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Beenenne. [Ipobnema COXpaHEHUSA
ayJIMOBU3YaJIbHOTO HACIIEAHs HAIMOHAIBHOTO
KuHematorpada B TOCIEAHHUE JECSITUICTUS
npuoOperaeTr 0co0yl  aKTyalbHOCTh. B
YCIOBHUAX LU(POBU3AINK apXUBHBIX (OHIOB
BHUMAaHHE HCCIIECIOBATENICH U MPAKTUKOB BCE
Yamie COCpelOoTaunMBaeTCs HE TOJBKO Ha
BU3YaJILHOW pecTaBpaiui KHHOM300paXeHNs,
HO ¥ Ha BOCCTAaHOBJICHHHM  3BYKOBOH
COCTaBJISAIONICH (QuibMa, KOTOpas SBISETCS
BROXHEUIIIMM HOCHUTEJIEM XYI0)KECTBEHHOTO
CMBICIIA. doHOrpamMMmBbI KJIACCUYECKHUX
¢mwieMOB  y30ekckoro  KuHeMartorpada,
co3manHbix B 1940-1980-e roasl, 3avacTyio
XapaKTepU3YIOTCS 3HAYUTEIBHON CTENEHBIO
TEXHUYECKOH JAerpafanud. ITo 00yCIOBICHO
KaKk OCOOEHHOCTSIMH HCIIOJIb30BABIINXCS B
TOT TIepUOT 3BYKO3aIHChIBAFOIINX
TEXHOJIOTUH, TaK ¥ (QHU3UUECKUM H3HOCOM
MarHUTHBIX W OINTHUYECKUX Hocuteneil. B
pe3ynbTare HapymaeTcs IIEJIOCTHOCTh
XYIOXKECTBEHHOTO0  BOCHpusiTUs  (pruibMa,
CHIDKAeTCS  BBIPA3UTEIBHOCTh  AKTEPCKOM
pedn, MY3BIKAIBHOTO COMPOBOXKICHUS U
3ByKOBOM cpenbl. OcoOyi0 IIEHHOCTh B ATOM
KOHTEKCTE  MPEACTaBISAIOT  (HOHOTPaMMBI
KIJIACCHYECKUX ¢bmIEMOB y30€KCcKoro
kuHeMarorpada, Takux Kak «Taxup u 3yxpay
(1945), «Anuwep Hasour (1947), «Ter He
cupomay (1962), «Munyswue onuy (1969),
«lllym  6onay (1974), «A6Oyanadxicany
(1991).  3BykoBoe  odopmieHHE  ITHUX
KUHOJICHT OTPa)XaeT HE TOJIbKO TEXHUYECKHE
BO3MOXKHOCTM  CBO€M  3MOXHM, HO H
ACTETUYECKHE MPHUHIUIBI  HAIMOHAJIBHOU
IIKOJIbI KMHO, B KOTOPOW 3BYK BBITIOJIHSII
BaXXHYIO JpaMaTypruvecKyro "
HMOIMOHAIBHO-CMBICIIOBYIO (G yHKIHIO.
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IlosBnenune u AKTHUBHOC Pa3sBUTHC
HEUPOCETEBBIX TEXHOJIOTUI OTKPHIBAET HOBBIC
MIEPCIIEKTHBBI B 00JIACTH peCTaBpalllH 3BYyKa
U OJHOBPEMEHHO CTaBUT TEpel] CHCTEMOM
npoecCHOHAILHOTO  00pa3oBaHUsi  HOBHIC
nearoruyeckue 3agauu.
MeTonoJiorust MccJae0BaHUS

AHanu3 apXuBHBIX (OHOTPAMM Y30EKCKUX
XYO0KCCTBCHHBIX (1)I/IJ'H)MOB IIO3BOJIACT
BBIICTIUTH P TUITMYHBIX MPOOJIEM: BBHICOKHIA
ypOBEeHb (OHOBOTO U HHAYCTPUATHHOTO
[IyMa; UMITYJIbCHBIE TOMEXH M HCKaXeHHUs,
BBI3BAHHBIC MMOBPCIKACHUCM HOCHTCIIA,
OTpaHUYCHHBIH YaCTOTHBIN JMaTna3oH,
0COOEHHO B 00/JaCTH BBICOKMX YacTOT;
CHID)KEHHE pa3zoopUUBOCTH JTUAJIOTOB;
HECTAOMIILHOCTh JMHAMHYECKOTO JTHAIa30Ha;
pPacCUHXPOHHU3AIMA 3BYKa U H300pakeHUs B
pe3ynbrarte KOITUPOBAHUS "
Nepeo3BYYHBaHMs. TpPaJUIIMOHHBIE METOJIbI
1 poBoit 006pabOTKU 3ByKa, OCHOBaHHbIE Ha
DKBaNU3allii, IWHAMUYECKOW 00paboTke u

