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BAS MAQALA

BU3 JTOCJBIKTBI )KbIPJIAUMBbI3

AMaH}k0J ASINOB
O3MKOMU Hekuc dunuanvt oupexmopsi,
Qunonozust UTUMAEPUHUY KAHOUOAMbL

CoHnrbl JKBIJUTaphI eNUMU3IEe
[Ipe3uneHTUMU3INH OacUIBIIBIFBIH/IA
MUJUTIETJIEPAPANTBIK TOCIBIKTEl XOM TaThIYJIBIKTHI
OekkemJyiey,  XalbplKjJap  apacblHAa  e3-apa
aypRR3OUPINMIINK, KCHICHIIINK XOM MHHPHAM-
[ISMAAT OPTAIBIFBIH €JI€ JIe KYLICUTHY, OJIapJIbIH
MUJUTAR MOJICHUSITHIH, ypI-oieT XoM
JOCTYPIAEPUH KocTepien-cakiay XoM
payaxJIaHIbIPLY, COHJOAN-AK, LIECT EJUJIEP MEHEH
PYYXBbI-arapThIYIIBUIBIK OaiinaHpICIap bl
KeHeWTuyre  OaFfapiaHfaH  KeH  KeJIeMJIH
KYMBICIIAP OMEJNTe aChIPhUTMaKTa.

30-urorre — XanpIKapallblK JOCIBIK KYHHU
ChINIAThIHAA KeH OenruieHemu. byn cone 2011-
Kbl 3-Mmaiina buprneckeH MuIUIeTIep IIONKEMU
Bac accambnesicel TopenmMHEH KOpHUSIIAHFAH
Oonblm, ycel Mocele OOWBIHIIA PE30NIOLUIAA
«XaNbIKIap, MOMIIEKETIEp, MOACHHUATIAD XM
axciap apachlHAAFbl JOCIBIKTHI, THIHBIIIIBIKTEI
TOMUHUHIIEY OaFqapbIHIAFbl XopEKeTIepre Wixam
OepHy I J)KOHE MOJICHUH KOTI TYPJIMIMKTH XYPMET
€TETYFbIH )KOMUUIETIIEp apachlHAa KOIUp OpHAThLY
MMKaHUSATBIH KapaThIybl MYMKHH», €Il aTal
OTUJITEH.

[Ipesunentummznur ~ 2021-xpiasiH - 3-
¢deBpase  conecunnmern  «2017-2021-xpuntapsi
O306ekcran PecnyOnuKachiH payaiaHIbIPBIYIbIH
Oec Tuiikaprel Oarnmapbl OOHBIHIIA XopeKeTiep
cTpareruschid «JKacnapapl Komnan-Kyyariaay xom
XaIIBIKTBIH ~ JICHCAYNBIFBIH  CaKJay O KBUIBI»HIA
oMenre achIpblyFa OaillaHBICIBl  MOMIICKETIIHK
Oarmapmamackl  XakkbiHAa»Fel  [111-6155-canmb
[Topmanbl MeHeH 30-urnb —  XaJdbIKapaJIbIK
JOCTIBIK KYHUH enuMu3fie «XallbIKIap JIOCIHBIFBI
KyHW» chinarteiHaa OenrwmieHan. COHBIH MEHEH
oupre, 2021 -xpuiaeiH 10-heBpansiHIa O30€KCTaH
PeciyOonukacer Onuii Makimucu  Hb13aMImbuisiK
MajaTachlHbIH ~ «XanbIKJIap JOCHBIFBI  KYHHH
Oenruiey XaKKbIHIa»Fbl HbI3aMbl KaObUT STHIIIH.
Emumusne Oynm coHe KeH Typae OelruieHwuIl,
«O30eKkcTaH  yibplyMa YWHME3» — aTaMachlHIa
PYYXBIH XOM MOIEHUH WIAXKIAD OTKEPUIIHI
kenmuHOekTe.  bym  Oarmapmarbl  Wiaxiiap
menOepuHae ©O30eKCTaH MOMIIEKETIIMK KOpPKeM
OHEP XOM MOJEHUT WHCTUTYTH Hekuc ¢unmans

KOMOOTH XOM CTYAEHT-Kacjapbl Ja XaJbIKIap
JNOCIBIFBIH,  MWUICTJIEPAPATBIK  TATBIYJIBIKTHI
XKBIpJIAYIIbl KOHLEpPT OarzapiaManapbl MEHEH
OeJiceHe KaTHACHIN KeJIMEKTE.

Emummspne 130  pman  amcam  Muiier
Vokmyutepu Oap OObBIN, onap difHEe MaibITTa OM3
OeHeH Oupre THIHBIILIIBIK XOM TaTBIYIBIKTA JKacarl,
SIIMMU3AMH ~ OapiblK  TapaynapelHAa  TeHAeH
XYKBIKJIapJa, Xop KbIAIbl Tapaynapaa >KeMHCIU
MHFHET ~ eTHI,  YaTaHBIMBI3ABIH  TyIUIEIN-
YKacHaybIHa XoM OHBIH FOPE3CUBITUTUH
Oexkemieyre, PecryOnuKaMbI3abIH XalbIKapasbIK
MalgaHmarel aObIpaliblH apTTHIPBIYIa MYHOCHI
yjlec  KOChII  KeIMeKTe. Xo3Uprd  KYHIe
O30cekctan  PecmyOnmukacel  OobibiHma 150
MOJICHHIA Opaiiyiap KyMBIC allbIll OAPBINT aThIPFaH
6oica, Kapakanmakcranma Pyc, Ykpaun, Kazak
xoM TypkMeH MWIIMI MOJEHUN Opaiylapbl JKoHE
Kopeiiciaep acconualusChIHBIH KYMBICHI >KOJIFa
korburaHn. CoHbIH MeHeH Owupre PecmyOnmka
aiimarsiana  benopyc, ©O3sepOaibkan, KpIproi3,
Toxuk, Tarap xoMm Oacka Ja MIIIET YoKWILIEPH
Oup IIAaHAPaKTBHIH NEP3EHTICPUHACH THIHBIIIIBIK
XOM TATBIYJBIKTA, AaybI3OUPIIMINKTE TYPMBIC
KeIupeu. Onapapig ypr-oner XoM
IOCTYpJIEpUHE XYPMET IIeHEH Kapar, Xap Oup
MHWJUIETKE TUHUCTN OaiipaMiapabl KEeH Typle
Oenruieyre alphIKIIa HTHOAP KapaThUIFaH.

Onberre, Oyn Gargapia oMeNre achIpbUIBII
aTbIpFaH WJIQXJIap €H TUHKaprbl OalJbIFbIMbI3
OonfaH  eIMMHU3  THIHBIIUIBIFBIH  cakjayjaa,
XaJbIKJIap JOCIIBIFBIH, MUJIJIETIIEPapaIbIK
TaTBIYIBIKTEI JKOHE JIe OeKKeMyIeyne oXMHHCTIIN
ecarulaHaibl. ByrmHrn xyHzme enuMmusne kacar
aTBIpFaH TYPJIM MWUIET YOKWIIJIEpH OUp MakceT
JKOJIBIHJA OUPIIECHII, aHA-YaTaHBIMBI3IEI ele JIe
payaIaHIbIPbIY KOJbIHAA asHOAW MHUIHET €THII,
YKOKapbI TaOBICTIap/bl KOJIFa KUPTU3UI KEIIMEKTE.

Kyymaknan aiiTkanna Ou3 KeIll MHJUICTIIH
XM KEHIEeWN ylIKeae Kacap ekeHOu3, ©30ekcTan
PecrryOnuKkachIHBIH ~ TYJUIEN-)KaCHAybl  YIIBIH
OyHHaH ObLIall 1a MUJUTETIIEPAPANTBIK TATHIYIBIKTA
XoM  aypI3OMPIIMIMKTE  ©3  JIePeTHYIIHINK
JKYMBICIIAPBIMBI3/IbI 1ayaM €TeMM3.
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Qaragqalpagstan Respublikasi1 Joqargi Kenesi janindagi «Mamleketlik emes kommerciyaliq emes
shélkemler ham puqarahq jamiyetinin basqa da institutlarin qollap-quwatlaw» jamiyetlik fondinin
«Jaslar ham biznesti qollap-quwatlaw» jilh mamleketlik bagdarlamasin orinlawda
NeQR-0111-2024-sanh «Biz - doshqti jirlaymiz!»

Mamleketlik granti1 boyinsha sekciyasi

MWJIETJIEP APAJIBIK TATBIVJIBIK XOM KEH NEMUJIINK — PAVAXKJIAHBIY
KEIMWJIN

K.B.FOcynoB — ¢unocogus urumnepu botivinuia ghunocogpus ooxkmoput (PhD)
O30excman MaMIeKemauK KopKem oHep Xom Maoenusm uncmumymsol Hoxuc ¢hunuanut

TasHbIll ce3Jiep: MIIDIETIEp XoM KOH(ecCHsIap apailblk TaTBIYIBIK, [JI00aJUTachly TPOIECH,

THIHBIIIIBIKTHIH KOIUPH, THHAN KCHIICHIITITHK.

KiioueBble ciioBa: MC)KHAIIMOHAJIBHOE COIJIaCuc, IMPOIECC rn06a.111/13a111/11/1, HOEHHOCTL MHUpa,

peaurno3Has TOJICPaHTHOCTD.

Key words: interethnic and religious harmony, the process of globalization, the value of peace,

religious tolerance.

Byrunru rI100aIachry IoYUpUHIE
MUJIIETIIEP apaliblK TATBIYIBIK XOM KEHIICHHUIUTUK
TYCHUHUKIIEPH TE€K FaHA COLUAIIBIK TYPaKJIbUIBIK
eMec, aJl  JKOHOMHUKAIbIK XOM  MOICHMHU
payaxxJiaHbIy IbIH oxMuiieTnu (hakTopbIHA
aitnanbaxTa. O30ekcTan Pecnybnukacher
[Ipesunentu laBkar Mup3ué€eBTHH ce3liepu A€
Oyl WACAHBIH KAaHIICUIM OXMHHETIN EKCHHH
JKOHE Oup MOpTe TacThIMBIKIANABL: «bu3nH
OHMWEeMIHM XOM cakayaTibl JKEpUMH3IE Kol
ocupiiep JayamblHIA TYPAM MWJIJIET XOM XajblK,
MOJCHUAT XM [IUH YOKWIUICPH THIHBIII-TAThLy
’kacamm  KenareH. MulMaHJOCHbIK, JKaKCHUIBIK,
KeyuJn cakayaThl XoM IIBIH MOHHCHHJAETH
KEHNEHWTMK OW3MH XaJIKbIMbI3Fa O9pKyJula TOH
OoJifaH XOM OHBIH MEHTAJIMTETHHUH THHKapbIH
Kypauib».

I'moGannacely npouecu TYpMBICHIMBI3Fa T3
IIOT TIEHEH KUPHUI KeIMYUHUH THHKAPFhI (PakTophl
XoM cebeOu XakKbplHAa ce3 OojraHna OyHBI
OOBEKTUB TOH &JIBLy KEepeK - OYTMHIM KYHHE Xop
KaiiChl MOMJIEKETTHH payaKJIaHbIYbIH/IA TEK FaHA
KaKblH KU y3aK KOHCHUIAp, OQJKH JYHBSJAFbI
Oacka aiiMakjiap MEHEH COHJAll  THIFBI3
0aifIaHBICHIIT OAPBIYHI KAHCHl OMpP MOMIIEKETTHH
Oyl TpoIecCTeH IIEeTTe TYPbIYbl  YHAaMIIBI
HOTHUIDKENEepre ajblll KeJIMyu MYMKHH eMmec. Xop
Oup payaXJIaHbIyAbIH YHAaMJIBl XM YHaMChI3
Topenu OonFaHBIHAANH TI00aJUIACHy MpPOLECUae
OyHHaH TBICKAphIa eMec. OcHpece MOMIIEKETIIep
XOM XaJBIKJIap OpTACBIHAAFbl HMHTErpalUsl XoM
Oupre wucnecuy, OailylaHBICTIApAbIH KYLIEHHI
0aphIybl MIET eI WHBECTHIMSIIAD KalUTal XoM
TOBapjap >KyMBICIIBI KYIIMHUH €PKUH XOpPEKETH
VIIBIH UMKaHUSATIAPBIH OONBIYHl KOIJIET 5KyMbIC

OPBIHJIAPBIHBIH JKapaTbUIbIY bl 3aMaHarei
KOMMYHHKAaLHs MoJIUMIIEME xabap
TEeXHOJIOTUSJIAPbIHBIH ~WIMM-TIOH  JKETHCKEHJINK-
Jepu  TE3NHMK TEHEH  TapKalblybl, TYpPJH
KOIUPUATIApAbIH yIBIyMa HWHCAHBIMJIBIK
HETU3MHJIE YHIECUYH LUBUIM3ALMSIAD apaJIbIK
0aliJIaHBICTBIH JKaHAIA KOPWUHHCH, DKOJOTHSIIBIK
anaTUIbUIBIK YaKThIHAA ©3 apa KopAeM KepceTuy
WMKAHUSTIAPBIHBIH, apThIyBl — TOOWIHH, Oyiap-
IbIH OapibIiFbl ro0amiacely ceberm OolMakTa.
[1.111-112]

MomnekeTUMuU3e XYKHUM CYDPHUIl aThbIpFaH
MHIJUIETIIEP XM KOH(eccusIap apa TaTbIYJIbIK 63-
e3rHeH OONbIll aThIpFaH Xxonauiice emec, Oy
MOMJIEKETUMHU3  TOPENMHEH  aublll  OapbUIBII
aTBIpFaH TYYpbl CHSICATTBIH JKEMHUCH OOJBII
ecaryiaHabl.

BaypeikeHIMK ~ XoM  HHCAHIOPYapJIbIK
MOJICHUSTBIH PayaXJIaHABIPBIY MHIUIETIED XM
KoH(peccusuiap apaiblK OUPJIHMKTH, >KOMHUETTE
MyKapajap apacbhlHAAFbl TaTBIYJIBIKTBI, Oopie
IyKapaJjapra MUJUIETH XoM JUHUHN
Ke3KapaciapblHa KapaMacTaH TeH XYKbIK XoM
AMKaHUATIAP SKApaThly, jKac oyJaAThl yaTaH
NopyapiblK, MWUIMA  yJIbIyMa WHCAHBIMIBIK
KOJIMpUATIAPFa XYpMeT, YaTanra Myxab60ar XoMm
CaIBIKJIBIK PYyYXbIHAAa TopOusiay O30exkcranaa
MOMJIEKET CHSCATBIHBIH THUKApFbl OXMHUHETIN
OarapiapbelHaH OMpPHU €TUN OCNTHUICHTEH.

NHcan XoM OHBIH ©MUPU  TUHKApFBI
KOIUpPUAT ecaruiaHaapl. MIHCaH epKUHIUTH OHBIH
KOIUP-KbIMOATHI JKOMUMETTHH JKOKAPFBI
KOIIUPHSTHI 60J1BITT KOHCTHUTYIHSIMBI3IA
MOMJICKETUMI3INH OopIie myKapanapsl Oupmuei
XYKBIK XOM EpKUHIIMKJIEpre Hiie OObIN, KeJHIl
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IIBIFBIYBI, MWUIETH, JWHW, THIH, WCEHUMH,
IIaxCel, COLUWAJUIBIK JKarJaiblHa KapaMmacTaH
HbI3aM alJblHAAa TEH JeN KepceTwireH. backa
MWUIET YOKWJUIEPUHE  XYPMET-U33eT MEHEH
MYHOCHOETTe OONBIY XaJIKbIMBI3IABIH  MUJLTHI
PYYXBIHBIH JKOKapfbl Ma3bIAJIETH €CaIUIaHa[bl.
Fopescusnuk xplyutapsl yaTaHbIMBI3A JKacayIlIbl
TYPIH XaNbIKKJIAp OPTachIHAA 63 apa XYPMET TeH
XYKBIKJIBUIBIK, OWPIUKTH OEKKemJeyre OHBIH
HBI3aMJIbl THWKAapbIH HUCIEI IIBbIFbIYFa aupbIKIIA
utnOap xapatsuiasl. [2.12-14] Byn npuHunummiep
O30ekctan PecrmyOnmukackl KOHCTHUTYIMSICHIHAA
XoM OapIbIK HeI3aMiapaa Oenruien KOHbUIIbL.
WHCcaHmsaT yMWBIH €H YIKeH OaiibIK
THIHBIIUTBIK OONBIT OYHBIH THHKapel €3 apa
aypI3OMPIIIIINK ecariaHaabl. ©3 apa TaThIYIIBIK
XOM JIOCHBIK OayphIKEHJIMK HMHCAHIISPYapIbIK
NPUHLUITIEPH TYpakjibl OOJIFaHIA WHCAH EPKHH
JKacalpl, ap3bly-opMaHIapblHA ETUCEAU. Y Chbl
TOpPENTeH  KaparaHga  OW3MH  €H  YJIKCH
OalNBIFBIMBI3, €H  THHKAapFbl  JKEHUCHMU3
KyprbacmipIMbI3 aTam OTKEHWUHAEH eH oyene
VaTaHbIMBI3 aCIAHBIHBIH AIIBIKIBIFGL, MUJLIETIED
XOM  IyKapamap  apachlHIarbl €3  apa
TaTBIYJIBIKTBIH XM JOCIHBIKTBIH OCKKEMIUTHHEH
nepek Oepenu. byn skemucinepavH KoOMpHHE
KETHY, TYPIAUM MUUIET XOM ejaT YoKWuiepu Oup
IAaHAPAK IMEP3CHTVIEPUHACH TaTbly JOCIBIKTA
Kacanm  YaTaHBIMBI3OBI KO3  KapallbIFbIH/IAIL
aceIpar-abaiinay KuM eKeHJIUTUMU3TE KapaMacTaH
MYyKaJJeC ya3blilaMbl3 €caljlaHajbl. byruHru
KYHZE KOHCBUIAC MOMIIEKETIEp MEHEH KOoyHII-
KoTepau cariacThIpblya, payaxjaHbIyFa
KapaTblIFaH MaKCeTTH OupiecTupuy OYrHHTH
Ioyup Tanadbl OObIN, LIerapansac MOMIIEKETIEp
MEHEH JOCTBIK KaHIIa OekkeM 0ojica MOMIIEKET
payakJIaHBIYHI 1a COHINA ITyKTa O0JIaphl CO3CH3.
Munnetiep apaJibIK JIOCJIBIK
OaifIaHBICIApBIH  paya)IaHABIPBIY  XaKKbIH/IA
[Ipe3nneHTuMu3InH Onuii Masxmcke
MYpPaXKQoTHaMachlHAa  Jla  KEITHPUN  ©THI,
[IpesuneHTUMI3 TOpENNHEH KOTEPHIITEH
Mocelenep apachlHAAa — alMarbIMbI3la  Kacal
KHUSTBIPFaH KOIl MIJUIETIN XaJKbIMBI3/IbIH 93€JTHii
JOCHBIK MYHOCHOETIEpHH ene e Oekkemieyre
KapaTeUIFaH  Oaciiamanapel, ychl — Tapaynaa
MOMIIEKET OACIIBICH aJibIl OAPBIT aThIpFaH TYYphI
CHUSICATThIH YJTHCH EKEHJIMTHHEH NepeK Oepemu.
MypoxootHamana  30-urons  JIOCHBIK — KYHH
MyHocuOeTrn  MeHeH  JIOCHBIK  XONTeIuruH
I6JIKEMIIECTUPUY XQUTEINK meHOepruHIe
JocIbIK XanbslkapaiblK (GopyMbl (hecTHBaIapbIH
HI6JKEMIIECTUPHY YCBIHBICHI WITEPU CYPHIIIM.
Conpait-ak, XaJbIKJIap  JOCHBIFEI  KOKHUPEK
HBIIIAHBIH €HTU3WY  XAKKBIHAAFbl  YCHIHBICHI
KOoJUIan KyyaTinaHiwl. byn coHeHu ©O30ekcraHia

XampIKKJIap JOCHBIFEI  KYHH Jem  Oenruiey
OOMBIHIIIA YCBIHBIC ©O30ekcTaH PecmyOmamkachl
CeHaTel aF3anapbl TOPENMHEH MaKyJUIAHBII,
XamsIKaap JOCTIBIFBI KYHUH oenruey
xakkbiHgarel Hbzamra IIpe3uaeHT KO KOWBII,
COJ KYHHEH Oacian IOpHUAMKAIbIK KYLIKE Hiie
6onasl. Byn kynau Baiipam ceimateinga Oenruney
xakkbiHgarel Ilopmanra Ilpe3usieHT TopenuHeH
KOJI KOMBUIBIN TAaCThIMBIKJIAaHAbl. Byl KyH pacMuit
poYHMIITE XOp JKbUIbI OCNTHIICHUN KeInHOEeKTe.
XanbIKap JIOCHABIFBl MOMJIEKETTHH THUHKapFhI
OalIBIFbI ecarulaHabl. MomnekeTHMHA3
payaxnaHbelybIHA MUAANBUIBIK [IEHEH YJeC KOCHII
KUSATBIPFaH TYPAM MWIUIET YOKWIIEPUHUH OpPHBI
yikeH, I[Ipe3naeHTHMH3 TOpEeNnuHEH KOTepUIreH
aKTyalb MacelleNiep KaTapblHIa >KOMUIeTHUMH3AE
MUJIETIIEP apajbIK TaTBIYJIBIK, JUHAN
OaypBIKCHINKTH  TOMHWHHJIEY  YaspliilachbiHa
alippIKIIa WTHOAp KapaTbuibll, Oynm Oarmapaa
KOJIEMJIH Yasblinanap OeNnruieHIH.

MomnekeTuMu3 e xKacar KUATBIpFaH TYpiIu
MUJUIET YoKmuiepun O30eKCTaH ynablyMa YHUMH3
ypaHbl ~ acThIHAA  JKacam  Oupliecun  TOW-
Tamamanap, OaifipaM WIaXIapblH OUpPTreTUKTe
Oenrmnen kenMmekTe. EH THHKaprpIchl O30€KcTaH
PecnyOnukaceiHia MWIieTd, OUHU, TWIH, YpH-
9IeT IOCTYPHUHE, MOJICHUATHIHA KapamacTaH ojiap
O3IIMTMH  CaKJal  KaJdblybl YIIBIH  OapibIK
LIopasTiap >KapaTbUIFaH.

Jocabik y3aK-KaKbIH apajbIKIap
TaHJIaMalapl, TWI, JWH SKA paca MEHeH
merapananbaiasl. On TeKk FaHa WHCAHIAPIBI
eMec, ajl XaJbIKJIapAbl XoM MOMJICKETIICPAU JIe 03
apa XypMeT, HCEHUM TUHKapbIHAa OUPIIeCTUPEH.
CoHblH ymbIH OHMp Karap  XaJbIKapajbIK
CTpYKTYypajiap, COHBIH UUINHJE, BMIII
YKYMBICBIHBIH TYTIKWJIUKIN THHKAPBIHAA XaJTbIKIap
apachlHIaFbl  JOCIBIKTBE  OEKKeMJey MakceTh
KOMJICHI€H.

lenkem TopenuHeH KaObLI eTWITeH Oup
Katap Kapapiap, coHblH wummHAe, 2011-Kbuibt
BMIII Bac AccamOinescelHbIH 65-ceccusachIHaa
TaCTBIMBIKJIAHFAH XaJIbIKapalblK OCIBIK KYHU
XaKKbIHIAFBl ~ PE30NIONMS  yChl  MaKceTJepre

XbI3MET  ereau.  Pesomonmsna — MHCaHiap,
XalpIKJIap, MOMIIEKETJIEp - YIbIyMa alFaHia
KOMHUNETTUH TYpH KaTiamiiapbl XoM

CTPYKTYypaJlapbl apachbIHAarbl JTOCIBIKTBIH, OHpre
HCTIECUYIUH OXMUIETH alphIKIIa aTan eTUITECH.
«XanpIkap, MOMIJIEKETIEp, MOICHUSATIAP
XoM WHCaHJIap apachIHIAFBI JIOCJIBIK
TBIHBIIIJIBIKTHI TOMUUHHIIEYTE OalJIaHBICIIBI
XopeKeTiepre WiIXaMJIaHABIPBIYBl MYMKHH XOM
MOJIEHUH XOp TYPIAWINKTH XYPMET €TEeTYFbIH
JKOMHUUETIEp apachlHAa KOIUpJEep OpHAaThLy
MMKaHUATHIH Oepeu»-eTHHEIN YCbI XYHOKETTE.
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O3enr-o3elieH aTa-0a0anapbIMBI3ABIH YTHT-
HOCHSATIAPBIHIA, MaKal XoM TYpPHHICPHH/C,
COHJIali-aK, IaibIp XOM JaHBIIAHIAPBIMBI3IBIH

O3€NIeH KOAWPJETeH JOCHBIK - MaKCeTIepIu
OMpJICCTUPETYFBIH,  THIHBIILUIBIKTEI — TOMHUHH-
JNEUTYFbIH OaliiaHbic. XalbIKAPAIBIK  JTOCIBIK
HIBIFApMaNIapbIHa JIOCHBIK CE3UMH YILIbLIAHFaH, KYHUHUH KEH KeJemje OelrwieHuyn Oy
erep alTeIy Kepek Ooisica, OyHmald Ke3Kapac 0aifIaHBICTBI KOHE N OeKKeMJIeyTe XBI3MET
ocupiep JndayamblHAAa KaH-KaHBIMBI3Fa CHHHII eTenu.

KeTKeH. bup ce3 OcHEH alTKaHna, XaJIKbIMbI3
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PE3IOME. Makanaga OYTWHTH KYHAE TI00aJIachly HOTHIKECHH[E XaJIKBIMBI3 TYPMBICHIH]IAFBI
e3repuciiep, OJapIbIH YHAMIIBI XoM YHAMCBI3 TOpeIiepu ce3 eTwienn. PecryOnrkampIzaa kacayiisl TYPIu
MUJJICT S'/QKI/IIIJ'ICpI/IHI/IH aS'/LI36I/IpIHI/IJ'II/IFI/I, JOCJIbIFBI XOM OHBbI KOHE 1€ 66KK€MJ’ICS'/F € KapaTblUIfaH HCJICII
LIBIFBUIFAH HbI3aM-XYAOKETIEPH MAKCETIU UcaeyH, MIHCAaHUAT yIIbIH THIHBIIUIBIKTBIH K9IUPU XAKKbIHAA CO3
eTUJICaU.

PE3IOME. B cratbe paccMaTpuBarOTCS M3MEHEHHS B JKHM3HM HAIlETO0 HapoJa B pe3ylbTare
rnofanu3aniy, WX IMOJOXKHUTENbHbIE W OTpHILATENbHBIE CTOPOHBL. Peub HAET 0 eauHCTBe, ApYXkOe
MpecTaBUTeNel pa3HbIX HAIMOHAIBHOCTEH, MPOXKHUBAIOIIAX B HAIEH pecrmyOiuKe, a TaKXKe O IEIeBOM
HUCITOJIHCHHUU pa3pa60TaHHHx 3aKOHOJATCIIbHBIX AKTOB, HAIIPABJICHHBIX Ha €ro I[aJ'H)HCI\/'IIHCe YKpCILUICHUEC, O
INEHHOCTU MUpa IJIA YCJIOBCUYCCTBA.

SUMMARY. The article discusses the changes in the life of our people as a result of globalization,
their positive and negative aspects. It speaks about the unity, friendship of representatives of different
nationalities living in our republic and the purposeful work of the developed legislative acts aimed at its
further strengthening, the value of peace for humanity.

DO*STLIK - TINCHLIK TUMORI

Karamatdin Zaretdinov Qurbanbaevich — dotsent
«Texnogen va san’atshunoslik» fakulteti dekani

Tayanch so‘zlar: do‘stlik, tinchlik, millatlararo totuvlik, xalgaro hamkorlik, madaniy almashuv,
millatlararo do‘stlik, bargarorlik.

KaroueBbie cioBa: apyx0a, MUp, MEXHAIIMOHATIbHAS TADMOHHS, MEKIYHAPOJHOE COTPYIAHUYIECTBO,
KYJIBTYPHBIF 0OMEH, MeKHAIIMOHAIBHAS APYK0a, CTAOUIBLHOCTS.

Key words: friendship, Peace, interethnic harmony, international cooperation, cultural exchange,
interethnic friendship, stability.

Ota-bobolarimiz azal azaldan qo‘shnichilik
munosabatlariga  e’tibor  bilan  qarashgan.
Diorimizdan Buyuk ipak yo‘li orgali chet

vatanparvarlik, milliy ~ va  umuminsoniy
gadriyatlarga hurmat, Vatanga muhabbat va
sadogat ruhida tarbiyalash O‘zbekistonda davlat

davlatlardan savdo karvonlari orgali turli millat
vakillari  kelib va yurtdoshlarimiz boshga
davlatlarda savdo sotiq bilan shug‘ullanishgan.
Respublikamizda bir gancha millatlar
Mustaqgillikning dastlabki yillaridan boshlab
bag‘rikenglik va insonparvarlik madaniyatini
rivojlantirish, millatlararo va konfessiyalararo
hamjihatlikni, jamiyatda fugarolar totuvligini
mustahkamlash, barcha fugarolarga millati va
diniy e’tigodidan qat’i nazar, teng huquq va
imkoniyatlar yaratish, yosh avlodni

siyosatining muhim ustuvor yo‘nalishlaridan biri

etib belgilandi.
Bugungi kunda respublikamizda faol «xalq
diplomatiyasi» asosida chet eldagi

vatandoshlarimiz bilan muntazam va o‘zaro
foydali munosabatlarni yo‘lga qo‘yish, xorijiy
mamlakatlar bilan do‘stona munosabatlarni va
madaniy-ma’rifiy  alogalarni  mustahkamlash
orgali o‘z faoliyatini Oc‘zbekistonda yashab
kelayotgan barcha millat va etnik diasporalarning
tarixi, madaniyati, ma’naviy qadriyatlari, milliy
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an’analari va urf-odatlarini saglash hamda har
tomonlama rivojlantirish tamoyillariga asosan olib
borayotgan Respublika baynalmilar madaniyat
markazi, 138 ta milliy madaniy markazlar,
O<zbekiston xorijiy mamlakatlar bilan do‘stlik va
madaniy-ma’rifiy alogalar jamiyatlari kengashi,
shuningdek, 34 ta do‘stlik  jamiyatlari
muvaffagiyatli faoliyat yuritib kelmoqda.

2017-2021-yillarda Oc<zbekiston Respub-
likasini  rivojlantirishning ~ beshta  ustuvor
yo‘nalishi bo‘yicha Harakatlar strategiyasining
gabul qilinishi va amalga oshirilishi, biz
yashayotgan bugungi davrning o‘zi davlatimiz
mustaqgilligi va suverenitetini mustahkamlash,
mamlakat atrofida xavfsizlik, bargarorlik va yaqgin
go‘shnichilik muhitini yaratishga garatilgan puxta
o‘ylangan, o‘zaro manfaatli va amaliy siyosatni
yuritish, shuningdek, aholi, aynigsa, yoshlar
ongida insonparvarlik gadriyatlarini, turli millat
vakillari o‘rtasida o‘zaro hamijihatlikni yanada
mustahkamlash, bu borada amalga oshirilayotgan
ishlarni sifat jihatidan yangi bosqgichga ko‘tarishni
taqozo etmoqda.

O‘zbekiston Respublikasi Prezidentining
«Millatlararo munosabatlar va xorijiy mamlakatlar
bilan do‘stlik alogalarini yanada takomillashtirish
chora-tadbirlari to‘g‘risida»gi Farmoni jamiyatda
bargarorlik, tinchlik va totuvlikni ta’minlash,
fugarolar ongida katta, ko‘p millatli yagona oilaga
mansublik tuyg‘usini  mustahkamlash, milliy
madaniy markazlar va do‘stlik jamiyatlari
faoliyatini har tomonlama qo‘llab-quvvatlash va
yanada rivojlantirish, xorijiy mamlakatlar bilan
madaniy-ma’rifiy ~ alogalarni  kengaytirishga
garatilgan.

Do‘stlik masofa tanlamaydi, til, din yoki irg
bilan chegaralanmaydi. U nafagat insonlarni,
shuningdek xalglarni va davlatlarni ham o‘zaro
hurmat, ishonch asosida hirlashtiradi. Shu sababli
gator xalgaro tuzilmalar, jumladan BMT
faoliyatining tub negizida xalglar aro do‘stlikni
mustahkamlash magsadi mujassam. [1.]

Bugungi globallashuv jarayonida insoniyat
oldida turli murakkab ijtimoiy, siyosiy va
igtisodiy muammolar paydo bo‘layotgan bir
davrda xalglar va davlatlar o‘rtasidagi do‘stlik va
hamkorlikni rivojlantirish alohida ahamiyat kasb
etadi. Tinchlikni saglash va mustahkamlashning
asosiy omillaridan biri - xalglar o‘rtasidagi
do‘stlik rishtalarining bardavomligini
ta’minlashdir.

Do ‘stlikning ahamiyati

Do‘stlik-insoniy gadriyatlarning eng yuksak
namoyonidir. U fagat alohida shaxslar o‘rtasida
emas, balki butun jamiyatlar, davlatlar va
madaniyatlar o‘rtasida ham mavjud bo‘lishi

mumkin. Do‘stlik tufayli xalglar o‘zaro bir-birini
yaxshiroq anglaydi, madaniy va tarixiy merosni
o‘rganadi va gadrlaydi. O°zbekiston — ko‘pmillatli
davlat sifatida xalglar do‘stligining yorqgin
namunasi hisoblanadi. Bu yerda turli millat va
elatlar vakillari bir oiladek tinch-totuv hayot
kechirmoqda. O<zbekiston Respublikasi
Konstitutsiyasi va gonunlarida ham millatlararo
totuvlikni  ta’minlashga  qaratilgan  asosiy
tamoyillar mustahkamlangan. O‘zbekistonning bu
boradagi tajribasi xalgaro migqyosda ham yugori
baholanmoqda. Jumladan, Markaziy Osiyo
davlatlari o‘rtasida xalglar do‘stligini
mustahkamlash bo‘yicha qgator xalgaro tadbirlar
tashkil etilib kelinmoqda. Bu tadbirlar nafagat
mintagaviy  bargarorlikni  ta’minlash,  balki
igtisodiy va madaniy alogalarni rivojlantirishga
ham xizmat gilmogda.

Tinchlikning kafolati sifatida do ‘stlik

Tinchlikni  saglash - butun  dunyo
hamjamiyatining muhim vazifalaridan biridir.
Do‘stlik rishtalari esa tinchlikning kafolati
hisoblanadi. Tarixda ko‘plab mojaro va urushlar
xalglar  o‘rtasidagi tushunmovchilik  va
dushmanlik sabab yuzaga kelgan. Do‘stlik esa bu
kabi kelishmovchiliklarni bartaraf etish, murosaga
erishishning eng samarali yo‘lidir. Xususan,
O‘zbekiston tashqi siyosatida go‘shni davlatlar
bilan do‘stlikni  mustahkamlash  masalasiga
alohida e‘tibor qaratiladi. Prezident Shavkat
Mirziyoyev tashabbusi bilan mintaga davlatlari
o‘rtasida siyosiy, igtisodiy va madaniy alogalarni
mustahkamlashga garatilgan gator dasturlar ishlab
chigildi va muvaffagiyatli amalga oshirilmogda.
Bu tashabbuslar nafagat O‘zbekiston, balki butun
Markaziy Osiyo mintagasida tinchlik va
bargarorlikni  ta’minlashga xizmat gilmoqda.
Do‘stlikni rivojlantirish uchun quyidagi amaliy
chora-tadbirlar muhim ahamiyat kasb etadi:

1. Madaniy almashuvlar: Turli millatlar
va davlatlar o‘rtasida madaniy tadbirlar o‘tkazish,
festival va ko‘rgazmalar tashkil etish xalglarni
yaginlashtirishda muhim rol o‘ynaydi.
Oc‘zbekistonda har yili tashkil etiladigan «Xalglar
do‘stligi» festivali bu borada yorgin misoldir.

2. Ta’lim va ilmiy hamkorlik: Talabalar
almashinuvi, birgalikda ilmiy loyihalar va
tadgiqotlar olib borish orqgali xalglar o‘rtasida
do‘stlik alogalari mustahkamlanadi. Xususan,
xalgaro universitetlar va ilmiy markazlar bilan
hamkorlik doirasida ko‘plab go‘shma dasturlar
amalga oshirilmoqda.

3. Sport musobaqgalari: Sport xalglarni
birlashtiruvchi kuch sifatida do‘stlik va totuvlikni
targ‘ib giladi. Xalgaro sport musobagalarida
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O<zbekiston sportchilari turli millatlar vakillari
bilan hamkorlik ruhida ishtirok etmoqda.

4. OAV orqgali targ‘ibot: Teleradio va
matbuot orgali xalglar do‘stligi mavzusida
ko‘rsatuv va maqolalar tayyorlash, ijobiy
misollarni  yoritish muhimdir.  Jumladan,
O‘zbekiston  Milliy teleradiokompaniyasining
«Do‘stlik rishtalari» dasturi bu borada yaxshi
natijalar bermogda.

5. ljtimoiy loyihalar: Turli millat
vakillarining hamkorligini ta’minlashga garatilgan
ijtimoiy loyihalar do‘stlikni mustahkamlashda
muhim rol o‘ynaydi. Masalan, gishlog joylarda
millatlararo madaniy markazlar ochilishi bu
borada muhim gadamlardan biridir.

Tarixiy tajriba va zamonaviy garashlar

millat vakillarining O‘zbekistonga ko*‘chirilishi va
ularning bu vyerda ilig kutib olinishi xalglar
do‘stligining yorqin namunasi sifatida e‘tirof
etiladi. Bugungi kunda bu an‘analar zamonaviy
sharoitlarda yangi bosgichga ko‘tarilmogda.
Xulosa sifatida shuni aytish mumkun.
Do‘stlik — tinchlik tumori, uni asrash va
rivojlantirish esa har bir davlat va jamiyatning
ustuvor vazifasi bo‘lishi lozim. O‘zbekiston
tajribasi shuni ko‘rsatadiki, millatlararo totuvlik
va do‘stlikni ta’minlash orgali bargarorlikka
erishish mumkin. Xalgaro migyosda tinchlik va
do‘stlikni  rivojlantirish ~ bo‘yicha  amalga
oshirilayotgan sa’y-harakatlar kelajak avlodlar
uchun yanada tinch va farovon dunyo yaratishga
xizmat giladi. Shuning uchun ham do‘stlikni

O<zbekiston tarixida millatlararo do‘stlikni
mustahkamlash borasida boy tajriba mavjud.
Aynigsa, Ikkinchi Jahon urushi davrida boshga

rivojlantirishga garatilgan barcha tashabbuslarni
har tomonlama go‘llab-quvvatlash zarur.
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REZYUME. Mazkur magolada do‘stlikning jamiyat va davlatlar rivojidagi ahamiyati yoritilgan.
Xususan, O‘zbekistondagi millatlararo totuvlik tajribasi, xalgaro do‘stlikni mustahkamlash yo‘lidagi chora-
tadbirlar va tinchlikni ta’minlashning asosiy omillari tahlil gilingan. Madaniy almashuv, ta’lim va sport
orgali xalglarni yaginlashtirishning ahamiyati ko‘rsatilib, O‘zbekiston tajribasi xalgaro miqyosda yuqori
baholangani ta’kidlangan. Ushbu maqola do‘stlik rishtalarini mustahkamlashga garatilgan tashabbuslarning
dolzarbligini ochib beradi.

PE3IOME. B nanHO# cTaThe OCBemIaeTCs 3HaYCHNE IPYKOBI B Pa3BUTHH OOIIECTBA U TOCynapcTs. B
HYaCTHOCTH, OBLIT MMpOAHAJIM3UPOBAH ONBIT MCEKHAIMOHAJIBHOTO COrjlaCusl B y36eKI/ICTaHe, MEpBI 110
YKPEIUICHUIO MEXYHApOTHON APYKObI M OCHOBHBIE (pakTOphl oOecnieueHus mupa. [loquepkHyTa BAXKHOCTh
COJIM)KEHHUST HAPOJIOB Yepe3 KyJIbTYPHBIH 00MeH, 00pa3oBaHUE U CIIOPT, BHICOKO OIICHEH OIBIT Y30eKHucTaHa
Ha MCKIAYHApOAHOM YPOBHC. Orta cTaThd PaCcKpo€T AaKTyaJIbHOCTb HWHUIMWATHUB, HAIIPABJIICHHBIX Ha
YKpeTIeHHEe Y3bI IPY>KOBbI.

SUMMARY. This article covers the importance of friendship in the development of society and
states. In particular, the experience of interethnic harmony in Uzbekistan, measures to strengthen
international friendship and the main factors for ensuring peace have been analyzed. The importance of
bringing peoples closer through cultural exchange, education and Sports has been shown and the experience
of Uzbekistan has been highly appreciated internationally. This article reveals the relevance of initiatives
aimed at strengthening friendship ties.
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COBMECTHO CHATBIE ®UJIbMbI KAK CUMBOJI IPYKBbl HAPOJOB B Y3BEKUCTAHE

Mamnac AoapeiimoB beknonartoBny
3asedyowutl omoenom « Texnoeennoe uckyccmeoy Hykycckoeo ¢hunuana I'ocyoapcmeennozo
UHCMUmMYMa UCKYCCmea u Kyiemypsl Y30exucmana

Tasinu cy3nap: xankmap AYCTAWTH, y30eK KUHOCH, MaJaHWU OWMPIWK, Ky MWUIATIA >KaMHUAT,

KTUMOMI MYJIOKOT.

Kirouesble cioBa: [pyx0a Hapo1oB, y30€KCKO€ KHHO, KyJIBTYpHOE €IMHCTBO, MHOTOHALMOHAJIEHOE

00I11eCTBO, COLMAIILHBIIN JUAJIOT.

Key words: Friendship of peoples, Uzbek cinema, cultural unity, multinational society, social

dialogue.

V30ekucras, Kak CTpaHa c
MHOTOHAIIMOHAILHBIM HACEJIeHHEM U 0OoraThiM
KyJbTYPHBIM HACIICJHEM, BCErAa ObUT MPUMEPOM
B3aUMOITOHUMAHHUS W YBWKEHUS  MEKIY
pasnuuHbIMH Hapogamu. OIHUM U3 BaKHEUIIUX
AIIEMEHTOB B YKPCIUICHUH JPYKObI HApOI0OB
ABJIAKOTCSA COBMECTHO CHSTBLIC (i)I/IHBMLI, KOTOPBKIC
CJIy’Kat Ba’>XHbBIM KYJIbTYPHBIM MOCTOM,
CBSI3BIBAIOIIMM PA3/IUYHbIC HAPOJbI, TPAIUIIUHA H
S36IKA. B mocnenaHue aecaTHiaeTHs Y30eKHCTaH
AKTHBHO  pa3sBHBAE€T  KHHEMATOTPa()UIECKYIO
HHIYCTPHIO U YYaCTBYET B MEKIyHAPOIHBIX
KAHeMaTorpadHuecKuX  MPOEKTaxX,  Co3aaBas
COBMECTHBIC (DMIIBMBI C IPYTUMH CTpaHaMH. JTH
(GUIBMBI HE TOJBKO OTPaXKalOT MHOroo0pasue
KyJbTyp, HO MW CIIOCOOCTBYIOT YKPEIUICHHIO

MEXKyHAPOAHBIX CBsI3€l, JIEMOHCTPHUPYSI
IpUMEPBl  COTPYAHMYECTBA M B3aUMHOIO
YBaXKEHUSL.

Hcemopusa cosmecmHubix Kunemamozspaguieckux
npoexmos @ Y3bexucmane

Ilocne HesaBucumocTn Y30ekucraHa B
1991 romy kuHeMaTtorpaduyeckas HWHAYCTPHUS
CTpaHbl CTOJKHYJaCh C HOBBIMH BBI30BaMH,
BKJIIOYasi HEOOXOIMMOCTh BOCCTAHOBIIEHUS W
pa3BUTHs COOCTBEHHOW KMHOMHAYCTpUH. OAHAKO,
HECMOTpPST Ha 3TH TPYAHOCTH, Y30EKHCTaH
MIPOJIOTKAT aKTHBHO COTpYIHHYATh c
3apyOeXHBIMH TapTHEpaMH B cdepe KHHO.
CoBmecTHble (GHUIBMBI CTaJH BaKHOHW YaCThIO
KyJIbTYpPHOM IWIJIOMAaTHH, MOMOTasl Halla)KHBaTh
OTHOLIGHUS C  COCEAHMMH  CTpaHaMHd |
MEXYHapOIHBIM COOOIIECTBOM.

VY36ekucTan AaKTUBHO pa3BHUBaeT
COTPYOHHYECTBO C TaKUMH CTpaHaMH, Kak
Poccus, Typuus, Kazaxcran, Uanusa u npyrue. B
3TOM KOHTekcre, ¢unpM “Hebo Ha mnamoHu”
(2019),  cHATBII B COTPYOHHYECTBE  C
POCCHICKUMH W y30EKCKUMH CTYIUSIMH, CTall
BaXHBIM IPUMEPOM YCHEMHOTO COBMECTHOIO
mpoekra. JToT GuabM 0 JHOOBH M MOHUMaHHH
MEXAy JIIOJIbMH DPAa3HBIX KyJIbTyp OBLI TErJio
NPUHAT Kak B Y30EKUCTaHe, TaKk M 3a pyOeskoM,

JIEeMOHCTPHPYS, KaK KHHeMaTorpad MOXET CTaTb
3¢ ()EeKTUBHBIM  HHCTPYMEHTOM  OOBEIWHEHHS
JIOJIEH.
Tpumepvl coemecmubix KUHeMAMOSpAPuyecKux
npoeKmos

Ha ceromusmumii geHb  Y30eKUCTaH
AKTUBHO y4YacCTBYET B COBMECTHBIX KMHOIPOEKTaX
¢ TakuMu cTpaHamu, kak Poccus, Kazaxcran,
Typuust, Unaust u apyrue. OTH QuUIbMBI, Kak
MIpaBWJIO, KacaroTCsl BaXXHBIX TeM, TaKHX Kak
Ipy’k0a  HapomOB, KyJIbTypHOE  Hacjeaue,

UCTOpHYECKHE  COOBITHS M COBPEMCHHBIC
po0JIeMbl, OOBEANHSS pa3HbIe HAMOHATHLHOCTH
U KYJIBTYpBI.

Taxke croutr ormeruTh ¢uibM “Baxt”
(2021), xoropelifi OBUT CHAT B COBMECTHOM
npousBoAacTse ¢ Typuuei. B Hem pacckasbiBaercs
O OKM3HM HECKOJbKHX TOKOJEHHH CeMeH,
MIPOXXUBAIOMINX B Y30ekucrane u Typriuu. Ouiabsm
3aTparuBaeT TeMbl  JIIOOBM, TpaaAuUuid W
KYJIbTYPHBIX pa3iIU4uii, MOAYEPKUBAs BaXKHOCTb
COXPAaHEHUS WAEHTUYHOCTH U YBAXKEHUA K
Pa3IMYHBIM HApOAaM.

Ponb coemecmubix ¢hunbmos 8 ykpenienuu
OpyatcOBL HApPoO08

CoBMecTHO CHATBIE (QWIBMBI ~ UTPAIOT
BRXHYIO POJIb B YKpPEIUIEHHH JPY>KOBI HapOJIOB.
OHM HEe  TOJBKO  CHY)XXaT  KyJIbTypHBIM
BBIpAKCHHEM B3aMMHOTO YBa)KEHUS u
COTPYJHUYECTBA, HO W IIOMOTAlOT pa3BEHYATh
CTEpeOTHUIIbl W TPEAB3ATHIE IMPEACTaBICHMUS,

KOTOpbIE MOTYT CYLIECTBOBATh MEXIY
Pa3NUYHBIMH 3THUYECKUMHU M KYJIBTYPHBIMU
TpyMIIaMH.

CuMBonmKa IpY>KOBI HapoJ10B B

KuHemarorpade 3aKiIodaercs B TOM, UTO
(UIBMBI, CHATBIE B TApTHEPCTBE, MOKA3bIBAIOT,
KaK pa3iNYHbIe HAapoAbl MOTYT paboTaTh BMeCTe
panu oOmied 1enu, HECMOTpA Ha pa3iuuusl B
SI3BIKE, PENMTMM WM Tpaauuusax. Yepes
KHHEeMaTorpad 3puTean MOTyT YBUAETb, YTO XOTS
HapoOJHOCTH H PA3INYAOTCA B KYJbType, BCE
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JOIA CTPEMATCS K OOIIMM IIEHHOCTSIM — JIFOOBH,
Ipyx0e, MEPY U IPOLIBETAHUIO.
Kunemamoepadgh kax uncmpymenm KyivmypHou

ouniomamuu
CoBMecTHBIE (UIBMBI TaKXKE CTAaHOBITCS
BaYKHBIM HHCTPYMEHTOM KYJIbTYPHOM
JIUAIUIOMATHH.

VY30eKkucTal akTUBHO UCIIOJIb3YET KUHO ISt
VKpEIUIEHUs] CBA3eH C JAPYrMMH CTpaHaMmH.
Kunounnayctpuss wurpaer BaxHYIO pojib B
NPOABMKCHUU  KYJIBTYPHBIX  LIEHHOCTEH Ha
MEXIYHapOIHOH apeHe, U ¢  IIOMOIUBIO
COBMECTHBIX KHHOIIPOEKTOB V30ekucran
YKpEIUIIeT CBOIO POJIb Ha MUPOBOH KyJIbTYpHOU
Kapre.

Hampuwmep, ydactue y30eKCKHIX
KHHEMAaTorpagucToB B MEXKTyHApOTHBIX
KMHO(ECTHBAISIX M KHUHONPOEKTaxX IIOMOraer
NpUBJICYb BHUMAaHHE K KyJIbType Y30eKucTaHa,
pacmmpdasa TOPU3OHTBHI IJid COTPYAHHMYECTBA B
o0acTi HCKyccTBa M KyJbTyphl. CoBMeCTHBIE
¢unemel ¢ Poccueit, Typumeit mmun Kazaxcranom
OTKPBIBAIOT HOBBIC BO3MOKHOCTHU JJIsA
KyJIbTYpHOTO OOMEHa, NMpeaocTaBiisis IaTdopmy
Uil TIyOOKOro Juajnora MEXAy pa3iudHbIMU
HapoJaMH U CTpaHaMH.

Tlepcnexmuegnl pazeumusi cOBMeCmubIX PuIbLMO8 8
Vabexucmane

Cerogns VY306ekucTan MPOAOIKAET
pa3BUBaTh CBOIO KWHOMHIYCTPUIO, aKTUBHO HIIET
HOBBIE (POPMBI COTPYIHHUYECTBA W YIyUIIaeT
YCIIOBUSL ISl CO3JAHHMS COBMECTHBIX ITPOEKTOB.
Pa3BuTHe TEXHONOTHI M POCT MHTEpeca K KWHO
KaK KyJbTypHOW TUIUIOMATHH OTKPHIBAIOT HOBEIE
BO3MOXXHOCTH TUTS KHHEMaTorpaducToB,
MO3BOJISISI MM CO3/1aBaTh OoJyiee KaueCTBEHHBIE W
HWHTEPECHBIC PUITBMBI.

3axnouenue

CoBMecTHO CHATBIE (QWIBMBI  UTPAIOT
BaXHYIO POJIb B YKPEIJICHUH JPY:KOBbl HAPOJOB B
Y3b6ekucrane. Yepes KHUHO co3naercs
MIPOCTPAHCTBO  JUISI  B3aWMONOHHWMAHHUS |
YBaKCHHSI, MPEONOJCHUSI KYNbTYPHBIX pa3nuuuii
U CTEpeoTUNoB. B panpHeiieM 3Ta MNpakTHKa
OyZer pa3BUBAThCS, CHOCOOCTBYSI HE TOJBKO
KyJIbTypHOMY OOMEHy, HO H YKPEIUICHHIO
MEXIYHApOJHBIX CBszei. COBMECTHBIC (DHIIbMBI
CTaHYT HEOTHEMIIEMOM YaCThlO  KYJIBTYpPHOM
IUIIIOMATHH Y30eKUCcTaHa ¥ TIOMOTYT BBICTPOUTH
MOCTBI MCXKAY HapoJaMH, KOTOPLIC O6’LCZ[I/IHSIIOT
o011Ivie IEHHOCTH U UCalbl.
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PE3IOME. Vmby makomaga Y30eKHCTOHIA sSpaTHiraH (GHIMIAp Xaikiap IyCTINTHHHHT PaM3H
cudarupa KypuO UMKWIAAA. AcCOCHMU IBTHOOP Ky MHJUIATIM JKaMUATAAa MaJaHUd OUpJIMK Ba ¥3apo
MyHOcabaTiIapHu MycCTaxKamJjamia KHHeMaTorpa(pusaHuHT pojura Kapartwirad. Makomaga Typiad MHJUIAT
BaKWUIapu Xa€TH Ba MaJaHUSTHHU aKC €TTUPYBUM (QWIMIAPHHHT axXaMUSTH TaXJWI KHJIWMHAIH, YIapHUHT
CIIEHApUH Ty3WIUIIHM, 00pa3fapHH TAJKWH KHJIHUII Ba )KaMoaT ajlOKaJIapHHU INAKIJIAHTUPUIIIA CAaHbATHUHT
VpHu épurmirad. Ymly ¢unmiiap acpiap AaBomua Hadakar MaJaHUA MEPOCHH CakJIallira Xu3MaT KUJIIH,
0aKy xankiap ypracuaard OUpJaMirK Ba XaMKOPJIMK FOSUIAPUHU TApFUO KUIIJIH.

