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Pesrome. Ymly Makona XxalK 4YOJNFyJapd WXKPOUWIMIHIA aKKOpACOH acOOOMHMHT ¥3Hura Xoc
XYCYCHATIAPUHHN YYKyp TaXJWI Kuiaau. AKKOPACOHHMHI Taiao OVNWINM, TapuxH, YHHUHT TY3WIMIIH Ba
WIUIAll OPUHLUOHN, XaJlK YOJFyJapH pernepTyapulia akKOpJSOHHUHI YpHU Ba axaMUATH, IIyHWHTACK,
AKKOPJICOH KPOUYWINTHHUHT 3aMOHABHHA HWCTHUKOOJIapu Xamaa ymoy acOOOHHMHT MWUIMA MYCHKA
MaJaHUuATHUMU3garu ypHHFa 6aFI/IH_IJ'IaHa,I[I/I. MaKOJ'Ia AKKOPACOH WXPOYNUJIUTUHUHT Ha3ap1/1171 Ba aMajuii
KHUXATIapUHNA EPUTHINra KapaTWiraH Oynu0, yHOAa AaKKOPACOHHUHT XalK YOIFYJIapH WXKPOCHAArH
UMKOHUSITIApH, NPOJaBUI BOCUTANIApU Ba Oauuii XyCyCHATIApU KEHT KaMpad OJMHAH.

KaoueBnle cjioBa: AKKOpZACOH, HApPOAHBIC HWHCTPYMCHTEBI, HCIIOJIHUTECILCTBO, MCXOBad CHUCTEMA,
nmpeoOpazoBaTeNb perucTpa, MOMUPOHUS, HApOIHAs My3blKa, OasH, My3blka Y30eKHCTaHa, aHCaMOIIEBOE
HUCIOJHUTCIIBCTBO, HAPOJAHLIC MWHCTPYMCHTBI, HAIIMOHAJIbHAA MY3bIKa, MHWCIHOJHUTCILCTBO, TpaJauliusi,
COBPEMEHHOCTb, MY3bIKaJIbHBIA HHCTPYMEHT, TBOPUYECTBO, KYJIbTYpa, AaHAJIU3.

Pe3ome. B nanHO# cTarthe NMPOBOAUTCH TIyOOKHI aHanM3 OCOOEGHHOCTEH aKKOpPJICOHA B HCHOJHCHHH
HapOAHBIX WHCTPYMEHTOB. OH TIOCBAIIEH BO3HWKHOBEHHIO, WCTOPHUH, YCTPOWUCTBY W MPUHIUIY pPadOTHI
AKKOpACOHA, pOJIK U 3HAYCHUTIO aKKOPJICOHA B PCICPTYyapC HAPOAHBIX HHCTPYMCHTOB, a4 TAKXKE COBPCMCHHBIM
TMEPCIIEKTUBAM HCIIOJIHCHUSA aKKOPJACOHA U POJIM 3TOr0 MHCTPYMECHTA B Hamei HaHHOHaHBHOﬁ MYSBIKaHLHOﬁ
KYJIBbTYPpC. Cratbs HalpaBJICHA Ha OCBCHICHUC TCOPCTHYCCKUX U MPAKTUYCCKUX ACIICKTOB HCIIOJIHCHUS Ha
AKKOpACOHE, IMHUPOKO OXBaTbiBasi BO3MOXHOCTHU, BBIPA3UTCIBHBIC CPEACTBA W XYIO0XCCTBCHHBIC
0COOEHHOCTH AKKOpACOHA B MUCIIOJTHCHUHN HAPOAHBIX HMHCTPYMCHTOB.

Key words: accordion, folk instruments, performance, flute system, register converter, polyphony, folk
music, bayan, music of Uzbekistan, ensemble performance, folk instruments, national music, performance,
tradition, modernity, musical instrument, creativity, culture, analysis.

Summary. This article provides a profound analysis of the characteristics of the accordion in the
performance of folk instruments. It is dedicated to the origin, history, structure, and operating principle of the
accordion, the role and significance of the accordion in the repertoire of folk instruments, as well as the
current prospects of accordion performance and the role of this instrument in our national musical culture.
The article aims to highlight the theoretical and practical aspects of accordion performance, covering
extensively the possibilities, expressive means, and artistic features of the accordion in folk instrument
performance.