CHEKTPaJIbHOM pPEJaKTUPOBAaHUHU, TpPeOyIOT
3HAUUTENBHBIX BPEMEHHBIX PECypcoB U
BBICOKOTO YPOBHS npogecCcroHaTBHOM

MOJTOTOBKU CHEIHAIUCTA, YTO OrPAaHUINBACT
WX MaccoBO€ TIPUMCHCHHEC B apPXWBHOM
NpaKkTHKe. AHamu3 apXuUBHBIX (hoHOTpamMM
y30€KCKUX  XYJIOKECTBEHHBIX  (PHIIBMOB
MOKA3bIBAET, YTO MPUMEHEHUE HEUPOCETEBHIX
aJIrOpPUTMOB MO3BOJISET 3HAYUTEIIHO
MOBBICUTh Ka4yeCTBO 3BYKOBOTO MaTepuaia
npu YCIIOBUH COXpaHEHHUS ero
XYyJ0’KECTBEHHOW ayTeHTUYHOCTH.

Tak, nmpu pabore ¢ hoHorpamMmont humbrMa
«Tol He cupomay (pex. L. A6bGacos, 1962)
OCHOBHOM TMpOOJIEMON SIBIISETCS BBICOKHIA
ypoBeHb (OHOBOrO IIIyMa U CHUIKEHHUE



pa300pUMBOCTU JAMAJTOrOB, OOYCIIOBJICHHBIE
OCOOCHHOCTSIMH  ONTHYECKOW 3BYKO3AIMCH.
Hcrnonb3oBaHuEe  HEMPOCETEBBIX  METOJOB
IIYMOTOJABJICHHUST  MO3BOJISIET  YIYUYLIUTh
YUTAEMOCTb  pEYH 06e3  paspylieHHs
TEMOpPaIbHOM CTPYKTYPHI TOJIOCOB akTEPOB. B
buneme «Munyswue onuy (1969), caarom 1o
MoTuBaM poMana Ao6xymibl Kaapipu, ocoboe
3HAUEHUE  HUMEET  MY3bIKaJbHO-3BYKOBas
TKaHb, dhopmMupyromas HCTOPUYECKYIO
atMocepy moBecTBoBaHUS. HelipoceTeBbie
TEXHOJOTUU B JAHHOM CcIllydyae MPUMEHHMBI
JUTSl BOCCTAHOBJICHUSI YTPAUYEHHBIX YaCTOTHBIX

KOMITOHEHTOB " BbIPAaBHUBAHHUS
JTUHAMHYECKOTO JUana3oHa, 4To
crocoOcTByeT ©Oojiee TOUYHOM  Tepemade
MY3BIKQTBHOTO M PEYEBOr0  MaTrepuaa.

®donorpammel GuIbMOB «Taxup u 3yxpay u
«Anuwep Haesouy XapaKTepU3yTCs
3HAYUTENIbHBIM KOJIMYECTBOM  apTe(aKTOB,
CBSI3aHHBIX  C  (U3UYECKUM  H3HOCOM
HOCHUTEJIEH. [Tpumenenue aJIrOPUTMOB
UCKYCCTBEHHOI'O  MHTEJUIEKTa  I103BOJISIET
aBTOMaTU3MPOBATH NpolecC OOHAPYKEHUS U
JOKaIW3allMM  J1€(QEKTOB,  CYIIECTBEHHO
COKpallasi BpeMsi pecTaBpallMOHHBIX paloT.
AHaJu3 U pe3yJIbTaThl

HeiipoceTeBble anroputMmbl, OCHOBAaHHbBIE
HAa METOJax MAaUIMHHOIO O0O0ydeHus U
INTyOMHHOTO aHalM3a 3BYKOBOIO CHUTHAa,
MO3BOJIIOT aBTOMAaTU3HPOBATh u
ONTUMM3MPOBATH PAJ TPOLECCOB, paHee
BBITMOJIHSABIIMXCS UCKIIOYUTEIHLHO BPYUHYIO.

B mpakTtuke pectaBpanuu (QOHOTrpaMM
HauOoJbIlIee PACTIPOCTPAHEHHUE MOIYYUIH
clelylolllie HarpasjieHus npuMmeHeHus MU:
UHTEJJIEKTYaJIbHOE  IIYMOIOJABJICHHE  C
COXpaHEHHEM TEeMOpAIbHBIX XapaKTEPUCTHUK;
BOCCTAHOBJICHHE  YTPAay€HHBIX YaCTOTHBIX
KOMIIOHEHTOB peun u MY3bIKH;
PEKOHCTPYKIMS JAMHAMHUYECKOTO JHara3oHa
0e3 BBIpAKECHHBIX apTe(aKTOB; IOBBIIICHUE
pa30bOpUMBOCTU JIHAIOTOB; aBTOMAaTHUYECKOE
oOHapykeHHe M Kiaccupukanus aedexkroB
(hoHOTpAMMBI.