PE3IOME. B nanHoii ctatbe paccMaTpuBalOTCs (HIBMBI, CHATHIE B Y30EKHCTaHEe KaK CHMBOI
Ipyk0b1 HaponoB. OCHOBHOE BHMMaHHE YAETSETCS POJIM KUHOWCKYCCTBA B YKPEIUICHHH KYJIBTYPHOTO
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SIMHCTBA W B3aWMOJCHCTBHS B MHOTOHAIIMOHAJILHOM OOIecTBE. B cTaThe aHaMM3uUpyeTcs 3HAYCHHE
(UIBMOB, POJIb UCKYCCTBA B (DOPMHUPOBAHUM OOIICCTBEHHOTO OOLICHUS. DTH (PHIIbMbI HE TOJBKO CITYKHIIH
COXpPAaHCHHUIO KYJIBTYPHOI'O HACJICOUA HA MPOTAKCHUNU BCKOB, HO U MPOMAraHAupOBaJInd UACU COJIUAAPHOCTHU
1 COTPYAHHUYCCTBA MCIKAY HApOAaMHU.

SUMMARY. This article examines films made in Uzbekistan as a symbol of friendship between
peoples. The main focus is on the role of cinematography in strengthening cultural unity and interaction in a
multinational society. The article analyzes the significance of films reflecting the life and culture of people of
different nationalities, and the role of art in shaping public communication. These films have not only served
to preserve cultural heritage for centuries, but also promoted the ideas of solidarity and cooperation between
peoples.

BUGINGI QARAQALPAQSTAN TE’LEJURN,ALISTIKASiN,DA Ml L’LE,TL,ERARALIQLI'Q
TATIWLIQTI ULLILAWSHI FILMLERDIN JARITILIWI

Aziz Askarov — assistent oqitiwshi
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filiall

Tayamsh sézler: kino, televidenie, rejissyor, film, htjjetli fim, korkem film, postanovkashi rejissyor,
operator.

KioueBble cjioBa: KHHO, TeNEBUICHHE, pexuccep, GWIBM, JOKYMECHTAIbHBIA  (QUIBM,
XYIIOKECTBEHHBII (DUIIBM, PEKUCCEP-TIOCTAHOBIIHK, OIIEPaTOP.

Key words: cinema, television, director, film, documentary film, feature film, production director,
cameraman.

Otken asirdegi en tlken janahqlardin biri- bagdarlamalar redakciyalari. Bunnan tisqari
bul alis araliqgtan hawazga qosa korinislerdi dublyaj topari, jobalastinw bolimi, rejissyorlar
jetkerip beriwshi televidenienin turmisimizga ham operatorlar bolimi jumis alip baradi
kirip keliwi boldi hdm ol demnin arasinda Respublikamizdin barliq rayonlarinda
Omirimizdin ajiralmas bir bolegine aylandi. Bugin telekanaldin 6z xabarshilar1 bar. Olar negizinen
derlik heshbir kunimiz telekanallarsiz otpeydi. xabar bagdarlamasi ushin materiyallar tayarlaydi
Olard1 tiydegi ken formatl tele ekranlardan baslap ham bazi waqitlar1 arnawh  korsetiwlerdi
internet tarmaglarindagi web-saytlar arqali da tayarlawda da jardem korsetedi. Qaraqalpaqgstan
glzetiwimiz ~mumkin. Burinlari  tek  gana telekanal1 doretiwshilik jamaati 6z korsetiwlerinin
mamleketlik telekanallar jumus islegen bolsa, endi scenariylerin tayarlap bolgannan son qalgan jumis
kommerciyaliq menshik kanallar koplep efir barisin tikkeley Nokis teleoray1 injener-texnikleri
saatlarma iye. Mine, usinday XX asir janaligi, menen birge alip baradi. Sebebi, olar
yagniy televidenie 1964-jili noyabr ayinda paydalanatugin  studiya, kameralar, shiraqlar,
Qaraqgalpagstanda da 6zinin birinshi korsetiwleri montaj stollari, kompyuterler, dawis jaziw
menen 60z jilnamasin  basladi.  Daslepki texnikalari, avtotransportlar ham tagi basqalardi
telekorsetiwler tek eki tildegi janaliglar, korkem teleoray televidenienin buyirtpast menen amelge
filmler, balalar ushin multfilimler menen baslagan asiradi. Al, tayar onimlerdi yagniy, korsetiwlerdi
bolsa, bara-bara telekorsetiwlerdih atamalar1 da, efirden jiberiwdi Releyka, TU-7 Kkarxanalari
efir waqitlar1 da kobeyip baraberdi. Bugingi amelge asiradi.
kinge kelip Qaraqalpagstan telekanali bir kinde Demek harbir korsetiwdi tayarlap ham on1
18 saat korsetiw alip baradi. Albette bulardi xabar teletamashagdylerdin nazerine jetkerip beriw isleri
informaciyaliq bagdarlamasi - qaraqalpaq, 6zbek, - bul ulken jamaatlerdi biriktiredi ham kop waqutti
rus tillerinde, har quyli siyasiy-ekonomikaliq, saz- talap etedi. Birag, solay bolsa da bugingi
sawbetli kewil ashar korsetiwler menen qatar televidenie baribir harbir waqiyani operativ tirde
multiplikaciyaliq, koérkem, hujjetli  filmler, aniq, sapali etip ekranlarga shigarip beriwi kerek
teleseriallar, koncert bagdarlamalari, reklama boladu. 1964-j1l noyabr  ayman  beri
bloklar1 ham tagi basqalardi quraydi. Bunday Qaraqalpagstan  telekanalimn ~ har  kangi
kolemdegi korsetiwlerdi tayarlawda telekanaldin korsetiwlerin tek gana respublikada emes, al
kop sanli doretiwshilik jamaati jumis alip baradi. gonsilas Xorezm ham Tarkmenstannin Tashawiz
Telekanalda tiykargi ush redakciya bar. Bular walayatlarimin  turginlart da tamashalaydi. Bul
xabar, siyasat ham saz-sawbetli demalis, Kino jillar ishinde Qaraqalpaqstan telejurnalistika
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mektebi qaliplesip bardi. Koplegen 6z isinin
maman jurnalistleri 6sip jetilisti. Olar tayarlagan
harbir korsetiw ulken ahmiyetke iye boldi.
Xabarshilar  orinlardan  reportajlar  tayarladi,
htkimetimizdin alip barip atirgan siyasatin xalig
arasinda tgit-nasiyatladi. Sonin menen birge olar
golga kiritilip atirgan jetiskenlikler menen birge
orin alip atirgan mashgqalalardi saplasrtinwga
tartki  bolatugin  otkir kritikaliq materiallarda
tayarlap bardi. Televidenie jurnalistleri barhama
eldegi quyinshiliglar menen jetiskenliklerdin bas-
gasinda boldi hdm bunin menen televidenienin
xaliq arasindagi abiray1 6sip basladi. Burinlan tek
gana keshqurmlart 6z jumisin  baslaytugin
televidenie endi tangi 6:00 dan, tangi 24:00 ge
shekem teletamashagdyler ushin xizmet etti.
Televidenienin doretiwshilik jamaati keneyip
bardi. Janadan tulken studiya qurilip, korsetiwlerdi
tayarlaw ushin kerekli texnikaliq iskeneler menen
toliqtirildi. 2013-j11 1-iyun kuni birinshi marte
Qaraqalpagstan telekanalinda redakciya basligi,
jaziwsht Marat Tawmuratovtin awdarmasi menen
P.Baltabaevtin rejissyorliginda «Shadman
palwan» multfilimi qaraqalpagshaga awdarilip
efirden jiberildi. Usinnan baslap telekanalda
dublyaj jumislari amelge asirila basladi. Bugingi
kinge shekem birneshe multfilmler, korkem
filmler ham hujjetli filmler qaraqalpaq tiline
awdarildi. Qaragalpagstan televideniesi tariyxinda
jurnalistika  mektebi  sholkemlestirildi.  Bul
bagdarda koplegen belgili jurnalistlerdin miyneti
bar. Olardan  Sh.Usnatdinov, S.Abbazov,
O.Baylepesov, A.Abdimuratov, K.Nazarbekov,
X.Allambergenov, A.Otewliev, T.Madreymov,
R.Jabbarbergenov, S.Aytmuratov, M.Qosekeev,
K.Madreymov, M.Sadullaevlardi atap Otiwge
boladi. Bul jillar ishinde har qiyli atamalardagi
korsetiwler efirge jiberildi. Olardan «Dawiry,
«Ata makany, «Ashigtan ashiq sdylesiwy», «Qarar
ham onmin orinlamiwi», «Ekshembi agshamiy,
«Jaslign, «Miyras» ham tagi basqalardi atap
otiwge boladi. Solardan tikkeley efir arqali bir
saat dawaminda mashgqalalardi sorawlar boyinsha
juwap beriwge qurilgan «Ashigtan ashiq
soylesiw»  korsetiwi  xaliq arasinda  joqart
reytingke iye boldi. Bul korsetiwdi belgili
jurnalistler M.Qosekeev, J.Nawrizbaev,
M.Tawmuratovlar alip bardi. Korsetiw hazirge

shekem 6z aktualligin  joytpadi. Bunday
korsetiwler barshiliq. Biraq sogan garamastan
televidenie jumisinda da geypara kemshiliklerdi
koremiz, bayqaymiz. Birinshiden, asirese xabar
bagdarlamasinda operativlik tomen, sebebi geyde
eki-ush kun burin bolip ketken waqiyalar beriledi.
Ekinshiden, bugin efirden ketken materiallar
yagnly, so6z qurilisi, waqiyalardin izbe-izligi
keshede efirden jiberilgen boladi, ertende
qaytalanadi. Bunda tek gana waqiyalardin
manzilleri ham sanesi 6zgertilgen boladi, demek
jurnalistler materiallardi tayarlaganda kobirek bir
ulgi boymsha jazadi1 degen pikir tastryiqlanadi.
Ushinshiden, diktorlar oqigan tekst penen sonman
shigatugin reportajdagi sézler bir-birin qaytalaydi,
tekstlerde 6zbekshe sozler kop ketedi yamasa
olardi ozlerinshe gate awdarmalap paydalanadi.
Toértinshiden, jurnalist birewden intervyu alganda
kundelikli sorawlardi qayta-gayta bere beredi.
Maselen, «Bugingi tabislariniz haqqinda aytip
berseniz», «Aldag: rejeleriniz qanday» ham tagi
basga sorawlar. Bunnan jurnalistlerdin intervyu
aliw ushin obyektke barganda olardin sol obyekt
tuwrali maghiwmatqa iye bolmaganhigi korinip
turadi. Uliwma alganda, jurnalist xaliqtin wakili,
onin soyler tili, esiter qulagi, korer kozi, jurttin
maplerin qorgawshi doretiwshilik kasip iyesi.
Solay eken, bul kasipti tanlagan insannin pikirlew
shenberi hadm til bayligi ogada ken boliw1 kerek.
Al, dublyajlarda jiberilip atirgan qatelerdi korip
esitip hayran qalasan. Turpayr qateler juda kop
ushirasadi. Bunnan ol jerde tildi jagsi biletugin
redaktorlardin joqhigr sezilip turadi. Albette
bunday kemshilikler 56 jilliq tariyxga iye
televidenienin abirayma Kkeri tasir tiygizedi.
Qiymnnan quyistirip, so6z saplaw, toreli sézlerin
menen Xxahqtin kewlinen shigiw ansat emes
albette. Jurnalistika taraw1 da iyne menen qudiq
qazganday qiyin hdm mashaqqath jumis. Solay
bolsa da Qaragalpagstan telekanali jamaati alga
qoygan waziypalardin juwapkershiligin tendey

tasinip, 6z  jumuslarmm  alip  barmaqta.
Qaraqalpagstan telekanali aldagr waqitlarda
elimizdegi janaliglardi waqtinda
teletamashagoylerdin nazerine jetkeriwde

belsendilik  korsetip,  korsetiwlerdin ~ sapasi
bunnanda jagsilaniwina isenemiz.
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REZYUME. Bul magalada garagalpaq telejurnalistikasinin kelip shigiwi ham buagingi jagdayi

haqqinda s6z etiledi.
PE3IOME. B pgannon
TENEKYPHATUCTHKH.

CTaTheC

TOBOPUTCA

O COBpPEMCHHOM COCTOSAHHHU Kap aKaJmaKCKon

SUMMARY. This article talks about the current state of Karakalpak television journalism.

BUGINGI KUNNIN MADENIYATI HAM DOSLIQ, TINISHLIQ BELGISI-
KINO KORKEM ONERI

~ Bawetdinov Sharafatdin Kazimbekovich — ogutiwsh
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filiall

Tayamish sézler: kino, qarar, festival, dosliq gatnasiqlar, doretiwshilik, konferenciya, korkem oner.

KuioueBble cJioBa:
XYI0)KECTBEHHOE HCKYCCTBO.

KHHO, KHHOTEATPHI,

(becTrBaHI,

IpY’)KECKHE BCTpedd, KOH(EpEeHIH,

Key words: cinema, film theatres, festivals, friendly meetings, conferences, and the fine arts.

Ozbekstan kino korkem onerinin orni1 hdm
darejesin jane de asinw songi jillar tarawda alip
bartlip atirgan reformalardin bas kriteriyasin
qurap atir. Keyingi dawirde sholkemlestirilgen-
huqiqiy tarepten amelge asirilip atirgan umtiliw-
hareketler bul magsettin qanshelli qatanligin
tastiyiqlaw menen birge, tarawga tiyisli harkimnin
moynina ulken juwapkershilik jukleydi. Usi

manisten alip qaraganda, «Orayliq Aziya
filmlerinde dasturler ham janaligga umtiliw
tendenciyalari»  temasinda  Otkerilip  atirgan
xaliqaraliq konferenciya zarGrli ilimiy-ameliy
dhmiyetke  iye.  Asirese,  konferenciyanin
xaliqaraliq kolem késip etkeni ham tema

shenberinde putkil Orayliq Aziya kino korkem
oneri maseleleri qamtip alinganm1 mamleket
basshisi baslamasi menen baslangan perspektivali
jobalardi juzege shigariw jolinda tagi bir zarurli
adimlardan bolip atir.

2017-11  avgust aymda  mamleket
basshisini doretiwshi insanlar menen ushirasiwi
korkem oner ham madeniyat tarawlarin sezilerli
rawajlandirtwga sebep bolganligi kopshilikke
jagst malim. Atap aytqanda, Ozbekstan
Respublikast Prezidentinin 2017-j11 7-avgusttag
«Milliy kinematografiyani jane de rawajlandiniw
is-ilajlar1 haginda»g PQ-3176-sanli, 2018-j1l 24-
iyuldagr «Milliy kinoindustriyant rawajlandirtw
boyinsha qosimsha ilajlar haginda»gi PQ-3880-
sanli qararlar1 tarawdir jane de rawajlandinw
jolinda zarGr nizamli normalard: belgilegen bolsa,
2021-j11 7-apreldegi «Kino koérkem oOneri ham
sanaatin jana basqishqa alip shigiw, tarawdi
mamleket tarepinen qollap-quwatlaw sistemasin
jane de jetilistiriw tuwrisinda»g1 PF-6202-sanh
Parman1 ham de «Kinematografiya tarawinda
mamleket basqariwi sistemasin jetilistiriw ham de
tarawdin wakillerinin doretiwshilik iskerligi ushin

13

munasip sharayat jaratiw haqqinda»gr PQ-5060-
sanli qarar1 kino kérkem onerin jana basqishqa
koteriwde sheshiwshi orin tutti.

Joqaridag1 hujjetler menen kino kérkem
oneri ham sanaati wakillerinin baslamalar1 qollap-
quwatlangan halda, «OLTIN HUMO» milliy kino
styligin har jili dastarli tarde otkeriw belgilengen.

Nitiyjede, kop waqit otpey, Ozbekstan
Respublikast Prezidentinin 2021-j11 19-iyundag1
«Tashkent xaliqaraliq kinofestivalin gayta tiklew
ham otkeriw haqqinda»g PQ-5151- sanli qarari
qabil etilip, 1968-1997-jillar dawaminda Aziya,
Afrika ham Latin Amerikasi siyaqlt ulken ush
kontinent kino 1qlaspentleri Ozbekstanga jiynagan
xaliqaraliq festival putkilley jana formatta gayta
tiklendi ham barlig kontinent wakillerin
«Tmishhq, rawajlaniw ham bilim» urani astinda
birlestiriwge eristi.

Tashkent  xaliqaraliq  kinofestivalinin
gayta tikleniwi en belgili filmlerdi siyliglaw
menen gana sheklenbeydi, omin maqgset ham
ideyalari talay uzaqti gézlegen. Festival tiykarinda
milliy kino kérkem onerin jane de rawajlandiriw
ham xaligaraliq jamiyetshiliktegi ormnin asiriw,
bul koérkem oner turi arqali xalqumizdin bay
tariyx1 ham ayrigsha madeniyatin dinyaga ken en
jaydiniw; shet elli kino korkem oneri wakilleri
menen sheriklikte bul tarawda ilimiy izertlew ham
izertlewlerdi amelge asinw, 0z ara tajiriybe
almasiw, belgili kino wakilleri qatnasiwinda
konferenciya, prezentaciya ham doéretiwshilik
sabaqlarin sholkemlestiriw; kinofestival Ramazan
yaki Qurban hayttan aldingi kuninde shet
mamleketlerde 6zbek kino korkem oneri kunleri
ham de Ozbekstanda shet el mamleketlerdin kino
korkem Oneri kunlerin sholkemlestiriw; Aziya
kontinenti ham ayyemgi Jipek joli boylap
jaylasqan mamleketler jas kino doretiwshilerinin



qisqa metrajli filmleri festivalin oOtkeriw ham
jenimpazlardi  siyliglaw, onm  shenberinde
konferenciya, ashiq sawbetler, dinyaga belgili
kinodoéretiwshiler gatnasiwinda sheberlik
sabagqlar1 ham treningler, doretiwshilik
ushirasiwlar  sholkemlestiriw; shet elli ham
jergilikli kinokompaniyalar, kinostudiyalar ham
telekompaniyalar ~ qatnasiwinda  kinobazarin
sholkemlestiriw, olardin filmler, seriallar ham
basga audiovizual Onimlerdi 6z ara almaslawi,
satip aliwi  ham  satiwmna  komeklesiw;
mamleketimiz kinolokaciyalarin korsetiw,
Ozbekstanmin kino hdm turizm tarawlarindag
potencialin ken en jaydinw ham de usigan
baylanisligi ken mumkinshiliklerden natiyjeli
paydalaniwga qaratilgan ilajlardi 6tkeriw siyaqli
koplegen waziypalar alga surildi. Otken tsh jilliq
dawirde  «Festivallar  festivaliy ~ formasinda
islengen  Tashkent xaligaraliq  kinofestivali
misalinda bolsa bul waziypalardin ameliyatqa
gollaniwi, shin maniste, milliy kinomiz ornin jane
de asirtwga xizmet etip kiyatirgani 6z tastiyigin
tawi1p atir.

«Orayliq Aziya filmlerinde dasturler ham
janaligqga umtiliw tendenciyalar» temasindagi
xaliqaraliq konfrenciyani tiykarinan Ozbekstan
mamleketlik korkem o6ner ham madeniyat
institutinda  sholkemlestirilgenligi de biykarga
emes. Jogari maman kino tarawi qanigelerin
tayarlawshi jetekshi jogari talim oqiw orni retinde

institut ust konferenciya arqal jas
izertlewshilerdin ndzerin kino koérkem Onerinin
aktual maselelerine qaratiwdi  ham  bum

xaliqaraliq ekspertler gatnasiwinda 6z ara pikir
alisqgan halda amelge asinwdi magset etken.
Bugingi kino procesleri haqqinda oy-pikir
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jurgiziw, onin mashqalali tareplerin analizlew
ham sheshim tabiw, bul konferenciyamin ilimiy-
teoriyaliq ahmiyetin de asiradi.

Milliy kinomizdi jane de rawajlandinw,
ont san ham sapa tarepinen jana basqishqa alip
shigiw jolinda amelge asirilip atirgan ane sonday
kolemli jumuslarga Ozbekstan mamleket korkem
oner ham madeniyat institutinin jankiyer ustaz-
pedagoglari, janaligqga umtiliwsht studentleri,
uliwma, instituttin puatkil jamaati munasip ules
qosip kelmekte. Institutta kino korkem onerinin
barliq tarawlart ushin kadrlar jetisip shigpaqta.
Bugingi kunde institutimizda ham de instituttin

filiallarinda  kinoteleoperatorliq, kino  ham
televidenie rejissyorligl, ses rejissyorligi, korkem
onerde animaciyallg  hdm  multimediya,

kinotamiwshiliq siyaqli jonelislerde juzlegen jaslar
oqp atir. Ozlerinin doretiwshilik jumislari menen
mamleketimiz ham shet eldegi koplegen tanlaw
ham festivallarda tabislardi qolga kirgizip atir.

Ozbekstan mamleket korkem 6ner ham
madeniyat institutinda doretiwshilik jumislar ham
de ilimiy jumuslarga da ulken itibar qaratilip
kelinbekte. Koplegen jaslarimiz instituttag
ganigelesken ilimiy keneste ozlerinin doktorliq
dissertaciyalarin qorgaw somin menen birge,
kinotamiwshilarimiz respublika ham shet eldegi
koplegen konferenciyalarda gatnasip,
mamleketimiz kino korkem onerinin
rawajlaniwina tles qosip atir.

Juwmaglastirip aytqanda, bul tarawdin
rawajlaniwinda basli maqgset madeniyat ham
kérkem oner tarawin rawajlandiriw, dosliq
baylanislardi bekkemlew, jane de xalqimiz ushin
doretiwshilik jumislar alip barip dunya jizinde
kino tarawinda jana filmler doéretiw esaplanadi.

Paydalanilgan adebiyatlar
1. Sh.Amanmuratov, D. Mirsaidova «Ses rejissyorligr sheberligi» Tashkent. 2019.
2. D.Azamov «Kino jetiskenlikleri» Tashkent 2016 3.b.

REZYUME. Bul maqala arqali siz kino haqqinda jaqinnan bilip alasiz. Kino tarawinda alip barilip

atirgan dosliq baylanislar soz etiledi.

PE3IOME. bnaronapst 3Tol cTaThe Bbl CMOXKETE y3HATh O0Jble 0 KUHO. OOCYXKIat0TCs APYIKECKUE

CBsI3U, CIIOXKXKUBIINCCA B KWHOUHAYCTPUH.

SUMMARY. Thanks to this article, you can learn more about the film. Friendships that have

developed in the film industry are discussed.

14



Korkem oner ham mddeniyat Xabarshist. Xe3.2024

MILLIY QA’DIRYATLAR})iISAWI’JELENDIRIWDE
XALIQLAR DOSLIiGININ AHMIYETI

Bayniyazov Janabay Kenesbaevich — assistent oqitiwshi
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filiall

Tayamsh sozler: milliy gadiryat, madeniyat, korkem oner, muzika oneri, socialliq, milletleraraliqhq

tatiwliq, mamleketlik siyasat, milliy dastur.

KiaroueBble ciioBa: HalTUOHAJIbHBIC HEHHOCTH, KYJbTYypa, XYJOXKECTBEHHOC HCKYCCTBO, MCKYCCTBO
MY3BbIKH, COHI/I&J‘IBHLIfI, MCKHAIMOHAJIbBHOC €IMHCTBO, HALITMOHAJIHAA [MOJIMTHUKA, HAIMOHAJIbHAA ITpOorpaMma.
Key words: national values, culture, artistic art, music art, social, international unity, national polity,

national program.

Barshemizge belgili, milletleraraliq tatiwliq
ham xaliglar doslig1 méselesi mamleketlik siyasati
darejesine koterilgen. Bligingi kiinde Ozbekstanda
jasawshi birneshe millet wakilleri tattw turmis
keshirmekte. Harbir millettin qaliplesiwinde
basiman keshirgen tariyxi, madeniyati, tili, urp-
adet dastarleri ham qadiriyatlar1 bar. Xaliglar
doslig1 qaraqalpaq xalqinda gadiriyat darejesinde
asirler dawaminda qaliplesip, us1 kunge jetip
kelgen.

Garezsizlik jillarinda bul harbir xaligtih
milliy o6zgesheligin tanitiw, Ozine tan milliy
qadiriyatlardi koérsetiw biraz jana basqishlarga
koéterildi. Bunin ayqin dalili sipatinda elimizde
alip barthp atirgan izbe-izlik  reformalar,
konsepciyalar tiykarinda koriwimizge boladi.
Bunda 2017-2021-jillar1 Ozbekstan Respublika-
sin rawajlandinwdin en tiykargr bes bagdari
boymsha Hareketler strategiyast ham onin
besinshi qawipsizlik, milletleraraliq tatiwliq ham
diniy bawirt kenlikti tamiyinlew haqqinda aytip
otiw orinl1.

Bul boymsha Prezidentimiz Sh.Mirziyoyev
tarepine ayirigsha itibar qaratilip elimizde «30-
iyul - Xaliglar doslig1 kunin belgilew haqqinda»gi

Ozbekstan ~ Respublikasimn ~ Nizami  qabil
qilinganligmin ~ 6zi  tariyxiy waqiya  bolip
esaplanadi.  Xaliglar  doshigmin  koérinislerin

elimizde rawajlaniwina tles qosip atirgan barshe
tarawlarinda talim, densawliq, ilim-pan ham
madeniyat siyaqlt jamiyetlik tarawlarda jemisli
miynet etip, Ana watammzdin guallep, jaynap-
jasnawina, parawan turmisin tdmiyinlewine,
respublikanin xaliqlar maydanindag1 abirayin ele
de, asinwga 6z tulesin qosip kelmekte. Biz bul

maqalamizda milliy qadiriyatlardi
sawlelendiriwde xaliglar dosligr ahmiyetine toqtap
Otemiz. Ommn  korinislerin -~ xaliq  awizeki

doéretpelerinen dastanlar, terme-tolgawlar, korkem
adebiyat, milliy urp-adetlerimiz, ayaq-oyin
korkem oneri, milliy muzika, bagsishilig ham
jirawshiliq 6nerleri argali korsetip 6tsek boladi.
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Muzikaliq tarbiya - bul muzikantti tar-
biyalaw emes, e aldi menen adamdi tarbiyalaw
bolip esaplanadi. Qaraqalpaq xaliq pedagogikasi
muzikaliq qurallar menen barliq waqit jaslardi
estetikaliq jaqtan tarbiyalawga hdareket qilgan.
Aytip otiw kerek, qaragalpaq xalqinin apsanaliq
namalarinin biri «Qara jorga» dinyadagi tenlesi
joq nama. Jilqini, atti1 harmet qilgan qaraqalpaq
xalq1 jorga minip, kewil koteriwdi ayrigsha qiziq
bahalagan. Namadagl jorga jurisi apiwayi
qarapayim 1rgaglar menen tasirli etip jetkerip
berilip adamga tlken yosh kushli jiger beredi.
Jane bir aytip Otetugin jeri muzika milletke
qaramastan, qaysi xaliqin adami bolsa da odan
ozindegi muzikaga jaqinligti sezedi ham
garaqalpaq xalqumn o6zligin joytpaganina tan
galadi. Mine us1 qaraqalpaq xalqmin muzikaliq
madeniyatin jetilistiriwde, jaslardin onerge, sonin
ishinde muzikaga degen koézqarasin qalip-
lestiriwde xaliq pedagogikasinin xizmeti ayrigsha
ulken. Qayst namami alip qarasaq ta olar
atqartwshiliq 6zgeshelikleri menen, 6zine tan har
tarliligi, muzikaliq bezetiliwleri menen bir-birinen
ayirip turadi.

Putkil xaliq  doretiwshilik  jemisinin
natiyjesi, pedagogikaliq madeniyat tiykargi
anlatpasi bolip, onin tbiri dyyemgi-ayyemgilerge
barip taqaladi. Ol 6zinde xaligtinh arman-tilekleri,
insan, shanaraq, jaslardin tarbiyasi haqqindagi
qiyallard1 sawlelendiredi. Ilimpazlardin pikirine
kore xaliq pedagogikasi miynetkesh xaliq ham
xaliq oyshilligmin jaslardi 4arman magsetke
muwapiq insanlar etip jetistiriwdegi tarbiyanin
magset ham waziypalarina bolgan qarawlar1 ham
de xaliq kopshiligi tarepinen talim-tarbiyani
amelge asinw boymsha qollanilip kelingen usil,
konlikpe ham ilimiy tajiriybeler  birligin
anlatiwshi tajiriybeler tiykarinda toplangan bilim
ham maglhiwmatlar kompleksi bolip tabiladi.
Basqasha etip aytqanda, xaliq pedagogikas1 xaliq
awizeki tarizde jaratqgan ham awladtan-awladga
otip kiyatirgan tarbiya haqqindagi magliwmatlari
deregi esaplanadi [1].
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Haqiyqatinda jaslardi tarbiyalawda en aldi
menen olardi o6zinin kindik gani tdgilgen Ana
watanin  stlyiwshilikke, sadiqliq, pidayiliqqa,
mehir-aqibetli etip tarbiyalawdin bir korinisi
olardi xaliqtin belgili shayirlar, jaziwshilar
tarepinen doregen qosiqlart arqali olardi tgit-
nasiyatlap otirgan. Shminda da, Ajiniyazdin
«Bozataw» namasi poetikaliq teksti menen munli,
tasirli nama organikaliq réwishte baylanisip
ketken. Bul nama taza, aniq, ashiq lirikanin ajayip
korinisi bolip esaplanadi. Bul «Bozataw» qosigl
arqali tuwilgan jerden ayriliw, quymshiligta turmis
keshiriwleri ~ sawlelengen  bolsa,  shayirdin
«Ellerim bardi» qosigi bolsa jaslarda Watanga
bolgan muhabbatin, maqtanish sezimlerin oyatip
otirgan. Buigingi kunde bul qaraqalpaq xalqnin
klassik shayir1 Ajiniyaz Qosibay ulmin 200 jillig
qarsaninda onin tanlamali shigarmalarmin Tark
ham Azerbayjan tillerine awdarmalanip, onin
miyraslart Xaligaraliq koélemde uyrenilip atir.
Bunday en tiykargi baslamani Prezidentimizdin
2024-j11 16-iyuldegi «Ataqli qaraqalpaq shayiri
ham oyshili Ajiniyaz Qosibay uli tuwilganligimin
200 jilligin ken belgilew haqqindangr arnawh
qarart tiykarinda respublikamiz boylap ilajlar
otkerildi. Shayirdin miyraslarin onin
doretiwshiligi xalqumizdin madeniyatin, kérkem
onerin ham adebiyatin rawajlandiriw, asirese jas
awladt1 watan styiwshilikke ham iygilikli ideyalar
ruwxinda tarbiyalawda tlken ahmiyetke iye
esaplanadi.

llimpaz A.E.Izmaylovtin korsetiwinshe
xaliq miyraslar1 &sirler dawaminda awladtan-
awladga otken tarbiya haqqindagi bilimlerdin
jiyindisina emes, balki xaligtin talim-tarbiyaliq
iskerligi tajiribesi tiykarinda usi bilimlerdin ilmiy
tajiriybe ham konlikpege aylaniw kompleksi bolip
tabiladi. Haqiyqatinda da xaliq pedagogikasi tek
talim-tarbiya procesi emes, balki talim procesinde
tiykargi derek sipatinda tulken ahmiyetke iye
boladi [2]. Solay eken, alimmin atap Otiwinshe
xaliq pedagogikasi tarbiyasinda talim ham tarbiya

6z ara procesi sipatinda 6z anlatpasin tabiwi
kerek. Yagmy, xaliq pedagogikasi xaliq
jamaatinin tariyxiy jane socialiq tajiriybesi retinde
awizeki formada awladtan-awladqa otip kelgen
tajiriybede smap korilgen ham jiynalgan omirlik
bilimler, magliwmatlar, ilimiy tajiriybe ham
konlikpeler kompleksi, ken qamtilgan, kép qirlt
bolip, izertlewshilerdin ~ omin  dereklerin
tomendegilerden ibarat dep korsetedi [3].

Xaliq awizeki doretiwshiligi, dastanlar,
milliy trp-adetler dasturler, xaliq oyinlari, xaliq
ameliy korkem oneri ham o6nermentshilik, milliy
muzika, ayaq oym korkem oneri, bagst ham
jirawshilig, terme-tolgawlar biz bul dereklerdin
kobisi bolek emes, bir-birine ugsas halda
tariyiplenedi. Misali, xaliq awizeki doretiwshiligi
quraminda milliy urp-adetler dastarlerin, xaliq
namalarin, xaliq oyinlarin, xaliq ameliy korkem
onerin ham onermentshiligine tiyisli, milliy oyin
korkem oneri, jirawshiliq korkem oneri ham basqa
dereklerdi de uyreniw mumkin. Biz sol
dereklerden en zartrli xaliq awizeki doretiwshilgi
bolip, xalqumizdin 6z tariyxiy-social rawajlaniwi
dawaminda  awladtan-awladqa  Otip,  jetip
kiyatirgan, jaslardin ruwxiy-adep ikramliq talim-
tarbiya rawajlaniwinda 6zine say tasir shenberine
iye dep bilemiz.

Xaliq awizeki doretiwshiligi xaliq oOmirinin
kérkem anlatpasi bolip, xaliqtin socialliq 6mir
hagqindagi tasiniklerin, oyin-zawqin, social-
tariyx1ty, filosofiyaliq, koérkem-estetik tarawlarin
ozinde sawlelendiredi. Sol sebepli de =xaliq
awizeki doretiwshiliginin social qimbati, onin
bilimlendiriw, ideologiyalig tarbiyali)g ham
estetikalig ahmiyetke iye ekenligi menen
belgilenedi. Ol xaliqtin uzaq tariyxi, Grp-adeti,
sociallhiq Omiri, diunyaga kozqarasinin kenligi,
social munasibetinin  har  tarliligi,  arziw-
umitlerinin dangli ham terenligi menen bilim
beredi ham ruwxiy-etikaliq tarbiya deregi bolip
esaplanadi.

Paydalanilgan adebiyatlar
1. Mirtursunov Z.0O‘zbek xalq pedagogikasi (folklor materiallari asosida). Toshkent, Fan.1973.-24 b.
2. lzmaylovning A.E.Narodnaya pedagogika: Idei vospitaniya narodov Sredney Azii Kazaxsta-na.

M.Pedagogika 1992 vyil.

3. Tilegenov A. Xalq dostonlari vositasida o‘smirlarni ma‘naviy-axlogiy gadriyatlar ruhida tarbiyalash
(Alpomish dostoni misolida): Ped.fan.nom. Dis. ... — T.: O‘zPFITI, 1997. -B.140.

REZYUME. Xaliglar dosligi ham milletleraraliq tatiwliq maselesi mamleketlik siyasati darejesine
koterilgen. Bugingi kunde Ozbekstanda jasawshi birneshe millet wakilleri tatiw turmus keshirmekte. Harbir
millettin galiplesiwinde basinan keshirgen tariyxi, madeniyati, tili, arp-adet dastarleri ham qadiriyatlan bar.
Xaliglar doslig1 qaraqalpaq xalqinda qadiriyat darejesinde asirler dawaminda qaliplesip, ust kunge jetip
kelgen. Garezsizlik jillarinda bul harbir xaligtin milliy 6zgesheligin tamtiw, 6zine tan milliy gadiriyatlard:
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koérsetiw biraz jana basqishlarga koterildi. Bul maqalada xaliq awizeki doretpelerin, muzika onerin, milliy
gadiryatlardi olardin tiyreniwde 6zine tan 6zgesheliklerin toqtap otiledi.

PE3IOME. [Ipyxx6a HapogoB M MeXHAIHOHaJbHas TpoOieMa MOJHITEI Ha YpOBEHb
FOCYHapCTBeHHOP'I MNoMUTUKU. B »TH JHU B V30ekucrane OpoxXoaAaAT TOPIKCCTBCHHBIC MCPONPUATUA
HpC,HCTaBI/ITCHCﬁ HCECKOJIbBKUX HEIHHOH&J'ILHOCTGFI. Kaxcz[a;{ Halyuslt UMEET CBOIO HMCTOPUIO, KYJIBTYPY, A3BIK,
o0bIUau W TPaTUIIH, KOTOPHIE OHA MEPEXia Ha cBoeM yTH. Jpyk0a Hapo1oB B pa300HHUYBEM HAPOJIE, B
CHJIC BOOPYIKCHHBIX CUJI, B ICPCBO3KE IJICHHBIX MPOAOJIKACTCA U 110 cent JCHb. B oAbl HE3aBUCUMOCTH 3TO
TMOAHAJICS Ha HOBBIE YPOBHH, TPOJACMOHCTPUPOBAB HAIMOHAJIBHBIC 0COOEHHOCTH KaXaoro Hapoza, IokKasaB
CBOU HAITMOHAJIBHBIC cocobHoctr. B oTO# crarne JIOAU PACCKa3bIBaAlOT O MY3BIKAJIbHBIX TpaaulUAX,
HUCKYCCTBC MY3bIKH, HAIUOHAJIBHBIX TOCTOMHCTBAX, O TOM, KaK OHU OTJIIMYAOTCA APYT OT Apyra.

SUMMARY. Raising of the national and ethnic problem to the level of state policy. Solemn events of
representatives of several nationalities take place in Uzbekistan. Each nation has its own history, culture,
language, customs and traditions, which it has survived on its own way. Friendship of peoples in the robbery
of the people, in the armed forces, in the transportation of prisoners continues to this day. In the years of
independence, this harbinger has risen to a new level, demonstrating the national peculiarities of the people,
showing its national capabilities. In this article, people talk about musical traditions, music art, national
values, how they differ from each other.

MPA3IHUKH JPYTUX HAIIUOHAJIBHOCTEM B Y3BEKUCTAHE KAK
CHUMBOJI JIPYKBbl HAPOJ10OB

Kymanos Kyyanbim
Kageopa mexnoeennoii uckyccmesa

Tayanch so‘zlar: etnik guruhlar orasidagi munosabatlar, madaniy hilma-hillik, madaniy garmoniya,
tolerant, milliy bayramlar, etnik kelishuv, O‘zbekiston etnik guruhlari.

KuroueBblii ciaoBa: MexXdTHHUECKHE OTHOLICHUS, KYJIbTYPHOE pPa3HOOOpasue, MEXKyJIbTypHas
rapmMoOHHUsA, TOJECPAHTHOCTH, HAIMOHAJIIBHBIC ITPa3qJHUKN, MEKXHAIMOHAJIBHOEC COIIaCcue€, STHUYCCKUC TI'PYNIIbI
V306ekucrana

Key words: Interethnic relations, cultural diversity, intercultural harmony, tolerance, national
holidays, interethnic agreement, ethnic groups of Uzbekistan.

V30ekuctaH —  MHOTOHAIMOHANIbHAS IIETKOBOM IYTH, Yepe3 TEPPUTOPHIO CTPaHBI
CTpaHa, B KOTopod mpoxkuBaeT Oomee 130 MIPOXOJIMIIA TOPTOBBIE W KYJBTYPHBIE MOTOKH, B
STHUYECKUX TPYII. DTO TOCYIAPCTBO SBISETCS pe3yibraTte KOTOPBIX chopmupoBaach
MPUMEPOM rapMOHUH u MUPHOTO YHUKaJbHasl 3THUUECKas KapTuHa. B Y30ekucrane
COCYIICCTBOBAHUSl  PAa3IMYHBIX  HApOJOB U MPOXKUBAIOT Y30€KH, PYCCKHE, TaKUKH, Ka3axH,
KynbTyp. OIHUM U3 BaXHEHIIMX aCIEKTOB KOpEWIbl, TaTapbl, apMsHe, €BpeH U Jpyrue
MEXKHAI[MOHAJILHOTO ~ cOrjlacusi W JIpYXKOBI HApOJbl, KaXIbli W3 KOTOPHIX TIPUBHEC B
SBIISIETCSl YBXKEHHUE K TPAIUIMAM W TPa3THUKAM KYJIbTYPY CTPaHbl CBOIO 0COOEHHOCTD.

BCEX HApPOJOB, IKUBYIIMX Ha TEPPUTOPHUH C MOMeHTa He3aBUCUMOCTH Y30eKucTaH
Y30ekucrana. [Ipaznankn pa3IMYHBIX AKTHUBHO pa3BuBaeT MOJTUTHKY MHOTO-
HAIIMOHAJILHOCTEH CTAaHOBATCS BAKHOW YaCTHIO HAIIMOHAJILHOTO TOCYJapcTBa, Jienas akleHT Ha
OOIIIECTBEHHOW  KU3HU, OOBEOUHSS  JIIOZCH, COXpPaHEHWW  KyINbTYPHBIX  TPAJAWIUHA  BCEX
co3maBasg arMocepy B3aUMOIIOHWMAHUS U HapoJIOB, TPOKWBAIOIUX B CTpaHe. BaxHoit
HNOAJEPKKU. B 3TOI cTaTbe MbI pacCMOTPHUM, Kak YaCThIO 3TOU IOJUTUKU SIBISAETCS IPU3HAHUE U
MPa3THUKH JPYTUX HaIlMOHAJBHOCTEH, Mpa3THOBaHUE MPA3THUKOB Pa3HBIX 3THHUYECKUX
MPOXXKUBAIOMINX B Y30eKuCTaHe, CIOCOOCTBYIOT IPYII, YTO CHOCOOCTBYET YKPEIUICHHIO B3auUM-
VKPEIUICHUIO JIPYKObl HAapOJOB M TapMOHUHM B HOTO YBa)XCHUS U JPYIKOBI.
oO1iecTBe. Ipazonuku y36excko20 Hapooa u ux 3naverue 0Jis
Mmnozonayuonanvnocms Y3bexucmana: OpyoicObL HAPOO08

UCMopu4ecKuli KOHMeKCm ['maBHBEIMH HAIIMOHAJIBLHBIMU TPa3THUKAMH

VY306ekucran BCErAa ObLI MECTOM V30eknucrana sBisroTcss HaBpys — nmpeBHWMIA
MEepeceueHnss pPa3HbIX KYJIbTYp U HapoJOB. Mpa3IHUK BeCHbl ¥ OOHOBiIeHUs, W JleHb
Bbnaronapsi cBoemy pacronoxennio Ha Bemuxom HE3aBUCHUMOCTH. OTH COOBITHS HUMEIOT IIyOOKHe
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HCTOpPUYECKHE KOPHU M UTPAIOT BAXKHYIO POJb B
KU3HU BCEX TPaKJaH CTPaHbI, HE3aBUCUMO OT UX
STHUYECKOMN MIPUHAJIEAKHOCTH. Onu
CHUMBOJIM3UPYIOT €AMHCTBO M CHJIYy Hapoja,
CTpEeMSIIerocss K TWPOIBETAHWIO ¥ TapMOHHUM.
Opnnako Ba)KHOCTH MPa3THUKOB HE
OTpaHUYMBAETCA TOJIBKO HaI[MOHAIbHBIMU
TpaguIusaMu. B V30ekucraHe TakKe IIHPOKO
OTMEYAIOTCS W MPAa3IHUKH IPYTHX HAPOIOB, YTO
OTpa)kaeT MHOT000pazue KYJIbTYp u
CIOCOOCTBYET COXpPaHEHHIO MHUpa M COrjlacus B
o0riecTse.

Tpazonuxu Opyaux HayuoHarbHOCmell: y8ajicenue

U npusHanue mpaouyuil

OnanM u3 SIPKAX MIPUIMEPOB
MEXKYJIbTYPHOU TapMOHHHU SIBIIACTCS
npasaHoBanue HoBoro roga mo I'puropuanckomy
KaJleHAapio (Ui PYCCKUAX U APYTUX XPUCTHAH), a
taxke PoxxnectBo u Kpelienue. Ot npa3IHUKH,
TPaJULMOHHbIE ISl PYCCKOA3BIYHBIX JKUTeNel
V36ekncTana, ¢ KaXAbIM T'OJIOM CTaHOBSITCS Bce
0ojiee MOMyNAPHBIMA W YacTO OTMEYAIOTCS Ha
TOCYJapCTBEHHOM YypOBHE. BakHBIM cOOBITHEM
spissercss u Jlenp I[loGexpr 9 Mast, KOTOpPBIH
IIMPOKO OTMEUaeTcs Kak B Y30eKHCTaHe, TaK W B
npyrux crpanax OwmBmiero Coerckoro Cotosa,
OObEIUHSAS BETEPAHOB M HMX CEMbH, a TaKKe
SBIAACH JHEM TaMsITH JJii BCeX HapoJOB,
nepeXuBIINX BTOpyro MUPOBYIO BOMHY.

s KOpEWMIIEB, MPOKUBAOIINX B
V36ekncTane, 3HaYUMBIM TMPA3THUKOM SIBIISETCS
Conanp — xopelickuii HoBbIld ron, KOTOpBIiA
oTMEYaeTcs I0 JIYyHHOMY KaneHaapio. llpa3mHuk
BKIIIOYaeT B ce0d TpaJHIUOHHBIE OOpPSIBL,
MY3BIKY B OJII0J]a KOPEWCKON KyXHH, W SBISIETCS
BXHBIM MOMEHTOM JJIi KOPEWCKOW JIHacIiOpHI,
KOTOpasi akTUBHO y4YacTBYET B KYJIbTYPHOH KU3HU
Y306ekucrana.

Ipazonuxu mamap u opyaue HapOOHOCMU

Tartapckas oO0muHa Y30eKHUCTaHA TaKXKe
MMeEEeT CBOM YHHKalbHble NpazaHukd. OauH U3
Hux — CabaHTyl, Tpa3gHUK, KOTOPBIH
CUMBOJIU3UPYET OKOHYAHHWE BECEHHUX IIOJIEBBIX
pabot. DTOT mNpa3aHUK, HATOJHEHHBINM WIpaMH,
MECHSIMH M TPATUIIMOHHBIMU OJIOJaMH, aKTHBHO
oTMe4aeTcs B  Y30eKuUCTaHe, OCOOEHHO B
Tamkente W Jpyrux KpymHBIX TOpofax, T
npoxkuBaroT Tarapbl. CabaHTY#l CTalnm HE TOJBKO
HapOIHBIM, HO u MEXHallMOHAJIbHBIM
MPa3THUKOM, KOTOPBIH coOupaer IoJei Bcex
HallMOHAJIbHOCTEN.

ApmsHCKas oOImuHa B Y30EKHUCTaHe TaKkKe
COXpPaHAET TPAAUIMH CBOMX IPEIKOB, U BaKHBIMU
J1st HuX saBisitorest Poxxaectso u Ilacxa, kotopeie
OTMEYAIOTCSI C PETUTHO3HBIMU 00psaaMu. OTH
Npa3IHUKK HMMEIT OoJbllloe 3HAYEHHE JUIs
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apMsH, TIPOKUBAIOIINX B Y30EKHUCTaHEe, U CIyXKaT
CIIOCOOOM TTOAMICPYKAHUS CBSI3U C HUCTOPHUCCKOU
pOAMHOM, a TaKke BaXHBIM  DJIEMEHTOM
KYJIBTYPHOH CaMOOBITHOCTH.

IIpa3nHUKM Jpyrux HALUOHAJIBHOCTEH B
V30ekucTane He TOJIbKO CTAHOBSTCS IIOBOJIOM JIJISt
HapOJHBIX TOPXKECTB, HO U BaXKHBIM MEXaHU3MOM
MEXKyInbTypHOro nuanora. OHH  ITOMOTar0T
COXPaHHTH pa3zHOOOpa3ue KyIbTYypPHBIX TpPaIHIHA
U TO3BOJIAIOT TpaKIaHaM CTpaHbl JIy4Ille MOHSThH
U yBaXkaTh 0coOeHHOCTH JApyr apyra. [Ipa3gHuku
CTaHOBSITCSI MOCTOM, KOTOPBIM COEIMHSIET JIFOAEH,

co3maBasi  arMocepy  TOJEPaHTHOCTH U
B3aUMHOTO YBa)KCHHS.
Kpome TOTO, MEXHAIIHOHAJIbHbIC

becTHBaIM W MPa3IHUKH, Takue Kak DecThuBasb
KyJbTYypbl HApOJOB Y30eKHCTaHa, CIIOCOOCTBYIOT
MOMYJIIPU3AIIAT TpaanIHAN pa3IHYHbBIX
STHUYCCKHUX IPYIII U CIIYXAT IPUMEPOM TOTO, KaK
MOYHO C YBaXCHHEM M MHTEPECOM OTHOCHTBCS K
KyJbType JApPYroro Hapoaa. OTH COOBITHS
NPUBJICKAIOT BHUMAaHHE HE TOJBKO IKUTEIEH
V30ekucraHa, HO W TOCTeH W3 JPYrHX CTpaH,
YKpeIUIsiss UMUK Y30eKuCcTaHa Kak rocynapcTBa,
KOTOpOE IIEHUT M Pa3BHBACT MHOTOHAIMOHAIBHOE
o011ecTBo.
Cospemennvle  UHUYUAMUBLL N0 YKPENIEHUIO
OpYoHcObl HAPOO08 uepe3 NPA3OHUKU

Ceromast Y30eKHUCTaH aKTHBHO pa3BUBAET
KyJbTYpHbIC HWHUIMATHBBI, HAalpaBICHHbIC Ha
yKpeIIeHue JApykObl HapozoB. Hampumep, B
MOCJICIHUE TOMBI B CTPaHE BCE Yallle MPOBOIATCS
MEKHAIMOHATbHBIE ~ (PECTHBAIM, HA KOTOPBIX
HaIllMOHAJIbHbIC MEHBIIIUHCTBA MOTYT
MPOJICMOHCTPUPOBATh CBOM OObIYaM, TPAIUIIUHA U

pemecna. Takumu QecTUBaNIMH CTAIH  yXKE
ynomsiHyThle  Cabantyi, JleHb  Kopeickoi
KYJIBTYphI, a TaKXe MPa3aHUKH, MOCBSIICHHBIC

TaJPKUKCKUM U apMSHCKUM TPaIULUSIM.

Kpome Toro, BHUMaHuE  yHaemseTCS
COXPAaHEHUIO W MOMYJSpU3alMU TPAJULIMOHHBIX
peMecen U HCKYCCTB, TaKuUX Kak pPYKOJEIue,
HapOJHbIE TaHLBl U MY3bIKa, YTO IMO3BOJISIET HE
TOJBKO COXPAaHUTh KYJIbTYpHOE Haclielue, HO M
MOJIEPKUBATh TyX €IUHCTBA W OpaTcTBa Cpedu
HapoJI0B Y30eKucTaHa.

IlpazgHuku Jpyrux HalMOHAIBHOCTEN B

VY30ekncTtane  WrpalOT  BAXHYI  poOJb B
YKpEIUIEHUH JpYy>KObl HAapoOAOB M TOLACPKAHUH
MHPHOT'O COCYyHICCTBOBaHUA Pa3IMYHbIX
STHUYECKUX rpymi. Yepe3 Npa3gHUKH U
KYJIbTypHBIE MEPOTIPHUATHUS rpaxiaaHe

VY30ekucrana MOTYT JydIle y3HaTh APYT ApYyra,
YKPENUTh MEXKYJIBTYPHOE B3aUMOIIOHHMAaHHE U
yBaXeHHe. B ycnoBusx —riobanuzanuu |
MEXKYJIbTYpHOIO OOMEHa, Takue Npa3JHUKU
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CTaHOBATCS HE TOJBKO SAPKUMHU COOBITHSIMH B MHOTOHAIIMOHAJIFHOE OOIIECTBO MOXKET OBITH
KU3HU OOIIecTBa, HO M BAKHBIMH HHCTPY- YCIIENTHBIM W TPOIIBETAIOIINM, €CITH B OCHOBE
MeHTamMu (OpMUpPOBaHUS aTMochepsl MUpa | JIe)KAT B3aMMHOE YBaXKCHHUE U JIPyxkO0a.
rapMOHHMH. Y30€KHCTaH — TMPUMEpP TOro, Kak

JlutepaTypbl

1. A.P. BanueBa. « DTHHYECKHUE TPYIIIBI Y30CKUCTaHA: UCTOPHSI, KYJIBTYpa, COBPEMEHHOCTBY.
2. II.M. XammumoB. « MHOrOHAI[HOHAIBHBIN ¥Y30€KHUCTaH: MPOOIEeMbI U IICPCIICKTUBBIY.