MycHKa WHCOHUSTHUHI MaZaHUl MEPOCHHUHT OM3 KYNIPOK XaJK MXPOUMINIHIA KeHI TapKaJIraH,
aXpajaMac KUCMHINp. Xap Oup XaJIKHUHT Yy3ura aHbAaHaBUH Ba 3aMOHABUI WXXPOJAPHHUHT Y3HUra
XOC MWUIMH MYCHUKA aHbAaHAJIAPH, TYPJIH XHI X0C OupJjanlyBUHHM aKkC OJTTUPYBUM MYCHKA
MyCHKa acOo0yapd Ba WXPOUYWIMK MakTabiapu yciayOnapuHu TylryHamu3. YmOy Mmakonaga Ou3
MaBXYJ. V36ekucTonHnHr  Goif  MycHKa "Xank yonrynapu" MWKpPOUWIMIHAA AKKOPAECOH
MaJIaHUATH XaM acpjlap JaBOMHJAA HIAKIUIaHHO, acOOOMHMHT ¥3Mra XOC XyCyCHATIAPHUHH, YHHHT
pUBOXJIaHMO KenraH. "Xalk JosFyiapu” neranmia, MUJUTAN MYCHKa aHbaHaJIApUMU3ra

74


mailto:mistermrx001@gmail.com

UHTErpalMsUIallyBUHM Ba  3aMOHABHH  IKPO
CaHbaTUAATH YPHUHU TaxXJIMI KHWJIAMU3.

XaJak YOJIFyJ1apH WKPOYMIINTHAA
AKKOpPJAeOH ac000MHMHT y3ura xoc

xXycycusiTiaapu. XajK YOJFyJapyu WKPOUYMIUTHIIA
akkopaeon acb6bobu XIX acp oxupu — XX acp

6ommma  EBpoma  Ba  Poccus  mycuka
MaJaHUSTHAAH V3 VpHUHU TOINTaH.
l'apMOHMKAaHUHT  PUBOKJIAHUINN  HATWXKACHIA

naio Oynran akkopacon (¢p. akkordeon) Gasu
Ba TAPMOHHHUHT OMp TypHu cudaruia Kyn OuinaH
YJaJMHAAWIaH TapMOHUMKAa XxaM Jnae0 arajanu.
YHuHT Tapuxu Kucka Oymca-ma (120 imuiman
OPTHK), CKpWIIKa, (OpTenrHaHo KaOW KIIACCHK
acOoOnapra HucOaTaH Te3 PUBOXKJIAHAU Ba OYTYH
AyHéna, OKymmagaH — Y30eKHCTOHZA  Xalk
MYCHKACH WXKPOUMIINTH/IA KEHT KYJUTaHMIMOKAA.

AKKOPACOHHMHI  y3Wra XOC  XYCyCHATH
OupuHYM HaBOaTIa TOBYLI YHKAPUII TH3UMHIA
HaMo&H OYmaam. Ac6o0 Mex (OemroBc) xapakaTu
OpKaJli XaBO OKHMMHUHHM spaTagd Ba MeETal
TWTHanap (A3bIYKM) TeOpaHWIIM HATHXKachaa
TOBYII XOCHJ Kuiagd. By ycym akkopueoHra
TUHAMHUK HMMKOHHUSTIApHA Oepaand: MEXHUHT
CHUKWIHMILIM Ba KEHraWWIIM OpKAIM XKMHHU
yaraptupumn  (crescendo, diminuendo), xyxym
(aTaka) Ba TOBYIIHUHI Y3JIyKCH3JIUTMHU HA30paT
KWJINII MyMKUH. XaJlK YOJIFyJIapy MKPOUMIUTHA
Oy XycycHAT pakc KyiinapH, IOJKa, BajlbC Ba
MUJUIMA YUVHIIAPDHUHT PUTMHUK Ba 3KCIPECCUB
WOKPOCH YUYH FOSIT MyXUMIUP.

