTdopMoii
i OOMEHa ONBITOM M HACSIMH  MEXIY
YUYEHUKaMU pa3HbIX HAIMOHAIBHOCTEN U KYJIBTYP.

Biausinue My3blkH Ha (opmupoOBaHHE
HeHHocTeil. My3plka — 3TO OIWH U3 Hamboee
MOIIHBIX CIIOCOOOB Iepenadyn KyJIbTYPHBIX H
JyXOBHBIX LEHHOCTEW. Ywdaluecss MOTyT 4epe3
My3BIKY OCO3HaBaTb CBOM KOpPHHW, IIOHHUMATh
HCTOPUI0  CBOETO  HapoJa W pa3BHUBaTh
SMOLIMOHAJIBHBI HUHTEJUIEKT. YPOKU MY3bIKH,
y4acTHE B XOpax M aHcamOJIsIX CIOCOOCTBYIOT HE
TOJIBKO Pa3BUTHIO MY3BIKJIBHBIX HaBBIKOB, HO U
(hopMHPOBaHHIO KOMAaHJTHOTO nyxa,
MPUBEPKEHHOCTH K OOIIUM LEJSIM M YBOKECHHUIO K
COBMECTHOM JesaTenbHOCTH. My3blka sBisgeTcA
MOIIHBIM MHCTPYMEHTOM, CIIOCOOHBIM OKa3bIBaTh
3HAQUUTENILHOE  BIMSHUE Ha  (OPMHPOBAHHE
KyIbTYPHBIX, = COIHAQJbHBIX M  JYXOBHBIX
LeHHocTel y 4enoBeka. C MOMEHTa TNOSBICHHUS
My3bIKH B  4YeJIOBEHYECKOH  KyJNbType OHa
BBITOJTHSUIA MHOKECTBO (DYHKIIMHI: OT pUTYaIbHON
U o0psAmoBOM OO0  pa3BIeKaTeNbHOW |
oOpasoBarenpHON. PaccMoTpum Gonee moapoOHO,
Kak  My3blka BIHWsSeT Ha  (QOPMHpOBaHHE
LEHHOCTEM.

- DOMOLMOHAJIBHOE  BbIPpaXKeHHE H
HAEHTHYHOCTb. Mys3bika SIBIISIETCS
YHUBEpPCAIbHBIM  CPEICTBOM  CaMOBBIPaKEHUSI.
Ona momoraer JIOAAM OCO3HaBaTb U BBIPaXKaThb
CBOM OMOIMH, a TaKke (OPMHPOBATH CBOIO
WHANBUIYAJbHOCTh W HWIEHTUYHOCTH. Yepes
MY3BIKY MOJIOABIE JIFO MOTYT MCCIIEN0BATh CBOU
YyBCTBa, NIEPEeXUBaHUS U yoexxaenus. Hampumep,
TEKCTHI MOMYJISIPHBIX MIECEH MOTYT OTpaXkaTh UJIEU

CBOOOIBI, Tr00BH, IIPOTECTOB IIPOTHUB
HECIIPaBEeUIMBOCTH u Ipyrue BAJKHBIE
COLMAIBHBIE M  KYyJbTypHbIE  acnekTel. B

pe3yibTaTe yJanpecss MOryT (hOpMHpPOBATh CBOH
COOCTBEHHBIE LIEHHOCTH, OCHOBBIBAasACh Ha TeX
TeMax M HJesX, KOTOpble OHH BOCIPHHUMAIOT
qepe3 My3bIKY.

- CoumajbHble HOPMBI M LEHHOCTH.
My3bika 4acto oOTpaxaeT (U ¢opmupyeT)
COIIMANTbHBIE HOPMBI U IIEHHOCTH. Uepe3 MecHH U
MY3bIKAIbHbIC MPOU3BEICHHS HepeIaroTCs
MPEICTaBICHUS O XOPOILIMX M IUIOXUX MOCTYIKAX,
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O TOM, HYTO CYHTAETCS TPHEMIIEMBIM WIH
HempuemyeMblM B oOmiectBe.  Hampotus,
My3bIKaIbHBIE TEUCHUS, TAKHE KaK POK, XHII-XOII
nin ok, MOTYT He TOJNBKO (hOPMHUPOBATH HOBBIE
WIN albTEepHATUBHBIE LEHHOCTH, HO W OpocaTh
BBI30B CYIIECTBYIOIIUM COLMATBHBIM TTOPSTIKAM.

- KyabTypHasi uaeHTHYHOCTb. My3bIKa
WTpaeT BAXHYK pOIb B (OPMHPOBAHWU W

MONJECPXKAHUM  KYJNBTYPHOM  HMICHTUYHOCTH.
Kaxnprit MY3bIKaJIbHBINA JKaHp MOXET
OJIULIETBOPATh  OINPEJACIEHHYK)  KYJbTYPHYIO

TpyMIly, €ro Tpaguluu U ucTopuio. Hampumep,
HapoJHble TIECHM M TpaJWLMOHHAs My3bIKa
CHOCOOCTBYIOT COXPaHEHUIO KYJIbTYpHOTO
HaCJIeusl U Tiepefade KyaIbTYpPHBIX [IEHHOCTEH OT
TTOKOJICHUS K MTOKOJICHHIO. VYyamuecs,
BOBJICUEHHBIE B H3yUYEHUE CBOEH KyJIbTypHOU
MY3BIKH, MOTYT TITyOXe OCO3HATh CBOW KOPHH

HWACHTUYHOCTb, YTO TIOMOTAeT KM CTPOHUTH
B3aUMOIIOHMMAaHUE W  YBAXCHUC K [JpYyruM
KyJIbTypaM.

- O0pa3zoBaHue M BocnutaHue. My3bika
TaKXke uMeeT Ba)KHOE 3Ha4YeHHe B
oOpazoBatenbHoM  mpouecce.  IIkomsl  u
o0pa3oBaTeibHbIE YUPEKACHUS, TIO€ aKTUBHO
HCHONb3yeTCs MY3bIKQJIBHOE o0yd4eHue,

IIOMOTal0T yUYEHUKaM pa3BUBaTh TaKUE IIEHHOCTH,
KaK JUCUMIIINHA, HACTOMYMBOCTh U KOMAaHIIHBIN
oyX. YdacTne B MY3BIKAIBHBIX KOJJIEKTHUBOB,
TaKUX KaK XOpPbl WIA aHCAMOJIU, YYUT y4aluxcs
paboTaTh B KOMaHJE, yBaKaTh MHCHHS JIPYTHX U
IOCTHUTAaTh OOmMX IeJed. OTU HaBBIKM U
[IEHHOCTH CTAaHOBSATCS OCHOBOHW JJISl YCIENIHOM
colLMaIM3aliy B OYAyIIEM.

Takum  o0Opa3oM, My3bIKa OKa3bIBaeT
rIyO0oKoe BIUSHUE Ha (GOPMHUPOBAHHE IIEHHOCTEH
y Mojoaexu. OHa CIIY)KUT HE TOJIBKO CPEICTBOM
CaMOBBIPAKEHUS, HO " HHCTPYMEHTOM,
00BEIUHAFOLINM JIIOEN, (hopMuUpyIOIIIM
COOCTBEHHYIO MJICHTHYHOCTh U CIIOCOOCTBYHOIIMM
COIIMAJILHBIM HM3MEHEHUsIM. BakHo 0co3HaBaTh,
KaKyl pOJIb WrpaeT My3blka B HaIlleW >KU3HH H
KaK MBI MO>KEM HCIIOJIB30BaTh €€ LIS TOICPIKKH
KYJIBTYPHBIX M  JYXOBHBIX  IICHHOCTEH B
00pa30BaHUU U OOIIECTBE B IIETIOM.

IIpumepbl  yCHeHMIHBIX TMPAKTHK B
mKoJax. CylecTByeT MHOXECTBO HpPOrpamMM U
WHUIMATHB, HANpPABJICHHBIX Ha HHTETPAIHIO
KYJIbTYPHBIX M  JYXOBHBIX IICHHOCTEH B
oOpa3oBaTtesbHbBIN poIiece. Hampumep,
HEKOTOPbIE IITKOJIBI OpPraHU3yIOT «dun
KYJBTYpPbI», TJI€ YYalUecsi MOTYT IPEICTaBIATh
TPaJlMIUM CBOWX HApOJIOB, TMPOBOAS MacTep-
KJIACChI, BBICTABKM U SPMapKu. Takue MPOEKThI
CITIOCOOCTBYIOT r1y0oKOMY TTOHUMAaHUIO
KyJIbTYPHOTO  MHOTOOOpa3uss ©  IIOMOTar0T
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yYalIMMCS OCO3HaTh BAXHOCTb COXPaHEHHS 3akioueHue. lHTEepec  yUeHHMKOB K
CBOETO HACJIe/usL. KyIbTypHBIM W  JIyXOBHBIM IIEHHOCTSIM B

I[Ipo6aemsr u BbI3OBBI. HecMotps, Ha 00111€00pa30BaTeNbHBIX MKOJIaX — 3TO HE MPOCTO
3HAYNMOCTh KYJIBTYPHBIX U JyXOBHBIX noOaBiieHHE JOTONHUTENBHBIX MNPEAMETOB B
[IEHHOCTEH, CYIIECTBYET ps MpobieM, KOTOpbIe y4eOHyI0 TpOorpaMMy, HO H HE0OXOIUMOCTh
MOTYT TIOMEIIaTh HMX HHTETPAlld B Y4eOHBIH co3maHust  OJarompuATHOM  0Opa3oBaTeNbHOI
npouecc. ITo MOXKET ObITh HEOCTATOK PECYPCOB, cpensl, crocoOCTByoMIEH BCECTOPOHHEMY
HEeXBaTKa KBATH(UIIMPOBAHHBIX CIICIIHAINCTOB U Pa3BUTHIO JUYHOCTH. AKIEHT Ha KyJIbTYpHBIE H
OTCYTCTBHE TOJICPIKKA co CTOpPOHBI JyXOBHBIC aCIIEKTHl IIO3BOJIIET Y4YaIIUMCS HE
aIMUHHCTpaUuH. Takke BaXHO YYHUTBHIBATh TOJILKO BOCIIPMHMMATh U yBa)kaThb pa3sHOOOpasue,
MHEHHUS CAMHX YYaIIUXCS U UX POIUTENeH, 4TOOBI HO ¥ ()OPMHUPOBATh CBOM COOCTBEHHBIEC LIEHHOCTH,
o0ecneynTs HHTEPECHOE U JOCTYITHOE 00ydYeHHeE. 9T0  KpaiHe  BaXHO U1 YCIICIIHOTO

COCYILIECTBOBAaHHSI B COBPEMEHHOM MHPE.
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PE3IOME. Ym0y makonaga yMyMHd ypTa TabiuM MakTaOiapy YKyBUHJIApDUHHHT MaJaHWi Ba
MabHABUHI KaapusTiapra OYNTraH KU3WKWILIAPH MYCHKA TAbIMMH HYKTaW Ha3apulaH KYpuUO YHKHIAI.
TankukoT YKYyBUWIAPHUHT MaJaHWM y3ura XOCIUTMHM MAKJUIAHTHPUIIL Ba MabHAaBUH PHBOXKIIAHUILIN]A
MYCHKaHUHT DPOJIMHU aHHKJAITra KapaTwiraH. MycHKHH TapOMSHUHT Typiu >KUXaTiIapH, >KymiajaaH,
MYCHKHUI aHbaHAJIAp, KaHpJap Ba yCIyOIapHUHT MaJaHWi KaAPHUATIAPHA WAPOK ATHINTA TAHCHPHU TaXJIHI
KwinHaau. LlyHuHrnek, XaéTHUHT MaJaHuil Ba MabHAaBHM >KMXaTiapura KU3UKHUIIHUA PUBOXKIAHTUPUILTA
€paam OepajuraH MyCHKa TabIMMUHH MakTa® JacTypura KUPUTHIN YCy/UIapd MyXOKaMa KWJIMHAJIH.
TaakuKoT HaTWXKalapuw MYCHUKAaHUHT Y3WHM wudoma OSTUII Ba EnuUiapja KaapwusiT WyHAIWILIAPUHA
ITaKJUIAHTUPUIIL BOCUTACH.

PE3IOME. B naHHO# cTaThe pacCMaTpUBAIOTCS MHTEPECH YUCHUKOB 00111e00pa30BaTeIbHbBIX IIKOJ
K KYJNbTYpHBIM H JYXOBHBIM IICHHOCTSIM uepe3 NpU3My MYy3bIKanbHOro oOpazoBaHms. lccnemoBanue
HAIpaBJICHO Ha BBIABJICHUC POJIXM MY3bIKU B q)OpMI/IpOBaHI/II/I K}U’H:TypHOﬁ HUICHTUYHOCTU U AYXOBHOI'O
Pa3BUTUA yUalIUXCs. AHaJ'II/ISI/IpyIOTCSI Pa3IMYHBIC aCIICKTbl MY3BIKAJIbHOI'O BOCIIMTaHHWA, BKIIIOYas BIIMAHUC
MY3BIKQIBHBIX TPAJHIIWH, )KaHPOB U CTHIICH Ha BOCIIPUSATHE KyJIbTYPHBIX LeHHOCTEH. Takke 00cyxaatoTes
MCTOJAbl MHTCTpAall MY3bIKAJILHOI'O 06p3.30BaHI/I${ B IIKOJBHYIO IPOrpamMmy, CHOCO6CTBYIOII_II/IQ Pa3BUTHUIO
HHTCpECAa K KYJIbTYPHBIM MW JYXOBHBIM Aa4CIICKTaM JKHU3HHU. Pe3y.l'ILTaTI:I HUCCICAOBAHUS MNOAYCPKUBAIOT
BAXXHOCTH MY3BIKHU KaK CPEACTBA CAMOBBIPDAXKCHUA U q)OpMI/IpOBaHI/ISI ICHHOCTHBIX OPUCHTUPOB Y MOJIOJCIKU.

SUMMARY. This article examines the interests of general education school students in cultural and
spiritual values through the lens of music education. The research aims to identify the role of music in the
formation of students' cultural identity and spiritual development. Various aspects of musical education are
analyzed, including the influence of musical traditions, genres, and styles on the perception of cultural
values. Methods for integrating music education into the school curriculum, fostering an interest in cultural
and spiritual aspects of life, are also discussed. The research results highlight the importance of music as a
means of self-expression and the formation of value orientations in young people.

88



Korkem oner ham mddeniyat Xabarshist. Xe1.2025

KITAPXANA ISKERLIGINDE MALIM’LEME’M’E’NEN TAMIYINLEWDI
SHOLKEMLESTIRIW JUMISLARININ AHMIYETI

) Sharipova Dilbarxan Atajanovna — ulken oqitiwshi
Ozbekstan mamleketlik korkem oner ham madeniyat institutt Nokis filiali

Tayanch so‘zlar:

kutubxonalar, bibliografik axborotlashtirish, bibliografik xizmat, elektron

resurslar, avtomatlashtirish, ma’lumotlar, axborot madaniyati.

KiaroueBble cjoBa: OmOmnoTekn, Ombamorpadudeckas wHbopMaTH3amusa, Ouoimorpadudeckoe
00CITy>KUBaHUE, SIEKTPOHHBIE PECypChl, aBTOMAaTH3auus, HHpopManus , ’THPOpPMAIIHOHHAsL KyJIbTYpa.

Key words: libraries, bibliographic information, bibliographic services, electronic resources,

automation, information, information culture.

Respublikada sociallig-ekonomikaliq
tarawdi reformalawdin hazirgi sharayatinda
malimleme-kitapxana jumisin rawajlandirtwdin
magset hdm waziypalart elimizde amelge asirilip
atirgan Ozgerislerge hdm xaliqaraliq ameliyatqa
saykes boliw1  zarGr. Malimleme-Kitapxana
tarawin rawajlandinwdin tiykargr magsetleri -
puqaralardin malimlemeden erkin paydalamiw
boyinsha konstituciyaliq huqiqlarin tdmiyinlewshi
xaligqa malimleme-kitapxana xizmetin korsetiw
sistemasin rawajlandintw, milliy ham jahan
madeniy bayliqlari, ameliy ham fundamental

bilimler menen tanistiriw, sonday-aq,
mamleketimizdin malimleme-Kitapxana
makemelerinde bar bolgan milliy madeniy

miyrasti saqlawdan ibarat. [1]

Jogart manawiyatqa iye bolgan jetik insandi
qaliplestiriw, jamiyet agzalarinin sociallig-siyasiy,
materialliq turmis tarawindagi tlken 6zgerislerge
tiyisli sezimin tarbiyalaw arqali belsendiligin
arttirw ~ waziypalari  kitap  oqiwshilardin
kompleksli iskerligi sipatinda kitap oqiwshilar
menen islewdi ham uzliksiz rawajlandirip bariwdi
talap etedi. Ol oqiwga basshiliq, magliwmat ham
malimleme menen tamiyinlewdi birlestiredi, oqiw
nizamliglarin ~ Gyreniw  tiykarinda har quyh
baspalar, magliwmatlar, malimlemelerdi ugit-
nasiyatlap jeke tartipte ham galaba tasir otkeriw
qurallar1 jardeminde kitap oqiwshilarga xizmet
korsetiwdin har qiyli formalar1 arqali amelge
asiriladi. Ilimiy, ziyrek jas awladti tarbiyalawda
Malimleme-kitapxana oraylar1 jamiyettegi barliq
tarawlarga tiyisli adebiyatlardi zamanagdy talaplar
tiykarinda, paydalaniwshilardin ~ manawiyatin
jetilistiriwshi  adebiyatlardi usimiw, en daslep
milliy ideyaga tiyisli adebiyatlar, milliy madeniy
miyras1 ham tariyxiy darekleri paydalaniwshilarga
usinip, kitapxanalardin dinyaqarasin jetilistiriwge
xizmet etetugin, ruwxiy-agartiwshiliq aziq
beretugin ilajlar toplamin islep shigiw, kitap oqiw
madeniyatin  tarbiyalawda, olardi  baspa
magliwmatlar hdm malimleme menen tamiyinlew
sistemasinda natiyjeli xizmet korsetip kelmekte.
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[3,120] Malimleme-kitapxana jumisina
kitapqumarlarga xizmet korsetiw, fondlardi
toltirtw ham saqlaw, kitapxana processlerin
avtomatlastirtw, ilimiy-izertlew ham
sholkemlestiriwshilik-metodikaliq jumis,

kadrlardi tayarlaw ham xoshametlew, xaliqaraliq
birge islesiwdi keneytiwge kushli tasir etiw
imkaniyatin beredi.

Zamanagoy kitapxanalar baspa hujjetlerdi
saglaytugin passiv bazalardan, aktiv isleytugin
avtomatlastirilgan malimleme-resurs oraylarina,
elektron kitapxanalarga, hujjetlerdi elektron
pochta, global telekommunikaciya ham Internet
arqalt jetkerip beriwshi ham qabil etiwshi
oraylarga aylanip barmagqta. Kitapxana
texnologiyalarin korporativlik tiykarda amelge
asirtw  jolga qoyilmaqta. Avtomatlastirilgan
kitapxana-malimleme texnologiyalarmin hazirgi
wagqitta rawajlaniwinda  bir qatar  tiykargi
tendenciyalar bar bolip, olar Malimleme-resurs
oraylar1 iskerliginde ham 6z-ara baylanislarinda
ayqin kézge taslanbagqta. [1]

Kitapxana - malimleme x1zmetin jamiyetlik
materialliq iskerlik sipatinda tusiniw kitapxananin
jamiyetlik institut sipatinda bilimlerdi,
malimlemelerdi jiynaw hadm saqlaw, qasterlep
saglawdan tisqart olardi awladtan awladqa,
insannan  insanga  jetkeriwge  tiykarlanadi.
Kitapxana garezsiz tirde kitap tanlawdi ham usi
kitaptan bilim aliw jollarin, oqigan nérseler
haqqinda pikir jorgiziwdi ham ogan sin koz-
garastan qarawdi, sonin menen birge kitaplardi
tartipli tarde oqiwd1 tyretedi.Kitapxana manawiy
bayliq ham ilimiy oy-pikir durdanalarn 6z
qushagina algan makemeler bolip, olar tulken
mugdardag1 kitap bayliqlarma iye bolgan ham
insaniyat doretiwshilik qilgan juda bay madeniy

miyrasti mun jillardan artiq bizge jetkizip
bergen.[4]

Zamanagoy  kitapxananin =~ malimleme
texnologiyalari, birinshi gezekte,

avtomatlastirilgan kitapxana malimleme sistemasi
kitapxana hujjetleri fondin (programmaliq ham



elektron malimleme resurslarin) qayta islew,
analitikaliqg ham sintetikaliq qayta islew ham
paydalaniwshilarga ustmiwdi tamiyinleydi,
kitapxana fondlarma barliq basqishlarda: satip
aliwdan baslap buyirtpa beriwge shekem xizmet
etedi. [2] Bugingi kiinde bibliografiyaliq derekler
6zinin ahmiyetke iye bolgan ornin saqlap turipti.

Bibliografiyaliq derekler kitaplar, jurnallar,
gazetalar, tarli malimleme qurallar1 (media),
kitapxanalar ham baspa jumis1 haqqindagi

malimlemeni sholkemlesken ham izbe-iz tarizde
usinis  etiwdin - en  maqul usilin  beredi.
Paydalanmiwshilar bunday magliwmatlardi Internet
tarmagl arqali bolim-bolim koérinisinde tabiw
imkaniyatina ie bolsa, bibliografiyaliq korsetkish
kop dereklerden alingan magliwmatlardi bir-birine
salistinw tiykarinda analitikaliq juwmaq shigariw
imkaniyatin beredi. Baspa onimleri,
magliwmatlar, maglhiwmatlardan paydalaniw,
oqiw procesinde sanali ham belsendi munasibet
principinin qollaniliw1 ilimiy biliw nizamliglarina
tiykarlanadi. Demek, 6zinin maqseti hdm
ozgesheligine kore biliw procesi bolgan oqiw
paydalaniwshilardan izbe-izlik, sanaliliq, belsendi
pikir jurgiziwdi talap etedi. Bilim deregi sipatinda
oqiwdin natiyjeliligi insannin apiwayr oqiwina
emes, onin qalay oqiwina qarap belgilenedi.

Sonin ushin da oqiw pikirge, mazmundi
ultwmalastinwga ham salistirtwga tiykarlaniwi
kerek. Oqiw procesinde sanaliliq déarejesi ham
doretiwshilik belsendiligine qaray
paydalaniwshilardin Gsh topari ajiratip korsetiledi:
Birinshi topar ushin baspa 6nimi, magliwmat ham
malimlemege salistirganda passiv munasibet bar
bolip, oy-pikirdin jeterli darejede
rawajlanbaganligl, 6z jeke "men"in oqilip atirgan
derek mazmunman ajirata almawshiligl, sin
kozqarastin qaliplespegenligi tan. Ekinshi topar
paydalaniwshilar ~ ushin  oqiw  procesinde
dereklerge  aktiv  munasibet  qaliplesken,
rawajlangan abstrakt pikir bar bolgan jagday
tamam bolip, oqilgan derekti talqilay alatugin,
salistiratugin, avtor menen basekilese alatugin,
derekler arqali algan bilimin ameliy jumista
gollana alatugin darejege jetken boladi. Lekin, bul
topar paydalaniwshilar 6z oy-pikirinin 6zgertiwshi
kashin anlap jetpegen, derekler mazmunin
terenlestiriw, rawajlandiriw, jana ideyalardi
jaratiw darejesine jetpegen boladi. Ushinshi topar
paydalaniwshilar derek mazmunin anlap jetiwinen
tisqart belsendi rawajlandinw tiykarinda ameliy
magsetler jolinda paydalana aladi. Olar ushin
oqiw doretiwshilik izertlew Ozgesheligine iye
bolip baradi. Oqiw madeniyatimmn ahmiyetli
korsetkishlerinen jane biri oqiwdin apiwayi
quzigiwshiligtan  tip-tikarman parglanip, onin
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biliw ham agartiwshiliq dinyaqarasliq motivinin
rawajlaniwi.

Motiv  latinshada
francuzshada shaquriwshi  sebep  tasiniklerin
anlatadi. Motivaciya mexanizmi  mazmuni
boyinsha shaxstin qanday da bir magsetke erisiw
jolindagi amq iskerligin  bildiredi. Talap
quzigiwshiliqqa, quzigiwshiliq bolsa magsetke
aylanadi. Bulardin barlig1 qadiriyat olshemleri
menen birgelikte belsendiliktin ishki
qozgawshilari, hareketlendiriwshi kushleri,
iskerlik motivleri boladi.Misali, estetikaliq
talaplar oqiwga bolgan qizigiwshiliqqa alip kelip,
rejelestirilgen aniq magset - kitapxanaga bartwdi
juzege keltiredi; gadiriyat molsherleri kitap tarin:
fantastikaliq,  detektiv, klassikaliq  yamasa
zamanagoOy adebiyat ulgisin tanlawdi belgileydi
ham bunin nétiyjesinde jumis islewge umtiliw
payda bolip, shaxstt 6zi tarepinen tanlangan

hareketlendiremen,

adebiyat oqiwga iytermeleydi. [4,103]
Motivlerdin tiykargi waziypasi insandi hareketke
iytermeleytugin sebep hdm ishki tartkilerdi

hareketke keltiriwden ibarat. Har qanday iskerlik
belgili bir motivler tasirinde jizege keledi ham
jeterli sharayat jaratilganda gana amelge asadi.
Sonin ushin da paydalaniwshilar menen islesiw
procesinde dereklerdi Uyreniw ham o6zlestiriwdi
amelge asiriwdi tamiyinlew ushin olarda oqiw

motivleri qaliplesken boliw1 kerek.
Paydalamiwshilardin  belgili ~ dereklerdi ham
maghwmatlardi  Gyreniw  tiykarinda  biliw

motivleri biliw magqgsetin belgilewge, bilim ham
konlikpelerdi iclewge bagdarlanadi.  Kitapxana-
malimleme xizmeti procesinde paydalaniwshilar
menen islewdi uzliksiz, turagli dawam ettiriw
ushin paydalamiwshilardin qizigiwshiligin uyrenip
bariw zarr. Somin ushin da kitapxanada-
paydalaniwshilardi Gyreniwden tiykargr magqset
olardin qizigiwshiligin tyreniw bolip esaplanadi.
Oqiw processleri mazmuninda jastin
ayirmashiligi, asirese, balalar, jas oOspirimlerde
Ozine tan oOzgesheliklerine qaray koérinetugini
kitapxana  xizmetkerleri tarepinen  ayrigsha
itibarga alimiwi kerek. Kitapxanashi
paydalaniwshilardi olardin uliwma bilim beriw,
arnawli tayarliq darejesi, pikirlew erkinliginin 6z
omirinde ham jamiyet turmusinda gqanshelli
ahmiyetke iye ekenligin sanali tasinigine qaray
bagdarlay  aliw1  kerek. Kitapxanashimin
juwapkershilikli waziypalarinan jane biri -
paydalaniwshini zarar baspa 6nimi, magliwmat
yamasa magliwmattt biygarez, unemli qurallar
arqali taba aliw, 0z imkaniyatlar1 ham
quzigiwshiliglarina saykes keletugin jeke natiyjeli
oqiw sistemasin qaliplestire aliwga uyretiwi
kerek. Bul magsetlerde kitapxanalar sistemall



tarizde  kitapxanashiliq ham  bibliografiya,
informaciya tamiwshiliqga baylanisl bilimlerdi de
ken tarqatiw1 kerek. Bunnan tiykargi magqgset -
paydalamiwshilarga  magliwmat  bibliografiya
sistemasi, magliwmat xizmeti haqqinda bilim
beriw, kerekli magliwmatlar hAm informaciyalardi
tabiw metodikasin, ilimiy, arnawlh ham korkem
adebiyatlar menen islewdin sinalgan ham natiyjeli
usillarin ayretiw. Kitap oqiwd1 Ggit-nasiyatlawdin
en jaqsi joli tanlap alingan kitaplardi usinis etiw
bolip  tabiladi.  Sebebi  basip  shiganw
mumkinshiliklerinin keneyip bariwi natiyjesinde
turli darejedegi ham mazmundag kitaplardin
baspadan shigarilip atirganligi ushin olar ishinen
insan oy-pikirin bayitatugin, unamli paziyletlerdin
qaliplesiwine tésir korsetetugin kitaplar oqiwga
bagdarlay biliw zarGr bolip tur. Sebebi, tek
bilimlendiriw  gana dinyaga  koz-qarasi
qaliplesken, jahan kélemlerinde pikir jurgizetugin
insanlarga jamiyet rawajlaniwina tles qosa aladi.
Turmistin barliq tarawlarinda tek bilimler arqal
gana tabisqa erisiw mumkinligi 6zgermeytugin
haqiyqat bolip tabiladi.

Paydalamiwshilardin har qiyli qatlamlan
arasinda  kitapqumarligtin =~ ornin  aniglaw,
malimleme aliwdin tiykargr dareklerin biliw,
kitapqumarliq darejesinin tomenlep ketiwinin
sebebin aniglaw, kitapqumarliq madeniyatin
qaliplestiriwdi jetilistiriw jollarin  korsetiwge
erisiw ayriqsha ahmietke ie bolip, sol arqali:

1. Kitapqumarliq madeniyatin qaliplestiriwde
dasturiy kitapqumarliq principlerin, formalart haAm
usillarm toliq saglaw, dawirimizdin
6zgesheliklerin esapqa algan halda jana formalar
ham usillardi gqollaniw ham jetilistirip bariw;

2. Zamanag6y elektron-texnikaliq qurallardan
toliq paydalana biliwdi teren ozlestiriw, talqilay
biliw tiykarinda kitapqumarliq madeniyatin dawir
talaplarina  juwap Dbere alatugin  darejede
qaliplestiriw.

3. Malimlemelesken  jamiyette elektron
dereklerdin kobeyip bartwin kitaptin  shetke
shigariliwi  emes, al kitapxana- malimleme
xizmetleri shenberinin jane de keneyiwi ham
jetilisiwi ekenligin ken tasindiriw.