3. I'.I1. lleBuenko. «ToaepaHTHOCTL B COBPEMEHHOM OOIICCTBEY.

A.C. 3agopHoBa. «[Ipa3gHuyHbIe 00BIYaN HAPOJOB Y30CKUCTAHAY.

REZYUME. Ko‘p millatli O‘zbekiston xalgi o‘ziga xos madaniyatlar va millatlar uyg‘unligini
namoyon etadi, har bir millat o‘zining boy an’analari va urf-odatlarini saglab golgan. Maqolada milliy va
diniy bayramlarning nishonlanishi O‘zbekistonda yashovchi xalglar o‘rtasidagi do‘stlikni mustahkamlashga
ganday hissa qo‘shishi o‘rganiladi. Tadgiqot jarayonida umumiy yondashuv ularning millatlararo totuvlikni
mustahkamlashdagi ahamiyatini va zamonaviy jamiyatda bag‘rikenglik va uyg‘unlik ramzi rolini ochib
beradi. Material talabalar, tadgigotchilar va madaniy xilma-xillik hamda xalgaro hamkorlik bilan giziquvchi
keng o‘quvchilar auditoriyasi uchun mo‘ljallangan.

PE3IOME. MHoroHayoHaNbHEIH Hapoj, Y30eKncTaHa IEMOHCTPHPYET YHHKAIBHOE EIMHCTBO
KyJIbTYp W HapoJOB, MPH 3TOM KaKJas HalWs COXpaHsAET CBOM Oorareie Tpaauluu M oObuan. B craThbe
HU3y4acTCsd, KaK IMpa3sJHOBAHHMC HaAUOHAJbHLIX W PCIUTHO3HBIX TOPXKCCTB CHOCO6CTByCT YKPCIJICHUIO
IpY>KOBI MEXKIY HapOJlaMH, IPOKUBAIOIIUME B Y30ekucraHe. B xo/ie nccineoBaHns KOMITIEKCHBIN ITOIXO]T
PACKpBIBACT HMX 3HAYMMOCTL B YKPCIUICHHHW MCKHAIMOHAJIBHOI'O0 COrjlaCus, a TAaKXXC pPOJIb KaKk CHUMBOJIA
TOJICPAHTHOCTH W TapMOHHU B COBPEMCHHOM O6IH€CTBC. MaTepMaﬂ npeaHasHauCH i1 CTyACHTOB,
WCCIIeIoBaTeIel W IMIMPOKOW  ayAWTOPWH, WHTEPECYIOMIEHCs KyNbTypHBIM MHOTrooOpasueM U
MEXIYHAPOIHBIM COTPYAHUYECTBOM.

SUMMARY. The multinational people of Uzbekistan demonstrate a unique unity of cultures and
nations, while each ethnic group preserves its rich traditions and customs. This article explores how the
celebration of national and religious holidays contributes to strengthening the friendship among the peoples
living in Uzbekistan. Through a comprehensive approach, the study highlights the significance of these
celebrations in promoting interethnic harmony and their role as symbols of tolerance and harmony in
contemporary society. The material is intended for students, researchers, and a wide audience interested in
cultural diversity and international cooperation.

JANA OZBEKSTANDA XALIQLAR DOSLIGININ AHMIYETI

Qdirbaev Islambek Quthbaevich — assistent ogitiwshi
Ozbekstan mamleketlik korkem oner ham mddeniyat instituti Nokis filiali

Tayamsh sozler: civilizaciya, ekonomika, social, madeniyat, programma, global.
KuaroueBble c1oBa: OUBWIN3alHd, DKOHOMUKA, COLIMAJIbHAA, KYJIbTypa, [IpOrpaMmma, rI100aJIbHBIN.
Key words: civilization, economy, social, culture, program, global.

Xaliglar dosligr teren tariyxiy tubirlerge iye tovarlar, balki ideyalar ham ilim almasiwi da
bolip, ol tarli dawirlerde birlespeler, 6z ara mapli amelge asirilgan. Qagaz ham dari siyaqh Qitayda
sawda baylanislari, madeniy almasiwlar ham oylap tabiliwi bul sawda joli arqali Evropaga
basqa koplegen korinislerde korinetugin bolgan. tarqaldi. Sol dawirdegi tarli xaliglar arasindagi
Jahan tariyxindagr  koplegen  civilizaciyalar dosliq ham 06z ara tGsiniw ameldegi geografiyaliq
gonsilas ham uzaq xaliglar menen gatnaslarin 6z ham madeniy ayirmashiliglarga garamay, sawda
ara hurmet, tajiriybe almasiw ham sheriklik ham  madeniy almasiwlar  ushin  tiish
tiykarinda qurilgan. sharayatlardi tAmiyinlewge mimkinshilik berdi.

Ayyemgi civilizaciyalar bilim, texnologiya Orta asirler de xaliglar dosligina misal bola
ham madeniy tabislar menen aktiv almasgan. aladi. Misali, sol dawirde ilim orayr bolgan arab
Shigist1 Batis penen baylanistirgan Ulli Jipek joh dunyas1 Evropa menen aktiv baylanista bolgan.
bugan musal bola aladi. Bul jol arqali tek gana Sol déwir arablarnt ham evropalilar arasindagi
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gatnaslar madeniy almasiwlarga da, ilimiy jana
ashiliwlarga da bay bolgan. Arablar ayyemgi
dawir ilimpazlarimin koplegen doretpelerin arab
tiline awdarma islegen, bul bolsa Oyamw
dawirinde Evropa paninin rawajlaniwina sezilerli
tasir korsetti.

Globallasiw dawirinde xaliglar doslig1, jahan
ekonomikasinin globallasiwi ham
integraciyalasiwi, madeniy ham  sociallig
baylanislardin rawajlaniw1 menen xaliglar dosligi
wagqitta uliwma qawipsizlik, ekonomikaliq 6siw,
gorshagan-ortaligtt qorgaw ham insan huqiglarin
gorgaw maseleleri boymsha xaliglar bargan sayin
kobirek sheriklik qilip atir.

BMSH, Evropa Birlespesi ham Jahan sawda
sholkemi siyaqli xaliqaraliq sholkemler iskerligi
zamanagoy dunyada xaliglar doshigimin jaqti
ulgilerinen biri bolip tabiladi. Bul institutlar
tinmishliq  ham  qawipsizlikti bekkemlew,
mamleketler arasinda jagsi qonsilasliq qatnaslarin
ornatiw ham qollap-quwatlawda zarurli rol
oynaydi.

Zamanag6y xaliglar dosligi témendegilerdi
0z ishine aladi:

1. Xaligaralig ekonomikaliq baylanislar.
Zamanag0Oy dinya - bul 6z ara baylanish global
ekonomika bolip, ol jagdayda tarli mamleketler
sawda, investiciya ham texnologiyalar almasiwi
arqalt 6z ara baylanisda boladi. Ekonomikaliq
garama-garsiliglardin aldin aliw ham 6z ara
parawanliqqa tles qostw ushin xaliglar arasinda
timsh ham konstruktiv  gatnaslardi  qollap-
quwatlaw zartrli bolip tabiladi.

2. Bugingi kunde xaliqaraliq studentler
almasiw1 programmalari, madeniy festivallar ham
ilimiy konferenciya xaliglar arasinda 6z ara
angariw ham doshigtt rawajlandirtwda  zararli
quralga aylanip atir. Dunyanin tarli miyeshlerinen
kelgen adamlar bir-birlerine talim, pan ham
madeniyatda jana jantasiwlardi uyretedi, bul bolsa
6z ara hiirmet ham jetisiwge jardem beredi.

Madeniy almasiw xaliglar dosligimin tiykargi
strukturaliq bolegi retinde, xaliglar dosligin
bekkemlewge xizmet etetugin en  zarurli
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tareplerden biri madeniy almasiw bolip tabiladi.
Basqa xaliglardin dasturleri, korkem oneri ham
tariyxi menen 6z ara tanisiw stereotiplerdi joq
etiwge ham isenim ortaligin jaratiliwna jardem
beredi.

Evropada Erasmus yamasa AQShda Fulbrayt
siyaqli madeniy almasiw programmalar1 tarli
mamleketlerden kelgen studentler ham
ilimpazlarga t4jiriybe hadm bilim almasiw,
keyinirek uzaq muddetli sheriklikke aylanatugin
qatnaslardi quriw imkaniyatin beredi. Bul
programmalar basqa mamleket madeniyatin
tusiniw ham hurmet etiwge jardem beredi, bul
asirese kop madeniyath jamiyetlerde zartrli bolip
tabiladi.

Xaliqaraliq kinofestivallar, korgizbeler, teatr
tamashalar1 tek gana madeniy almasiw, balki
tinishliq ornattw qurali bolip xi1zmet etip atir.
Misali, Kann kinofestivali siyaqli madeniy ilajlar
turli madeniyat wakillerin bir jerge toplap, 6z ara
awizbirshilik maydanina aylanadi.

Xaliglar arasindagi qatnaslardi
qaliplestiriwde galaba xabar qurallarinin orni
unamli ham unamsiz tareplerge iye. Bir tarepten,
zamanagoy media tinishliq, hirmet ham sheriklik
ideyalarin tarqatiwda qudiretli qural bolip xi1zmet
etiwi mumkin. Basqa tarepten, olar jalgan
magliwmatlard: tarqatiwi mamkin.

Xaliglar dosligin ornatiwda talimnin orni,
oqiw programmalarina xaligaraliq sheriklik, insan
huqiqlar;, madeniy har tarlilikk ham global
maselelerge arnalgan temalardin kiritiliwi Osip
Kiyatirgan jas awladti rawajlandiriwga jardem
beredi. Xaliqaraliq almasiw programmalari, qospa
ilimiy izertlewler ham volontyorliq iskerligi
xaliqaraliq kontekstte isley alatugin bolajaq
jetekshilerdi tarbiyalawda zararli qural boliwi
mumkin. Xaliglar dosligt zamanagdéy dunya
sharayatinda  timishlig  ham  parawanliqtt
tamiyinlewde ahmiyetli bolip tabiladi. Tariyxtan
qaliplesken sheriklik dasthrleri, sonimhn menen
birge, madeniyat, tdlim ham ilim tarawlarindagi
zamanagoOy baslamalar jagsi qonsiliq gatnaslarin
bekkemlewde zartrli orn tutadi.

Paydalanilgan adebiyatlar
arimova - Xalglar do‘stligining tarixiy ildizlari.

1.T.K
2. T. Karimova - Millatlararo mulogot va do‘stlik.

www.ikipedia.com
www.kun.uz
WWW.ziyonet.uz

Saytlar

REZYUME. Xaliglar doslig1 - tarli etnikaliq hAm madeniy toparlar arasindagi jaqin sheriklik, 6z-
ara hurmet ham awizbirshilikti anlatatugin tisinik bolip tabiladi. Bul xaliqaraliq qatnaslardin zarurli tarepi
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bolip, dinyada tinishliq, turagliliq ham parawanliqt1 bekkemlewge x1zmet etedi. Globallasiw ham koplegen
global méseleler sharayatinda xaliglar arasindagi dosliqg ham de aktual ahmiyetke iye bolip atir. Bul
magqalada xaliglar dosliginin dhmiyeti, onin tariyxiy tabirleri, on1 &melge asiriw jolindagi maseleler ham
zamanagoOy dunyada madeniy roli haqqinda s6z juritiledi.

PE3IOME. Jlpyx0a HapogoB MOApa3yMeBaeT TECHOE IMapTHEPCTBO, B3aUMHOE YyBaXKEHHE U
COTPYAHUYCCTBO MEXKAY PA3IMYHBIMHU 3THUYCCKUMHU U KYJIBTYPHBIMH I'DYIIIIaMU. Ot Hapoabl CTAHOBATCA
MOIIIHBIMHA OIIOpaMU B3aMMHBIX COFJ'IaIHeHI/II\/'I, CHOCO6CTByﬂ YCTAHOBJICHHUIO MHpQA, CHOPABCAJIUBOCTU U
MpoIBETaHUsI B Mupe. B ycrmoBWsSX HapacTaHus TJIOOANBHBIX MpodieM mApykOa MexXITy HapoaaMu
proOpeTaeT Bce OONBITYI0 aKTyalbHOCTh. B TaHHOM cTaThe paccMaTpuBaeTCs 3HaUYEHUE APYKOBI HAPOJIOB,
€€ UCTOPHUYCCKHNEC OCHOBEI, HpO6J'I€MI>I €C peajin3alun U KyJIbTypHasd poJib B COBpEMCHHOM MHPEC.

SUMMARY. The friendship of nations entails close partnership, mutual respect, and cooperation
among diverse ethnic and cultural groups. These nations become powerful pillars of mutual agreements,
fostering peace, justice, and prosperity worldwide. As global challenges escalate, the friendship between
nations grows increasingly significant. This article explores the importance of international friendship, its
historical foundations, the challenges in its implementation, and its cultural role in the contemporary world.

RESPUBLIKAMIZDIN SOCIALLIQ - SIYASIY TURMISINDAGI RAWAJLANIWLAR
HAM DE DOSLiQ QATNASIQLAR

Qurbaniyazov Rufat — assistent oqitiwshi
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filiali

Tayamish sozler: tariyx, korkem oner, muzika, mamleket, sholkem, tinishliq, paytaxt.
KuroueBble ¢ji0Ba: HCTOPUS HCKYCCTBA, My3bIKa, TOCYAAPCTBO, MOJA, CHOKOWCTBHE, apXUTEKTYpa.
Key words: the history of art, music, the state, fashion, tranquility, architecture.

Ust maqalada mamleketimizdegi diniy putkilley 6zgerdi. Turmisimizdin barliq tarawlar
bawrikenlik ham 6z-ara tuwisqanliq muna- menen tarmaqlarinda turaqli 6siw patleri kozge
sibetlerin  ta'rtipke  saliwda, milletleraraliq taslanbagta. En ahmiyetlisi, xalqumiz qalbinde 6z
tatiwliqtt  tamiyinlewdegi tiykargr waziypasi jurtina iyelik etiw sezimi, usi ulli watannn
boymsha 2017-2021-jillar1 Ozbekstan Respubli- bugingi ham ertengi kini magan da baylanish
kasin rawajlantinwdin 5 tiykarg1 jonelisi boyinsha degen juwapkershilik tuygilari kuasheyip, onin
Hareketler  strategiyasinin  sholkemlestiriwshi sana-sezimi menen dinyaga koz-qarasi keneyip
tiykargr ham socialliq huqiqry ahmiyeti haqqinda barmagta.
pikirler bildirilgen. Otken 33 jilliq dawir putkil mamleketimiz

Qaragalpag xalqmnin bay Otmish tariyxi, qatart ondagi harbir aymaqtin rawajlaniwinda da
joqart madeniyatt ham koérkem oOneri, ruwxiyhigin, 6shpes iz qaldirganin ayrigsha atap Otiw zarur.
qons1 xaliglar menen tariyxty ham madeniy Bunin tastiyigin Ozbekstanimizdin arga boleginde
baylanislarin har tarepleme uyreniw watanimiz jaylasgan Qaragalpagstan Respublikasi misalinda
tariyxinin aktual mashgqalarinan biri esaplanadi. da ayqin koériw mumkin. Saqiy ham biytakirar
Bugingi kinde watanimizda barliq millet ham garaqalpaq topiragi mamleketimizdin social-
xaliglarga 6z madeniyatin Ggit-nasiyatlaw ham de ekonomikaliq rawajlaniwinda ayrigsha orin
tariyxin ~ Gyreniw ushin  ken imkaniyatlar iyeleydi.
jaratilgan. Milliy 6zlikti anlaw, tariyxiy eslewdi Garezsizlik jillarinda basqa aymagqlar
gayta tiklew, xalqumz tariyxina tiyisli jazba qatarinda Qaraqalpagstannin  rawajlaniwina da
dereklerdi asirap-abaylaw, olardi izertlew ham ulken itibar berilmekte. Mine usinday diqqat itibar
madeniy-tariyxiyy miyrasimizdi xalqumiz arasinda arqasinda bugingi kinde respublika paytaxtr —
ken kolemde tgit-nasiyatlaw maseleleri tariyxshi Nokis qalasinan baslap, rayon oraylari, qala ham
ilimpazlarimizga tlken juwapkershilik jukleydi. awillar, hatte en tapkirdegi awillarga shekem har

Janajan watanmmiz — Ozbekstan Respub- tarepleme Ozgerip, rawajlanip barmaqta. Bunda,
likas1 o6zinin 33 jilliq garezsiz rawajlaniwi asirese, mamleketimiz = basshisinin  tikkeley
dawaminda é&sirlerge bara-bar joldi basip otti. baslamasit menen islep shigilip, uzliksiz amelge
Tariyxty qisqa ust  dawirde qgala ham asirilip atirgan  Qaragalpagstan  Respublikasin
awillarimizdin, puatkil mamleketimizdin kelbeti, social-ekonomikaliq rawajlandintw bagdarlamasi
jémiyetimizdegi sociallig-Siyasiy —munasibetler ulken ahmiyetke iye bolmagta.
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Garezsizlik jillar1 bul jerde amelge asirilgan esaplanadi. En ahmiyetlisi, qaraqalpaq xalqi

ulken social-ekonomikaliq 6zgerisler, qurilis hdm asirler dawaminda arman etip, umtilip kelgen
abadanlastinw jumislarin sanap shegine jetiw iygilikli magsetine jetti, azat ham erkin, tinish-
mumkin emes. Orayliq Aziyada birden-bir tatiw turmisqa eristi, 6z tariyxi, madeniy miyrast,
esaplangan, sahra qoynindagi karamat dep at milliy dastarleri menen qadiriyatlarin tiklew,
algan Qonirat soda zavodi, Xojeli shiyshe zavodi, 6zligin anlaw imkaniyatina iye boldi.
«Oraylhq Aziya bezew taslari» gospa karxanasi, Nokis — mamleketimizdin nawqiran, zama-
Qonirattagl kabid, Nokistegi mramor ham kabel nagoy ham jedel rawajlanip baratirgan galalardin
zavodlar, Urge gaz kani, «Elteks» ham «Kateks» biri. Bul jerde milliy ham jahan arxitekturaliq
kompleksleri  siyaqli  zamanagdéy  ondirislik madeniyatiin  aldingt jetis-kenliklerin  6zinde
obyektleri, Qaraqalpagstan Respublikasi Jogargi jamlegen koplep sawlath hakimshilik, madeniy-
Kenesi, Tashkent malimleme texnologiyalari turmisliq imaratlar, turaq jaylar, medicina,
universitetinin Nokis filiali, Olimpiya rezervleri bilimlendiriw ham sport oraylar1 boy tiklegen.
kolledji imaratlari, 345 kilometrlik Nawayr — Qalada iri sanaat karxanalari, bankler, Ozbekstan
Nokis temir joli, Nokis penen Xojelini Respublikast  Ilimler akademiyasmnih  Qara-
baylanistinnwshi tlken kopir, Qonirat avtomobil qalpagstan bolimi, Ozbekstan korkem Oner
joli, onlap uliwma bilim beriw mektepleri, licey akademiyasinin Qaraqalpagstan bolimi, Jaziw-
ham kolledjler, balalar sporti, muzika ham korkem shilar, Kompozitorlar, Arxitektorlar birlespeleri,
oner mektepleri siyaqli koplegen imaratlar — teatr ham muzeyler, kinostudiya, galaba-xabar
bulardin hammesi garezsizliktin jemisi bolip qurallar1 xizmet korsetpekte.

Paydalanilgan adebiyatlar
1. Ozbekston Respublikasi Prezidenti Sh.M.Mirziyoyevning PF-5876 - son «Millatlararo munosabatlar
sohasida O°zbekiston Respublikasi davlat siyosati konsepsiyasini tasdiglash to*g‘risida» farmoni.
2. O°zbekiston Respublikasi Konstitusiyasi.

REZYUME. Bul maqalada xaliglar dosligmin ahmiyeti haqqinda jane de mamleketler arasindagi
baylanislar sonday-aq, Qaraqgalpagstan Respublikasinin tarawlarinin rawajlaniwi haqqinda aytilip otiledi.

PE3IOME. B 3710ii craThe TOBOPHTCS O BaXHOCTH JPYXObI HAapoAOB M 00 OTHOIICHHUAX MEXIY
roCyJapcTBaMu, a TaKKe 0 pa3BUTHHU yactel PecrryOnuku Kapakanmakcras.

SUMMARY. This article talks about the importance of the friendship of peoples and the relations
between states, as well as the development of parts of the Republic of Karakalpakstan.

JAPYXBA HAPO/JIOB B Y3BEKUCTAHE YEPE3 TEJIEIIOY

Pycrem Hueryiaes
Kageopa mexnoeennoii uckycemsa

Tayanch so‘zlar: madaniy hilma-hillik, televizion va madaniyat, ommaviy axborot vositalari va
jamiyat, teleshoular, madaniy garmoniya, ommaviy axborot vositalari va etnik guruhlar, televidenieyening
jamiyatdagi roli.

KuaroueBrbi€ cj10Ba: KynbTypHOE pa3HOOOpasue, TEIEBUACHUE U KyJIbTypa, MacCc-Meaua W OOIIECTBO,
TCJICIIOY, TOJICPAHTHOCTH, MCXKKYJIbTYpHAasA rapMOHUA, ME€IKWa U 3THUYCCKHUEC TI'PYIILIPOJIb, TCJICBUICHUA B
oO1IecTBe.

Key words: cultural diversity, television and culture, mass media and society, television shows,
tolerance, intercultural harmony, media and ethnic groups, the role of television in society.

VY30ekuctaH —  MHOTOHAI[HOHAIbHAS HapOJOB B COBPEMEHHOM MHpE  SIBISICTCS
cTpaHa, Tae mpoxkuBaer Ooiyee 130 sTHHUECKHX TEJEBUICHUE, KOTOPOE MOXKET CTaTh MOIITHBIM
TpynI, BKIOYas y30€KOB, PYCCKHX, TaKHKOB, HHCTPYMEHTOM B IPOABM)XCHUM  LIEHHOCTEH
Ka3axoB, KOpeHIeB, apMsH u japyrue. Takoe eIMHCTBA U MHOroobpasusi. B VY30ekucrane
STHHYECKOE pa3HooOpazue TpedyeT ocoOoro TENEeBUJIECHUE aKTUBHO paboTaeT Ha CO3JaHUe
BHUMAaHUA K HNOAACPKAHUIO MEKHAIUOHAJIBLHOI'O aTMOC(bepBI B3aUMHOI'0 YBaXXCHHA H )Ipy)K6BI
cormacusi W B3auMomnoHuMMaHusA. OmHEM ©3 MEXIy HapOJaMHu 4Yepe3 pa3jIMdHbIE TeJEloy,

3¢ GEKTUBHBIX CPENCTB YKPEIUICHUs! APY>KObI
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MPOrpaMMBI u MIPOEKTHI,
KYJIETYpHOE OOTaTCTBO CTPAHBI.

OTpaKaroIue

Tenesudenue Kax UHCMpyMeHm Gopmuposanus
00UeCmeeHH020 MHeHUs
TeneBumeHne Bcerma 3aHUMAJO BaKHOE

MECTO B JKM3HH OOIIECTBa, OCOOEHHO B
MMOCTCOBETCKHMM  IIEPHOMA, KOIrJa OHO CTajo
OCHOBHBIM KaHaJIOM KOMMYHHKAITUH n

WHPOPMALMOHHBIM ~ pECypCcoM Ui  IIUPOKOU
ayautopun. B Y30ekucraHe TeneBuaCHUE CIYKUT
HE TOJBKO JUIS PA3BICYEHHS, HO M KaK BAKHBIN
WHCTPYMEHT  (OPMHPOBAaHHA  OOIIECTBEHHOI'O
MHEHUs. BakHoil 4acThlo paboOTHl TeleKaHaJoB
CTpaHBl SBISETCS TpoONaraHna HAeH Ipy>KOBI
HApoOZOB, TAapMOHMYHOTO  COCYIIECTBOBAHHMS
Pa3NUYHBIX AITHUYECKUX TPYNI U YBaXKECHUS K
KyJIbTYPHOMY HaCIIEIHIO.

B mocnennue pecsATuneTHs TeNCBHICHUE
CTaJI0 aKTUBHO HMCIIOIB30BaTh CBOM BO3MOKHOCTH
IJISL CO3JJaHUsl TEJeNIoy, KOTOPbIE CIIOCOOCTBYIOT

YKPEIUICHUIO MC)KHAITMOHAJIBHOI'O Mupa nu
corimacus. Takwue nmporpaMmbl 4aCTO OTpaKaroT
PCAIBbHOCTDH MHOI'OHallMOHaJIbHOI'O O6HICCTB3

V30ekucrana, B KOTOPOM YBaKCHHE K TPaaUuLIsIM
U KyJIbType APYTHX HApOIOB MIPACT KIIIOYEBYIO
pob.

Tenewioy cnocobcmayiowjue yKpenieHuio
OpyarcObL HAPOOOB

OgHuM U3 SApKUX TPUMEPOB TeJeloy,
MOCBALICHHBIX  JIpy)XOe HapomoB, sBIsETCA
“Ilpyxx6a HapomoB” — Tmporpamma, KOTOpas
MpeCTaBIsieT Cco00l KOHKYpC, B KOTOPOM
YYacTBYIOT KOMaH/Ibl, cocTosALINe u3
NpeNCTaBUTENe Pa3HbIX OSTHUYECKHX TPYII
Y36ekucrtana. 3ajgada y4acTHUKOB — HE TOJIBKO
MPOJIEMOHCTPHUPOBATh CBOM TaJaHThl, HO W
MOKa3aTh, KAK MOYKHO C YBaYKEHHUEM OTHOCHTBCS K
KyJlbType JAPYTHX HapOJ0B, COBMECTHO paboTaTh
W CO3/1aBaTh HEUTO HOBOE, OOBEMHSS Pa3InIHbIC
TPaIULIMU U CTHIIH.

[Iporpamma “TypHup HapoJ0B”,
OpraHM30BaHHAass Ha OJHOM M3  Y30EKCKHX
TEJIEKaHAJIOB, TAK)KEe MPEICTABISIET COOO0H APKHiA
MPUMEP TOTO, KaK TEIEBUICHUE MOXKET YKPEIUISATh
Npyk0y HapoJloB. B xone Tenemoy y4acTHUKHY U3
pa3sHBIX  JTHHUYECKHX TIpynn  Y30ekucraHa
COpPEBHYIOTCSA B WHTEJUIEKTYaJIbHBIX u
KyJTbTYPHBIX ~KOHKypcax, Ha KOTOPBIX WM
HEOOXOJMMO  TPOJEMOHCTPUPOBATHL  3HAHHE
WUCTOPHUH, KYJIbTYPBl H TPAAULIUI IPYTUX HAPOIOB,
XKUBYIUX B CTpaHe. DTO HE TOJIBKO pa3BIEKAcT
3puTenel, HO W JAaeT BO3MOXXHOCTh MM y3HATh
OoJbIlle 0 MHOTOOOPa3nu KYJbTYp, MOJICPKUABASL
IyX €IUHCTBA U yBAKEHUS.
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Eme OJTHUM MIPUMEPOM SIBJISIETCS
“MexHaImoHaIbHAS BCTpeda”, TIPOEKT, B paMKax
KOTOPOTO MIPEICTABUTEITN Ppa3HBIX
HAaI[MOHAJIBHOCTEH  Y30€KHCTaHa BCTPEYAIOTCS
UIT  OOCYXJEHHS  KYJIBTYPHBIX  TPaJHIUHM,
00bIYasiM U BaXXHBIM COOBITHSAM CBOEH JKH3HM.
OTO TeNmemoy TOMOraeT 3pUTENSM  IIOHSTH,
HACKOJIbKO Pa3HOOOpasHbBIMH M OJXHOBPEMEHHO
CXOXXUMH MOTYT OBITh TPAIWIMH  Pa3HBIX
HapoJIOB, 4YTO  CIIOCOOCTBYET  B3aUMHOMY
YBaXKCHUIO U TIPUHSTHIO.

Tlpazonuxu u odvlvau Hapooos Yzbexucmaua 6

meneuwoy

TeneBusnoHHbIE IIPOTPaMMBI,
IIOCBALICHHBIE Ipa3THUKaM HapoJI0B
V30ekucrana, WrpalOT BaXHYI0  pOlb B
MOJAEPKAaHUHU U YKPEIUIEHHH JpPY>KObI HapoJIOB.
[Iporpammer, MOKa3bIBAIOIINE TPpagULUN
Mpa3THUKOB, Takux kak Haspy3, Calbanryi,

Tamxukckuii Hoserd ron wimm Jlens I[loGensr,
JAf0T BO3MOXHOCTH 3PHUTENSM YBHUIETb, KaK 3TH
Mpa3IHUKH OTMEYAIOTCS B Pa3HBIX  yroJKax
CTpaHbl. JTH MPOTrpaMMBbl IMOAYEPKUBAIOT OOIIHE
LEHHOCTH, KOTOpble  OOBEOUHSIOT  JIIOJCH,
HECMOTPS Ha UX PA3THYHSL.

[Ipumepom MOXKET CIYXHUTh Nporpamma
“Ilpa3gHUKH HapoJOB Y30eKucTaHa”, B KOTOPOH
pacckasbIBaeTCsl O TPAAWLHOHHBIX MPa3fHUKAX U
00BIYasiX Pa3IMYHBIX STHUYECKUX TPYII CTPAHBL
Kaxmoe w3manme mporpaMmbl — MOCBSIICHO
OJHOMY Mpa3gHHUKY, U B HEW IOKAa3bIBAIOT HE
TOJILKO KaK OH OTMEYaeTcsl, HO U PacCcKa3bIBaIOT O
€ro 3HaueHuW Ui JoJed, KOTOphIE €ro
npa3aHyoT. Takol MOIXOX MOMOIaeT 3pPUTENSM
Oonee rIyOOKO MOHATH KYJIBTYPY M TpPaIULUU
JOpYyTUX HapOJOB, MPEOONIeBasl CTEPEOTUIB H
co3ziaBasi aTMoc(epy yBaXKEHHUs U JPYKObIL.

Cogpemennvie meneuioy u KyibmypHoe

MHO2000pa3zue
CoBpeMeHHBIE Tenenoy B Y30eKucraHe
TAK)KE€  aKTHBHO  OTPAXKAKOT  KyJbTYpHOE

MHOrooOpasue crpanbl. Hampumep, momyinsipHbie
My3bIKaJIbHBIE 110y, Takue Kak “Llapk xymnmy3un”
(3Be3na Boctoka), nmpenocTaBisioT BO3MOXKHOCTh
yYacTHHUKaM U3 pa3HbIX JTHUYECKUX TPy
MIPOJIEMOHCTPHUPOBATH CBOM TAJAHTHI M MECHU Ha
pasHbIX s3bIKaX, BKIIOYas y30EKCKHMH, pYCCKUM,
TaJHKUKCKIH, Ka3aXCKUH U JpyTrue. ITO MMOMOTaeT
3pUTENSIM HE TOJNBKO HACNIAXAAThCS MY3BIKOH, HO
W JIy4lle TOHATh M LEHUTb MY3bIKaJIbHbIE
TpaJuLUH IPYTUX HAPOJOB.

B mocaemanx romax OOJBIIOE BHHUMAaHUE
YAETSIETCS PEANUTH-IIIOY, B KOTOPBIX yYaCTHHUKH
13 pa3HbIX HALMOHAJIBHOCTEH B3aMMOAECHCTBYIOT
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IpyT C APYTOM, BBITIOJMHSIOT 3a/IlaHUS U y4aT JIPyT KOTOPBIX YYACTHHKH U3 Pa3HBIX YTOJIKOB CTPaHBI
IpyTa TpagulysiM W sI3bIKaM. Takue MporpaMMBI Y STHUYECKUX TPYII COPEBHYIOTCS B PAa3INIHBIX
CHOCOOCTBYIOT ~HWHTETPAllMd U YKPEIUICHUIO cdepax, TO3BOISAIOT MOJIOJICKH YIUTHCS PaboTaTh
JIpy>XObl HApOJOB, a TaKXKe ITOKA3bIBAIOT, KaK B KOMaHJaX, YyBaXaTh MHCHUE JPYTUX W
JOIU Pa3HBIX KYJIbTYp MOTYT pa0oTaTh M JKUTh OTKpBIBaTh ISl ce0sl YHUKAIbHBIE YePThI APYTHX
BMECTe, yBaKasg M TOAJEPKUBAS TPAAULIUU JIPYT HapoJOB U UX KyIbTYp.
apyra. TeneBuneHne UrpacT BAXKHYK pOJb B
YKpETUIeHUH OpyKObI HApOIOB B Y30EKHCTaHE.
Brusnue menewioy Ha monooesxicsy Tenemoy, opueHTHPOBAaHHBIE Ha JIEMOHCTPAIIUIO
Monogexb — 3TO OJHA M3 CaMbIX KYJBTYPHOTO MHOT000pa3usi U TPaJUIMiA Pa3HbIX
BOCIPUUMYHBBIX ayJTUTOPHI JUIS TEIICBU3HOHHBIX STHUYECKUX TPYMI, CO3MAI0T MPOCTPAHCTBO JUISI
mporpamM.  Ternemoy,  HampaBlIeHHBIE  Ha B3aMIMHOTO YBaKCHHA, MTOHUMAaHUS "
YKpeIUICHHEe  JpYXkObl ~ HApOIOB,  HUIPArOT coTpynHuuecTBa. Yepes Takue IpOrpaMMbl
KIIFOUEBYIO POJIb B (JOPMHUPOBAHHH Y MOJIOJCHKH 3pUTENIN  MOTYT TIyOXe y3HATh KYyJIbTYpPY H
TOJICPAHTHOCTH M YB@XKEHUS K MHOTOOODPAa3HIO o0bIuam cocefieit, 4To CIIOCOOCTBYET MHTETPAITHH,
KynbTyp. [IporpaMmel, KOTOpble TEMOHCTPUPYIOT TTOIIEPIKAHHIO MHupa u coryacus B
MPUMEPBI COBMECTHOM pPa0OThI TPEIACTaBUTEICH MHOTOHAIIHOHATBHOM oOrecTBe. Baxno
pPa3HBIX  AOTHHYECKHUX TPV, TIOMOTaf0T OTMETHUTH, YTO TEJEBUICHUE SBISETCS HE TOIBKO
MPeo0IeBaTh IMPEIB3SITOCTh W  CTEPEOTHIIHI, pa3BIeKaTeNbHBIM, HO ®  00pa30BaTEIbHBIM
dbopMHpysl Y MOJOABIX JIIOACH OoJiee OTKPHITOE U pECypcoM,  KOTOpBI  TOMOTAeT  YKPEILIATh
HWHKJIIO3MBHOC BOCIIPUATUC MUPaA. OTHOLICHUA MCXKAY pa3IMYHbBIMU HapOoJaMUu U
TeneBM3MOHHBIE TPOEKTHI, TaKUE Kak (hopmupoBaTh TIOJIOKUTENTbHBIE 00passl
“MomnonexkHass  croyidia — Y30ekuctana”, B KYJIBTYPHBIX Pa3IUIHA.
JluteparTypbl

1. MLIIL. Y GaiinymnaeB. «Mex3THUYECKHE OTHOIIEHUS B LIeHTpanbHOM A3umy.

2. H.1.JIo6aHoB. «TeneBpuieHUE U €ro BIUSIHUE HA KYJIBTYPY U OOIIIECTBOY.

3. A.B.bemnses. «KynbTypHOE MHOT0OOOpa3ue 1 Meauay.

4. 10.H.Kapaces. «Macc-menna 1 MeXKYJIbTypHasi KOMMYHHUKAITHSI.

5. C.A.A3umoB. «Pomp  TemeBUAEGHUS B  YKPEIUICHMM  MEKHAIMOHAIBHOTO  COTJIACHSY.

REZYUME. O‘zbekistonda, ko‘p millatli va ko‘p madaniy jamiyatda, televizion dasturlar etniklar
o‘rtasidagi do‘stlik va garmoniya mustahkamlashda muhim rol o‘ynaydi. Teleshoular, ommaviy alogalar
vositasi sifatida, mamlakatning turli etnik guruhlari o‘rtasida tolerantlik va o‘zaro tushunishni hosil gilishga
sezilarli ta’sir ko‘rsatadi. Magolada, teleshoularning do‘stlik va hamkorlik gadriyatlarini keng targatishda,
madaniy hilma-hillikni yoritishda va umumiy mavzular — an’analar, urf-odatlar va bayramlar orgali
odamlarni birlashtirishdagi rolini ko‘rib chigiladi.

PE3IOME. B V30ekucrane, MHOTOKYJIbTYPHOM M MHOI'OHAIIMOHAJIBHOM OOIIECTBE, TEJIEBU3MOHHBIE
MPOrPaMMBbI UTPAIOT BAXHYIO POJIb B YKPEIUICHUH APYKOBl M TAPMOHUW MEXKAY STHHUYECKUMHU TPYIIaMH.
Tenemoy, Kak CpeACTBO MacCOBOH KOMMYHHKAIIMY, OKa3bIBAIOT 3HAYUTEIBHOE BIMsSHIE Ha (hOPMHUpPOBaHUE
TOJICPAHTHOCTH U B3aUMOIIOHMMAHUA MCEXKAY Pa3IMYHBIMHA 3THUYCCKUMH TIPYIIIAMU CTPAHBI. B cratee
paccMmarpuBaeTcs, Kak TEJEIoy CIOCOOCTBYIOT paclpOCTPAaHEHHUIO IIEHHOCTEH PYKOBI U COTPYIHUYECTBA,
OCBelllasi KyJIbTYpHOE pa3HOOOpa3ue U OObeIuHssA JIIOJCH depe3 OOIMe TeMbl — TPaJMIIMU, OObIYAU U
MIpa3THUKH.

SUMMARY. In Uzbekistan, a multicultural and multiethnic society, television programs play an
important role in strengthening friendship and harmony between ethnic groups. Televised shows, as a means
of mass communication, have a significant impact on fostering tolerance and mutual understanding among
the various ethnic groups of the country. This article examines how television shows contribute to spreading
the values of friendship and cooperation, highlighting cultural diversity and uniting people through common
themes such as traditions, customs, and holidays.
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EKI MAMLEKET XALIQLARI ARASINDAGI KOP ASIRLIK DOSLIiQ, BIRADARLIQ
, BAYLANISLAR NATIYJESI
(OZBEKSTAN TURKMENSTAN MiSALINDA )

’ Tilepov Quatbay Nukusbaevich — assistent ogqitiwshi
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filiali
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Ozbekstan Turkmenstan menen qatnaslar
teren tariyxity tibirler ham dinge siymiw, til,
madeniyat, milliy dastr hadm {rp-adetler
ugsasligina tiykarlangan sheriklikti bekkemlewge
tilken ahmiyet berilmekte. Asirler dawaminda
tinishliq, awizbirshilik ham 6z ara qollap-
quwatlawda jasap kiyatirgan eki biradar xaliq
arasindaglr qatnaslar songi jillarda jane de
bekkemlendi.

Bugingi kinde mamleketlerimiz arasindagi
kop qirhi sheriklik asirler dawam etken bekkem
dosliq, o6z-ara hurmet ham jaqsi qonsishiliq
principler: tiykarinda tabish rawajlanip atirganina
isenimli  boliwimiz ~ mumkin.  Ozbekstan-
Tarkmenstan sherikliginin intensivligin
sawlelendiriw ushin bir neshe faktlerdi keltiriw
jetkilikli.

Misali, 2016-jildan beri 13 mamleket
basshilarinin 6z-ara saparlari bolip o6tti. 2022-jil
basman berli Ozbekstan him Turkmenstan
basshilar1 arasinda alt1 ret telefon arqali baylanis
otkerildi. Bunda som1 atap otiw ogada zarurli,
baylanislar tek rasmiy ham protokol tusinde emes,
balki mudami 6z ara ham kop tarepleme kan
tartibindegi barliq aktual maseleler talqilaw
qilinip atirganda aniq ameliy mazmun menen
toldirilgan. Ozbekstan Prezidentinin 2017-j1l mart
aymnda Turkmenstanga amelge asirgan birinshi
shet el sapar1 eki agayin mamleket arasindagi
qatnaslardin hazirgi jagdayina bekkem tiykar
boldi. Eki mamleket Prezidentleri arasinda
ornatilgan ashiq ham isenimli baylanis, sonin
menen birge, jaqin dosliq barliq tarawlardag1 6z
ara qatnaslarimizdi sezilerli darejede keneytiw
ushin imkaniyat jaratti.

Jogar1 darejedegi 6z ara kelisimlerdin

tiykargr natiyjelerinen biri siyasiy, sawda-
ekonomikaliq, transport-kommunikaciya ham
madeniy-gumanitar tarawlarda ken kolemli

sheriklik boymnsha tareplerdin ulken potencialin
izbe-iz amelge asimwdi nazerde tutatugin
strategiyaliq sheriklik haggindag1 shartnamaga qol
qgoyiliwi boldi. Aniq, 6z ara sheriklikti jane de
bekkemlew hadm rawajlandiriw regionda tinishliq,

25

turaqlilig hdm uliwma parawanliqt1 tamiyinlewge
x1zmet etedi.

Tashkent ham Ashxabad sirtqr siyasat
tarawinda bir-birin qollap-quwatlap, xaligaraliq
ham regionliq shoélkemler, atap aytqanda, BMSH,
GMDA, AFSA, Ekonomikaliq sheriklik sholkemi,
IHT ham basqa strukturalar shenberinde izbe-iz
sheriklik etip, baylamisti aktiv alip barmaqta.
Ozbekstan Prezidenti baslamasi menen islengen
Orayllq Aziya mamleketleri  basshilarmin
Maslahat ushirasiwlar1 shenberinde tareplerdin
zarurli sherikligi, aqirgr sammit 2021-j1l avgust
ayinda Turkmenbashida bolip otti. Usi ilajda
Turkmenstan basshis1 baslamasi menen birinshi
ret Orayliq Aziya hayal-qizlarina baylanisi
jiynalisi, Ekonomikaliq forum, 6nim korgizbesi,
milliy tamaqlar festivali ham bes mamleket
kérkem oner ustalarinin qospa koncerti bolip otti.
Mamleketlerimiz arasindagi qatnaslarda sawda -
ekonomikaliq sheriklik zartrli orin tutad.

Ozbekstan ham  Turkmenstan  Prezi-
dentlerinin birge-islesiwi ham oylap tabilgan
siyasati sebepli sherikliktin bul bagdar1 aldin
bolmagan rawajlanmiw patin aldi. Eki mamleket
basshilari tarepinen mamleketler arasindagi sawda
kolemin asirtw boymsha aniq belgilep berilgen
waziypalar 6z natiyjesin berip atir. Misali, 2016-
jili 6z-ara sawda korsetkishleri 200 million
dollardan sal kobirekti quragan bolsa, 2021-jil
juwmaglarina kore bul korsetkish 902 million
dollarga jetti. Som1 atap otiw kerek, bunnan aldin
heshgashan  tovar  ayirbaslawdin ~ bunday
dinamikasi korinetugin bolmagan.

Turkmenstan mamleketimizdin regiondagi
tiykarg1r sawda sheriklerinen biri bolip tabilad.
Ozbekstannan  Turkmenstanga awil  xojaligi
texnikasi, miywe-paliz eginleri onimleri, mineral
toginler, qurilis materiallar;, ximiyaliq ham
toqumashiliq oOnimleri, tarli xizmetler eksport
etiledi. Turkmenstannan mamleketimizge neft
onimleri, mexanikaliq uskeneler, polimerler ham
basqa ximiyaliq Onimler import etiledi. Eki
mamleket sawda-ekonomikaliq sherikligin
rawajlandirtwga sanaat kooperaciyasina tiyisli
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gospa  joybarlar, sonin  menen  birge, ules qosip atir, olar eki mamleket isbilermenler
mamleketlerimiz aymaginda iskerlik korsetip kenesi jiynalislarin Ozliksiz tarde otkeredi, kishi
atirgan turli  xojaliq tarawlarindagi  qospa ham orta isbilermenlik wakilleri qospa ilajlarda
karxanalar ulken ules qosip atir. Misali, songi gatnaspaqta.
jillarinda  Ozbekstanda Turkmenstan kapitali Eki mamleket xaliglar1 arasindagr kop
qatnasiwindagi karxanalar san1 15 ese kobeyip, 11 asirlik dosliq, biradarliq ham sheriklik sabaqlarin
den 160 ga jetti. saglaw ham bekkemlew boyinsha tarepler ana tili,
Turkmenstan aymaginda Ozbekstan rezi- madeniyati, dastarleri ham trp-adetlerin rawaj-
dentleri qatnasiwindagi 61 kompaniya, sonday-aq, landiriw ushin qolayli shart-sharayatlar jaratiw,
«Ozavtosanoaty AJ ham «O‘zagrotexsanoat- adebiyat klassikalari ham zamanagdéy avtorlar
xolding» AJ iskerlik korsetip atir. Shegara aldi shigarmalarimin  6z-ara awdarmalarin  amelge
sawdasi, sonimh menen birge, regionlardin asiriwdi gollap-quwatlamaqta.
tuwridan-tuwrt baylanislar1 aktiv rawajlanip atir, Ozbekstan ham Turkmenstan madeniyati
regionlar araliq forum uzliksiz otkeriledi. Atap ham kinos1 kunlerin uzliksiz tirde otkeriw, sonin
aytganda, 2018-jil avgust ayinda Xorezm ham menen birge, ilimiy makemeler, korkem ham teatr
Buxara walayatlart hakimleri basshiligindagi toparlar1 arasindagi aktiv baylanislar madeniy
delegaciyalar Dashog6z ham Lebapga keldi. almasiwlard1 jane de keneytiwge xizmet etedi.
2021-j1l sentyabr ayinda bolsa Dashogoz Qanaatlaniwshiliq penen atap o6tiw kerek, tarepler
ham Lebap walayatlar1 wakilleri Xorezm ham eki mamleket jaslarin qollap-quwatlawga, sonday-
Buxara walayatlarma keldi. Sol hapte birinshi aq, olardin ruwxiy- etikaliq tarbiyasina, huqiglarin
Ozbekstan-Turkmenstan regionlar aralq sheriklik gorgawga ham olardin uqiplart hdm umtilislarin
forumin 6tkeriw jobalastirilgan. Ozbekstan ham jamiyet mapleri jolinda xoshametlewge qaratilgan
Tarkmenstan Sawda-sanaat palatalar1 isbiler- qospa ilajlardi sholkemlestiriwge har tarepleme
menlik baylanislarin rawajlandiniwga qosimsha komeklesiw niyetinde ekenligi bizdi quwandiradi.

Paydalamilgan adebiyat
1. O‘zbekiston Respublikasi Prezidenti Sh.M.Mirziyoyevning PF-5876- sonli “Millatlararo
munosabatlar sohasida O‘zbekiston Respublikasi davlat siyosati konsepsiyasini tasdiglash to‘g‘risida”
farmoni.
2. Internet saytlan tiykarinda.

REZYUME. Xaliglar dosligi - turli etnikaliq ham madeniy toparlar arasindagi jaqin sheriklik, 6z ara
htirmet ham awizbirshilikti anlatatugin tGsinik bolip tabiladi. Bul maqalada xaliglar dosliginin ahmiyeti
haqqinda jane de mamleketler arasindagi baylanislar haqqinda s6z jaritiledi.

PE3IOME. Jlpyx0a HapomoB - 3TO TECHOE MapTHEPCTBO MEXIY Pa3lIWYHBIMU 3THUYECKUMH H
KyJIBTYpHBIMH TpyIIIaMH, B3aMHOE yBaK€HHE M B3aMMOIIOHMMaHue. B 3Toil craThe peub mohaer o
BaYKHOCTH JIPYOBI HAPOJIOB U O CBA3SIX MEXKIY TOCYAAPCTBAMH.

SUMMARY. Friendship between peoples is a close partnership between different ethnic and cultural
groups, mutual respect and understanding. This article will talk about the importance of friendship between
peoples and the ties between states.
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TEATR HAM MUZIiKA

BAYAN-AKKORDEON MUZIKA ASBABI SIPATINDA
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Bugingi kande bayan saz dasbabmnin
ahmiyeti qanday? Rossiyanin qalegen puqarasinan
sorasaniz, ol, albette, bayan - bul rus xaliq asbabz,
bizin suyikli hdm tuwisqan xaliglar saz 4sbabi -
dep juwap beredi. Uris jillarin eslesek: «Hamme
bayan saz asbabi atqariwshiliginda 6z orninda,
urisqa barganbiz, dushpanga qarsi shiqqanbizy,
«Oyna bayany strenin esley baslaydi ham Ivan
Terkindi esley baslaydi. Hammesi haqiyqat.
Bayan haqiygatinda da xaliqtin uliwma suyikli saz
asbabina 1layiq boldi.