HKkuHYM y3Ura Xoc >KMXaTH — KJIaBHATypa
Ba NOJH(POHMK MMKOHHATIAP. YHT Ky ydyH
MYyJDKalJlaHTaH —KjaBuatypa (opTenuaHo Ba
oprafra yxmam O0ynu0, KHYMK OKTaBHUHT “‘(ha”
TOBYIIU/IAH YYMHYN OKTAaBHUHT ‘I TOBYIIMTada
OYynran nauWama3oHHM Kampad omagu. Peructp
y3rapTupruwiap TyQaiid TOBYIIHM aBTOMATHK
paBuIga UKKK 6apobap kymaiitupum (YHUCOHIAH
OKTaBaraya) Ba TEeMOPHHM ¥3rapTUpUII MYMKHH.
Pyc Oasam OwyaH CONWIITHpPraHaa aKKOPICOH
sHaza OOWpPOK Ba paHIVIM TOByHwuIapra sra. Yam
KYJI Tyrmaudanapu dca 0ac TOByHIUIapJaH TallKapu
Tailép Maxxop, MHUHOP y4Y TOBYIUIMKIAPHH,
UIYHUHTJEK CENTaKkKopA, KaMaWTHpWiIraH Ba
OPTTHPWITaH  aKKOPJIApHU  IKPO  OTHII
UMKOHMHH Oepagu. By XycCycHAT akKOpAeOHHH
XaJK YONIFYJIapH MXPOUMIMIHIA XaM SIKKa WXpO,
XaMm  aHcambnma  (MacamaH, XalK  YOJIFY
OpKeCTpiapuia) Kyl OBO3JIM MYCHKAHHM YaJIMIITra
KOJHUp KHJIaIu.

V36eKncToORIa aKKOPIEOH Xalk MYCHKACHTa
MOCIAIITHPUIITaH. Xope3m BUJIOATUAATH
aHbAHABUH MYCHKAa MaJaHMATHIA PKaKIap Xawm,
aéulap XaM aKKOpACOH (TapMOHMKA) YallUIIHH
SXIOM y3mamTuprad. Mwummumi pakcnap Ba Xank

Korkem oner ham mddeniyat Xabarshisi. No2.2026

75

KyHJIapyHN IDKpPO JTHIIAA yHAAH (QoimgamaHun
KeHI TapKairaH. AKKOpPJCOH JMAaTOHHUKIAH
XpOMAaTHK TOBYII KAaTOpWUTa VTHUINH, YHHUCOH
TOBYII THU3UMH Ba KYI KaTOpJU KIABHATypacu
Tydainm MakoM Ba ycyJurapra (pUTMHUK acociap)
MOC KeJau. TomkeHT JlaBJIaT
KoHcepBaTopusicuaa 1957 iinnman 6omad OasH
Ba  aKKOpJEOH CHHGIApH  OYWINO,  XajK
YOJIFyNapH kagenpacuaa KpOYnIap
taiiépnanmoknaa. “Aycriuk”, “BpoxHoBeHue”
kabu aHcamOiuiap/ia aKKOpACOH pPyC Ba y30ek
XaJIK KyHJIapH, KIacCHK acapiiapHH WXKPO ITHIIAA
(ao UIITHPOK ITA]H.

Xank YOJFyIapH WOKPOYMIIATH/IA
AKKOPJICOHHHUHT SHAa OUp MyXUM XYCYCHSITH —
NMOPTATUBJIMTH Ba YHHUBEPCAJNJIUIH. YHH OUYUK
XaBoja, TYW Ba calmiapia, KiIyOnapiaa Yaiuil
MyYMKHH. MEXHUHI Te€3 Y3rapuiii OpKajiu
“npaiiB” Ba “Kau”’ XOCWJI KWIHUII, JUATOHUK
acOo0mapra XoC TEMOpJapHH TaKIWA KHJTHII
uMKOHH Oop. By Xxycycustnap akkopIeOHHU
dakar como sMac, Galkd A0Upa, JYyTOp, TAHOYp
KaOu aHbaHABUH YOJFyNap OWiaH aHcaMOuIa Xam
camapanu Kuiaaud. AKKOPJEOH XajK YONFyJlIapu
WOKPOUMJIMTH/IA Y3UTra XOC JTUHAMUK, TEMOPIIUK Ba
NOMM(POHUK MMKOHMATIApH Ty(haian MyXum

Vpun TYTMOKJA. Y306eKnucToH MYyCHKa
MaJaHUATHAA YHUHT  MOCTAIlyBH  MHJUTHH
VWKPOUMJIMKHA ~OOWUTHO, SIHIM HMKOHHATIAP
ApaTMOK/A.