4. Maélimleme madeniyati, Oqiw madeniyat1 6z
aldima tasinikler emes, negizinde malimleme
madeniyati da kitapxana-bibliografiya sawatliligi,
kompyuter sawathiligi siyaqli oqiw madeniyati
quramina kiriwshi tusinik ekenligin  barliq
paydalaniwshilar biliwi zarar. Ane sonda gana
kitapqumarliq madeniyatin galiplestiriwde ayirim
garama-qarsiliqlar saplastiriladi. [3, 120]

Kitapxana-malimleme xizmeti processinde
oqiw madeniyatin galiplestiriw kitapxanalardi
jamiyettin ruwxiy hadm ilimiy, texnologiyaliq,
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uliwma madeniy rawajlaniwin tamiyinlewshi
makemege aylandiriwga x1zmet etedi.
Kitapxanalar ruwxiy-agartiwshiliq  makemesi
sipatinda jamiyet ham shaxs rawajlaniwin
uylestiriw tiykarinda tomendegi waziypalardi
orinlaydi:

- Har bir paydalamwshinin talap ham

mutéjligine saykes kitapxana-malimleme xizmetin
korsetiw;

- kitapxana- malimleme xizmeti arqali
paydalamiwshilardin barliq toparlarin sociallasiw
proceslerine tartiw;

- kitapxana-malimleme xizmeti arqali
kitapqumarliq madeniyatin galiplestiriw; [3,121]
Kitapxana-malimleme xizmeti har bir
paydalanmiwshimin  socialliq  rawajlaniwindagi
qatnasin tamiyinlewdegi waziypasin amelge
asmwga  jardemlesiw, bagdarlaw, baqlaw,
eksperimentler otkeriw arqali usinislar beriw
processlerinen ibarat. Har bir paydalaniwshida
kitapxana-malimleme xi1zmeti arqali
kitapqumarliq madeniyatinih qaliplesiwi, olardin
passiv iskerlikten (magliwmat ham malimlemeni
qabil etiw) jedel iskerlikke (magliwmat ham
malimlemeni qabil etiw, qayta islew ham tallaw
manisin anlaw arqali jana magliwmatlar hdm
bilimlerdi jaratiw) otiwin tamiyinlep, tek gana
shaxstin  ozine emes, al puatkil jamiyettin
rawajlamtwina  xizmet etedi. Paydalaniwshi
iskerliginin aqirgr natiyjesi ushin 6zi ham
avtorlardin ~ bilim  darejesi, séylewi ham
konlikpesi, emocionalliq erk-iqrari, oqiwdin
psixologiyaliq tarepleri, oqiw ushin jaratilgan
imkaniyatlar ham shart-sharayatlar
paydalaniwshilardin itibarin tartiw darejesi hdm
basqalarga  baylanisli. Oqw  psixologiyast
paydalamiwsh1  xizmetinen tisqar1  Ozlestiriw,
tusindiriw, oqiw natiyjesi, oqiw natiyjeliligi
styaqli tusiniklerdi de 6z ishine aladi. Oqiw
zarurligin jaratiwdin tiykargir formalarman biri
oqiw motivi esaplanadi. Paydalaniwshilardin
arnawlt  bir dereklerdi ham malimlemelerdi
uyreniw  tiykarinda biliw motivlerin  biliw
magsetin  qarar  taptinwga, bilim  ham
konlikpelerdi ielewge bagdarlanadi. [3,121]
Kitapxana-bibliografiyaliq sawathiligi  daslepki
basqishta kitapxana kataloglari, kartotekasi,
bibliografiyalig  qollanbalardan,  dereklerden
paydalana biliw konlikpesin payda etiw, kurs
jumislari, diplom jumuslari, dissertaciyalar
boymmsha paydalanilgan adebiyatlar dizimin
duziwdi ayretiw arqali qaliplestirilip bariladi.
Oqiw madeniyat1 6z-6zinen qaliplespeydi
ham rawajlanbaydi. Bunin ushin mamleket ham
jémiettin rawajlamwinda zarir bolgan talaplar
tiykarinda millettin tili, tariyxi, dini, garezsizligi,
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erkinligi, mapi kéz-qarasman oqiw madeniyati
qaliplestirilip bariladi. Kitapqumarliq madeniyatin
qaliplestiriwde  kitapxana-malimleme  x1zmeti
menen birge shanaraq, mahalle, bilimlendiriw
sistemasi, miynet jamadatleri, mamleketlik
hakimiyat, siyasiy partiyalar,  jamietlik
sholkemler, galaba xabar qurallar1 ham puqaraliq
jémiyetinin basqa da institutlart zartr faktorlar
bolip esaplanadi.  Kitapxanashilar har  bir
paydalamiwshiga  avtorliq  huqiqi  menen
gorgalgan, barliq erkin paydalamiw mumkin
bolgan malimleme tarleri, tolemli ham biypul
tarizde wusimmis etiletugin - malimleme  tarleri
arasindagi ayirmashiliglardi tasindirip bariwi, en
maqul malimleme tarlerin usinis etiwi zarur.
Bunnan tisqari, magliwmat aliwshi dereklerdin
isenimliligi, atap aytganda veb-sayttin
isenimliligin aniglaw ushin onin avtor1 kim
ekenligin, haqiyqatinda bar yamasa joq ekenligin,
ol haqqindagi magliwmatlardi tekserip koriw,
informaciya sapast omin basqa dereklerge
siltemelerine, basqa dereklerdin us1 saytqa
siltemelerine itibar beriw barqulla esletip bariliwi
kerek. Kitapxanasht har bir paydalaniwshiga
natiyjeli ameliy jardem koérsetiwi ushin onin 6zine
kerekli informaciyani izlew procesinin qayst
basqishinda turganlhigin aniq biliwi, belgili bir
jardem korsetilgennen keyin paydalaniwshinin 6z
betinshe izleniwin dawam ettiriwine imkaniyat
jaratiwi, keyingi basqishta kenirek kolemdegi
jardem zarur bolganda turaql kenesgdy ham birge
islesiwshi bolip qaliwi kerek. Galaba xabar
qurallari, atap aytqanda, televidenie ham radiodan
tisqart baspa Onimleri de oqiw proceslerinin
tiykarg1 elementleri esaplanadi. Baspa onimler -
socialliq informaciyanin universal tasiwshilarman
biri esaplanip, adamlardin har qiyli mutéjliklerin
qanaatlandinw qurallar1  bolip x1zmet etedi.
[4,104]

Malimleme-kommunikaciya texnologiyalart
tiykarinda xaliqqa malimleme-kitapxana xizmetin

korsetiwdi sholkemlestiriw malimleme-kitapxana
iskerligin  jane de kusheytiw, kitapqumar-
paydalamiwshi ham ilimiy izleniwshiler ushin
jana, zamanagdy texnikalardi qollagan halda
x1zmet korsetiw bligingi kun talabi bolip tabiladi.
[6,27] Zamanagdy malimleme texnologiyalari,
malimleme agimi, internettin  imkaniyatlar
keneyip bartwi menen kitaptin insan ham jamiyet
turmisindagl orni, dhmieti azayip baradi degen
koz-qgaraslar da payda bolmaqta. Biraq xaliqaraliq
kélemde otkerilgen izertlewler ham sorawlardin
kérsetiwinshe — internetten paydalaniwshilardin
osiwine saykes tarizde kitap satip aliw ham oqiw
da osip barmaqta.Eger bul jagday Batis
mamleketlerinde juz berip atirganlarin esapqa
alsaq ruwxiy rawajlamiwda kitaptin ornin hesh
narse basa almaytuginhigr korinip tur. Songi
wagqitlart mamleketimizde de kitap satip aliw ham
oqiw madeniyatinin  sezilerli darejede 6sip
atirganhigin ~ bagqlaw mumkin. Bul jagday
adamlardin ruwxiyliq tarepke, kitap oqiw tarepke
juz burip atirganinan darek bolip tabiladi. Solay
eken, magliwmatlar agimi qanshelli
kusheytiliwine qaramastan internet tarmagindagi
magliwmatlardin judd kopligine qaramastan
kitaptin ornin hesh narse basa almaydi.

Reformalar strategiyasina bola jamiyet
turmisinin  barliq tarawlarinda amelge asirilip
atirgan ulken ozgerislerdin jane de tabish tarizde
amelge asiriliwi  basqa tarepten adamlardin
huqiqiy sana-sezimi ham huqiqry madeniyati
darejesine baylanisli. Sogan muwapiq
mamleketimizde huqiqiy talim ham bilimdi,
jémiyette huqiqiy bilimler tgit-nasiyatlawd: tap-
tiykarian jagsilawga bagdarlangan magsetli, ken
kolemli ilajlar bagdarlamasi islep shigildi. Bul
bagdarlamanin amelge asiriliwi xahiqtin  huqiq
ham erkinliklerine hiirmet penen qatnasta boliwdi,
puqaralarda nizamga boysmiw sezimi jane de
artip bartwin tamiyinleydi.
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REZYUME. Bibliografik axborotlashtirish foydalanuvchilarni bibliografik axborot bilan
muntazam va ba’zan epizodik holatda ta’minlash hamda axborot talabgorlarining axborotga bo‘lgan
doimiy ehtiyojlarini gondirishdir. Uning magsadi - muayyan vaqt davomida yoki muntazam ravishda
kitobxonlarni gizigtirgan mavzular, masalalar, muammolar bo‘yicha chop etilgan eng yangi adabiyotlar,
kutubxona fondiga kelib tushayotgan adabiyotlar, shuningdek, aynan shu kutubxonada yoki axborot
resurs markazlarida mavjud bo‘lgan yangi hujjatlar bilan tanishtirib boriladi.Ushbu maqolada
foydalanuvchilarning muayyan ma’lumotlarni olish uchun mustaqil faoliyat yuritishiga ko‘maklashish
orqali ularda axborot madaniyatini shakllantirib borish haqidagi jarayonlar ko‘rib chiqiladi.Axborot
madaniyatini shakllantirish muhim ahamiyatga ega bo‘lib, fikrlashga asoslanish, tahlil gila olish asosida
baholash ko‘nikmasini shakllantirish tahlil qilinadi.

PE3IOME. buGmuorpaduueckas nHPOpMaTH3aLKs - 3TO PETYISAPHOE W WHOT/A SMU30JHUECKOe
obecriedyeHne TMonb3oBarenei Ombnmorpadudeckoil wmHPOpManueld ¥ YIOBIETBOPEHHE IIOCTOSHHBIX
MHQOPMAaIMOHHBIX MOTpeOHOCTeH mojib3oBaTeneil. Ero menb - 03HAKOMHUTH 4HMTaTeNed ¢ HOBEHIIEH
JUTEPaTypoH, OMyOJMKOBaHHON Ha TEMBI, BOTIPOCHI M MPOOJEMbI, KOTOpble MHTEPECYIOT YMTaTenel B
TEUEHUE ONPEACICHHOIO IE€pUOJa BPEMEHH WM PEryJIApHO, C JUTEpaTypod, IOCTYMAKIIEH B
OmbnmoTeuHblii (OHA, a Takke C HOBBIMH JOKYMEHTaMH, AOCTYITHBIMH B 3TOW OWOIMOTEKEe WIN
MHQOPMaIIMOHHO-PECYPCHBIX IIeHTpax.B naHHO# cTaThe paccMaTpuBalOTCs Hpouecchl (HOPMHUPOBAHUS
WH(POPMAITMOHHOW KYJIBTYPHI Y TIOJ30BaTENEH, IIOMOTasi IM CaMOCTOSITEIbHO paboTaTh HaJ| TTOTYICHHEM
ompezaeneHHONH wHpopManmu. BaxxkHoe 3HadueHue umeeT QopMmupoBaHHe WHGOPMAITMOHHOW KYIBTYPHI,
AHAJIIU3UPYETCA q)OpMI/IpOBaHI/IC HaBBIKOB OLI€HKHW HAa OCHOBC MBIIIJICHUA, YMCHHA aHAJIN3UPOBATh.

SUMMARY. Bibliographic informatization is the regular and sometimes episodic provision of
users with bibliographic information and the satisfaction of users' constant information needs. Its purpose
is to familiarize readers with the latest literature published on topics, issues, and problems that interest
readers for a certain period of time or regularly, with literature coming into the library collection, as well
as with new documents available in this library or information resource centers.This article examines the
processes of forming information culture in users, helping them work independently on obtaining certain
information. The formation of information culture is of great importance, the formation of assessment
skills based on thinking, the ability to analyze is analyzed.

JAMIYETLIK-GUMANITAR PANLER

OJEBUAT TEOPUACHIH OKbITBIY METO/IUKACHI

AoamxkamuiioBa Innappys — macucmp
Oorcunus3 amoinoagvl Hoxuc Momuekemiux nedazocuKanbl UHCHMumymal

TasH4 cy3aap: 6aauuii anadbuér, nactyp, pax, anadbuii Kypc, METO, yCyiuiap.

KaroueBble c¢JI0BO: XyI0KECTBEHHAsl JIMTEpaTypa, HporpamMma, HayKa, JHTEPaTypHBIH Kypc,
METO/J, IPUEMBIL.

Key words: literature, program, subject, literary course, method, methods.

VYiberyma OunuM OepeTyFblH MEKTeIulepae oneOusIT OM3MH XaHAZaH payaskKIaHbIl aTbIPFaH
KaHJai TI9H OKBITBIIMACHIH MeEKTeI XaKbIMKATIIBIFBIMBI3/1A OMHpPAH KaHala
TOXUpHUOecuHaeru 6ac yaspliina OKpIyIIbUIapFa OUBUIM3ALMSIBIK  KO3KapacTaH TYphIN KaiTa
WIINMHHA onnmm oepuy CHCTEMAacChIH KypBIYABIH ~ €H  KYUUIM  Kypayubl  OOJBII
KQJIMILIECTUPUYICH rOapaT OOJBIIN ecarliaHa bl ecarutaHaabl. COHBIH — yIIBIHAA ~— MEKTell
Bbyn wMexTemnepne JIeMOKpAaTHSUIBIK, EpKHH OKBIYIIBLIAPHI o3 Ke3KapaciapblH
MyKapajiblK )KOMUNET Kypbly Macelelepy MEHEH KOIMIUIECTUPUY  YIIBIH  KEJIEMIeK  allbIK
xKacimapra TopOus Oepmy Mocenenepu MeEHEH MyKapajblK  JKOMHHET Kypbely  HCIEpUHAE
TBIFBI3 OailraHbICTa anblIn OapbUTHITT OeJICeHIN TaanaHely YIIBIH OyJ Kypal MEHEH
aTBIPFaHJIBIFBIHBIH TYYachl OOJIBIN ecarliaHaibl. JKaKChl ~ KypaJUIaHBIYBl Kepek. byn  yIbH

Wnumuii 6unum O6epuy cucreMachbliHa KYLI OKBIYIIBUIAD  MEKTENTe  KepKeM  ojedmid
canply MEKTENTe XOMMe IIQHJEp MEHeH Oup MaTepuaiap OONBIHIIIA WIMMUK OUp cCUCTeMara
KaTtapa Kapakaimak o/eOHsThl IOHMHE e niie OOJBIYIaphl KEpeK.

TUHANCIIN mpounecce OOJIBIIT ccaliaHaabl. KGpKeM
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Yaeryma OomIM OepeTyFhIH
MEKTETUICPINH V-IX KJIacCIapbIHBIH
OarmapnamanapblHAa TapUUXBIA oneOuil Kype
TIeHEH OalIaHbICIIbI OOJIFaH 9MIEOU TCOPHUSIIBIK
TycuHHKIep nae kupruswienqu. Omap Oyn
KJIaCCIIap/IaFbl OKBIYIITBIIAPABIH TYCHHHUKICPHHE
aypip  OomMaibinel.  ConbiH  ymeiH — V-IX
KJlacclap/ia TeK albIpplM  IIbIFapMajapra
THHRUCIK OoFaH MarimelymMaT Oepuy MeHEeH
HICKJICHETH. A, oneowmii TEOPUSIIBIK
TYCHHUKJIEp KoOMHece KEHUPEK aKaJeMHSUTBIK
nunednepae  Oepuieam. VYaeryma  Ounum
OeperyrbiH MekTeriepanH V-1X knaccnapbsiaaa
oneomii TEOPHSIIBIK TYCHHUKIIEPIN
KOIUTUIECTUPUY VIIIBIH Oarmapiamara
TOMEHJIETUJICH Taarjiap KOHbUIaabl.

bupunmuaes, OKBIYIIIbI
oneOMATTBIH ~ XAKBIMKATIBIKTHI  TaHBIYIAFbI
MOpAJIIBIK,  OHCM-UKPAMIIBIK,  MWJUINHIHK,
MUUTHA UACOJOTHSIIBIK, 3CTETUKAIBIK TopOus
Oepuynuy  Oup cnerM(UKAIBIK  Kypajibl
EKEHJINTUH aHJIaYbl KepekK.

ExuHimm,  xepkeM  IIbIFapMaliapiiblH
coctaB Oenekiepu HeAeH uOapar, conapisl
Omnmynepu mIapT.

Y muHom, KOPKEM
KOMIIO3UIIMSCHI HEJICH nbapar.

TepTuHIM, KOpKEeM IIbIFAPMAHBIH THJIH
MOCEJIECH.

KOpKEM

HIbIFapMaHbIH

becunmiu, KOCBIK KYPBUIBICBIHBIH
THHKapJapbl KaHIai.
AJNTBIHIIBI, one0Wil JKaHpIap KaHOai

Oomagsl XoM omap HeleH wuOapaT, Ccoyiapabl
Ommynepu Kepek.

Bynapnet OKBIYIIbLIAPFa TOJBIK
TYCHHHUKIJIN KBUTBIIT KETKEPHY YILIBIH
Kapakalmnak o/eOusiThl MYFaJUIMMHHH aJJIbIHA-
Oyiapapl OKBIVIIBUIApFA Kalad TYCHHAMPHUY
KEpEeK, Kaail >KeTKepuy KepekK, OJ1 YIIbIH KaHJai
YCBUI, METOAJIap/bl KOJUIAHBIY KEpeK JEreH €H
oxMuiieTin  Mocene Typasasl. bymnait ucney, Oyn
KapakaJak oneOUATHIH OKBITBIY
METOANKACBIHBIH na Tanadbl 00BN
ecarmanazpl. Mplcansl, Oyn  TanaruiapibiH
OapibIFBIH  OWPACH Kapakalmak ofcOusTHI
cabaKJIBIK OOIBINT OKBITBUIFAH KYHHEH Oaciar
Omnun anma KOWBIY KbIWBIH. bByHBI KepkeM
UIBIFApMaHbl YHPEHHY apKaibl Owium Oapbry
Taman etwiead. MaceneH, OynapasiH Oup
bemnvun V kiacciapaa, ekuHmm OenuMuH VI
Kiaccnapnaa an, Kainran oemumuiepua VII-VIII-
XIX xnaccnapaa yipenun Oapca Oosapmenn
nereHne romaep Oap. Byn natyypel. XKome nme
TYI TUHKapbIHAH 9ACOUATTHI YHPEHUYTE KapChl
Meton. OHBIH YCTHHE MEKTeN TYpPMBICHIHAA
oneOuii TEeOpHSUIBIK MaTepuaiiapabl  oneduit
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MaTepUalJIbIH ©3UHEH albIpbIll KapaWTyFbIH]IA,
MaTepualibl, IIBIFAPMaHBIH JIHUTETHH Tarl,
MeTaopacblH TEHEYMH Tam Jem, oxeomid
MaTepuaiap/ibl YUPEHOSH TYphINl TEOPUSIIBIK
TePMHUHJIEPIUH  ©3JepUH TanTHIPATYFBIHIA
MyFajiumiiep TaObutell  Kamamgel. byn  ma
HaJypbIC METOJ OompIn ecariaHa/bl.
OKpIyuIbiFa ofeOnii  TEOPUSIIBIK MaTepHAIBI
TaITHIPFaHBI JKaKCHI, oupax oneounii
MaTepUaIbIH 63UH YUPEHHIT OOJIBINT TaNThIPFaH,
TEOPUSIHBl oneOuii MaTepuaiabl TaJKblIaFraH
VakpITIapaa TarTeIpFaH JypbIc OOIaIbI.

Yasryma onnmm OepeTyrbIH
MeKTemiepauH V' KJacclapbhlHBIH — ©3MHAE
OKBIYIIBI  oA€OWMH TEKCTH Xdp ToperuieMe
yiipenuyre xeyun Oememm. OKBIYIIBI  OKBIY
JKBUTBIHBIH JlayaMbIHIa KOPKEM oJIcOUSTHIHBIH
crienuuKacel, KOPKEM IMIBIFAPMAaHBIH COCTaB
0eJery, OHBIH KOMITO3UIIHSICHI, )KAHPIIBIFBI, THIN
ycaraH  Maceleliepd  MEHEH  YIIbIpacaibl.
Ycpmap  apKajbl-aK, — OKBIVIIBI  9EOMsIT
OolipIHIIA OenTMinM OWIMM CHCTEMAchlHA Wife
Oomanpl.

OKBIYIIBI Xop OUp KIIACCKA KEJITeH CalbIH
oneOuii  TEOpWSUTBIK TMPUHIMAIT  SKOKAPBIAAFBI
OCNTHWICHTeH anThl NPUHIWI HETU3WHIE as3-
as3;aH yhpeHe Oacnaipl. MpIcalibl, MEKTENTHH
V KJacchlHIa omnMyaiibl TYpAE >KachlHA Kaparl
OTBIPHIN, JKOKAPBIIAFhI NTHl  TPUHIUNTH
yiipetny VI kiaccra ycel anThl TPUHIWNTH
KeHelTny xom Tepewyiectupuy kepek. VII-VIII
Kimacciapna Oyl TPUHIMITIEPIN  aHBIKIAY,
TOJIBIKTBIPBIY JKOJIBI MEHEH YJIbIyMa opTa OUIuM
OeperyrpiH MekTeruiep, V-1X knacciapsinaa
OKBIYIIBLIAP/Ia oneduit TEOPHSITBIK
TYCUHHKIIEPIN KOIHIUIECTUPUYTE ANBII KEIny
kepek. Kapakannak o/1eOUAThIHBIH METOIUKACHI
V-IX  kmaccmapna — OKbIyIIbLIapra — oueOuit
TEOPUSIIBIK TYCHHUKIIEPTU onuyanbIIaH-
KbIbIHFA Kapai, )KeKKeIeH-yIblyMaJIbIKKa aJlblIl
Keuyau Oypsic Jen ecaruiaiinbl. Kapaxanmak
9NeOUATHIH OKBITBIY METOJMKACHI MEKTEIUIep/Ie
V-IX kiaccmapbelHIaFbl OKBIYIIBUIADFA OICOUSIT
TEOPHUSACHIHAH OMIMMIIN KAJIUIUICCTUPHUY VIIBIH
€H oyelne KOepKeM ofeOMAT XaKKbIH[A, 9JICOUST
JIETeH  He?-JeTeH  ynablymMa  TYCHHHKIEPIIH,
QLIeOUSATHIH crieU(UKAITBIK O3TEIIEIUTUH
KOPKEM IIbIFapMaapablH MyTHHINIH XaKKbIHIa
Moceeepan YUPEHUIT allFaHHaH KEHUH OaphbIil
JKEKKe MaTepuaiapra, cyyperiey, Kepkemiey
KypaJUlapblHa XoM OHBIH TUJIUH YUPEHUYTE 6Ty
kepek Oonaapl. Kepkem oneOusiTThl YiHpeHUY
OoHbIHIIA OypBIHHAH KUSTBHIPFAH JOCTYpJIepre
ne kKapay kepek. COHBIH VIIBIHIA X33UPIH
KOpDKEM oneOHATTBI MEKTeNTe YHUPeHHYANH
WIAMHAN Tajarniapsl, earOTuKasbIK,



OoipIHIIA 114
oTHy  0acibl

METOIUKANBIK  MPUHIAILIIED
onuyablJaH-KbIMbIHFA ~ Kapail
MIPUHIIUI JIETI ecariaHabl.
Myramumum  mektente V-IX kiaccmapna
OKBIyIIbLIApAA oneowmii TYCUHUKIIEPIN
KOJIMIJIECTUPUY  YIIBIH €H dyele KOpKeM
HIBIFapManapel TalKbUIaydaH Oaciay Kepek.
Hocnen yipeHuyre TUUUCITN 3aTThIH
MYTAHJIATHH Omiun anbly kepek. OHHaH KeWHnH
OHBIH TEOPHSUIBIK TOpPEIUIEPHUH TaHBIYFa OTHY
Kepek  Oomamgel.  MoceneH, — Kapakalmak
9neOUATHIHBIH MYFaJTUM KJlaccra
OKBIYIIBUIAPFa OUP TYPPHUHJIMK S TOBECTHIIUK
UIBIFapMaHbl OTIECTEH ANJbIH, OHBIH HJICSIIBIK
OarbITBIH, OOpa3NBUIBIFBIH, KOMITO3HUIIMSITBIK
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amMal TyphIll, OHJAFbl BIUTETTH, TEHEYIH,
MeTtadopaHsl, TUNEpOONIaHBE TaOBIYABI Tajam
€TCe, OHJIa OKBIYIIIEI OUPHUHIIIH/ICH IIbIFApMaHbIH
MYTUHJIUTHUH, OHBIH TEOPUSIIBIK SIEMEHTICPANH
o3nepu Oenmrmiedt  anmaiimel. Com  ceberny,
KapaKaimak ofeOusIThl MyFaILTAMH OKBIYIITBIIAp
Ja onebuil TEOpWSUIBIK TYCHHUKIEPAN Kol
VakplTnapaa Konurmectupenu. KoHe ne OHbI
YHpEeHUY IUH METOI, yChULIapbIH Ko
KapacThIpbIyblHA Tyypa KEIEeAH. Ocupece,
TEOPUSUIBIK ~ TYCUHHUKJICPAU  KOJIUILICCTUPHY
OKBIYIIBUIAD YIIBIH XYIQ MEKTEN OMUPHUHIETH
KbIMBIH IIpoliecc. byn MoceneHu yHpeHHy,
YUpPETHY TEK OKBIYIIbUIAD YIIBIH €MeC, ail
MYFAJUIUM YIIBIHAA €H KbIMBIH XOM XYyYaIlKepiau

KYPBIIBICBIH, OMOIIMOHAJIJIBIFBIH Oenruern

MaIkagazapaaH OOJIBIIT ecariaHaIbl.
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PE3IOME. Makonana anabuét Ha3apusACHHH YKUTHIAA KaHAal METOH, ycyiuapaaH (hoiinamaHuin
Kepak, YKUTYBYH YKyBUWJIapAa anabuii Hazapuil TyNIyHYAlapHHW MIAKIUIAHTAPHINU, Oanuuil amaOuéTHH
MakKTab/1a YpraHuIHUHT WIMHE Tana0iapy, eAaroruk, MeTOAMK MPUHIMILIAP OVHNYa CY3 FOPUTHIIAIN.

PE3IOME. B cratee oOcyxnaercd, Kakde METOABI W TPHUEMBI CJIEAyeT HCIIOIb30BaTh MpH
NPENOJaBaHUM TEOPHU JIMUTEPATYphl, KaK YUUTEIs AOJDKHBI (OPMHPOBATH Yy Y4YAIMXCS JIMTEpaTypHbIE
TEOpETUYECKUE TMOHATHS, HAay4yHbIe TPEOOBaHMS K W3YUYCHHUIO XYA0KECTBEHHOW JUTEPAaTyphl B INIKOJE, a

TAKXC NNE€Aarorut4eCKue U METOANYCCKUE NPUHIIUIIBI.

SUMMARY. The article discusses the methods and techniques to be used in teaching literary theory,
the teacher's role in developing students' literary theoretical understanding, the scientific requirements for
studying literature in school, and pedagogical and methodological principles.

IBIHFBIC AUTMATOBTBIH «KACCAHIPA TAMFACHI» POMAHBIHJIAFBI
OUJIOCODPUAJBIK BOJI/KAMJIIAP

Bb.T.bepaueBa — oxbimuryuis
O36excman MaoMAeKemauK KopKem oHep Xom mMaoenusm uncmumymsol Hoxuc ¢hunuans

TasHu cy3aap: ukcsypuar Qumocodust, mudonorus, kocMoc, GpyTypornor, SMOPHOH, (aHTACTHKA,

OKCIICPpUMCEHT, ITCHCTUKA, MCIUIINHA.

Kuarouessble ci1oBa: nkcaMOproH, prtocodust, Mudonmorusi, paHTacTHKA, TeHETUKA, MEIUIINHA.
Key words: embryo, philosophy, futurologist, science fiction, experiment, medicine.

IpmareIC ANWTMATOBTHIH €H  JKaKCHI
HIBIFapMaapbl 9JUle KalllaH KoXoH o1eOUAThIHBIH
KJIACCUKACBIHBIH ~ THUHKApFel ~ Oejerum  OOJbBIT
yarepau. JKasplyUIbIHBIH JAOPETHENECPU  YChLIbI
TOpPEeNUHEHAe,  KoTepwireH  (UIOCOPUSIIBIK
MocenenepuHe repe Oup-OMpHUHEH MapbIKIaHalbl,
COHBIH MEHEH Oupre OJap[blH YJIBIYMaJbIK
Toperiepu  Ae Oap. JKaspIymbiHBIH On3  ce3
eTneKkmu OonraH QuIOCOQUSIBIK POMaHbl -

«Kaccangpa  tamrachbi». byn  anaTmbuibik
KEIIMEreH, OQJIKUM aJaMHBIH HC-X9pEKeTIePH,
MEHMEHJINTH aKbpIOeTHHAE JKy3ere Keman. bup
FaHa MbICAJl. XOMUWJIEAAp Xasullap METUIIMHAJIBIK
KOPUKTEH OTKEPUIITEH/IE albIpEIMIIAPBIHBIH
XOMIIEICPUH]IE HOCHIT KyYaJalTyFbIH XoM Oacka
Jla ayBIp CO3BUIMAIBI KECEIUTUKIIEP 0ap €KEHJINTH
aHpIKJIaHCA  Ja COpABI  aHa  COHJal
HOpEeCTEeNEepAUH JyHbSFa KEIUYWHEH MOIJap
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eKCHJIIUTUH  Omnmupren, cebebu  HOpeHXKaH
MEep3eHTIN aHara YW-Kald, Hamaka ajiblyaa
XKCHUUTUKIIEpre uide 6omaasl.