IIpu 3TOM HEUpPOCETEBBIE TEXHOJIOTMU HE
HNOIMEHSIOT ~ XYA0XKECTBEHHOI'O  pEeLIeHus
3BYKOPEKUCCEPA, a BBICTYNAIOT B KadeCTBE
MHCTPYMEHTA, PaCIIUPSIOLIETO ero
npodeccHoHaNbHbIE BO3MOXHOCTH. OmHUM
U3  KJIIOYEBBIX  BONPOCOB  NPUMEHEHHUs
HEHUPOCETEN B pECTaBpalMy KIIACCHYECKOIO
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KMHO fBISIETCS TpoblieMa  COXpaHCHHS
aBTOPCKOTO 3aMBbICTIA. UpesmepHoe
UCIIOJIb30BAHUE AITOPUTMOB MOYKET IPUBECTH
K «OCOBPEMEHUBAHUIO» 3BYYaHUS M yTpaTe

XapaKTepHBIX JJS OJMOXH aKyCTHYECKUX
ocobeHHocTei. B 3TOM KOHTEKCTE 0Cc000€
3HaYEHUE npuolperaeT poib
3BYKOPEXKUCCEPA KaK MeIuaropa MEXIy
TEXHOJIOTHEH u XYJ0’KECTBEHHBIM
comepkanueM.  IIpodeccroHanm  JTODKEH
o0jlagjaTh  HE  TOJBKO TEXHUYESCKUMH

HaBBIKAMU, HO U Pa3BUTBIM XY 0KECTBEHHBIM
CIIyXOM, HCTOPUYECKHMM  MBIIUIEHUEM H
YyBCTBOM CTHJINCTUYECKON MEPBL.
WMuTerpanus HEUPOCETEBBIX MHCTPYMEHTOB B
o0pa3oBaTeNIbHBIA  MpOLECC  MOATOTOBKU
3BYKOPEXKHUCCEPOB  TpedyeT  IepecMoTpa
TPaJULMOHHBIX IE€JAarOTMYECKUX TOAXOI0B.
OOydenue OKHO OBITH HANpPaBICHO HE Ha
MEXAHUYECKOE  OCBOCHHE  IPOTrPaMMHBIX
CpeAcTB, a Ha (OPMUPOBAHHUE OCO3HAHHOTO U
KPUTHYECKOIO OTHOLIEHUSI K BO3MOKHOCTIM

Nn. KimroueBeiMu eaaroruyecCKuMu
3aJlagyaMu SIBIISTFOTCSI pa3BUTHE
AQHAJTUTUYECKOTO  ciyXa;  (GOpPMHpPOBAHHE
HaBBIKOB OLICHKHU XyJ10’KECTBEHHON

1eJIeCO00pPa3HOCTH 00pabOTKH; TOHUMaHHUE
HCTOPUYECKOTO KOHTEKCTa PEeCTaBpUPYEMOIo
MaTepHualia; BOCIUTAHHE OTBETCTBEHHOCTH 32
COXpaHeHHe KyJBTYpPHOT'O Hacleus.
Hcnonb3oBanne  ¢parMeHTOB  (HUIBMOB
y30€KCKOIo KJIACCHUECKOro KMHeMaTorpaga B
yaeOHOM rpoiecce CIOCOOCTBYET
(OPMHPOBAHUIO Yy CTYIACHTOB HE TOJBKO
npoeCCHOHAFHBIX HABBIKOB PECTaBPALUU
3BYKa, HO U OCO3HAHUS KYJIbTYpPHOW MHCCHUHU
3BYKOpEXKHUCCEDA.

Pabora ¢ poHOrpamMmamu Takux (GpUILMOB,
Kak «[llym 6onay wm «Ter He cupomay,
MO3BOJISIET HAIJISIIHO POJAEMOHCTPUPOBATH
B3aHMOCBSI3b 3BYKOBOTO pelreHws,
JpaMaTypriuy U HAlIMOHAJIBHOTO KOJIOPHTA.