AKKOp/Je0OH acO00OMHUHT Maii1o OVl Ba
Tapuxu: AKKOpPJCOH, IIYHHHI/CK, OasH (pyc
THMaa) €ku rapMoHb nMe0 XaM artamamn, XIX
acpHuHT Oommiapuma EBpomara mabigo Oymaw.
YHUHT maino OV XaBOHM WYKH MEXaHH3M

OpKali  yTKa3ulll Ba Iy OpPKaJId Maxcyc
Tganapan  (TUTACTMHKIIApHW)  TeOpaTuira
acoCJIaHTaH. AKKOpPJICOHHUHT JacTIa0Ku

[IaKJUTapu COANA 31U, JIEKWH Y Te3NWK OWiaH
TakOMWIIammuO,  Mypakkad Ba  udogaBuil
UMKOHHSITIApra 3ra Oyanu. YHUHr ayHE Oyiiinad
T€3 TApKAJTUIIM, YHUHT y3Ura Xoc EKUMIIA OBO3H,
TPAaHCIOPT KWIMIIHUHT KyJalaurd Ba TYypJd
JKaHpJIapAa WIUIATHII IMKOHHUATH OHUJlaH OOFIIHK,.

AKKOpP/ICOHHUHI TY3WJHIIM Ba MILIALI
NMPUHOUIH: AKKOP/ICOH WKKHM KHCMIaH ubopar —
VHT KYn KiaBHaTypacu (ojaTAa NMUAaHUHOCHUMOH
€Kkr TyrMaiw) Ba 4Yall Kyn KiaBuarypacu (0ac Ba
akkopIIap yuyH TyrManm). HMkkama KucM
¥pracuma osca wMexaHmka (MeX) JKoOimamras.
MexHi KEHraWTHpHUII Ba CHKHUII OpPKAalH XaBO
WYIKA KUCMTa YpWIaTu Ba THIYAJIApHU TeOpaTuo,
0BO3 uMKapagM. YHr KyI  KIaBHaTypacu
MEJIOAUSHU WXPO JTHUINTA XU3MAT KUJICa, Yarl Ky
KJIaBHATYypacu PUTMUK Ba TapMOHHK
XAMPOXJUKHH TabMUHIANIN. AKKOPJACOHHUHT



peructpiapu (¥3rapTUpTrU4iapyi) YHUHT OBO3HU
TeMOPHHH y3rapTUpUII HIMKOHHUATHHU Oepanu, Oy
3ca WXpora TypJiH paHTiap KUPHUTHIITa Epaam
Oepanu.

"Xanak yoJryaapu' penepryapuia
AKKOPJICOHHUHI YpHU Ba axamustu: "Xaik
YOJFyNapu" WKPOUMINTHIA aKKOPICOHHUHT YPHU
Oexkuéc. Y HadakaT aHbaHABHH XaJK KyWIapUHU
WKPO OTUI Y4yH, OallkW 3aMOHaBUU MYCHKHI
yciy0map, KymIlafiaH, aBTOPIApPUHUHT Y3 MKPO
dTagUraH acapjapH, d5CTpaja, jazz Ba Oolmka
XKaHpIapaa Xam KEHT KYJUTaHWITAIIH.
AKKOPJICOHHHHT  JMana3oHH  KEHI,  OBO3H
y3rapyB4uaH Ba udoaaBuil Kuxaraa 6o 6yimo, y
Mypakka®d MeNOOWK  YHU3UKJIAp, JKCIPECCHB
raMMaiap Ba JHPUK NapJalapHA WKPO ITHII
MMKOHHUHU OepaJiH.