Pomannsig Ma3MyHBI TOMEH/JIETHLIIE:
(hamm3mMre Kapchl yphIC JKBULIAPBIHIA TaHHBIH
angelHOa OWp Xasul jKaHa AYHBSFA KENTHPTeH
HOPECTeCMH  opam-umbipMan Oananap YHUHHH
€CUTMHUH ajAblHA, KapAblH YCTHUHE Tacjam
kerenn. Hopecrenm Amnpapeir KpumbiioB mem
ataiinel. Tacmanapl Oama Kymo 3WUHPEK OOJIBII
eceIu XoM MEIUIMHA WHCTUTYTHIH THTKEpHII,
TeHeTHK aJlblM, KEWMHUPEK aKaJeMHK OOJBII
KETUIINCEIH. Kpriis1os ©3UHHH
1a00pOTOPHSICHIHIA OHIUPHITEH 3MOPUOHIAP/IBI
y3aK MYAIETKE XYKUM €TWITeH Xasuuiapaa
KOIUIEreH WKC3YpUATIAp - SAFHBIM, aTa-aHaCHhl,
TyYFaH-TyYbICKaHJIapbl KOK Oananapab
JKeTucTupe Oacmaiimbl. KpHUIBIIOBTBIH — Xasuibl
EBrenus-kyleyuHUH XelWl KUM KON ypbIyFa
0aTblHA ATMAMTYFBIH WHCAHUITKA >KaT HCIEPHH
Ce3UN KajaJbl XOM JKEPKEHHIUIM >KyMBICBIH
Taciam Oupre anbpIcIapra KETHyAH, MEp3eHTIN
OoNBIl  THIHBIN [IaHAPaK acThIHAA >Kacarl,
[opayaH eMHp Cypuyau copaiabsl. ['e3nereH
MAaKCETHHE XKETHEH ThIHBIII TAMMAUTYFbIH KYHeyu
OyraH KeHOeWmu. bapnbplk yMUTIEpH IIyIIKa
IIBIKKaH EBreHus myTKuiuieH OachlH ajblll KETUI
Kamanel. Kamakrarel xasuutapaeiH Ompu  Pyna
HCMITH  Xas TpodeccopibiH  Oyn HCcIepuHeH
FO3EIUICHUIT KaMak MYZIETHHE MYZIeT
KOCBUIBIYBIHAH J1a KOPBIKIIACTaH albIMIBI Oyl
KOCUNTEH Ya3 Kewmwuyre IIakelpaigsl. Kpunblos
OyFaH Ja KOHOCTEeHHEH KEeHWH Xasil ©3WH JIophsFa
Tacian HaOBIT Oonajapl. Ce3MMHUH OMIITUPMEKIITN
OOJIBITT JKYpPreH XasulmaH aa XylIo OosFaHHAaH
KeWWH XoM ©3MHHH JKCIEPUMEHTHHHH aKblOeTH
HeJlepre ajibll KeNUYWHE aKbUIbl JKETKEHHEH
KEeWHH Kanfe3 KajaraH KpuiblioB «MaraH KepauH
OeTWHIE OpBIH KadMalbl» - JIETeH JXyyMaKKa
keneau. On  xanblKapaiblK KOCMHK KEMEHUH
WIMMHUA CTaHLIMACBIHAA YII SKbUI JlayaMbIHIA
©3MHUH OWOJOTHSUIBIK  HM3epTIEeyIepuH nayam
eTTHPEI XM OJKYA9 3aMaHareil ocOaruiap
KOPJEMHH/IE YIIKEH alllblIBIYAbl OMEINTe achlpaibl.

byn xonumiice «Kaccanmpa Tamrachl» Jen
aranajpl. (Kaccanmpa-oiiiteMru rpeK
MUDOJIOTUSACHIHAFEI Tposi TATIIACKIHBIH KBI3HI,
KO3W alllblK MalKep KbI3). ANBIPHIM XOMHIIEAAp
XasUIapAplH  TIENIaHACBIHAA XAMUJIEIAPIBIKTHIH
JOCIIENIKA ~ XQMTEICPHHIE €KM  KAaCBIHBIH
OpTachIHAA KbI3bUI PEHIIM JIAK, SFHBIA KaccaHapa
TaMFachl maiga Oonanbl ekeH. KpmiboB OyHBIH
cebeonH AHBIKJIANIBI: Oy, HOpECTCHUH
TOFIMPUHUH a3aIUTbl KEUIMYWHCH HBIIaHA CKEH.
AJBIM  KOCMOCTaH apHayibl Hyp JKHOepun
Kaccannpa TamMrachlH aHBIK KOpPCETEIH, aKbIOeTTe
NJIBIH OWJIMHEP-OMIIMHOEC OOJIBIN TypFaH KbI3bLI
JIaK XoMMere KepuHe Oaciaiapl. YChIHIAH kKO
MEHEH TYTKWJI JKep IIapBIHAAFBl  OapiIbIK

XoMHUIenap XasUTapabIH XOMUJICIICPH
aHbikyaHanbl.  «Epkum  e3umae 0Oornca  MeH
TyypIMaraH Oomap eauM... erepae MEHWH

KolleyrMe KapaMacTaH TYYBUIBIYBIMa MOKOYpIiece
MEH ©3UMHHH TOFIUPUMIN KaObUl eTuyre
taspmadn. Men  Kaccangpa  smOpuoHMaH,
TYYBUIBLY b KAoJIeMeNMeEH, KoJIEMENMEH,
KOJIEMEUMEH. ....»

KpuneiioB kocMocta y3aK  VakbIT HCIEI
aHomal xoauiicenep — — KaccaHapa — —
AMOPHOHIIAPIBIH KBTI ~ CallblH  apThIM
OapaThIpFaHIIBIFBl, JKEp KY3UHAE IKayBI3JBIK
XOYMXK  ajblll, TYHaxXbl-koOuiipamap keOehun
OapaThIpFaHNIBIFbIHA KO3W JKETKEHHEH KeHHH
HKC3YpHUSTIAp.IbI IYHbSIFa KeJITHUPTeHUHE
nymaiivad  Oonagpl. On  ©3MH  KOCMOCIIBIK
pyyxaHbI genm marasamaidgsl  xoM  Dumodeit
nakaObiH anmaapl. Xanelk Ounodelian kocMocTaH
YpBII TYCHPUYAW Tajlam eTeAu XoM allaMaH
aMEpUKAIIBIK KO3W alliblK (yTYpOJIOT allbIMIIBI
Qdunodeiiiny almKaH KaHAIBIFBl  TOPEIIaphl
OOJIFaHJIBIFBI YIIIBIH ©JITUPEIH.

[IerrapMaHbIg Ma3MyHbIHA TEpPEeHHEH
HO3€p CaCaK-KAKCHUIBIK IIEHEH »XaMaHIIBIKTHIH
MOHTM TYPECHMHHH JKaHa TYpJepUH  allbly,
WHCAHUATTBIH KEJICHMIEKTeTH TOFAUPU XaKKbIHIA
)KaH Kyiaupuy Tek rana IeiHreIc AWTMaTOBTal
VITBI KOJIEM HHEeCHHE HeCHTI €TKSHIIUTHH TYCHHUTI
KETEeMHU3.
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PE3IOME. byn makamaga TYpKuil XaJbIKjaap oMeOMATHIHBIH WPH YOKWIIHM, IYHbS MacimTaObHIa
IBIKKATKa casayap OonraH yiutel ska3erymibel L. AdiTmMaTtoBTHIH «Kaccammpa TamFacel» pPOMaHBIHIAFHI

(aHTaCTHKANBIK YaKblsulap, COHBIH MEHEH Oupre

MalKajiajdap XakKKbIH/Ia CO3 CTUJICAU.

XQ3UPrH  YaKbITTa JKy3 OEpUN aThIpFaH TriI00aJIIBIK

PE3IOME. B nanHOli cTaThe pacckasbiBacTcs O (DaHTACTHUECKHUX COOBITHSIX B pomane «TaBpo
Kaccanapey KpymHOTO TpEACTaBUTENS JUTEPATYypPhl TIOPKCKUX HAPOJOB, BCEMHPHO M3BECTHOTO IMHCATENSI
L. AfitmaroBa, a TaKke O TIIOOATBHBIX MPOOIEMaXx, MPOUCXOASIIUX B HACTOSIIEE BPEMs.
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SUMMARY. In this article, fantastic events in the novel «Cassandra's Tamga» by the great
representative of Turkic peoples' literature, world-renowned writer Sh.Aitmatov, as well as global problems

occurring today, are discussed.
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Respublikada oxirgi yillarda jismoniy
tarbiya va sportni ommalashtirish, aholi o‘rtasida
sog‘llom  turmush tarzini  targ‘ib  qilish,
imkoniyatlari cheklangan shaxslarning jismoniy
reabilitatsiyasi  uchun  zarur  shart-sharoitlar
yaratish hamda mamlakatning xalgaro sport
maydonlarida munosib ishtirok etishini ta’minlash
borasida izchil chora-tadbirlar amalga
oshirilmogda. Har ganday mamlakatning taraqqiy
etishi va yanada rivojlanishi, gisga qilib aytganda
ertangi  kuni bevosita ulg‘ayib kelayotgan
yoshlarga bog‘ligq. Aynigsa yoshlar dunyo
aholisining tez wva shiddat bilan ko‘payib
borayotgan qismini tashkil topadi. Qayd etish
joizki, hozirgi vagtda jismoniy tarbiya va sport
sohasidagi munosabatlar O‘zbekiston
Respublikasining «Jismoniy tarbiya va sport
to‘g‘risida»gi qonuni va boshqga normativ-huqugiy
hujjatlar bilan tartibga solinmoqda. “Jismoniy
tarbiya va sport to‘g‘risida”gi Qonun qabul
gilingan vaqgtdan boshlab unda belgilangan
normalarni, shuningdek jismoniy tarbiya va sport
sohasidagi munosabatlarni tartibga soluvchi
boshga normativ-huquqgiy hujjatlarni  go‘llash
amaliyotida tajriba to‘plandi, bu esa jismoniy

tarbiya ~va  sport  sohasidagi huqugiy
mexanizmlarning  takomillashtirilishini  talab
giladi.

Jumladan, Qonunga muvofig, faoliyatning
asosiy turi sifatida jismoniy tarbiya va sport
sohasidagi faoliyatni amalga oshiruvchi yuridik
shaxs, shuningdek boshga yuridik shaxsning
tarkibiy bo‘linmasi jismoniy tarbiya va sport
tashkilotidir. Jismoniy tarbiya va sport sohasida
faoliyatni amalga oshiruvchi jismoniy tarbiya-
sport tashkilotlari, yakka tartibdagi tadbirkorlar
aholining turli guruhlari o‘rtasida jismoniy tarbiya
va sportni rivojlantirish bo‘yicha ishlarni tashkil
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gilishda ishtirok etadi, sportchilarni va sport
musobagalarida hamda o‘quv-mashq tadbirlarida
ishtirok  etuvchi ~ boshga  mutaxassislarni
tayyorlash, ularning sog‘lig‘ini muhofaza gilish va
mustahkamlash uchun shart-sharoitlar yaratadi,
sportchilar va murabbiylarga mashg‘ulot uchun
zarur shart-sharoitlarni ta’minlaydi, shuningdek
ushbu mutaxassislarga sport natijalariga erishishi
uchun boshgacha tarzda ko‘maklashadi. Jismoniy
tarbiya va sportning tarbiyaviy imkoniyatlari

ulkandir. Emotsional, jismoniy va ijtimoiy
ahamiyatli bo‘lgan faoliyatning bu turlari
xalgning  ijobiy  tajribalarini,  xarakterning
gimmatli  hislatlarini, shaxs  xususiyatlarini

shakllantirish imkonini beradi.

O‘smirlar, o‘spirinlar, gizlar, yosh yigitlar
sport bilan shug‘ullanar ekanlar, katta jismoniy va
ruhiy yuklanishni boshdan kechiradilar.

Bunday  paytlarda  yuzaga  kelgan
giyinchiliklarni yengib o‘tish irodani tarbiyalash
uchun sharoit yaratadi. Pedagog-murabbiylar
tomonidan magsadga qaratilgan va to‘g‘ri
boshgarilgan  sport mashg‘ulotlari  jarayoni
giyinchiliklarni ~ yengib  o‘tishga  o‘rgatadi,
Vatanparvarlik, mehnatsevarlik, insonparvarlik,
gat’iyatlik, do‘stona go‘llab-quvvatlashni
namoyon etishni talab giladi. Sport va gadriyatlar
sog‘lom avlod tarbiyasining muhim omillaridan
biridir. O<zbekiston mustaqgil davlat sifatida
shakllanishi va uning istiglol sari dadil borishi
ijtimoiy-igtisodiy, qurilish, ragamli texnologiya,
siyosly, madaniy ma’rifiy, sog‘ligni saglash va
turizm sohalarini yanada takomillashtirishni
taqozo etadi. Bu yo‘lda sog‘ligni saglash, fan va
innovatsiyalar, madaniyat, texnika, igtisod, ta’lim-
tarbiya, maktabgacha va maktab, jismoniy tarbiya
va sport hamda boshga sohalarda chuqur
islohotlar  olib  bormogda. Malumki  bu



jarayonlarni hozirgi kun talablari asosida tashkil
gilish va boshqgarish asosiy magsad hisoblanadi.
Mamlakatimiz aholisining salomatligini
mustahkamlab ~ borish,  o‘quvchi  —yoshlar,
talabalarning jismoniy va ma’naviy kamolotini
oshirish, sog‘lom avlod tarbiyasini
takomillashtirish masalalari kelajagi buyuk davlat
gurishning muhim omillaridan biri hisoblanadi.
Jismoniy tarbiya va sport xizmati ko‘rsatish
tashkilotlarida  Yurtimizda jismoniy tarbiya va
sport, xalg milliy o‘yinlari ta’lim tizimidan asosiy
ta’lim-tarbiya vositalari sifatida mutahkam o‘rin
olmoqda. Ta’kidlash  joizki, aholinnng
salomatligini mustahkamlash magsadida gator
tadbirlar amalga oshirilmogda. Bunda "Alpomish"
va "Barchinoy" maxsus testlarining hayotga tatbiq
gilinishi, o‘quvchi-yoshlar va talabalarning turli
sport musobagalari, "Umid nihollari", "Barkamol
avlod", "Universiada", sport o‘yinlari, xalg milliy
o‘yinlari festivallari hamda aholi istiqgomat joylari,

mehnat jamoalarida spartakiadalar, Vazirlar,
viloyat, tuman prokurorlari, DXX rayisi,
xokimlari  kuboklari va birinchiliklarning

muntazam tashkil etilishi e’tiborga molik ishdir.
Barcha hududlar va markaziy shaharlarda yirik
sport inshootlari gad ko‘tarmoqda, yangidan barpo
etilgan sport maktablari, litseylar, professional
ta’lim texnikumlari tashkil gilinmogda. Sport
jamoalarining turlari va sonlari tobora oshmoqda.
Bunda ommaviy sog‘lomlashtiruvchi va sport
mahoratlarini  oshiruvchi tadbirlarni  magsadli
tashkil gilish mutaxassislar, jamoat idoralari va
homiylardan Kkatta tashkilotchilik, etibor talab

etadi. Oc‘zbekiston  sportchilariga  xalgaro
maydonlar eshigi keng ochildi. Sportchimiz
O‘zbekiston  chempionatida  g‘olib  chigsa,

to‘g‘ridan-to‘g‘ri jahon chempionatiga, 2-o°rin
sohiblari esa Osiyo chempionati bahslariga
chigishmoqda. Vatan, g‘urur, millat obro‘si,
bayrogning baland hilpirashi hamda madhiyamiz
baralla yangrashi, ota-ona duosi, el-yurt mehri,
ustozlar ishonchi-aynan mana shu mugaddas
tuygcularni  istiglol  tufayli  teranrog  his
gilmogdamiz. Aynan mana shu tuygular
sportchiga ko‘pincha kuch beradi, uni qudratliroq
giladi. Mamlakatimizda  sport  sohasiga
berilayotgan e’tibor davlat siyosati darajasiga
ko‘tarilgani bunday muvaffagiyatlarning hamda
gurayotgan demokratik jamiyatimizga munosib
jismoniy va ma’naviy sog‘lom, hech kimdan kam
bo‘lmagan komil avlodni tarbiyalashning muhim
omili bo‘lib xizmat gilmogda. Sportga rahbarlik
gilish davlat darajasida amalga oshiriladi. U
asosan ikki gismdan bazaviy va maxsus Xizmat
gismlaridan ibora bo‘lib, bular uning samaradorli
ishlashini ta’minlaydi.
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1. Bazaviy gismga sport musobagalari
kiradi.

2. Maxsus xizmat gismiga - sport mashgi.
Sportchilarni saralash, tayyorlash hakamlik va
boshqalardan iborat.

Sport musobagasi magsadni belgilaydi va
maxsus xizmatlarni yaxlit faoliyatga birlashtiradi.
Sportning  funksional tuzilishi ana shunga
asoslanadi va quyidagilardan iborat:

- Sport musobagalari

- Sport musobagalarini takomillashirish
(musobagalarning goidalari, nizomi, tagvimi,
hakamlar, tashkilotchilar va h.k.)

- Sport mashgqi

- Sportchilarni tanlash va o‘rinbosarlar
tayyorlash

- lImiy-uslubiy ta’minot va h.k

Hozirgi zamon sporti insonni nafagat katta
jismoniy kuch sohibi, shu bilan birga mo*jizakor
ma’naviy siymo ekanligini ham namoyon
etmoqda. Insonning  jismoniy  kamoloti,
ma’naviyati yetukligi, aqliy, ruhiy yuksakligi
sport bilan bog‘liq jarayon hisoblanadi.

Sportchilarni  ma’naviy, ilmiy, ahloqgiy,
estetik jihatdan tarbiyalashda jismoniy tarbiya va
sport murabbiylarining, ota-onalarning, jamoa
raxbarlarining o‘rni kattadir. Agar jismoniy
tarbiya va sport tashkilotlarida magsadga
garatilgan tarbiyaviy ishlar muntazam olib borilsa,
unda jismoniy tarbiya va sport faoliyatida, ishtirok
etish yoshlarni ijtimoiy ishlarga hamda ijtimoiy
foydali mehnatga jalb etishga ko‘maklashadi.

Sport bilan shugullanishni dars va mehnat
bilan birga go‘shib olib  borish qgiyin. ~ Shu
bois uyushganlik, intizomlilikni tarbiyalash,
qat’iy tartibga o‘rgatish sportchilar bilan olib
boriladigan tarbiyaviy ishlarda muhim o‘rin
tutadi. Bunda albatta ustoz-murabbiylarning o‘rni
bo‘lakdir. Sportchilar bilan tarbiyaviy ishlar olib
borayotganda sport faoliyati hamda jamiyatning,
uning madaniyatini, kishilarning sog‘lom-turmush

tarzini  takomillashtirish  vazifalari  bilan
alogadorligini  tushuntirishga  muhim  o‘rin
ajratilishi lozim.

Sport  bilan  shug‘ullanish ijtimoiy
magsadga egadir, jumladan, ular: - unumli

mehnatga va Vatanni himoya gilishga tayyorlik;

- jismoniy, irodaviy hamda ahlokiy
fazilatlarni har tomonlama rivojlantirish;

- jismoniy tarbiya va sport uchun to‘lagonli
bo‘sh vaqtni tashkil gilish;

- jamoa faoliyat malakalarini hosil qilish
uchun shart-sharoitni ta’minlashdir.

Shu bilan birga, jismoniy tarbiya va sport
sohasida aholi sog‘lig‘ini  mustahkamlashga
ko‘maklashadigan aniq dasturlarni amaliyotga
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joriy etish, yoshlarni sportga keng jalb qilish va
ular orasidan iqtidorli sportchilarni saralab olish,
sport  turlari  bo‘yicha  yuqori natijalarni
ta’minlaydigan mahoratli sportchilar bilan milliy
terma jamoalarni shakllantirish va murabbiylar
uchun go‘shimcha shart-sharoitlar  yaratish
zarurati mavjud.

Tadgigod  ishimizdan  kelib  chiqgib
guyidagilarni tavsiya etamiz:

- yoshlar orasidan iqgtidorli sportchilarni
saralab olish, va ularni jismoniy tarbiya va sportga
ixtisoslashgan sport maktablariga jalb etish,

- hududiy ko‘p tarmogli tibbiyot
markazlarida  sport  tibbiyoti  (tramatolog,
dermatolog, sport psixologi v.blar) bo‘limlarini
tashkil etish;

- sportchilarining o‘quv-mashg‘ulot
yigiinlarini tashkil etish va ularga tashkiliy-
uslubiy yordam ko‘rsatish;

- moddiy-texnik bazasini mustahkamlash;

- Respublika va xalgaro musobagalarda
muvaffaqiyatli ishtirok etishlarini ta’minlash;

- erishilgan natijalarni chuqur tahlil gilish
va tizimli monitoring ishlarini olib borish;

Xulosa o‘rnida shuni aytib o‘tish kerakki,
mamlakatimizning barcha hududlarida sportning
inson va oila hayotidagi muhim ahamiyati, uning
jismoniy va ma’naviy sog‘lomlikning asosi
ekanini targ‘ib-tashviq qilish, hayotga katta umid
bilan kirib kelayotgan yoshlarni zararli odatlardan
asrash, ularga o‘z qobiliyat va iste’dodlarini
ro‘yobga chigarishlari uchun zarur shart-sharoitlar
yaratish, ular orasidan iqtidorli sportchilarni
saralab olish hamda magsadli tayyorlash tizimini
takomillashtirish borasida muhim va dolzarb
vazifalar turibdi.
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REZYUME. Jismoniy tarbiya va sport, gadriyatlar sog‘lom avlod tarbiyasining muhim omillaridan
biridir. Mamlakatimiz sportchilarining g‘alabalari o‘sib kelayotgan farzandlarimiz galbida o‘z xalqi, yurti
bilan faxrlanish tuygularini uyg‘otmoqgda. Ushbu maqolada yoshlarni manaviy-axlogiy tarbiyalashga
qaratilgan ma’lumotlar bilan boyitilgan.

PE3IOME. ®usnueckas KyJbTypa U CIOPT, IEHHOCTH CYUTAIOTCS OJHUM W3 BOKHEHIINX (aKTOpOB
BOCHHUTAHUS 37J0POBOTO TOKONeHUs. [[o0ensl cCiopTCMEHOB Hamieil cTpaHbl MPOOYKAAIOT B CepIlax HaIIuX
JIETei YyBCTBO TOPJIOCTH 3a CBOI HApOJ U poAnHY. B 3T0ii cTaThe conepxutcs nH(OpMaIys, HarmpaBiIeHHAS
Ha TyXOBHO-HPAaBCTBCHHOC BOCIIUTAHUC MOJIOACIKU.

SUMMARY. Physical culture and sports, values are considered one of the important factors in raising
a healthy generation. The victories of the athletes of our country awaken in the hearts of our children, a sense
of pride in their people and homeland. This article contains information aimed at the spiritual and moral
education of young people.
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Chet tillarni, umuman ona tilidan boshga
tillarni qiyosiy turda o‘rganish ahamiyatining

o‘sishiga bog‘liq ularni chuqurroq tadqiq qilish
zarurligi kelib chigadi. Sababi har ganday xorijiy



til ona tili asosida o‘zlashtiriladi. Ona tili ham
xorijiy tillardan grammatik o‘zgarishlar, turli
vositalar yordamida Dberilishi milliy maktab
o‘quvchilariga sezilarli darajada qiyinchiliklar

tug‘diradi.
Buning sababi o‘quvchilar o‘z ona tilidagi
grammatik  shakllarga garaganda  butunlay

boshgacha grammatik shakllarga duch keladi.
Bunday sharoit hozirgi davrda har xil tizimdagi
tillarni  giyosiy-tipologik tomondan o‘rganish,
tadqgig gilish muammolarini keltirib chigaradi va
tilshunos olimlar orasida keng gizigish orttirishiga
olib kelmoqda.

Har xil tizimdagi tillarni giyosiy usulda
o‘rganishning keng tarqalishi prof. R.Yu.Barsuk
nomi bilan bog‘liq. Keyingi o‘n yilliklar ichida
biz til qurilishidagi o‘xshash va o‘zgachaliklarni,
yana shu yoki boshga tarmogdagi evolyuciyaviy

jarayonlar  haqidagi  savollar bilan  ko‘p
uchrashamiz. Bunday golipdagi tillarni giyoslash
umumiy  tilshunoslik  uchun katta  xizmat

ko‘rsatmoqda [1].

Tillarni qiyosiy o‘rganishning ahamiyati
to‘g‘risida olimlar o°‘z fikrlarini bildirganlar.
Shularning ichida akademik L.V.Sherbada
uchraydi. U «Qiyosiylik asosidagi bir tilning
ikkinchi bir til bilan zichlanish, har xil tillardagi
bir fikrni yoki g‘oyani har xil turda aytishning o‘zi
odamning fikri (g‘oya)ning bilinar-bilinmas
o‘ziga xosligiga ixlos tug‘diradi» - deb yozgan edi

[2].
Tillarni tipologik qiyosiy turda o‘rganishga
va tadgiq qilishiga: A.A.Aziov, Dj.Buranov,

I.M.Groxova, N.A.Fillipova, A.L.Zelenckiy,
P.F.Monaxov, K.Qazogbaev, N.A.Urumbaev,
V.G.Gak, N.K.Turniyazov, A.U.Umarov va

A.Djoldoshbekovlar kabi tadgigotchilar va boshga
bir gqancha olimlarimiz katta hissa qo‘shdilar.

Tillarni  tenglashtirish-giyoslash  asosida
tadqiq qilishga e’tibor qaratib, bu haqida taniqli
rus tilshunos olimi V.l.Yarceva bunday yozadi:
«Tadqiq qilinayotgan qo‘llanmani bilishida
giyoslash hamma vaqgt amalda ishlatilishi, hattoki
0‘z magsadi qilib gandayda bir tilni o‘zidan
tashqarida bo‘lgan tizim qatorida ko‘rsatuvchi
tadgiqotlarda ham, masalan shakl va mazmunni
qiyoslash ham mumkiny [3].

Shuning uchun qiyoslash til qurilishini
tadqiq qilishning (o‘rganishning) universal usuli
deb hisoblasa bo‘ladi. Bu chindan ham aniq va
to‘g‘ri keladigan dalil, sababi qiyosiy usul faqat
nazariy emas, amaliyot tomonidan ham ahamiyatli
hisoblanadi. Uslubchilar va tarjimonlar uchun
amaliy foydasi katta. Bu tadgiqotning materiallari
ikki tildagi lug‘otlarda so‘zlarning grammatik
xarakteristikasining rivojida katta hissa qo‘shadi,
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va ilmiy va amaliy asarlarning mualliflariga ham
go‘llanishiga imkoniyat yaratib beradi. Keyingi
davrlarda har xil tizimdagi tillarni tipologik-
qiyosiy o‘rganish tarmog‘ida ancha ko‘p ilmiy
ishlar yaratildi.

Rus tilshunosi akademik V.V.Vinogradov
ham tillarni qiyosiy tipologik o‘rganishning
zarurligini aytib o‘tgan. Bu tug‘risida u bunday
yozadi: «Qardosh tillarni tarixiy giyoslash asosida
o‘rganish bilan birga, har xil qiyosiy turda
o‘rganishga bo‘ladi va ularni shunday o‘rganish
kerak» [4].

Demak, hozirgi davrda tillarni tipologik-
qiyosiy asosda o‘rganish tilshunoslikning eng
ahamiyatli tarmoglaridan biriga aylandi. Uning
tadgiqot obe’kti fagat lingvistik tipologiya emas,
tilning umumiy tuzilishi nazarda tutiladi. Qiyosiy
tadgiqot va amaliy tomondan tadqiq qilishda
ishlatilishi  mumkin, sababi u akademik
L.V.Sherbaning fikriga ko‘ra: «Ona tilining
xususiyatliligi eng birinchi nozik tomonlariga
nazar tashlashga majburlaydi» [2].

Bundan tashaqari, tillarni qiyosiy-tipologik
tadqgig qilish tarjimonlik nazariy va amaliyotda
0°ziga xo0s xususiyatiga ega, shu tufayli tipologik-
giyosiy o‘rganish, amaliyotda, tarjima tilda yo‘q
grammatik elementlarni topib tushuntirishda katta
imkoniyat tug‘diradi.

Shunday qilib tillarni giyosiy usul bilan
o‘rganish tillar tipologiyasi tarmog‘ida ishlatiladi.
Qiyosiy tizimli turda qo‘llanishning lingvistik
o‘rganishdagi asosiy shakllari shulardan iborat.

Shuningdek, hozirgi vagtda umuman il
bilimi tarmog‘ida belgili o‘ringa ega bo‘lgan,
o‘zining o‘rganish obe’kti hamda tadgigot usullari
bo‘lgan, har xil tizimdagi tillarning grammatik
tuzilishini qiyosiy o‘rganish usuli yuqori darajada
rivojlanmoqda.

Har xil tizimdagi tillarni giyosiy tipologik
o‘rganish usuli va magqgsadlari har xil
tushuntiriladi.

Masalan, goragalpog va nemis tillarining
qiyosiy tipologiyasini o‘rganish til ilmini
rivojlantirishda faqatgina usul bo‘lib qalmay, u
shuning bilan birga milliy maktablarda nemis
tilini o‘qgitish amaliyotida, shu fanni o‘qitish
uslublarini  rivojlantirishda, tarjima ishlarini
etishtirishda bu tillarni tipologik-giyosiy asosida
ta’kidlab o‘tish lozim. Bu usul ya’ni giyosiy-
tipologik usul bilan bog‘liq bo‘lgan bir gancha
muammolarning echilmaganligiga garamasdan,
har bir yangi nazariy ishlar paydo bo‘lishi bilan
birga uzluksiz rivojlanmoqda.