Birag, negizinde bayan xromatikaliq
garmonikanin  V  sistemasman paydalaniwshi
shartli atamasi1 bolip tabiladi. Biz bayanda, s6zdin
ilimiy manisinde qollanamiz, al Petro Frossini
(italyan, 1912-jili Amerikaga koship kelgen)
oynap atirgan v-grif penen akkordeonda oynap
atirmiz, bugingi kinde belgiya, norvegiya ham
hatteki ayirim anglichan muzikantlarimin  bir
bélimi, al en ahmiyetlisi, 6tmishte ham hazirde
bolsa Rossiya bayanshilarmin absolyut kopshiligi
qollanip atir. Ol (V-sistema) Rossiyaga qalay kirip
kelgen - bul basqa tema. Ol bizge usi tirdegi saz
asbabr ushin belgili bir rawajlaniw jiz bergen,
garmonikalar uliwma Rossiyaga tarqala baslagan,
xaliq saz1 socialliq ahmiyetli darejege koterilgen
waqitta alip kelingen edi. Bayan garmonika
tarlerinin en jetilisken tari bolip tabiladi. Sol
dawir garmoniklerinde diatonikaliq duzilis,
sheklengen tonalliglar, har tarli «tutiliwlary
(Leningrad, Moskva ham basqalar) bar edi.
Moskva sistemasi yaki tutgasi, yagniy V-sistemasi
bayan1 jamiyettin har qiyli qatlamlariin, har quyl
madeniy dastirlerdin talaplarin qanaatlandirtwga
uqiplt bolgan qurilistin  universalligt menen
ajiralip  turadi. Garmonikanin  har tarlerinin
klavish konstrukciyalarinan fortepiano klavia-
turast menen baylanisin tusinemiz, al har quyh
knopkali sistemalar kép edi. Bayanlar hatteki
togiz qatardan ibarat edi (men O6zim Batistagl
aymmim  kollekciyalarda korgenmen). Demek,
masele tek instrument klaviaturasindagi knopkalar
qalay  jaylasqaninda.  Tariyxity  selekciya
natiyjesinde bugingi kunde biz atagan S-grif ham
V-grifli konstrukciyalar qaldi. Biraq bul latin
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alipbesindegi haripler siyaqli B, S emes, al B-
belgiya haribi, S bolsa italyan-francuz haribi
bolip, ol yamasa bul qatardagi «do» notasinin
ornin bildiredi. Rossiyada B-sistema qgabil etildi
ham om1 bayan dep atadi. XX asirdin 20-
jillarindagr tanlawlardin koplegen jenimpazlari
bunday saz asbaplarin birinshi bolip atirgan. Biraq
20-30-j1llardagr  bayan P.E.Sterligov 1907-jili
tayarlagan bayan emes edi. Onin asbabi tort
qatarlt bolip, on1 bugingi kinde shertiw uliwma
qiyin bolgan. Bul qolaysizliq Sankt-Peterburg
«juwapkershiligi»  qatarlarmin ~ 6zine  tan
beyimligin korsetti. Bunnan on jil burin qaytis
bolgan peterburgli Ivan Tixonov songi marte
usinday saz shertip atirgan edi. Onin asbabinin
klavishleri sada renli, hAmmesi birdey, ol jerde
putkilley basqasha tartqish kerek boldi. Bayan
klaviaturasinin Peterburg sistemasi us1 bolgan.
Bugingi kunde Rossiyada ken tarqalgan ish
qatarli yamasa koncert variantinda bes qatarl
bayan - bul V-grifli konstrukciya. Onnan pariqli
turde, Batista S-grifli klaviatura sistemasi ken
targalgan bolip, klaviatura klavishleri tap-
tiykarman basqasha jaylasqan ham qatarlar
ozgeshe qiya formada. Meninshe, S, V yaki
ganday da bir basqga sistemalardan paydalaniladi
degendey at1 da dhmiyetli emes. Ahmiyetlisi, saz
asbabinda ne ham qalay atqarilip atirganligt ham
ol kimge x1zmet etedi. Sebebi, bayan payda boliwi
menen 6zine tan saz asbabi, sonin ishinde, hatteki
orkestr (qandayda bir mikroorchester) ornin
basqan. Sol dawirdif bayan1 - XIX &sirdin aqir
XX asirdin baslarindagi kompyuter. Birinshi
haqiyqiy professional Petro Frossini ayne V-grif
sistemasinda sherte baslagani tosinnan emes.
Qitaylilar hazir koébirek rus bayanina otip
atir: olar aqilli xaliq. Londonda Jon Lesli bar - bir

omiri boymm tek bizin bayan qollanatugin
sistemamizda atqartwshi  jankayer pedagog.
Yamasa Norvegiyadagr konservatoriyada usi

sistemanin tarepdart - professor Ion Fokstat jumis
isleydi. Biraq olar on1 bayan dep atamaydi, ol V-
grif dep ataladi. B-grif S-grifke garaganda
jetilisken.  Bunin  birneshe sebepleri  bar.
Birinshiden, biz on klaviaturada xromatikaliq



gammani shertip atirganimizda, atqartwshiliq
halat1 tabiyiy boladi. Barmaqlar1 yarim bugilgen,
kéz almaslar1 hammesinen ulken. Franciya
sistemasinda bolsa kerisinshe. Ol jerde xromatika
basqa tarepke bagdarlangan hdm sonin ushin,
tabiyiy turde, barmaqlar aqirina qaray sozilgan.
Ekinshiden, shep klaviaturada francuz
sistemasinda  tanlangan saz  asbabta on
klaviaturaga parallel, bizde bolsa shep tomennen,
on bolsa joqaridan, yagniy garama-qarsi bagitta
baradi. Sonin ushin biz klassikan1 yamasa
gandayda bir faktura elementlerin joqar1 registrde
shertip atirganimizda, qollar asbabin har quyh
bolimlerinde (tdémengi ham joqart bolimlerinde)
jaylasqan boladi, bul maselen, eki qol tomengi
boélimde bolganina qaraganda adewir qolayh
boladi. Ushinshiden, francuz sistemasinda tanlap
altwshi klaviatura joqaridan tomenge
qaratilganligi sebepli joqarida jaylasqan bas
plankalar1 tuskenenin shep yariminmin jogqarisin
awirlastiradi. Mun menen isley baslagannan son,
ol inerciyaliq tirde az hareketshen bolip galadi.
Bizin konstrukciyamizda kerisinshe, yagniy
bayanlarimizda harqanday tardegi hareketlerdi
mex penen atqariw ansat ham qolayli boladi.
Batistin barliq akkordeonshilar1 ulken qiyinshiliq
penen shertip, biraz on tarepke awisip otirganina
itibar berin. Bizde bul joq, sebebi inerciya
shertiwge jardem beredi. Jogarida shep korpus
awir bolsa - bul inerciyaliq qolaysiz. Biraq
klaviatura tarleri, konstrukciyanin abzalliglar
ham kemshilikleri haqqindagi bul barliq — pro-
fessionallardin  pikirleri, koncertte yamasa
galabaliq ilajda tinlawshi ushin onin sistemasi
ganday ekenligi putkilley parigsiz, onin ushin
bayan - 6zine tan tembr ham repertuarga iye saz

asbabi, awilliq klubta da, «Shembi keshesi»
telekorsetiwinde  de, toyda da, paytaxt
konservatoriyasinin concert «Bayan» atamasi

«oylap tabildi» ham garmonikanin toliq tdrine
garata bizde, Rossiyada da qollanila basladi.
Soninan kulaklardin qimbat bahali garmonlarina
qarsi gureste kollektivlestiriw jolga qoyildi. Bayan
bolsa xaliqga ashiq edi. Ol arnawli tirde ayirim
alding1 kolxozlarga otkerildi. Jaqst bayanlarda
6zimizdin qosiglar bar edi. Bul tema boyinsha
institutta birneshe dissertaciyalar jazilgan. Misal
ushin, kandidathq dissertaciyasi otken asirdin 20-
jillar1 garmonikanin rawajlamw tariyxin aship
beredi. Korkem dissertaciya: onda garmonikanin
socialliq ahmiyeti, ommn socialistlik ideyalardi
ugit-nasiyatlawdagi ormi korsetilgen. Bul jillar
jana hakimiyat ideologlart «Garmon - jaslar
xizmetine» surenin alga qoygani ham instrument
(oq1, garmonistler) ogan juklengen waziypani
maqtanish penen orinlaganligl tosmmnan emes.
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Bayan mamlekettin en alis miyeshlerine shekem
kirip baratugin haqiyqiy xaliq asbabi sipatinda
ogada zarar bolip shigtr. Asbaptin socialliq
ahmiyetin onmin jumus islewi ushin juda zarur.
Bizge belgili, XX asirdin aqirinda birden
bandoneon targalip ketti. Men 1988-jili «Gran
Pri» tanlawinda A.Pyatcolla menen ushirastim
ham ogan bandoneonnin belgili boliw1 sebepleri
haqqinda soraw berdim. Ol bilay dedi: «Sizin
bayaninizdin dawist quwanishli, al mendegi saz
asbabi1 6zine tan tembrge iye. Ol uliwma alganda
portugalsha». Men soradim: «Ne ushin
portugalsha? Ol Argentinada ken tarqalgan ba?»
Ol juwap berdi: «Nostalgiya portugal tilinde».
Olar qul sawdas1 menen shugillanip, turaqli tarli
jerlerde jurgen. Olardin arasinda gitara XIX &sirde
tarqala baslagan. Biraq, bandoneon da olarga 6z
waqtinda tuwr kelip qalganligi aniglandi. Onin,
maestro A.Pyatcollinin sézi boyinsha, 6zine tan
tembri - Watan saginishi. On1 da xaligliq depte
esapladi. Portugaliya xaliq asbabi sipatinda -
hazirgi waqitta heshkim bunday aytpaydi, sebebi
ol xaliqaraliq tarqaliwga erisken. Bayandi da
sonday tagdir katip tur edi. Garmonika tarlerinin
juda kop tarli ekenligin jagst tasiniw kerek.
Akkordeon yamasa bayannin harbir tiri ham kishi
tari  evropalilardin  kézqarasinan  bari  bir
akkordeon bolip tabiladi. Uliwma alganda,
akkordeon - garmoniya. Yagniy, garmonika til
asbabinmn  bir tari. Inglis  konsertinolart,
bandoneonlari, nemec konsertinolari, inglis-shved
konsertinolari, hazirgi waqitta joq bolip ketken
har qiyl sistemalar, eski francuz muzikast ham
basga ganday da bir sistemalar - bulardin
hammesi garmonikamin tarleri bolgan. Albette,
garmonikanin onlagan variantlar1 bar: bir qatarli,
eki qatarli, Gsh qatarli. Sonda da qurilis turlishe
edi. Bir aymagqta hayallar tomenirek dawis penen
qosiq aytipt1 — saz asbap olardin astina qurilgan.
Eger eki garmonist birge ushirasa, olar kobinese
bir-biri menen ansambl bola almas edi, sebebi
olardin sazlamalar1 ham tonalliglar1 har quyl edi.

Sonin ushin bayanga baylanisli qollanilip atirgan
«xaliglig» degen tusinikti ogada duris emes — dep
esaplayman. Bayan - janr jaginan da koshpeli saz
asbabi  bolip, ogan Bax fugast da, jaz
kompoziciyalar1 da, qiziqli rus ayaq oymi da,
kamer muzikasi da, estradaliq miniatyura da
boysinadi. Bayan xaliq asbab1 bolip, xaliqqa tan.
D. l.Varlamovtin teoriyaliq sistemasi bar, onda ol
«xaliq asbabi» tasinigin sociallig-madeniy ham
korkemlik kozqarastan qaraydi. Bul xaliq saz
asbaplarin rawajlandinw strategiyasin belgilep
beretuginligt menen qizigh. Ilimpaz asbap
funkciyalarimin, janr, usil bagdarlarmin keneyiwi
milliy 6zine tan, yagny dastirlerdi saqlap qaliw
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sharti  menen omn  xalighq poziciyasin Instrumental  konstrukciyalardi  jetilistiriwge
bekkemleytuginin dalilleydi. Biraq sazende ushin bunday urinislar tariyxta bolgan. Misali, gudok,
bul barlig1 jida qiym. Professional muzikant ushin svirel, jaleykalardi jetilistiriw. Gudirekten jaman
muzika saz asbabinin korkemlik ham texnikaliq skripka payda boladi, shagmaqgtan bolsa goboy
imkaniyatlar1 ahmiyetli. Bugin biz texnologiyaliq payda boladi. «Bayanga tanlap alingan klaviatura
ham muzikaliq jaqtan putkil bayan saz asbabi ne ushin kerek? Xaliq muzikasin shertin». Bayan -
degen juwmaqga kelemiz. Garmonika belgili bir usinday saz asbabi, onda orkestrden, royaldan
basqishta 6z turin jetilistiriwde toqtadi. Folklor (kép dawisl), demli saz 4sbablardan (sebebi
garmoniyast  konstruktivlik  jagtan jetilisiw dawisti koteriwi mumkin) ham hatteki vokal
perspektivalarina iye emes. Orelda garmonika sesleri de bar. Harbir xaliqtin xabari bar, usinday
registrler menen ham saylap qoyilatugin erkin, registr kenligi, jetilisken seslerdi esitemiz
garmonikalar menen qollanilatugin boldi. «Ne ham jahan madeniyatinda bayan ham akkordeon
ushin?» dep soraydi. Tek hazil ushin gana. saz asbabi juda ahmiyetli esaplanadi.
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REZYUME. Maqalada bayan ham akkordeon funkciyasinin kép tarli tarepleri: konstruktivlik
ozgeshelikleri, korkemlik imkaniyatlari, socialliq roli korip shigiladi. Avtor garmonika tarindegi klavish-
pnevmatikaliq asbabplarinin mazmun-manisi haqqinda erkin pikir jurgizedi.

PE3IOME. B cratbe paccMaTpuBarOTCI MHOTOOOpa3HbIE acHeKThl (PYHKIMOHMPOBAaHWSA OasHa U
aKKOpJICOHA: KOHCTPYKTHBHBIE OCOOEHHOCTH, XYy/I0KECTBEHHBIC BO3MOKHOCTH, COLMAIbHAS POJIb. ABTOpP B
cBO0OOIHOM (pOopME Pa3MBIILIAET O CYITHOCTH KJIABUIITHO-ITHEBMATHYECKUX UHCTPYMEHTOB THIIA TAPMOHUK.

SUMMARY. The article discusses various aspects of Bayan and accordion: design features, artistic
opportunities, social role. The author of free-form thinking about the nature keyboards-pneumatic tools like
harmonics.

QARAQALPAQ XALIQ QOSIQLARININ QALIPLESIWI

’ Askarova Ziywar Késhkinbaevna - ulken oqitiwshi
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filial

Tayanch so‘zlar: san’at, musiqa, xalq ashulalari, milliy qo‘shiglar.
KuroueBnble ciioBa: KYJIbTypa, My3bIKad, HAPOAHBIC IICCHU, HAITUOHAJIbHBIC IICCHU.
Key words: national art, music, folk songs, national songs.

Xaliq 6zinin basman Otkergen har quyl teatr ham muzika koérkem onerinde jaslar ortasinda
tariyxiy waqiyalarga bay turmisin, ruwxiy kewil xalqumiz ruwxiyligin, milliy garezsizlik ideyasin en
keshirmelerin ham psixologiyasin qosiqlar arqal jaydinnw,  bugingi  reformalardin  manisin
sawlelendirgen. Qosiq hadm saz arqali insan tusindiriwge qaratilgan sistemal1 islerdi
quwanishin, shadligin, qaygisin, arziw- sholkemlestiriw maselelerinin ayriqsha
armanlarin, ishki sezimlerin, debdiwlerin shigara tastiyiglanganligr biykarga emes. Bul maselelerge
algan. Qosiq adamdi siyqirlap alatugin kiishke iye togtalmastan aldin, garagalpaq xaliq qosiglarimin
ekenligi hAmmege belgili. Sonligtan da, s6z benen payda boliwi ham de hazirgi kinge shekem
Jetkere almagan nazik oylarin saz arqali jetkergen. qalaymsha jetip kelgenligi boyinsha azgana

Ozbekstan Respublikasi Prezidenti tariyx1y, ilmiy ham teoriyaliq magliwmatlar keltirip
Sh.Mirziyoyevtin 2018-j1l 14-avgusttagr 3907-sanli otemiz. Milliy qosiglar xaliqtin turmus tirishiligi
Qararinda [1] oqiwshi — jaslardin bos waqitin menen Dbirgelikte tigiz baylanisip rawajlanip
mazmunli  sholkemlestiriw,  ormlarda  tarli kelgen. Olar har quyli toy-tamashalarda,
doretiwshilik  ham  bilimlendiriw  dogerekleri geshteklerde atqarilgan. Bir awilga jiraw, bagsi,
iskerligin jagsilaw, galaba xabar qurallari, kino, qissaxanlar kelse alis - jaqin awillardan adam
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galmay qurga jiynalgan. Jiynalgan jamaat milliy
doretpelerimiz  bolgan dastanlarimizdi, milliy
qosiglar menen namalarmizdi uyp otirip
tinlaytugin bolgan. Mine usinday madeniy dem
alislar sol waqittagi xaliq turmisinda tulken tarbiya
mektebi boliw menen birge, olarga ruwxiy bayliq
inam etken. Xaliq doretpelerinin hammesi awizeki
tarde awladtan-awladqa, atadan-balaga, alis-alis
awillardan izlep kelip ustaz-shakirt tisiw joli
menen bizin zamanimizga shekem jetip kelgen.
Qaraqalpaq xaliq qosiqlarin janrhq jaqtan
boliwdi  aldi  menen xalig muzikasinin
atqartwshilarinin, bagsi, jiraw, sazende, qissaxan,
qosigshi t.b. bolip boliniwlerine qaray omi xaliq
gosiglar1 ham qaragalpaq xaliq kompozitorlarinin
déretpeleri dep eki ulken toparga boliw zarurligin
izertlew jumuslart dalilleydi. Xaliq qosiqlarimin:
miynet, tariyxity, Watan, salt-dastar (besik jiri,
hawjar, yaramazan, joqlaw, sinsiw), muhabbat
qosiglari, qizlar qosiglari, dinge baylanish
gosiqlar t.b. birqansha turleri ushirasadi. Olar ken
xaliq massasinin  atqaritwina 1ilayiq  bolip,
atqariwshidan awizeki professional muzikasi
styaqli ayrigsha qanigelikti talap etpeydi. Xaliq
gosiglarin qosiq aytiwga uqib1 bar galegen adam
atqara beriwi mumkin. Xaliq qosiqglarinin teksti
de, namasi da qiynagan turmistan doregen
jamaattin miyneti, ont doretiwshi de, atqariwshi
da xaliq. Qaraqalpaq xaliq muzikasin usilayinsha
eki toparga boliw bir jaginan sol muzikaliq
materialdin  6zinin specifikaliq  6zgesheligine

baylanisl aniqlansa, ekinshi tarepten
atqartwshilardin  béliniwine qaray aniqlaniladi.
V.Shafrannikov =~ «Kapakanmakckue  HapogHHe

mecHn» toplaminda xaliq namalarin lirikalq,
epikaliq, tariyxiy, socialliq qarsiliq koérsetiw, oyin-
kalki ham sazlar dep birneshe toparlarga bolgen.
[2] Bul toplamda izertlewshi garagalpaq
namalarimin kép qirh bolganligi, onin koloritinin
ran-barenligi ham de harqiyli xarakterge bay
bolganligin  esapga alip, qosiq qatarlarina
qaraganda namalarga kobirek itibar berip, on1 6zi
islep shiqgan sistemaga tuwri jaylastinwga
hareket etken.

Qaragalpaq muzika korkem  oOnerinin
qaliplesiw tariyxinda qissaxanlar da 6z ornina iye.
Qissaxan 0z namasi ham atqariwshiliq jollan
menen kozge tusetugin oOzgeshe oOner iyesi.
Ozlerinin sheber atqariwshiligr menen el arasinda
teren hurmetke iye bolgan bir qatar qissaxanlardin
otkenligi malim. Qissaxanlar bagsi-jirawlar
bolmagan wagqitlari, olardin ornin bildirmey
xaligqa tamasha bergen. Olar 6z qosiqlarmin
namasin jeke 6zi atgaradi. Qissaxanlardin
repertuarlarina tiykarinan klassik shayirlardin,
dastanlardan tzindiler ham xaliq qosiqlart kiredi.
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Olar tiykarinan, el arasinda kennen malim bolgan
bir namaga yagniy qissaxan namasina salip
atqaradi. Ol namalardin aytarhqtay 6zgeshelikke
iye bolgan 2-3 turi ushirasadi. Bul tekstte harbir
qissaxannin  atqartwshiligindagi  individualliq
ozgesheliginen kelip shiqgan boliw1 mumkin.
Dasturli qissaxanlardin wakillerine shayir Abbaz
Dabilov, Sadiq Nurimbetov, Xalila
Déwletnazarov ham Ram shayirlardi keltiriwge
boladi. Folklorist alim E.V.Chistovtin muzika
ham dasturlerdin folklorliq doretpelerge qatnasi
haqqindagr toémendegi pikiri diqqatqa 1layiq.
llimpaz  dastur, drama, muzika  ham
xoreografiyanin folklorliq doretpelerdin qosimsha
komponentleri ekenligi haqqinda aytadi. [3] Bul
elementlerdin hdmmesi belgili bir folklorlq janr
atirapinda birigedi dep esaplaydi ham bul juda
ormli. 70-90-jillar1 alimlar arasinda xaliqliq
folklord: izertlewde etnografiya, muzikataniw,
folkloristika ilimlerinin xaliq awizeki adebiyatina
qatnas1 maselesinde kop gana ilimiy miynetler
dorelgen edi. Sebebi, folklorliq doretpeler bul
tarawlardin da izertlew obyekti bolip esaplanadi.
Biz bul obyektlerdi xaliqliq lirikan1 janrliq jaqtan
klassifikaciyalawda bir-biri menen aljastir-
mawimiz zarur. Folklorliq déretpelerdi uyreniw
etnografiya, tariyx, muzikataniw ilimlerinin
obyekti boliw menen birge uliwma filologiya
paninin de obyekti esaplanadi.

Xaliq qosiglarimin  doretiliwi,  jasawi,
improvizaciya ham tradiciyasi, poetikasi onin
atqartwshilart menen alip juriwshileri, om
doretiwshiler menen xaliq arasinda jasaw jagdayi
revolyuciyaga shekemgi dawirde, yaki bunnan
song1 tariyxity, harbir dawirde sol tariyxiy
dawirdin jagdayma qarap ozinshe jol menen
jasaydi, bayrydi, rawajlanadi. XX asirge shekemgi
xaliq qosiglarin izertlegen miynetlerde korsetilgen
janrlar jillar ishinde kem rawajlanadi, yaki
bolmasa rawajlanbay qaladi. Misali, diniy
dastarlerdi tyretiwshi folklor kenes hukimeti
jillar1 rawajlanbay qaldi. Kenes hukimeti jillar
ishinde baspa sozdin, radio, televideniye, kitap
shigariw sanaatimin rawajlaniwi  menen xaliq
doretiwshiligi awizeki taraliwdan gore kitap
arqali, radio arqal taraliw jagdayma otti. Bugan
qosimsha xaliq teatrlari, madeniy uyler, xaliq
talantlarinin ~ festivallar, har tarli jarislar,
konkurslar xaliq qosiqlarinin  rawajlaniwina
jagday tuwdirdi, biraq onin taraliw, doreliw, jasaw
jagday ozgerdi.

Al, garezsizlik déwirinde bul bagdarga
ayrigsha itibar qaratilip, milliy miyraslar gayta
tiklendi. Mamleketimiz  basshisimn  qararlar
natiyjesinde qaraqalpaq xaliq muzikasi tiykarinda
oqiwshi-jaslardin ruwxiy-estetikaliq paziyletlerin
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qaliplestiriw, qaraqalpaq eski korkem oneri ham de waziypalar korsetip berildi. Jaslardin muzikaliq
jéhan adebiyatmin ulli koérkem ulgileri arqali joqari ugibi  hdm madeniyatin  koteriw  maqsetinde
ruwxiligl, belsendi ham patriot jaslard: tarbiyalaw, mamleketimizdin harbir qala ham rayonindagi
olardi milliy ham uliwma insaniyliq qadiriyatlarga muzika ham koérkem oner mekteplerinde «Ustaz-
sadigliq, milletleraraliq tatiwliq ruwxinda tar- shakirty munésibetlerin jane de jetilistiriw,
biyalawina da tiyisli 4dewir jumuslar alip barildi. xalqumizdin ruwxiyy madeniyatin rawajlandiriw,
Mamleketimizde o6sip kiyatirgan jaslardin milliy milliy muzika koérkem oneri jetiskenliklerin
ham jahdn muzika mdadeniyati ulgilerinen ken uyreniw boyinsha tlken miimkinshilikler jaratilgan.
paydalaniw1 ushin zarur shart-sharayatlar jarattw Bul bolsa 6z nawbetinde qaraqalpaq muzika
ham sol tiykarda muzikaliq talimdi jane de korkem onerinin bunnan bilay da rawajlamiwina
rawajlandiniw, bugan baylanish kadrlar tayarlaw tiykar bolar1 s6zsiz.

sistemasin jetilistiriw boymsha amelge asirilatugin
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PE3IOME. MN3yuaioTcs MpOCXOKAEHUE M UCTOPUUYECKHE MCTOYHHMKHM KapakallaKcKuX meceHb. OHu
H3y4acTCsa NIYTEM CPpaBHEHUA UCTOPHUICCKUX, HAYYHO TCOPETHUICCUX HABBIKOB.

SUMMARY. The origin and historical sources of the Karakalpak folk epic «Koblany are studied. The
Karakalpak jirovs are studied bu comparing the variants of the epics performed.

V3BEKUCTOH XYAVIUJATH KYIIUKUYNJINK CAHBATH TAPUXU

Capcen6aii banrTanusizoB ATMypaToBHY — npogheccop
V36exucmon oasnam canvam éa madanusm uncmumymu Hykyc dhunuanu

TasiH4 c¥31ap: MagaHUAT TApUXH, KYIIUKYWIAK CAHBATH TApUXH, OacTakopiap, My3blKa, OpaTOpHs.

KuaroueBble cjioBa: KyJlbTypa HCKYCCTB, UCTOPHS NECEHHOTO TBOPYECTBO, KOMIIO3UTOpP, MY3bIKa,
opaTopusl.

Key words: art culture, history sing songs, compouser, music, orotory.

V36ekucTORIa MYyCTAKHIUIMKHH — MyCTax- aHbaHaJapy Ba YyKyp WIAM3IApra srajup. AitHu
Kamiall  MabHABUH  HCIOXATJIapHU  amaira MmaiTAa JKaxOH MaJaHuATH y30eK  MWUTUi
omupum OWIaH XaMOXaHrAup. MyCTaKHIUIHK, MaJIlaHUATH OypIOHANApUIaH caMapald PaBUILA
WCTUKJION  MabHABUU  KUXATIAH  MYyCTaX- ¢doiinananuO, Y3MHUHT MaJaHUATUHU OOWHUTHO
KaMJIaHMAC PKaH, HUHT Kellakaru iykaup. ¥Y36ex Ooopau. Xyaynumuzaa, yMyMaH KYHIMKYHIAK
XaIIKHHUHT Y30K Tapuxu OyHra TYBOXAHP, 3€pO MYCUHUKMM CabaTHUHI IIAKUIAHUIINAA KUIIU-
MabHaBUAT, XyCycaH KYIIMKYMWIMK CaHBAaTHCU3 JApHUHT aTtpouaard XOAWCAIAPHU aHIJIAIIra
MWJJIAT TapuXH, XO3UPrd KyHH Ba KeJaKaruHH WHTHJIMIIUIAPH JKyJla MyXUM axaMusT KacO JTras.
TacaBByp Kunub Oynmaiian. llapk MycukacuHUHT MabiaymMKy, TaOMAT  KyWIapUHMHT  OJIWAA
XKaxOH MaJaHuATH MHUKUECHIA TyTTaH YpHHU KUIIWIAPHUHT XaM aKJIud, XaMm IKUCMOHUHI
Oenuxost Oyrok. By MycWka MUHT-MUHT WHIT- KUXATIaH OKM3JIMTH HATWKacHa yJapJa WIOXUi
napaaH Oepu ojamiiap IWIMHHM TIOKJIal, yJIapHH Kywlapra CHUfMHHUII, CaXJa KWIHII fo3ara Keja
PyXaH IOKCAITHPHO KEeIMOKJA. Y3HHHHT HO3MK Ooumanu. Tabuuniiku, Kumwiap y3 KapalulapH,
mabagacu OwiaH JyHE MaJaHUATHra O03yKa Op3yJapWHH MYyaWssH MapocuM Ba Oalipamumapia
Oepub, ymymOamapuii KagupusTiapra MyHOCHO akc  orrupuiura  ypudrannap.  JKymuianas,
XHcca KYHIMOKAa». MabiaymkH, ¥30ek Muumi KYpPFOKYMIIMK JaBpuaa «Emrup tu-mam» (Cycrt
MaQJaHUSATH TapuXW Y3UHMHT OO0H, MycTaxkam XOTHH), LIaMOJ 3apap KEITUPraHAa «IIaMOJHU
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TyxTarumy (Yot MoOMO) Ba MmIaMoON  Kepak
Oynranma - «ImamMoJI YaKHPHUID», OEBaKT COBYK
TYIITaHNa - «KyEIra CUFUHUIDY, OMaJl KejiMa-
ranga, odar OyiaraHma KypOOHJIMK KWJIMII Ba
X0Ka30 Mapocumiap yTkaszwiraH. AMMo OyHmait
XOJUcallapHA Xaiu OaiipaMm, €K caHbBaT, XyCyCaH
KYIIMKYWINK ~CabaTUHUHT HMOTHIOMHA  Tap3aa
Oyncanma xypuHumy, ned 0ynmacau. Kemauanmk
aca uOTHHOMH omammap OyHAal MapocHMIIapHHU

Tabuuii  odarnapHUHr TYE  ONJMHUA  OJHMII
Makcaauaa yTkaza Ooluiamiaiiy.
IOxopunarunapran myHmad  Xynoca
YUKApUII MYMKHHKH, KYIIMKYWIAK CaHbaTd
aciauaa noTUIOUN OJlaMJIAPHUHT TAOUSIT

Kywiapura HucOaTaH MyHOcabaTn Tap3uza fo3ara
KenuO, KEeHMHYaNUK yJap MabiyM MabHO Ba
Ma3MyHTa sra Oyna Gommany.

Mapkazuit  Ocué€ Xajakjaapu MaTaHUATH
CWICHIAcHJa KYIIMKYWIVK CAHBATHHUHT YpHU Ba
ponu  Kydga karra Oyirad.  Jlapxakukar,
KYIUMKYMAIMK CAaHbAaTU WHCOHHUI Y30K TapUXui
JaBpiap JaBOMHUAA INAKIUIAHTaH  MKTHMOMM
¢buKpu, Fosnapu, IyHEKApaIy MaxCyJIUanp.

AMMO, TabBKUIJIAIl >KOMU3KH, Mapkazuit
Ocué xanKJIapuHUHT MYCHKHH CaHBaTH OOIIKa
XyIyajapiaa siiarad XajakJapHUHT ailHu LIyHJau
MaQJaHUAT TYpUAAH J[acTiald Ak >KUXaTHIaH
¢dapk Kwiran Oyica jaa, JICKWH Ma3MyHaH KaJIuM
JaBpiapia TypaH XalkKIap MYCHKAa CaHbaTH
maknuaarn  Qapknap JkuxaTiap Ba Ma3MyHaH
ATOXUIAIMKIATH HUCOMIIIMK TapuXWi Tapak-
KUETHUHT KEHMHTH OOCKMYIapHIa Ma3MyHHUHT
MWUIMHA XyCycusiTiap okuOatuzaa taBcupIaHaiy.
Bynunr Goiiucu 3ca Typiau Xalkjiap WKTHMOHM
Xa€THaary, MaxCHi TYpPMYIIMJIArd IMCUXOJOTHK
XojaTiap Ba pyXMHd KEUMHMAaJapHUHT  K¥-
IIUKYWIMK CaHbAaTH OpKAIM y3apo  YHFYyH-
JanryBuanp. byHaal yXIanuiMk Ba YUFyHJIAIIMII
Kabunap, XaJkiaap XaéTu, Mauliuid TypMyIL,
(dapoBOH UCTHUKOON YYyH Kypail, Mypakkao
WKTUMOUM 3UIAMSTIAPHU XaJl S3TUII acocuia
sHaja KeHr Kyiaam kacO strad. LlyHu amoxuna
Kaill 3TUII JIO3UMKHU, CYHIH WHIUIapJa MYCHKUN
MaJaHUSTUMU3 TapUXU KyJda y30K ASKAHJIUTHHH
MCOOTIIOBYH alipum améBui Jaguiap
yupaérramnury Ou3HMHr ymly Macajara OHJ
WIMUH TacaBBypiapuMH3HU Oupo3 Oynca ja
OoriutMokma. JKymiamaH —apxeoyior  oJMMiIap
Camapkann  BWIOATH, YPryT  TyMaHUHUHT
MyMrHOOO KUIILIOFU SIKMHUIArd KaOpaaH Ka3uo
OJIMHTAH aél CysAKJIapy Ba YHUHT EHUAATH TYpIU
XMJI TaKUHYOKJAp OpacuIaH TONMWITaH aXKOWHO
Oup Hail CO3WHM aHa IIyHJal amEBHNA Nanuiiap
cUpacura KHPUTHII MyMKHH. MyTaxaccuc-
napHuHr (ukpuua, Oy MycHKuid co3 OpoH3a
JaBpUra OUAAMp. Emm cankam 5 MuMHT Hun j1e6
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Ocnrmmanran Oy Hal CO3M  SXJIAT CYSKIAH
HHUXOSTAa MOXHPJIMK OWjaH HWIUIaHTaH Oyiuo,
KyJa AXIIU cakjiaHrad. MasKyp TONMWIMa HIMHMA
KUXaTAaH KuMMarOaxo Oymuo, xosup Camap-
Kananarn PecmyOnuka MagaHusAT Ba  caHbBar
My3eifnaa CcakIaHMOKZa. XO3MPIH Y30eKHCTOH
XyOyauaa KYIMUKYWINK MYCHKAa CaHbaTH TapUXHU
KyZla KyXHa SKaHJIUTMHHU OKOpPHIA TabKHUIUIaraH
sauk. Xycycan Oy Hapcanm OyHman 27 acp
Wwirapu mnaigo Oynran  3apIyIITHHTHKHUHT
MyKaJaac «ABECTO» KUTOOM Ba YHUHT WKKHHYA
«bucnapm» kucmmmaru 2 606maH  mOOpPOT
KUCMHUJATH  3apAyIITHHINK ~ XyJdojJap — Ba
MabOymiapura OaFuuuiaHrad 22  KYIIWKAaH
nbopar wmanOamap Tyna wucbormaiam. IlllyHn
ajoxuaa Kaum sTum jo3uMkd, Mapkasuid Ocué
XyIoyauaa Kymiad axonnd caHbaTKopiap — CO03
JamyBUMJIap, KYMUKYMIAP CTUIMO  YHMKKaH
O0ym0, ymap acnuma X03Upru Y30eK KYIUKIHIAK
CaHBbATUHUHI TaMall TONUIAPUHU KyWuIraH. AHa
myHaainapaan Oupu TypOH3aMHUHUHHHT Maps
BWIOSTHIA TaBaUlyl TONraH WIK OJUJIOMA
Oacrakop bopbax  Mapsazuiinup. Maskyp
CaHBATKOPHUHT Y3W TYFUIMO YcraH XyAyAgard
KOAM Xamaa DPOH CAaCOHMMIApHU LIOXU XyCpaB

[Mape3 |l xy3ypura OopryHra Kamgap Kedras
XxaéTM  Xakuga KyJa KaM  MablIyMOTJIap
CaKJIaHI'aH.

Mapkazuii  Ocué xankinapu MYCHUKHIA-

KYIIMKYWIMK MagaHuaTHaa TypK XOKOHJIUTH
JaBpyd XaM alloXuIa axaMusT Kach JTaam.
Kyapatmu nmaBnar Oynran Typk XOKOHIUTHHHHT
kyun Ba Tabcupu VI acp oxupm Ba VIl acp
Oourmapuna aitHukca ce3nwn6 Typau. Ly napcara

anoxuga IbTHOOp Oepumn  03uMKH, TypK
XOKOHJINTH  JIaBpH  KYIIMKYWIAK  CabaTHIa
kummiapHu  Baranra — camokaTim, KOMHIT

WHCOHJIAp KWINO TapOusyiam mMacanaiapra MyXuM
axaMuAT OepuIraH.

Kaiin stum jgo3umku, VII-VIII acpra kenu0
MaxaJlTiii MyCHKa aHbaHAllapd aHWUK Tyc KacO
3T/IH, XaJIK Ba MPOGECCHOHA MYCHKAHUHT OF3aKH
aHbaHaJapra acoc COJMHAmU. SlHa mIyHHCH
MabJIyMKH, Ma3Kyp JaBpJa MYCHKa, pakc,
KYIIUKYAINK, JTOpOO3MMK Ba OOIIKAa CaHBaT
Typiapu Kamon TomnraH. by maBpma byxopo
cawvaTkopiapu, Camapkany Haitumnapu, TOIIKeHT
VHAUMHYM HUTUT Ba KU3JIapu, XyTaH CypHaluuiapu
Ba Kyua Oactakopnapm OunaH mIyxpaT TONIaH
smu. VI acp 6ommapuna You, Camapkana, Kemr
Ba MaiiMypr pakkoca Ku3jlapu Ba YUUHYHU
Wurntnapu, XyTraa MakoMud aémmapu XUTOH
uMIeparopu  capoimra 000pud  TypuiIras.
Typkuil Xalkinap, XycycaH, X03Upru V36exucron
XyAyAUAard  KYNIMKYIINK-MYyCUKAa — CaHbaTh
apabmap UCTWIOCH JaBpUAa Y3MHUHT >KyJa



Mypakkad JaBpyHH OOUINaH KEeYHpAu. YMyMaH,
Oy maBp TypKHil XalKJap MabHaBUU Ba MO
MaJaHUATHA OMp TOMOHJIAH, WTapH Maio OyiraH,
IIAKJUIAHTaH JKUXarjapu €nmacura MHyKoTuiIa
Oomutanran Oyica, Oymak >KMXaTnaH TypKAN
XalKJIap MIUUIMA MaHaBUATH WCIOM  JUHH
aHbaHaJapUra MOHWI OYJraH SHTU KaJIpusTiap
Owan Ooiimii OOIIIAIM.

Maswnymku, XI-XV acpmap VY36exncron
Tapuxuja YHWFOHHMIN  JaBpU HOMHU  OuIIaH
Mabaymaup. by naBpma Mapkazuit Ocué ca-
MOHUMIIAp, KOpaKOHUWIAp, Fa3HABUWIAp call-
Kyxuinap Ba xopas3muiliapaaH ubopar deoman
JMABIATIAPHUHT [03ara KeJUIIN YiKaga ypyF-
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Kabwiia, yiryc-aiatiap ypracuaa HUCOATaH THHY-
JIUK, OCOMMIITAIMKHM TaWao Kwiau. bupos
BaKT/IaH CYHI XaJK MYCHUKAcH aHcaMmOiuiapuia
Kalkap pyooOH Ba YaHT CHHTapH YOJFyJIapHUHT
0BO3W sHTHmaH sHTpamu. XIX acp wwxpouwmiap
amManuéTuia Hal, KyIIHaW, CypHai, mymOupa,
caro, JoWpa, FIXKXKAaK, IyTOop, TaHOyp, KaHlpok.
cadomn kabW HONFyIap MyCTaxKaM YPHH OJIIH.
Yonry mxpounnuru canbatu Tapuxuna XIX acp
OMp KaTrop MyCHKAa YCTaJapUHHUHT ETHILITHPHO
yukapradn gaBp Oymmu. Ilympmaéi  xuwmo,
V30eKUCTORHUAT XO3UPrH XyIyIHAa XOHIHKIAP
JaBpuJla MabHaBUH MAJaHUAT Y3UHUHT aHba-
HaBUH YCYyJUTApUIa PUBOXK TOTIIH.

DoiiraaHUITaH axaduéTaap:
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PE3IOME. By makonana Y36eKHCTOH XyIyIuaard MyCHKA Ba KYIIMKYMINK CAHBATH XaKHaa Cy3

Oopanu.

PE3IOME. B 53710i1 cTaThe TOBOPUTHCSA O Pa3BUTHE MY3BIKM U TIECEHHOTO TBOPYECTBO B TEPPUTOPUHU

V30ekucrana.

SUMMARY. In this article is spoken about development music and songs at the territory in

Uzbekistan.

KAPAKAJIITAK XAJIBIK TOM KBIPJIAPBI

I'. XynaiibepreHoBa — OKbITBIYIIIBI
K.CeittTum0eTOB — Maructp
O30excman MaMIEKeMIUK KOpKeM oHep Xom maoenusm uncmumymul Hoxuc ¢unuanl

TasHu cy3aap: anadu€r, QoNbKIOp, CaHbaT, MMIIPOBU3ALIMS, HUMIIPOBU3ATOP, KHUPOB, LIOHUP, XaJK

KYILIHFHU.

KuaroueBsble cioBa: mutepaTtypa, (hOIBKIOp, MMIIPOBU3AINS, UMIIPOBU3ATOP, KBIPAY, TTOAT.
Key words: literature, folklore, art, improvisation, improviser, zhyrau, poet.

XaJblK KOCBIKJIAPBIHBIH HIITUH]IE €H YKaHIIbI
XaIIKBIMBI3/IBIH TYPMBICIIBIK JISCTYPJIEPH MEHEH
KapbICHITT KETKEeH, AITHOrpadUsUIbIK JepeKiepre
uiie TCTYp KOCBHIKIAphl (TOH KOCBIKIAPHI) YIKEH
OpBIH TyTaabl. JIocTyp KOCHIKJIApBI: Xayxkap,
CBIHCBIY, TOM Oacinay, OeT amap XxoM T.0. Typiiepu
oap.

Epre 3amannapnan Oepu TOH KOCBIKJIaphl
umyHAe OeT amap auTbIMIIaphl XaJKbIMBI3IBIH
TYPMBICIIBIK ~CalT-ICTYPUHE, MWUIMH pPyyXbId
IOYHBSICbIHA ainanfaH. Tol MopecuMmuHzae Oer
amap aUTbIMIIaphl apKajibl )KaHa TYCKEH KeJIWHAN
arafiMH-TyyFaHfa, KOHCHI-KOOara, eJ-XaJbIKKa

TAHBICTBIPBIY, COJ apKajbl, aybUI-ell, araluH-
TyYFaH XoM KypObI-KypjaaciapAarbl —aibIpbIM
JKOHCU3  aJaMilapblH  XOpEKET-KbLIyajJapblH
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(KeHWJT  FOMOPJIBIK
MHUIHETKEII,
KUTUTIICP]IH,
OacubLUIapbIH,

MCHEH) MHHEY,
MopT-0axaapIp
KbI3JIapJibl, JlaHa eIl
KeiyaHbl aHajaplblH
KEMHUCIIM ~ MHWHETJIEPWH, JaHANBIFBIH  Oaxa-
JMAWTYFBIH ~ XQIBIKJIBIK ~ MUHOEpre  aiIaHBII
yirepred eaud. Tol KOCBIKJIAphl XoM OeT ariap
aUThIMIIApBl O3JIUTUH KOFAITIAUTYFBIH, HEIIe
MBIH JKbULIapJaH OepJM XaJIKbIMBI3IABIH MUJLTUN
CaHa-CEe3MMUHMH aXbIpaIMac pyyXblid MYJIKH
OOJIBITI eJlere MIEKEM JlayaM eTHIT KUSTHID.
Toli KOCHIKJIApPBIHBIH HWIIHHAE OET armap
JIOCTYPU  YJIKEH TeaTpJjacThIPbUIFAH CaxXHaJbIK

KYJIKA
aKplI-TIapacatdbl,
ressai

KOTKY/1a,

KOPHUHHCKE  KEeWHIlT  OEpeTyFblH  XaJBIKIIBIK
JIepeTrere auWaHbll, XaJbIKJIbIK I€1aroruka,
KOMUNETIUK KaTjiam VOKWIJIEpUHHH



aypR3OUPINMIINTHH, €71 OWpPIUTHH  TOMUUWH-
JICUTYFBIH TUIAKTUKAIBIK OW-TIUKUPJIEP KOMJICH-
TeH WMIIPOBU3AIMIBIK YChULIAP apKaibl Jepe-
TWIreH OWp NYTHH (OIBKIOPIBIK IIbIFapMa
OO0JIBIIT TaOBLIAIEI.

O3 reseruHne, Oynm meperme Oup Heme
OenumiiepieH nbapat OOJbII, Xop Oup OOTUMHHH
63 OpHBIHA Wile ToKWpapiaHOac  KepKeM
MO3TUKAJBIK KyHBI KO3re TaciaHaabl. ber amapmaa
coynenenren (OWMIIUPUITCH, aWTBIIFAH) KOPKEM
MOATUKANBIK,  JUAAKTUKAIBIK  OW-TIUKUPIIED,
HocuATIap, ecrneyiep (IyHbsimaH ©TKEeH ara-0alda,
araliiH TyyraH, e aragapel XoM T.0.), YIIIBI
WHCAHJIAPJIbIH ~ XaJBIKTBIH ~ YHaMJIbI  0axachl,
Mapararhbl, alBIPBIM aJaMIapIeIH uc-
XOpeKeTIepUHACTH  KbUIyanapsl, >KOHCH3INTH,
KeMIIWIMKIEPH TEK FaHa KEJIWHIIEK YIIbIH
alTBUTFaH JKEKE HOCHST, TAHBICTBIPBLY IOCTYpPHU
el eMeC, MYTKHI >KOMOJT, eJ-XallblK YIIBIH
TUIAKTHKAIBIK,  KOPKEM-oeOMil  TOpOMSIIBIK
Jepek Jen OaxanaiMbl3.

Toll KOCBIKJIApbIHBIH HWIIMHAE MUJUIANA
STHOTpaUsIBIK JCPEK ChIMAThIHIA aWphIKIIa
OaxanmaHaTyrelH O€T amap AocTypu Oup Here
OenmmiiepaeH wuOapaT OOJBIN, OHBIH KHPUCHY
OeJMMHHIE JXKaHAa TYCKEH KEIWH MEHEH YaKbIT
XOM  MOKaH, JIOVMp XAOM 3aMaH  OarbIThI,
COLIMAJITBIK TYPMBIC XaKKbIH/Ia OUp-CKU aybi3 CO3
alTBUIBITT «aMaH-TYYell copacaiiblk, amaHChI30a
KEJIMHIIEK?» - JEeN aMaH-€CEHJIMK COpaajpl.
Coyaii eTurm, HOCHAT aWThIy O6JIMMUHE OTHII,
TUTaKTHKAIBIK Ma3MyHFa KypbUIFaH OeT armmap
alTBHIMBI OacliaHa/IbI.
bup HocusAT aliTaiiblH,

O3rHe FaHa KEJIWHIIEK,
Koceutran ajaMbIHHBIH,
JKaubIHail 00J1 KEJTUHIIEK,
AIIBITKAH aK OWiialiIbIH,
Hausragaii 001 KEIUHIIEK,
JKurekTeH eckeH nyyTapabiH,
Tapeiagait 601 kenuHIIeK. [3:44]

ber amap aWTBIYIIBIHBIH TYPMBICIBIK
TOKUPUHOECH, MWIUTUN pPYYXBIH ITYHBICH KeH
OOJIFAHJIBIFBI, HMMITPOBU3AIUSIIBIK TAJIAHTBI XM
MTO3TUKAJIBIK IIEOSPIINTH HOTHUIKECHH/IEC YChIHIAM
KOCHIK JIOpeTHY YKbIObIHA epuce anaapl. bet amap
alTBIYIIBLIAD TYpFaH >KEPUHJE, COJ alMaKTarbl
ayplI-el, KOHCHI-KOOa, araliMH-TyyfaH, XKopa-
JKOJIACTAPBIHBIH ~ YIIBIYMAIBIK ~MUHE3JIEMECHH,
COJI alMakTarbl XaJbIKThIH COLUMAIJIBIK JKacay
KarJailapelH COl 3amarra Owmum, YHpeHum,
MMITPOBU3ALMSIIBIK ~ YChULIAD apKallbl JIOPETUI
oTbIpajpl. JlereH MeHeH kuM Oolica Ja, KaHIIen
TYPMBICIIBIK TOXKUpHiibere uiie OonFaHbl MEHEH
AMITPOBU3ANMSIIBIK ~ KyOBUIBICTBI  JKETUITUCTHPE
anMaybpl MYMKHH.
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CoHBIH  ymIBIH  Ja, Ka3akK  aJbIMBI
E.UcmaiinoB: - «...MMIPOBU3AIUS MEHEH KOCBIK
alTBIY aKBIHHBIH KapaThUIBICBIHIA, TYYBUIBIYIAAaH
Oupre KeneTyFbIH KOCHUET eMec, Oy 1a OYphIHFBI
JIOCTYpre, YHPEHUYTe, MIBIHBIFbIYFa OalIaHbICITbI
eHep» [1:27] - mem aTam oTKEH €IH.

Hocuar OenMMuHEH COH, KEIWHIIEKTHH
aTa-eHeCcHW, aypUl-enl OWil aramap, KOTKyZdauiap,
KeilyaHbl aHAap XoM aralilH-TyyFaHJIapFa CoJleM
alTBIy J9CTYPU MEHEH M3U JayaM eTeau. byHHaH
COH aybUT-aliMaKkTarbl KaTap-KypOsliap, xKopa-
JKoJacnap, Aavbl-KUMeHep, KyleynepauH reiue

epPCUII KOpUHIEH KbUTyalapbl, CBIPTKBI JCHE
nuimuMIepu  (TyJFajiapel), MHHE3-KYJIKbl OeT
almap  aUTBIYBINIBIHBIH — KEHWI KYJIKH TYyYy-

IBIPATYFBIH HAIITEPUHE UITIHETH.
TynbInKa TEIKKaH TOpaKTa,
MypbIHaaphl OpaKTai,
Keynumxaii nerex xaiiHaraH,
Oran O0epun Oup canem. [3:53]
Komne ne:

PaiioHHBIH COTHIHIAH,
TpakTopablH XOThIHAAM,
Ceiuerenne ces bepmec,
MaxkTaraH/pl LIEN KepMec,
buitburyn nerex aObICHIH,
Oran O6epun Oup canem. [3:55]

Kapakanmnak ¢onbpKIOpeIHAA CanT-ISCTYP
KBIpIApBIHBIH ~ OeT  amap  J9CTypu  ara-
0abanmapbIMbI3laH  MHHpac OOJBIN  KHUSTHIPFaH
STHOQOJIBKIOPNBIK JAepeTne. benrunu mosTu-
KanmelK  (opmara, ©3 My3bIKaIBIK BIPFAFbIHA,
IpaMajblK JJIEMEHTIEPH XOM aTKapbIyIIBICHIHA,
HAMIIPOBU3ALMSUIBIK NOPETHWINYUHE W€ €KECHIUTU
ce0OerTn 63 aJIbIHA J)KaHP ChIMAThIHIA KAaObLT eTHY
IOPT.

Mexkrenre 0ajia OKBITKAH,
buiuMHMH CBIPBIH TOKBITKAH,
Araball nerex KaiiHarasg,

OraH 1a OepurH Xy CoJIeM. [3;55]

Xozupru  3amMaH  OeT  alapiiapbIHBIH
TEMaTHKANIbIK, HAEATIBIK Ma3MyHbl KEH MOHHCTE
KOJUIAHBIIFaH OOJIBIN, 3aMaHBIMBI3/IBIH KOPKEHHI
payaXIIaHbIN aThIPFaH PECITyOINKAMBI3bIH aybLI-
KajlalnapblHa, XaJKbIMBI3ABIH  OapiblK  KOCHI
MaMaHJIBIFBIHA apHAJIBIN, OJApPJBIH aFfa KOWFaH
MaKCETJICpUHUH OPBIHIAHBI ATHIPFAHIIBIFBl XOM
KEMIIWJIMKIIEPHH allbIl Oepe/u.

To#l KOCHIKJIAPBIHEIH HWIMUHAEC OET amap
JOCTYpPU TOJBIFBI MEHEH HMIIPOBU3ALUSIIBIK
ychULIap  apKanel  Aeperwienud. ber  amap
AUTBIYIIBIHBIH ~MIIKU PYYXbIA AYHBSICBIHIAFbI
KailHam  aThIpFfaH  TOJIFAHBICIBI  OMJIapBIHBIH
JKapbIKKa IIBIFBIYBI YCBl JOCTYp THUHKaphIHIA
naiina Oomanpl. OnapiplH KepkeM  oaeOuid
JOPETUYIIMIINK yCTaXaHAChIHAA TaillblH JIOTH-
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KaJblK  CXeMa, T[IOJTHUKAIBIK KOPKEM  THII, TOKUPHAOCCUHEH, KOPKEM IO3TUKAIBIK JYHBS-
Kepkemiiey Kypaiapbl XoM YChUIIapbl OOJaJibL. ChIHAaH HMMIPOBH3ANMSIIBIK  YCBULIAP  apKajbl
MuHe, ychl cXeMara ©3WHHH JIOPETUYIIUIHK ATKapbIN MILIFBIYFA EPUCE aTaJIbl.

OnedusiTiaap
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PE3IOME. Makonana KOpaKaJalOKJIapHUHT KaJUMUI Ba XO3UPIU kapaéHaard Ty KYIMHUKJIapUHUHT
MMIpPOBM3AllUs JACTYpU OMIIaH MKPO STHITAHIMIH Y3 STwiaau. KOpakainok (osibkiopuaa actyp
KYIIUKJIapUHUHAT Oup Typu OeT amap (KeTWH cajioM) JacTypd axAoMIapuMU3IaH Mepoc Oynnd kemaérraH
STHO(QOJBKIOPJIMK OF3aKU MXKOJ HaMyHacH. Ber amap JacTypUHUHT WMITPOBH3ANNS YCYJIH OWJIaH ¥KOJ
KWJIMHTAaHH MUCOJIIap OmraH 0aéH STHIIaIM.

PE3IOME. B crathbe TOBOpHUTCS, YTO CBaJcOHBIC MECHH B JAPEBHEM U COBPEMEHHOM IIpOIIeCCe
KapakaJlliakoB HCIOJHSIOTCS ¢ MMITPOBU3AIMOHHONW MpOrpaMMoil. Pa3HOBMAHOCTh MPOrpaMMHBIX TECEH B
KapaKaJImakCKkoM (QoJbKIIoOpe, TporpamMma OeT amap (KeTWH calloM) TMpeAcCTaBsieT coboil obpaserr
STHO(OIBKIOPHOTO YCTHOTO TBOPYECTBA, YHACIEIOBAHHOTO OT HAIIMX MpeakoB. Ha mpumepax mosicHseTcs
CO3JITaHHE TIPOTPaMMEBI «OET alapy METOIOM UMITPOBU3AIHH.

SUMMARY. The article says that wedding songs in the ancient and modern process of the
Karakalpaks are performed with an improvisational program. A type of program songs in Karakalpak
folklore, the program bet ashar (kelin salom) is an example of ethno-folklore oral creativity inherited from
our ancestors. Examples explain the creation of the “bet ashar” program using the improvisation method.

XAJIBIK KOCBIKJIAPBIHA AMJIAHFAH JOPETIIEJIEP

KougacoaeBa Tamapa — oxbimbiyuibl
O36excman MaMAEKeMIUK KopKem oHep Xom mMaoenusam uncmumymel Heoxuc dhunuans

Tasnu cy3aap: agabu€r, QonpKIOp, CaHbAT, MUMIIPOBU3ALHNSA, HUMIIPOBHU3ATOP, XHUPOB, MIOHUP, XaJK
KYILLIUFH.

KuaroueBsble ciioBa: muteparypa, (OJIBKIOp, HMIIPOBU3ALIMS, UMIIPOBU3ATOP, JKbIpay, MOAT.

Key words: literature, folklore, art, improvisation, improviser, zhyrau, poet.