"Xank qyonrynapu" WKpPOUMINUTHIA aKKOP/ICOH:

) AHbaHaBMH MeJOJUSVIADHHM SIHTHYA
TAJKHH 3TUII: AKKOPJICOHHUHT Y3UTa XOC OBO3H
Ba IDKPOBHH HMKOHMATIAPH aHBAHABUH XaJK
MYCHKAJIapUra SHIHYa PaHr Ba IIapX, KAPUTHIITA
€pnam Oepasu.

e Illapkona mMycukajap Ba jazZHMHT
HHTerpanuscu: AKKOpIEOH YDKPOUMIIApH
KYIMHYa IIapKoHa MYCHKAJIApHUHT udomaBuii
XYCYCHATIAPUHHN jaZZHUHT HMMIIPOBU3AIMOH Ba
PUTMHUK DSJIEMEHTIIapu OWiaH yHUFyHIAIITUPHUO,
HOEO KO/ HAMYHATAPUHH SpaTauiap.

e Coso Ba aHcaMO0J HMMOXKpOJApH:
AKKOpAECOH sAKKaHaMO €KW TypiaH aHcaMmOIiap
(cuMQOHUK OpKecTp, 3CTpaga OPKECTPH, XaJIK

YOJFyJIapH aHcamOJIH) TapKuoOuaa Xam
MyBahHaKUATIN WKPO STHIUIIA MYMKHH.
e  Myaumduuk  mwxoAMETH: KyTU1a0

KOMIIO3UTOpJIap Ba WXXPOUYWIap aKKOPACOH yUyH
Maxcyc acapiap sSparramiap, 0y 3ca yHuHT " Xaik
YONFyJnapu" penepryapuiard YpHUHU sHaJa
MyCTaxKamiaiau.

AKKOpAEOH M:KPOYWIMTMHUHI 3aMOHABHIA
HcTuKOoUIapu: 3aMOHABUI TEXHHMKAa PUBOXKU Ba
MYCHKa TEXHOJIOTHSJIAPUHUHI YCHIIN aKKOPACOH
WKPOUMIIMNTUTAa XaM ¥3 TabCUPUHH YTKa3MOKJa.
OJEeKTpOH aKKOpJECOHJAp, CHHTe3aTopjap Ba
KOMITBIOTED JacTypiaapu AKKOP/ICOHHUHT
ndogaBuii UMKOHUSTIAPUHN KEHTAaUTUPHUO, YHUHT
OBO3MHM  siHaga  OOWWTHMINI ~ Ba  Typiuua
MAKJJIAHTUPHUIITa IIapoOUT sApaTMOKda. '"Xaik
YONFyNnapu"  IKPOUWIMTHIAA  aKKOPJICOHHHHT
3aMOHABHH HWCTHKOOIapW  SHTHYA  WOKOIWH
HyHanuuuiap, >XaHpJIAPHUHT HMHTETpalusIcH Ba
riobdal MyCHKAa MAaJaHUSTUAA YHUHI YPHUHU

sAHaga MyCTaxKaMJIallIMHU K}"/pcaTa):[I/L
AKKOp,Z[eOHHI/IHF TCXHHK MCXaHU3MJIapUHU
YYKYPPOK TAJIKHH KHJICak, AKKOPACOHHUHT

TEXHUK MEXaHM3MJIApH XKyJa Mypakkad Ba y3ura
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xoc OymmO, ymap acocan Mex (Des10BC),
si3pIMKIap (reed) TH3MMH, KJaBHaTypa Ba
Tyrma MeXaHUu3MJIapH, perucrtp
V3rapTHpru4jiap Ba XaB0 OKHMHHH O0OIIKAPHIIT
Kiaananwjapugan  uoopar. Kylmma — ynapam
YyKYPpOK Ba TEXHHK JKUXATIAH TAIKUH KHJIaMaH.
1. Mex (Bellows) — ac600HuHT “oparu” Ba
XaBO HACOCH

AKKOPJICOHHUHI HI MYXHM KHCMH — MeX
(dp. soufflet, warm. bellows). Y rodpranran
KapTOH €KW TepU KaTlamJIapujaaH sicalraH, XaBo
CUKHIII Ba KEHTAUTHUPHII YIYH MYJDKaJUIaHT aH.

e Mexuu  cukum  (push/compress)  Ba
kenraiiTupum  (pull/draw) xapakatm  XaBo
OOCHUMUHH SpaTaju.