Yana shular asosida bunday savol kelib
chigadi; ta’riflab tushintirish, qiyosiy tarixiy va
tipologik til ilmi bor vaqtda tenglashtirish,



giyoslashni  gaysisiga  munosib  ekanligini
ko‘ramiz.  Shuni aytish  kerakki  bunday
qiyoslashlar bo‘yicha ishlar, asosan tillarning
tipologik tadgiqotlariga kiradi. Qiyosiy usul - bu
o‘rganilayotgan tillardagi umumiy va ichki o‘ziga
xosliklarini  aniglashda ishlatiladigan  ilmiy-
tadqiqot usullarining, ularning o‘zaro munosabati
natijalarining yig‘indisi bo‘lib topiladi.

Hozirgi vagtda qoragalpoq va nemis
tillarini qiyosiy turda o‘rganishning
ahamiyatligiga garamay, bu muammo hali to‘liq
echilmagan: bu tarmoq bo‘yicha ma’lumot bor,
lekin etarli emas. Ulardan, E.Kunnazarov
«Sopostavitelniy analiz sochetaemosti perexodnix
glagolov nemeckogo i karkalpakskogo yazikov»
Nukus 1980, A.Kurbanbaev «Sopostavitelnaya
grammatika nemeckogo i karakalpakskogo
yazikov» Nukus 1989, va boshqgalar tadqiq
gilishgan.

Qoragalpoq va nemis tillarini
o‘rganish tillarning genetik kelib  chiqishi
bo‘yicha turli tillar guruhiga tegishli. Bunda
nemis tili flektiv tillar guruhiga kirsa, goragalpoqg
tili agglyutinativ tillar guruhiga kiradi. Baribir
ulardagi grammatik  jarayonlar orasida
o‘xshashliklar, mos kelishiklar, o‘ziga xoslik va
o‘zgachaliklar ham yo‘q emas. Sababi, bu asosda
tillarni giyosiy turda tadgiq gilish tilning ayrim
grammatik kategoriyalarining rivojlanishi va
moslashuv jarayonini tuzishda, oliy ta’limga va
maktab o‘quvchilariga atalgan grammatikalarni
tuzishda, nazariy va amaliy tomonidan katta
ahamiyatga ega qo‘llanma bo‘lib topiladi.
Shunday qilib yuqorida aytib o‘tkanimizdek,
tillarni giyosiy-tarixiy usul bilan tadgiq gilish,
o‘zagi bir qardosh tillarnigina emas, balki kelib
chigishi bo‘yicha har xil tizimdagi tillarni
o‘rganishda va tekshirishda ishlatiladi.

Demak, bu avvalroq keltirilgan
ma’lumotlarga asoslanib, tillarni solishtirish yo‘li
bilan o‘rgatish va o‘rganish bilan bog‘liq
mashglardan biridir. Bunga hech ganday asos
yo‘q va o‘rta ta’lim muassasalarida dars
jarayonida yuzaga kelishi mumkin bo‘lgan
giyinchiliklarning  oldini  olish  magsadida
o‘qituvchilar oldiga qo‘yilayotgan bir qator
masalalarni aytib o‘tishimiz mumkin. Masalan,
barchamizga ma’lumki, ta’limning  butun
jarayonida yangi pedagogik texnologiyadan
foydalanish jadal rivojlanmoqda, chunki ta’lim
mavzusi ko’p tarmoqli mavzu bo’lib, uning
natijasi, albatta, xizmat ko’rsatishning
takomillashuviga bog‘lig.  Oc‘gituvchilar va
talabalar. Bunda, ko‘rinib turganidek, ikkita narsa
bog‘langan: birinchisidan o°rgatish va
ikkinchisidan o‘rganish.

giyosiy
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Bu ikki narsa chambarchas bog‘lig.
Binobarin,  o‘qituvchining  bo‘yniga  katta
mas’uliyat yuklanadi va u o‘rgatish, o‘rgatish,
tarbiyalash, bilim berishdir. Yana bir narsani aytib
o‘tish joizki, chet tilini o‘qitishdan magsad ham
o‘zgardi. Hozirda o‘qish va tarjima qilish, o‘qish
va tushunish yetarli emas. Bugungi jamiyat oz
fikrini erkin ifoda eta oladigan, chet tilida mulogot
gila oladigan, dunyoga bemalol chiga oladigan
kadrlarni  talab gilmogda. Demak, yangi
pedagogik texnologiya talabi shundan iboratki,
darsni takomillashtirishda eng muhimi
o‘quvchilarning darsga bo‘lgan ehtiyoji va
gizigishini uyg‘otishdir. O‘quvchilarda qiziqish va
ishtiyoqni uyg‘otish o‘gituvchidan chuqur bilim,
madaniyat va tajribani talab giladi. Yangi davr
o‘qituvchisi ham yangi jihozlar bilan jihozlanishi
kerak. Quyidagi xizmat turlaridan foydalanish
o‘quvchilarda rag‘batlantirish, ya’ni qiziqish
uyg‘otishda katta yordam beradi: Masalan,

- go ‘shiq aytish;

- ovoz chiqarib o ‘qish;

- muammo va rasmlarni muhokama qilish;

- erkin suhbat, erkin hikoya qilish;

- jismoniy faoliyat va mashg ‘ulotlar;

- krossvordlar yechish;

- xat yozish;

- sayohatni tashkillashtirish;

- videofilmlardan parchalar ko ‘rsatish;

- chizmachilik;

- savol berish va savolga jabov topish;

- mimik harakatlar bilan tushunish [5] va
boshga shunga o‘xshash xizmatlardan foydalansak
foydali bo‘ladi. Bundan kelib chigadiki, biz
o‘quvchiga material tayyorlashdan oldin, avvalo,
unda intilish va harakatni uyg‘otishimiz kerak,
degan xulosaga kelamiz. Keyin u darsda
muvaffagiyatsiz bo‘lgan narsalarni izlashga va
o‘rganishga odatlanib qoladi va topgani uning
xotirasida mustahkam qoladi. O‘qituvchi darsni
motivatsiyaga e’tibor beradigan tarzda o‘tkazsa,
ish biroz yengillashadi va natija har gachongidan
ham yaxshi bo‘ladi.

Bundan kelib chiqadiki, biz o‘quvchiga
material tayyorlashdan oldin, avvalo, unda intilish
va harakatni uyg‘otishimiz kerak, degan xulosaga
kelamiz. Keyin u darsda muvaffaqiyatsiz bo‘lgan
narsalarni izlashga va o‘rganishga odatlanib
goladi va topgani uning Xxotirasida mustahkam
qoladi. O‘qituvchi darsni motivatsiyaga e’tibor
beradigan tarzda o‘tkazsa, ish biroz yengillashadi
va natija har qachongidan ham yaxshi bo‘ladi.

Dars jarayonida eng dolzarb “Intellektual
kuch” metodi qo‘llaniladi, ya’ni fikr-mulohazalar
va takliflar to‘plash asosida ma’lum mavzuni
o‘rganish nazarda tutiladi. Bu usul yangi mavzuni
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tushuntirmasdan oldin qo‘llaniladi. Masalan, dars
davomida “O‘zbekiston” atamasi bo‘yicha yangi
mavzuni o‘tadigan bo‘lsak, u holda mavzuni
doskaga yozamiz va har bir o’quvchi bu mavzu
bo’yicha ganday tushunchaga ega ekanligini aytib
berishi kerak. O°‘qituvchining o‘sha vaqtda
bildirgan fikrlari to‘planib, bir matnga jamlanadi.
Bundan tashqari, ushbu mavzuni mustahkamlash
magqgsadida o‘quvchilar 2 yoki 3 guruhga
bo‘linadi. Har  bir bo‘lingan  guruhga
“O‘zbekiston” nomi ostida yangi mavzu ajratiladi:
O‘quvchilarni guruhlarga bo’lishdan magsad 1-
guruh uchun “O‘zbekiston” tabiati, 2-guruh uchun
“O‘zbekiston” geografik joylashuvining
boyliklari.  3-guruhga kelsak, “O‘zbekiston”
quruqlik fronti va qo‘shni davlatlar haqida o‘z
talginlarini yozadilar. Shuning uchun har bir
guruhdan bittadan tayyorlangan o‘quvchi guruhga
berilgan mavzu bo‘yicha taqdimot qgiladi. Talaba
shu tagdimot asosida tayyorlangan ishni boshga
guruhlarga tushuntiradi va ular tomonidan
berilgan savol-javoblarga javob beradi. Dars
davomida o’quvchilarga mavzuni mustahkamlash
uchun go’shimcha mashqlar, masalan,
“O‘zbekiston” mavzusi bo’yicha savol-javob
o‘yini yoki “Bilaman, bilmoqchiman” jadvalini
to‘ldirish mumkin. Bu vaqtda o‘quvchilar
o‘ylaydi, izlaydi, of‘rganganlarini, nimani
o‘rganishni xohlayotganini, tajribadan bilganlarini
qog‘ozga tushiradi. Bunda o°‘quvchilarning
oldingi mavzulardagi so‘zlarga kirishi mumkin
bo‘ladi, chunki o‘quvchi jadvalni to‘ldirish uchun
0°‘zi bilgan barcha so‘z boyligini eslab qolishga

harakat giladi. Bundan tashqari darsni o‘tishda "ist
gefundan™ (topilgan); blits asosi? va boshga yangi
o‘yinlar va tugmalardan boy bo‘lishingiz mumkin.
Dars yakunida esa barcha fikr-mulohazalar,
takliflar to‘planib, so‘ngra o‘quvchilarga o‘qiladi,
shuning uchun bu usullar o‘quvchilarni bir joyga
to‘plash va to‘plashda yordam beradi, deb
o‘ylaymiz. Shuningdek, o‘quvchilarga
o‘qitiladigan yangi mavzu bo‘yicha uy vazifasi
sifatida sof so‘zlardan foydalanilsa, topshiriq
sifatida “O‘zbekiston” mavzusida kichik hikoya
yozish mumkin. Bunda, albatta, yozma ishning
mazmuni, so‘zlarning joylashishi va birliklarning
to‘griligi hisobga olinsa, grammatik nuqtai
nazardan tahlil qilinsa, har bir tayyorlangan
o‘quvchiga ball qo‘yiladi va bilimi baholanadi.
Shuning uchun dars jarayonida har bir o'gituvchi
sinfga yoki darsga kirishdan oldin tayyor jihozlar
bilan kelishi kerak. O°quvchilarni darsga
qiziqtirishning  yangi  yo‘llarini  topishga
yo‘naltirilsa, ularning darsga, mavzuga bo‘lgan
gizigishi ortishi shubhasiz.

Bunda, albatta, yozma ishning mazmuni,
so‘zlarning joylashishi va birliklarning to‘g‘riligi
hisobga olinsa, grammatik nuqgtai nazardan tahlil
qilinsa, har bir tayyorlangan o‘quvchiga ball
go‘yiladi va bilimi baholanadi. O‘qituvchi chet tili
fanini va yangi tajriba asosida ishlab chigilgan
o‘qitish usullarini o‘zlashtirib, tajribadan tez-tez
oshib ketsagina, o‘z oldiga qo‘ygan vazifani
bajargan bo‘ladi. Har bir o‘qituvchining o‘z yo‘li,
0°z uslubi va o‘z yutuqlari bor [6].
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REZYUME. Tillarni qiyosiy o‘rganish bu ikki tildagi lug‘otlarda so‘zlarning grammatik
xarakteristikasining rivojida katta hissa qo‘shishi aniq, sababi u ilmiy va amaliy asarlarning mualliflariga
ham qo‘llanishi uchun imkoniyat to‘liq yaratib beradi. Keyingi davrlarda har xil tizimdagi tillarni tipologik-
qiyosiy usulda o‘rganish tarmog‘ida ancha ko‘p ilmiy ishlar yaratilib kelmoqda.

PE3IOME. [loHATHO, 9TO CpaBHUTEIbHOE W3YYCHHE S3BIKOB Oy/eT B 3HAYMTENHHOW CTENEeHH
CIOCOOCTBOBATh PA3BUTHUIO TPAMMATHYECKHX XapaKTEPUCTUK CIOB B CJIOBapsX OSTHUX [BYX S3BIKOB,
MTOCKOJIBKY B ITOJIHOM Mepe CO3/1aCT BO3MOKHOCTH JUISI MCIIOJIB30BAHUS aBTOPAMHU HAyUYHBIX U MPAKTHYECKUX
pabor. B mocnenHue roipl CO34aHO MHOTO HAYYHBIX pabOT IO THUIOIOTHIO-CONOCTABHTEIBHOMY METOJY
W3YyYEHUS S3bIKOB PA3HBIX CHCTEM.

SUMMARY. It is clear that the comparative study of languages will greatly contribute to the
development of the grammatical characteristics of words in the dictionaries of these two languages, since it
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will fully create an opportunity for the authors of scientific and practical works to use. In recent years, many
scientific works have been created on the typological-comparative method of studying languages of different

systems.

SOCIALLIQ TARMAQLARDIN PAYDA BOLIWI
HAM ONIN TURLERI

Dauletmuratov Taxir Piratdinovich — ogitiwshi
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filiali

Tayanch so‘zlar: jurnalistika, axborot, ijtimoiy tarmoglar, ommaviy kommunikastiya vositalari,
internet, video tasvir, audio yozuv, foto tasvir, mulogot vositasi, veb-sayt.

KiaioueBnle cioBa: KYypHAJINCTHKA,

UHPOpMAIHS,

couaJIbHBIC CETH, CpCACTBa MacCOBOM

KOMMYHUKAIIUY, HTHTEPHET, BUJICO3aIUCh, ayIM03aKCh, (hoTorpadus, CpecTBO OOIIECHHS, BEO-CaiT.
Key words: journalism, information, social networks, mass communication media, internet, video
recording, audio recording, photography, communication tool, website.

Bugingi  kiinde  zamanagdy  galaba
kommunikaciya qurallari jedel rawajlaniwi menen
jéhan media maydaninda 6z ornina iye bolip
barmaqta. Usinday galaba baylanis qurallarinan
biri — socialliq tarmaglar bolip esaplanadi.
Socialliq tarmaqlar hazirgi zaman
civilizaciyasimin dhmiyetli informaciya deregi
bolip, kundelikli turmisimizdin ajiralmas bir
bolegine aylanip Glgerdi. Oytkeni, bagingi kungi
esap-sanaqlarga bola, 2024-jildin aqirina shekem
dinyada internet paydalaniwshilarinin sani 5,5
milliardga jetken, dep xabar beredi SNS (Social
Networking Service — Socialliq tarmaq xizmeti)
malimleme agentligi [1]. Yagniy, dunya xalqinin
68 % socialliq tarmaqlardan paydalanadi.

XX asir aqir1 hdm XXI asirdin baslarinda
internetke  kiriwshilerdin ~ kopshilik — bolegi,
tiykarinan, chatlardan paydalanip, jamiyetlik
ahmiyetke iye bolmagan turmisliq gap-sozler
menen internette otirar edi. Bul chatlar bugingi
kinge kelip, ken imkaniyatlarga iye bolgan
arnawl saytlar ham socialliq tarmaqlarga aylandi.
Biz socialliq tarmaqlarga har kani keminde eki-
ush saat waqit sarplaymiz: jumisimiz barisindagi
magliwmatlardi  almasamiz, jaziwlar  basip
shigaramiz, fotosuawretler almasamiz,
doslarimizdin xabarlarina munasibet bildiremiz,
videokornisler, audio jaziwlar jiberiw
imkaniyatina iyemiz. Bulardan tisqari, doslar
arttirtw, bir pikirge iye bolganlar ushin tarli
toparlarga agza boliw siyaqli qolayliglar da bar.
Qullas1, internet ham socialliq tarmaqlar
jamiyettegi har bir tarawdin, makeme ham
sholkemlerdin iskerliginde en ahmiyetli qural
sipatinda x1zmet etpekte.

Sol sebepli de songi jillann socialliq
tarmaglar puqaraliq jamiyettin dastiriy formalarin
tek gana o6zgertip qoymastan, al jaqin keleshektegi
janasha korinisin 6zinde korsetpekte. Negizinde
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socialliq tarmaqlardin tiykargr waziypast daslep
sholkemlestirilgen waqitlarda adamlarga uzaqtagi
tanis1 menen baylanisiw, magliwmat almasiw ham
olar arasinda 6z ara onlayn soylesiwdi jolga
qoyiw edi. Biraq, bugin olardin funkciyalar
bargan sayin keneyip barmaqta.

Tariyxqga nazer taslasaq, daslepki socialliq
tarmaqglardin payda boliwi internettin oylap
tabiliw1 menen tig1z baylanish ekenligin koremiz.
Magliwmatlarga qaraganda, «Socialliq tarmaq»
atamasimn 1954-jili  Angliyadagr «Manchester»
mektebi oqitiwshis1 Djeyms Barnson [2] tarepinen
adamlar menen baylanis ornatiw qurali sipatinda
engizilgen. Al, kompyuter texnologiyalarn
usilindag: birinshi socialliq tarmaq bolsa, 1971-j1l1
AQSH hukimeti tarepinen islep shigilgan. Putkil
dunyadag internettin tiykarin quragan birinshi
kompyuterler arasindagi tarmaq ARPA Net
(Advanced Research Projects Agency Network)
bolip, askerler tarepinen paydalanilgan elektron
pochta  texnologiyasi edi. Bul haqqinda
«Jurnalistika ham  galaba  kommunikaciya
tiykarlar» kitabimin avtorlar1 «1971-jili elektron
pochta joneltpelerin amelge asiriw ushin arnalgan
birinshi programma jaratildi» [3.196] - dep
korsetedi. Keyin, 1988-jili fin studenti Yarko
Oykarinen aniq wagqitta baylanisiw imkaniyatin
jaratgan «IRC» texnologiyasin (Internet Relay
Chat — Uzatilatugin internet-Soylesiw) oylap
tapgan. 1991-jil1 bolsa, inglis alimi1 Tim Berners-
Li sebepli galabalasqgan Internet oylap tabiliwi
ahmiyetli waqiya boldi. Al 1995-jii Rendi
Konrad Classmates.com — zamanagoy tarizdegi
birinshi socialliq tarmagqti jaratti. Koncepciya juda
ulken talapga aylandi hdm sol jili Internettegi
socialliq tarmaqlardin jedel rawajlaniwi1 baslanadi
[4]. Bugingi kunde bul tarmaq elege shekem
dinyadagi en belgili tarmaqlardan biri bolip, 50
millionnan aslam paydalaniwshiga iye. Socialliq



tarmaglardin ken kolemde en jayiliwi 2004-j1ldan
baslap keyingi dawirge tuwra keledi. Usi jili
AQSHta duanyaga belgili bolgan Facebook
jamiyetlik tarmagmma tiykar salindi. Demek,
socialliq tarmaqlar internetke 1995-j1l1 kirip kelip,
2004-j1ldan baslap keskin rawajlaniw basqishina
otti desek boladi.

Tan aliwimiz kerek, internettin payda

boliw1i menen turmisimiz, asirese, kundelikli
mutajliklermizden baslap, biznes ham
menedjment, yuridikaliq, psixologiyaliq,

medicinaliq styaqlt ham tag1 da basqa xizmetler
hatteki, mamleketlik basqariwi da virtual dunyaga
O0te  basladi. Yagny, barliq rawajlangan
mamleketler qatar1  elimizde de internet
tarmaginan kopshilik adamlar, &sirese, bugingi
kinde kopshilik jaslar socialliq tarmaglardan
paydalanbagta.

Al, bugingi kinde bolsa, Ozbekstan
xalqmin internet xizmetinen paydalaniwshilari
sani 31 minnan asti. Bul tuwrali Ozbekstan
Respublikast  Sanlt  texnologiyalar  ministri
Sherzod Shermatov 6z bayanatinda malimleme
berdi [5].

Socialliq tarmaglar — bul internettegi
platformalar hdm veb-saytlar bolip, olar arqah
adamlar  Dbir-biri menen baylanis ornatiw,
maghwmatlar almasiw, pikirler bildiriw ham
kontent jaratiw imkaniyatina iye boladi.

Bugingi kiunde socialliq tarmaqlardin
formasi, Strukturaliq duzilisi, onin iskerlik
funkciyasi, ham waziypalardi ormlaw
xzmetlerinen  kelip shiglp — mazmunga

tiykarlangan socialliq tarmaqlar, xabarlasiw ham
chatlar, professional tarmaqlar, forumlar ham
bloglar dep klassifikaciyalaw mumkin. Bular 6z
gezeginde ishki boliniwlerge iye.

1. Mazmunga tiykarlangan socialliq
tarmaglar. Bul socialliq tarmaqlarga tomendegishe
tarlerdi kirgiziwi mamkin;

1.1. Veb-sayt — Bul paydalamiwshilarga
turli magliwmatlar yaki xizmetlerdi usiatugin bir
yamasa birneshe veb-saytlardan ibarat struktura.
Veb-saytlar tarli magsetler ushin jaratiladi.
Maselen, informaciya korsetiw, sawda, oqitiw,
oynlar, interaktiv x1zmetler ham basqalar.

1.2. Instagram. Stuwretler ham videolar
menen kontentti bélisiw ushin platforma.

1.3. YouTube — bul videomateriallar
platformasi bolip, onda videobloglar, tusindiriwler
ham kewil ashar videolar ushin ken paydalaniladi.

1.4. TikTok. Qisqa videolard: islep shigiw
ham bolisiw ushin molsherlengen tarmaq bolip
esaplanadi.
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1.5. Pinterest. Suwretler, infografika ham
ideyalar menen baylanishi kontentti sagqlaw ham
bolisiw tarmag bolip tabiladi.

2. Xabarlastw ham chatlar.
socialliq  tarmaglardin  témendegi
kérsetiwimiz mimkin:

2.1. Facebook. Bunda o6zinizge unagan
toparlarga agza boliw, postlar jaratiw hém
janaliglar menen bolisiw imkaniyatin beredi.

2.2. Twitter. Qisqa postlar (tvitler) arqali
xabarlasiw ham mashqalalardi dodalaw.

2.3. WhatsApp. Bul socialliq tarmaq turi
xabarlasiw ham toparlarda islew ushin ken
tarqalgan messenjer sanaladi.

2.4. Telegram — messenjer, ulken toparlar
ham kanallarda xabarlar tarqatiw ushin qolayl
bolgan socialliq tarmaq turi.

2.5. V kontakte (VK). Bunda har qiyl
kontentler menen ortaqlasiwi, xabarlar almasiwi,
0z ara gatnasta boliw1 ham basqa tarmaqlar menen
baylanisiwi mamkin.

2.6. Odnoklassniki (OK.ru). Baylanis
ornatiw menen birge, socialliq kontent tarqatiw,
marketing ham galaba xabar qurali esaplanadi.

3. Professional tarmaglar. Professional

Bugan
tarlerin

tarmaqglardi  eki targe boliwimiz ~mumkin.
Masenen: 3.1. LinkedIn. Bul professional
baylanis, biznes ham jumisqa baylanish

materiallar ushin arnalgan.
3.2. Xing: Germaniyada ken tarqalgan,
jumis ham biznes penen baylanish tarmagq.

4.  Forumlar ham bloglar. Bunin
tomendegishe turleri bar.
41. Reddit — har qyli temalardagi

toparlar ham pikirlerdi dodalaw ushin qollanilad:.
4.2. Quora — bul socialliq tarmaq tari

tiykarmman soraw-juwaplar platformasi bolip,
adamlar 6z bilimlerin bolisedi.
4.3. Google Classroom.  Google

Classroom onlayn talim platformasi1 bolip, ol
mugallimler ham oqiwshilar ushin paydalaniwga
molsherlengen. Bul tarmaqta mugallimlerge
sabagqlardi sholkemlestiriw, tapsirmalardi
tarqatiw, sabaq materiallarin tarmaq arqali koriw
ham bahalaw imkaniyatin beredi.

Ozbekstanda socialliq tarmaglar har quyls
auditoriyalar ham magsetler ushin qollaniladi.
Jaslar arasinda Instagram, TikTok, YouTube ham
Telegram galabalasqan bolsa, jasi tlken awlad
ham isbilermenler arasinda Facebook, VKontakte,
WhatsApp ken tarqalgan. Albette, har bir
tarmaqtin 0z auditoriyast ham paydalaniw magseti
bar. Solay etip, socialliq tarmaqlar internet ham
kompyuter texnologiyalarmin juzege keliwi
menen birge payda bolip, kiunnen kunge
rawajlanip baratirganligin koremiz.
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Uliwmalastirip aytqanda, bugingi kande ham janaliglard1 tarqatiw bagdarindagi ahmiyetli
socialliq tarmaqlar turmisimizga teren kirip barip, qural bolip x1zmet etpekte.
jamiyettin har bir tarawlardagi magliwmatlardi
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REZYUME. Magolada axborot asrida ijtimoiy tarmoglarning paydo bo‘lish va shakllanish
boshgichlari, uning jamiyat rivojlanishidagi o‘rni ham da ahamiyati o‘rganilgan. Shuningdek, bugingi
kundagi ijtimoiy tarmoglarning xususiyatlaridan kelip chigib, ularning klassifikastiyasi va turlari ko‘rsatib
berilgan.

PE3IOME. B crartbe u3y4eHBI 3Talbl BO3HHUKHOBEHHS W (OPMHUPOBAaHUS COHMAIBHBIX CETEH B
WH(GOPMAITMOHHYIO 3TOXY, UX POJIb M 3HAYCHHE B PAa3BUTHH OOmIeCTBa. Tarkke Ha OCHOBE XapaKTEPUCTHK
COBPEMCHHBIX COLIMATIbHBIX ceren IMpeaACTaBJICHA UX KJIaCCI/I(bI/IKa]_[I/ISI 1 BUBI.

SUMMARY. The article examines the stages of the emergence and formation of social networks in
the information age, as well as their role and significance in the development of society. Based on the
characteristics of modern social networks, their classification and types are also presented.

KAPAKAJIIAK STHOCIHIOPTBI TYPJIEPAH XK APKAJIbI
COVJIEJEHIAUPUY MOCEJIEJIEPU

Yap:xay EamyparoB — epxun uznenuyuiy
O30excman JKypranucmuka xom 2a1a0a KOMMYHUKAYUANAP YHUBEPCUMEmU

Tasnu cy3nap: mwumid YHAWHIAp, XanK YHWHIApH, 3THOCTOPT, (enepamus, KoHbeaeparwus,
SHIMKJIONE/INS, OIINK, 0A0KH, accouaIius, Kamapman Totl, Oeficoour, amnra.

KiaroueBble cjI0Ba: Hal[MOHAIBHBIC MIPHI, HAPOJIHBIC UTPHI, ITHOCHOPT, (eneparus, koHpeaepanus,
SHIMKJIONE/INS, aChbIK, 0a0KH, acCOIMallKs, KalllapMaH ToI1, 0eic0oJ1, janTa.

Key words: national games, folk games, ethnosport, federation, confederation, encyclopedia, asyk,
babki, association, kasharman top, baseball, lapta.

Bbyrunru KYHJIE KEeH JYHbsI (M3HUKaNBIK  XOM PYYXBId JKaKTaH —cajamar,
KOMUUETIIWIUTUHAE OOCTYPUH CIOPT WIaKIIaphl MUWJUIMM ©3JIMKTH aHJay XOM OHbl MAaKTaHBIII
MEHEH XaJblK ONBIHJIAPBIH  payakJIaHJbIPBLY, eTHy, COHBIH MWINMHJE, YaTaHCYHHYIIMINK
COHBIH UIIMHJE, YCBI )KaHa aTaMaJlarbl 3aMaHarei PYYXBIH/Ia TOpOUsIIayna YIKEH oOXMUHETKE Hife.
XanblK CHOPT TYPU €calUlaHFaH ATHOCIOPTKA XaKpIMKaThIHA JAa, STHOCIOPTTBIH TYII-
JKOKApbl 9XMHUUET KapaTbUIMAKTa. X9p XaJIbIKThIH TUHKAPBIHAA Xop OMP XaJIBIKTBIH KEJIUI IIBIFBIYHI,
STHUKACBIH, MWJUIMH KOJIpUATIApPbl MEHEH PoH- TYPMBIC IIapasiThl XoM UCEHUMIIEPU, MUJLUIAN YpII-
0opeH JOCTYPIEPUH 63HHIE KOMIIETeH OyII CIopT OIETIIEpU MEHEH MOpEeCHUMJIEpH, COHJal-ak,
TYPU X9p KbIJIbI €IJIEp apachiHia XaldbIKIapIblH Keyunamap OMbIHIap MEHEH Maiiian
JISCTYPJIEPUHE XYPMET CE3UMIIEPUH OSITHII, MUCIH TaMmallaJIapbIHbIH 3JIEMEHTIIEPH JKATAIbl.
XaNbIKAPAIBIK JOCHBIKTHI XbIpiamMakTa. COHBIH Kenun nacnen, 3THOCOPT TEPMUHU, OHBIH
MEHEeH Oupre, ycbl THHKapja STHOCIOPT TYPU3MH TYCUHUTH >KOHE IOYHbSAA XOM TYPKHUH XalbIKiap
Jie payakJIaHbIIl aTbIp. apacblHIa fajaba €H oKalbIybl  XaKKbIHIA

OXMUUETIINCH, 3THOCIIOPT — XaJIKBIMBI3IIBI, KbICKallla TOKTAll 6TEMU3.