XanblK KOCHIKJIApBIHBIH JAOPETUINYUHAE, KbICCaxaHJap  OKBIIl  OTBIpFAaH  KHUTaOBIHBIH
payaxJIaHbIybIHAA XaJbIK H1aibIpJIApbIHBIH TEKCTHHEH IieTien kere anmaiiapl. JKas3ba
TyTKaH OpHBI  YJKeH. XaJbIKJIbIK ©HEPIU oneOMAT KeH XaJIbKKa KeOMHece YCBIHAAH >KOJ
niienered maibIpiaap MO33MACHIHIIA KAIUIIIECKEH MeHeH TapkanraH. Kapakanmak oneOusThiHAA
JIOCTYpJIEpJIEH TaljajaHbll 3 Xaya3bl MEHEH yIbIyMa C€e3 OHEpUHJE XKbIpaynap, IadbIpiap,
MIaMBIPIBIK TAJAHTBI MEHEH XalbIK KOCBIKJIApbIH Oakcobuiap, IIeneHnep (oparopiap), JaKKbLUIapaa
payaxmanasipanel. XIX ocupne Kapakaimak ce3 WMIPOBHU3ALMSUIBIK ~ KyOBUIBIC, SIFHBIH  ce3re
OHEPUHJIE X&JIbIK AaYbI3€KH JIOPETHYLIMWINTU TasIPIIBIKCHI3 CYYBIPBIII caJbly, TOKIIE
MEHEH J>ka30a oneOusAT TeHJeH payakiaHIIbl. TaJaHTIBUIBIK KOCHHETIIEpHHEe, YKBITUIAphIHA Hiie
Xanblk onapAbl ©3MHUH MOACHUM, pYyYXbId OonraH. ByHmaii WUMIpPOBH3AIVSUIBIK KOCHIETKE
TYPMBICBIH/Ia TCHHEH maijanaHasl. XalblK Oup uiie OOJIFaH JOPETUYIIN TYyJFajapabl OU3 epTe
JKarblHaH JKbIpayIap/blH aTKapbIybIHIa OaThIpIap JOYHpIIepIeH Ko3re TaclaHaTyFbIH XaJIKbIMBI3/IbIH
KBIPBIH, TOJIFayJapAbl, TEepMeNepau ThIHJIaca, KOPDKEM aybI3€KH JOPETHYIIMINTUHAE, KbIpay-
CKMHIIM JKaFbIHAH  aIIBIKIBIK  JOCTaHJIApBIH, maisipnap geperuymmiura (Conmacisl Cellbipa
KbI3BIK CIOKETJIW  KbICCANapiApl, JIAPUKAIIBIK keipay, Acam Kaitrel, Jlocmanber kpIpay,
KOCBIKJIap/ibl OaKkchbUIap/blH aTKaphlybIHAA sMaca Myiiten xeipay, Kwuiipenme memeH, XXuiien
KOHUTEIECKEH  KUTal  OKBIyIIbLIap  OosiFaH xbIpay) xoMm  XIX  ocupmerm  Kaccuk
KbpICCaXxaHJIapJiblH OKbIYbIHJIAa ThIHJAAbBl. Erep maisipaapaan Kyaxoxka, Oxwams3, beprak,
XKbIpayiap, 0akceuiap GOIBKIOPIBIK MIBFapMaHbI OTemr XoM KEWHMHTH JOYHPIEpAETH  XajbIK
aTKapbelyIblH ~ OapbIChIHIA  MMIPOBHU3ATOPIBIK maiisipaapsl  Cagplk  maiielp, Pam  maiisip,
YCBUIABI  KOOMpPEeK  KOJIaHATYyFbIH  OoJica, T.KymamyparoB xom T.0. Imaisipiap aepe-
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TUYIIAIUTUHIE, KYJIKWIA C€e3 aWThIyIIbLIap/abl,
JaKKpUIapaa, IIereHiepae (oparopiap) YIibl-
patbIyFa Oomampl.

Kapakanmak ce3 enepunuH Oackl XVI-XVII
ocupiiep eMecC, al OCHPJIEpAUH TEpPeH TOepHUHE
Kerenu, Oackama aiTKaHAa Kapakajilak ce3
OHEPUHUH caraiapbl oHiieMru TYPKHH (OIBKIOp
MEHEH oIecOMAThIHA OaphIl TaKamambl. YChl Oaif
MHUMpacKa TYPKMM XalbIKJIaphl CHISKIBI Kapa-
Kajnakiaap Ja IIepUK EeKEHJIMTH Yy3aK KbLuiap
JayaM €TKeH WIUMUN H3EpTIeylep HOTHM-
JKecuHAe mommmieHan. [1]

XIX ocupieru Kapakaimak IaubIpiaapbl XoM
0aKCBUTBIK XOM KbICCAaXaHIJIBIK ©HEpJIEpPUH Koca
niienered. Onap o3 MIBIFapMaIapbiH jka30a Type
IOpPETKEH XOM KeIlUpMe IonTepiep TYpPHUHAE
TapaTkaH. bupak, maibslprapablH IIbIFapMaaapbl
OKBIY OJIbl MEHEH TapKaJIFaHHaH I'epe ThIHJIAY
JKOJIBI apKajbl KOOMPEK MOIUM OONATYFBIH M.
AHBIFBIpAaK ~ aWTKaHJa, aBTOpJIAPIABIH  ©3JIepH
HIBIFApMaNapblH ~ JKa3blll, KaFasfa  TYCHPHII
OoJyFaHHaH KEHWH AyyTap MEHEH HaMara CalIbIIl
aiTeim  OepreH siMaca KbICCAXaHJIBIK >KOJIBIHA
canblll OKbIN OepreH. OnapAblH HIBIFapManapbl
Oacka ma Oakcbulap sMaca  KbpICCaXxaHiap
TOPENUHEH KONIIWINK JJbIHAA aTKapblla Oeprexn
ssmaca  okbutraH.  Jemek, XIX  ocupneru
Kapakajinak Iaiblpaapbl €3 KOCBIKJIApbIH XM
THIHJIA{Fa XOM JKEHWI OKbIyFa OEHUMIIECTHPHIL,
XaJlbIK TIO33MSICHIHBIH JISCTYPIH CHIUIAOUKAJIBIK
KOCBIK OJIIIEMHHJIE JKa3bIyJbl YPAHUC ETKEH.
CoHJBIKTaH ONapAblH TMO33MSCBIHAA  JKbIpay,
OakcbUIapAblH JAOPETHYIIWINTMHE TOH CHHK-
peTtusMm  OelrWiepuH aHjay KBIMBIH  eMecC.
Kapakannak ce3 ©HEpHHHH TOHMITHIH JKaKCh
OmneTyrblH (onpkiopiibl anbiM K. AbiMOeTOB
XIX ocupaerd Kapakallak [IaWbIpJIapbIHbIH
ka30a oNeOUATTBIH YoKWiepu OOJBIYBI MEHEH
Karap XalblK S>KBIPIIbUIAPBIHBIH [a YOKHIUIEPH
€KEHUH, OJIApJIbIH «XOM IIailbIp, XOM KBIPIIBI,
XOM KOCBIKIIBI, XOM KbIcCcaxaH OOIBID Xop
TopeIuieMe KOIMIUIECKEHWH, Oyl Hapce onap
JKacaraH TapUiXbld HOOVUPIMH XOM MOJEHUH
miapasiTiaapAblH ~ Tanabbl eKeHWH, COHJIBIKTaH
OJIapAbIH JAePeTHYIIWIWTMH YHpEHreHIe TeK

a30a ofeOMATTHIH Tajlalulaphl MEHEH IISKJICHUT
KaJIMAaCTaH XaJbIK MTOA3USCHIHBIH TallalulapblHa Ja
OMEeN KbUIBIY KEpeK €eKCHHH ©3UHHH XaJbIK
abIpIapbl Tyypaiabl OUp MakajdachblHAA JYpHIC
eckepreau. [2.8] XaNBIKTBIH MWIUIAA  ©3WH-
[IEeNWTH, JKaH CE3UMH, JIMPU3M KYHICIUKIN
OMHUPH, TYPMBICHI-CANTHl XalbIK IMIAHBIpIaphI
MO33WSICHIHAAa  OaphIHIIA KOPWHHUCHH  TAmTEHL.
XanplK I[AWbIpIapbl JOPETUYIIMINTUH XaJbIK-
THIH KaObULIAYBI J]a KYIUIH TaJFaMIIa3jblK MeHEH
03 PayaXXJIaHbIYbIH JayaM €TTH.

XanplK  KOCHIKIAphl XaJblK ©HEPIEPUHUH
Oupu OOJBIN, y3aK KbULIAPJAH OCPIIH XAIBIKTHIH
PYYXBISTBIH OaMBITBHIT XBI3MET ETHI KUSTBHIPFAH
(obkIIOp  KaHpJApBIHAH CaHANAgbl.  XaJbIK
KOCBHIKJIAPBIHAAFBl ~ MIJUTHH ~ KOIOPUTTHH  Oa-
CBIMIIBIFBI, MWUIMNA  ©3TCHICTUKTH TEePEHHEH
COYTEeNeHANPHUT Xop OMp MIIIIETTUH TOHXA ©3MHE
TOH OOJIFFaH CHINMATIAPBIH XaJbIK I[IaWbIpIaphl
©3JIECTUPHUII  OJIAPJIbIH,  payakJIaHbIyblHA YJIEC
KOCBITI KEJI/IH.

®DonpknopucTHKana (QONTBKIOPIBIK IIBIFAp-
Majiap XaJbIK JOPETHECH XalbIK JaHaJBIFBIHBIH
KBIMBIHIBICH Jlenn 0Oaxa Oepenu. XaJbIKJIBIK
IOPETIeHNH Taina OOoNBIYbIHIA WHIWBUIYAT
JKEKe aBTOPABIH 0ap eKSHIWTHH WINMITa3iiap
aiiteim ~ etenu. «®DonbKknopApl  OM3  aBTOPHI
HaMOJIMM, Oeldruiau OWp JKOMOOT TOpPCIUHEH
JOpeTWIreH aepernenep Aciimus. JlereH MeHeH
aBTOpPHI OCNTWIM IIbIFapManapaa (OJLKIOpFa
KUpUI KETHUYH MYMKUH. OXUHUI3ABIH, bep-
nakTeiH, KaHaOail MmaWBIpABIH Teimapa IIbl-
rFapManapel ycbiHmaW. Omap reifmapa Tun
e3remieiury  OOHMbIHIIA  (POJBKIOPFA  YKaKBIH,
XallBIK CYHHUI ©3 MYJIKM KBUIBIIT aJFaH, SAbIHAH
welFapmail  aiitanel.  Mbeicanel,  «bo3zaTtayy,
«AkcyHrmwm, «Aibkaman» xoMm T.0. [3]. «Ko-
MOJTIIMK TBOPYECTBO TEK JKOMOJTTHH TBOP-
YECTBOCHI XOM JKEKe IalbIpiapAblH  TBOP-
YeCTBOCHI OOJIBINI FaHa KajaMmacTaH - Oyji TBOp-
YECTBO YJbIyMa KOMIIWIUKTUH ¢, JKeKe OHep
aJaMbBIHBIH J1a, TYTKHJ XaJBIKTBIH OWpJIeCHII
JIOPETKEH MYJKH OONbIl  Kamame» [4] gem
KOPCETHUII OTE/TH.
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PE3IOME. B crathe TOBOpPHUTCS, YTO CBajcOHBIC IMECHH B JPEBHEM W COBPEMEHHOM IIpoIiecce
KapakallliakoB HCIOJHSIOTCS ¢ MMITPOBU3AIMOHHONW MpOrpaMMoil. Pa3HOBUIHOCTh MPOrPaMMHBIX TECEH B
KapaKalIlmakCKoM (OJBKIOpEe, MPEACTaBIsieT co00H oOpa3zer] 3THO(OJIBKIOPHOTO YCTHOTO TBOPYECTBA,

YHACJICAOBAHHOI'O OT HAIUX MPCIKOB.

SUMMARY. The article says that wedding songs in the ancient and modern process of the
Karakalpaks are performed with an improvisational program. A type of program songs in Karakalpak
folklore, the program is an example of ethno-folklore oral creativity inherited from our ancestors.

KAXAPMAHJIBIK TIOCTAHJIAPIAFBI XOIIJIACBHIY KOCBIKJIAPBI

Kynam6eroBa KaHbLi1 - oxbimbiyuisl
Os30excman MaMAEKEMAUK KOPKeM OHep XoM MaOeHusm uncmumymsol Hoxuc ¢hunuanu

TasHu cy3aap: agaOu€r, QoNBKIOp, CaHbaT, MMIIPOBU3ALMUS, HUMIIPOBHU3ATOP, XHUPOB, MIOHUP, XAJK

KYILIUFH.

KiroueBble ci1oBa: JIaTeparypa, q)omﬂmop, HUMIIPpOBU3AlLUA, UMIIPOBU3ATOP, KbIpay, IOJT.
Key words: literature, folklore, art, improvisation, improviser, zhyrau, poet.

OIOCIBIK AepeTesep TeK OHBIH HIESITBIK
Ma3MyHBl MEHEH FaHa €MeC, all KOPKEMIIHK
¢dbopmacer mMeHen nae Oaxamanaael. Kapaxammak
XaNnblK aybI3€KU JOPETIEIEPUHICIH XOILIACBLY
KOCBHIKJIApbl JOCTAaHHBIH HJCSIIBIK Ma3MYHBIH]IA,
COHBIH MEHEH Oupre OHBIH KOPKEMIUK Qop-
MachblHAAa Ja alpblKlla OpbIH TyTaabl. byn
XaKKbIH/Ia KepHeKn aibiM K. AWBIMOCTOB ObLiaii
Jen KepceTkeH enu: «MyH-Iep >KbIpIaphbIHBIH
Ompu xomwracely OoNbIN aTamangsl. MyH-ep
KBIPJIAPBIHBIH XOIUIACKTY TYPU OTKEHJIETH XaJIbIK
OMHUPUHJIC aYbI3eKH OJCOMSITHIHIA OPBIH AJIFaH.
batelpnap xayra aTiiaHFaHAa >KEpU MEHEH, aTa-
aHalapel MEHEH, ara-aHajap Oaiamapsl MEHEH
XOIJIACKIYIAp XalbIK JOCTAHJIAPBIHIA KOIUIeI
yIIbIpachll  oThIpaabl. [1] Xamblk [gocTaH-
JAPBIHBIH ~ KOMITO3UIMSICEL  OMp  Ioyupriepaeru
KOPDKEM JIOpeTHENepInH, [epeiny HbI3aMJIbI-
JIBIKJIaphl  THHWKapbhIHAa maiga  OoJbIln,  COJ
JOVUpIEr O KOMUUETTHH TapuUUXbli XoM [1ie
CUSICM  JKaFailyapblHa THIFBI3  OalIaHBICIIBI
Oospinl  Kkejenu. XallblK  JIOPETIEIePUHIIETH
CBIPTKBI Kayjapra Kapchl TypeciepH, OaTbIpiap
o0pa3bIHBIH ~ OepUIIMyH  apKaibl KOPCETHIINY
MEHEH JI9CTaHHBIH THUMKapbhlH Kypar, XaKbIMKaT
XQIIBIKJIBIK ~ OCJITHIICPUH — JONWUICHIN.  Y3aK
Ioyupiep nayaMmplHna Taiima OonFaH Kaxap-
MaHJIBIK JI9CTaHJap/ia TyyFaH JKEPAH CHIPT el
0achlll ajbIyIIbUIAPbIHAH KOpPFaraH, Xop Topel-
JIeMe JKETWJIMCKEH KaxXapMaHIapiblH 00pa3iiapbl
ce3 erwienu. Kaxapmannelk oOpa3map xop
KBIAJTBUTBIFGl JKaFBIHAH TaHJIAHABIPATYFBIH aybI-
36KM XallbIK TBOPYECTBOCHIHBIH Oail  omeOuit
YCBULIAphl apKaibl JepeTwireH. KaxapMmaHIbIK
aMoCIapAa, yJIbIyMa KapaKallakK aybhI3eKd XalbIK
JOpeTIICTICpUHIE KaXapMaHJIBIK 00pa3IapbIHBIH
NOpeTHSINYH TOCATTaH Taijga OOJFaH eMmec.
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XaNbIKThIH OAWIIMKKE YMTBUIBLY HIESCHI COJ
XallBIKTBIH ~ OapiblK PYYXbId OpMaHIapblH 63
OolibiHa CHHIUpPTeH. byHaail anabHFBI KaTapAaarsl
unes XajblK TOpENHHEH JepeTWiIreH Oatrbip-
JIApIbIH ©H JKaKChl 00pas3iapbl MEHEH HCKe
acelpputFaH. Kapakanmak XadKbIHBIH apachlHIa
KCHHEH TapajraH OelruiM IoCTaHJapAblH Oupu
«Anmampic». JloCTaHHBIH TUHKAPFBI UICSCHIHBIH
aIIBUIBIYEI, AJMAMBICTBIH BapIibIHAB  aNBIYH,
OHBIH OaTBIPIBIK, EP-KYPEKIHK KOCHUETIEepH,
Kapaxxan MmeHeH nocnacelysl, TallbIXxaHFa Kapchl
ryYpec aubll  OapbIybl, HIIKA XM  CBHIPTKbI
OYUIMAHIAPAbIH ~ KbIAPATBUIBIYBl  U30e-H3IUK
MIEHEH JQNIWJUICHUI OThIpaabl. AnnaMbIcThiH Taii-
IIBIXaHFa Kapchl TYPECH, OHBIH Oyl TypecTte
JKEHUCKE EpUCHYH OHp  JKarblHAH  3YJIBIM
naTmanapra Kapchl XaJbIKTBIH TYPECHYUH XoM
JKEHUYUH aHjarca, CKUHIIUACH, AJIaMbICTBIH
OIUM MEHEH JIOCNIAChIN, OHBIH OIUYyaibl
LIOMAHABl XaH KOTEPUYH IOCTAHHBIH XaJbIKJIBIK
uaess MEHEH CYYFapbUIFaHJIbIFBIH KOPCETEIH.
HocTtanmarel keyumnn aynapapiblk Hopce Kapakan
MEHEH AJMNAaMBICTBIH OCHBIFBL. Byl JoCTaHHBIH
UIesUTBIK  OarbITBIHBIH €H  JKaKChl  Kepcer-
KUNUIEpUHEH ecarutanansl. OnapaslH  TOCIBIFBI
TEK €KW OaTBIPJABIH JOCIBIFBI OOJIBINT KOWMACTaH,
OAWIUTMK TOpEeTaphbl €KW XaJbIKTBIH Oup-OupuHe
€H JKaKblH XOM JOCIBIK THJICTHH OWIIUPETH.
Hocrannma  eTKeH  JoyMpJlerd  KapaKaJlak
XaJNKBIHBIH KYH KOPHUCH, YPH-9JETH, TSCTYPIEpH,
OMBIH-3aYBIKJIapl KEH cyypeTiaeHenu. bymapiabi
XOMMECH JIOCTaHHBIH HICSAIIBIK OarbIThl, KaXxapMaH
obpasnmapel, JIOCTAaHHBIH  KOPKEMJIIMK  ©3Te-
HIeNUKIIEpY MEHEH OaitnaHpicTa OepunreH. byHna
KaxapMaHJapJblH HIIKU OH-CE3UMJIEPH, KyyaHbI-
MIB-KYWUHAITY, 0acka 11a THIIEK-OpMaHJIaphl
CaNT-IOCTYP OKBIpIAphl apKajibl >KYIo JKaH-



JMAHIBIPBUTBIT CYYPETICHTeHUH KOpHUYyTe OO0Jasb.
VYcebiHail  cyyperieyiepae  XOIUIachly, KOK-
Jaynmap  KbIpay TOPENMHEH  OpBIHJIBI  Mai-
JanaHbUIb, OaTBIPABIH €JIeH IIBIFbIN Oapa-
TBIPBII, TYYBUIBII ~ ©CKEH JKEPUHUH, ara-
AHACBIHBIH, TYYBICKAHJIAPbIHBIH XM  sIp-A0C-
JIAPBIHBIH KOJUP-KBIMOATHIHA JKETHIT KYPUY XoM
Je ONapAblH Xop OWpH JKYperuHIe EeKCHINTHH
XOLJIAChly  KOCBIKJIaphl ~ apKajibl  J9CTaHIA
mebepnuk TieHeH Oepunenu. byHpail  xom-
Jacelynap ocupece, OaThIpABIHAJBIC camapiapra
aTIaHap nOavbITIapeiHAa aiTeuIansl. byn xak-
KbiHAa Oenrmnmm wiumna3 H.JloVkapaeB Obutait
JIell  KOepCeTKeH eau:  «XOUUIachly  yIIBIH
alTBUIATYFbIH KOCBIKJIAPABIH TYpU Kell. bymap-
JIbIH ~ Tedmapaiapbl TYPAW  CUSCUU-TapUUXBII
XKarmainapaelH cebeOMHEeH epKcu3 0Oacka Kak-
JapFra KeTHuIl OapaTbIpraHbIHAa TYYFaH JKepH, ara-
MOKaHbI MEHCH XOIIACKHIY YIIBIH aiThLIabI». [2]

MyH-mep KBIpJapbIHBIH, Oupu  OonFaH
XOIIACHIY JOCTAHHBIH VaKbljlap KypPbUIBICH XoM
JIe KOPKEMITHK TOPEKECHHUH OCPUITUYUHAC YIKEH
oxmuiietke wuite. CebeOu, Kalicel Oup Ka-
XapMaHJIBIK ~JI9CTaHga OOJIMAachlH  OaThIPABIH
camapra atTjaHblybl siMaca €NId KOpray VIIbIH
Kaynmapra Kapchl aTJIaHBICIapra OapbIybl, sMaca
CYUIeH KbI3bl KU TYCHHJE KOPIE€H apblyJapblH
N0y, TIepUIIEpAUH TOPhIHAH 0OCATHIMN ajbly YIIBIH
JKOJUTapFa poyaHa OOJBIYBEI XoM T.0. ceOeruiep
MEHEH TyyFaH €JJCH LIBIFBII KETHY MaNbITIAPI
reanecequ. Conm VakpITTa aTa-aHa OaaChIHBIH
camapblH copaybl, s CYMMKIM KapbIHAAcIapbl
aracblHa ©3 axply-3apiIapblH  XOIUIACBLY KO-
CBIKJIApBl apKalbl OWIAMPHYIEPH >KUWU YIIbI-
pacanel. byHmail KOCBIKIap cOJI KaxXapMaHHBIH
WIIKA KEHIMPMEJEPUH XOM J€ OHbIH MUHE3-
KYJIKBIHJAFbl aWbIpbIM Ou3re Oelrucu3 OOJbIT
KeJITeH ChIpJIapblH KOpceTHIl Oepe anaasl. XajbIK
nepetnenepu OOJFaH IOCTAHIAPABIH YaKbISHBIH
KYPBUIBICHI, KOPKEMITUK KECTECH XY KypaMallbl
Oosbin kenean. CeOeOH, XasblK HEIIe JCUpIIep
JayaMbIHJIAa ©3WHWH OachlHAH OTKEPHIl KeNreH
TapUUXbIA TYPMBICBIH, XaJbIK SpMaH €TUIl KEJITeH
abajaH TYpMBICKAa €pHCHY OpMaHJIapbIH YCBHIHIAM
YVJIKEH OSIWKalbIK JepeTIeNiep apKaibl Owusre
MHUKApaC €THUI KETKEPE aJFaH.

AJNmaMpIC J9CTaHbl XaJIKbIMBI3IBIH CYHHII
THIHJIAUTYFBIH XOM OKBIUTYFBIH IIbIFapMachl. by
XakkbIHAa Oenrunn uinummas W.CareliiToB ObLIAl
KOPCETKeH enu: <«/loCTaHHBIH XalbIK apachbiHa
KEHTapaJIBIYBIHBIH ce0eOu, MOpeTIIeHNH HACSITBIK
XOM KOpKEMJIMK CallachlHbIH JKOKaphl JJpEKele
OONBIYBIHAH, JIOCTaHHBIH  TEpPeH  XaJbIKJbIK
CBITIATJIAPFa Wiie OONBIYBIHAH AET OWIIHY KEepeK».

[3]
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XaKpIMKAThIHIA [1a JTOCTAHHBIH XaIBIKJIBIK
uzaesanapapl Oepuyae Typiau TypMbIC KOPHHUCIEPU
mebep cyypernenreH. JlocraHnma TuHKapbhIHAH
XaJIBIKTBIH €71 KOpFaynarbl OaTBIPIBIK, MOPTIHK,
KaxapMaHJbIK KocuileTaepu KepkeMm Oargapaa
JKBIpJIaHaABl. Y ChIHIAN KaXapMaHIIBIK HIESSIIapabl
Oepuyae XaJbIKThIH KYPETHHE )KbULTBI THHETYFBIH
cesuMiIep KaxXapMaHJIapIblH KaWFbI-XOCHPETH,
TYYBICKAHIIBIFBI, ONAJapibIFbl, TYYBUIFaH Jepre
Myxa00aThl YJIKEH IIEOEpIUKTEe CYYpEeTICHEIH.
Hoctanna XanbIK TYPMBICHIHBIH OapibIK TOpemnH,
YPHO-9[IETH, CaJIT-AICTYPJIEPH, OWUBIH-3aYBIKJIAPhI
KeH TYpAe KepceTwiareH. byHHaH Ou3 XaJbIK
TYPMBICBIHBIH, OapiblK CHINATIAPBIH  KOPEMHM3.
Kerpaynap Varanra CcambIKIBIK, eI Kopray
UJESANapblH  CYYpeTieyne XaJKbIMBI3bIH CalT-
JOCTYp OKBIpJAphlH JKEMHUCIW  MaiJajaHFaH.
JocTaH KOMIIO3ULKACBIHAA €11 KOpFay, pyy-Kayum
OMpIUIMH,  XaJbIKIap  JOCJBIFBIH  cakjay
UJCSUIapbIH XOM OaTBIPJIBIK 00pa3ibl jKapaThlyFa
Oacibl KaxapMaHiap HC-XOpEKETIEpUH
cyyperneynen Oacka, OfaH KOCBIMINA TYpJH
TYPMBICIIBIK KOpUHHUCIIEP OepuiieIu.

Hocranna baiibepu meneH baiicapbiHbIH
apaznacelybl, bailicapblHbIH eKmelen KajlMak
JKYpPThIHA KOIIWII KETUY 3MU30AJIapbl Ma3MyHJIbI
OpBIHNIApABIH ~ OupH.  bBaiicapblHBIH  KaiMmak
KYpThIHA KeIUM Oaparbipranaa [ yamapimsiH XxoM
OHBIH aHacel AdnThiHWAI bBalicblH KepuHEH
KypOBI-KypJlachbIHaH alipa TYCUYUHE KaWFbLIaHBII
TyyFaH JKepUHE, 3aMaHJachblHa  XOIUIACBIY
aiitanel. Onmap Tylie YCTHHAE KETHI OapaThIphII
eKeyM KeNreHAe KajfaH TeHKypObLIapblHA XOIII
ayyiasp aluThII, KbUIAI XOILTACAIBI.
bup-Oupeyau kepmex Oap Ma amasip,

Men xbpunaiiMan [1atma nupre 3ap-3ap,
Byn nyHbsina ennu kepMek O0IMaibl.
Xot OONBIHBI3 OWHAN 6CKEH KypAaciap,

AliTcaM, aTaM-€HE TUJIUH aJIMa/IbI,
Anam 0acka KaHIIa KaiFbl calMabl,
Xomr O0OBIHBI3 OMHAIT ©CKEH Kypaaciap,
Byn nyspsna enmu kepmek 60nMas. [4]
I'ynnapiubiH yCcel ce3iepau auTely apKajbl
€JTM-XaJIKbl MEHEH XOULIACKIN, aHaChl AJITBIHIIAIIT
IIEHEH 3ap-3ap KbUIall, OWHAm ©CKEH eJHH,
KypJlaclapblH Ke3W KbIMMail KaTTbl KbIMHAJIBIIL,
oJIap MEHEH XOILIACKHIN TYyiHe YCTHHE MUHUII KETe
Oepenu. bynm  Xommacely  KOCBIFBI  apKallbl
KaxapMaHHBIH WINKH CE3UMJIEpH, enre OoJFaH
CYHUCTICHIIMIINTH, JOCTapblHA OOJFaH CalIbIK-
JIBIFBI, MEXUP-MYXa00aThl yIblyMa afaH/ia, OHbIH
©3UHE TOH OOJIFaH KEKe O3TeIISIIUKIEPH 00pasiibl
Typae ambUiFaH. KOCBIKTBI Tayuram — KapacaH
aHaHBIH ©3 3aMaHIaciapblHaH, bap-IbGIHABIH 03
KypOBI-KypllaciapplHaH TyyFaH aTa MoKaHbIHAH



afpBUIBIYBl CEOCIUIH YJIKEH TOI-YHUIIKE, KalfFbIra
TYCKEHJIUTH KOpUHHUI Typ. byn xarmaiinapra
KaxapMaHiap KaHILICIUIM JOpEKe[e AallbIHAIbL.
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OnapnplH TYYBUIFAaH JKepre, YaraHra CYHHC-
MIEHIINITUTH, OFaH JETeH CaJbIKJIBIFBl yCHIH-Tai
XOIIUTACKIY apKajbl J1a OCpUIIreH.
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PE3IOME. Maxkomnaga KOpaKaJNOKJIAPHUHT KAaOUMHHA KYIIUKIAPUHUHT WKPO ATHITAHINTH CY3
srunaau. Kopakanmnok (onabKIopHAa XallK KYMIMKIAPUHHUHT a)KI0UIapUMH3JaH Mebpoc OYnnbd kemaérraH

3THO(1)0IH>KJ'IOpJ'H/IK Of3aKH KO HaMyHacCH.

PE3IOME. B crathe TOBOpHUTCS, YTO CBajcOHBIC NMECHH B JPEBHEM U COBPEMEHHOM IIPOIECCE
KapaKaJlllaKoB WCTIONHSIOTCS C MMIIPOBH3AIIMOHHON MpOrpaMMoil. Pa3HOBHIHOCTD MPOTPaAaMMHBIX TIECEH B
KapaKaJmmakCcKoM (OJBKIOpe, TMpeacTaBiIsier coboi oOpaszer] ATHO(GOIBKIOPHOTO YCTHOTO TBOPYECTBA,

YHACJICAOBAHHOI'O OT HAIUX IPCIKOB.

SUMMARY. The article says that wedding songs in the ancient and modern process of the
Karakalpaks are performed with an improvisational program. A type of program songs in Karakalpak
folklore, the program is an example of ethno-folklore oral creativity inherited from our ancestors.

9.TOKUMYPATOBTBIH «AVABIHIIAPY, «'033AJ1» KOCBIKJIAPBHI XAKKBIHIA

I'.MyHreeBa — npogeccop
O30eKcman MaMAEKEMIUK KOPKEM OHeP XM MIOCHUSM UHCTUNY bl
Hoxuc ¢unuanu
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KiroueBble c10Ba: MCTOPHS IECEHHOTO TBOPUYECTBO, KOMIIO3UTOP, MY3bIKa, OPATOPHSL.
Key words: history sing songs, compouser, music, orotory.

O.ToxnMypaTOB  MOZ3MACH  UAEAIBIK-
TEMaTHKaJBIK JKaKTaH KYJo KeH, TYYbUIFaH Kep,
aHa YaraH, XalbIK, TOOHST, THIHBIILIBIK, JOCIBIK,
Myxab0aT, TUIAKTHKAIBIK, (HUIOCOQHUSIBIK XoM
T.0. TeMmajgarbl KOCBIKJIAp INalblp JOpETHY-
IWINTHHAH TUHKApbIH Kypanabl. JIekuH maibip
KaiiCbl TEeMaHBl JKbIPIAMACHIH «IIAWBIp OOJIBIY
IOpT emec, a3zamaT OoINBIy YaspliinaH» JereH
uaesra caablk OONBIN  Kanmaael, Oyn wujaes
WANBIpABIH ~ «OTUHUID)  KOCBIFBIHIA  aWKbIH
CoyneneHuynH Tabapl.

[afipip nraiisip OOMBIN, MARBIPMAaH JIECHH,
ThIHIAYIIBICH THIHJIAM, KAWBUIMAH JECHH,
oty ayeIp anmaii, ecunae cakia,
Ce3uHau OJIIIIEN alT, O3UHIU 0aKJIa,
Kone, nucnepune Kailbll KaJlailbIK,

Anapsl MeHeH a3zaMart O0JI, bUIaHbIK!

[Maiiplp O.ToKUMYpaTOBTBIH IMO33MSICHIHAA
aHa YaTtaH TeMachlH XbIpIayra alpbIKua nTHGap
KapaTbUIabl, QCHpece, IAWBIPABIH  «KUIIH
yaTaHblHa», AFHBIA Apall TEHU3H >Karajayiapbl
MeHeH MoitHakka OoiFaH U33eT-XypMETH O3
anablHA JIECEK KaTenecneMmus. Ycbl  Tema
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wanblpAblH «Accanamy», «AK Kyy», «llaramay,
«Mynaiieim ~ Apam», «Acay Apam», «Cen
OonMacaH ApaibiM», «ApanJblH TOJIKBIHIAPHD)
KOCBIKJIApBIHAA  coyneneHenmu. bym  Tema
payaxkmana keine — «Augsmmapy, — «l'e3zam»
KOCBIKJIapbIHAa MyXa00aT TeMachl MEHEH J¢
VIILIACHIT KETETH.

«AWpIHIap» OaNbIK aynayra KeTKeH SPbIH
CarblHFaH  KBI3JBIH  KOCBIFBI ~ FaHa  OOJIBII
KaJIMacTaH, TyyFaH elre OOJFaH CaFbIHBIITHI Ja
KETKEpUIT Oepe anajbl, COM YIIBIH 0oJica Kepek

TyyFaH €JINHEH ajpIciapaa JKYpreH
KEpIEeCIepUMHU3NH 63  yaTaHblHa  OOJIFaH
CaFbIHBIIIBIH CoYIeNeHANPUY LN KOCBIK
chlmaTblHAa  «AUABIHIAp»  KOCBIFBI  XaJbIK
apacblHJa JKYJI® KEH TapKajblll, XOTTEKU
JKaclapAplH TMMHHU JOPEXECUHE IE KOTEPHUIITECH.
«AlapiHIap» KOCBIFBIHBIH JINPUKAJIBIK

KaxapMaHbl, SIFHBIN SPBIH KYTKEH KBI3IBIH 00pa3bl
OopriemMnsre JKyAo JKaKChl TaHBIC, OHBI KO3
alAbIMBbI3Fa  €JeclieTe alaMbl3, [MaWblp YChI
KBI3JIbIH CYHIE€H SIPBIHBIH O0Opa3bliHa Ja JBIKKAT



aymapein, «l'e33a» sMaca OaJTBIKIIBI
KOCBIFbIH JOpETEeIN.

Banbik TyTTHIK Apan TeHU3 UILUH]E,

CeH TypacaH I'yn-Tya aifHan ecumae,
OliHe OYTHH TOJIFaH alJIbIH KEIIHHIIE,
AcbIFaMaH caraH JKEeTKCHILE re33all.
lNe33annap umvHAEe 63UHCEH KaHbIM,
O3HMHCEH TepOCITKEeH KYPETHUM TaphIH,
Myxab0aTsIM CEHCEH, CEH aXbly-3apbIM,
AcbIFaMaH caraH KeTKEeHIIe Te33aJl.

Byn KochIK «ANIBIHIAp» KOCBIFBIHA JXYyYall
ChIlaThIHAAa >Ka3bulFaHnail kepudHenu. Illaiibip
O.ToxxumypaToB «ANHIBIHAAP» KOCBIFBIH 1969-
KBUIBI CEHTAOph aifblHOa JepeTkeH OoJca,
«['e33a1» KOCBIFBIH COJI JKBUIBI OKTSIOph aiiblHIA
xazazpl. Jlemek, Oy eku KOCBIKTHI OWp crucTeMa,
OMpH EKHHIIMCUH TONBIKTHIPATYFbIH IIBIFapMalap
CBIMATBIHAA Tajulay  apKajubl  MyXa00aTThIH
LIBIPAMJIBI KAPTUHACHI, SIFHBIA TEHU3 >KaracblHIA
SIPBIH CaFbIHBIIIIBI KYTKEH I'e33all KbI3 XoM OFaH
YKETKEHIIIE acChIFbII KHUATBIPFaH aIlIbIK )KUTUT KO3
anablHA eNeciean, ycbl Kepae OKHUHHUA3
nepetkeH «l'e33aymmapy» JereH KOCBIFBIH OKBIH
OTBIPBIN,  OXHUHUA3  JOYUPHUHOE  JKacaraH
KapakajilaK KbI3JIapblHBIH TOPTPETHH  CBI3BLY
MYMKHMH JET€H XYAO)KHUKJIEPAUH MHKHUPJIEPU
€CUMU3re Kelleu, COHJAai-aK, pyC >Ka3blyIIbICHI
A.I'puHHUH «AJble mapyca» JereH MOBECTUHHH
KaxapMaHbl ~ ACCOJIBAMH TEHU3  >KarachlHZAA
«KBI3BUI JKETKOMIIBDY YJIKEH KeMeNe KeleTyFbIH
[1ax3aJacblH KYTUY KapTHHACBl €CUMU3Ie TYCEIH.
Onberre, OyHmall KOPUHHUCTH KOCBHIK apKAIIbI
XKETKepun  Oepuy  IIaWBIpAbIH  LIEOePIUIHH
KepceTeH.

[Maiielp O.ToxxkumypaToB «CeH CymbIY»
JeTeH KOCBIFBIH/AA AYHbSI T'e33aJUIBIFBIHBIH HEJe
SKEHJIMTUH TYCHHOEKIIN OO0Nlaabl, COJl yIIBIH
JUPUKAIIBIK KaXapMaH:

Cynbly e3u-Kaii JKep eKeH?

Kum exen?
Kaiicer Oupwu:

-Men  cynbiyMman!-nep
XAKBIAKATIIBIKTEI U3JIECHIH.

byn copayra xyyam u3JIEr€H JMUPUKAJIBIK
KaxapMaH Jociiel aHa ToOWAT, SFHBIM IHailbIp
VIIBIH €H JKaKkblH OOJIFaH, OHBIH TYYFaH >Kepu
Apan TeHu3H res33ai, YCTHUPTTEH MIAYBIN KEJHI
ApangaH Cyy WIIKEH Mapaj CyJbly el XaHJIbI
TOOMATTBIH CYJIBIYIIBIFBIH TOPUHHUILICH Kele, TopT
MOYCHMHUH ajlMachlybl, Xop OHp MOYCUMHHH
©3MHHMH OpPHBI, ©3WHWH IIbIpaiibl 0ap eKeHJIWUTHH
Kblpnaiael. Byn nmkupnm  MbpiHa - KaTtapiap
TACTBINBIKIIANIbI:

« Kbt nmmHIe 69Xap CyIbIY, XKa3 CyJIbIy», TKH
JKbut HIMHAE aK KbIpayibl KbIC CYJIbLY,
Kepep ke3re umireH repe ThIC CyIbly,

JKHUT'UT

eKeH?- nen
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[TalibIpbIHBIH HOII-UIXAMbIH IIAJTKBITKAH,
bopuHeH sie MO KbIpMaHJIbI I'y3 CYJIbIY.

Jlupukanblk KaxapMaHHBIH OWJIapbl «MHMA-
HEeT HaJbl TaTIbD» JEreH Uies MEHEH YILIACHII,
WHCAaH MUWHETHMHHWH KYIIM MCHEH maima OoyFaH
XOM OHBI JI®PETKEH OaThIpIbl, KEJIELIeK oYiabl
VIIBIH Hyp OOJBIN, ypHarblHa aKbLI-HOCHSATHI
MEHEH KYII-KyyaT OarblllUIaFaH aKCaKaJlbl aTaHbl
CyIBly [JE€reH NHWKUPre KeIul, aJaMisl HHCaH
JIOPEKECUHE KOTEPUYIIU MUNHETTH JKbIPJIANIbL.
ITaxTa Cymbly, caybl CyJbly BIPFAIIFaH,

Bbatbip cynbry xanbIK ay3piHAa KBIp OOJFaH.
Cynbly,-neiau, ak cakauibl FappbIHBL,
Oy nanpiHa eMINeHTYFBIH HYp OOJIFaH.

[aipIpabIH «AKKaH HOpbs €IIUH OaXThI
Kycaiiip» JereH KaTapiapsl Ja Ouiikapra maina
OonMaraH, 0J1 ©3M YIIBIH, XalKbl YIIBIH KOAUPIU
OoixraH Apan TEHW3WHHH >Karjgaibl Tyypajbl
aJlbIHHAH-aK KallFbIpFaH, Apan MEHEH
OaiiyIaHBICIIBI OOJIFAH 3KOJIOTHSUIBIK KPU3UCTH JIC
Kepe OWITeH, COJ YUIBIH €Nl 0axThl Jophsi MEHEH
OaitmaHpICTRIpEUTAABL. AN «En Keperum HypIsl
KAKThl KycalabD» JereH Karapyapbl apKalbl
Oonca, ara-0abanapbIMbI3 OCHpIEp JayaMblHAA
opMaH eTKeH, OYTMHTH KYHH OW3 wmiie OoiFaH
CJIMMU3/AMH FOPE3CH3IUTU MEHEH OailaHbICIbI
«HYpNBI JKakThl» Oosica kepek. COHBIH MEHEH
Ooupre maiiblp «TeIHOAH COKKaH >KYpEK CYIbLY

KycaiZpl» JereH Karapiaapbl —apKaibl —Iep-
3EHTIIEpUHIE JlayaMbIH TabaTyFbIH, aTa-
OabanmapblHBIH JKaKChl HCIIEPUHE, HICSIIAphIHA

caiplK OONATYFBIH JKYperw THIHOAW COFBIYIIIBI
WHCAHJbl YJBIFJIAHABI, I[IAHBIp HMHCAH THPH-
[IWJIMTH XAaKKbIHJIA O KYYBIPTHIN, KEIIErd KyHU
OTKEH aTa-0alaJapbIMbI3/IbIH HCJIETeH MHUHHET-
JIepu, XbI3METJIEpH, HUACSIapbl OYIHMHIM KYHH
yipeHunum, jgayaMmiaHelll — aTbpFaH  Oouica,
Kelenekre  Oyn  uciep  OyruHrH  sKaciap
TOPENHMHEH payaKJIaHIBIPBUIBII, Xep OeTHHAErH
TUPUIIMINK TBIHOAW COFATYFBIH JKYPEK CHISKIIBI
MOHTHIMK OOJIBIN KaTaibl.

HlaibIpablH yCbl KOCBIFBIHBIH €H COHFBI
kymetn <« Kep KkaiibickaH Oar-Oakmiaael el
CYJBIY» JIeTEH KaTapiap MeHeH OacllaHbIT, UHCAH
YIIBIH TYYBUIFaH €JIM KOAWUPIM JIeJIMHreH OoJca,
«Enn ymelH XBI3MET €TKeH €p CyJbly» JereH
KaTapiapeiHaa bepmak maieipablH  «OKurut
OoscaH apeiciaHAald TYYbUIFaH, XBI3MET ETKHUII
ylaiiblHa XanblK YIIBIH» JEereH AWAaKTHKAJIBIK
WIESICHIH payaKIaHIBIPBIN, €W YIIBIH XBI3MET
€TKEH WHCAHHBIH Ie33aJUTBIFBIH KOpe OWIINII, )KoHE
Ooup moptebe «azamaT OOJNBIY YasbliimaHy JereH
WESTHBI TOKUpapIIaiabl.

KochIK *xymo opuruHai Typae xyyMmakaaHabl:
«Kac 6e0ekTH XoHINY alThII )KyOaTKaH,
O, aHaxxaH, OSpHHEH JIe CEH CYIBIY ! »



IIpiHBIHAA [a, XOp KaHAal Tre33aJUIbIK,
CYJBIYJIBIK HWHCAaH TOPENHHEH JIOPETHICTYFbIH
0ojca, OJ WHCaHIBl JTYHbSFa KEATHPUYIIH XM
TopOUsnaybl aHa eKeHiaurd paayceid! Jlemex,
JIUPUKAJIBIK KaxapMaH o3 W3JIereH
XaKBIMKATIIBIKTE Ta0alpl, AYHBSAA OOpWHEH e
aHa CyNIbly JereH KyyMak Kkacaigpl, Oyn
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HIafBIPABIH aHanapra OepreH Oaxachl, aHajlapra
apHaraH TMMHHU JIETl Oi1aiiMbI3.

KyymaknacTeIppll ~ alWTKaHAa,  LIaWbIp
O.ToxxuMypaToB XX acup KapakaJirak
MOA3UACBIHAA ©3 OpHBbIHA, ©3 Xaya3plHa Hiie
TaJIAaHT uiiecy OOJIBIN TaObUIABI.
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PE3IOME. by Makonaga MycHKa Ba KYITUKIIINK CAHbAaTH XaKuaa cy3 Oopaiu.
PE3IOME. B 3T0u cTaThe TOBOPUTHCS O Pa3BUTHE MY3bIKH M IECEHHOTO TBOPYECTBO.
SUMMARY. In this article is spoken about development music and songs.

MY3bIKA MOJIEHUATHI XoM KOPKEM OHEP TAFHFIXBIHI[A ®OPTEIIMAHO
CA3 9CBABBIHBIH OXMHUHUETHU

M.B.HacbIpoB — yiKeH OKblmblyuibl
Os30excman MaMIEKeMIUK KOpKeM oHep XoMm MaOeHusm uncmumymeol Hoxuc ¢hunuanu

TasiHbII cO3JIEPH: KOIUIUIECTUPHY, OPETUYIIMINK aKTUBIINK, KIIACC OKBIYIIBLIAPH, (popTennaHo

MIOHU cabaKJIapHl.

KuroueBble ciioBa: popMupoBanue, TBOpUYECKas aKTHBHOCTh, IIKOJIBHUKH, YPOKH (HOPTEHAHO.
Key words: formation, creative activity, older schoolchildren, piano lessons.

HyHbs My3bIKa KOPKEM ©HEpU Tapaysbl
My3bIKa apKaJlbl ©3-apa MUKUp anMacajpl, OyFaH
OalimaHBICHBl JKYypPTBIMBI3ZA Ja Xayec Kbuica
ap3BIMTYFBIH KyMBICTHApAbl KepeMu3. byruHru
KYHIE  KeJemeruMu3  >KaciapFa  MHUIHH
WJICOJIOTHAMBI3 PYYXBIHIA TOpOUsIAY XoM Jie
KOPKEM OHEP XOM KOPKEM JOPETHYIIMINK apKaJIbl
JKACIApJbIH PYYXbId IYHBSCBIH KQJIUILIECTUPHY
30pypiiH YaspliinaniapiiaH OupM ecariaHblll, XKac
oOynmaATel  Xop TOpemieMe  cay-calaMmar XM
Oopkaman eTHII TopOusIIay YIIIBIH
WCKEepIMTUMHU3IM  JKaHa OacKbIIKa KeTepuy
KEPEKIIUTUH O30ekcTan Pecnybnuxacer
[Ipesunentu L. M. Mup3u€eBTuH IEpPIUK X9p
Oup cesuHme, Xop OWp YyIIbIpachIyIapbIHaa
aitanel. Xacmap pyyXbIATBI, TOpOUSCHL, KETHUK
KOHUTE Taspiay MocelecH 33pypiau OOkl
ecariaHaapl, cebebu  PyYXbIATCHI3  YHAMIIBI
KETHCKEHJIMKJIepre epucun O6onmanael. Tek raHa
PYYXBIH XoM OWIMMIICHAMPHY AYHbSIFA Ke3-
Kapachl OEKKeM OOJIFaH jKacyiap faHa KeJelIeKTe
KYLLIA COLMANl XKOMUMETH >KYy3€re Kejeau. Xaop
Oup Tapayna >KOKaphbl HOTHIDKeNepre epucHy,

)KaHa  IIbIHJIApFa  JKETUCUY,  YaTaHbIMBI3
TYJUICHUYUHE  MYHOCHII  YJ€C  KOCBIY  Xap
OupuMHU3IMH MyKamaec MuHHetumu3. JKyp-
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TBIMBI3JBIH MY3BIKQJIBIK TYPMBICHI, OHBIH OTKEH
3aMaHJarbl JaHKJIbl TapUUXbl XaKKbIHIA CO3
ketkeHne — “VYcraz-llloxkupt”  moctypneprHeH
ecieyuMu3 Kepek. MuHe coHpail KaubIpibl
HACIEPIH Jayam EeTTUPHY MAaKCETUH/IE
OWNVMIICHIUPUY TapayblHA, aran alTKaHja,
My3bIKa KOPKEM 6HEpHU TapayblHa )KOKapbl UTHOAp
KapaTbUIBIT aThIp. Bopxaman oymaaTel
TopOusIIayna JKacJIapIbIH JOPETHY IITHITUK
KOOWJIETHH ©CHPUY, FOPE3CU3 MUKHUPIIEY, WINMUH
TOXRHUpHUOEIepruH payakIaHAbIPBLY VIIKEH
oxmuiieTke wuie. Pyyxbii Oalyiblk  gereHie
onberTTe, UMM, MOICHUST, KOPKEM OHEp, SACOHsIT,
TapUUXTHI TYCHHEMU3.

Mys3blka MOAEHHUATHI XM KOPKEM OHep
TapuiixbiHAa  QopTenuaHo  ca3  ocOaObIHBIH
OXMHUIETH XakKKblHAA ce3 eTcek. “‘Doprenuano”
MOHU OapiblK aTKAPBIYIIBUIBIK KOHUT€IHKICPH
VIIBIH YJBIYMa KOCHIUIMK TOH ecarliaHbIl, OJ —
“My3bIKa TEOpUACH”, “I"apmoHus”,
“Conbdpemxno”, “My3bIKalbIK AepeTneiaepan
TaJIBIKJIAY” CBIAKIBI XOM TaFbl Jia 0Oacka IoHIEp
MEHEH ©3-apa THIFBI3 OailTaHbpICHBl. YCHI arall
OTKEH IMIOHJIEPAN  O3JIECTHUPIeH KOHUIe e
ATKAPBIYIIBUIBIK, KOHJIMKIIEIEPH KOHE Jie KeH XM



TePCHUPEK OWIIMM ajIblll, YUPEHUYTE OCAruian Oup
JIOpEeXKEE OXMUNETKE Uiie.

Xop OMp OKBIYIIBI OKBIY TMPOIECHUHAC TYPIU
JOYUpPIICPIIe KAPAThUIFaH, XOp TYPIU KaHP XM
yChUUUIapFa TUHUCIN OONFaH (OPTENHAHO YIIBIH
MY3BIKQIBIK ~ JOPETIeNep aTKaphIyhl — Kepek,
YCBIHBIH MEHEH oupre (dhopTenuano
TEXHHUKACHIHBIH OapiblK TYpPJIEPUH O3JIeCTUPHYH
KepeK. YCHIHBIH ceOcOMHEH Xop Oup cemecTpie

apaJIbIK  XoM i€ KyyMaJaylibl — PEWTHHT
KaJaranaybl CBhIHAKJIapbl YILBIH aHBIK
aTKapbIyIIBUIBIK ~ MPOTPAMMACHl  KOPCETHIICAH.

Monum OHp WIBIFADMaHBI TEPEH YHPEHHUY, col
KaHp XOM YChUIIA JKapaThUFaH Oackaiia
JIOpEeTIeNep MEHEH TAaHBICBHIT IIBIFBIYABI 1A
Ho3epae Tyranmel. DoprenmaHo caz  ocOabbIH

©3JICCTUPUY  VIIBIH  OKBIY  Ca0aKJIBIKIAPHI,
METOAMKAIBIK  KOJUTaHOanapbl, KHUTAILIApAaH,
OKBITBIY IbIH A IBIHFBI XM 3aMaHaroi

yChULTapbIHAH Maiiananbly, xKaHa HHGpopMaIoH-
MeAarorukajiblK TEXHOJIOTUSIAp, CUHTE3aTopiap,
KOMIIBIOTED, WHTEPHETTCH 3JIEKTPOH
MaTepruajuiapiad HOTHUIDKENN nai1aiansly,
oMeJIJie KOJUIaHbIY 39pyp. byHa 1IeT enn anablHEbI
NEAAarorvKanblK  TEXHOJNOTHSUIAD XOM  HOTa
oneOusTIIapplHAaH OHUMIIM Taiinananansl. by cas
ocOanThIH JOCHENKW oynanbl Jen  ajaTyFblH
Ooyicak  KJIABUKOpA  Xd3Upru  (opTernuaHora
ykcaiapl. XV ocupae Uramusia xnaBecuH, KeHUH
CIMHET ocOariapsl OiJian TaObLIIbL.