e XaBo Oocumu (pressure) = Kyd / MeX 103acH
Maiiionn Qopmysiacura acocaH XOCWI OYJajiu.
Kanua kyunm Ba Te3 XapakaT KWIMHCA, TOBYII
nryH4a OanaHyj Ba Kywin 4dukamu (crescendo Ba
MWHAMUK Y3rapuimap).

o Mex HUKKHU TOMOHJIaMa 150000701070
CUKWITaH/Ja XaBO WYKapHIaH  TallKapura,
KeHTairaHja 3ca TalllKapuJaH WYKapura OKaJIH.
By akkopjeoHra JOMMHUH TOBYII YHKAPHII
UMKOHMHHM Oepanu (doprenmmaHogan ¢apkiu
V1apoK).

Mexauar cudaté  (XaBO  YTKa3MacCIHTH,
JJIACTUKIINTY) acOOOHMHT yMyMHH TOBYIIM Ba
WXKPO KyJaiIuruau OeNrIanIn. XaJk
YOJFyJIapH  WKPOUMWJIMTHIA  MEXHUHT  Te3
y3rapuiyd “‘nmpaiiB” Ba PUTMHK “‘Kay’ XOCHIJI
KHWJIHII YYYH UILIATHIIAIH.

2. sIzprukiap (Reeds) Ba Reed Block — ToBym
YHKAPUIIHUHT ACOCUI MeXaHU3MH

Tosym mertasn s3brukaap (reed tongues)
TeOpaHUIM OpKaM XOocwin Oymamu. Xap Oup
TOBYII YIYH MKKHUTA SI3bIYOK Oup XypT Xoima
VpHatunaau (OMpu MeX CHUKWITaHAa, UKKUHYHCH
KCHTalTaH/1a UIuIanm).

e Reed plate — Meram1 mIacTHMHKaga UKKHATA
temuk (slot) 6ymamu. Xap Oup Temmk yctuma oup
SI3BIYOK YPHATUIIA/IH.

e S3plYOK OWp TOMOHTarmHa TeOpaHaIH:
XaBO OKHUMH YHHU TEUIUKIAH ‘‘CypHO” yTKazaau Ba
TeOpaHuI OonuiaHaau. Te3NuK Ba aMIUIUTYAacu
xaBo Oocumura OOFIWK (IIyHWHT YYyH TOBYII
Oayanmuru y3rapanu).

e Valves (xkiaamanaap, leather/synthetic

flaps) — xap Oup reed platenunr Teckapu
TOMOHHAA Tepu €KUM  CHHTETHK  KIAmaH
VpHatwiagn. Yimap XaBoHH (dakaT  TYFpH

WyHanumaa yTkazaad Ba TECKapy TOMOHJIAH XaBO
YTKa3MacClUK Y4yH EMUIAH.

By xaBo ricpod OYITUIIMHUHT OJIWHU Oy Ba
TOBYLIHUHT TeMOpHHHU LIaKJUTAaHTHPaIu
(KHaHaHHI/IHF KAJINHINTU Ba JJIACTUKIINTHU



TOBYIIHUHI “XYXyMH~  Ba ‘“‘y3JIyKCU3JIUIH Ta
tabcup Kunaau). S3eraoknap reed block (s3eraox
OJIOKJIapH) Ta >KoWIamTupmIaay. Xap oup 61okaa
Oup Heda >XyPT s3bIYOK OYnIMO, ynap Typiu
gactoTajmapra (MW4iapra)  MOCHAIITHPHUITaH.
Bbroxmap ac600 wumga BepTuKan KU TOPU30HTAI
JKOMIaIlraH.

3. Knaeuarypa Ba Ilasuier mexanusm (Pallet

mechanism)

e Vur Kya (treble): Piano accordionma
(hopTenMaHOCUMOH KJIaBHaTypa, button
accordionfia 3ca TyrMavany KjiaBuarypa. Xap oup
KJIaBUINa/TyrMa najer (valve) Hu kyTapaim.

e [lammer — KWYMK KOMKOKYa OYmmO, y
OYHJIUIIN Ouia" XaBo reed blockra
wyHantupmiangu. MexanusMm perdariap (levers) Ba
NpyXuHajlapAaH uOopar: KiIaBHIIaHW OocraHaa
najuleT KyTapwiaay, KyHrasua sca Ipy>XuHa yHH
énaau.

e Yan kya (bass): Tyrmauanu TU3UM
(Stradella bass system kynunua). bac Tyrmanapu
0ac ToBylnuiap Ba TaW€p akkopuIapHU (Maxkop,
MHHOD, CENTaKKOpAJap) WXPO 3Tagu. YIap Xam
¥3 reed Onokapura OOFJIaHTaH.