9CHUpEeCC, ©OCUIl KHUATBIpFaH Kac eynaﬂnapnm
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OTHOCTIOPT TYCHUHHTH 2010-xbL1BI
JIOCTYpUN OMBIHJIAP XM JKapbIC TYPHUPJIEPUHUH
3aMaHarei ((ponbKIOPIBIK) ¢opmaceiH
KJIaCCU(HUKAIUSIIAY VIIBIH POCCHSITBI
MOJICHUATTAHBIY b WINMIIa3 A.Ksutacos

TOpENUHEH WIMMUNA alJlaHbICKa KUPTU3WITEH.
OrtHocnopT AereHae ( OMHeMIH TpeK THIMHACICTH
— «etnosy» (XalbIK) XOM «Sport» Ce3JIepHHEH
AJBIHFAH.) 3THOCIIOPT TEOPHUSCBIHIA COYJIeNIEHTeH
(M3UKANBIK  KYMBICTBIH ~ JOCTYPHU  TYPJIEpPH,
oJIap bl cakyuay XM payaxJIaHbIpbLY
yChULTAPBIHBIH TOIUIAMbI TycuHUIeau. [1.41-43.]
MatBees [.A. e3uHuH “DTHOCHOPT:
MOHSTHE M JUCKYPC” aTibl MIUMUA MUHHETHHJIC

“OTHOCIIOPT”  TYCHHHTH  MWIIAH CITOpT
TYpJIEPHHUH CUHOHHMU petune Ie
kKouanbiianel. CoHpali-ak, OTHOCIOPT — Oy

STHUKAJIBIK KaKTaH ©3WHE TOH OCIrHIIepHHE hite
OosFaH alpbIKIIa CIIOPT TYpPH ecaruiaHaasl [2],

JIen  KepceTeam. 2011-KbUTBI  POCCHSUTBI
MQI[GHI/I)ITTaHI)IS'/HIBI nimmIias, OTHOCIIOPT
TEOPUSCHIHBIH ~ aBTOopbl  Anexcedl  Kbuiacos

TOPENMHEH HIOIKEMIIECTUPUITEH DTHOCIIOPT XM
ecku oubiaap Denepanuscel  (Dedepayuio
UCKOHHBIX 3a6a6 u smnocnopma Poccus ) myTKun
IOYHBSIAAFBl JIOCIENKH LIeNKeM OonraH Oosnca
[3.112.], 6yuHan coH, 2015-xkbutel Hexmenmun
bunon Opnoran TOpEeNHEH Typkus
PecrryOnukaceiabiH naiitaxtel CtanOymnga [lyTkun
xep kyswmk OTHOocropT Kondenepauusce
HIeJIKeMIeCTUPHIIN. [4]

byn Kondenepammus xypambiaga Poccus,
Kazakcran, Keipreizcran, Typkus, O3zepOaiixkan
Manronusa, Benrpus, [I'py3us, ApreHTuHa,
SAnonus, Mexkcuka, Ilonbma, Karap, Pymunus,
Tynuc xom JluTBa  CBIAKIABI  MOMIIEKETIIED
KarapelHJa  ©O30ekcran  PecnyOmukacel  na
Oencenau arza 6onzapl. [5] Artam aitkanma, 2021-
KbUIbI O30€eKCTaHAa DTHOCIOPT acCOLUALMACH
menkemuectupuiann, IIyTkunm  kep KY3WIHK
OtHocniopt KoHdenepamuscel MeHeH o3 apa
Oupre uciecuy MEMOpPaHIyMbIHA KOJI KOWBIJIIBL.

Kondenepanusacel 3THOCHOPT XaKKbIHAA:
OlfHe mMalpITTa JOCTYPUH CHOPT XOM MU
OWBIHJIAP JKaHAJBIKIAPFa alIaHIbl XOM OJI Iy TKHJI

Korkem oner ham mddeniyat Xabarshist. Xe1.2025

106

IYHBS JKOMHMCTIIWINTH TOPENHHEH KOJUIAI-
KyyaTmanOakra. MWwuUmid XalbIK  ONBIHIAPHI
XaKKbIH/1a xa0apIapIIbIKThI apTTHIPBIY

VWHCAHUATKA 63 TOOHMSTHIHA TOH OOJIFaH TUHKAPFhI
KOIPUSTIAPbIH  €CJIEeTEeTYFBIHBIHA TYMaH KOK.
VYaeryma xep KY3WINK KApUATIap MIeHOepHUHIe
JOCTYPUN MWJUIAM CIIOPT OMBIHJIAPBI MHCAHUATKA
e3uHAe Oap OONFaH TOPT MPHUHIIAIITH: IOCTYP,
XYPMET,  aybI3OMPIIMINK  XOM  THIHBIIIIBIK
TUHKApBIHAA YIIeC KOCHIYABI MakceT eTkeH. [6]
b1 (570107 8

Yco1 operana Anekcedt KelmacoBTBIH MBIHA
NUKUPJICPUH i€ KEATHUPUIl OTHY OPBIHIBI el
OMJIafiMBI3: 3THOCIIOPT — CIIOPTTHIH, (DOJIEKIIOPIIBIK
Typu OoJbit TabblIaabl. OHBIH TEOPHACHIHA KOpe,
Xop OWp STHUKAIBIK TOIAp MOCTYPHH OWBIHIAp
TUMKApbIHAA  ©3  STHOCHOPTHIH  KapaTaibl.
Conunbiktad, OyHIa MHJUIET aTaMachlH KOPCETKEH
aypsic. [7.41-43.]

XakbIHKaTBIHIA 114, XOp OUP XaJIBIKTHIH YChI
Oarmapiarbl 3THUKAIBIK ©3TCIICIHKICPH €calka
aNbIHCA, Xop OMp MWIIIETTUH ATHOCTIOPTHI 00JIa b1
XOM OHBI Xop OMp XaJbIK ©3WHIIC XKapaTa allajbl.
Meicanel, OuU3  pyc  STHOCHOPTBL,  TYpPK
STHOCHOPTHI,  Ka3akK, KBIPFBI3 XoM  ©30eK
STHOCHOPTHI, COHJIali-aK, KapakaJirmak
STHOCHOPTHI, JIEN CO3 IJKYPUTUYUMHU3rE, Oy
OolbIHIIA  W3epTiey  KYMBICIAPBIH  aJbIll
OapbIyBIMBI3Fa OOAIBL.

Comali eKkeH, WIMMHH MHMHHETHMU3IUH
TUHKApPFbl MAKCETUHECH KEJIMIT IIBIKKAH Xajaa Ous3
JI9CIIENT PyC XOM TYPK OSTHOCIOPTHI TYPJIEPUH
yHpeHeMus3.

Poccus DTHOCHOPT XOM €CKH OMBIHIAP
Oenepanmscel (Dedepayuro UCKOHHBIX 30048 U
smnocnopma  Poccus)aplH ~ OYyrMHTH — KYHZE
MHWJUIMM OWBIHJIAP XOM 3THOCIHOPT HWIAXJIAPhI
meHOepUH/IE TYpaKJibl FajiabajlaCKaH ATHOCIIOPT

““

TypiepuHe TOKTam etcek. Omapra: “pycckas
CIMEHKA», «pycMauy, «0opboa 3a-

BOPOMOKY, (NePEeMALUBAHUE  NAJKUY, (HOCOUHOK
OOUH-HA-00UHY, «PIOXW», «Cmpeavba U3 aykd _no
babKamy, «C8auKay, «1anmay, «NaJOYHbIl

001y, «PYCCKAsL NAACKA» XOM «OaOKU» OWBIHIIAPHI
kupenn. [8.] (1-cyyper).
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Kondeneparust ~ Gonca, o3
AIIEKTPOH BeO-CalThIHIA oy
Oarmapma 40 Typk STHOCIOPTHI

TypuH Kepcereau. OHa KEKIe-KeK
mwutnii  rypectur  (glima, alysh,

3

NeeS TR oTreanEd ":}\";:ﬁ“‘f*. Kusak Giiresi, Gyulesh, Krech, Aba
—— T Giiresi, Belbogli Kurag, Mas Giiresi,
lHepersrupanme  CTpesib6a 3 Pyckast Yagh Giires, Pencc_zk Silat, Ristynes,

HAUTKH ayKa scKa Salvar Giiresi, Ssireum) 14 typw,
aTKa, aT CIOpPThIHA OaiyaHBICIBI
(Tskhenburti, Kokpar/ Kok-Boru,
Audaryspak, Cevgan, Tenge Ilu,

hiia

T LT R T woPhiia PRSI
Pycckasn Bopnba sa Toeaunok ofun-
CTEHKa BOPOTOK HA-O/IHH

Pyemsiy

Jlanra

Kokpat/ Kok-Boru

Pllockanie

Hoit

Isindi, Rahvan Binicilik, Atli Cirit,
Kabakhi, Marula, Ath  Okculuk,
Pato, Tent Pegging, Yabusame) 14
TYpPHY, achIK OWBIHBI JKOHE Oacka aa
JKEKME-KEKJIMK ~ KOHE  TOHapibIK
OUMBIHJIAp ©3 COYJIEICHUYHUH TallKaH.

[9.] (2-cyypem)

Audaryspak

Aba Glresl

Baibogh Kuras

Kusak Gares)

. o=

Ath Cleit Kabakhi

Pyc XoM Typk OSTHOCHOPTBI MHHE, YCBI
TUHKAPFbl CHOPT TYpPJCPUHEH uOapaT OOJIbII,
MWUIMM ~ OMBIHJIAD MEHEH J9CTYpuid CHopT
TYpJIEPHU CaKJIaHBIIN, KaliTa payaxiaHnOaKra.

OpTta A3usmgarbl KOHCEUTAC MOMIICKETIIEPIN
aJBIN KapalTyrbiH OoJcak, [TyTKMII sxep ®y3uiInK
DTHOCTIOPT Kondenepanusiceraa ar3a
MomiiekeTiiep TopenuHeH 2012-xblmaH Oacian
oMeNTre achIphUIBIN  KUSATBIPFaH >Koibapiapra
aHallM3 KYprusumyumusre Oomanel. bByHma con
KbUTEI KBIpFRI3CTAaH XYKUMETHHHUH Oaciamachl
MeHeH KoHdenepanuscbl MeHEH OUPIeIvKTe
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KOIIIIENN [IUBUIIM3AIUS MOJACHUSTHIH THKIIEY XoM
caxJay MaKCeTHH/IE I6JIKEMIIECTHPHIITEH
Kemmenunep oibIHIapel aTaMacblHAAFbl HPH
XKOHOapbIH xkoHe Oyn oibiHmapaeiH 2014, 2016
xoM 2018-xpuurapga oiHe KeIpFeI3picTaHzma
OTKEePIJITeHHH aTam otuy opbirJbl. [10.35.]

byn wmarneriymatnapasl KeNTUPUYUMU3ACH
MakKceT OliHE YCBhl TYPKHUM XaJbIKJIAp]IbIH
3THOCHOPT KoibapnapeiHaa KOHCbLIAC
MOMJIEKETIIEPIUH ~ 3THOCIOPT  TYpJEpH  ©3
CoVJeNIEeHUYUH  Tayblll  KeIMeKTe. Mpblicabl,
KbIpFbI3cTaH KBIPFBI3 3THOCIOPTHI TYpJIEPHHE:



“Ampmmr’,  “Amapt xyporr”’, “Kwipreiz kypomr”
(mayyanmap JKEKIE-)KeK TYPECHHHH TYpJCpH),
“Anaman Oaiire”, “Kok-6epy”, “Ymak tapTeiu’,

“Oopapeimr”, “TeIiBIH  3HMEN”, “Kymnaryy”,
“Kynan qa0pIm”, “AT qa0pIm” (atka
OaifmaHpICBl  criopT Typnepu), “Canbyypyn”

(aHmbUIBIKKA OaitmaHpIchbl)  “ApkaH  TapTyy,
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“Opmo” (acwIK), “Tory3 KOproosr”  (TOFBI3
KyMaJiak) CBISIKJIbI MUINAN OMBIHJIAPBIH
kupruznu. [11.]  Hysesa xy3wmmk Kemmnenunep
olipiHNapsl koibapel 2024-xkbuiel  KazakcTtan
PecrmryOnukachiHAa MIOIKEMIIECTHPHIIIN XOM OHJa
TeMeHAern cyyperreru Kazak 3THOCHOPTBHIHBIH
TYpJEpH 63 CoYNeNeHnyH TanThl. [12.]
3-cyypem

By
X
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BOWIE
TEHIE LY

KYPALL

MAC-PECT/IUHI i

——

‘v_-* MAHTANA ‘v-‘

- - - -
*

Q—K ASCTYPNI CARAK ATY ﬁ

OPAOC

KeKnap

KA3AK KYPECI

KOP3W

POWERFUL NOMAD. COCTA3AHMUE
CHNAMER

OBAPH

KYCBErNIK

K} APKAH TAPTBIC
AY[APBICNAK

ALLUBIPTMANDI ABA MOPELWWLNM

Anbiw

>
>

Laad
As-

TOrbI3KYMANAK (TOrY3 KOProon)

JKAMEBbI ATY

Ft

KOK BOPY

)3

O30eK ATHOCHOPTHIHA KEJIETYFhIH OOJICaK,
OJ1 THUHKapblHAH: XOPEKETNIM, WHTENCKTYaJlIbIK,
OCKEepHil, TaxTa, ILIONAH XOM aH OWBIHIAPHI
OYPKUHUHAETH 6 Oarmapipl €3 HWIIWHE KaMTHII
anaapl. Onapaad 3THOCIOPT TypJiepuHe Oosca:
MWLM Typec Typiepu, OMup Temyp IIaxmarsl,
OK JKaiilaH OK aTbly, arT CHOPTHI, XBIPTKBIII
Kyclap MeEHeH aH aynay, Oaxaiaslp (KYIUIH)Iep
XAM J1opya3 oibIHIapbl Kuprusuwiad. [13.133]

VYebl Kepae, OpBIHIBL €COpay TyybUIAJIbI.
Xom Kapakaimak 3THOCIOPTHI JU3UMHUHE KanChl

XanblK fAMaca MWUIMK  oibIHIAp  Kupeau?
Tunekke Kapcel, ©O30ekcraHga  DTHOCHIOPT
aCCOLMAILUACHLIHBIH MIOJIKEMJIECTUPHITEHUHE

JepauK 4 KbpUT TONIFaH 0ojca 1a, Oyn Macene ene
n3epTiieHOereH xoMm Oynm xakkpiHma FXKmapaa
COYJIEJICHI€H  MAarjblyMaTyiap  yIIbIpacIaiibl.
Keprunmkiy tapayiblk MoKeMe-1IeJIKeMIIEPIE JIe
Oyn Mocene OoifbIHIIA MariblyMaTiap  SIKU
HU3EPTIIEYIIEP HKOK.

JKokapeimarel pyc, TYPK, KBIPFBI3, Kazak
XoM 630€K STHOCHOPTHI TYPJIEPUHE KUIIIA aHAJIH3
KYPrH3eTyFbIH  Oojicak, pyC  3THOCIIOPTHI
TU3AMHHJICTH Ka3bIK Karbly (ceatika), TasK MEeHEH
YPBICHIY  (nanoumsviti  Ooul), TasK  TapTHICHLY
(nepemscusanue nanku), OK >KalaH OK aTbly
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(cmpenvba uz ayka no 6abkam) XoM KEKIE-KEK
YPBICBIY  (n0euHOK  00uH-HA-00uH)  CHISKIIBI
OWBIHIIAPIBIH JJIEMEHTIIEPH SKA TOJNBIK TYPH
KOIUIereH TYPKUHA XaJbIKJIapAa, COHBIH HIIHH]IES
KapaKaJUIaK XaJlKbIHbIH MIJUIHA OWBIHIAPBIH Ja
Jla YIIbIpacapl.

A, mmsuMupern ‘“‘manTa”’  OHBIHEI OoJIca,
KapaKalmmakK XaJdKbIHBIH KON OCHPJIHK TapHUHXKa
nile OoJFaH “KalmapMaH TOI OWBIHBIHA JKYIQ
ykcac. Kamapman Tom — OWBIHBIHA aWBIPHIM
XOpeKeTIepr MEHEH Ma3MyHbI YKaKbIH
YKCaWTYyFbIH O#bIHIAp AHrIusga “KpuKeT”,
AKlllta “Oeiicoon”, OuHIHIHAUAAA “‘TIeca
namwio”, PymuHHMsIga “offHA” mem aTamaabl XoM
JKacllap apachblHAa YJIKEH KBI3BIFBIYIIBUIBIK TTEHEH
oitHananel. byrunru  kymum AKIllra xoHe
payaxianraH Oup Kartap MOMIICKETIIepae KEHHEH
TapKajgraH “0eifc001” ONBIHBIHBIH THHKAPhI YCBI
KapakajinaKk MWDIMA OWBIHBI KallapMaH TOITaH
KEJIMIT MITBIKKAH, JETCeH KyYMaKKa KEIUYTe TOJBIK
Tuiikap Oap. [14.3] An, “0abku” OWBIHBIHA
KeNeTyFbIH Ooncak akagemMuk M.Hypmyxammenos
OHBl  KapakaJlmakiapAblH €H OCITWIH XM
CYHUKJIM OWBIHBI AachlKk OWBIHBIHBIH aHAJOTH
exeHuH atamn etenu. [15. 54-60] By oiibiH diiHe
MalbpITTa TYPK, KBIPFBI3, Ka3aK XoM Oacka JIa



http://atmanovskiekulachki.ru/index.php/etnosport/svajka
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http://atmanovskiekulachki.ru/index.php/component/content/62-glavnaya-stranitsa/41-siguchki?Itemid=148

TYPKUH  XaJbIKIapAblH
KHPTHU3WITEH.

TypK 3THOCTIOPTHIHJIAFBI OMBIHIIAP 1A KYID
ykcac. JKekne-kek TYpecTHH OMp Helle TYpJiepu
XOM aT CIIOPTHI OWBIHIIAPH TYPKUHUHACTH ACPIUK
OapibIK OWBIHIIAPABIH 3JEMEHTIepH Kapakalak
MWUJIMKA OWBIHJIAPBIHAA YIObIpacaabl. Mpeicalbl,
“xkokmap” sk ‘“‘purak oiemer’” (Kokpar/ Kok-
Boru,) Typkmii XanbIKJIApABIH KOIIIHIATHHIC
yIIbIpAcaJbl XoM THHUKApPFbl AHIIBUIBIK XM
KaYBIHTEPIUK OMBIHIIAPBIHAH €CaIUIaHaIbl.

KrIproI3, Kazak XoM 030¢K
ATHOCHOPTJIAPBIHAA TOOUHFBIA TYpJE YKCACIBIK
0ap. MbIcaitbl, KBIPFBI3 STHOCIIOPTHI AU3UMHHICTH
“Tory3 KOproox” (TOFBI3 KyMaliaK) OMBIHBIH aJIbII
KapaWblk. 1860-kpunutapma OW3WH — YIKEMHU3TE
casixaT eTKeH JyHbsra Oenrwin  BeHrpus
IIBIFBICTAHBIYIIBICHT  XepMan Bambepu (1832-
1913) e3unmH STHOrpadHIBIK  OaKIayIapbl
KaTapblHia Kapakajinak OajallapblHbIH ‘TOFBI3
Kymanak’ (TOFbI3TOMAjaK) XoM “ACBIK’ OWBIHBI
TyYpansl aa Oasmraran (Bamboepu X. 1868. 277-
279). [16.17-20] TorbI3 Kymajak OWBIHBI Ka3ak
STHOCHOPTHI JIU3UMUHE JIe¢ KUPTH3WITCH OOJBII,
oiiHe maiieiTTa Ka3zakacTtaHga  yCcel  OUMBIH
aTelHarbl apHaynel Denepanust >XKyMBIC aJlbIl
Oapmaxra. [17.]

ToOuiirpili  Typie ©30€K  ATHOCHOPTHI
TU3UMUHE KHAPTU3WITEH OWBIHIAPABIH AEPIIHK
OapibIFbl  KapakKallllak MWUIMH  OWBIHJIAPBIHIA
yuibIlpacaasl. bu3 ycbl WIMMHI MUHHETUMU3E
YKOKAPBIJIAFbI XaITBIKJIAP IbIH STHOCTIOPTHIH
YUpEHreHlern  THAKApFbl ~ MaKCeTUMH3  —
XQ3Upruied riodamiacely  JOVHPUHAE  OCHII
KUSTBIpFaH JKac oVyiauiapia MWDIHA  ©3JUKTH
aHJay, MUJUTAH KoJpUATIapra XYpMeT
Ce3sUMJIEpUH  TopOWsuiay  apKajibl  OJapibl
WHuTepHeT TapMarbIHAArbl  3BISHIIBI  aFbIMIIAp
TOCHPUHEH KOpFayfa yJieC KOCHIY  OOJBII
TaOBLIAIEI.

Kapakanmax 3THOCHOPTBIH KETHIUCTHPHUY

STHOCIIOPT  TYpHHE
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OarmapeIHOAFbl JKyMBICIIApFa KHUIIH HW3EPTIeY
KYpPrH3e OTBIPBI, TOMEHAETH JKyyMakjapra
KEJUHAN.

1. Xypmernmu  IIpesunentumus  2023-
KBUIABIH ~ 7-9-ceHTsIOpp  KyHIepH  YpreHd
KalacklHAa  OOJNBIT ~ OTKEH  XaIBIKApPaJIbIK

STHOCTIOPT (PECTUBANIBIHBIH AIIBUTBIY CalTaHbIHAA
MWUIANA CHOPT TYPJIEPU XOM XaJbIK ONBIHJIAPBIH
ramaba eH JKaWABIPBIy XoM payakJIaHABIPhIYIa
KYPTBIMBI3IaFbl Xop Oup palloH XoM KaJaHBIH
©3MHE TOH O3TelCNIMKICPUH €CalKa allbly Kepek
eKeHMH artanm eoTKeH emd. [18.1.] Benrum
OonfaHbIHAM, Kapakadlak  XaJKbl  ©3WHHH
STHUKAChl XOM MWUIMH YpH-9ACTIEPH >KOHE
IOCTYpiiepn  MeHeH  0acka  XallblK XM
aiMakiapaaH MapKJIaHaIbl. Kapaxkanmak
xalKpiHBIH 100 TOMHaH acinaMm  (PONBKIIOPHI,
COHBIH HWIMUHAC Oanmamap oncOMITHI XoM o3
MUJUTAH OWBIHIIAPHI Oap. YCHIHHAH KENHWIT IIbIFa
oteiphln, Kapakannakcran PecmyGnukacet Ciopt
MHUHHUCTPJIUTHU JKaHbIHOA STHOCHOpT
ACCOLMAIMACHIH  IOJIKEMIIETUPUYTE  TOJBIK
TUHKApP XOM 39pYPIIHK Oap.

2. Kapakamnak  Oanmajap  XoM  JKac
oCTIApUMIIED MIUIMA  OWBIHIApHl  OOMBIHIIA
Oacmace3ne  JKOpWsJIAaHFAaH  MaTepHalUIapAaH
Oenrwiy OOJIFaHBIHAAN, OJ1ap XKYAQ KOl XOM PoH-
OopeH. Tuiekke Kapchl YCBI KYHT€ [IEKEM,

sTHOTpaduss  XoM  oeOWAT XoM  TapHuiix
Oarmapnapel  OOWBIHINIA  CAaHAYJIbl  MIUMHN
MUHHETIIep HCclIeHreHu MeHeH, Kapakanmak
MWUIMM  OHBIHJIAPBl  SHIUKJIONEIUACH  HCIEeN
LIBIFBUTMAIBL.

3. Kapakanmak 3THOCHOPTBIH KapaThlll,
ITyTxun Kep JKY3UITUK OTHOCTIOPT
Kondenepanusceina ar3a eyiep KaTapblHa KOCBIY,
MWUIMA  ©37MKTU aHJay, JKac oyJajuiap/ibl

MWUIHA  KOAPUATIAD PYYXbIHAA TopOUsuIayaai
JNOPETUYIIMIINK XKYMBICIAp MalJaHbIHAa OYTHHIH
KYHHHH €H OXMHUHETIH YasbliflanapblHaH OOJIBII
TaObLIaIbI.
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PE3IOME. Maskyp makoiaga AyHE STHOCHOPT Typiapw, kymmaman, Poccus, Typxus, Kuprus
PecniyOnukacu Ba KO30FMCTOH 3THOCTIOPTH pyHXaTWra KUPUTWITAH 3THOCHOPT TypJilapy TaAKHK KUJIUHHO,
ylap KOpakKaJlloK MWUIMH YimHnapu Ownan Takkochianaun. OABpa aiiman Kopakaimok 3THOCIOPTH
TypJapyuHU EPUTHIN Macajallapy YpraHWIAA XaMa yiapHu Oaprapad KUIWII 103acHIaH WIMHKA XyJocaiap
KHTHH/IHA.

PE3IOME. B nanHOlf cTaTbe HCCIEAYIOTCS MHUPOBBIE BHJBI 3THOCIOPTa, B TOM YHCJIE BHJIBI
STHOCIIOPTa, BKIIOYEeHHBIE B crucok Poccum, Typrum, Keipreizckoit PecryOnmkm m Kazaxcrana, m oHm
CPaBHUBAIOTCS C KapaKaJIMaKCKMMHM HAlUOHAJIbHBIMH Urpamu. M3ydeHbl Bompochl ocBenieHuss B CMU
HMCHHO BHIOB KapaKaJIIIaKCKOro 3THOCIIOPTA U CACIaHbI HAYYHBIC BBIBOALI 110 UX YCTPAHCHUIO.

SUMMARY. This article examines world ethnosports, including those included in the list of
ethnosports of Russia, Turkey, the Kyrgyz Republic, and Kazakhstan, and compares them with Karakalpak
national games. The issues of covering Karakalpak ethnosports in the media were studied, and scientific
conclusions were drawn to eliminate them.

HPEIIOJABAHUE PYCCKOI'O A3BIKA KAK THOCTPAHHOI'O B Y3BEKUCTAHE:
COBPEMEHHBIE BbI3OBbI U IEPCIIEKTHUBbI PA3BUTHUS

I'.K.I'en:xedaeBa — cmapuuii npenooagameins
HI'TIH umenu Ascunusza

TasiH4 cy3Jap: HHTEPKYIATypal KOMIETECHIUS, YKYB METOJIMKACH, TUJ CUECATH, TabJIUM, OHJIAHH
Kypciap, MyJIbTHMEAWa MaTepuainiap, MacodaBuil TabluM IUIaTdopMalapd, MaJaHUsT, anaduér Ba
TabJIMMaru TCXHOJIOTHIap.

KuaioueBble ciioBa: MCKKYJIbTYpHAasA KOMIICTCHLHWA, MCTOAUKA IPEIIOJAABAHUSA A3bIKOBAA IMOJIMTHUKA,
o0pa3zoBaHHe, OHIANH-KYpPCHI, MYJIbTHMEIMUHBIE MaTephallbl, TIAT(GOPMBI JAMCTAHIIMOHHOTO OOYYeHUs,
KyJbTypa, INTepaTypa, TEXHOJIOTHH B 00yUCHUH.

Key words: intercultural competence, teaching methodology, language policy, education, online
ourses, multimedia materials, distance learning platforms, culture, literature, and technologies in education.

C MomeHTa OOpeTeHUs] HEe3aBHUCHMOCTH B CBOIO aKTyaJdbHOCTb. (JHAKO, HECMOTpsS Ha
Havane 1990-x romoB Y30eKHCTaH TEpeKUBACT BOKHOCTh PYCCKOTO s3blIKa B IOBCEIHEBHOMN
rIyOOKHe HW3MEHEHUsT B 00JacTH s3blKa M JKU3HH, TPOIIECC €0 MPEIOIaBaHMsI CTATKUBASTCS
KylnbTypbl. B TO BpeMs Kkak y30€KCKUH SI3BIK C PSIOM BBI30BOB, OOYCIIOBIICHHBIX COITHAIIEHO-
yKpemsercs B odunuaneHOl cdepe, pycckuit MOJIUTUYECKUMH PEAUIMH U 3THOKYJIbTYPHBIMU
SI3BIK  TPOJOJDKAET 3aHWMAaTh BAXHOE MECTO B 0COOEHHOCTSIMH PETHOHA.

MEKHAIMOHAIBHOW ~ KOMMYHHKAIlUH,  Hayke, 1. ColuanbHO-IIOJIMTHYECKUE H SI3BIKOBBIE
oOpa3oBannn W OusHece. B 3TOM KOHTEKcTe peanuu

MpenoaBaHue pycckoro SI3BIKA Kak Y30eknucTaH — 3TO MHOTOSI3bIYHAS CTPaHAa,
nHoctpanHoro (PKU) B Y3b6exucrane coxpaHsieT rae, MOMUMO PYCCKOIO, aKTUBHO HCIIONb3YHOTCS
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y30€KCKUH, TAHKUKCKHA M APYTHE S3BIKA. DTOT
S3bIKOBOM JIaHAIMIA(T BJIMSAET HA BOCHPUATHE
PYCCKOTO  sI3BIKA: OH  OCTaeTcsi  Ba)KHBIM
WHCTPYMEHTOM MEXITHUYECKOro OOIIeHUs, HO
€ro poib B IIOBCEAHEBHOW JKM3HU oOciaOeBaer.
[IpemogaBarme PKU B Takmx ycioBusax TpedyeT
BHUMATENBHOTO MOAXO0Aa K Pa3MdHbIM YPOBHSAM
MOJTOTOBKHU CTYJICHTOB.

CrynmeHTsl MOTYT HadMHATH OOy4YeHHE C
HYJICBOTO YPOBHS MJIM Y€ UMETh OIBIT OOIICHHUS
HAa  PYCCKOM, 4YTO JeflaeT HEoOXOAMMBIM
npuMeHeHne mudPepeHIPOBaHHOTO TOAX0a K
KaX7oMy ydamiemycs [6].

2. Pazsurue KOMMYHUKATUBHOU
KOMIIETCHIINN

Onun u3 KIIFOYEBBIX aCIIEKTOB

npenoaaBanud PKW — pasButue y cTyneHTOB

KOMMYHHUKAaTUBHBIX HABBIKOB, YTO MPEAIOJIaract
AKTUBHOE HCIIOJIb30BaHUE fA3bIKa B pPC€ajlbHBIX

KHU3HEHHBIX CUTYaIUsX. Hns 3TOro
WCIIONB3YIOTCSL  METOJbl, HalpaBJeHHbIE Ha
pa3sBUTHE pPEUEBBIX HABBIKOB — ayJUPOBAHUS,

TOBOPEHHS, YTEHHS W MUCbMa. D(PQPEKTUBHBIMU
METOJIaMU SIBJISIFOTCSI POJIEBBIE UTPBI, AUCKYCCUU U
MIPOEKTHBIE PabOoTEHI.