“1709-XbUIBI DnopeHIUAIBI ycTa
Bapronemeo Kpucropopu (Uramus) opre-
MUAHOHBI OMJIAI TaIlThl, OHBI TPaBHCEMOANO COJl
nuano Qopre (HO3UK XOM Komal JaybicTa
aTKapbUIaTyFbIH KJIaBUILIBI My3bIKa 9c0albl) aem
atanraH. KeluHHpEeK My3blKa OKBITHIYIIbLIAPHI
Kpucrodop, I'otnuod, lperep, (I'epmanus), XKan
Mapuyc, Cebactssn Opap (Ppanius), Kou
Bpaasyn (Aurnms) ¢opTenuaHoHBI payakiaH-
JBIPBIY MEeHEH HryFbunTananr”. [1. 293-294]

XVII acupae dopTenuano casbl
KOMIIININKKE oenrunu Ooua Oacnafpl.
B.A.Mouapr, JI.B.beTxoBeH, M .KnemeHTtH,
@.IlloneHn, P.IIymaH, @ Jluct CBISIKJIBI

KOMITO3UTOPJIAp JKEKE COJI0 XOM OPKECTP MEHEH
(dopTenuaHo yIIbIH LIBIFapMajap >ka3a Oacialbl.
doprenrano Ko AaybIcibl OONFaHbl YIIBIH )KOHE
7€ KONIIWINKKE OeNTHiId OOJBI, OMp YaKbITTHIH
©3MHJIE HamMa XOM TapMOHUSHBIH  TYpJIH
perucrpnapaaH Taii1ananblI aTKapbly
UMKaHUATBIH Oepyu. TanaHTIbl aTKapbIyIIbUIap
TYPIM KOpUK-TaHlay, (QecTUBAJUIAp ILIOJIKEM-
necTupun, (opTenuaHOHBIH aWpbIKIIa HMKa-
HUATIAPBIH KOpceTTH. by ca3 ocban gepeTmwmmyun
XKOXOH MY3bIKa TapUUXBIHAA YIJIKEH KaHAJBIK
Gomasl.  Comapman, 1855-kbumel  Hero-Hopk
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KamaceiHAarel  “CTeWHBEWH  XoM  yImiapel’
dbupmacer  K.I.pérep, M.A.3unpbepmanm,
N.A lllraitn, U. K. Lymne, A.bekkepc, C.Opap,
1O.batoTHep, Jox.bpunemug, S1.bekkep,
I'.JIuxtenrann, [Ipenep CBISIKJIBI  OMJIaI
TaOBIYIITBIIAPIBI OMpPIIECTUPHIT 3aMaHarei

(oprenuaHo MoOJENUH UCKen IbiFanapl. KoHmepT
XOM KaMep POSUIBIHBIH KapaThUIBIYBI e3remie Oup
JKaHAJIBIKJIapAaH OupH OOJABI. OCTE-aKbIPBIHIIBIK
nedHeH ['epmanuda, Poccus, Uexusmarbl My3blKa

(upmanmapbl  My3blKa Ca3bIHBIH KOPWUHUCHH,
OMIMKIUTHH, PEHWH, opTa (YIIWHION) TIenaih
KOWBUIBIYBI ~ CBISKJIBI ~ ©3TepUCIICP  MEHCH

(hopTenuaHo XoM posuLIap bl UCIIEH IIBIKTHI.
@DopTENUaHo - )KOKAPbl XaM OPTa APHAYIIbI
OKBIY OpBIHJIAPHI CTYJEHT JKacIapbIHBIH OapiIbIK
KOHWTCIIMKIICPU YIIBIH KEPEKJIH Cca3 ochalbl
OOJIBITT ecaruIaHa bl
®oprenuano (UTATbSHINA: hopme - KYII-
JIU XOM NUAHO - KYIICU3, 9CTEH) - posul (dop-

TEIIHUAHOHBIH, yIBIyMa aramachl OOJIBIT
ecaliaHajipl, posUTb KeOMHece  caxHaiapaa
aTkapeiiagel. Cebebu, posib KaKMarbl —aliblll
KOWBUIBIYBI ~ €Ca0blHAH, MY3BIKAIBIK  CECTHUH

KATThIPaK IIBIFBIN €CUTIINYHHE OXMHAETIIH.

XVl  ocup OaceiHma b.Kpucrodopu
(Uranus), K.Mapuyc (Dpannms) XoM
KI'.pérep (Iepmanusi) TopenuHeH oiinamn

tTaObpuFaH. KelinH ¢oprennaHo MeXaHW3MH XoM
dopmacer A.lllteitn, M. A.IlTpeiixep (ABctpus),
A.bekkepc (Jlonmon), C.Opap (ITapmx) xoM Oacka
ycTamap TOpenuHeH KypamanacTteipeurraH. Cec
KIJIABUIIIAPBIH 0achly apKallbl KWWW3 KallUTaHFaH
araml IIeKKWIUIEp MEHEH ChIM Tapjapra Ypbly
HOTHIDKeCcHHIe maina Oomagel. KiiaBecuH XoM
KIIABUKOPJTHIH JAWHAMUKACHI ©3TepUYIICHIATH
(colikec, Kynu (GOpPTENIEH OCTE-aKbIPHIH MHAHO
JOpeXEeCHHEe  OTHY  UMKAHUSATIAphl) MEHEH
MaphIKJIaHa bl (aTaMachl COHHAH KEJHIT MIBIKKAH).
[2]

@opTennaHo yIIbH JISCIENKH IIbIFapMatap
Bena knaccuxk yokwmnepu: W.I'aiinH, B.A.Mo-
napr, Jl.berxoBeH XxoMm Oackamap TopenvuHEH
nepetwiaren. @oprenuaHo  ©3WHHUH ~ aTKAphIy
TEXHUKACHl XOM KOPKEMJIMK HMMKaHUSTIAPHI
apkaiel EBporia kem JaybICibl  My3BIKachIH/IA
TUHKApFbl JKEKE aTKAPBIYyIIbl XOM YHIEYIU
(KoHIIEpTMENiCTEP) ca3 CHIMATHIHAA KEH OpBIH
arad. M.C.baxTelH  atarbl XoM  MaJlMKa
[lapiaoTTaHblH  KBI3BIFBIYIIBUIBIFEL  (hOPTEUAHO
oc6a0bIHA )KOMUHETTETH OPHBIH TaOBIYFa JKopaeM
oepau.

XIX-XX ocupnep nayameinga EBpoma xom
[IeiFeic AMepuKaia 1a payaxiaaHbin Oapasl. by
payaxiaHely (QOpTENMAHOHBIH OXMHUHETHH KEH
nmopexene aptreipael.  Cebebu, Xop KaHpaii


https://uz.wikipedia.org/wiki/Italyan_tili
https://uz.wikipedia.org/wiki/Italiya
https://uz.wikipedia.org/wiki/Fransiya
https://uz.wikipedia.org/wiki/Germaniya

maHapakiaap QoprenuaHo oc0aObIH CATBIN aJbIy
XoM Oy casna e3JepH KaTapblHJa Tep3eHTICPHH
OKBITBIY  WMKaHUATIApbIHA  Hiie OO TBI.
doprennaHo con KaTapelHAa 0acka MOMIIEKET
NIeJIKEMJICPUHJIE KSH TapKaJJbl.

XVI-XVIII acupiepae EBpomansix
KeIUIeTeH MOMIIEKeTIIepHH e (POPTEITHAHO KOPKEM
eHepu KOKAPBI Jlopexere KOTEPHJITCH.

@opTenuaHo aTKAPbIYIIbUIAD OOpEeTHENepUu TEK
FaHa OKOKapbl WINMHHA TOXHUpUHOEne emec,
OSJIKUM KYITH OPKECTP KOHLEPT ASpeKeIepUHIIE
atkapein  kenreH. [3.] Xop Oup MHIIETTHH
MaTepHAJUIBIK ~ payaxJIaHbIybl, KaHAalga Oup
Ioyupre THHWCIW OOJBIYbIHA KapamacTaH, YCBI
XaJIBIKTBIH AKOHOMHUKAIBIK, WIMM-IIOH, OAEOUAT
TapaynapbelHJa €PUCKEH KETUCKEHIINKIIEPA MEHEH
OekkeM OaliaHbBICHBl. Xop OUP  XaJbIKTBHIH
PYYXbIil payaximaHbIyel Ooiica, O9puWHEH OYpHIH
OHBIH yIbIyMa IYHBSAIBIK MOJNCHUATKA JI€TEH
KOCKaH YJeCH MEHEH KoAupiieHenu. OiHe col
Ke3-KapacTaH e30eK, KapaKaJlaK XoM Tarbl 0acka
TyybICKaH xanblkaap, Opra A3zus XaliblKJIapbl
MEHEH OWpPrefuKTe, JKOXOH WIMM-TIOHH XoM
MOJICHUSATHIHBIH payakJIaHbIyblHA YJIEC KOCBIII
KenMmekTe. KiaccHkanblK My3blka KOpPKEM OHEpH
Kygo Oail XoM Keml JKaHpJbl ecarulaHalbl.
onberre, XaJIbIKJIap/IbIH YpII-o/ieTIepuHe
TUHKapJIaHFaH MY3BIKAJIBIK MOJAEHUATHl TYPMBIC
TOpHU3WHE ailaHFaH OOJIBIT, TypaKibl JayaM eTHI
kenreH. JlyHbst My3bIKa ca3 ocOarapsl apachlHaa
KYJIO KOJNAibl, yHUBEpCcAl XoM MYMKHHIIWIATH
0aif My3pika ca3 oc0a0bl - (oprernnaHo OOIBIIT
Tabbu1aAbl. «COHBI JKAKChl TYCHHHMIT aJIbly KEPEeK»
- nen xasfad enu [.I'.Helirays, - My3bIkaHbl XoM
My3bIKa CayaTblH YHUpPEHUY YyJIbIyMa MOICHUU
XKyMBIC Oonbin, OyHIa QoprenuaHo €H >KaKCHI,
TEHU JKOK Kypan Oomnbln ecamaHaabl. Twuiaw,
XKOMHUMET XaKKbIHAAFbl IIOHIM, MaTeMaTHKa,
Tapuix,  TOOMATTaHBY  XoM  OackKamapusl
YipeHuyne MaTepruaiblK 0a3a XoM MOACHUSAT Xp
OUp WHCaH YIIBIH MOKOYpui OOJBIN TaObLIabl.
«Maran Kajica, opra Mekrente (OpTEnuaHo
apkajgbl MOKOYypuil My3blka TOIMMHH EHIH3Ep
enum». [4.] My3bika ca3 oc0a0bIH miepTuy, Oy
KYMBICTBI, XOTTEKH Oananmap YHpeHUND mIepTe
OMMuyn 1€ MAepeTHYIIWINK HCKEPIUK OOJIBII
Tabbutaabl. O aTKaphIYIIBIIaH TeK apHaYIbl Oup
KOHJIUKIIE WIUMHN  TOKHpUHOenepan  emec,
OOJIKUM  aKTHBIUKTH, MAaKCETKE YMTBUIBIY/IHI,
JBIKKAT UTHOAPIBUIBIKTEL XM JAOPETHYIININKTH
Tajam eTeau.

My3blka  aTKapeIyIIBUIBIFBI  Oajanapaa
OopKaMaJUIbIKKa €pPHCUY, CYNBIYIBIKTHl TYCHHHUI
JKETUY KbI3bIFBIYIIBUIBIFBIH Nali1a ereau. My3bika
IIBIFAPMACBIHIAFBl  KOpKeM oOpaszmap Oojca
ojlapjla 3CTETHKANBIK CE3UMAHU  O3JIECTUPENH,
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onmapra  OapibplK  WHCAHWKA  KEHIMPMENIEpPHH
JKakchUIay,  TYCHHHYAC  JKopaeMm  Oepenu.
OKbIyIIBIIap XOp KBIIBI MY3bIKa J@peTHeNnepu
YCTUHAE HUCNIeyae apHaynbl Oup AyHbAFa Ke3-
KapaciapblHIa CoVJENIEHIeH TypMbICTa Kacay
MYMKWHIITATATHHE uiie 0OoJIabl. Coin
KelrpMenep MeHeH Oupre Oenruiu pyyxblid-
ACTETHKANBIK TYCHHHUKJIED Jna Tmaiima Oomjambl.
B.M.TermoBTEIH NUKHPUHIIE-KOPKEM TopOusma
SFHBIA COHBICBI Jla 39pYpJAMTH, OUp KepKeM
OHEPJIETH («KyMBICTIap» KOpKeM ©oHepAWH Oacka

TYPJIEPUHAETH KOpPKEM KoOuneTnepany
KOJHUIJIECUYHUHE YIIKEH KopJeM Oepuyn MyMKHH.
OKBITBIYIIBI ~ XOM  OKBIYIIBUIApABl  KOPKEM

OmmmMITep KaHIa Kem 0oica, omap Xop TYPIH,
KOPKEM ©HEp UIbIFapMachlHAAFbl 00pa3napsl
COHIIIA TOJBIK XOM TEpeH TYCHHHUYJIEpU XM
omnuynepu MyMKuH. KepkemM eHep MeHEH
TUKKEJIEH oMeNuil MIyFbUUIaHbIYIbIH 63U 1€ KYT
YIKEH TOpOMSUIBIK OXMHUMeTke wuiie Oomasl.
ATKaphI aThipFaH oOpasiiapra XoM oJiap apKalbl
Vakpislaparel — XoAMiicenmepre, Ce3UM XM
KelupmMesepre 3CTETHKAJIBIK MYHOCHOET,
OKBIVIIIBUIAP/IbI ICTCTUKAIBIK TOPOUSIAYIBIH CH
THUKKEIEH XOM AaKTHB JKOJbl OOJBIN TaObLIabl.
JKokapsl OKBIY KYpTBIHAAFBI TOJIUM XM TOpOMS,
3aMaH Tajariapra )Kyyan OepeTyFbIH XoM oMeJHid
WCKEpIUKTH OacnaymaH-aK, OHBIH TaOBICIBI
OOJBIYBIH TOMHUMHMHJIICUTYFBIH —carajapra Wiie
OoJFaH KOHUTENIEPIH KETUCTUPHYH KEePEK.
Tapuiixka Ho3ep Taciacak, (opTernuaHo
KOpPKEM 6©HEpH KIACCHLM3M IoYUpUHAE Maija
0oxbI, Konwruiece OacimaraH XoM (poprernuaHo
oc0abnl  kapateuiraH. M.C.bax XoM  OHBIH
LIOKUPTIEPU KIaBUP MY3bIKachl YIIbIH OMPHHIIN
YATUIEpAn >KapaTThl. laitnn, Mouapr,
Berxoennapapy (oprenuaHo aTKapbUIBIYBI OYII
ca3 oc0aOThIH KEH TapKaJIbI OaphIybIH/A 39pYPIIH
opelH TyTThl. JloHmOH XM Bena wMekremepu
KOJIUTUIECTH. Knementn XoM I'ymmen
ATKAPBIYIbUIBIFBIHBIH TYJUIEHUYH, ©3 TIe3eTMHIE
[Napmwxk mexTeOu nme maiina Oonbin, KamkOpenep
xoM  Tanbepr  gepeTHyIIMIMK  YIATWIEPH
tapkangel. CoHbIH MeHeH Oupre, UYepHu
aTKApBIYIIBUIBIK YKBIOBI MEKTEI KJIUIUIECTH XM
OyruHru KyH#e ne Oyn ynrwiep QopremnuaHo

ATKAPBIY IbLIBIFbIHBIH TUHKapFBI MeKTeOu
ecarulaHabl.

Pomantusm noyupunze ne QoprenuaHo
aTKAPBIYIIBUIBIK ~OHEPU KOHE Ji&¢ TYJUIEHE

Oacmanbl. ABcTpust XoM [ 'epMaHust pOMaHTH3MUHE

EBpomnanbiH  OapiblK  IOPETUYIIWIEPH  €pHUCE
Oacmaiinel.  Lllybepr, Bebep, MeHnenbcoH,
[lyman CBIAKJIBUIAPABIH (dhoprenmano
aTKapBIS"IHBIJIBH’I)I MIACHUATHI TapHﬁXLIHa

ainanael. llonmen xoM JlucT - aTKapbIyIIBL XoM



TIeJIaror CHIMATHIHAA AYHbSFA TaHBUIABL. OJapapIH

¢dboprenmaHo  aTKAPBIYIIBUIBIFBIHAH  YJATHIIED
IYHBSIHBIH eH rebep caseHJeNepu
penepryapiapslHaH ~ OpbIH  annael.  Mys3bika

OKBITHIYIIBICHIHBIH KypaManbl KocuOu Oup Heme
My3blKa KOHWTEIHUKIEPUH ©3 WIIMHE alajbl.
[lemarorukanblk TEOPHSIHBL, THKUPHHAOETIEpAN
aHalIu3  HciIeMed, 3aMaHaredl  OKBITHIYILBI
Taspiaynarsl Oap OonraH OMETHSITTHI
aHAJIM3JIEMEH XoM yJbIyManacTepMai, Oy Tapay
OKBITBIYIIBICBIHBIH KOPHUHUCUH TepeH
coyneneHAnpUN OOIMaiIbL.

Konurere KoWbUIaTYFBIH  TajariapiblH
apHayibl OuMp cHcTeMachl CHINMATBIHAA, OOJaskak
MY3BIKa OKBITBIYIIIEI HHCAH/ABI KQIUIIECTUPHY JUH
OarmapiamMacbl XoM JKOJUIAPBIH KETUIHCTHPHUY
UMKaHHUATHIH Oepean. JKoKapbl OKbIY OpBIHIIApH,
OpTa apHayJbl, My3blKa MEKTEN X3M YyiblyMa
ommuM oepuy MEKTETUICPHH]IE My3BIKa
OKBITBIYILIBIHBIH THHKaPFBI MaKCEeTH -
OKBIVIIBUIAP/Il KOPKEM XM 3THKa-3CTETHUKAJIBIK
TopOMsIay, onapaa  My3bIKa  MOICHHSTHIH
CTPYKTYpachlH Ta0bly apKaJibl WHCAH PYYXbId
KoNUIUIeCTUpuyaeH wubapat ecamnanagsl. Con
cebermmm e My3blKa TOpPOMACH KAac OYIalThI

YHKACIBIKTa KOMal TaNTBIPBIYABIH  39pypiud
(hakTOpHI ecarIaHapbl.
My3blka MEHEH INyFbULIAHBIY KOPKEM

OHEpAM TYCHHUII )KETUY HMCKEePJIUTH OONbIN, OUp
kKartap ¢akropiapAsl 3 wummHe ananel. On
W€0TOTHSUTBIK MUKAPIN ©3JIeCTUPEIH,
MHCaH/Iarbl KBI3BIFBIYIIIBUIBIKIAPABIH
NCUXOJIOTHSJIBIK ~ MAakCeTH XoM OarmapiapblH
Oenrwielan, COLWAUILIK KEWMIUATTHI  Iaima
erenn. bamamap My3bIKaHbBl TYCHHHYHM YIIBIH
My3bIKa THIWHUH PYYXbIi XoM (opMa >kacaysl
KocuiieTiiepuH — Owimynepw,  apHayiel  Oup
JTopexene — payakiaHFaH  My3bIKalbIK  (cec
O9JIeHTIINIH, TEMOPH, MYy3bIKaHBIH TaPMOHUSIIBIK,
JMHAMUKAIIBIK KOCUUETIIEpPUH TYCUHUI JKETHY,
JIaJ XOM PUTMIM CEe3UY, MY3bIKaHbI €CIIeIl KaJIbly)
6  KkoOwjerke  My3bIKaHbl  TYCHHUY  XoM
ATKAPBIYIIBUIBIK WINMHANA TOKHUpHUiiOenepuHe wniie
3101307 JKYMBICIIaphl 39pYp- My3sbika
OKBITBIYIIBICBIHBIH ~ MCKEPJIMTH  TEK  MYy3bIKa
cabakiapsl ©TUYH MEHEH IerapajaHOaiibl.
OHBIH Va3plifmacklHa My3bIKa KEIIeepH XoM
TaHJj1aynapasl Taspiay XoM OTKEpUy,
MaTepUalIblK ~ cadxaTiap  HIeJIKEeMJIECTHUPHY,
My3BIKa XOM TeaTp Tapaynapblaarbl *KaHaJIBIKIap
MEHEH OKBIYIIBUTAPABI Y3JIUKCHU3 TaHBICTHIPHII
0apbly CBISKIIBI HICKEPIIUK JKyMbICTIap KUPEAH.

1. Tonum-TopOusi TPOLECHHHUH OapIibIK
OeMMIICpUH  OCIITHIIEY:  IIOJIKeMJICCTHPUIITCH-
Ma3MYyHJIBI )KyMBIC (My3bIKa OOHBIHIIIA TOITUM XM
TOPOUSI AKYMBICIapPbIH Ma3MYHBIH TaHIaY )
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2. TonmuMm - TopOHMSA HPOIECHHIE OKBITHIY-
OIBIHBIH ~ OKBIYIIBIIAP  MEHEH  OailJIaHBICHI,
KOMUHETIIMIINK MEHEH 03-apa OUpIIUTH.

3. TonuM-TopOusi MPOLECHHUH PEXKECUH
oMenre achlpblyfa TUHHCIU MIOJIKEMIIECTUPUITEH
XKyMmbIcnap  (YasplimanmapAsl  aHbIK — OasHIiay,
OKBIYIIBUIAD HCKEPIMTUH XOM TONUM TopOus
MporieCHUH, ~ 0acka QopMamapblH  IOJIKEeM-
JIECTUPHY )

4. Xop OUp OKBIYIIBIHBIH Y3JUKCH3 ©CHI
OapbIybl  XOM  KOMOOTTMH  payakIaHbBIYBIH
ANIBIHHAH Kepe Oy, yi-KeI3Napabl YibIyMa
(XaM  n1e  My3bIKIBIK) KOMal  TamTHIPBLY
VasplifniangapeiH Oelruiey XoM u30e-u3 oMelre
achIpbIy.

5. OKbIyIIBLTaApAA KOMHUHETINK OXMUHETKE
uiie KoAUPUTIapAbIH apHayJIbl OUp CUCTEMACHIH,
MYTOXKIIUK, KBI3BIFBIYINBIIBIK, KO3-KapacTbl Ko-
JUIUIECTUPUYTE, HCKEPIUK XOM IYHbSFa Ke3-
Kapachl.

6. llemarorukanblK WCKEPIUK OKBITHIY-
LIbIIaH TOMEHACTHICPAM Tajlal eTeIu:

a) OKBIYIIBUIAP/AbIH KOOWJIETIEpUH MY3bI-
Kara KbI3BIFBIYIIBIIBIKIAPBIH, MY3bIKAJIBIK OUITUM-
JICpUH, OJapAarbl NOPETUYIIMIMK KOHIIUKIE XOM
WINMHANA TOXKAPUHOETepan 031eCTUPHyIepH THHA-
MHKACBIH YUPEHUY;

0) OKBITBIY YCBUUIAPBIH YHpEHHWY, HOTHIi-
XKeMd yCcbUUIapAbl XOM J€ OJapAbl KeTuc-
KEHJIMKIIEpYH KOJIJIAHBIY 1IapasTIapblH aHbIK-J1ay;

B) METOAMK KOJUIaHOAlap XoM H3epT-
neynepau yWpeHuy (omapApl CBIH, aHAITU3JEY,
Oaxanay);

I') ©3MHUH XOM 0acka OKBITHIYIIbLIAP/IBIH
YHaMJIbl XOM JI€ YHAaMCBhI3 TOKUPUHOEIepHH
aHaJIM3 €TUY, )KYMBICTBIH HOTHIKEIH YChULIAPhI
XoM (opManapblH YIBIYMalacThIPely XoM Jie
OJIapAH 63 OMEJUATHIH/IA NIl JaJIaHbLy;

I) Y3JIMKCU3 TypAe  NeIarorukKaiblk
Oakayiap xoM Toxupuiidenep etkepuy. My3bika
OKBITBIYIIBIFA 39pYp OONFaH YKBINTHI, JKETHC-
KEHJIMKJIEPAH ©3JIECTUPUY YIIBIH OKBITHIYIIBUIBIK,
ApTUCTIMK XOM MY3bIKAaHT KoOWiIeTinepu yi-
KaCJIBIKTa OOJIBIYBI 33pYP.

JyHbs1 My3bIKa MOICHUSTH XoM O30€eKcTaH,
Kapakannakctan My3blka MOACHUSTHI, COJl OPbIH-
Jla €H JKeTHJIMCKCH TapUiXblii TyOupiepuHe uiie
0oJFaH XaNbIK My3bIKaJaphl XoM J€ MYy3bIKa
OWJIMMUHUH  payakJIaHbIybl, OHBIH AaWbIPbIM
Tapaymapsl, OKaHPIApPBl, MY3BIKAHBI  TOIUM-
TOPOMSIIBIK TOpEIUIEpH KOPCETHITEH KOIUIereH
WIMMHHA  M3EpTIEYIepAr KOpeMu3. OMeEAeru
TOJIMM CHCTEMACBIHBIH OapiibIK OyYBIHIAPHI YIIBIH
cabaKJIBIKIapAbIH JkaHa (GopManapbl sKapaTbUIIb!
XOM OJapAbl Y3IUKCH3 TYPAE IKETHIHCTUPHY
XKYMBICIapbl H30e-U3JMK IEeHEH JayaM €TUI aThIp.
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My3blka TOMUMH MPOLECHHE XaJKBIMBI3IbIH eTHKANBIK JKaHJIBl JIeperd OOJBIN TaObLIaIbI.
MWUTAHA  KOOUPHUATIAPBI, YPH-SAETIepH, J1aC- Comali  exkeH, My3blKa TONIMMHHHUH JKaHa
TYpJiepu, MWUIMH My3blKka MHHpaciapbl XoM NPUHIUAIUIEPUH, cabaK  yChULIAPBIH  HCJCT
KOCBIKJIapbIHAH KEH MaiaJaHblyBIMBI3  39pYD. IIBIFBIY 14 XAJIBIK KOCHIKJIApbIHA aliphIKIIa UTHOAp
Kacnapapl STHKalIbIK XOM 3CTETHUKAIBIK pPyXTa KapaTely Kepek. bm3 O3z0ekcran xom Kapa-
TopOuANayga XaimblK MY3bIKa MOJICHUSTHIHAH KaJNMaKkCTaHAa MCIEHTeH JIOCIENKH  My3bIKa
nayanaHblybIMBI3 39PYP €KEHIUTHH OHE YCHIHBIH capaillapplH OJapAblH YCBUUIAPBIH, >KaFaaibIH
MEHEH TYCHHANpPME OEpUYNMHU3 MYMKHH, XaJIbIK YHpeHnY MeHeH OWp YaKbITTHIH O3WHIE FOPE3CH3
TapUUXBIH XOPEKETICHANPHUYIIH KYII  OOJBIT XaIIKBIMBI3IBIH ~ MY3bIKa TOIIMMHUHHUH  payax-
TaObLIA/Ibl, KOPKEM OHEPIUH OapJibIK TYpPJCPUH, JIAHBIYBIH YUPEHUYHUMHU3 IKOHE OHBI payax-
COHMaM-aK  My3bIKa KOPKEM  OHEpUH  [e JIAHJBIPBIYIBIH KAaHA YCBUI XOM KypajulapblHaH
TOMUUMHIICUTYFbIH TYpPMBICTaFbl JAHAJIBIKTHIH, YHEMJIM HaillajlaHbIybIMbI3 KEPEK AeH OinaiiMaH.
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PE3IOME. ®@oprenuaHo moHM calakjapblHAa MEKTeN  OKBIYIIBUIAPBIHBIH — JOPETUYLIMIHK
AKTUBIUTUH KOJIUIUIECTHPHY METOIJIAphl, YChULIApHl XoM QopManapbl KOpHIl IIBIFBUIAABL. OcharnTa
aTKApPBIYIIBUIBIKTEl ~ YUPEHUYIUH ~ AOPETHUYIIMIMK  TPOLECH  OKBIYIIBUIApABIH  OWIMM  ajbly
KBI3BIFI)IS’/HILIJII>IKﬂapLI XoM MYTOXKIIMKIICpUH €CallKa aJlFaH Xajlla 9MEJIre acmpmnm}”lm, KEKC IIaXCThIH
aNPBIKIIAJIBIFBIHA, OHBIH JOPETHYIIMINK KOOWICTICPUHE, aTKAPBIYIIBUIBIKTHIH TEXHUKAIBIK KOHIUKIICICPUH
payaxJIaHIbIPbly JOPEKECHUHE, TOIUIAHFAH AaTKapbIYIIBUIBIK —TOKUPHMOSCHHE, Te3aypychlHa Kapaii
MOJEIIECTUPWINY U AUTBLIA B

PE3IOME. B crathe paccMaTpuBaroTcs METOJbI, TPUEMBI U (OpMBI (OPMHUPOBAHHS TBOPUYECKON
AKTHUBHOCTU HIKOJIEHUKOB Ha ypoKax ()OPTENMHaHO B JIETCKON My3bIKalbHOH 1mkoine. [lomuépkuBaercs, 4To
TBOPYECKUH MPOLECC OOYYCHUsS WMIpe Ha HMHCTPYMEHTE OCYIIECTBISIETCA C Y4YETOM I103HABaTEIbHBIX
WHTEPECOB M TOTpeOHOCTEH O0O0ydJaromuxcs, MOJEIHPYETCS B 3aBUCHUMOCTH OT WHAMBHIYaJIbHOCTH
JIMYHOCTH, eé TBOPUCCKUX CHOCO6HOCTGI7[, YPOBHA pa3BUTHA TCXHHUYCCKHUX HABBIKOB HWI'Pbl, HAKOIIJICHHOT'O
WCIIOJTHUTENECKOTO OIBITa, Te3aypyca.

SUMMARY. The article discusses the methods, techniques and forms of the formation of creative
activity in older scholchildren in piano lessons at a children’s music school. It is emphasized that the creative
process of learning to play the instrument is carried out taking into account the cognitive interests and needs
of students, is modeled depending on the personality of the person, her creative abilities, level of
development of technical skills of the game, accumulated performing experience, thesaurus.
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JTKAKOMO ITYYYMHIA OMUPH XOM JOPETHY IHINK JKOJIBI
(1858-1924)

M.B.HacbIpoB — yiKeH OKblmblyuibl
O30excmarn MaMIEKemaUK KopKem onep Xom maoenusam uncmumymsl Hoxuc gunuans

TasiHpIII cO3/1epH: TOPETUYIIMINK aKTUBIIHK, OIlepa, My3blKa TAPUUXBIL.
KiioueBble cj10Ba: TBOpUECKas NEATEILHOCTD, ONIEpa, UCTOPUS MY3bIKA.

Keywords: creative work, opera, history of music.

UranpssH onepackl KOMIIO3UTOPHI, oOpra-
HUCT, XopMmeiictep [xakomo IlyqunHUAM COHFBI
YIIBI Omepa KOMITO3UTOPHI Aen ataiapl. OHBIH
ne6roT onepacel Bepaunun «®anberady onepach
MeHEeH Oup aiia Mpe3eHTAlHsChl OOJBINT OTKEH.
CoHblH MeHeH Oupre, OENTWIM ycTa TeaTPIbIH
afipbIKIIa ce3MMUHE Miie OOJBII, OTepa My3bIKAChI
XOM OHBIH XJPEKETH e 10eTTe Oup MYTHHIIMKTE
OONBIYBI  XOM  IIBIFApMaHblH  OWUpIEH-OHMp
YHJIECTUTH TapMOHUSCHIHA OOMCHIHBIYBI KEpeK,
Jnen ecamiaabl.  basel  Oup  um3epTieymniep
IlyyunHu BepnauiineH KeWMH €H YJUIBI WUTajbsH
omepa KOMIIO3UTOPbl Jen araiiel. JlKakomo
[lygunHA KOKaphl XOM Ma3MYHJIBI TYPMBICTHI
xacanm oTTU. OHBIH TOFAHP  JKOJUIAPBIHIA
Tpareaus Ja, KYJKWIW Yakplsap 1a, KaWFbLIbl
JKaraaimap na
Oosbin eTkeH. Kanaran eTunreH Myxa00at, enuM
KOYIIM, TOFIUD TYPAKCBI3JIBIFBIH XEHUIl OTUY -
OymapapiH xoMMecH [lyqunananH emupuHae 6ap
elm.

Koxopmu odunepnep, xamaH HUWETIH
MaJuKalap, KbISHETKEp IONMHIUAIIBIIAD, KhI3-
FaHIIAK  Omepa  KOCKHIKIIBLIAPHI CBISIKJIBI
MEPCOHAXKIIAp OHBIH OTNepajiapbIH/Ia KO €KEHIIUTH
Owiikapra emec, Jlxakomo IlyyumHu ke3
QNJIBIHIAFEl  ©3JICpUH OJIMM IIlerapachlHa AaJIbIIl
OapraH OelrwiiM 3bISIHKeC-TIpHHIIECC TypaHIoT,
Ouiiazap xoM OoiiceHBIYIIBI BarTepduisii XxaHbIM
o0pasnapsl eMHupE 63 IPOTOTUILIEPUHE Hife.

1858-xper Utanmusuery Jlykka Kamacel,
[MyyunHunep My3bIKaHTIAp JUHACTHACHI OOJIFaH
Muxkene Ilygunaun xom AnbOuHa Mamxunap
IIaHApaFbIH/IA TYHFBIII TIEP3€HT IYHBSIFA KEIIH.
Oran  ara-6abamapel  xypmeTnHe J[>Kakomo
Antonno [lomennko Mukene Cekonno Mapus
JIeTI aT KoHbl. JIPkakomMo 5 jkacka ToJFaHAa oKeCH
Mukene Ilyqunman xoMmmiemap Xasibl XM
JxakomomaH ©Oacka JKoHe O KBI3BIH JKETHUM
KaJIIBIPBIN, Me3rwiicu3 KaWTeic Oonaxapl. [la-
HApaKThIH TUHKapFbl YMHTH XOM TopOuUsCH 5
xacap JIxkakoMo Oobl. AJTBOMHAHBIH 9)Karachl
®opryHa Majpku Kanesuia SKaHbIlHAQ OpPraHucT
XoM Oacmiel OOJNBIN MCIEHTYFBIH €0d, OHHaH
TBICKAPHl MY3bIKa JIMIEHHHJEC OKBITHIYIIBLTBIK
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eTKeH XoM JI>KakOMOHBIH OWPHHIIH YCTa3bl

OoJFaH eny.
Kac Jxakomonbsl Jlykkajmarbl My3bIKa
MEKTeOMHE OKbIyFa Oepeau. Myrammumiep

MyJambl CcaOBIpIBI XoM KyJakchl3 J[xakomonan
appl3 ereryfblH eau. 10 »xaceiHga Jl>kakoMmo
IIMpKEY XOPBIHJA KOCHIKIIBI, OPTraHUCT OOJIBII
KYPreH YakpITiapblHIa OpraH TpyOalapbiH
Oy3blll, METAJJIOJIOMFA TAIChIPa/ibl, OHHAH TYCKEH
MyJUlapFa CcUrapeT catThlll ajap enad, Oprad
TpyOanapbl S>KETHCIEYUIMIUTHH OHWIIUPMECITUK
XOM JKy3 OepreH ypIbIKTBl OCKUTHY MaKCETHHIE
OpraHia J>Ka3bUIATyFbIH THUMH HaMaJapblHBIH
aKKOPJIBbIH KalTaiaH OacKaa xa3ap e/Iu.
1876-KbUTBI  OHBIH ~ KEJEIIerHH  TYI-THH-
KapblHaH ©3TePTKEH Yakeld ky3 Oepau. bup-exu
Jociapel  MeHeH oyap BepauauH «Aunma»
omepacblH ThIHJIay ymbiH Jlykkagan Iluzara
mekeM Aepiuk 40 KuioMmeTp koi 0achll TEaH.
VYcebl YakpiTTan Oacian JI)KakoMoO OHBIH KocHOH
MY3BIKaJIbl T€ATP, ONepa eKeHIUTUH TYCUH/IH.
Bepnu  cwiaxibl,  [lywunnun npe  Munan
KOHCEpBAaTOpUSACHIHA OKBIYFa TallCBIPFaH Yyak-
TBHIHJIA JKAaChIH LIEKJIeY MalllKajachblHa JyC KeH,
Oupak Bepaupen esremie, OHBIH Ko0WJEeTH
KaHaaTIaHJBIpapiabl Jien TaObuImel XoM  1880-
*KbUibl IlyyunHun MunaH KoOHCEpBaTOPUSIChIHA
KaObur  etmniend. OKBIY TeOJNEMHUH  OJapJIbIH
[IaHAparblHA FaMXOPJBIK €TKEH YJIKEH arachl
Hukomnao Yepy teneliau. TepT KbUl gayambIHIA
[lygyynan Munan KOHCepBaTOPHSCHIHAA OWINM
anael.  1882-kputel  OMp aKk™IM  omepajiap
TaHJayblHAA KaTHACTHl. DBUPHUHIIKM CHIAIBIKTHI
KOJFa KHpIru3e anMaraH OHBIH «Buiumcmapy
omepacel 1884-xpimer  Jlan Bepma TearpniHma
Koibutrad. byn onepa naprutypanapasl Oacrnagan
HIBIFAPBIYFa KOHHUTEJIECKeH a0bIpaiibl OacnaxaHa



Oacmpicel  Jkynmmno — PuxopmunuH — UTHOApBIH
TapTThl. Pukopan [lyudnnure jxaHa omepa yIIbIH
OyitpipToa 6epau. byn «2nrap» onepacsl enu.

Onbry 1893-kbUIbl KyYMaKJIaHFaH YIIUH-
mu omepackl «MaHoH Jlecko» YIKEH TaOBICKa
epuctd. Puxapn BarHepauy alKblH TOCHpUHE
Kapamactad, [ly4unHW TanaHTBl YChl omepaja
JEPJIMK ©3WHUH 9KaWbIIUIBIFBl MEHEH KOPHHIU.
Tan ycbl omepa [lyyumHumus auOpeTTHCTIEPH
Jlymxn Wnnmuka xom JKyszemmne JKako3a MeHeH
YKYMBIC OacllaFaHIIBIFBIH aHJIATa/Ibl.

[Myuunnuauy re3ekteru AHpu Miopxke
poMaHbl TUHKapelHOa ka3pUFaH — «borema»
onepacbl I[lyduunmHUre AYHbS KOJEMUHAE AAHK,
atak kentupau. CoHbIH MeHeH Oupre, Pyxepo
JleoHKaBaIO TOPEMUHEH Tall yChl aTaMaJlaFbl XoM
Tal yCbl pOMaHFa TUHKAapJaHFaH OIepa a3bUIFaH
€Iy, HOTUIDKEJEe €KU KOMIIO3UTOpP OpTachlHAA
KapaMa-KapChUIBIK JKy3ere KeJaau XoM oJap
KAaTHACBIKTHI TOKTATTHI.

Munanga JakomMo My3blka OacraxaHachl
J[Ixynuo Puxopau MeHEH TaHbICAalbl, OJI COIl
VakpITTaH ~ Oepnu  OHBIH  JIEpAMK  OapIibIK
mblFapManapelH ~ Oaceim  tmeFapraH.  OHBIH
OWpUHINN oOTepachl y3aK KYTWITeH TaOBICHIHAH
Oup SApHIM alf OTKEHHEH KeWHH, YHUHEH KalFbLIbI
xabap Kelean - KOMIIO3UTOPABIH aHackl AbOMHA
Maku XaHBIM paK KeCeJTUTHHEH KaiThIC O0IFaH
eau. YJBIHBIH OCITMIM KOMIIO3UTOP  OOJIBII
KETUCUYUHJIE XCIl HOpCEeHHW asiMaraH AJbOMHA
XaHbIM J[KakoMO VYIIBIH >KYAQ KOOUpPIU €Iu.

1886-xper  mexaOppue Oonca J[>kKakoMOHWH
Oamacel AHTOHMO TyybULAbl. OHBIH  aHACHI
OneBupa  bontypm  Jlykkamel — caynmarepre

yilneHred OoJbII, OHBIH SJIJIe KalllaH-aK Oup KbI3bI
XxoM Oup Oamacel Oap emu. DnbBupa BoHTypu
KYWEYUH Tacnamn, o3 MEHEH KbI3bl DOoCKaHbl
albBlll KeTenu XaM Oamacel PenaTtoHsl Oosica
aTachblHa KaJIJbIPaJIbl.

banmaner Oonran Oynm  €KHM  KYIUIBIKTHI
[lygyunanauH amacel yiimHe KaObul eTTH. bupak
Jlykkagarel  karmail  ayeIpiacel, — OENTHIN
[lyyunHuOUH TypMbIC KypFaH Xasil MeEHEH
HBI3aMCBI3 ~ KaTHACBIKIApbl  OYTKWI — Kajazaa
TapThicka ceben  OonmFaH  exu.  XOTTEKH
[xakomonHblH UYepy aracel Ja  KOHCeEp-
BaTOpUALAFbl  OKBIYFa KHUPTHU3WITEH  ITyJIBIH
KaWTapblypl Tamanm eTTH. TWIEKKE Kapchl,
[ly4unHUIUH T'e3€KTETn ONepachl 9YMETCHU3IINKKE
ymbipagsl.  Mbkapara anplHFaH — KBapTHpaiap
OTHpamnblHa allaHbIl KYPreH >KbUIIapbl TEK
1891- kb1, KOMIO3UTOp Toppe-nenb-Jlaronars
BWJUTaHBI FDKapara ajiblll, KeWWH-ajla OHBI CaThI
alfaHblHAAQ MXapa YHIEpUHE KOILIUIl XYPHUY
oyepereplwINId  KyyMarblHa KeTTH. 1893-
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KbUTbl, «MaHoH Jlecko» oOIepachlHbIH YJIKEH
TaObICBIHAH  COH, IlyyumHMIep  IIaHAparsl
MYTOKJIUKTCH KyTBUIIBI, €HIW OJIap KhIMOATIIBI
CaThIll aJaTyFbIH JOpPEXKere JKETUCKEH eaM.
Mpbicanbl, KOMIIO3UTOp €H CYHHUKJIM Mallu-
HaJapelH caThlll aya Oacmamsl. ApamaH 17 Keur
oturl, 1904-xpl1 sHBapb albIHIA OIBBUPAHBIH
KyHeyu KalTeic OonFaHHAaH KeWuH, [lydaanan xom

OpnBupa  BOoHTYpH  HEeKkelepWH  HbI3aMIIbI
OU3UMHEH eTkepau. byn moyupre mekem Oonca
[Myyynnunue  Oanackl AHTOHHMO  aHACHIHBIH
OMpWHIIA TYpMBIC JKOJNOAchl (paMmIHsICHIHAA
OonraH.

Ocup OackiHma  Jxakomo  [TyyumHun

IYHBSAFbl €H OeNTHIH KOMITO3UTOPFa ailylaH/bI,
OHBIH orepaiapbl 4 KOHTHHEHTTE aTKapbUIFaH.
Masctpo Erumer xom Ymner bpuranms, AKII
XoM ApreHtuHa, YpyrBaili XxoMm Benrpusga
©3WHHH OTlepaiapbl Kepruzoecune 6apipl.

JJIbBUPA, MEHHH KYPET'UM
/KAHBAKTA!

Axacel AnpOmHa Maku  XaHBIMHBIH
KalThic OoybIybl ceOerun  Jlykkara KalTKaH
[lyyunHuauH Xepaey MOpECUMUH OTKEpIu, ama-
CHHJIMJICpUHE Taceie Oepau, Man-MYJIKUH CaThIIl
x)ubepau. MwunanublH  gocnapsl  [lyuaduHHIUH
Mwuiianfa KaWThIll  KEIMEW  aTbIpFaHJIbIFbIHA
xaipan kamap eau. Jbxakomo IlyqyunHuM ©3MHUH
knacciacel  O0onran Haprucco JKemMuHBSIHUIUH
OMUPIHUK YKOJJIACHI, OKBIMBICIIBI, OOPKYJIIa CYJIbLY
kuitnuaren OnpBupa boHTypu JXemuHbpsHu cydun
KanraH eau. Jlykkamel caymarep Hapuuco
Kemunbsan IlyqunHUANH ©MHUPIUK KOJJachlHA
(doprenmanogan cabak Oepuy YIIBIH >KallaFraH
ean. HoTwibkene, KOMIO3UTOpP XM €piH Xasil
OMp-OMpHH CYHUT KaJl/ibl.

ToOuiFplll TYp/E, ©CEKIIWICpP YIIBIH Oy
KAaTHACBIKJIAP YJIKEH a3bIK OOJIbl. Amna-CHHJIMCH
[TyqunHunep oHHAH MIaHAPAKTHIH aObIpaiibiHa JaK
TYCIIECIUTUH COPaWTyFbIH enu, [lydumHu OGosca
KYHICIMKIM  TonKe  OOHCHIHOANTYFBIH — edm.
Kynnep etumn, DnbpBupa xomuieaap 6ongsl. 1886-
KBUIIBIH TY3UHIE YJIKCH JKOHXKeNn OacliaHJbl,

alIBIK-MAIIBIKJIap  KaJaJaH  KAlblll — KETTH.
OnbBUpa Bbontypu Oanacel Penaronsl
FO3E€IUIEHTeH  KYHEYMHE  KaJJBIPbIN,  KbI3bI

®ockaHbl €31 MeHeH Oupre anbil KeTTH. Heke
aHTBl YpH-9JeTiepuH Koprayuibl JIlykka Kamachl
KOPKBIHBIILIBI JKaFaaiiaa eau. [lyquanauany ama-
KapbIHacIapbl HIEPMEHJIETTUKTEH ©3JIEpUH
KasiKKa KOspFa jkaii Taba anmail Kaiisl. O3u fe
YITHIM  MUHE3-KyJIbIKKa Hile OonmMmaraH, Fo-
3erieHreH  Hapruco JKeMUHBSIHUIMH — KOPKbI-
THIYJIAphl €KW  allbIK-MAaIIBIKIAPILl  TYPaKJIbI
JKacay OPBIHIIAPBIH ©3repTHYTEe MOKOYDP ETETYFhIH



enu. AKpIpeIHIA, apaman 17 >xpur etwm, 1904-
*kbulbl  Hapumco — JKeMUHBSIHUJMH ~ KaWThIC
OonFraHHaH KeimH, ObJIBUpa bOHTYpU Xecupre
annangpl XoM IlyduymHH MEHEH HEKECHUH POCMHUM
JU3UMIE aJibl.

BapnblKk  KbI3BIFBIYIIBUIBIKIAP, HBI3aMChI3
YIBIHBIH ~ TYYBUIBIYbI, TYyYBICKaHJIApPbl MEHEH
Ooxran mekcn3 Tapteiciap [lyqunHuIny KeHuHrn
OTIepachHIHBIH Taima OONBIYBIH KEUTUKTHPIH.
«Qarap» ornepachl TEK 1889-xKbL1bI
KOpCEeTUIreH 1e FaHa, Oymn ornepaaaH
TaMalllareepaAnH KEYJIu TOJIFaH XOM XElI KalllaH
KaliTa TukIeHOereH enu. bacmaxaHa OaciubIChl
Jbxynno Puxopmu Oonca IlyyunHunmen Oac
taptmagel. On OFaH XOHE JKaHAa OIepa YIIbIH
OyiiplpTia Oepenut xoM Kommo3utop «MaHoH
Jlecko» omepachl yCTHUHIIE HCIel Oacmaipl.

THIHBIIIBIK ~ XOM  JKaJFbI3JIBIK  H3JIEI,
[lygunan TteHu3 OoubeiHAarel Toppe-nenp-Jlaro
aypulblHIA  Jkacaynel  Makyn — kepau.  On
THIHBIIUIBIKTBI,  JKAJIFBI3IBIKTEI XM  OaJIbIK
aynayapl >KakChl KOPETYFhIH eau. An OnbBUpa
0oJica, KepUCHHIIIE, MIaYKBIMIIBIKTHI, KbI3FBIH KaJla
TYPMBICHIH JKaKTBIPaTYFbIH €1TH.

«MaHoH Jlecko» OIEPACHIHBIH
npe3eHTanusACH 1893-KbIIbl OONBIT OTTH XM 0y
[lyyunan  mepeTHYIIMIUTHHACTH  OWPHHIIN
TaObicel eau. «Manon Jlecko» omepachiHaH
KeitnH, 1896-xbUibl xoHE 1e Ma3MyHIbI «boremay
xoM 1900-xputel  «Tockay» omepanapbl maiiga
O6ongpl. Omepa aBTOpHI YHIBIH Kap)Kbl JOpbs
CBIAKIBI arafpl XoM IlyyunHu oxapnael Kamnait
Kymcayapl  OmneryrblH  exu.  On  oKaibin
KOCTIOMJIap, HUIATIAIAp XOM asK KHUHMMIIEp CaThII
anaspl, OMPU eKUHIINCUHEH KOJAMIbIpaK Kaimap
KypaJlbl, MallTHHAJIAp MEHEH OailJIaHbICIBI OapIIBIK
HOPDCEHH JKaKChl KOPreHH YIIBIH  XoYyeciH
ABTOMOOWIIBIIINTE aiIaH bl

MakceTke MyyamblK, Iyl XoM TaObIC
ONbpBHpaHbl KyYaHIBIPBIYBl KEpeK eau, Oupax
XEII HOpCE OFaH KaKINaWTyFbIH €1u. TypMBICTBIH
KBbIABIHIIBUIBIKJIAPEL XM TYYBICKAHJIAphl MEHEH
OoJsiraH TapTHICHIYTIap DJIBBUPAHBI AIIBIYIIAK XM
KBI3FaHIIIAK XAsUTFa ailIaH b IbL.

Byn yakpiTka xenun IlyyunHu e3u araraH

«Kumn  OGarmapeiM» KEKe IHKYMBICHI MEHEH
ITyFBULIAHBIY BT Gacapl, «KHIIH
OarapeIM»Iarbl TYJUIEP T'yJUICH-)KacHAIl aThIpraH
«MaHOH Jleckoy, «boremay, «Tocka»
oTiepaapbIHbIH THAKAPFBI POJIBIIEPHH
aTKAPBIYIIBI  KOCHIKIIBUTIAPEI  OONBIN,  OJiap
Xapuknes [lapkne Cesupa Deppapu enu.

OnbBUpa BOHTYpPHIMH KBI3FaHBIYBl YIIBIH ceben
6ap ean. 1900-xputel [Tyqunnam KopuHHA atibl
JKac xasnabl cydun Kaiujabl. KopuHHA KOCBIKIIbI
emec, an 20 xacap XyKbIK OKBITBIYLIBICHI OOJIBIII,
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[lygumHr MeHEH Tmoe3qTa TaHBICKAH  eIi.
AWBIpEIM MaFBIyMaTiiapra Kaparauma, [lyaaunu
©31 XOM IIaHaparbl KacaWTyrelH anbic Toppe-
nen-Jlaro meTku aybuUTbIHAH CHIPJIBI OMp YH CaThII
aJIBIT OepTeH eKEeH.

Mepu Kenn-Matureig [Iy4yunnu
XaKKpIHAa >ka3fraH Oworpadusceinna Kopunna
Ootimak Oomran [lydumHure mexup-myxabbaTka
TOJNIBI, THIHBIII OMHP YMHUTHY O€pHIl, TYpPMEIC
KYpbly YCBHIHBICBIH OepreH. OJbBHpa MEHEH
OpTachIHAAFBI TypaKJIbl TapThICHIYIapIaH
wapwarad Ilyuyunnu, KopunHara yilneHuyu
MYMKHH ead. byn KaTHacelkiapmaH xabapnap
0onraH DibpBUpa, OacmaxaHa Oacmibickl Pukopam,
xoM [lywamnnnnH ana-cuuymnepu [lygumanom
Kopunnanan ya3 kemmr, DipBUpara YiHJICHUYTE
KeHAupuyTe XopekeT eTTH.l1903-kbuabH 0oXap
aiinapeigaa Ilygqunaunuye noctel Jlymxu Ileepu
apkanbl KoprHHara MyHoCHOSTIIEpH Y3WITSHINTH
XaKKbIHIa xabap Oepeau, MyHOCHOCTIEPIUH ©3-
apa TapThICHIYBl OWpa3 YakbIT AayaMm eTTH, ©3
HoyOetunne Kopunna Ilyuumaunama wmyxab0at

XaTlIapblH JOIWIUICI, CyAKa Jaya ap3achlH
Oepequ. On  moyupiepiie KOVHI-KOTEp aybIp
Oonpir, I[lygyumHWM  anpTepHATHB  CHIATHIHAA

[Betitiapusara KaMakkKa >KHOCPWINYH MYMKHH

emu. Oprara TyckeH KkeruiereH IlydunHuauy
JIOCIIapHI, aJIBOKATIAPBIHBIH KOPASMUH]IC
Kopunna kaFmailblH  MaTepUaIUIBIK — KapKbl

TOPENMHEH IIEIINY YChIHBICHIHA KEIMCUM Oepe/u.

bup Vaxpitnape! [lyqyunnu Menen OnbBupa,
Oamacel AHTOHHO XoM MO(EPEI MEHEH ITyMaHIIbI
KeIlITe MalllMHaJa KEeTHI OaparbipraHga MohEp
OypbUIBIYIbI Cce30el KaJijbl, MallliHa CcajJMara
TYCHII, ayNapbUIbIl KETTH. OIbBHpa MeEHEeH
AHTOHMO XEHWI >KapakaTiaHraH, modép Oornca
asfFbIH CHIHIBIPBINT anFaH enu. [lydumam Oosca
XCII JKEePJACH TaObLIMalabl. AKBIP-aKbIOET €CUH
JKOFAJIITKAH  KOMITO3UTOPJABIH  asfbl  ©3WIIUII,
MamuHa acTelHaH TabOpurrad.  lllakeIpbutran
LIBITIAKEP KOMITO3UTOP/IBIH afgK  cyileru
ChIHFAHJIBIFBIH  aliTkaH. IlyyumHu xem  ait
JlayaMbIH]IA TOCEKTE )KATTHI XOM KEHIH OMUPUHUH
aKbIpbIHA IIIEKEM Xaca MEHEH KYPAH.