B pamMkax  MpakTUYECKUX  3aHATHI
CTyJACHTaM npeajiaracrcs COIIOCTaBUTH
OpPUTHHAJILHOE 3By4YaHHe apXUBHOM

(doHOrpaMMBI M pPE3yJbTaThl HEHpPOCETEBOM
00pabOTKH, YTO pa3BUBAET KPUTHUYECKOE
MBIIIJIEHUE U CIIOCOOHOCTh K OCO3HAHHOMY
XyJIOKECTBEHHOMY BBIOOpY. D¢ heKTUBHOM
IpeCTaBIsACTCS MO/JIEJTb o0ydJeHus,
OCHOBaHHAasi Ha COYETAaHUM TEOPETUYECKUX
3aHATUH W MPaKTHYECKUX J1abOpaTOPHBIX



=== Kjrkem oner ham mddeniyat Xabarshisi. }¢1.2026

paboT, BKIIOYAIONIIUX: AaHAJIU3 HCXOJHOTO
COCTOSIHUS apXUBHOM (hOoHOTpaMMBI,
CpaBHEHHE pe3yJIbTaTOB TPAAULIMOHHON U
HEHUpPOCETEBON  00pabOTKH; KOJUIEKTUBHOE
00CYXJIeHHEe XYI0)KECTBECHHBIX pEIICHUI;
pa3paboOTKy pPEKOMEHJIAIMK 10 CTeleHU
JOMyCTUMOT'O BMEIIATEIHCTBA B
OpUTMHAJIbHOE 3By4yaHue. Takas Mojenb
CIOCOOCTBYET (POPMHUPOBAHUIO Y CTYICHTOB
L[EJIOCTHOTO MPOo(hecCHOHATBHOTO MBIIITICHUS
U TOTOBHOCTH K paboTe C COBPEMEHHBIMHU
TEXHOJIOTHUSIMHU.

3akirouenne. HelipocereBble TEXHOIOTUU
CTAaHOBATCS BaXXHBIM (HAKTOPOM Ppa3BUTUSA
NPAaKTUKKA PECTaBpallii 3BYKOBOT'O HACJEIUs

3¢ (HEeKTUBHOCTH TEXHUYECKOW 00pabOTKH, HO
U B  (OPMUPOBAHWM  HOBOTO  THIA

npohecCuoOHAIBHOTO MBIIUICHUS
3ByKOpexuccépa, COYETAFOIIETO
TCXHOJIOTHYCCKYTO KOMIICTCHTHOCTD,
XYI0XECTBCHHYIO YYBCTBUTCIIBHOCTD u

UCTOPUYECKYIO OTBETCTBEHHOCTb.

PaccmoTpenne npakTUKUM — pecTaBpaluu
¢onorpamm ¢uineMoB «Tbl He cupomay,
«Munyswue onuy, « Taxup u 3yxpa» n npyrux
NPOM3BEACHNUN y30€KCKOro KHHeMaTtorpadga
NO3BOJISIET  ClIeNaTh BBIBOJ O TOM, 4TO
HelpoceTeBble TEXHOJIOTUH MPU TPAMOTHOM U
[IeIarOTMYECKH  OCMBICJIEHHOM IPUMEHEHUHU
CTaHOBATCS A(PPEKTHUBHBIM HHCTPYMEHTOM

y30eKCcKoro kuHemaTtorpada.
Nx neJarornuecKun MOTCHIIMAI
3aKJII0YaeTCsI HE TOJBKO B MOBBIIMICHUU

COXpaHCHUA HaITMOHAJIbHOI'O
AyJAUOBHU3YaJIbHOTO HACJICOUA.
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REZYUME. Magqgola o‘zbek kinosining klassik asarlari fonogrammalarini qayta tiklash va
restavratsiya gilish amaliyotida neyrotarmoq texnologiyalaridan foydalanish imkoniyatlari tahliliga
bag‘ishlangan. Unda XX asr o‘rtalaridagi arxiv kinfonogrammalariga xos bo‘lgan asosiy ovozli
nugsonlar hamda ularni tuzatishda qo‘llaniladigan zamonaviy sun’iy intellekt algoritmlari ko‘rib
chigiladi. Neyrotarmoq vositalarini ovoz rejissyorlarini tayyorlash tizimiga joriy etishning
pedagogik jihatlariga alohida e’tibor qaratilgan. Talabalarda sun’iy intellekt texnologiyalari bilan
tanqidiy va mas’uliyatli ishlash ko‘nikmalarini shakllantirish zarurligi milliy kino merosining
badiiy o‘ziga xosligini (autentikligini) saqlab qolishning eng muhim sharti sifatida asoslab berilgan.

PE3IOME. CraTbs mNOCBSIIEHA aHAIW3Y BO3MOXKHOCTEH NPUMEHEHUS HEUPOCETEBBIX
TEXHOJIOTUH B MPAKTUKE BOCCTAHOBJICHUS M pecTaBpalud (poHOrpamMm KiacCHYeCKHX (PHUIBMOB
y30ekckoro kuHemarorpaga. PaccMmaTpuBaroTCsi OCHOBHBIE THIIBI  3BYKOBBIX  J€(EKTOB,
XapakTepHbIe JUIS apXHMBHBIX KHHO(GOHOTpaMM cepenuHbl XX BeKa, a TakkKe COBPEMEHHBIC
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