PoneBrsie urpel — 310 OTIAMuHas ¢opma
TPEHUPOBKM  yCTHOM  peud,  IO3BOJIAIOLIAS
CTYICHTaM B3aMMOJICHICTBOBaTh B THIHMYHBIX
KHU3HEHHBIX  cUTyauusix. Hampumep, ponb
KJIMEHTa U MPOJAABIa B MarasuHe WM Maccaxkupa
U COTPYIHUKA TPAHCTIOPTHOH cITyObl Ha BOK3aIe
WIK B a3pOIIOPTY HOMOTaeT 3aKpeluTh HY>KHYIO
JIEKCUKY M MIPAKTUYECKNUE HABBIKH OOIICHUS.

[TpuMepHBIE TEMBI POJIEBIX UIP:

B pectopane: Kak 3akazatb exy, BHIOpaTh
011071, 3aIIPOCUTHh PEKOMEHJALINH.

B wmarasune: Kak 3agate Bompochl o
TOBape, OOCYIUTH 1IEHY U CKUJIKH.

B memumuHckol mpakTuke: OOmieHne c
BpadyoM, OIMCAaHHE CHMIITOMOB U TIOJNy4YeHHE
pEKOMEHIALIAMN.

[IpoekTHass pabora MO3BOJIAET CTyAEHTaM
paboraTe  Hajg  peadbHBIMH  3aJadaMH = H
WHTETpUpOBaTh MOJMy4YeHHble 3HaHusA. Hampumep,
pa3paboTka TYpPHUCTHYECKOrO Mapuipyra Mo
TamkeHTy WM CO3aHNe BUICOPOJIMKA O PYCCKON
KyJIbType.  OTH  TPOEKThl  CIIOCOOCTBYIOT
Pa3BUTHIO KOMaHIHBIX HAaBBIKOB W YTIIyOJIEHHUIO
3HaHUH.

3. Brenpenue nH(OPMAITOHHO-
KOMMYHHUKaIMOHHBIX TexHosoruit (MKT)

Hcnonp3oBanne COBPEMEHHBIX TEXHOJIOTHH
B oOyuenuu PKW 3HaumrensHO pacmmpsier
BO3MOXKHOCTH JUISI CAMOCTOSITENIBHOTO H3y4YEeHHS
s3b1ka. [Imaropmbl AUCTAHIMOHHOTO OOYYeHUs,
takue kak Moodle u Coursera, mnpemnararoT
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IIAPOKHIA  BBIOOp  MaTepHUalioB,  BKIJIIOYAs
BHJICOYPOKH, MTPAKTHYCCKUE 3aaHUSI U TECThI, 4TO
crocoOcTByeT Oojee THOKOMY U AOCTYHHOMY
o0Oyuenwuto [5].

Moodle — »t0 mmaThopMa ¢ OTKPHITHIM
HCXOJHBIM KOJIOM, KOTOPasi TO3BOJISICT HACTPOHUTH
y4eOHBIii  Tpolecc B COOTBETCTBUH  C
MOTPEOHOCTSIMH  CcTyZeHToB.  IIpenomaBaresu
MOT'YT HCITOJIb30BaTh pa3indHbie (POPMBI 33 1aHUi,
GopyMbl W YaThl IS B3aUMOJICHCTBHS C
yYallUMHUCS, YTO CIIOCOOCTBYET Ppa3BUTHIO HX
KOMMYHHKATHBHBIX HABBIKOB.

Coursera mpeaocTaBIsieT JOCTYIl K Kypcam

MHPOBBIX YHHUBEPCUTETOB M KOMIIAHHWM, dYTO
MMO3BOJISIET CTY/ACHTaM TIONYYWUTh 3HAHHUS OT
JKCIepToB B cBoe  obmactu. Kypcer ¢
MYyJIbTUMEIUHMHBIMU MaTepuasamMu u

cepTu(UKATHl, IOJTyYaeMble 110 3aBEpIICHHIO,
CIOCOOCTBYIOT ~Pa3BUTHIO MPO(eCCHOHATBHBIX
HaBBIKOB CTYACHTOB [9].
4. Iuddepenuupoannoe o0yueHue

VYauteiBasi pa3nuyie B ypOBHE TOATOTOBKH
CTYICHTOB, auddepeHIMpoBaHHOE O0YYCHHE
ABJIACTCA BaXHBIM KOMIIOHCHTOM IIpE€TIogaBaHUs
PKU. Pa3paboTka y4eOHBIX MpPOTpaMM C Y4E€TOM

noTpedHOCTEH ydanmxcs MIO3BOJISIET
MakcUMalibHO  3((EeKTUBHO  pa3BUBATh X
SI3BIKOBBIC HABBIKH.

Huddepenmmarnust 1o  yposHsMm: s

HAYMHAIOIIUX BAKHO OCBOCHHME 0a30BOM JIEKCHKU
W IpaMMaTuKH, A Oojiee OMBITHBIX CTYACHTOB
yriryGiieHHO® U3y4eHHe CITOMHBIX
rpaMMaTHYeCKUX KOHCTPYKIMH, BBIPAXCHUH U
(hpa3eosoru3MoB.

Huddepenumanuss mo nensiM OOyYeHUS:
CTyzeHTBl MOTYT Y4YUThb PYCCKHH SI3BIK IS
MyTelecTBHd, paboThl, y4eObl WM  pajau
KYJIbTYPDHOTO TIOTPYXKEHHs. 3aJlaHus H TEMBI
JOJDKHBI YYWTBIBATH 3TH PA3IH4Ms, HAIpHMEp,
JUIE  CTYACHTOB, W3YYalOIMX  S3bIK  JUIS
MyTEIIECTBUI, — 3aJlaHus 10 3aKa3y ellbl WIH
OpOHHMPOBAHUIO TOCTHHUII, a IS TeX, KTO Y4UT
S3bIK 71T paboThl, — AaKIEHT Ha JeJI0BOE
OOIlIEHNE U COCTABJIEHUE PE3OME.

HuddepeHnmanust Mo CTHISAM OOyYeHUS:
BakHO yYMTHIBaTh, YTO HEKOTOPHIE CTYICHTHI
JIydllie ~ yCBauMBalOT  HMHpOpPMAIMIO  4epe3
3pUTEJIbHBIC MaTepHasbl (BU3yalbHbIE YYCHUKH),
Ipyrue — 4epes3 ayauo (ayIualibHble YICHUKH), a
TPETh — uepe3 TNPAKTUKY (KWUHECTETHUYECKHE
YYEHUKH). IToaTOoMy HCIIOJIb30BaHUE
Pa3HOOOpa3HBIX METONOB M TEXHOJOTHI Ba)KHO
JUIL  YCIIEIIHOTO OCBOGHHMS MaTrepuajia BCEMH
YUAIIAMHCHL.

5. Baxnocts
KOMIIETEHIIUU

MEXKYJIbTYPHOU
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3HaHMe A3bIKa HEBO3MOXKHO 0€3 MOHNMaHHS
€ro KyJNbTYPHBIX OcoOeHHOCTeH. MHTerparms
SJIEMEHTOB PYCCKOM KYJIBTYPBI, JUTEPATYPHI,
WUCTOpUM W Tpaauluii B Yy4eOHBIA mpolecce
CHOCOOCTBYET HE TONBKO YIYUIIEHHIO SI3BIKOBBIX
HaBBIKOB, HO © TIyOOKOMY OCMBICIICHHIO
KOHTEKCTa HCIOJIb30BaHUs s3blka. Hampumep,
W3y4YEeHHE PYCCKHUX TMPA3THUKOB, TaKUX KakK
Macnenuna, Hoseiii roxg wnu Jlens IloGembl, a
TaKXXe 3HAKOMCTBO C KJIACCUYECKOW JIMTEPATypOM
U pyccKUM (ONBKIOPOM, MOMOTAaeT CTyAEHTaM
Jy4Iie MOHATh KyNbTypy U Tpaguiwu Poccun [8].
6. llepcreKTUBBI Pa3BUTUS METOIUKU
npenonasanus PKU
[Ans panpHEMIIEro yaydloleHUsT METOAUKHU
npenonaBaaus PKM B Y30eknucrane HeoOX0aMMO

HCTIOJIb30BaHHe HHPOPMAITMOHHO-
KOMMYHHKAIIMOHHBIX TEXHOJOTHH W pa3BUTHE
MEXKYJIbTYPHOW KOMIIETCHIIMA. JTO TO3BOJUT
3HAYUTEILHO YIYYIIUTh KAa4eCTBO OOpa30OBaHUS,
CIOCOOCTBOBATH Pa3BUTHIO KPUTHIECKOTO
MBIIIUICHUSI ¥ TBOPYECKMX  CHOCOOHOCTEH
CTYJICHTOB, a TaKXe TOJrOTOBHTh HX K
3¢ hekTHBHOMY B3aNMOJICHCTBHIO c
PYCCKOSI3BIYHBIM MHUPOM.

[IpenogaBanue  pycckoro  s3bIKa  Kak
WHOCTPAaHHOTO B Y30EKHCTaHE CTaJKUBACTCI C

Pa3HOOOpPa3HBIMU BBI30BAMH, OIHAKO
WCTIOJIb30BAaHUE  COBPEMCHHBIX  TEXHOJIOTHUH,
UG hepeHIMPOBAHHOTO noaxonaa u

MEXKYJIbTYPHBIX TPOEKTOB OTKPHIBAET IIMPOKHE
MIEPCTIEKTHUBHI IS Pa3BUTHA. BakHO TpOJOIDKATh

MPOJOJIKATE  HCCIICAOBAHUE  CYIIECTBYIONIHX
MOJXO0JI0B, AJalTHPOBaTh y4YeOHbIE KypChl C
YY4ETOM HOBBIX TEXHOJIOTHMH H  KyJbTYpPHBIX
0COOCHHOCTEH CTYJICHTOB [5]. BaxHo
IIpoa0JKAaTh BHCIPCHUC MHHOBAIIMOHHBIX
METOJI0B O0YUYCHHUS, TAKMX KaK aKTHBHBIC METOIB,

paboTaTh HaJl COBEPIICHCTBOBAHUEM METOIUK H
amanranyeil  oOpa3oBaTeNbHOrO — Ipomecca K
MTOTPEOHOCTIM CTYICHTOB, 49TO Oynet
CIOCOOCTBOBATh YKPEIUICHUIO CBSI3€H MEXIY
KyJIbTYpaMU W Pa3BUTUIO MPO(ECCHOHATBHBIX
HaBBIKOB YYaIIIUXCSl.

Cnucok JuTepaTypsl

1. Bockpecenckas JI.LH.  TexHonmormm W WHHOBallMM B OOYYEHHH PYCCKOMY SI3BIKY Kak
nHoctpanHoMy. Kazanb: Kazanckuil yausepcuret, 2020 r.

2. Topeno B.B. Metoauka mpernojaBaHusi PYCCKOTO $I3bIKa KaK HHOCTPAHHOTO B KOHTEKCTE
MEXKYJIbTypHOU KoMMyHUKalmu. MockBa: M3narenscrso PY/IH., 2016 .

3. T'opemor B.B. Meronuka mpenofaBaHusi PycCKOTO sI3bIKa KaK WHOCTPAHHOTO B KOHTEKCTE
MEXKYJIbTypHOH KoMMyHUKaluu. MockBa: M3narenscteo PY/IH., 2016 1.

4. JlementbeBa M.A., Jlammmuaa O.B. MeToasl U cpeinctBa OOy4YCHHS PYCCKOMY SI3bIKY Kak
WHOCTPAaHHOMY: TeOpHs U nNpakThka. Mocksa: Akagemus, 2018 r.

5. Kynukxosa B.B. Pycckwmii s3pIk Kak WHOCTpaHHBIN B lleHTpanbHOW A3WH: TeNarormyeckue u
KYJITYpHBIEC acTieKThl. TamkeHnT: Y30eKCKUH rocyJapCTBEeHHBIH YHUBEPCUTET MUPOBBIX SI3BIKOB, 2017 T.

6. MeroauKa MpenojaBaHus PycCKOTO S3bIKa KaK HHOCTPaHHOTO B Y30ekucTane JKypHan METOIUKH
npenonasanust PKU. Tawmkent, 2022 r.

7. Tumodeesa, H.B. IIpenonaBanue pPyccKoro s3bIKa KAaK MHOCTPAHHOIO B YCJIOBMSX
rino0amu3aliy: BEI3OBEI H BO3MOKHOCTH. M.: Usgatensckuii mom PITYNe, 2017r.

8. IlkBapkoBa M.B. Pycckuil A3bIK Kak MHOCTPaHHBIH B KOHTEKcTe rioOanm3anuu. CaHKT-
[etepOypr: UznarenscTBo «Haykay, 2015r.

9. YeneneBa M.B. Pycckuii s13bIK U KyJIBTypa: OT MIPENOJaBaAHUS K MEKKYJIbTYPHOH KOMMYHUKAIIHH.
MockBa: Breicmag mikoira sxonoMuku, 2021 T.

PE3IOME. Makonanga Y36ekncTonIa pyc THINHA YT THTH cH(aTHaa YKATHII COXAaCHIATH 1013ap0
MyaMMOJIap Ba TEHJICHIWsJIAp, alHUKCA WXTHMOWA Ba MaJaHWd OMWIDIAp, UIYHHUHTIEK, TablIUM/Ia
TEXHOJIOTHSUIAPHA KyIUIAlll Macananapd KypuO JMKMIagu. YKUTYBUMIAp Iyd KelaTraH KHAHHUMIHKIAp
MyXOKama KWJIMHAH Ba YKUTHUII METOAMKACUHN TAKOMUUIAIITUPHUIL, YKYB MaTEpPUAJUIAPUHNA MOCJIAILTHPHIL
Ba TaBJINM JKapa€HUHU TAIIKWII STUII OYitnda TaBcusuiap Oepriam.

PE3IOME. B crarbe paccMaTpuBalOTCs akTyalbHble MpoOJeMbl M TEHAEHIMH B 00JacTu
MIPETOIaBAHIS PYCCKOTO SI3bIKA KaK MHOCTPAHHOTO B Y30EKHCTaHEe, C 0COOBIM aKIICHTOM Ha COIHAJLHBIC U
KYJIbTYpHbIE (aKTOPBI, a TaKXKe HCIOJIIL30BAaHHE TEXHOJNOTHH B 0o0ydeHHH. OOCYXKIAIOTCS BBI3OBBI, C
KOTOPBIMH CTaJIKUBAIOTCSA IPENOJAaBaTeiId, M NPEeAararoTcs PEKOMEHJAIMU MO YIYYIICHHIO METOJUKH
npenoJaBaHus, aJanTaliuy y4eOHbIX MaTepuanoB U OpraHU3anruy 00pa3oBaTeIbHOTO IpoLecca.

SUMMARY. The article addresses current issues and trends in the field of teaching Russian as a
foreign language in Uzbekistan, with a particular emphasis on social and cultural factors, as well as the use
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of technology in education. It discusses the challenges faced by teachers and offers recommendations for
improving teaching methods, adapting educational materials, and organizing the learning process.
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lller TunwH yipeHNY MEHEH OWpPreNHuKTe
OJIapABIH KEJIHII IIBIFBIY TApUIXBIH OacKa TUIIIEp
sMaca aHa TWJIM MEHEH CaJbICThIpMalbl TYpIe
M3epTIiey XO3WPIH YaKbITTa SXMHUHUETIN OOJbIM,
OHBIH KYHHCH-KYHIE€ OCHUYHHE OalIaHbICIIbI
onapasl TEPEHUPEK H3EepTIIEI yipeHuny
30pPYPIHMKJIEPUH KEITUPHUII IIBIFapabl.

Poyummnep  HeMuc  XoM  Kapakajmak
TWUIEPUHJIE JIEKCHKA IPaMMaTHKANIbBIK KaTeropus
CBINIATBIHAA 63  aniplHAa  MOHWIM  Ce3
[aKaruiapel TOMapblHA TUHUCHA. Poywin Ooubim
KeJreH co3 0apiblK THIUIEpJETHACH eKd TUIIIE e
0opxama HC-XOpEKeT XOM MpPEeIMETIHK OCITHHU
aHJIaThII KeJeau. CoHnpaii-ak, payuL
KaTEeropHsCHl CaNbICTBIPBUIBIN aTbIPFaH THIIEPAC
Je o3 alJplHa JKeKe Ce3 MIakadbl jJem KaObul
ETHIITEH.

CanpICTRIpBUIBIN  YMPEHWINI  aTBIPFaH
HEMHUC XOM KapakajinakK THJUIEPUHAETH YaKbIT
POYMIIUIEPUHUH XOp KBIAIBI  MOP(OIOTHSIIBIK
(dbopmanapelHBIH =~ Kaylail  JKacajblyblHA — XoM
e3remenvkiepue utubap kaparambiz. CoHpaii-
aK, YakplT poyHIIIEpU €KW TWIIE J€ HC-
XOpEKeTTHH JKY3€re Kelaumy YakTblH smaca
Me3rWinH Omnnupean exed. Onap eku THIAE JAe
MopdoorusiiblK (opmasiapbl OOWBIHIIA JCPIIUK
Oupaeit nmen ecarutayra Oomaapl.  CeOedw,
CAJIBICTBIPHINT  YHPEHUYAWH OXMHUUETHHAE Oup
KaHIlla MaFJbIyMaTiiapFa Hile OOJFaHbIMBI3IAl
oJnap keOuHece UC-XOPEKETTHH OYPBIH SIKH YKaKbIH
VakpITTa OOJIFaHBIH, SKM Oenrmnd Oup YakpIT
OemermH Kkepcerean. Meicanmsl:  Jch  komme
morgen. Men epteH kememen. Zuerst gehen wir
zur Universitdt. Amabpl MeHeH (1aciem) Ou3
yHuBepcutetke O6apambi3. Ich kann schon flieBend
deutsch spreche. Men KammmaH HEMHC THIHHIIE
celiyiell ajJaTyFbIH OOJIABIM.
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Exn tunmern VaxeiT poymmmepune Oacka
(cerH, ceberr, MyFmap-Iopeke  xoMm  T.0.)
poyuIIepre Kaparanaa KeOUpeK yIbIpacabl.

Kapakanmak TuivHaeru aubpIpbIM YaKbIT
poyuiiepr OMp ce3u MEHEH XJp KBIMIbI aTIIBIK
CO3INEPANH TU30CKIIECHUYH apKallbl HC-XOPEKETTHH
Oenrucu3 abCTPaKT YaKTHIH OMIITUPHUIT T€ KEJIEIH.
Macenen: Oup KyHu, OMp xo0J1a, OUp Me3ruiae,
OMp MIXauH, OUP YaKbITTA, OMPAEH XM T.0.

A1, HEeMHUC TWIMHIETH CaHibIK +Mmal simaca

+malig ce3u KOCBUIBIN HC-XOPEKETTHH OHp smMaca
Xop VaKbITTa XOM apachlHAa HMCKE acaTyFhIHBIH
OWIMpE/IH.
Macenen: einmall, manchmal cesnepu kepwumn
TypFaHBIHBI3JAH €KW THIAE [€ AaJAbIHFBl Ce3U
CaHJIBIK OOJIFAHBI MEHEH, all oJap Xdp KBIAIbI
VakbITTBl KepceTenn ekeH. Mbpicansl: Hemuc
twmege - Einmal faste er dein Nanu in der
Tasche. An, xapakanmak TwinHae 6osica - bup
kyHu Ceiiiad Fappbl 9JICTTEH THIC €PTE OSH/IBI.

Vakpir  poyumutepu  Typakiel  ce3
IU30eKIIepy TYPUHJAE i€ YUIBIPAChlybl MYMKHH.
Bynnmaii ¢dopmanap Hemuc TuIMHAE KeOHWHEce
oneOuit Twimepae Kem yIiblpacanbl. AWBIPHIM
HEMHC  THIMHIACTH  (pasco]oTHSIIBIK  CO3
I30eKIeprH aynapmarnaraszia, OJIap/IbIH
KapakajlnaKk  TWIMHIETH  3KBHUBAJCHTICPHHIC
TaOBIYBIMBI3Fa OoJIaabl. MeEIcasr: im
Hamdumdrehen - ke3au ambin sxymranma. Von
Jahr zu Jahr - xpuinas xpeutFa x.T.0.

Hemuc  Tunuuaern  HakpUUIapAa — Ja
KapakaJinak TUJIWHJETH SKBUBAJICHT-IEPUHJIETH
VakpIT  POYUIILIIEPUHUH coiikec KEIUYUH

TOMCHACTU MbICAJUIapAaH KepI/IS'/I/IMI/IBFC 60J'Ia,Z[I>I.
Meicansl: Morgen, morgen nur nicht heute,
sagen alle Poulen Leute. EpuniiekTuH epTeHH
tayceuimac. Was du heute kannst besorgen, das



verschiede nicht auf morgen. Byrunru wucTu
epTeHre KalabIpMa.

Tarpl OMp alTHIN OTETYFBIH HApce, Oy
KapakallnaKk  TWIMHIE  TUHKAp  pOYHMILUHE
KHPETYFBIH Telmapa ce3lep Kol  MOHHIH
xapakrepre  ude. IpmHBIHAA A2 YaKbIT
POVHMIIMHIETH MWJIrepHM CO3H KOHTEKCTIEepe
Ompae WC-XOPEKeTTHH  OpBIHJIAHBIY  YaKThIH
Oomnaupce, Oupae OHBIH OONATYFBIH OPHBIHAA
ownaupenu. Hemmc tunuanme Oyl poyHINTHH
BapHaHTHl JKOK €ca0bl, HE YIIBIH JCTEH copay
TYYBUTBIYBl ToOWHMil. Cebebu, HeMHC THIIMHIIE
WITEePH CO3M MPEJIOT XoM KEJIOCTIUK XOM JKOHE -
eM OpbIH CeIUIUTH >KaIFaHby apkaisl VOr
kurzem geren ce3mm Taiija eTHN  PAYHMII
MOHUCHH Oepenn. bynm sxepmeru albIpMamibLTBIK
WIrepn CO3WHUH HEMHC TWIMHIES Oup ce3
TUHAKapBIHAa OepWIMyWHAE XM JKoHE Owp aiita
KETEeTYyFBIH O3TCIICIUKIEPUHEH OUPH albIPBIM
VaKbIT POyUIILICPU HEMHUC THIHH]IE OUp co3 OeHeH
Oepuiice, an Kapakajinak THIMHAEC Oup Hele
ce3liep MeHEH OepUITNyH MYMKHH.

Hemuc  TunuHzerm  yakpIT — poyuIIH
Adverbien der Zeit nmem aranmbim, Kapakajmak
TUJIUHACTH  YaKbIT  POYVUIIM  CBISKIBL  HC-
XOpEKETTHH JKy3ere Kenuy VakTblH sMaca
ME3THJINH OMIaupean: Wann? -kamran?, wie lange
-Kamanrama?, wie Oft? -xkamma yakprrra?, bis
wann? -kamasra mekem?, Seit wann? -kamasHaH
Oepu? copaynapblHa XKyyan Oepeau XoM oJjapra
MbIHAa YaKBITJIIBIK MOHHMHU OWIIUPHUYIIH CO3JIep
kupeau: bald, immer, oft, heute, gestern, morgen,
abends, jetzt, schon, lange, langst, spdt, nachts,
taglich, jahrlich, frith, erst, damals, einst,
einstweilen, vorkurzem, dann, u.s.w.

Hemuc TununHzern yakpIT poyuILIEpUIE
9/IeTTe XAp KbIilsibl MOPHONIOTHUSIIBIK (hopMasapaa
Oosbrymapel MymMkuH. Moacenen: Cesnep napa
(dopMacelHIa TYPBI, YaKpIT POYHIIN OOJIBIITA
kenemu:. jetzt, anfang, immer, heute, morgen,
zuerst, bald, schon, oft u.s.w. Meicansr: Und wenn
sei morgen Madame Henriette, sagen wir in
Nizza, begegnen wurden,... (S.Zweig. Novellen).
Skuibl, epreH cu3z @pay Xenpucrransl Hunuana .

. kepun Kancaubi3, ... (C.1geiir. HoBemranap).
Zuerst gehen wir ins Institut. Jdocmem 6u3
WHCTUTYTKa Oapambi3.

Bynnmait  dopmanapparsl  payunuiepIuH
Ooupeynepn UC-XopeKeTTUH OypbIH siMaca »aKbIH
VakpITTa OOJBINT OTWUITCHUH 97 aHBIK KOPCETHIT
Oepce, ayn abIpbIMIapel 00JIca OHBIH Y3JIMKCHU3
0O0JIBITT TYpaTyFbIHIIBIFBIH, reimapanapbl
mamananrta kepcereau. Hemuc TunuHIeru yakuIT
POVHUIILIEPH YIIIBIH TOH KOCUUETIEPIUH TaFbl OupH
OyJI THiKap payuiuiepre Xop KbIiibl apdurciep
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JKaIIFaHbIYbl apKaidbl YakKbIT POYUINM MOHHCUH
Oepenn. MocereH:

1) ATNBIKTaH >KacajaraH YaKbITIBIK MOHU
aHjatelymbl payunniep: tiglich, ehrlich, heutige,
morgen, jetzt u.s.w. Muicansr: Vielleicht wirst du
ihn tiglich sehen. Bamkum, ceH OHBI KyHe
kepepcer (S.Zweig. Novellen). Schreiben Sie
bitte, das heutige Datum an die Tafel sagte der
Lehrer. Myrajuium OYIrMHIM COHEHH TaxTara
JKa3bIH - ICIU.

2) am Morgen, im Winter, in der Nacht, am
Samstag, am Abend - Oyn VakeIT poyunuiepu
ATJIBIKTBIH aJIZIBIHAA TPEJIOT - apTHUKI (hOpMachI
MEHEH JKacajblll YaKbIT POyUILIEpU OOJaIbI.
Msrcansr: Ich gehe nach Hause am Morgen. Men
azanja yire 60apaman. byHnail YakeIT poyurepu
KoOMHECe VaKBITTBIH OCITHINM OWp IICKICHIeH
OeneruH Owiaupce, an aWBIPBIMIAPBI  OHBIH
KOHKPETIUTHH KOPCETE/IH.

3) Cerunk KOCBIMTaJaphbl apKajbl, dCUpece
TCHETUB CCIUIMI'MHUH KYUIUIA CCHHCHI/IS'/I/IHI[C -S
addukcn KOCBUIBIY ~HOTHIDKECHHIE HEMUC
TUJIMHAE YaKbIT POYHIIIIEpU Kacayalbl: MOrgens,
abends, besonders, mittags, nachts, nachmittags
u.s.w. Mercansr: Ich will ihr heute abends ein
Opfer bringen, damit sie wieder freundlich zu uns
ist. Ycul skepme aiita KeTeTyFbIH OWp HOpce -S
adPuKCcH abIppIM YaKbITIAphl TEK FaHA TEHETHUB
CEIUITMTHHHUH KOCHIMTAchl OOJIBIN KajdMacTaH, ai
HEMUC TWIMHACTH payull xacaymbl adduxc
POTMHIE A€ KOJIAHBUIAABI XOM KEeH TYpJC PIYHII
skacaiinel: rechts, links, besonders, damals u.s.w.
Meicanel:  Das Gebdude rechts ist unsere
Universitdt. Damals war er noch klein. VYcb
VakpIT poyuIuiepuje YakpITTBIH Oenruiau Oup
IIeKJIeHreH OeNiernH OWupUN  Kelice, ai
KapakaJlag TUJINHJE VaKBbITIIBIK MOHWHH
OMNIMPETYFbIH TYH/JE, a3aH]a, KellTe, coXdple
XOM  TyCTe KycaraH  Ce3JepAuH  0achiM
KONIWJINTY ajJIMacCbIKJIapfa oraJa KaKbIH GOHLIH
kenenu. Con ymblH onapiel TEK FaHa OUp ce3
OeneH emec, anm Oup Heme ce3 OeHeH Oacka
dhopmanapaa nma kepceruyre Oonampl. MaceneH:
heute - an diesem Tag, morgen - am 1. September,
dann - nach der Arbeit u.s.w.

4) ATIIBIK, KEJIOCTIMK, POYHUII XOM Tarbl Jia
0acka ce3 IaKkamIapeIHBH TyOupune -ens, -1ings,
-lich, -mal coisIKITBI CO3 sKacayIIbl KOCBIMTAap
XKaJlFaHca J1a YakpIT poyuiuiepu Oonansr: taglich,
erstens, ndchstens, vorwirts, nochmal, meistens,

lieblings u.s.w.
Xop KbIMIBI CO3IEPAMH JKYMJIACBIT XM
nu30eKecun  KeNMyWHEH  YakeIT — poyuId

skacananel. nach und nach, dann und wann xone
OynmapiaH TBICKAphl AaTJBIK TICHEH POYHINTHH
nu30eKIecun Kenuyaepu yusipacaabl. MaceseH:



am Morgen friih - a3anga epre, am Abend spét -
kemre kem, heute zu Mittag - 6yrum Tycre,
gestern am Abend - keme kemrre, nachmittags -
TycTeH KeiimH. Bynnaii poyumnep kebunece uc-
XOpPEKeTTHH aHBIK XaKbIKbIA YaKTHIH OWITUPEIH.
Msicansr: Er geht heute am Abend zu seinem
Vater. On OYruH KelTe aTachIHUKHUHE (aTachl
angsiHa) Oapassl.

Conpaii-ax, YakpIT payHUIUIEPUH aTIBIK XM
QIMaCBIKIApAbIH  AM30CKIEeCUN KEJTHMyWUHEH e
TaObIybIMBI3Fa Oonanel. Mocenen: an diesem
Tag, zu dieser Zeit.

Hemuc Twim rpamMmaTHKachiHIA YaKbIT
poyUILIEpHHE TOMEHETUILIE TOPUIAT OeprIeIn:

a) AHBIK YaKbITKa KaTHACIBI payumnuiep: der
Zeit, heute, gestern, morgen, jetzt, nun, (so)eben,
noch, abends, mittags, nachts u.s.w.

0) AHBIK eMec VaKbITThl OWIIUPHYIIH
payumuiep: dann und wann, immer, nie, jederzeit,
letztens, bisweilen, einstweilen u.s.w.