4. Peructp y3raprupru4uiaap (Register
switches) — Tem6p Ba ToBymI Ky4H#u G0LIKApUII

AKKOPACOHHHMHT 3HT KU3UKAPIIM MEXaHU3MH —
perucrpaap. Ymap 6up Heua reed rank (s3b140K
Karopjiapyu) HH OuWp BakTaa €KW aloxujaa
WILIATHINTa UMKOH Oepajiu.

e Xap Oup xmaBuma/TyrmMa oup Heda (2—5 Ta)
S3BIYOK KaTopura OOFfJaHTaH OYNWIIA MYMKHH:
yaucoH (8'), okrtaBa rKopu (4'), okTaBa mact
(16"), Ba X.K.

e Peructp Ttyrmamapm (switch) MexaHuK
pelyariap Ba muBoTAap (pivot) OopKaiu UILTARAN:
ymap reed block mummaru xaBo HymapwHM 049HO-
érmaau.

o Mucomnap:

o Master (bapua perucrpiap) — TYIUK, 00
TOBYIIL

o 8'—acocwuil yHuCoH.

o 4'+ 8’ — okraBa IOKOpU OWJIaH — SKKOJI,
YTKUp TeMOp.

o Musette — 0Oupo3 neTyHIaHraH WKKH
SI3BIYOK — “Ppaniry3” BuOpato 3 dexTn.

Peructpiap yHr Ba uam KyJI y4yH ajJloxuna
Oymamu. YmapHHHT MEXaHM3MH Ky KaTJlamIiu
IUTACTUHKANApAaH wubopaT OYiaub, KIaBUIIAHU
0ocmacmaH XaM TOBYII TEMOPHHH Y3TapTHPHII
MMKOHHUHU OepaJiH.

5. KyluuM4a TeXHHUK KUXaTiap

e XaBo yTkazmacamk: Mex Ba Kopllycharu
Oapua OYFUHIIAp MaxCyc TepMETHK MaTepHhajuiap
OWnaH UIUIOB OepUIIaIn.
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e Tynunr  (Hacrpoiika):  SI3pIYKIIApPHUHT
Y3YHJIMTH, OFMPIIMTH Ba Marepuauiapu (craib)
TOBYII ~ YacTOTacHHW  Oenrmwmamu.  bocum
y3rapraizga TOBYII OMpO3 AeTyHJIaHaIu (LIyHUHT
yayH TmpodeccHoHan mwxpodniap Mex OOCUMHHU
JIOMMUH yIIad Typaiu).

e [lopratuBauk: bapua wmexanusmiap Oup
KOPITyCra XOWNAIITUPWITaH, IIyHUHT Y9yH ac000
€HTWJI Ba XapaKaT4aH.

AKKOPICOHHU YpraHuil Ba YKUTHUILIA BU3yal
MaTepualiap XaMmjaa KypraMaid MeToiap Kyaa
MYXHUM POJI YHaWau.

by METO/1ap YKyBuura acOOOHMHT
TY3WIHNIMHA SXIIUPOK TYLIYHHUINTa Ba MYCHKa

Ha3apWsCHHU TE3pOK Yy3namrupuira Epaam
Oepamu.