1909-xkbutel GOJICa KYTUIMETEH AasHBIILIBI
Vakpist ky3 Oepau. I[lyuumHunep mraHaparbIHBIH
xpi3MeTkepu  Jlopma Manbpenu o3 skaHbIHA
KaCTBISTHIIBIK KbIJIFaH. bynnait XOpPEKETKE
ONBBUPAHBIH  XBI3METKEP KbI3 XOM OMHUPIIUK
KOJIJIAChl MEHEH MYHOCHOCTIIEpH XAaKKbIHJAFbI
rymaniapel ceben OoiraH eau. ABTOMOOWIB
aBapusChIHAaH KEWHMH ©3MHE KEJIUI aTbIpraH
[lyuyanan ymeiH 16 »xacap, KopJeMmMre MYTOX
IaHAPaKTHIH KbI3bI Oonran Jloprna Mandpeamiinu
XBI3METKEp CHITIATHIH/AA KYMBICKA JKaJJIaIbI.



[TyyuuHunep maHaparblHAA XbI3MET HCIEI
aTeIpraH KbI3 OMp KYHJIEpPH OJIbBUPAHBIH KBI3HI
O0onran ockaHplH Oacka OWp EepKEK TICHEH
OonraH BIIKBIA KaTHACBIHA TOCHIHHAH Tyya
Oonazpl, CHIPHIH OWIIWI KaJFaH XbI3METKEpACH
KyThUIbly ymeiH Docka aHacel JIbBUpara
«xb13MeTKep [lopua xom erelt aracel /xakomoiap
apachlHAa BIIKBIH KAaTHACBIK Oap EKEHIMIH»
XAKKbIHAA OTUPHUKIIEPAN alThINl aHACHIHBIH MUMHMH
3oxopneyau  Oacmaiinel.  IlydumHm — cayansin
KeTKeHHEeH CcoH, IlyyunHunep 1maHaparblHIA
XbI3MET €TUYIMU Jnayam eTun ateipraH Jlopua
OnpBUpa YIIBIH KYHMEYMHMH KEYWIMH aymnam
aTBIpFAaH MOKKap, T'YMaHJbl IIaxcKa aiaHajbl.
OnpBUpa XBI3METKEP KbI3¥a KYH OEpMEHTYFBIH
enu, Xop OMp >KyMBICBIHIA OHBI MacKapa KbUIBII
KYJIETYFBIH €A1 XOM OHp KYHH OHBI XYMBICTaH
OocaTelll, Kyyelm okubOepreH enu, bynmai
3yJbIMIIBIKIApFa IIblgail anMaityreiH  Jlopua
1909-xkbuiaply 23-sHBaph aiiblHIa KypaMbIHIA
30XQpNH 3aTiap OONFaH ASPH 3aTJapbIH WIIUIM, 5
KYH KbIHHANBIN, KaWThIC OONmbl. OnnMuUHEH
aJJbIH aHachblHa «MEHH MBIII-MBIIUIAP OITHPIH,
Oupak MEH aWbINChI30aH» JCM JKaH Oepiu.
Tekcepuy Horuibxkenepu JlopuaHblH epKeKiep
MEHEH OalIaHpIChl OOJMAaraHIbIFBl XOM IOK
eKEHJINTH aHbIKJIaHFaHHAH KEeHHH, KbI3/IbIH aHACHI
XOM arajapbl OJIbBHpPaHbl OTHPUK aMTKaHBI XM
ana ymsH cynka oepau. Cyn skyymarbsiHa 0oia
DnbpBHUpa albIMIIbl e TaObUIABL, O 5 aiiFa KaMak
’Ka3zacblHa  TapThUILABL.  XBI3METKEpP  KbI3JBIH
LIaHAparbl MEHEH OOJBIl OTKeH KOIUIereH
ceilliecuynep HOTUIDKECUHIIE, YCbl KOHXKEIIU
camacTelpely  ymblH  IIyyunHM — XBI3METKEP
KbI3bIH LIaHAparblHA  YJIKEH MyFaapaa
KOMIICHCALIMS IyJ TeJeAH. Y Chl YaKbITTaH KEUHH
OJI KOT YaKbITKA IIIEKeM ©3UHE KeJle alIMa/bl.

1921-bUTBI KOMIIO3UTOP IIAHAPAFb MEHEH
Buapexoznarsl KaHajaH KypbUIFaH BHJIJIACHIHA
KON OTTH XM €KH OKbUIIaH  KeHHH
KOMITO3UTOp/Ia TaMaK HWCHHUYUHHUH JI9CIIETKH
Oenrmnepn — maiima  OOJIBL. 1923 -KbUIIBIH
akpIpbiHAa TockaHa curapachl XoM CHUrapeTJIepuH
JKaKChl KOpeTyrblH IIyuydrHU Tamak aybIpblybIHAH
ape3 ere Oaciangsl. OFaH TaMak pakbl JAWArHO3bBI
KOHBbUIFaH XoM IIbInakepiep bproccenpae xaHa
9KCIIEPUMEHTAI eMJIey, PaJuOTEPAIIUSHBI YChIHBIC
eTKEH.

1924-xun  HOsOps aibiHAa [lyuunHu
Oanackl OacIIBUIBIFBIHIA PaK KECEJUTUTHHE KapChl
COHFBl TEpalMsAChIH albly YyUIbIH bproccenbre
Oapanel. Onepauust yu sipblM caaT JayaM eTTH,
KEWMHHTH KYHJIEpAE MasCTpO 30pFa CeWienu, oI
JKypHaJI OKBIIBI XOM Teiizie Oup Hopce Ka3mbl. 29-
HOsIOps KyHHU IlydumHHM TOCaTTaH €CHMHEH KeTTH
xom caatr 11.30 nma ecuHe KenMmell KaWThIc
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00npl.OHBIH ©JTMMH XaKKBIHIAFel Xabap Pumme
«boremay ornepachl aTKapbUIbII aThIpFaH YaKbITTa
JKETUI KENIH, Ofepa aTKAPBUIBIYBI TOKTATBLIBIIL,
[Honmennuyx «MoTaM  Mapiib»  aTKapbULABL
Txakomo  IlyyunHn  Mwunanga  KepieHIH,
KBIJUTAp OTHIl, KOMIIO3HTOPIABIH Mazapsl Topo-
nen-Jlaro kanamaceigarel [lyduyuHu BUiIachbiHA
AJBIT O THIIIH.

J:xakomo ITyyunHu XaKKbIHAA KBI3bIKJIbI
(paxriep:

[Tygunan «Mamam battepdisiny onepacsiH
©3MHMH ©H CYWHKIM OIepachkl Jel OWITeH,
«ManoHn Jlecko» omepachl 0oJjica OHBIH CKWUHIIA
CYMMKJIM OoIlepachl ecariaHabl.

IlyuunHu AyHBSIIA €H Kel aTKapbUIFaH
omepa KOMIIO3UTOPJIAphl apackiHaa Bepau xom
MouapTran KeHuH YIIMHIOM OpbIHAA Typajbl
OnbiH eH Oenrmmm mbiFapMacel «borema» 4-
OpBbIHJIAa TYpPaTyFbIH oOIepa OOJBII Ta0bLIA b,
Koxon tom-10 nwiFeIHAA, coHpal-ak, «Tockax»
xoM «Manmam barrepdnsii»y omepamapsr  5-6-
OpBIHJIApAbl UMENIETEH.

3amannacinapbl TOPUUHIIIICTCHUHACH, DITb-
Bupa BOHTypW okaWbIlm Xasun efu, Oupak aywIp
XapakTepre Huile, Karajg, TYMAaHILIbUIL, Te3-Te3
ambIymak xasn efu, [lyguannu 6oJica KepUCHHIIES
KYMCaK TOOUATIBI XOM ONTUMHUCT eau. OHbI
KOPreH 3aMaHjaciapbl MIBIPaiiIbl, OHMIHUK OOIIEI,
KEH WHWHIIM, JKaFbIMJIBl XKYMCAaK JaybICIbl XoM
0opKyJLIa CyJIbY KMAMHTCH JICTI ecarliaFaH.

[lygunan  aBTOMOOWIIBIIED  BIMIKBIIA3BI
0oJBITl, OHBIH Vi TapaxelHma 15 Ttypaern
ABTOMOOMJIBJICPH Oap €.

IIyuunnuguy conrbl «TypanaoT» onepacsl
KOMITO3UTOP/IBIH OIIMMHU CE0ETUIn 63 KyyMaFbIHa
JKETIEreH €U XdM OHbI 1926-xbuiel D.Anbdhano
aKbIpbIHA IIEKEM MUTKEPIU. 1926-KB11bI
Uranusueiy  «Jla-Ckana» TeaTpblHOA MOpPE3€H-
Tarusckl 00BN oTKeH «TypaHmoT» ornepachiHa
TUPWKEPIBIK €TKeH Oenrumu aupuxép ApTypo
Tockanu omnepaHbIH (PUHAIBIH aJABI, COHFBI aKTTE
JUPKEPIIBIK TassKIIAIAPBIH MyJIbTKa KOUbIN «byn
xkepae MadcTpo llyudnHn KomeMu enuM ceberin
JKa3blybl TOKTAaTKaH» Jem 3ajJaH LIBIKTHL
[lepnenep xaObIIABI, TaMamIareniep 3aibl - Cyy
KyWFaHZail TBIMTBIPBIC eau. bupa3 nem anraHHaH
COH, Tamarareiiep 3ajasl Tacian kKertu. Omepa
€pPTEHT U KYHU TOJIBIK KOPCETUIIIN.

Hxakomo Ilyqyunnu onepanapsr:
> 1884 - "Bummicu"

> 1889 - "Enrap"

» 1893 - "Manon Jlecko"

> 1896 - "borema"

» 1900 - "Tocka"



» 1904 - "Mazname barrepdisit"

> 1910-x5b11 - "BaTeicTaH Kenred Koi3"

» 1917-xwun - "JlacTouka"

» 1918-xwun - "Tpunrux"

» 1926 - "Typanmot"

» «Bumnmuciaep» (utan. Jle Bumim), 1884. bup
aKTIM omepa nmpeMbepachl 1884-xbuibl 31-Maiina
Bepma, Mmwmran TearpeiHma  OOJBIT  OTTH.
Anpdporco KappaHblH ycbl aramamarsl  Cyy

Tacyapbl XaKKbIHAAFbl TYPPUHUHEH.
» «Enrap» (urtan. Darap), 1889. 4 axktinu omepa
npembepacsl  1889-kbuiel  21-ampensae Mmian
KanaceiHgarel «Jla Ckamay TeaTpblHIa OOJIBII
eTTH. Anbdpen ne Mioccenun «Jla Lloyne et sec
JICBpEC) Mbecachl THHKapbIHIA

» «Manon Jlecko» (utan. Manon Jlecuayr),
1893. OmepanbiH npembepachl 1893-xbumbl 1-
¢despapa  Typun KaJlaChIHIaFbl Peruo
TeaTpbiHaa Oonbit oTTH. AGOaT [IpeBOHHBIH yChHI
aTJIbl POMaHbI OOMBIHINA

» «borema»  (uTai. ooxéme), 1896.
OnepansiH  mpembepachl  1896-xkbuter  1-¢heB-
panbna Typun KanacelHAarbl Permo TteaTpblHIa
Ooonbim eTTH. AHpu Mriopxkenun "CuéHec e
naBuenue ne boxeme" kuTaObl OoibIHIIIA

» «Tocka» (umran. Tocca), 1900. OnepaHbiH
npembepacsl 1900-xbutbl 14-sHBappaa Pumaeru
«Koctrannm» TearpeiHma Oonbill ©TTH. BuKTOp
Capno «JIa Tocca» nbecachkl THHKapbIHAA

» «Manam  barrepdusiiy  (utan.  Manmama
Byrrepdanit). Onepa npembepackl 1904-xbuib 17-
¢deBpabia Munman kamaceiHmarel «Jla Ckama»
TeaTpriHAa Oonbin oTTU. JleBun benackoHbIH ycb
aTJIbl Mbecachl OolbiHIa. Poccusiia onepa «Huo-
Uno-can» aTel MEHEH /1€ aTKAPbUIFaH.

» «batpicTan kenreH Kpi3» (utain. Jla ¢pannumymia
nen Yect), 1910-xbu1. OnepaHbIH IpeMbepachl
1910-kpinmel ~ 10-nexabps  kynu  Hbro-Hopk
KaJachblHOarel MeTponoiuTeH orepa TeaTpblHAA
6onbin ettu. [l.benackonsy "Txe ['mpa od Txe
Tonnen Yect" mbecacsl GOMbIHIIA.

» «Jlactouka» (utain. Jla ponaune), 1917. Onepa
npembepacsl  1917-xkbputel - 27-maptTta  Omnepa
TeaTpbIHaa, MonTe-Kapnona 60ibIm TTH.

» Tpunrux: «[Inano,» «Cectpa AmkKenuka,»
«xanan Ckukkn» (utan. Mn Tputrtuco: Un
Tabappo, Cyop Awnrenuca, I'mamau Cumcun),
1918. Omepanbiy mpembepachl 1918-xbiabl 14-
nexabps  KyHm  Hbroo-Mopk  KanacelHIarbl
MeTpornonuTeH ornepa TearpbiHia OOJBII OTTH.

» «Typaumor» (utam. Typanmor). Omnepa
npembepacsl  1926-xkbputel - 25-maptra  MunaH
KajaceiHOarel «Jla Ckamay TeaTpblHIa OOJIBII
ort. K.['OIIMHUH yCHI aTibl Tbecackl OOMBIHIIA.
KommosutopapiH KaWThic OOJBIYEI MYHOCHOETH

Jla
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MeHeH TaMmamiaHOaii  KamraH, 1926-KBUIBI
®.AnbdaHo TOpEeTUHEH TaMaMIIaHFaH.
Kyymaknan alTkaHAa omepa - MYy3bIKa,
TeaTp XoM BH3yall KaObUI eTUYIU OMPIECTUPTEH,
Tamamraredau 0acka IYHbAJIapra ©TKEpHUyTe
VKBIIUIBI ~ OONIFaH  ©3WHE TOH  OPTAJIBIKTHI
KapaTbIylIbl KepkeM eHep. Mranus Bepu3MUHEH
Oacmanm Hemenm Japamachkl, (¢paHIy3 poMaH-
TU3MHHEH Oaciar, pyc ornepanapblHa IEKeM Xop
Oup Oarnmap e3UHHH TOKUpapiaHOac OalIbIFEI e
Oounemen./[yHbs KepUHHCICPUHIE 63 TOYUPUHIC
Oenrry OONBIYEI MYMKHH OOJIFaH IIbIFapMalap
xaHnanel. JKep mapbHBIH Xop Oup MyiiemmHzae
©3UHMH MOJICHHI TaMBIpJIapbIHAH TIai IaJIaHbIIL,
JIOCTYpUM  omepa  LIerapajiapblH  KEHEUTHI
aTBIpFaH  aTKAPBIYIIBUIAPBIMBI3IBI  TAOBIYBIMBI3
MYMKHH. 3aMaHareii KOMIO3UTOpJap KJIaCCHUK

KOpDKEM ©HEpIW aBaHrapi IeHeH Oaiina-
HBICTBIPBIN, JKaHa  Typiep, TeManaap XoM
TEXHOJOTHAJApAbl ~ M3epTIeN,  JKOMHUHETTHH

OXMHUUETIIM MOCEJIeJIEpM MEHEH PE30OHAHC Maiina
€TeTYFbIH OPUTHHAJUIBIKTHI KapaTmakTta. Ormepa
OYrMHIY KYHJE TEK FaHa ACTpaja eMec, al uiaes
anMacely — MaiimaHel  OONBIN  ecarulaHajbl.
Kemueren ¢ectuBammap Tamamareinepan e3mMHe

TapTBIN, OJCTTETH CHOKET XOM  MY3BIKAJIBIK
dopManapra  kaHala  Ke3-kapac  Oepuyre
nirtepmeneiinn.  [yHpsiga  omepa  MOIEHHMU

KOPUHHUCTH OAaWBITHITI, TAMAIIATOMIIED KYPETHHIC
OLUNEUTYFBIH W3 KAJIJABIPBIN, PAYaXKJIAHBLY b
Jayam eTHekTe. DbyruMHru KyHIE omepa €H
KYTWIMETeH OpBIHIApAA - ©3WHE TOH MOKaH-
napaaH Oacnam, amblK MaiJaHIIanapra LIEKeM
ymbipacaasl. Omnepa KepKeM 6HepH [SCTYPHi
Tearp UICHOEpJIEpUHEH IUBIFBIN, KEH ayau-
TOpUsUIap YIIBIH Konaiuiel  OonmmaxTa. by
TOKAPHUHOETIEp KIACCUKAIBIK — HIBIFapManap/ibl
KaHa TaJIKpUIaynapnaa, >KaHa BHU3yasl IIeHINMIIEp
XOM 3aMaHarei TEXHOJOTHMsIapfa TOJbl OOJFaH
OpTaJIbIKTAa  JKaciapAbl  ©3WHE  TapTHaKTa.
3amaHareif = omepanap, HWHTEpaKTWB  IOCTa-
HOBKaJIap XM KeIl TapMaKJbl >Koibapiap ChISKJIbI
Tamalareiiep MEHEH e3-apa MYHOCHOETTHH
’)KaHa  TYpJEpU  TaMmaluareiyiepre — onuyanbl
Oaxmayiiel emec, orepa TOIKUPHUHOSCHHHH OHUp
Oexern Oonbry MMKaHUATHIH Oepenu. CoHmaii-ak,
orepa KOpPKeM OHEpUHIE TII00auIachly IbIH
oXMHMHETHMH aTan eTuy Kepek. Typiau MoMm-
JIEKETIEpANH oOlepa TpyHmajiapbl OUPIeIMKTErH
XKOHOAapIap yIIbIH OUPIIECUII, ©3UHE TOH MOJICHUH
agMachlyiapapl  koinra  KoWmakra.  bynpaii
KEHEWreH TOpPH30HTIAp TaMallareisepre Typiu
JOCTYPIIEP XOM MOJEHHMH KEJIHI IIBIFBIYIap MEHEH
OaifaHpICTapAbl THKJIEY HWMKAHUSATHIH Oepenw,
orepa XaKKbIHAaFbl YHUBEPCAT THJI CHITIATHIHAAFbI
63 TYCUHHUKJIEPUH OaiibITaabl.
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JKBIPAVIIBLIBIK XOM BAKCBIIIBLIBIK
MWJILJIUA MU PACBIMBI3

K.A.Typaues - ooyernm
O36excman MaMAEKEMIUK KOPKEM OHeP XoM MIOEHUAM UHCIUMYMbl
Hexuc gunuanvr «Xanvix 0epemuywiunucuy ¢axyibmemu 0eKaHbsl

«busuy xayec emce apzvliimyavlH yinvl maputixelmuls oap. Xayec emce ap3ulimyavit Yiivl 6abaiapvimsi3
bap. Xayec emce ap3vitimyzvin butibaxa oaunviknapbimsiz 6ap. Men ucenemen, Hecun emce, Xayec emce
ap3bIUMYyeblH YIbl Keleuwe2umus, Ybl 20e0UsmvlmMvl3 oM KopKem onepumus oe, a10emme, 601a0bl»

HI.M.Mup3uées.

TasHu cy3aap: agaOuér, QoNbKIOp, CaHbaT, MMIIPOBU3ALIMS, HUMIIPOBHU3ATOP, XHUPOB, LIOHP, XaJK

KYILLIUFH.

KuaroueBsble ciioBa: mutepaTypa, (hONBKIOp, MMIIPOBHU3AIHS, UMIIPOBU3ATOP, KBIPAY, TTOAT.
Key words: literature, folklore, art, improvisation, improviser, zhyrau, poet.

Xop OWp MHJUIETTHH ©3WHE TOH PYYXBIH
TYHBACHI, MAJITUI MOJICHUSTHI, KOPKEM 9/1€OUSTHI,
ca3bl, coyOetu Oonanwl. BymapubiH Xop Oupu 63
annpiHa Fo3uiiHe. Kem >KbUUIBIK TapUUXBIMBI3Fa
K63 JKYVBIPTHIIl KaparaHbIMbI3Jla €H oliieMru
noyupnepneH — Oacnam-ak, TYPKMH — THIIIEC
XalbIKJIap OUp-OMpH MEHEeH THIFBI3 OaillaHbICTa
JKacar, OJapAblH oAeOusATHI, MOICHHSTHI, ca3-
coyOeTn Oup-OMpUHE IKYA9 IKAKbIH  OOJIBII
KEITeHJIUTUHUH Tyyacel Oonambi3. Kapakanmak,
030€K, Ka3aK, KBIPFbI3, TYPKMEH XallbIKJIaphl
TOpPENMHEH JAOPETWITeH OFaja TepeH Ma3MYHJIbI
JIOCTaHiap, oAeOuil IIbIFapMmanap, OMBIHIAp,
KOCBIKJIap, XallbIK Hamalapbl X.T.0.J1ap e3WHe ToH
e3relienvKiepre Wiie  OoJblll, ONap  YChHI
XaNBIKIapAbIH ~ ap3bly-opMaHiapblH,  MakKceT-
HUHETIEPHUH, YPI-9JET JOCTYPJIEPH MEHEH KalFbl
XOM KyYaHBIIIIapbIH COYIEICHINPEaHN.

Ocupece, TapUUXBl y3aK ocHpiepre Oapbii
TaKaMaTyFbIH  Kapakajimak  XajlKbl  ©3WHUH
TOKUpapiaaHOac MOIOCHHUATHL XOM KOPKEM OHEpH
MEHEeH 0acka XalbIKJIapAaH aXbIPaJbIl TYpaJbl.
BusuH 5paMbI3bIH OWPHHIINA 9CHPHUHE TUHHCIH
OKalbIl MOACHUH ecTeNHKIepAuH Oupu OonraH
«AtipipTam»Hal Y oc06abbl, «TombipakKana»aan
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(1946-xbu1b1) «Apday MEPTUN TypFaH KbI3IbIH
Tacka OWBUIFaH MYCHUHU XoM 1947-KbUTBI JKOHE
COJI JKEepJIeH AyyTapra yKcac €Kd Tapiibl ocOamnThl
yclanm TypraH KbI3JIBIH MYCHHUH €CIIETeTYFbIH
TacKa OHBUIFaH (parMeHTICPANH TaObLIBIYEL,
XaJIKBIMBI3/IBIH COJI ISYHpIIepAe /e YIKEH My3bIKa
MOJICHUSITEIHA ~ Wife  OOJFaHJIBIFBIHAH  JIEPEK
Oepenn.

Heme ocupnep Oolbl ©3 MOACHUATHIH,
oneOuATBIH, KOpPKEM  OHEPHUH  YIIbIFaHBIH
KBIHKBIMBIHIAN CaKJIal KUSATHIPFaH XaIKbIMBI3IBIH
OaKCBHIBUIBIK, KBIPAYIIBUIBIK, KOCBHIKIIBUIBIK,
Tearp, xopeorpadusi KOpKeM eHepiepH, yIblyMa
KapakajimaKk MWDIMH  KepKeM 6HepHu XM
MOJICHUSITHIHBIH,  payasKIaHbIYbl, OHBIH OYTWH-
rujged npodeccuoHan  J9peKere JKeTUYH y3aK
ocupiiepre Oaphlll Takanagpl. ONOETTe, KOPKEM
OHEP XOM MOJICHUAT XAKKBIHJA CO3 ETKEHUMH3EC
Oy TapayablH KaHIISIIM Oall XoM KYIUpETIH
KYII €KeHJIUTUH TepeH TYCHHEMHU3. OUTKeHH, XIp
Oup eJIMH NaHKBIH JYHBSFA TAHBITBIYAA, Xop OUp
XaIIBIKTBIH ©3JIMTHUH aHJIaybIHAA OHBIH MU
MOJICHUSITHI MEHEH KOPKEM OHEPH alphIKIIa OPbIH
uhenenau.


https://ru.wikipedia.org/wiki/Пуччини,_Джакомо
https://www.belcanto.ru/puccini.html

bu3 Temenne Kapaxkalnak MOICHUSTHI XoM
KOpPKEM OHEpPUHUH aXKpIpanMmac Oejerm OoiFaH
OaKCBHIIIBUIBIK XM JKBIPAYIIBUIBIK, KOJJIAphl XoM
OHbIH OYTrMHTM KYHIETW XBI3METH XaKKbIH/Aa
a3JIbI-KEM CO3 ETHY U MaKyJl KOpAUK.

XankeiMbi3ga «Ca3 OeHeH coyOeTTH siFaH
neMenyiep, Anmam ata OuwHsAn OosFaH;ga OapibD»
nereH KaHaaTiel Tom Oap. Ca3  amaM3arThIH
KaHblHA CHHMII KETKEH axbIpanMac Oelery,
agaM3ar oKaHbIHBIH JeMmeymucu. Kapakanmak
XaJKpl ©3WHUH Oail (oNbKIOphIHA Hiie OOJNBI,
OHHAaH XaJblK KOCBHIKJIAPHIHBIH JJIyaH TypJepu
OpbIH anFaH. XaJblK ©3WHHMH HWIIKH Ce3UMIICPUH
TeK Hama apKaubl FaHa eMec, aJl HamMa MEHEH
TEKCTTUH OWpHUKIIeCH OOJFaH KOCBHIKIAp apKaibl
Xop  TopemieMe  JKeTkepunm — Oepe  anfaH.
Kapakanmax  XanmbplK  KOCBIKJIapbl — oyjajaTaH-
oynmanka, aramaH-Oanara JAeTeHIEH, MIOKUPTIEp
yCTa3 Kyyblll, YCTa3laH LIOKUPTKE OTHUY >KOJbI
MEHEH OW3WH 3aMaHbIMBI3fa IKETUI KEJICH.
Xanplk  0axachl3  JOPETUYIIMIMKTH  CakJjar
KaJIMaibl. OUTKEHU, XaJblK aJIThIH U3JEYIIHU, OJ
KOIUIETreH XbULIap AayaMbIHIa eH 0aXajbIChIH, €H
JAHBIIITIAHBIH TaHJIaIl ajabl, CAKIalabl XM OHBI
payaximaHapIpanbl. On0eTTe, XalbIK KOCBHIKIAPHI
COJ XaJbIKTBIH OMHPIIMK XOM TYPMBICIBIK Oait
ToxRupHiibecuH kepcetenu. OHBIH Ma3MYyHBIHZA
XQJIKBIMBI3/IbIH MWIIMN PYYXBIMIIBIFBL, OKapbl
aJaMIepLIMIMK  Ta3bIJIETIepPH XoM  KOpKeM
(GUIOCOPUSITBIK  PYYXBIATBEI  ©3  COYJICIICHUYHUH
TanKaH. XaJIBIKTBIH OACOMITHI XOM KOPKEM
OHEPUHUH PayaKJIaHbIYbIHIA aTKAPBIYLIbLUIAPIbIH
yiecu aipeIkina. Onap e3IE€pUHUH KU IIBIFbIY
TapuiXblHa Kapall Kelpaynap, Oakchuiap XoM
KpICCaxaHiap OONBIl  YJIKEH YII  Tapayfa
Oenmaenu. JKpIpayIIBUIBIK OW3re arajaH-Oanara
OTUN KUSTBIPFaH KHHENIH eHep CcaHaJaJlbl.
OnapaplH ~ aTKapely — 1IeOEpIIMTH,  OCHpece,
OJIapAbIH TaMaKThl KbIPBII alThIybl MEHEH Oacka
XaNbIKJIap/AaH axblpanbinl Typaasl. Kapakammak

XKbIpayiapsl TOpenuHeH JKBIpJIaHFaH
KaxapMaHJbIK J9CTaHJIaphIHAA €J1IU JKaynapAaH
KOpray, VaraHra CaIbIKJIbIK, CYWreH spra
omajapiblK, Oup-OMpeyre MeXup-MypuyoeTiu
OobIynai aJaMIepIIIIUK nasbldeTiiep
KBIpJIAHATBI.

“Kapaxkaimak >KpIpaybsl — aybI3eKu Typhe

KOJIMIUIECKEH XaJIKBIMBI3JIBIH oMHeMIru oyupieH
Oepu >KbIHAN OKENreH pPYYXbId MOJCHHATHIH,
aKpUT-0H, (hrocoHsIChIH OHU3re KETKU3TeH oHep
nilecn. bup Helle MBIHXBUUIBIK TapUUXBIH,
COLIMAJUIBIK-)KOMUMETIINK YaKbplsIapJpl Co3 XM
HaMa apKaJjbl JKETKU3IeH e3relle MUIMN eHep”,-
nen skasansl Oenrwan npodeccop C.baxampipora
o3uHnH ‘“Kapakanmak KaHmaid XalblK® — aTJIbl
kutabbiHga.  UlslHBIHAZ 712,  XauKeIMbI3JAA
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JKbIpayJiapra apbIKilia XypMeT KOPCETUIIUII, oJiap
MyZJaMbl XaJIBIK apaarelHa OoJjFaH. OWTKeHH,
oJlap/la WIaxuija TaJaHT OOJIBIN, ©3 IOYHPUHJC

KpIpaynap  maTiia — capaiblHAa, — MAaTIIaHBIH
KEeHeCroln, WCEeHTeH aaaMbl OonraH. JKeIpaymap
MaTmia CHACATBIH  XalbIKKa  JKETKEPETYFbIH

cusicaTIIbl OOJIBIN, YPBICKA aTJIaHFaH dCKepiepan
TYpJAd  TEpMe-TONIFaynap  alTelll,  OJIApAbI
PYYXJIaHIBIPBIN TypraH. MaceneH, o3 1oyupuHie
atakiel Combacnbel Creimbipa xbIpay ToKTaMbIC
XaHHBIH €H aObIpailipl KeHEeCHIMJICPUHUH Oupu
Oomampl. AxagemMuk Onked  MaprynaHHBIH
kepcetuyunme, Conbacnel  Cellbipa  KbIpay,
KBIMIIAK PyYbIHAH HIBIKKAH, KONTH KOPreH KopHs
CBITATBIHAA  Oepuienu. XaublK  ay3bIHAAFBI
aHpI3apra Kaparanma, on 180 >xac jkacaras.
Combacnel  Chinblpa JKblpaygaH Ousre IIeKeM
)KEeTUN  KEJIIreéH  MHUHpac  OHBIH  allbIpbIM
TonFaynapel MeHeH «Emmre» moctaHBl OONBIT
ecaruiaHaabl. YCbl OPbIHJA AUThIl ©TUY OPBIHIIBI,
“Enure” gocTaHbl KaXapMaHJIBIK JOCTaHbI OOJIBIIL,
Oyn JocTaHIbl KbIpayaapbIMbI3  >KbIpJaraHaad
TOOUAT KyOBUTBICHI ©3TEpPHII, Kap, JKaybIH >KaybIIl
TOOMAT Ta KaxapMaHHBIH KEHIMpPMEJIepH MEHEH
KaCAaUTYFbIHJIBIFBI ChIP €MeEC.

Kapakanmak >KbIpaylIbLIbIK ©HEPU apFbl
0abambi3  KopkpiT arta, Combaciel  Celnbipa
XKplpaynan cara anbin, Kastyyran, Aifryyap,
Hocnanber, MyiiteH, AcaH Kaiirsl, JKuiipeHie
memen, KypOan6aii >xeipay, XKwuiteH xbipay
apkanbl OaclaHFaH Kapakallak KbIPayIIbUIBIK
eHepu Mekremuepu Kuiiemypart xbipay, Keuic,
Oru3 xpipaynap meHeH XKymabaii xom XKakchUIbIK
XKpIpayiaapaH OYTMHTM KYHIe IIEKeM JKETHUI
KEJIreH.

TapuiixTaH MonmuM OOJNFaHBIHIAW, IYHBS
KY3UHIE Taiga OonFaH A9CTEeNKH MY3BIKAJIBIK
acOarr KoObI3 OOJIBIN, OHEI COKKAH XOM OFaH KOOLI3
JIen ar KoitraH OwpuHImU >kbipay KopkeiT aTa
Oomapl.

Kapaxkanmak >KelpayIbiiblKk MEKTeOH ycTas-
LIOKUPT JASCTYPJCPH THUHKApbIHIA KSIUIUIECHIL,
ataynaH-Oajara Mwuiipac OOJBINT KenreH. SIFHEIM,
XKpIpayjaap e3lepuHe IIOKUPT Taspiam, o3
MEKTEeOMHHUH AayaMInbuIapbl OOJIFaH IOKUPTIEPH
€ YCTa3 JIOpeKECHHE JKETKeHHEH COH COll
MEKTENTHH JayaMIIbUIApbIH TopOusian OapraH.

Maocenen, Combacner  CeimbIpa  KBIPaYABIH
mekteOuH Kasryyran, Jlocnanber, [lankwiinz
JKpIpaynap payakIaHABIPFaH. Kapakaimak
XKpIpayiapel TopenuHeH ‘‘Anmameic”, “Emure”,
“Mocmarima’”, “KbIppIK  KBbI3”, “Kobman”,

“baxanpip”, “Ilopesap”, “Ep Ilopa”, “bo3yrnan”
X.T.0.1a OAaThIpJIBIK JI9CTaHJIAp MEHEH TepMe-
TOJIFaYJIap MUJUIANA ca3 9c6a0bIMBI3 O0IFaH KOOKI3
apKaJbl, TAMAKTBI KBIPBII alTHII KbIPJIan KeJreH.



MarnsrymaTiapra KaparaHaa Kapaxa’srak
KeIpaymapeiHblH 130 Fa JKakplH Hamayiapel Oap
0OJIBITI, ONap Xop OUp JKBIpayIbIH ©3WHE TOH
aTKapbIy ®OJIbl OONBIHIIIA aTKAPBUIFaH.
Kapakanmak My3plka KOpKeM ©HEpPHHIE
O3MHHUH JOPETUYIIWINTHHAH OalIbFsl MEHEH
QKBIPAJIBIIT TYPATYFbIH Tapay — OaKCHIIIBUIBIK
eHepu caHaanbpl. Kapakanmak xaukplHOA OyyTap
IEepTUN, KOCHIK AaWTBhIl aTKApaTyFblH ©Hep
nuilecuHH Oupu Oakchl, ca3eHie JAeN aTalajbl.
Kapakanmakyiapna OakCHIIIBUIBIK ©HEPU KEHHCH

TaparaH. bakcelmap  e3uHUH ~ pemepTyapsl,
LIePTETYFBIH caspl, xayasbl OolibIHIIA
KbIpaynapAaH KECKHH  aXbIpalblll  TypaJbl

Kempaymap KoObI3 OeHEH XKbIpiaca, OakKchLIap
ayyTap WepTun KochlK atanel.  JKeipayasl
“XBIpNazbl”’ OaKCBHIHBI ~alTThI” NEWAM, SFHBIN
”KBIpay KBIPIATTHIK, “0aKChl aWTTBIPIABIK Tl
alThUIAAbI.

Kapakanmak XankplHBIH Xop Oup TOH,
Mepeke, 093uMHu OaKChI-Ca3CHICIEPCU3 OTIICTCH.
Omnap XaJbIKTBIH KyYaHbIIIbIHA-KYYaHBIIIL,
JIopTuHe-lnepukiec  OomraH.  Toitra  xalap
alTThIpFaHia ToWJa aTakiabl OTU3 KbIpay SKU
aTakyIbl AKBIMOET 0aKChl alTTBHIPBUIAIBI JETl eJre
xabap OepunreH. XXeipaymap Ttepme-TonFaymap,
KaxapMaHJbIK JoCTaHIapaH, ajl, OaKchuiap
AIIBIKJIBIK JTOCTAHIAP MEHEH XaJbIK KOCBHIKIaphIH
mebepiuK 1meHeH aTKaprad. Kapakanmak Tormapsr
na esremie, Tamamara Oad. Kynamz mnanyan
TYPECTUPHI, aT IIaNTBIPBIN, bUIAK OWHATHIIL,
KOIIKap IYTHCTHPHUII, KOPa3 YPBICTHIPHII, TYPIH
KBI3BIKJIBl TaMalianapibl OTKepeldu. AJ, KellTe
0ojica XaJiblK KypFa >KBIMHAJIBIN, OaKChI-KbIpay
THIHJIAUTYFBIH Oosrad. Tol KyHH KellTe opTara OT
JKAFBUTBIT KbIpay, OAKCHIHBIH OTHIPATYFBIH OPHBI
TasipJIaHBII, XaJIBIK TOILIAHBIIN, YIKEH Kyp OONFaH.
Onerre OakChI-KbIpayjaap KapaKaalaKThlH COH-
canTaHatibel 12 KaHaTiabl Kapa YHUHAE OTBIPHIIT
nmocTaH aitkaH. JKpIpay-0aKChUTApBIH KAFBIMIIBI
JIaVbIChIH XaJbIK TaHFA IIEKEM YHBIN THIHJIAFaH.
Conpaii-ak, KBI3-)KUTUTIIED remTeKiepae,
OaKCHIIBUTBIK-KBIPAYIIBUIBIK, ~ YITHICPUHEH —aT-
Kapbll, I9CME-/19C alThICKaH.

AnaMoitHaK AyyTap Kapakalmnak XaJlKbIHbIH
MHJUIHH ca3 9c0a0bl OO/BIN FaHa KoiiMacTaH, O
Kapakaimak My3bIKa MOJCHUSTHIHBIH payax-
JMAHBIYBIHAA THAKAPFBI  POJBIEPAWH  OMpUH
aTKaprad. AJjamMOMHAK JyYTapbhlHBIH  XaJbIK
TYPMBICEIHA CHHHUCHI KETKCHJIUTH COHIIEIIIH,
OHBI Xop OWp Kapakalnak IIaHaparblHAH Ja
TabbIyra Oomaael. Cebelu, ara-6abanapbIMbI3IbIH
BIpBIMIIAPBIHA  KaparaHga JyyTap Xop Oup
IIaHApaKTa KBICTHIPBUIBIT  TYPBUIBIYBIH  JKaK-
ChUIBIKKA JKOpbIHJbl. Kapakannak XaJIKbIHBIH
aaMOIHAaK JTyYTapbIHBIH XaJIbIKKa TapaliFaHIIbIFbI
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KOHUHJIE OMp KaHIIa OoJpKaynmap MEHEH olcaHa,
TyppHuHIep 6ap.

Hdyyrapasly  cydlek TieHeH — Oesenuyw
I'enxkanel ycta xacaraH IoyuUpre Tyypa KeJeau.
Kapakanmak AyyTapblHbIH I9CICHIKH HYCKAJIaphbl,
I'emxanibl ycTaHBIH OKECH TOPEIUHEH COFBUIFAH
OoJbIM, AyyTap CyJbly KOpUHHUYH YIIBIH [ eHkaibl
yCTa OHBIH MOWHBIH CYHE€K IEHEH Karlall, OFaH
Kapakajimakima Harsicaap coransl. CoHHaH
Kapakajimnak AyyTapiapbl alaMOMHAK JAEIl aTaJbll
kerenu. Kapakannaknapna ayytap XV ocupauH
akpIppl  XVI ocupamH OacjapblHAa KEHHEH
TaparaH OOJBIN, COJN JASYHMpIErd Kapakasak
IyyTapiapel €KH TYpJAd YChUIAA COFBUIFaH.
bupuamm Typm mnepaecn3 Ooinca, EKHHIIUCH
niepaenu 0onFaH. XallblK AyYTapIslH €KH TYpUHEH
Jie TaliJalaHbIl KeJreH.

Keitunru VaKbITIapbl aramMoOWHaK
IyYTapAblH ycTajap TOPENUHEH €KW TYPU HCIEN
IIBIFBUIFAH. bupuHmmcn kaz0a, oiiMa ayyrap,
E€KMHIIMCH KypaMma, TUWIME OyyTap JIeTl alThlIaibl.
AnamoiiHak Kaz0a myyTap Aa, KypaMma ayyTap n1a,
9/IeTTe TYT aFalllbIHaH UCIIEHUII, OJIap/AbIH J9CTECH
€pUK SKM ajIMa aralllblHaH HcieHreH. [lyyrapabig
JAYBICHIHAH IIBIKKBII OOJBIYEI OHBIH YCTHHACTH
KaKMarbl KOHIIEIUTH J)KyKa XoM OeKKeM OOJBIybIHA
Oaitnanpicibl.  JlyyTapiaelH  KapAaHbl, SIFHBINA
MOMHBIHIA CYHEKTEH OUBLIFaH  Kapakallak
XaNKbIHBIH Harblcaap TYpPAUM TYCKE JIOHUI
MWUIHAIATUMU3IA  QHJIaThIN,  XaJIKbIMBI3IBIH
MWUIMHA  KOJOPUTHUH ©3WHJAE CoYIIeIeHIUupeu.
Hy¥yrapapiy  nmocrecmHmern  13-14-15  mepne
OllileMHEH KOWIBbIH HWIIETHMHEH  TaspJIaHbIl
OpaTBUIFaH XOM OJ1 XPOMMATHKAIBIK KYpPBUIBICTA
nysuwnun, Oynm  myyrapmap “lllapkana”  nen
atanrad. bypeiHIapsl AyyTapAblH — Tapiaapbl
KHUMEKTEH WHPWINN TaFbUIATYFbIH OONIFaH. AL,
xo3upje Oonca AyyTapAblH Tapiapbl ChIMHaH
HCIICHEN.

Arakibel 0akchIMbI3 AKbIMOeT, FopumHuss,
Ap3el, KyteiM, Myyca, Egaenbaii, Oren,
Kymanusaz, Ecman, Xamak 0Oaxcpurapabig
alamMoOMHaK nayyTap MeHeH aTkapraH «Fopun
Ameiky, «lOcym-Axmery, «CasrxaH-XoMupe»
JI9CTaHIapbl MEHEH AyyTap casnapeiHad ‘“‘Hap
uipupren”, ‘“Kaman wmbiranHak”, “bozaray”,
“Apsiyxan”, “Canansl kenan”’, “Hampmr”, “XKetu
acelppIM”, ‘“3apnel Kb13”, “My¥yca ceH spbl’,
“Anakaiipic”, “Jloit-moit”, “Tapman”, “Xoxa
bama”, “Catikanel Hameimn’, “Kapa jxopra” Xom
Oacka ma Oup KaHIa AyyTap ca3jiapbl XaIbIKTBIH
caHachlHA CHHUCHUIT OapFaHJIBIFBIH XaJIKBIMBI3]IBIH
JIOCTaH XOM Hamanapbl OyfaH Tuiikap Oona
IATYFBIHIIBIFBI MOJIMM. MuHe, Oymapnabl Oakchi-
caseHzelNiep 63 ca3 ocOaruIapbiHAa MEPTUTI, XaTbIK
apachiHJ1a OOJIBIT KEJTeH.



ATKapeIymibuiap — yiublymMa — Kapakajmak
oneOUATHIHAA, KOPKEM OHEPUHJIE SIBIKEIUINK XOM
MMIIPOBU3ATOPJIBIK JOpPE)KECH JKarblHAH OFaja
KYLUIH eHepmnaznap Oombinm ecamanagsl. Omnap
HeOUp KbIHBIH Hamajap, MbIHJIAFaH JASCTaH
KarapjapblH s[UIall aiblll, Y3aK-y3aK TaHJapra
CO3BUIFaH KEIIEeNeple XAIKbIMBI3Fa PYYXbIA
na33eT Oarpimuranbl. Omap akTép KOKTa —akTép,
caxHa JKOKTa—CaxHa, COJHCT >KOKTa-COJHCT
Va3pliNacelH aTKApBIN, My3blKa KOPKEM OHEpH
MOJICHUSTHIH XaNbIKKa TapaThIylIbl Miebepriepu
OO0JIIEI.

Kaxapmannblk ~ fmocTaHmapiel,  TepMe,
TOJIFayIapAbl JKplpaynap JKbIpiaca, JUPUKAIBIK

NIBIFapMaapibl, alIBIKJIBIK ~ T09Ma  XOM
JIOCTaHIIap/ bl OakchLIap aTKapaJbl.
Kapakanmaknap apaceiHan AkeiMOeT, Myyca,

Enen6aii, IllepHazap CBIAKJIBI aTakibl, Iiedep
0aKchLIap MIBIFBIN, OAKCHIIIBUTBIK KOPKEM OHEPUH

JKOKAprbl  OacKblllka KeTepreH. Kapakanmak
XalIKbl €CKM KOepKeM OHEpAM Xdp ToperseMe
yiipeHun, OHHAaH mnaipananrad. Hotuibkene
«Fopun ampbiky, «tOcyn-Axmer», «['epyFib»
CBIAKJIBI  JIOCTaHJApAarbl TYpPAM  IIAKaIulapbl

Kapakaymak 0aKkChUIapBIHBIH HETU3TH PEeNepTyaphl
OOJIBITT KENTeH.

bakcsinap JTIOCTaHAbI aTKapbIy bl
OacnamactaH anAblH  (OJBKIOPAAFEl  TEPME,
TOJFaynap, AaKbUI-HOCHAT  KOCBHIKJIAPBIH XM
Makty™mkynel, bepaak, OXHHHSI3IBIH HOCHUAT,
aKell  cesiepuHeH  OacnmaraH.  Kapakammak
OaKCHIIBUTBIK KOPKEM OHEPU 03 MEKTEOMHE Hife,
KOIUIETeH NISKUPTIEPANH YJUIBI yCTa3bl AKBIMOET
Oakchlan Oacnananel. Kapakannak — Oakchi-
JapbIHBIH ~ aTKAPBIYIIBUIBIK ~ JKOJUIAphl  Oacka
XanplKjapaaH — mapeikiasaael.  Conm  ceberum
Kapakalnak OaKCBHIIBUILIK KOPKEM OHEpPHU YIIKCH
KM MekTenke OenuHenu: bupuHmmcn —
AxpIMOeT Oakchl MekTeOm, exuHImcH — Cyiiey
O0akcel MekTeOu. Omnap e3Jepu  JOy3reH  YChI
MEKTEIUIEpUHEH WIOKUPTIep TaspiaraH, COFaH
BUTAWBIK HaMajap JOpEeTKeH. AKBIMOET MeKTeOu
KOJUTapbl ~ HaFbl3  Kapakalmak  OaKCHIMIBLIBIK
xoJutap aenuHenu. A, Cyiiey 6akchl AKbIMOCTKE
IISKUPT TYCHII, OHHaH OWp KaHIIa Hamaiap.bl
yHpeHun OoiiFaH COH, JXKaHA JKOJUIApIbl Maijia
eTkeH. Kapakanmakmapjga eKd MEKTENTHH Jie
Oarapnamaiapsl HISKUPTIIEpTe TeHJIeH
yiipetunun kusTelp. AkpIMOeT Oakceira Myjyca,
Cyiiey, Eneno6aii, baiinuss, Xoxa 6aina, JlocHazap
cojakail XoM Tarbl Oacka Aa OakchLIap MIOKUPT
Tycun, mebep Oakchl OONbIN >KeTHIUCEOH. O3
HOYOeTHH/AE oylap Ja ycTa3 HM3MH JlayaM eTHII,
XaJIbIK HamajapbiH KaHaIaH JOPETHTI,
HamanapelH  Kocelll  Oapaapl.  Comait  erTwn
AkpiMOeT OakChIHBIH MEKTeOH KYHHEH-KYHIe
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Ke3re TYCHUI, XallbIK apachlHJia arak-aObIpoiiFa
nuiie OONBIT KenreH. TypMmpIcTa TYpiad aybIp
OTKeIUJIep YIIbIpacca JAa XaJIKbIMbI3 MUJLTUIIIUTHH,
JIOCTYPHH, THJIMH YMBITIIAFaH.

AxpiMOeT OaKCHIHBIH JIOPETKEH
HaMallapblHBIH ~ TapWWXbIHAH ““Ala  KalbIc-
XwuifyanblH xaHbl Myxammen Paxum xaH Kou
acCTBHIHAAFBl eIJIepAe aTakiabl OaKchl, JKbIpay,
CaszeHAENEPHUH INAKBIPBIT JKapbIiC OTKEPETYFHIH
Oonral. YchIHAAN jKapbIcIapAblH OMpUHE aTakJIbl
Kapakanmak Oakceickl AKBIMOET Te Oapasbl.
AKBIMOCTTHH CasblH, CO3WH, Xaya3blH ECHTKEH
XaH KYUUTH OaKCchl EeKEHHMH Ce3WI, KEMCHUTHY
yIIBIH  Typnd  OoHenmep  MEHEH  ChIHAI,
MakTyMKyJIBIHBIH OacrmalaH IIbIKKaH KATaObIH
KaspIChIHA Oepun ‘“‘aipkacca xabap Oep” memm
Oyibipanbl. AKpIMOST Oakchl Oy ChIHAKTaH Ja
cypuHOeili etemn. AKpIMOeTKe Oaiipakka ana
KaWBICITBI aT OepuIl enre KaiTapaasl. byn Yakeisra
apHar AKbBIMOET KapaKallaKThlH MUUIHIA HaMacChl
Oounral “Ana Kaiiblc” HaMachblH IOPECTEAH.

Enmuvusre Oenrunu OonfaH yIuTel ycTas
Oakchei-cazenaenep: Ecman Kocmomaros, JKamak
[IlamypaToB, Aitxkan XoxanenecoB, KypOanuss
Oakcel, Illanmsa3 Oaxcel, ©Owmer Tapwiixos,
I'emxkebait TuneymypatoB, Kopumbait TerabI0aCE,
Typranbait Kypb6anos, Faiipatnun OtemypaTos,

Amncat0Oari  KaitpatauaoB, Menmubaii  [Iup-
HazapoB, J[loynmetamas Oaxcel, Kambaii Oakcer
KamxanoB xom Tarbl Oacka Jjga Oakchuiap

OaKCHIIIBUIBIK YKOJUIAPbIHA CabIK OOJIBIT, MIJUTHHA
HaMaJapbIMBI3bl KeJelIeK jKaciuapra >KeTKepHUI
Oepuyern MUHHETIIEPH IEKCH3.

“Kapakaimak XaJlbIK J9CTaHIaphl, KbIpay-
OaKChUIApABIH Ca3Nbl JKOJUIApB — Oy OHM3HH
MUWJUIM  MY3BIKaMBI3bIH THUHUKAapbl, TaMbIpbl~
JeceKk acblpa aiiTKaH OonMaizpl. OWTKEHH, YCBI
XaNbIK HaMallaphlHA, COJIAPJBIH  KOJIOPUTHUHE
YKCaTHIM, XaJblK HaMaJapblH YJITH €THII, oJlapra
eUKJIeN JOPETWITEH IIbIFapMaiiap, oJ0eTTe
XaJIBIKKA CYMMKIIM, KyJIaKKa JKaFbIMIIbI, O9pIIEHUH
TanFaMblHA cail Oonbim Tyyeuiamel. byn OGakcer-
KBIpayIapbIMBI3]IBIH JOPETIICICPH XO3UPTH 3aMaH
MUJUIMM My3bIKa OHEPUMU3JIUH TUHKapbl, HErU3U
caHananapl’,-Iedau atakjibl komno3utop Haxu-
MajinH MyxaMMelIIIHOB.

eibpiHma  ga, OWM3  KapaKalmak —Kbl-
payImbUIBIK,  OaKCHIIBUIBIK ~ KOPKEM  OHEpHU
Tyypaiel €€ 1€ KeIl Hopcelepau alTHIYbIMBI3
myMkuH. O3uHUH 100 ToMIBIK 0ali GOTBKIIOpHIHA
Hife XaJIKbIMBI3JIBIH MUUIMA KOPKEM OHEPHU XoM
MOJICHUATHI FOPE3CU3IIMK KbULIAPbIHIA elle € KEH
Kynam kaiabl. Enumusge arakiel  0akchI-
KBIpaymapeIMbI3  aThIHA  TYPAH  TaHjIaynap
MIOJIKEMJICCTUPIIIHIL, OJApIbIH aTJIaphl MOHIH-
gectupuigd. Muwmuidi  eHepUMM3AM  IYHBSA
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€JUIepUHE  TaHBITBIY,  KapakalanakK  MWUIAN
MOICHUSITHIH, OaKCHIMIBUIBIK XOM JKBIPAYIIBIIBIK
OHEPHH eJIe JIc payaKIaHIBIPhIy MAKCETHH]IE IICT
eljiepre  racTposib  camapiapbl  IIeJIKeMJec-
TApraAn. TamaHTIBl OaKCHI-KBIpayIapbIMBI3IaH:
T.Konnues, 3.1lepumoBa, B.CripeiM-0eTOB,
I'.Annam6eprenosa, b.EcemypartoB, E.Axumos,
K Ilmsazos, 3.Hyparomaos, C.AsmoB X.T.0.18p
l'epmanmss, @paammsa, Axmms, Kazakcras,
KBIpFBI3CTaH CHISIKJIBI KOIUIETCH eIUIepie MUJLTHIA
KOPKEM OHEPUMH3IM TaHBITHIN KHATHIp. Kapa-
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PE3IOME. Makonasa KopakaJNOKJIapHUHT KaJUMHUK KYIIUKJIAPUHUHT, JOCTOHJIAPUHUHT OaXIIu-
KUPOBJIAP TOMOHHJAH KPO STWIHINHU Ccy3 dTHnaan. Kopakanmok (QoiapKIOpH, CaHbaTH aKIO0TapUMH3/IaH
Mepoc 06 kemaérrad STHOGOIKIOPHI OF3aKH FXKOJT HAMYHACH.