B) Kanran VakpIT poyuIUIepUHUH OapIibIFbl
VakKbITTBIH TOYKAachblHA OaimaHBICTBI  OOJNAbI:
einher, schon, mittlerweise, unterdessen, indessen,
anfangs u.s.w.

Hemuc TunmHze akpIpsl -€ MEHEH NHUTKEH
VakbIT poyHUILIEPH €CKM HEMHUC TWIMHAE a3
ymbslpacaabl. OJ TeK FaHa albIpbIM CO3JIEepAe FaHa
XQ3Hprelie akpphl -€ (OpMachlHAa CaKJIaHbII
kanraH. lllpHBIHAA M@ Oy MHUKUpPre KOCHUIBIYFa
Oomanpl, ce0eOM oOnap OHIIA KON KOJUIAHBLY
MYMKHUHIOUJIUTUHE uiie €MEC, ajI oJlap TCK FraHa
canayiel Typae. Mocenen: balde, ferne, gerne -
CO3JIepHH/IE FaHa YIIBIPAThIyFa 00Maapl. MbICAIBL:
Warte nur, balde ruhest von Jahr (Goethe). Nein,
nein; nie wandelt oft und gerne nur Kirche hin, ob
schon sei ferne (W.Busch).

Az, xenOeTNMKIIEpIEH >KacallfaH pPoYHII
cesnepaen Tek rama lange, stille, alte xycaran
caHayJbl cesnep/ie OYyTMHTH KYHTe JISHIH aKbIPHI -
€ MEHEH CaKJaHBIl KaJlfaH XoM Oylap Xo3up
KUHRU- KWWK KoJulaHbpUIanel. Melcansl  Guten
Mond, du gehst so stille... Nu, wie der wird so
kalte... (Scheffel).

Poyum cuHTaKkcHCIMK XbI3MeTH OOWBIHIIA
MIBICBIKIIAYBINT OOJBIN, KOOWHECE HC-XOPEKEeTTHH
XOp KBIMIBI  Xall JKarjaibiHa — OaiiJIaHBICIIEI
OeNTWIIEPUH KOpPCETEH: YaKbITIBIK, OPBIHIBIK,
MYFAAPIBbIK, CBHIHJIBIK, ceOermImK CBISIKJIBI
cesnepan  Omnmupenu. Meicansr:  Viel  Fahre
spéter im Jahre 1989, sucht ein Mann die Parzelle
(G.N.Baumert). Byn kepceTHIreH MbIcaiaa
spéter ce3u YaKbIT MBICHIKJIAYHIII OOJIBII TYP.

Backa ce3 makamiapbl CBISIKIBI POYHIITE
CyBCTaHTHBIIeCHY (@TJIBIKIACHIY) KOCHUETHHEE
niie Oomampl. MwmHE yChI ceOerTn  HEeMHC
TWIMHJETH albIpbIM POYMIIUIEP JCHUPECE YaKbIT
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pAVUILIN TONTE aTJIBIKTHIH aTKapraH Ya3blWIachlH
opeiHnan Kexeau. Meicanel: Sie kannten Kkein
Gestern und Morgen, sie lebten nur diesen Tag
(Die Lungert Bergleute). Byn wmbicanmarsl Kapa
ce3lep amiIbIK OONFaHBl MEHEH YaKbIT POYHUIIH
MOHHCHH O€pHI KeNnreH, cebeOn HC-XOpEKEeTTHH
Oenrmny Oup IIEKJICHIeH YaKThIH KOPCETHI,
VaKpITJIBIK MOHUCHH aHJIATHII TYP.

CoHpiaif-ak, HEMHC  TWIWUHAE  YaKbIT
pOYMIIIEpHH HaKbpUI-MaKajulapia Ja KeIulel
yimblpatelyfa  Oomanmel.  Mpeicansl:  Morgen,

morgen nur nicht heute, Sagen alle Poulen Leute.
Was du heute kannst besorgen, das verschiede
nicht auf morgen, jede Kuh ist frither ein Kalb
gewesen. Der Stil von Morgen. Heute rot,
morgen Tod.

VaKpIT poyHIIMHHH WIIMHAE AaIMAachIKKa
akplH Oomran jetzt - damals cesmepn Xxom
OJIApJIbIH CHHOHUMIIEPH. Byl XaKKbIHIa albIphIM
MUUHETIEPAE  TOJBIK  KepceTwireH. bynap
exkeyulIe YakbITThl OWJIMpenu, ajl Oupak oJiap
apachlH/Ia Mapsik Oap, cedbebu jetzt Oym xo3upru
YakbITTa OobIn aTeIpraH HC-XOPEKETTH
ounaupce, an damals 6y eTkeH YaKBITTarbl HC-
XopeKeTTH Owmngupenu. bupak romnrTe KenreHne
eKkeyume KolereH OWp KOHKDPET, aHbBIK YaKbITTHI
aHpIKyan Oepuyn MyMKuH. Mbicansl: Jetzt im
Winter. Xa3up xeic. Damals am 1. September
1999 Jahre. Conna (cos yakwbiTra) l-ceHTAOPH
1999-xb11 enu.

Conpaii-ax, damals POVHILIMHUH
CHHOHWUMIIEpH: einst, triger, ehemals u.s.w., an
jetzt poyuIIMHMH CUHOHHUMIICpH: gegenwartig,
heutzutage u.s.w.

CoHpaii-ak, ajMachlK XapakTepre uie
6onmran poyunutepre heute, morgen, gestern
payHIIIepHHIEe KUpru3uyre Oonasl, Oupak jetzt -
damals cesmepwHe KaparaHaa IKYIO XM
AHBIFBIPAK KOJUIAHBUIBIN, KaHmah ma Oup 1o
VakKbITThl KOpCETeNH. SIFHBIA Tyypbl MOHHUCHHJIE
aNaTyrblH 00JICaK, 0JIap TasHBII CO3 0OJICKICPUH
Omngupenn. ABTOp aWMTHII aTbIpFaH pOMaHIA
VakpITTHI sSIMaca HC-XOPEKET OOIBIT aThIpFaH
VakKbITTbl, OTKEH HC-XOPEKET YaKThIH, fAKH
0oimaca KenecH OOJIAaTYyFBIH HC-XOPEKET YaKThIH
kepceTkeH. Mpicanmbl: Heute (jetzt) singt man
neue Lieder. Die Frau von heute. Deine
Ansichten sind von gestern. Bya wmsicamiapaa
WIUOMANBIK CO3JIep MEHEH KEITHPWITEH XoM
AKBbIJIJIbI aaM MOHUCHUH/C CAJIBICTBIPBIJIFAaH.

Hemuc twnuazaern yaxkpIT poyuuuiepu
KaHIIaMa Jopexene Kyuuin OoJica, al MoXal
(opManapelH aHJIATHIYa COHIIAMA JIOPEKEe
JKopaeM Oepend, coHamak-aK, oaap bl aHBIKJIAY IbI
KEHWUIECTUPEIu. bymapasiH KopAemMu MeHeH
KOHTEKCT-TIEpJE NPE3EHC, COHJai-aK, Kelep XoM
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OTKEH MoXoi (opmalapelHIa aHcaT TaObIyFa
oomanel. Meicamsr: Wenn aber spiterhin der
Liebende sein. Maidchen verloren hat, dann
kommt er wieder zu der wohl bekannten Linde
und jetzt und weint (H.Heine. Ideen).

CoHIbIKTaH CaITBICTHIPBIY BT THI
MaTepUabIH U3EpTICYIUH (y#ipeHuyauH)
YHHUBEpCcal yCBUIBI Jien ecaruiayfa Oomansl. bByn
IIBIHBIH/IA A3 aHBIK XOM TYYPBI KEJIETYFBIH JTOJHJ,
ce0ebr MeToHCTIIep XAM aynapMallbliap YIIbIH
OMeJUi maiiaacel oraaa YJIKEH.

Byn wu3eprneymern martepuamiap  €KU

payaxiaHbIyblHA YJIKEH YyJieC KOocajbl, COHAal-aK,
WINMUH XoM oMeni MUMHETIIEPIUH
aBTOpJIApbIHA KEH KOJJIAHBIYBIHA MYMKHHIIUIUK
xapaTbim Oepenu. KelinHrn YakpITiaapsl Xap
KBIHAJIBI CHCTEMACHIH]IaFbl THJIEPAN
TUIOJIOTUSUIBIK-CABICTBIPMAIbl ~ METOJ  [EHEH
YUpeHUy TapayblHa KOIUIETEH JKEKE XKyMbICIap
maiga OObI.

VaprymMa alTKaHIa HEMHC XOM KapakKalIak
TWUICPUHACTU POYUILIECPIAUH KEJIHUI IIBIFBIYHI
XOM ojapAbl elefe TEPEeHHUPEK CalbICTBIPHII
YUpPEHUY HO3EpUil XOM OMENIHH JKaKTaH YJIKEH
OXMUWETKE UIE.

TUIIOCTH CO3JIMKIICPACTH CO3JICpAUH
rpaMMaTUKaJIbIK XapaKTCPUCTUKACBIHBIH

IMaiinasanbliarad daedousTaap
1. Mupcoaros T.3. Deutsche Grammatik. (Morphologie). -T.; 1987, 231-6eT.
2. Kyp6anbaee A.K. ComocraBuTenpHas TpaMMaThKa HEMEIKOTO W KapaKaJaKCKOTO SI3BIKOB.
Mopdomorus. -H.; 1989, 230-6eT.
3. Xa3upru Kapakaimnak tTaid. Mopdosorus. -H.; 1974, 218-0er.
4. Xo3upru 3aMaH Kapakajrak 9,1e0uil TWIMHUH rpaMMartukacel. -Hekuc, 1994,
5. Slpuera B.M. ConocTaBUTENFHO-THITOIOTHYECKOE UCCIIeIOBaHNE B o0macTu cuHTakcuca. -J1.; 1973.

PE3IOME. Ym0y makoJyiaa HEMUC Ba KOPAKAIIOK THJUIAPU Y3MHUHT T€HETHUK JKUXATUIAH Xap XHJI
rypyxJiapra MaHCyOJIHWTH Ba y3ura XOocC XycycusTinapu Oynumu tabunid. lIlyHWHTIEK, paBHI KaTeTOPHUICH
Ku€cnaHaéTran TWIapJa XaM siKka cy3 tapkuou ned yprammnrad. Ku€cnmanub ypranmnmaérraH HEMHC Ba
KOPaKalloK TH/UIAPUAATH BAaKT PaBHIUIAPHUHT Xap XWI MOPQOJOTHK INAKUIAPUHUHT Kail TapTudaa
KYJUIaHUII Y3radamkiapura YbTHOOp KapaTwiraH. Yjap UKKH THIJIA XaM MOp(OJIOTHK IIaKIIapu OVitnda
nesipiu Oupnek aed xucobnamra 0ynamm.

PE3IOME. B pganHOll craThe paccMaTpUBAaeTCsl B3aMMOCBSA3b TI'E€HETHYECKHUX CTOPOH Hapedus
HEMCUKOI'0 M KapaKaJIaKCKOro SA3bIKOB Ha PAa3JIMYHBIX JICKCUKO-TPAMMATHYCCKUX TIpYyIIIIax. A Taxxke
N3Yy4acTCsa KaTCropruu HapCUYWU B COIIOCTABISIEMBIX A3BIKaxX M COCTaB IIOPAAKa CJIOB. Ha craTtee 06pamaeTCﬂ
BHUMAHUC MUCIIOJB30BAHUC Pa3JIMIHBIX MOp(i)OJ'IOFPI‘iﬁCKI/IX (I)OpM Hapeunue BpPCMCHHU B HCMCUIKOM H
KapakajrmakcKkoM si3bikax. OOOMX B COIOCTaBISEMBIX s3bIKaX 10 Mopgosiornyeckori (opme cuuraercs
OJMHAKOBBIM.

SUMMARY. The article views the interrelations of adverb genetic varieties of German and
Karakalpak languages in different lexica-grammatical groups. The attention will be paid to varieties of usage
order of various morphological forms of time adverbs in the German and Karakalpak languages being
comparably studied. They are thought to have same morphological forms in the both languages.

ROBOT JURNALISTIKAGA BAYLANISLI ILIMIY BOLJAWLAR

Jartibaeva Biybisara Kuwanishbay qiz1 — magistr
Berdaq atindagr Qaraqalpaq mamleketlik universiteti

Tayanch so‘zlar: jurnalistika, sun’iy intellekt, robot jurnalistika, avtomatlashtirilgan jurnalistika,
interaktiv multimedia, texnologiya, fikrlar, farazlar, nugta’yi nazarlar, magala, informatsiya, jurnalistik ijod.

KaloueBble c10Ba: )XypHaIUCTHKA, ICKYCCTBEHHBIN HMHTEIIEKT, pOOOTH3UPOBAaHHAS KypPHAINCTHKA,
ABTOMATU3UPOBAHHAA XYPHAJIMUCTHUKA, HWHTCPAKTHBHBLIC MYJIbTUMCAHA, TCXHOJIOTMHU, MHCHUS, T'HMIIOTE3LI,
TOYKH 3PEHUSI, CTaThsl, HHPOPMAIIHUS, )KYPHAIHUCTCKOE TBOPUECTBO.

Key words: journalism, artificial intelligence, robotic journalism, automated journalism, interactive
multimedia, technology, opinions, hypotheses, perspectives, article, information, journalistic creativity.

Bugingi kiinge kelip xabar texnologiyalar1 ham
internet dawir korinisin belgilewshi zamanagoy
birlemshi qurallar qatarinan orin aldi. Bul

Insaniyat xizmetinin tarli tarawlarina
informaciyaliq texnologiyalardin kirip keliwi
rawajlanmiw proceslerine natiyjeli tasir korsetpekte.
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haqqinda «Jurnalistika ham galaba
kommunikaciya tiykarlari» kitabmin avtorlarn
«llim ham texnikanin uzliksiz rawajlaniwi,

informaciya sistemalariin jamiyetimizdin barliq
tarawlaruna kirip keliwi kundelikli turmisimizga
6z tésirin tiygizdi hdm bul zamanagoy
informaciyaliq texnologiyalardin jana tarlerinin
jaratiliwina birden-bir tiykar boldi» [1. 195] - dep
ayrigsha atap korsetedi. Hazirde kompyuter
texnologiyalarisiz jumis alip bariw juda qiyin.
Jamiyetimizdin barshe tarawlart ushin asirese
jurnalistler xi1zmetinde internet tarmagi sheksiz
magliwmatlar deregine aylandi.

Informacion texnologiyalardin  kiinnen-
kinge O6sip rawajlamiwi jamiyettegi barshe
tarawlardin ~ sanlastwina  ham  avtomatlasip

bariwina 6zinin tUlken tasirin tiygizbekte. Sol
qatar1 bugingi zamanagdy jurnalistika taraw1 da
sanlasiw bagdarina qaray gadem taslamagqta.
Jurnalistika tarawindag1 texnologiyalardin
sanlasiw1 avtomatlastirilgan jurnalistikanin ham
jurnalistikada jasalma intellekttin juzege keliwine
tiykar jaratti.

Jasalma intellekt ham robot jurnalistika

tarawlart songi jillarda jurnalistikada ulken
ozgerislerdi keltirip shigarmaqta.
Avtomatlastirilgan  texnologiyalar janaliqlardi

jaratiw ham tarqatiwda tezlik ham natiyjelikti
tamiyinlewde, sonin menen birge, magliwmatlardi
analizlewde natiyjeli qural sipatinda
paydalanilmagqta.

Jurnalistika tarawinda avtomatlastiriwdin
mumkinshilikleri ham sheklewleri haqqinda ilimiy
koéz qaraslar bargan saym kobeymekte. Jasalma
intellekt ham avtomatlastirilgan jurnalistikani
uyreniw, onin social, texnologiyaliq ham etikaliq
tareplerin analiz etiw arqali, bul proceslerdin
jurnalistikaliq ameliyattagi orn1 ham keleshektegi
rawajlamiwin anlaw muamkin. 201011 15-aprel
kani Tokio Universitetinin Intelligent Systems
Informatics Lab (ISI) izertlewshileri tarepinen
robot-jurnalist islep shigilganligt  haqqinda
dagazalandi.[2] Bul robot 6z ortaligin biygarez
halda tyrenip, 6zgerislerdi aniqlaw, olardi aktual
yamasa aktual emes ekenligin bahalaw gabiletine
iye boldi. Ol ahmiyetli dep tabilgan waqiyaliqti,
is-hareketlerdi suwretke alip, jaqn atiraptag
insanlardan magliwmat toplaydi ham internet
izlewi arqali bilimlerin keneyttiredi. Eger
magliwmatlar ahmiyetli bolsa, robot qisqa maqala
jazip, oni internetke jaylastiriw mumkinshiligine
de iye. Somih menen birge, 2010-jilda Robbie
Allen tarepinen Statsheet atli avtomatlastirilgan
sistema islep shigilgan1 haqqinda xabar berilgen.
Allen  sport temasindagi  bloglardi  toliq
avtomatlastinwdi maqset etip, sistemada 21
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tardegi sport magqalasin jaratiw mumkinshiligi
bolgan. Ol jaratqan algoritmler waqit 6tiwi menen
jagsilanip, insan tarepinen jaratilgan kontent
sapasina tenlesiwge umtilip atir. Northwestern
Universitetinin “News at Seven” bagdarlamasi
informaciyalardi toliq avtomatlastirilgan formada
ustmiwdr jolga qoydi. Bul sistema internetten
janaliglard: toplap, analizleydi, olardi formatlayd:
ham virtual ~ baslawshilar  jardeminde
tamashagoylerge jetkeredi. Usi texnologiyalar
jurnalistika salasinda avtomatlastinwdin qanshelli
ken mumkinshiliklerge iye ekenin korsetti hdm
keleshekte bul tarawdin formasin tipten 6zgertiw
imkaniyatt bar ekenligin dalilledi. Robot
jurnalistikasina tiyisli ilimiy-prezentaciyalardan
keyin bul tarawga qizigiwshiliq jane de kusheydi.
Asirese, “avstraliyali media-futurist, isbilermen
ham jana texnologiyalar salasindagi izertlewshi
Ross Douson bul joneliste izlenisler alip barip, bir
qatar ilimiy magqalalardi 6z bloginda jariyaladi. Ol
robot  jurnalistika  boymsha  keleshektegi
mumkinshiliklerdi  analizley  otirip,  insan
jurnalistlerdi mashinalar menen “almastiriw”
mumkin degen juwmaqqa keledi”. [3. 421]
R.Douson 6z magqalalarinda robotlastirilgan
jurnalistika media salasinda ulken natiyjeni
tamiyinlewi, magliwmat jetkeriw proceslerin
operativ ham sapali islewi mumkinligin aytip
otedi. Onin pikirine qaraganda, jasalma intellekt
tiykarindagi  texnologiyalar jaqin keleshekte
galaba xabar qurallan iskerliginde jetekshi orindi
iyelep, insan miynetin toltirrtwshi yamasa
almastirtwshi quralga aylaniwi mamkin.

Bul siyaqli izertlewler robot jurnalistika
bagdarindag1 qizigiwshiliglardi jane de kasheytip,
jana innovaciyaliq sheshimlerdi amelge asiriwga
imkan jaratpaqta.

Daniyali alim Arjen Van Dalen 2012-jili
baspadan shiqqan “Temalar artindagi algoritmler”
[4] ath maqalasinda “robot jurnalistika” ham
“avtomatlastirilgan janaliglar qurami” atamalarin
alga surdi. Ol Ross Dousonnin ideyasin qollap-
quwatlap, algoritmlerdi islep shigiw arqal
jurnalistikaliq proceslerdi avtomatlastiriw
mumkinshiliklerin aytip otedi.

2023-j11 Maria-José Ufarte-Ruiz, Francisco-
José Murcia-Verdu, José-Miguel Tuifiez-Lopez
avtorliginda «Jasalma intellekttin sintetikaliq
mediada  qollaniliwi:  Jurnalistsiz ~ birinshi
redakciyalar» atli maqalas1 baspadan shigti. [5]
Onda jasalma intellekt ham avtomatlastirilgan
texnologiyalardin jurnalistika tarawindagi ornin
ham onin rawajlamwin uyrenedi. Bugingi kunde
ayirim media sholkemleri 6z janaliglarin jaratiwda
tek algoritmler ham jasalma intellektten



paydalanadi, bul bolsa jana turdegi “sintez media”
ni1 jaratadi.

Sintez media - jurnalistlersiz, toliq
avtomatlastirilgan tarizde isleytugin redakciyalar
bolip, olar tekst, audio, video ham basqa tardegi
informaciyani1 tek algoritmler jardeminde islep
shigaradi. Maqalanin tiykargi maqseti bul jana
sistemalardin qalay islewin tusiniw, olardin
ganday kontent ekenligin uyreniw, jane bul
sistemalardin jurnalistika tarawina tasiri ham
ekonomikaliq turaqligin aniqlaw bolip tabiladi.

Izertlewde tort taliymatli sintez media
joybarlar1 — JX Press Corp (Yaponiya), Reuters
News Tracer (Ulli Britaniya), News Republic
(Franciya) ham Videre Al (Ispaniya) tyreniledi.
Bul  joybarlar,  jurnalistlersiz isleytugin
redakciyalar  sipatinda,  jasalma  intellekt
jardeminde janaliglard1 avtomatikaliq tarizde islep
shigaradi. Izertlewde bul media sistemalarmin
galay islewin ham gqanday tirdegi informaciya
islep shigartwlarin analizlew magqsetinde teren
intervyular ham kontent analizleri otkeriledi.
Yaponiyanin JX Press Corp baslamasinda tek
chatbot jardeminde informaciya aliniwi, basqa
sistemalarda bolsa, texnologiya ham baylanis
bolimleri basshilari menen intervyular 6tkeriledi.

Magqalada jasalma intellekttin jurnalistika
tarawina bolgan tasirin, sonday-aq miynet
bazarindagi o6zgerislerdi, informaciya sapasin
asiriwdi  hdm avtomatlastirilgan sistemalardin
jurnalistlerge  bolgan  mutjligin ~ azaytiw
mumkinshiliklerin tyrenedi. Bul jana media
baslamalari, hazirshe sheklengen bolsa da,
jurnalisttin keleshegi ham jasalma intellekttin bul
tarawda orn1 haqqinda ahmiyetli juwmagqlar
shigarilgan.

Maria-Jos¢  Ufarte-Ruiz, Francisco-José
Murcia-Verdu, José-Miguel Tufiez-Lopezlerdin
izlenisleri natiyjesinde sintez media
texnologiyalarinin rawajlamiw1  jurnalistika
kasibinin transformaciyasma alip keliwi mumkin
ekenligin koéremiz. Bul procesti tasiniw ham
baglawda etikaliq, huqiqiy jane social maselelerdi
itibarga aliw zarir. Maqalada sintez media

redakciyalarinin  ekonomikaliq tarepleri hdm
olardin keleshegi haqqinda da teren analiz
beriledi.

Kristian Xammodtin pikirinshe, 15 jil
ishinde janaliglardin 90 procenti kompyuterler
arqalt jaziladi. [6] Bul jagday avtomatlasqan

jurnalistika ham jasalma intellekt
texnologiyalarimn rawajlaniwi menen baylanishi.
Bul bolsa, insan jurnalistlerinin = jumisin

ansatlastiradi ham olarga kobirek doretiwshilik
iskerlik penen shugillamwga mumkinshilik
beredi. Sonday-aq, kompyuterler magliwmatlard:
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operativ islep shigiw ham analizlewge jardem
beredi.

Bul haqqinda Matt Karlson «Janaliglar —
bul en ahmiyetli temalarga jamiyet pikirin
qaliplestiriw procesi, qalganlar1 bolsa ekinshi
darejeli esaplanadi» [7. 429] - dep korsetedi.

Matt Karlsonnin bul pikiri, janaliglardin
jamiyetshilik pikirin qaliplestiriwdegi ahmiyetin
anlatadi. Informaciyalar tek faktlerdi jetkeriw
menen gana emes, ol jamiyettegi ahmiyetli
maselelerge bolgan adamlardin pikirlerine ham
kéz qaraslarma tasir etiwi lazim. Har ganday
galaba xabar qurallann arqali jariyalangan
materiallardin tiykargi waziypalarinan biri —
jamiyetshilikte juz berip atirgan waqiyaliq ham
ayirim temalar haqqinda xabardar etiwi ham de
olardin pikirlerin qaliplestiriwi bolip tabiladi.

Bul proceste, ayirim temalar yamasa
hadiyseler galaba xabar qurallarinda ken jaritiladi.
Basqa tarepten, kobinese juda ahmiyetli bolmagan
yamasa azraq diqqatqa iye bolgan waquyalar bolsa
“ekinshi darejede” qaladi, yagniy olardin ahmiyeti
ham tasiri sheklenedi. M.Karlsonnin pikirinshe,
janaliglardin saylaniwi ham jaritiliwi jamiyettegi

bahalar, kéz-qaraslar ham pikirlerdi
qaliplestiriwge tasir 6tkeriwin korsetedi.
A.D.Ivanovtin «Robotlastirilgan

jurnalistika ham GXQ redakciyalarinda xizmet
etiwshi daslepki algoritmler» (xaliq araliq galaba

xabar qurallarinda avtomatlastirilgan
jurnalistikanin rawajlaniwi korip shigiladi) [8] dep
atalgan maqalasinda avtomatlastirilgan

jurnalistika hdm robot-jurnalistlerdin rawajlaniwi
analizlenedi. Avtor iri xaliqaraliq galaba xabar
qurallari “The Guardian”, “LA Times”,
“Forbes”, “Associated Press” ham “BBC”
avtomatizaciya sistemalarinin qanday engizilgenin
ham bul texnologiyalardin materiallar tayarlaw
procesine tasirin tyrenedi.

Texnologiyalardin ~ rawajlaniwi ~ menen
birge, robot-jurnalistler belgili tardegi janaliglard:
tayarlawda natiyjeli bolmaqta. Misali, “Quakebot”

Los-Anjelesdagi  jer  silkiniwi  haqqindagi
xabarlard1 avtomatikaliq  tarde  jaratadi,
“Wordsmith” bolsa, “Associated Press” te

magliwmatlardi toplaw ham tekstlerdi jaratiwda
paydalaniladi. Bul texnologiyalar informaciyalardi
operativ. ham natiyjeli tayarlaw imkaniyatin
beredi, biraq olarda quramali analizlew ham
kreativ jantasiw procesleri sheklengen.

Sonday-aq, A.D.Ivanovtin magqalasinda
“computational journalism” (esaplaw
jurnalistikas1) ham “data journalism” (magliwmat
jurnalistikas1) siyaqli jana tasiniklerge tariyipler
berilgen. Bul tarawlar jurnalistikada algoritmler
ham ulken maghiwmatlardi analizlew arqali
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janaliglardin jaratiiwina imkan beredi. Biraq,
robot-jurnalistlerdin mumkinshilikleri tek aniq,
apiwayl ham texnikaliq magliwmatlar tiykarinda
jazilgan tekstlerdi jaratiw menen sheklenedi. Insan
jurnalist bolsa teren analiz, kreativ jantastw ham
quramal1 tildi qollawda o6zgeshe ahmiyetke iye
bolip galadi. A.D.Ivanov robot-jurnalistler ham
algoritmler jardeminde jurnalistikanin natiyjesin
asirtw mumkin bolsa da, insan jurnalistinin roli
ele de ahmiyetli ekenligin aytip tedi.

Jasalma intellekt ham avtomatlastirilgan
jurnalistikaga  tiyisli ~ ilimiy  kozqaraslar,
bahalawlar, pikirler ham boljawlard1 analizlew
natiyjesinde bul tarawdin zamanagoy
jurnalistikadagi roli bir qansha joqar1 darejede
rawajlanip  atirganligin =~ kériwimiz ~ mumkin.
Jasalma  intellekt ham  avtomatlastirilgan
jurnalistika boyinsha izertlewshiler alip bargan
alimlardin derlik barshesi jasalma intellekt
jurnalistika ~ proceslerin  tezlestiriw ham
optimallastinwda ahmiyetli qural ekenligin aytip
otedi. Sonin menen birge, alimlar ortasinda bul
texnologiyalardin qalisliq, isenimlik ham etikaliq
principlerge tasiri boyinsha har tarli jantasiwlar
bar ekenligi aniglandi.

Ayirirm  ilimpazlar  jasalma  intellekt
jurnalistikani toliq avtomatlastinw imkaniyatin
beredi dep esaplasa, basqalar onin doretiwshilik
oylaw ham sin koézqarastan jantasiwdi toliq

almastira almawin aytadi. Asirese,
magliwmatlardi redaktorlaw, kontekstual
analizlew ham insanga tan  sezimlerdi
sawlelendiriw  boyinsha  jasalma  intellekt

sheklewlerge iye ekenligi koplegen izertlewlerde
belgilengen. Sol sebepten, jurnalistikada insan
faktorinin ahmiyeti ele de aktual bolip qalmaqta.

Jasalma intellekt jurnalistikaga koplegen
mumkinshilikler jaratip atir, biraq ol menen birge
arnawl bir qawip ham mashqalalar da boliw1
mumkin. Atap aytqanda, bio-jurnalistler ushin
jumissizliqti  keltirip ~ shigariwi, bul  bolsa
jumissizliq payizinin 6siwine alip keliwi mamkin.
Jasalma intellekttin mimkinshiliklerinen natiyjeli
paydalaniw ham insan doéretiwshiligin saqlap
galiw aktual maselege aylamiwi mumkin.
Texnologiyalar rawajlansa da, jurnalistikanin
tiykargr magqseti - jamiyetke isenimli ham qalis
informaciya jetkeriw — 6z &hmiyetin joytpaw1
kerek. Uliwmalastirip aytqanda, bugingi kunde
jurnalistika taraw1 zamanagoOy sharayattagi tlken
burilis halatinda turganligin kéremiz.
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REZYUME. Magqolada sun’iy intellekt va avtomatlashtirilgan robot jurnalistika sohasidagi ilmiy
tadgigotlarni olib borgan olimlarning sun’iy intellekt yordamida yaratilgan va inson tomonidan yozilgan
magolalarning sifati hamda foydalanuvchilarning ushbu texnologiyalarga yondashuvi hagidagi ilmiy fikrlari,
nuqtayi nazarlari va farazlari o‘rganilgan.