Kyiimnpa  akkopoeoH — Oyimua — acocuid
KyprasMaii  Meromjgap Ba  ¢orocypariap
KEITUPUITaH:

1. AKKOpPJA€OHHMHI  TY3WIMIIM  Ba

¢orocypataapu bupuHunm HaBOaTAa, YKyBUM
acOOOHMHT acocwii KucMmjapu (YHT KIaBUarypa,
yan  kiaBuatrypa  (Oacmap), Mex  (mam),
peructpiap) OMIaH TAHUIIUIIA KEPakK.
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2. Kyprasmanau MeToAsIap Ba BOCHTAJIAP:
o KuaaBuarypa cxemanapu: YHr Ba 4an

KIIaBUATypajJard  TyIMaJapHUHT  KOWJIAITYBU
TaCBHUpPJIAHTaH PAHTIIN cXeMajap.
Alinukca, 4an knaBuarypagaru «KBuHTO-

KBapTaau Joupa» Oyimua >koiyammrad OacimapHH
TYLUIYHTHPHILZIA CXeMajap KyJa Ky KelaaH.

e bapmokaap TapTuOM (Anmiaukartypa):
Kaiicu Oapmok OwiaH Kalicu TyrmMaHu OOCHII
KEpaKIUTUHA KypcaTyBuu rpaduk yu3manap.

e Mex Omwian unuiam rpapuru: KyidHunHr
IUHAMUKacura Kapad MexHH (IaMHM) KaHJai
TOPTHILI Ba CHUKUII KEPAKIMIHMHHU KypcaTyBYH
Genrunap.

e Bupeo-gpapcaap Ba  AeMOHCTpaLus:
VxuryBuuHuHET ac600HH TYFpH ymmam (IocaKa)
Ba IDKPO OSTHII XOJAaTUHHM JKOHJIM €EKH BUAEO
OpKaiu Kypcatud OepHIIH.

3. YkyBumiap ydyH cxemajiap Ba Ty3HJIHII
TAaCBHPHU: Bynnmaii  uymsmamap ~— Oomamapra
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acOOOHMHI' MUKH Ba TAIKW TY3WJIMIIMHU COAAA Ba MEXaHM3MJIAPH  XaBo JMHAMHUKACH, oup
KM3UKApJHU Tap3/ia TYIIYHTHpHUIITa Epaam Oepai. TOMOHJIaMa TeOpaHaJuTaH s3bIUKIAp Ba MEXaHUK
KJIaaHJap THU3MMHUIA acocilaHrad. by yHUHT
JMHAMUK MMKOHHUSATIAPHHH (XXM Y3rapHiiu),
moIM()OHNK KOOWIMSITHHH Ba TeMOp OoimmMruHu
TabMUHIANIU. XanK YOJFyJlapu WKPOUMIUTHAA
MEXHUHT 3pKHH OONIKApWIMIIM Ba pEerucrpiap
Ty(aifi akKopJeOH MUJUTMH KyWiap, pakciap Ba
aHcaMmOJTap/ia ¥3ura Xoc YpuH arajiaiau.

"Xanx qonrynapu" WOKPOYMJIATHIA
aKKOpACOH acO00M Y3HUHI y3HMra XOC OBO3acCH,
KeHI n(OoIaBUil MMKOHUATIAPU Ba KYNKUPPAIU
TEXHUKAcH OMJIaH MyXHUM YPHH TYTau.

Y nHadakaT aHbaHaBHH MEPOCHU 3BH303JIAII,

Meroauk TaBCHsI: Hapc naBomMuaa 0alky 3aMOHaBHMH MYCHKAa CaHBAaTMHUHT SIHTH
If}v’PFa?’MaHH KypoJsulapZian Q)Oﬁﬂaﬂaljﬂm KUppaJTapyuHU Kamid JTHIIAa XaM MYXHM BOCHTa
VKYBUMHUHT  XOTHUPAacMHM  MyCTaxKaMJIalau. 6ym6 Xu3MaT KUIa/u.

Macamnas, «AKKOPIACOHHHUHI' OTacH» XHUCOOJIaHTraH AKKOPHCOHHI/IHF "Xank qoﬂfyﬂapp]"

opraH EKM YHWHT SKHH KapHHIOUIM GasH OuiaH VWOKpOUHIHMTUIaru MyBadakuaTinm nHTerpanusicu

coaumTHpMa (HOTOCYpaTIIApHH KYPCATHII JapCHH YHUHT MWUIMH MaJaHUATHMU3Aard Ba KaXOH

SAHaJa KU3UKapJId KWIaau. MyCHKa CaHbaTUIAru VpHUHU AHaaa
Xy.J1oca. AKKOP/ICOHHUHT TEXHUK MyCTaxKaMJIaiIu.
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