PE3IOME. B cratee paccMaTpuBarOTCSI Hay4yHBIE B3[VIAABI, TOYKH 3pEHUS W THUIIOTE3BI
I/ICCJIGZ[OB&TCJICIZ, MMPOBOAUBIINX HUCCIICAOBaHUA B obnactu HUCKYCCTBCHHOI'O HHTCIIJICKTa n
aBTOMaTH3HpOBaHHOﬁ p060TI/I3I/Ip0BaHHOﬁ KYPHAINCTHUKU. I/I3y‘laeTC$I Kady€CTBO CTaTefI, CO3JaHHbIX C
IMOMOIIBIO MCKYCCTBEHHOI'O MHTCIIJICKTA, 10 CPABHCHHIO C HAIIMCAHHBIMU YC€JIOBEKOM, a4 TAaKXKXC OTHOIICHHC
MOJIL30BaTENEN K 3TUM TEXHOJIOTUSIM.
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SUMMARY. The article examines the scientific views, perspectives, and hypotheses of researchers
who have conducted studies in the field of artificial intelligence and automated robotic journalism. It
explores the quality of articles created with the help of Al compared to those written by humans, as well as

users' attitudes toward these technologies.

CAIIAJIbI BUJIMMJIEHAUPUY — KEJEINEKKE UCEHUMJIA
TUUKAP ) KAPATAJIbI

Kypo6anoBa Hyp:kaman Bax6eprenoBna — Kapaxainaxcman Pecnyonuxacet Mexmenke
ulekemeu xom Mexkmen OUNUMAEHOUPUY MUHUCMPIAUSUHUY «MamaeKkemauk sceKe-uepuKkuuruKmu
PAyasciaHovIpuLy CeKmopbLy HeemeKuy KaHueecu

TasHy cy3aap: MakTabrada TabJIM, JaBIAT-XyCYCHH IMEPUKYMIMK aCOCHAArd HOJABIAaT MakTadrada

TabJIHUM TAIKUJIOTH, OMJIaBUH HOJaBJiaT MakTabrada TabIuM TallIKWJIOTJIapH, 60na,napHI/1 MakTabrada TabiauM

Ounan KaMpald OJUIIL.

KiroueBble ci1oBa: JOIIKOIBHOE O6pa30BaHI/IC, HETOCYJAapCTBCHHBIC NOIIKOJBbHBIC O6pa3OBaT6J'II>HBIC

opraHu3anui Ha OCHOBE

ToCyAapCTBCHHO-YAaCTHOI'O  MapTHCPCTBA,

ceMeiiHbIC HEroCyaapCTBCHHLIC

TOIIKOJIbHBIC 06pa30BaTeJ'ILHLIe OpraHu3alliy, OXBaT IeTel TOIIKOIbHBIM 06pa30BaHHeM.
Key words: preschool education, non-state preschool educational organizations based on public-
private partnership, family non-state preschool educational organizations, coverage of children with preschool

education.

CoHFBI JKBULTap/ia dMeNTe achIPhUIFaH KeH
Kenemiu pedopmanap HOTHUIDKECHHIE OWp Karap
Tapayjap, COHBIH MIIUHAE, MEKTENKE IIEKEMIH

hit:}
e3repuciep
MEKTEIKe

OMIIMMIIGHIUPHY — TapayblHaa Ooup Karap
JKaHaJIaHblynap,

TaciiaHOaKTa.

YHaMIIbI
Ocupece,
CHCTEMACKIH

Ko3re
MICKEMI'

pedopmanay
MEKTENKE IIeKeMIH

OMITUMITEHIUPUY
npoleccuHae  Oanagapabl
OMIIMMIIGHIUPHUYTE  TOJNBIK  KAMTBII  aJIbIy Ikl
TOMUHHMHIIEYTE alpbIKIia WUTHOAp KapaThUIMAaKTa.
Vo

MEKEMI'

MakKCeTTe pechyOIMKaMbI3IaFbl MEKTEIKE

OMIMMIICHOUPHY MOKEMEeJIepUHHUH
uMapariapsl OMPUHHH W3WHEH OWPH KypbUIbIC-
OHJIayFa AKYMBICIIapbl QJIBII OapbLIbI,
naiiiananeiyra TancelppuiMakTa. CoHBI Aa aranm
OTHY KEpEeK, peCiyOInKaMbI3la MEKTEIKE MEKeMTH
OMITMMIICH TUPUY LIeJIKEMJIEPHHIC omenre
achIPBUIBINT  ATBIPFAH KYpPbUIBIC XM HUpPH OHJAY
JKYMBICIIaphl

EeJIIMMU3INH OMITMMITCHTUPHY

CHUCTEMAChIH/a ajfa KOWBUIFAH MakKCeTIepau
OMEJITE aChIPBLY JKOJBIHAAFbl OXMHUUETIH KOJEM
0OJIBII TaOBLIAIEI.

[IpesumenTumMm3nue ~ OaciaMackl MEHEH
MEKTEIKe IIEKeMId OWIMMIICHIUPHUY CHUCTEMAacChiH
pedopManayra KapaThUFaH OuWp Katap Kapap,
MOpMaH XoM OMIUTHKIIep KaObll eTHITSHINTHH aTall
etny kepek. KaObul eTwnreH Kapap, ImopMaH XoM
OmitmuKIep acupece,

MCEKTCIIKE MICKEMT'U
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OMIMMIICHOIUPUY  CHCTEMAachlHAA  MOMIICKETIIUK
OacKapbeIyapl  TYN-THAKAPBIHAH  KETUJIHCTUPHY,
OMNMMMICHIUPUYI  OacKapblyfa  YOKHIUIMKIN

MOMJICKETIIUK IIOJIKEMIIEPIUH JKyYanKepIIUIUIUH

JKOHE  JKYMBIC ~ HOTUWKEIWIWIMH  apTTHIPBLY,

eMMU3AN COLMALIBIK-3KOHOMHKAJIBIK
payakJIaHABIPBIY AbIH 9XMHUUETIN Ya3blilnalapblHAH
KEIIUI1

MIBIKKAH  XaJjjaa,

OMIIMMIICHIUPHY IOIKEMJICPUH/IC AIJIBIHFBI CBIPT

MCKTCIIKC MECKEMI'

el TOKUpUUOCNEpPHH, KaHa  MeIaroruKalibiK

TEXHOJIOTHSUIAP/IbI, OUITMMIICHIUPUY IMH
TEXHUKANBIK XOM HWHQOPMAILUIBIK KypajulapblH
EHIU3UY AU MEKTEIIKE

KYLIEHTHY, HIEKEMIU

OMITMMIICHIUPUY MIPOLIECUH

JIOPEIKECUHE

XaJbIKAPANbIK,
can
39pYP

JKapaTelyFa KapaTblUFaH. Y Cbl Oarmap/a Oananapabl
MEKTEIKE

CTaHjapTiap TOpH3Ie

LI6JIKEMIIECTUPUY  YILBIH mapasriap

HNIEKeMI'H  OMIIUMIICHIMPUY  MEHEH
KAMTBIIN ajbly TOPEXECHH apTThIPbIy MaKCETHHIE,
«2025-2026-xpunapst
HIEKeMI'H OWIUMIICHIUPUY MEHEH KaMTBIN ajbly

JIOpPEIKECUH

Oamamapapl ~ MEKTETKe
apTTBHIPBLy ~ OOWBIHIIA  KOCBIMIIIA
WIaXiap XakKbIHIa»Fbl XyKuMeT Kapapbl (83-
camuiel, 12.02.2025.x) kabsu1 etwnau. Con cedbernu
MEKTEIKEe IIEKEMTH OWIMMIICHIUPHY TapayblH
payakJIaHIbIPBLY OobIHIIIA XM
MIOJIKEMIIECTUPHYIIMINK XOM Ma3MyH JKarblHaH

KOII )KyMBICTIap UCICHOEKTE.



Ipesunentrtuy  [1K-308-camnbt
kapapbl MeHeH 2030-)xbuTFa IIEKEM MOMIICKCTIIHK-
JKEKe IMIEPUKINK KOHOapiapbelH payaxIaHIBIPBIY

SIFHBIN,

OOMBIHITIA THHUCITH WC-WIAXIIAp TaCTHIMBIKITAHIIEL.
OHja aWTBUIBIYBIHING, YCBI MYIICTKE MICKEM
30  wmmmmapn  AKII
MyFAAapbIHIA JKEKe WHBECTHUIMSIIAPIBI KHPTUIY
MaKCEeTJIM KOPCETKUIIN TOMUUUHICHUYH 39pYP.

KEMUHIC JA0JI1apbl

Ycb1 xoibapnap ImeHOepWHIE, aTall alTKaHza,
2025-xpuiaply  4-meperuHae Asus  payakiaHbry
O0anku kemerunne 20 000 opwirmber 100 MekTenke
[IeKeMId  OWIMMIICHAWPHY IIOJIKEMUH KypBIY,
PEKOHCTPYKIMS €TUY XOM Mapao3Jiay »KyMbICIapbl
pexxenecTupuiIMeKTe. YIsrymMa 0axacel 75 MHJUTHOH
AKII KypayIibl
Kapakanmakcran PecryOnukacel, Vonastinap Xom
TamkeHT KanachblH KaMTHII ajajibl.

TTOJITIAPBIH Oyn  »xoitbap

Conbiy menen Oupre, IIpesunent IllaBkat
Mup3u€eBTHH OaCIIBUTBIFBIHA HCOMICPMEHINKTH
Xop ToperuieMe Koyuan-Kyyarnay OoibiHIma 2024-
JKBUIABIH JKyyMakiapbel xoM 2025-KbUIFa THHKapFbI
pexxenep OOWBIHINIA OTKEPHIITEH BHICOCEIEKTOP
MOKHITUCH XAOM/IE )KETEKIIH UCOUICpMEHIIep MEHECH
COMJIECUYUHIE MOMJIEKETIIMK €MEC MEKTEN XoM
Oaxmranmap, ChIPT €JUTH MYFAITUM XOM KOHHTEIep
VIIBIH OepuireH OapiiblK CalbIK >KCHUWLIHKICPU
2030-kpuTFa MIEKEM OMEINl eTeTYFBIHIIBIFBIH alThII
OTTH. byrunru KYHJ€E Kapakanmaxcran
PecriyOnukacel OobibiHIa sxoMu 1 872 MeKTenke
IIEKEMT OWJIMMIICHAMPHUY IeJIKeMIIepH OOJbII,
coHHaH 482 MoMJieKeTIHK, 106 MOMIICKETIINK-)KEKe
MEHILIUK IIEPUKIUK THIUKapbIHIA, 17 jKeKe MEHIINK
xoM 1 267 1maHapakiblK MOMJICKETIUK €MeC
MEKTEIKE IIEKeMIH OWIMMIICHIUPUY IOJIKEMIICPH
JKYMBIC —ajblll  OapMakTa. MEKTenke IIeKeMrd
OMIIMMIICHIUPUY IIOJKEMIIEPUHE KaMTBIN  ajbly
83,2% Kypaiabl.

LIEKEMIH OMIMMIICHIUPHY

Jopexecu TH bananapnet
MEKTEIKE
HI6JIKEMIICPUHE KaMThII ajibly OOHBIHIIIA OUp KaTap
OMENHI KyMBICTIap aJbIN OapbUIMaKTa.

Ocupece,

IMEPUKIIUK XM MIaHAPAKJIbIK MIMJICKETINK €MEC

MOMIJICKETIINK-KCKE MCHIINK

MCKTCIIKE MIEKEMI' 6I/IJ'II/IMJ'I€H,Z[I/IpI/ISJ/
caeac

payaXiIaHIbIpbly MaKCEeTHHAE YHAMJIbl KYMBICIAp

IOJIKEMJICPUHUH HUCKEPJINTUH
omenre acelppuiMakTa. Atam aitkanna: [IpesumeHt
ycol  28-(peBpain
COLIMAJUIBIK Tapayla MOMIIEKETIMK-KEKE MEHIIHNK

IITaBkar Mup3suéen KYHH

HIEPUKIIAK XKoHOaprIapeIH HOTHMXKENN
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MOJIKEMIICCTUPUYTE  OailIaHBICHBl  MPE3CHTAIINS

MEHEH TaHBICTHl. JKOHOMHKAJA MOMIICKETTHH
YJIECHH KECKUH KbhICKApThIy OOMBIHINA EIUMU3JIE
YiIKeH pedopManap aisin 6apeiiMakTa. 2019-KbIIsl
"MoMIICKETITUK-KEKE MEHIIIHK HICPUKITUK
XaKKbIH/1a"FbI HBI3aM KaObL1 CTUITCHU OFaH KEHHCH
JKOJI aIlIThI.

bynnail mepukinuKk coUMaIIbIK Tapaynapa

J)KakChl ~ HOTHIDKelnep  OepMekTe. MacerneH,
OpBIHJIApJia KEKE MEHIIMK OakIiagap amibUIFaHbI
ceberu  KamThill ~ allbly  JopekecH  Oupas

ketepuinu. CoraH KapamacTas, Oyn Oarmapna ene
MMKaHUAT Ta, Tajanm Ta Kemn. IlpeseHtauusna
MEAUIMHA, OWIMMIICHIUPHY, MOICHUAT XM CIIOPT
OarmapnapblHIa  MOMIIEKETJIMK-KEKE  MEHILIUK
HIEpUKINKTH KEHEWTHY OOMBIHIIA YCHIHBICIAD
JOTaTaH[BI.

Azusi payaxiaHely OaHKH, XallbIKapalbIK

¢uHAHC KOpIoparusicel, EBpona payaxiaHbly XoM

TUKIIEHNY OaHKM XxoM Oacka gma  Oumpre
UCIIECUYIIWICP MEHEH OHUpPrelMKTe MEKTeIKe
MIEKEMIH  XOM  MEKTeNll  OMIMMIICHIUPUYH

TapayblHaa 745 MUUTHOH JOJUIAPIBIK 6 KOHOap b

OMeJITe achIpbly HIaXJIapbl OENTHIICTT alTbIHAbI.
MomnekeTuMnu3 ~ OacIIBICBl  COIMAJUIBIK

Tapaynarsl

XOKMMIIMKIIEPTe THHHACTH OOBEKTIEep KECHUMHHIIE

MHUHHUCTPJIHUKIIEPp XM  IKCPTrHUIUKIIN

"JKOJ KapTanapbl'H TacTBIMBIKJIAI, OpPbIHIAHBIYBIH

TOMHUWHHIIEY, JKEKe MEHIIUK HIEPUKIIAK

JKobapIapbIH JKeACIVIECTUPUY OOMBIHIIIA

TarnceipMaap oep/au.

Conpaii-ak, yCcbl KbUI 6-MapT KYHH
O30ekcran PecnyOnukackl MekTenke IIEKeMId
XoM OnIMMIEHINPUY

X.YMaPOBa KCH KOJICMJIN MIXKXUJIMC ©TKECPIU.

MCECKTCII MHWHHUCTPU

Onpa OMIIMMIIEHIUPUY

TapayblHAAFbI

MCKTCIIKE OICKEMT'U

Oacmsiap XOM THHUCIIA

Kyyankepiep MEHEH O30ekcTan

Pecniyonukaceiabiy bac munuctpu, [pesnaeHTTrH
TUHUCIIN

MoMIIEKETITUK KeHecreinepu,

MUHHUCTPIIHMKIIEP MEHEH BEJI0MCTBOJIAP/IbIH

OacmplIapbl  KaTHACTBHL. MOXKWIACTE MEKTEIKe
IIEKEeMI'H
CTPYKTYpaJbIK

pedopmanay, ycbl Mokemenepre Oananapabl TOJBIK

OMITMMIICHOUPHY CHUCTEMACHIH

JKaKTaH TYT-THHKApPBIHAH
KaMTBIIT ajably OOWBIHIA OXMUHETIH YaspIidTanap
KOMBIJIIEI.

Conpaii-ak, Ilpesmgentumuzauy 2017-xp1 30-
«MekTernke

CEeHTSAOphAETH IIEKEMIHA



OMIMMIICHIUPHY CHCTEMAChlH OacKaphIyIbl TYII-

TUMKapbIHAH KETUIIUCTUPUY WJIAXKJIIAphI
XaKKBIHAA»Fbl ~ TMOPMaHbl  XoM  «O30eKcTaH
PecrryOmmkacst Mekrenke HIEKEMIU
OMNMMIICHOIUPUY  MUHHUCTPIMTHHHH  KYMBICBIH
II6JIKEMIIECTUPUY XaKKbIHIa»Fbl KapapbIHa
MyYyanbIK OyJ cajiajia )KaHa CUCTeMa KapaThbUI/IBL.
MUHUCTPIUKTHH anjplHa MEKTEIKe

IIEKEMT OMIIMMIICHIUPUY cajlachlHAa OupmeH-Oup
MOMJICKETIIUK CHSICATTBI UCIICH IIBIFBIY XOM OMEITe
achIpBbILY,
MIOJIKEMIIEPUHIH MOMIIEKETIIMK XOM MOMIIEKETIIHK
eMeC TapMaFblH KEHEHTHY XOM MaTepuasllbIK-

MCKTCIIKEC IICKCMI'U 6I/IJ'H/IMJ'ICHILI/IpI/ISJ/

TEXHHUKAIBIK 0a3achlH OeKkkemiey, onapApl MaMaH
MeJaror Kaapjap MEHEH TOMHUWHHIEY, MEKTEIKe
LIEKEMI'H OMNMMIICHIUPHY MOKEMeJIEpUHE
Oanmamapapl KaMTBINT ajbIyIbl KECKWH apTTBHIPHIY,
3amMaHarei

TOIMM-TIPOUS MpoIIecCIepUHE

OMITUMITCHITUPUY OarmapraManapsl MEHEH

TEXHOJIOTHsIIApAbl €HIU3UY apKajbl Oanaaapabl Xop

pyYXblid-
ACTETUKANBIK, (PU3UKANBIK payakKIaHABIPBIY MXoHE

TIpPCIIIEME HWHTCIJICKTYAJUIBIK,

onapabl  MEKTENKe Taspiay camacklH  TYII-
TUMKapbIHAH >KaKChUIAY Yas3bldNanapbl KOWBUIIBL.
Moxunucte ycbl Oarnapia OMeENre achIpbUIbII
aTBIPFaH ’KyMBICIAp TOJaaH Ibl.

Oz0exctan  PecryOnmmkacet  MekTenke
HIEKEMI'H XOM MEKTeN OMIIMMIICHIUPUY MUHHCTPU
Xwiona YKTaMOBHa Y MapoBaHbIH aTall ©TUYHHIIIE,
MOMJICKETIIMK eMeC OaKIanapblH MeAaroraapsl 1a
METOJUKAIBIK  IIeOePIUK

KYHU XoM

WJIaXxXJiapblHa KaMTBIII aJ'IBIg’ XoM KCJICCH XbUIJaH

caaTsbl

MoxkOypuii Oec xpuima Oup mopre 100 caatibik

KOHUT €JIUTUH apTThIPBIY MPOLECCIEPUHE
TapThUIAbL.
bynna OKBIY

OarapiamMacblHa TEeNaroriapiIblH 3MOIIMOHAIUTBIK

KOHUIEJIUTHH  apTTBIPBLY

JKaFIalbIH TeKcepuy XoM Oackapsry

KOHJIMKIIeJIEpUHE KapaTbUIFaH MOJYJIb
kupruswienad. CoHbIH MeHEeH Oupre, KeWuHru Oec
JKBUIJIa MEKTEITKE IEKEMTH OMITUMIICHTUPUY MEHEH
KamThly 80 maibI3, 6 sxkacap Oaiamapiabl MEKTETIKE
Tasgpiay cucreMacbl MEHEH KamTein anely 100
MabI3Fa JKeTKEPUIIEIU.

CoHbl aranm eTuy OpBIHIBI, YCBI KbUI 1-
SIHBapbJlaH Oaclam KaMTBII allbly JIOpeKecH TOMEH
Oonran MOMIIEKETITHK yIbIyMa opra
OMIMMIICHOIUPUY MOKEMENepUHUH 00C TypraH Xep
ydacTKaJapbIH/a

MOMIJICKETIINK-KECKE MCHIIIHK
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MIEPUKINK ~ THHKapblHAA  MOMIIEKETIMK  €MeC
MEKTeIKe HIeKEMT U OMITUMITICHIUPUY
[IOJIKEMIICPUHUH, ~ KYMBICBIH ~ JKOJFa  KOWBIYFa

pyxcar Oepuiiu.

Ycbl MYHocHOET TEHEH, MUHUCTPIMKTHH
aliMakbIK ~ 0enuM  OacHbIKIapel  OMp — XOmTe
MYZAIETTe WHTaKep MUCOMIepMEHNIEepAN TaybIm, Oy
MOCeJIe/Ic aHBIK YCBIHBICIAPbl YCBHIHBIYBI 33PYP.
JKeke wucOmnepMeHnep, MamMaH KoHHTenep Oakia
TOPOUSAIIBUTAPBIHBIH ~ MaMaHJIBIFBIH — apTTHIPBIYFa
Oacmama kepcerce, omap AIOETTe  KOJUIAIl-
KyYyaTJIaHaJbl.

MomiiekeTiuK eMec Oakiiajiap TOPEHHUHEH
TYpaKJIIBI

eMEC

MYpaXKaTiaapasl MUHHUCTPIIUKKE

JKUOEPETYFbIH,  SIFHBIA ~ MOMIIEKETIIHK
Oakuranapjarbl OpBIHJIAp, Meaarorjapra OoJFaH
TaJanTbl aHBIK KOPCETHUIl OepeTyFbIH alphIKIIa
cucTeMa Kaparbuianbl. SFHBIA, apHayasl  OOT
apKaibl MalllKaJlaibl >KaFdaiIapaslH [ISIHMIEPH
OOWBIHIIA  MOMIIEKETIINK

eMec Oakmanap

TOPEMUHEH MYpaXaT eTHY WMKAHUATHl JKOJIFa
KOWbIIaAbl. MoMIIEKETIMK eMec OaKIamapablH
nefarorjapsl a METOAWKANBIK MIeOepInK KYHH
XOM caaThl WIAXKIIAPbIHA KAMTBII aJibly XoM KeJecH
KBUIIAH MOKOypuil Oec skpurma Oup mopre 100
CaaTiblK TOKUPUHOE apTTHIPBIY MpPOIECCIePHHE
TapThUTafpl. byHNa ToKHpHIIOE apTTHIPBIY OKBIY

6aleapnaMac1>IHa neaaroriiapAably, 3MOIUMOHAIIBIK

JKaFaibIH TeKCepuy XoM Oackapbry
KOHIIUKIICIICPHHE KapaTbUIFaH MOJIYJIb
KUPTH3UIEIH.

EepmeMmre MQAJIMM, MCECKTCIIKE MECKEMI'

OMIIMMIICHIUPHUY CHUCTEMAchl Y3IUKCU3  OWIIUM
OepuyIUH OCIENKH, €H THUKAPFhl OYYBIHBI OOJIBII
TaOblIanbl. KoHWTEnep MeHEeH mefaroriapabliy
WIMMHN IIeIUMIICpUHEe 0O0Jia, WHCAH ©3 OMHpPH
JlayaMbIHIa aNaTyFbIH O0apiblK MOJIUMIIEME XoM

5 »xacka
OHe, YCBI

MONMWIAWH ©3W OalanapbIMBI3ZBIH JKETHK XOM

MafnblymMaTiapasly 70 maibi3blH
IMEKeMrd OOJIFaH JOVUpHAe ajajpl.
Oopkaman maxc Oonblm  ecuyuHIe  Oakmia
TOpPOMSCHIHBIH KAHIIEIUIN YJIKEH OXMHUETKe uiie
€KEHUH alKbIH JQIWIIEN TYP.

Byran KockiMmia monmMI  H3MEN  y3aKKa
OapbIyIBIH KOXKETH KOK. bakma TopOMsIChIH anFaH
Oama  meneH Oakmiara OapmaraH  OamaHbl
CaNBICTBIPFaH/Ia, OJNIAP/ABIH MTUKUPIIEY AOPEKECHHUH
apachlH/a Kep MEHEH achaHAal mapblK 0ap eKeHUH

Ce3Uy KbIbIH EMEC.
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bana TopOmACH MTUHKAHHBIH aThI3Fa TYKBIM payaxiaHblyblHA ©3 YJIECHUH KOCaJlbl, )KOMUHUETTUH
MAIIBIYBl  XOM 3YPIITTH KYTUYUHE YKCaWbl. payaxiaaHblybl YIIBIH XbI3MET eTeau. Enumusiae
YHuMuU3ae ecun KUAThIPFaH OallaapiblH epTCHIU JKac OYNMaATHIH KaMayiFa KeJIMyHHE KOKapbl UTHOA,
eMupre Kamai Tasp OONBIYbl OYTHHTH TOpOMSIMBI3Fa COHBIH WIIWHAC, YJI-KbI3NMAPIbIH TEpeH OWiIuM
OailyIaHBICITBI. OliTkeHw, MIeP3CHTICPMHU3INH aNbIYbl XOM KOCUI-OHEpP WHEICYH IKOJBIH/AFbI
KeJIeIIeru JKOJIBIHIA oMmenre aCBIPBbUIFaH XOopeKeTiep JIe¢ ©3WHUH aWKbIH HOTHIDKEICPUH
WUTAINKIA WCJIEpP XeIll KamlaH W3CH3 KeTIeUIu. OepeTyFBIHBI CO3CH3.

Omnapra mykTa OmimM XoM TopOus Oepuiice, enany

OnedusaTIap

1. Mekrenke MeKeMrd OWIUMICHIUPUYTE KOMBUIATYFBIH MOMIEKETINK —Tajamiap. ©O30ekcTtaH
PecrryOmnmkacs! Xaiplk OmmuMIIeHANpUY MUHUCTPUHHUH 2017-KbIT 9-UIOHBAAFEI 5-MX-CAaHJIBI OyWPBIFBl MEHEH
TaCTHIMBIKIAHBII, O30ekcTaH PecmyOnukackl ONWIIMK MHUHUCTPIUTK TopenuHeH 2017-xbun 17-utonbae
JTU3MMHEH 6TKEPHITeH, TU3UM caHbl-2898.

2. ©Os0ekctan xanplKk OwmmmieHanpuy MuHUCTpUHUH 2016-xbum  30-mexabppuern  «O30ekcTaH
Pecniyonukacel [Ipesupentunun 2016-xb1 29-nekadpbaeru «2017-2021-xpuuiapaa MEKTENKE MIEKSMIH
OMIIMMIICHIUPHY CHUCTEMAChlH OYHHAH ObLIail Ja KeTHIHCTUPHY WIaXIapbl XakkKbiHAa»Fel [1K-2707-canmsr
KapapblHJia OCNTUCHIeH YasbIinanap/bl oMeNre achIpbly OOWBIHIIA HMIIAXIAp PEKECH XaKKbIHAarbl 315-
CaHJIBI OyUPBIFHI.

3. Ymaposa B., Paxmonkynosa 3. «bonaxxon» TasHbIII OarnapiaMachkl OOWBIHINA o91eOuATIap TOIUTaMbl.- T.:
«bexknamMavox-mrocy, 2012,

4. MupxammnoBa C.C, ['pomesa U.B, Humanosa M. MekTernke mekeMrs OWINMIEHAUPHY MOKeMeIepHH/Ie
KUIIKCHE KHUTAlXaHa >KapaTbly, OHBIH JXYMBICBIH LIOJKEMJICCTUPUY XoM Oajanap KepKeM o/cOUsSThIHAH
HOTHIDKENW Talijananely OolibiHIIa Kepcerme. / ©O30ekcraH PecnmyOmukacel XanblK OWITUMICHIUPUY
MUHHUCTPJIMTH MEKTeIlKe MEKeMId OWIMMIICHIUPUY MOKEeMeNepH XBbI3METKEepJIEepHH Kaiita Taspiay Xom
ONapJbIH KOHUTEIHWTHH apTTHIPBIY PECHyONUKAIBIK OKBIY-METOAMKAIBIK OpaibIHIa IIOJIKEMIICCTUPUITEH
Nnmimwuii-metoaukanslk keHecTuH 2017-Kput 25-sHBapbaarsl Te3eKCU3 1-caHipl OasHIIaMachkl Kapapbl MEHEeH
TaCTBIMBIKIIaHFaH.

5. http://www.uzedu.uz - ©30ekcTan Pecrybnnkachl XaablK OWITUMICHAUPUY MUHUCTPIUTH CAHTHI.

6. http://www.lex.uz - ©306ekctan PecrmyOnukacel Hplzam XysxokeTiepu MariablymMaTiap MHUTHA Oa3ackl

CaWThI.

PE3IOME. KopakanmoructoH PeciyOonukacuaarn Mmaktabrada TabJInM TalIKUIOTIAPH, STIGHU JaBIIaT,
JIABJIAT-XYCYCHH IIEPUKYMINK Ba OWJIaBUH HOJABIIAT MakTaOrada TabJIMM TAIIKWIOTIApH, yapra OojanapHu
KaMpal OJIMII UITApH YPraHWIIIH.

PE3IOME. UzyueHsl nomkoibHBIE 00pa3oBaTenbHble opranuzanuu PecryOnmkn Kapakanmakcras,
rocylapcTBeHHble, HerocyaapcTBeHHble JOO Ha OCHOBE TOCYAapCTBEHHO-UYAaCTHOIO TWApTHEPCTBA H
ceMenHbIe HEroCyAapCTBCHHLIC TOIIKOJbHBIC 06pa30BaTeJ'II>HLI€ OpraHusanuu, pa60Ta 10 OXBAaTy MU ,Z[eTefI.

SUMMARY. The activities of preschool educational organizations of the Republic of Karakalpakstan,
state, non-state preschool educational organizations based on public-private partnership and family non-state
preschool educational organizations, and the work on their coverage of children were studied.
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