PE3IOME. B cratbe TroBOpHUTCS, YTO CBaJcOHBIC NMECHH B JPEBHEM U COBPEMEHHOM IIPOIIECCE
KapaKaJlllakoB HCIIONHSAIOTCS C UMIPOBU3AIMOHHON mporpammoit. Kapakanmakckuii (hoIbKIIop, UCKYCCTBO
SABJIAKOTCA 06p8.3HOM YCTHOT'O 3THO(1)0J'ILKJ'IOpHOF0 TBOPYCCTBA, YHACIICAOBAHHOI'O OT HAIIINX MPEIKOB.

SUMMARY. The article says that wedding songs in the ancient and modern process of the
Karakalpaks are performed with an improvisational program. A type of program songs in Karakalpak
folklore, the program is an example of ethno-folklore oral creativity inherited from our ancestors.

OZBEK XALIQ OYINLARIN SAXNALASTIRIWDA
BALETMEYSTER SHEBERLIGI

Yuldasheva Zuxra — ulken oqitiwshi
Ozbekstan mamleketlik kérkem oner ham mdadeniyat institut: Nokis filiali

Tayanch so‘zlar: baletmeyster, xoreografiya, kompozitsiya, rags, sahna, improvizatsiya, ijro, badiiy

obraz.

KaroueBble cioBa: Oanermeiictep, xopeorpadusi, KOMIIO3HIIMS, TaHEI, CIIEHA, HWMIIPOBU3AIINS,

WCTIONTHEHMSI, XYA0KECTBEHHBIN 00pa3s.

Key words: ballet master, choreography, composition, dance, stage, improvisation, performance,

artistic image.

Ozbekstanda jaha ruwxiy-ideologiyaliq
bagitlardin qaliplesiwi 6z gezeginde, zamanagdy

korkem onerdin barliq tarawlarina natiyjeli tasir
korsetip, doretiwshilik izertlewler shenberin



keneyttirip, kérkem oylawdi rawajlaniwin jane de
jedellestirdi. Bugingi ktndegi jedel rawajlanip
atirgan xalqumiz jana rawajlamiw basqishina oOtti.
Bunifi tastiyigi bolip Ozbekstan Respublikasi
Garezsizliginin 30 jilliq bayramlarinda Ozbekstan
Respublikasi Prezidentinin: “Xalqumizdin danql
gudireti  burqip urgan hazirgi zamanda
Ozbekstanda jana bir oyaniw - ushinshi Renessans
dawirine tiykar jaratilmaqda”, degen sodzleri
ushinshi Renessans basqishtin jaqti anlatpasi
boldi. Bul dawirdin unamli natiyjeleri bolip
esaplamiw, bugingi kunde Ozbekstanmin jahan
korsetkishlerinde ilim-bilim, ekonomika,
madeniyat, korkem oner, sport, social turaqliliq
ham basqa birqansha qanigelikte erisip atirgan
jetiskenlikleri ham ertengi kinde olardin sanin
artiwina isenim ko6zi menen qaralip atir. Oyin
oneri kasibi bilimdi, miynetstygishlik hdm talantti
talap etedi. Bul kasipti tanlagan adam joqari
madeniyatqa iye boliwi, Kkasiplik sheberlik
tiykarlarin jeterlishe oOzlestirgen boliw1 kerek.
“Ozbek xaliq oymnlarin  saxnalastiriw”  pani
kasiplik panler boymsha sabaglarda alingan
bilimlerdi jamlestirip, olardan xoreografiyaliq
koérkem oOner doéretpesin jaratiw metodologiyasin
Ozlestiriwge mumkinshilik beretugin kasiplik
konlikpeler, bilim hdm metodlardan ibarat bir
tutas sistemasin dizedi. Baletmeyster kasibin
iyelew sapasina qoyilatugin talaplar haqqinda
francuz teoretik ham balet reformator1 Jan Jorj
Noverr: “... oymdi toliq bilmeytugin, oy atqanw
sheberligin 6zlestirmegen baletmeyster tek ortasha
shigarmalar saxnalastirtwga uqiphi” - degen
pikirlerdi bildirgen edi. [1.12]

Baletmeyster - doretiwshilik kasibi. Bul
kasipti tanlagan adamnan jida kop narseni:
bilimdi, miynetkeshlikti, adamlar menen islesiw
konlikpesin  ham albette talantti talap etedi.
Baletmeyster 6z dawirinin aldingi adami, joqari
madeniyatlt ham teren bilimli, kasiplik sheberlik
tiykarlarin toliq iyeleytugin insan boliw1 kerek.
Baletmeyster, jana xoreografiyaliq shigarmalardi
doretiwshi, xoreografiyaliq kompoziciya ham
atqartw  tarawindagr  kasiplik  bilim  ham
konlikpelerden tisqari, xoreografiyaliq nomerdin
avtor1 (dramaturgl) ham rejissyorliq qabilet
bilimlerin  iyelewi  kerek.  Xoreografiyaliq
korinisler menen pikirley aliwi baletmeysterdi
dramaturg hadm rejissyordan ajiratadi. Biraq, olar
styaqli baletmeyster de oyshil, psixolog ham
pedagog boliw1 kerek. Xoreografiya nomerinin
dramaturgiyasin  oylap, om  xoreografiyaliq
kompoziciya qurallari, plastikaliq obrazlar menen
sawlelendirip, ol jamaat gatnasiwshilart menen
postanovka rejissyor1 sipatinda isleydi.
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Baletmeyster — bul xoreografiyaliq saxna
shigarma oyinlari, hareketler izbe-izligi ham onin
sistemasin  jaratiw  menen  bir  qatarda,
atqariwshilardin grimi ham obraz ushin arnawlh
saylangan saxna lipasi, saxna dekoraciyasi ham
saxnani jaqtilandiriwshi  shiralardin = barligina
juwap beretugin insan esaplanadi. Bulardin barligi
albette onin oy-pikiri (ideyasi) arqali saxnada
suwretlenedi.  Baletmeyster jaratiwshi  jana
jaratilip atirgan shigarma ideyasin, magsetin oylap
shigadi ham oymnin muzikasin, onin librettosin,
dramaturgiyaliq tiykarin, kompozicion rejesin
duzip shigadi. Saxnada hareketleniwi kerek
bolgan atqariwshilar sani, lipast hdm obraz minez-
qulglarin oylap shigadi. Sonin menen birge,
arnawlt  bir saxna shigarmasi jaratiliwinda
baletmeysterdin miyneti menen birge kompozitor,
dramaturgiya, = suwretshilik =~ ham  lipaslar
dizaynerinin de xizmetleri kuatd ulken. Usi
tarawdin ~ wakillerinin ~ 6z-ara  sherikliktegi
miynetinin natiyjesinde putin saxna shigarmasi
dunyaga keledi. Sol sebepli de baletmeysterdin
muzikaliq, kérkem &debiyatqa baylanisli ham
sawretlenetugm bilimi bay boliw1 shart. Ozbek
milliy oymn korkem oOnerinin rawajlaniwinda
hayal-qiz oyin atqartwshilardin ham
baletmeysterlerdin ormi kata ulken. Biz “Ozbek
xaliq oymlarin saxnalastinw”da xoreograflardi
oqittwdin tiykarg1 waziypalarin sanap 6temiz:

1. Xoreografiya boyinsha bilim alip atirgan
studentlerdin intellektual iskerligin aktivlestiriw
ushin sharayat jaratiw, bul olardin doretiwshilik
imkaniyatlarin, motivaciyasin ham
xoreografiyaliq doretiwshiliginin  natiyjeliligin
belgileydi.

2. Baletmeysterlik qabiletleri rawajlaniwi
ushin  sharayat jaratiw, olar jardeminde
xoreografiyaliq shigarmanmin bir putinlik (kérkem
suwretlew qurallari, stil, wusil, janr birligi,
kompoziciya elementlerinin ideyaga baylanisligi,
ham basqalar) principi jiizege asiriladi.

3. Specifikaliq bilimler, konlikpeler,
tajiriybeler, doretiwshilikti rawajlandiriwda aniq
bilim tiykarlarin qaliplestiriw.

A.V.Melexov 0zinin “Zamanagoy
xoreografiya sabagi: dasturler haAm innovaciyalar”
atli miynetinde korsetiliwinshe, bolek, fragmentlik
bilim, uqipliliq ham koénlikpeler emes, al natiyjeli
0z betinshe jumis, oqiw ham keyin ala kasiplik
waziypalardi sheshiwge tayar boliw bolajaq
baletmeyster-pedagogtin bilim beriw iskerliginin
natiyjesine aylamiwi kerek. Bul natiyjeler
studentlerdin oyin atqariw, oyin saxnalastiriw, oni
gorgaw menen doretiwshilik jumislari (esabatlart)
turinde korsetiliwi muamkin. [2] Esabattin basqa
formalarinan da paydalantw mumkin, misali:



doretpeler, referatlar, lekciyalar ham tagi basqa
styaqli formalart qollaniliwi mumkin. Studentlerdi
bahalawda bilimler reyting sistemasin qollamw
zarr, bul sistemani oqitiw didaktikaliq siyaql
baglaw kerek, harbir semestr aqirinda studentler
kurslaslar1 menen birgelikte tayarlagan yamasa
saxnalastirgan ~ xoreografiyaliq  shigarmalarin
(oymn, etyudlarin) usims etiwi kerek. Ozbek xaliq
oymlarin saxnalastiriwda studentlerdin  oqiw
procesinde 6zlestiriwi kerek bolgan waziypalari:

1- Studentler saxna maydanin o6zlestiredi,
sol sebepli birinshi shinigiw- sizilmaga (stwretke)
qarap oyin saxnalastiriw.

2-  Xoreografiyallq  tekst.
saxnalastirgan oyminda en bashh koérkem
suwretlew qurali funkciyasin oyin leksikasi
orinlaw1  kerek (studentler tanlawina qarap-
zamanagoy, klassikaliq, xaliq oyilart).

3- Balalar ayaq oymi, balkim “balalar
ushin” oymlar saxnalastiriw.

4- “Xoreografiyaliq obraz” ham “Jeke ham
duet” bolip atqarilatugin oyin temalar1 tyreniledi
ham oyinlar saxnalastiriladi.

5- Predmetli oyinlar saxnalastiriw usillarin
ozlestiriw.

6- Show (tamasha): az waqit ishinde
maksimum darejede korkem stiwretlew qurallarin
korsetip ulgeriw zarur.

7- Syujetli oyin, bunda minnetli tarde
“konflikt” (qarama-qarsiliq) ham onin sheshimi
korsetiliwi kerek.

Baletmeysterler mazmun maniske iye
bolgan oyinlardi saxnalastirtw, jaslardi watanga

Studentler

muhabbat, martlik, aqlliiq, danalig, saw
pikirlewdi sawlelendirip, tamashagoyge
estetikalig zawiq bagishlaytugin oyin

kompoziciyalarin saxnalastirtwd: talap etedi. Har
tarepleme salamat awladti tarbiyalap kamalga
jetkiziw  tiykarinda  putkil xalqumiz = saw,
jémiyetimiz turaqli boliwin en jaydinw waziypast
korkem oner iyeleri bolgan ayaq oyinshi hayal-qiz
ham baletmeysterler moynina bolek
juwapkershilik  jukleydi. Bul  waziypam
baletmeysterlerimiz  saxnalastirgan oyinlarinda
sawlelendirip, keleshek awladqa da manisi
boymsha ham fizikaliq tésir etiwinde ulken rol
oynaydi.

Xoreograf-baletmeyster Jan Jorj Noverr
xoreografiya jumisinin o6zine tan o6zgeshelikleri
haqqinda tomendegishe aytadi: “Tabiyat bizge
barqulla jetik ulgiler bermeydi, sonin ushin olardi
dazetiw, olardi qabil etilgen tartipte, paydali
jaqtilandiriwda, olardin kemshiliklerin kézden
jasirip, olarga shin manisinde gozzal boliw1 ushin
zarur gozzalliq ham tartimliliq bagishlaytugin
tabish jagdaylarda jaylastiriw Onerine iye boliw
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zarur” - dep 0z pikirinde baletmeyster-repetitor
haqqinda soz etedi. [3]

Xoreografiyaliq obraz qganday kompo-
nentlerden quralgan? Baletmeyster xoreografiya
kérkem Onerinde saxna obrazin jaratiwda qanday
stwretlew qurallarin qollanadi? Oyin tilinin derlik
tiykargr ahmiyeti bar: ayne plastikas: arqali, ayaq
oy tili arqali tamashagdyge baletmeysterdin oy-
pikirin oyin tili arqali jetkerip beredi. Biraq tek
gana “s0z” emes, tek ol yamasa bul personajga tan
bolgan leksika emes, balki onin plastik séylewinin
intonaciyasi, im-ishara belgileri, is-hareketleri,
korinisleri  (poziciyalar1)), jiz  (mimikasi)
anlatpalar1 da zarurli bolip tabiladi.

1. Poza - harbir harekettin ajiralmaytugin
(quramliq) bolegi bolip tabiladi. Poza - insan
denesi qabil etetugin korinis. Xoreografiyada poza
- harekettegi toqtap qaliw, onin baslangish yamasa
juwmaglawsh1 momentleri, “poza” - harekettin
ajiralmas  bolegi. Jaynap turgan  xarakter
tabilganda, &sirese klassikaliq tarizde obraz
ashiliwinin gilti bolip tabiladi.

2. Mimika — adamnin emocional jagdayin,
arnawli bir hadiyselerge, hareketlerge munasibetti
bildiriwshi shaxstin oyini.

3. Rakurs - bul atqariwshinin tamashagdy
yaki basqa atqariwshiga qarata jaylasqanligi.
Rakurs kenislikte hareketti en natiyjeli jetkerip
beriw ushin xizmet etedi. Rakursti duris tanlaw
hareketlerdi aniq korsetiwge jardem beredi.

4. Korsetpeler. Im-ishara tili, sesli soylew
menen bir gatarda yamasa onin ornina til baylanisi
ushin qgollanilatugin belgilerdi 6z ishine aladi.
Ilimiy kozgarastan, “jest” — “bas, qol, ayaq, dene
tarepinen islenetugin ham sezimlerdi anlatiwshi
(emociyani bildiretugin) yamasa magliwmatti
(informaciyani) Dbildiriwshi harqanday belgi”
esaplanadi.

Ayirim wagqitlart baletmeyster en mayda

detallardi, kuandelikli detallardi saxnaga alip
shigip, tiykargir narselerdi jasirip  qoyiwi
aqibetinde shigarma 6zinin koérkem qgadirin

joytadi. Asirese, baletmeyster ushin zamanlasimiz
obrazin jaratiw qiymn. Quymshiliq  sonda,
tamashagdy qaharmannin minez-qulqinda, is-
hareketlerinde, 6zin tutiw tartibindegi jalganliqti
sezedi. Zamanlas obrazi, albette, individual
ozgesheliklerge iye boliw1 kerek.

Juwmaq: saxnaliq obraz insan shaxsinin
ishki ham sirtqi 6zgesheliklerinin en quramali
qosindist. Bul o6zgeshelikler ayaq oyin korkem
onerinde xoreografiya qurallar1 arqali ashiliwi
kerek. Baletmeyster bumnn ushin ayaq oyin
suwreti ham ayaq oyini tilinen - insan denesinin
plastikasinan, mimikadan, jestlerden, obrazdin



dramaturgiyaliq rawajlaniwinan ham albette
muzikadan paydalanadi.

Xalqumizdin ruwxiy bilimlendiriw darejesin
koteriw,  madeniyat ham  korkem  Oner
makemelerinin  materiallig-texnikaliq  bazasin
bekkemlew, tarawdin wakillerin qollap quwatlaw
boyinsha mamleketimiz  basshis1  tarepinen
koplegen Qararlar  shigarilmaqta.  Ozbekstan
Respublikast Prezidenti SH. Mirziyoyev tarepinen
2017-j11 7-fevraldagr PF-4947-sanli “Ozbekstan
Respublikasin jane de rawajlandinw boyinsha
hareketler strategiyasi hagginda”gi parmani, onin
tiykarinda islep shigilgan “2017-2021-j1llart
Ozbekstan Respublikasin rawajlandirtwdin  bes
ustin bagdari boymsha hareketler strategiyasi
hagqinda” qabil etilgenligi de ulken ahmiyetli
jumus boldu. [4]

Baletmeyster tarli hareketler izbe-izligin
emes, onimn tiykarin qurip shigiwi  shart.
Baletmeyster atqariwshidan talap etip atirgan
magsetin tuwr tasindire aliw1 kerek. Ol oyinshi
hayal-qizéa oyindagi obraz magsetin, ideyasin,
oyinnin temasin tuwri tusindiriwi kerek. Solay
eken, ol bilgir adam boliw1 kerek. Adebiyattin
barliq nizamlihgin jagst  biliwi, aktyorlq
sheberligin, saxna hareketin, muzikaliq ilimdi,
tabiyat mzamhlhigin (biologiya, botanikani,
matematikani) jagst biliwi shart. Sebebi, bul
panler menen baylanisli halda jaratilip atirgan
oyin ushin libretto diziwi, saxna nizamliglar
tiykarinda oyin saxnalastiriliw1 kerek.

Professor R.Zaxarov jana xoreografiyaliq
shigarmani jaratiw procesinde 5 buwindi ajiratip
korsetti ham bul buwinlardin harbiri doretiwshilik
procesinin 6z aldina basqish1 bolsa da, olar bir-biri
menen Uzliksiz baylanish. [5]

1. Keleshektegi shigarma ideyasi, temasi,
ideyasimn payda boliwi ham bagdarlamada
koérinisi. Programma dramaturgiya nizamlari
boyinsha duziliwi ham belgili bir waqitta belgili
bir sharayatta 6tken waqiyalar bayani - harekettin
orni, waqtt ham xarakterin belgilew hdm sipatlaw,
barliq tiykarg1 qatnasiwshilardin sipatlarin sanap
otiw menen 0z ishine aliw1 kerek.
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2. Baletmeyster tarepinen kompozitor ushin

jaratilatugin ~ kompoziciyaliq reje  yamasa
muzikalig-xoreografiyaliq  scenariydin  payda
boliwi.

3. Kompozitordin muzikaliq shigarmani
doéretiw procesi.

4. Shigarmamn jaziliw dawiri, omin barliq
ayaq oyinlart ham korkem obrazlar galereyasi
(solo, galabaliq saxnalar), dekoratsiyalar ham
lopaslar (kostyumlar) eskizleri,  jaqtiliq
partituralar1 bar saxnalar.

5. Shimgiw islew (repeticiya) zallarinda
putkil kompozicyani saxnalastiriw. Juwmaglawshi
basqish — bul saxnada kostyumlar, boyamiw
(grim), dekoraciya, jaqtilandirtw hém orkestr
menen saxnada repetitsiya. Natiyjede - saxnada
tamashagoyler menen ushirasiw.

Baletmeyster-teoretik ~ Karlo  Blazistin
pikirinshe, “balet saxnalastinw - aqilliliq, oylap
tabtw ham kozqarastan ibarat” — degen pikir
bildirgen. [6] Baletmeyster - bilimlilikti, jagst
magliwmatliliqti, joqar1 darejedegi madeniyatti
talap etetugin quyin, intellektualliqti talap etetugin
kasip. Baletmeystrdin uliwma bilimi qanshelli
joqart bolsa, onin shigarmalart joqar1 kérkemlik
darejesine erisiw imkaniyatt sonsha joqart boladi.
“Xoreografiya olimpi”nin jergilikli ham sirt elli
wakilleri arasinda kasiplik sheberligi  ham
qizigiwshiliq darejesine iye bolgan doretiwshiler
kop.

Bugingi kundegi jedel rawajlanip atirgan
xalquqmiz jana rawajlaniw basqishina  otti.
Ozbekstanda jana ruwxiy-ideologiyaliq
bagitlardin qaliplesiwi 6z gezeginde, zamanagoy
kérkem onerdin barliq tarawlarina natiyjeli tasir
korsetip, doretiwshilik izertlewler shenberin
keneyttirip, korkem oylawdi rawajlamiwi jane de
jedellesti. Sonday-aq, 0z gezeginde biybaha
miyrasimizdin ~ dunya  kolemine  taniliwina
tajiriybeli kadrlard jetistirip shigiwda jas awlad,
ata-analar ham atirap aynalas1 bul “Ozbek xaliq
oymlarin saxnalastinw” panine jaqst pikirler
oyatadi dep oylayman. Baletmeysterlik kasibin
teren Ozlestiriw ushin tuwr1 ham ayrigsha jollardi
tanlawda tinbay izleniw magsetke muwapigq.
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REZYUME. Ushbu magolada o‘zbek xalq ragslarini sahnalashtirish fanidan olgan bilimlarini
umumlashtirishi. Xoreografik san’at asarini sahnalashtirishda bilim, yondashuv va kasbiy ko‘nikmalardan
iborat bo‘lgan baletmeysterlik sirlari.

PE3IOME. B »stoii cratbe 0000mIeHBl 3HAHWS, TOJTYYCHHbIE B OOJIACTH TIOCTAHOBKH Y30EKCKHX
HapOIHBIX TaHIEB. bameTMelcTepcKkrue CEKPEThI, COCTOAIINE M3 3HAHWM, B3TIIAIOB M IPOo(eCCHOHATLHBIX
HAaBBIKOB B ITOCTAHOBKEC xopeorpa(bnquKoro XYAOKCCTBCHHOI'O IMTPOU3BECACHUS.

SUMMARY. This article summarizes the knowledge gained in the field of staging Uzbek folk dances.
Balletmaster's secrets consisting of knowledge, attitudes and professional skills in staging a choreographic
art work.
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Rejissyor saxna  shigarmasin  jaratiw shigtl. Solay etip jas talant iyesinin teatrda
barisinda  teatrdin  barliq  komponentlerin taslagan daslepki qademi satli boldi. Bunnan
birlestiredi ham tuwr1 jolga bagdarlaydi. Rejissyor keyin ogan rejissyorlar jetekshi rollerdi isenip
bul magsetke o6zinin tiykargi pikirin, ideyasin tapsira basladi. Bariton dawisqa iye aktyor
jariqqa shigariw, pyesanin saxnaliq koérinisi N.Dawqaraevtin «Alpamis» muzikali dramasinda
ustinde jumis alip baratugin  doretiwshilik Alpamis, S.Xojaniyazovtin «Suymegenge suy-
ansambldi basqariw arqgali erisedi. Bul process kenbe» muzikali dramasinda Awez,
professionalligt1  talap  etedi. Mine usi K.Raxmanovtin «Edige» tariyxiy dramasinda
professionalliq rejissyorliq onerinin rawajlaniw Edige, Q.Matmuratovtin «Berdaq» muzikal
procesindegi sheshiwshi basqish bolip tabiladi. dramasinda Berdaq, Q.Zaretdinovtin «Tumaris»
Demek rejissyor dramaturgtin ortaga taslagan operasinda  Askerbas;, A.Begimov, T.Allana-
ideyasin 0z koz-qarasi, 6z fantaziyasi arqali zarovlardin «Gérip ashig» muzikali dramasinda
borttirip, teatr jamaatinin kushi menen bir putin Hakimzada wazir qusagan jigirmadan aslam har
saxnaliq shigarma etip jaratip, tamashagoy quyli rollerdi tabisli atqarip shiqti.
nazerine usinadi. Biz bugin usinday qiyin da Aktyor saxnada  doretken  rollerinin
mashaqatli kasipti tanlagan Berdaq atindag jetiskenliklerine marapatlanip ketpedi de, 6zin
qaraqalpaq mamleketlik akademiyaliq muzikal aspannin jetinshi qabatinda jurgendey sezbedi de.
teatrmm  rejissyor1 ~ Marqabay  Usenovtin Endi om1 «6zim saxnaliq doretpe jaratsam» degen
doretiwshilik xizmetlerine toqtap Otpekshimiz. oy kuindiz-tini jatsa-tursa mazalaytugin edi. Aqirt
M.Usenov teatrda «shiga shapqan» jas talant ol rejissura atli ildhiyda dinyaga gadem taslawga
iyelerinin biri. Ol teatrdagi daslepki gademin bel bayladi. Bul jolda ogan Qaraqalpagstanga
K.Raxmanovtin «Jaral jurekler» tragediyasindagi xizmet  korsetken artist  rejissyor  Sarsen
Orinbay rolin atqariwdan baslagan edi. Ozbekstan Uzagbergenov ustazliq etip jol-joba korsetti.
xaliq artisti, Berdaq atindagi mamleketlik siyliqtin Natiyjede Qoshqgar Nargabildin «Gul almagan
laureat1, rejissyor Négjimatdiyn Ansatbaev jas gozallar»  spektakline rejissyorliq etip 0zin
akteyordin  atqariwshiliginda  ayrigsha  bir korsetti. Ustazi menen birge qoygan birinshi
sheberlikti anlap on1 usi rolge manasip dep tabadi. spektakli tabisli shigti. Endi M. Usenov rejissurada
Jas aktyor ustazdin harbir korsetpelerin puqtaliq niq qgadem taslay basladi. K.Raxmanovtin
penen ormlap bul roldi kdmine keltirip atqarip «Muhabbat samal» spektaklinde de rejissyor
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dramaturgtin aldiga qoygan ideyalarin ayqin
shtrixlar arqali tamashagoyge jetkize bildi.
Qaraqalpaq teatrinda rejissuranminn 6lpen samaliin
esip, teatrda ustazlar joli menen barip 6z jolin
tapgan jana rejissyordin payda bolganinan derek

bere basladi. Spektakl Tashkent qalasinda
otkerilgen «Seni jirlaymiz zamanlas!» ath
Ozbekstan  teatrlarimin  respublikaliq  korik-

tanlawinda ushinshi orindi iyelewinin 6zi jas
rejissyor ushin tlken jetiskenlik boldi. Al teatr
menen ustazlar1 bolsa omn kelesheginen ulken
umit kutedi.

Endi rejissyor 6z Ustinde tinbay izlenip,
rejissura dunyasina teren kirip bariwga hareket
etti. 2018 jili «Ulli jaziwshi ham mamleketlik
gayratker Shingis Aytmatovtin tuwilganinin 90
jilligin ken belgilew haqqinda»gl Prezidentimiz
qarart qabil etildi. Jas rejissyor Sh.Aytmatov
shigarmasin qolga aliwga bel bayladi. Daslepkide
bul ulli jaziwshimn shigarmasina qol urnwga
jureksinbey tursa da «sheshingen suwdan
tayinbas» degendey tawekel etiwdi maqul kordi.
Sh.Aytmatovtin  «Jamiyla» povestin saxnaga
arnap 0zi inscenirovkaladi.

Sh.Aytmatov shigarmalar1 prozaliq usilda
jazilgan bolsa da, olarda haqiyqiy dramaturgiyaga
tan tarepleri bar. Bul gaharmanlar hareketlerinin
izshilliginde, mazmun  korinisinin  obrazh
formasinda, gaharmanlardagi hareketli
monologlarda  koézge  taslanadi.  Avtordin
tusinikleri  teatrga juda jaqmn. Doretiwshi
shigarmalarina tan otkir syujet, kushli ishki
ruwx1y hadiyseler adette saxna shigarmasi ushin
zarar  bolgan  komponentlerden esaplanadi.
Rejissyor Sh.Aytmatovtin shigarmasin qolga alip,
ogan inscenirovka avtor1 sipatinda birqansha
ozgertiwler  kirgizedi. M.Usenov  doéretken
inscenirovka povesti gaytalamaydi, biraq tiykargi
ideya saqlanip qalingan. Rejissyor povestin
mazmunin kenirek korsetiw ushin 6zine tan usildi
tanlaydi. Personajdagi ayirim uzin-uzin soézler
bolip-bolip taslanip, olardi dramaliq hareket penen
ktusheytiwge hareket etilgen. Bunnan basqa,
waqiya-hadiyseler bir tegis gurrin etilmesten bir
jagdaydan ekinshi jagdayga alip otiliw arqah
shigarmadag1 putinlik saqlangan. Bulardin barlig
dramaliq hareketti belgili darejede kusheytiwge,
shigarmanin saxnagéyligin tamiyinlewge imkan
beredi. Spektakl Sadiq (artist A.Akimov) penen
Ospannin  (artist ~A.Muratbaev) tobelesinen
baslanadi. Olardi awildin jasi ulkeni Orazimbet
(artist D.Qudaybergenov) kelip arashalaydi. Sadiq
baygide Jamiyladan jenilip qaladi, sogan ar1 kelip
ont alip gashadi. Sonligtan Jamiyla on1 jagsi
kérmeydi. Tiykargi itibar muhabbat liniyasina
qaratiladi. Mine us1 muhabbat liniyasina aniqliq
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kirgiziw ushin rejissyor waqiyan1 Ospan menen
Sadigtin arasindagl qarama-qarsiliqtan baslaydi.
Sebebi Ospan da Jamiylam jagsi koredi. Usi
arahqta Sadiq urisqa ketedi. Jamiylan1 jagsi
kéretugin Gshinshi bir adam payda boladi. Ol -
Daniyar (artist A.Nazarimbetov). Endi qarama-
qarsiliglar Daniyar menen Ospannin arasinda juz
bere baslaydi. Bul shigarmada ne ushin Jamiyla
(artistka M.Mambetmuratova) 6zinin kiiyewi bola
tura Daniyar menen qaship ketedi degen soraw
tuwilad1? Bul jerleri bizin mentalitetimizge tuwri
kelmeydi albette. Al, tiykarinda Jamiyla menen
Sadiqtin arasinda basta muhabbattin ushqini da
juz bermegen. Haqiyqiy muhabbat Daniyar menen
Jamiylanin arasinda payda bolip ol lawlagan
jalinga aylanadi. Sonhigtan Jamiyla muhabbat
otina sharpilip, atirapqa k6z jumip Daniyar menen
ketiwge majbur boladi. Rejissyor shigarmani
golga algan menen Jamiyla rolin kdmine keltirip
oynaytugin aktrisa tabrw mushkil is boldi. Bul rol
jas  aktrisa  Miyrigall = Mambetmuratovaga
tapsirilganda giimanlanip «bas shayqaganlar» da
boldi. Biraq aktrisa rol ustinde tinbay izlenip,
miynet etiwinin arqasinda jagsi natiyjelerge erise
aldi. Sh.Aytmatovtin konfliktleri otkir,
xarakterleri kashli. Mine tap usi qasiyetlerdin
barligl insannin sezimlerine birden tasir etedi.
Teatr olardi insanlarga jetkeriwde koplegen
ahmiyetli siwretlew qurallarina iye. Rejissyor usi
qurallard1 sheberlik penen 6z orninda paydalana
alganm1 ushin da bul saxnaliq shigarmani
shigartwga aktyorlarda qala berse putkil teatr
jémaatinde  quzigiwshiliq  artti.  Shigarma
qaharmanlarimin  turmist qanshama dramaliq
waqiyalarga bay bolip, olardagr shadliq ham
quwanish hap zamatta tashwish penen almasip,
geyde umitsizlikke tasse de, tamashagoy barliq
hadiyselerdi duris bahalaydi. Sol sebepten de bul
shigarmada aldiga qoyilgan ideyalardi
tamashagdyge jetkiziwde teatrdin imkaniyatlari
kashli. Bul jerde Jamiyla menen Seyittin bir-
birine bolgan munésibetleri de tamashagoylerde
qizigiwshiliq  sezimlerin  oyatadi.  Seyit ele
«awzmin sarisi» ketpegen jas bozbala, jengesine
degen hurmeti balent, biraq jengesi kutilmegen
sheshim qabillaganinda da ogan qars1 shigpaydi,
biraq qiymaydi. Endi ne qiliw kerek? Bugan Seyit
juwap taba almaydi. Qaharman menen birge
tamashagdéy de juwap taba almaydi, ishinen
qiynaladi. Jamiyla «Sen barligin tusinesen. Meyli
meni jaman kor...biraq jurekke buyriq berip
bolmas eken. Bir kin kelip sen meni albette
tusinesen. Xosh bol». Mine ust Seyit penen
Jamiylanin xoshlasiw paytindagi sezimleri kimnin
de bolsa kozine erksiz jas aldiradi. Seyittin
«Jamiylanin hujdanm1  pak, joregi taza. Ol 0z
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muhabbatin qadirledi, tek gana oni tdsiniwimiz magizin teren aship beriw arqali tamashagoylerdin
kerek» degen soOzleri menen muxabbat qissasi jurek torinen jilli orin iyelegen. «Jamiyla»
tamalanadi. Al tamashagdy muhabbat dunyasina spektakli Tashkent qalasnda Ozbekstan milliy
teren shumgen halda qaladi. Seyit rolin teatrdin akademiyaliq drama teatri, Mu(imiy atindagi
jas aktyor1 Dastan Baymurzaev sheberlik penen muzikali drama teatr1, Rus akademiyaliq drama
atqarip shiggan. Ozinin jasman anagurlim kishi teatr1 saxnalarinda qoyilip tashkentli tamasha-
jastag1 bozbalanin obrazin jaratiw aktyordan ulken goylerdin algislarina sazawar boldi.

sheberlikti talap etedi. Aktyor bul obrazdin

Adebiyatlar
1. B.Sayfullaev, T.Bayandiev. “Qaraqalpaq teatr1 tariyx1” T. “Fan ziyosi”. 2023.
2. CH.Aytmatov. «Jamila». Povest. M. Xud.lit.1988.

REZYUME. Rejissyor saxna shigarmasin jarattw barisinda teatrdin barliq komponentlerin
birlestiredi hdm tuwr1 jolga bagdarlaydi. Rejissyor bul magsetke o6zinin tiykargi pikirin, ideyasin jariqqa
shigariw, pyesanin saxnaliq korinisi ustinde jumis alip baratugin doretiwshilik ansambldi basqariw arqali
erisedi. Bul process professionalligtt talap etedi. Mine usi professionalliq rejissyorliq onerinin rawajlaniw
procesindegi sheshiwshi basqish bolip tabiladi.

PE3IOME. Pexuccép mnNpud CO3JAaHMM CLEHHYECKOIO MPOU3BEACHUS BCE KOMIIOHEHTHI
COCTABJISIFOIIME Te€aTpa KOHICHTPUPYS HANPABIACT HA MPABWIBHBIN MyTh. JTOM LIETU PEXKUCCEP TOCTHUTAET,
PYKOBOJSI TBOpUYECKMM aHcamOieM, paboTalluM Haj peanu3alueld cCBOed TIJaBHOH HIEH, 3aMblcia,
CIICHMYECKOW TIOCTAaHOBKOH TheChl. JTOT Tmporecc TpedyeT mpodeccuoHanmm3ma. VMeHHO 3ToT
MpoeCCHOHANN3M CUUTAETCSI PEIIAIOIIUM TAllOM B TIPOLIECCE PA3BUTHS PEKUCCEPCKOTO HCKYCCTBA.

SUMMARY. When creating a stage play, the Director directs it to the right path, concentrating all
the components of the theater. The director achieves this goal by implementing his main thought, idea, by
leading a creative ensemble that works on the stage appearance of the play. This process requires
professionalism. At the same time, the development of the art of directing this professionalism is considered
a decisive stage in the prosessin.
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Mexriban Xojanova - aga oqitiwshi
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filiali

Tayanch so‘zlar: teatr, aktyor, rejissyor, kompozitor, opera, libretto, sahna, dekoratsiya, orkestr,
dirijyor, baleytmeyster, obraz, dikciya, xudojnik, rags, original, kolorit, motiv.
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baleithmeister, image, diccias, goddess, dance, original, colorite, motif.

Qaraqgalpaq xalqmn ulli shayir1, atagl s6z payda boliwmin 6zi tamashagoylerde teatrga
zergeri Ajiniyaz Qosibay ulimn tuwilganmin 200 degen ulken bir quzigiwshiliq payda etetugini
jilliq torqalt merekesi YUNESKO qarar1 menen aniq. Operanin tungish saxnalastiriliwi qaraqalpaq
xaliqaraliq kolemde belgileniwinin 6zi shayir kérkem onerindegi ulken bir janaliq boliw menen
doretiwshiliginin klassik darejede ekenliginen birge, muzika éneri de professionalizmge jol alip
derek Dberedi. Usi munasibet penen Berdaq tagt da bir balent shoqqiga koterilgenin 6z
atindag1 qaraqalpaq mamleketlik akademiyaliq wagqtinda dalillegen edi. Al operanin bul qoyiliwi
muzikal teatr1 N.Muxammeddinovtin «Ajiniyaz» songl buwin jaslardin operaday koérkem onerdin
operasin araga 37 jil salip gayta saxnalastirdi. Bul qiymn da mashaqgatli janrin emin-erkin mengere
operanin qayta saxnalastiriliwinin tiykargi sebebi alatuginin  dalilledi. Opera qoyiliwmin jana
xaliqgtin arasinda 4sirese jaslar arasinda wulll qurami shayir basip Otken qiyin da mashaqath
shayirdin ~ 6mir  jolina onin  doéretiwshilik jollar, sol dawir agimi, shayirdin qorshagan
xizmetlerine degen qizigiwshiliq kin sanap artip ortaliqqa degen koz-qaraslarimin barligin saxnada
barmagta. Shayir tulgasinin teatr saxnasinda aniq ham ayqn korsetip bere aldi. Teatr
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saxnasinda uzaq tariyxiyy Otmishti Otken asirdegi
patshaliq hakimiyati, xaliq turmisi, urp-adetleri
ham sol dawirge tan koloritin korsetiw juda qiyin
waziypa. Degen menen, spektakldin jana qurami
bul mashqalan1 har tarepleme aship beriwge qunt
penen kirisken hdm &6z magsetlerine toliq erise
algan.

«Ajiniyaz» operasmin jaratiliwi Ozbekstan
ham Qaraqalpagstan korkem oOner gayratkeri,
Ozbekstan ~ mamleketlik  siyhgmin  laureat:
kompozitor N.Muxammeddinov tarepinen tek
gana tariyxity temanin korsetiliwi menen gana
emes, balkim milliy opera doretiwshiliginin
qaliplesiwi ham rawajlaniw1 jolindagi niq qadem
boldi. Kompozitordin xaliq muzika
intonaciyalarinan sheberlik penen paydalana
biliwi de diqqatqa sazawar. Tariyx1y temada opera
jaratiwdin quyin tareplerinen biri, shigarmanin
muzika tilin tariyxty temaga tan hawazda
beyimlestirip biliwde bolip tabiladi. Bul waziypa
biz s6z etip otirgan operada natiyjeli sheshimin
tapqan. Opera qaharmanlarmin ariya hém
duetlerinde, xor ham oym boélimlerinde xaliq
namalarinan ken tarde paydalanilgan. Shigarma
muzikasin tinlap otir§animizda, haqiyqattan da sol
dawir ruwxin korsetiwshi intonaciyalar hawazin
esitemiz. Bul tinlawshi itibarin tema ham dawir
shegarasinan shetke shigiwga jol qoymaydi.
Shigarmanin qunliligt da mine usinda bolip
tabiladi. «Ajiniyaz» operasmin jetiskenliklerinen
tag1 biri sonda, kompozitor qaraqalpaq xaliq
muzikasinin massaliq, jenil ulgilerinen sheberlik
penen paydalana algan. Operanin muzikaliq tili
apiwayi bolip gana qalmay, derlik barliq nomerler
original ham xaliq qosiqlar1 ruwxinda jazilgan.
Ariyalardin qosiq formasinda jaziliwi bolsa
tinlawshimin qabil etiw gabiletin 6zine tartadi.
Ariyalardin bir forma ham o6lshemde jaratiliwi
opera janrimin imkaniyatlarin har tarepleme
arttirip baradi. Operada harbir ariya yaki arioza
obrazlardi xarakterlewde ulken orin tutatuginina
da kompozitor tiykargi itibarin qaratqan.

Kompozitor xaliq saxnalarina tiykargi
itibard1 qaratip, onin musiybetin suwretlewshi
birqansha tasirshen xorlar jaratqan. Xaliq ulken
ktsh-qudiret hdm sonin menen birge monolit
korkem obraz bolgan ham barliq saxnalarda da 6z
ornin tapgan.

Operanih  librettosin ~ Ozbekstan  ham
Qaraqalpagstan xaliq shayir1 Ibrayim Yusupov
jazgan. Libretto avtor1 shayirdin omir jollarin
korsetiw menen birge onin ishki tolganislarm,
6zinde zaman agimina qarsi turarliq kuash tawip,
xaliq mapi, xaligtin mun1 menen qaygisina sherik
bolip, olardi jarqin keleshekke qaray niq qadem
menen tuwrt joldan baslap barganin ayqin
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dramaliq shtrixlar menen tariyiplep bere algan.
Bul da bolsa shigarmanin jetiskenlik tareplerinen
biri bolip tabiladi. Shigarma kompoziciyas1 pisiq,
waqgilya bayant ham personajlar munasibeti
sawleleniwinde  sheberlik  kozge taslanadi.
Sonday-aq operanin bul jana talqilanmiwinda jas
rejissyor Qaraqalpagstanga xizmet korsetken
artisti  Margabay Usenov song buwin jas
aktyorlardi kobirek kirgizgen. Natiyjede ulken bir
aktyorlig ansambli juzege kelgen. Rejissyor
adamlar huqiqr ham paziyletlerinin azatliq ushin
gures temasin, kashli hdm jigerli adamlar obrazin
gqaharmanliq romantik ruwx penen suwgarilgan
jarqin teatral formada suwretlewdi 6z aldina
maqset etip qoygan. Obrazlar galereyasin
jaratiwda harbir obrazdin ideyaliq xarakteri hdm
ishki sezimlerinin ashiliw gasiyetleri menen onin
teatralligt arasinda toliq garmoniya boliwina
erisken. Rejissyor shigarmani tuwr1
saxnalastirgan. Obrazlardin talqilaniwinda
haqiyqiry ham orinli qurallar tapgan. Maselen
Ajiniyaz (artist S.Shermanov) obrazinin jaratiliwi.
Ayirim saxnalarda 6z ideyalarin apiwayr ham
tasirshen korinisler menen aniq anlata algan.
Ajiniyazdin (artist S.Shermanov) Xanzadaga
(aktrisa G.Reymova) degen muhabbati menen
qalbindegi ishki sezimleri ~ magsetke muwapiq,
isenimli ham tasirshen qurallarda berilgen.
Obrazlar talqilaniw1 da 4apiway1 doretiwshilik
korinisler menen jariqqa shigarilgan. Koérkem
onerdin qudireti sonda, ol tariyxt1 korsetiw menen
birge rawajlaniw rejelerin rawshan sizip beredi.
Bul magsetine rejissyor usi postanovkasinda toliq
erisken dep ayta alamiz. Operada orkestrdin roli
juda ulken. Bul orinda orkestrdin aniq ham ayqin
janirap esitiliwin ayriqsha itibarga aliw kerek.
Vokal partiyalart menen orkestr arasindagi
jamleniw yaki oymlardi borttirip beriwdegi
muzikanin rolin aship beriwde orkestrdin x1zmeti
tinlawshint  zawiqlandiradi.  Orkestrdin ~ bul
natiyjeli isinde Ozbekstan ham Qaraqalpaqstan
koérkem oner gayratkeri Qurbanbay Zaretdinovtin
ulesi ulken. Baletmeyster Qaraqalpagstan korkem
oner gayratkeri Ayjamal Tolegenova tarepinen
saxnalastirilgan oyinlar postanovkanin tlken
tabist bolip tabiladi. Barlig oyin saxnalarindagi
originalllg ham  sheberlik teatrda  oyin
atqariwshiligiin  kamalatqa jetip atirganinan
derek beredi. Oyinshilar atqartwshiliq oOnerinde
naziklik, milliy koloritlerdin gasiyetlerin kem-
kemnen iyelep baratirganligin korsetti. Saxna
jaqtilanganda Bozatawda erte bahar korinisi.
Tallig daryasmin  boyi. Jigit-qizlar Nawriz
bayraminda  seyilge  shiggan.  Xiywadagi
medreseni pitkerip, awilga qaytqan Ajiniyaz
shayirdi xalqu kuatip almaqta. Ajiniyaz «Jayinda



eller barmeken» ariyasi menen sagmishin
bildiredi. Xaliq shayirdin ariyasin zawiqlanip
tinlaydi. Harbir doretiwshi ushin 6z xalqumn
qaygi-dartlerine sherik, dawir ruwxina unles,
olardin tilek-imitlerine pikirles adamlardin 6miri
ham teren obrazlarin jaratiwdan artigiraq baxit bar
ma? Bunin ushin xalqmin jureginde jasay aliw,
olardin talap ham tmitlerin seze biliw de kerek.
Mine qaraqalpaq xalqmin adiwli perzenti shayir
Ajiniyaz obrazn jas aktyor Saparbay Shermanov
usinday koz-qarastan turip talqilagan. Ajiniyaz
obrazi  S.Shermanovtin  atqartwinda  teatr
tarawinda aytarliqtay burilis boldi. Sebebi obraz
magizin ashiwda aktyor dramaliq jonelisin
birinshi planga alip shigqan. Sonin ushin da
Ajiniyaz obrazi S.Shermanovtin atqariwinda
basqa obrazlardin birewine de ugsamaydi. Ondag1
shayirliq martebe, apiwayiliq 6z orninda sonday
sheberlik penen doretilgen, bul albette aktyordin
jetiskenligi bolip tabiladi. Jas aktrisa Gulbanu
Reymova Xanzada obrazin ulken sheberlik penen
atqartp shiqti. Naziklik, erkinlik styiwshilik,
sadiqliq bul personaj paziyletlerinen sanaladi.
Aktrisa obrazdi sap aqil ham shigis qizlarina tan
qasiyetleri menen aship beredi. Obrazdin hujdan
erkinligine umtiliwsh1 kushi qanshama ayqin
bolmasin baribir sheklew siziginan shetke
shigpaydi. Shayirga degen putkil sezim ham
tuygilar tap bir onin jireginde qaynap atirganday.
Bul jagday kem-kemnen hawij ala beredi ham
song1 jetinshi koriniste songlr noqatgqa jetedi.
Xanzada suyiklisine erisedi. Usi mashaqath
joldagi onin basinan 6tken nebir azap-aqibetlerdi,
ishki  dinyasinda keshken keshirme ham
quymnshiliglardi  aktrisa ulken sheberlik penen
ayqin tariyiplep bere algan. Onin baxitqa erisip
biylerdin patiyasin alip atirgan paytinda ishinen
ganday da bir jalin lawlap sirtqa shiqganday
boladi, bul quwanish ham baxit jalin1 edi.
Aktrisanin teni-tayr joq dawist timlawshilarin
birden o6zine bawrap alip muzikanin ilahiyda
dunyasina jeteklep kete beredi. Jas aktrisa
Miyrigal Mambetmuratova jaratgan Ayborek
obrazi jane bir ulken doretiwshilik jetiskenlik
bold1 desek qatelespegen bolamiz. Aktrisa 6z
gaharmaninin ishki dinyasin jan beriwshi suwlar
menen suwgara aldi. Ol jaratqgan Ayborek har
tarepleme putin obraz bolip shigqan. Ayborek
shayirdi jan-tdni menen suyip, ol ushin 06zin
hatteki otga da suwga da taslawga tayar turmasin
baribir ol shayirdin jurek térinen orin taba
almaydi. Us1 bir ishki sezimlerdi sirtqa shigarip,
6z dartin shayirga bildirgen gezleri de Ajiniyaz
on1 xoshlamaydi. Bul waqittag1 aktrisanin ishinde
gaynagan sezim jalinga aylanadi, endi ol 6sh aliw
jalmina aylanadi. Aktrisa 6z usilmin korkemligi
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menen emes, balkim sezimler sawleleniwinin
gozzalligl, ayrim jagdaylarda tanqalarliq qizgin
boliwi menen tinlawshisin 6zine qaratadi,
oylandiradi, on1 zawiqqa boleydi.

Altinshi koriniste ol gamagqta jatqan Ajiniyazga
kelip birge qaship ketiwdi usinis etedi. Usinin
menen ol 6z kewilinin diydine jetpekshi boladi.
Biraq shayir kewili ogan jilimaydi. Ashiw-1zaga
buliggan Ayborek (aktrisa M.Mambetmuratova)
shayirdi basqa kérmew ushin on1 bosatiwdi
buyiradi. Qanshama urinbasin Ayboérek shayirdin
kewlinen orin taba almaydi, demek jurek hamirine
qarst shigiw mimkin emes ekenligin aktrisa har
tarepleme 6zinin ishki keshirmeleri arqali ayqin
dalillep ham korsetip bere algan. Aktrisa
M.Mambetmuratova dikciyasi jaranlagan ham sap
bolip esitiwshige aniq jetip baradi ham olarga
ayrigsha kushli zawiq bagishlaydi. Operadag:
kézge taslanatugin tiykargi obrazlardin tagi biri
bul Pirim biy obrazi. Pirim biydi jas aktyor
Nawriz Maxamadiyarov atqargan. Xaliq wakili
Pirim biyge ulken juk juklengen, ol xaliqqa biylik
etip gana qalmastan 6z xalqumn jirn jirlap, arin
arlawsh1 jankuyer de bolip tabiladi. Kerek
wagqtinda xaliqt1 erkinlik jolindag1 gureske jamley
alatugin ayrigsha tulga. Oz jurtina bolgan sheksiz
muxabbati omn harbir qademinen de aniq
kérinedi. Elim dep, xalqum dep janip turgan el
perzentinin tulgasin aktyor bar sheberligi menen
aship  beriwge  hareket etken.  Aktyor
N.Maxamadiyarovtin Pirim biyinde saldamliliq,
obrazdin ishki magizin toliq aship beriw
sheberligi qalislesip kiyatirganday. Ariya menen
obrazdi baylanistinw motivleri ele jas aktyordan
sheberlikti talap etip turganday seziledi. Xudojnik
Qaraqalpagstanga xi1zmet korsetken korkem oner
gayratkeri Zawq1 Sayipov aldingi Ozbekstan ham
Qaraqgalpagstan xaliq xudojnigi, Berdaq atindagi
mamleketlik siyligtin laureati Islam Alibekovtin
islegen dekoraciyalarin putkilley gayta islep
basgasha sheshim jasagan. Sol bir tariyxiy dawirdi
obrazli tariyiplewde, talqilanbagshi  bolgan
wagqyaliqt1 janlandiriwda tiykarg1 qurallardan biri
boldi. Saxnadagi saraylardin korinisleri ham
jogart taypa wakillerinin kiyiniwindegi 6zine
tanliktin janl tiklengenligi bul doéretiwshinin utist
albette. Bul orinda stwretshi xizmetin ayrigsha
atap otken orinli. Korinislerde tariyxiy detallar
ayqin korinip turadi. Bumin 6zi koriwshilerdi sol
bir alislarda qalgan tariyxiy danyaga alip
kirgendey boladi. Bunday kenislikte obrazlar
jaratiw da isenimli shigadi.

Ulwma alganda, «Ajiniyaz» operasinin
araga 37 jil salip qayta saxnalastirilgani bul
interpretaciyasi qaraqalpaq muzika oOnerinin usi
jillar ishinde jane de rawajlanip jana shoqqilarga
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koterilgenin ayqin dalilledi. Sonin menen birge etkenin daliyllep turipti. Teatr bul opera arqali
teatr aktyorlarmin doretiwshiligi  professional akademiyaliq teatr degen atqa munasip miynet
darejege koterilgenin de ayqin sipatlap, qala berse etken.

putkil teatr jamaatinin de jemisli, tingiliqtt miynet

Adebiyatlar
1. B.Sayfullaev, T.Bayandiev. “Qaraqalpaq teatri tariyx1” T. “Fan ziyosi”. 2023.
2. K.Sultanov. «Ajiniyaz». Roman. “Qaraqalpagstan” N.1978.

REZYUME. Qaraqalpaq xalqmua ulli shayiri, atagh séz zergeri Ajiniyaz Qosibay ulinih
tuwilganimin 200 jilliq torqali merekesi YUNESKO qarar1 menen xaliqaraliq kolemde belgileniwinin 6zi
shayir doretiwshiliginin klassik darejede ekenliginen derek beredi. Ust munasibet penen Berdaq atindag
qaraqalpaq mamleketlik akademiyaliq muzikali teatr1 N.Muxammetdinovtin «Ajiniyaz» operasin araga 37 jil
salip gayta saxnalastird1.

PE3IOME. IIpoBeneHre Ha MEXIyHapoIHOM ypoBHe mo ciydato 200-metust co IHS POXKICHUS
BeJIMKOTO To3Ta Kapakanmakckoro Hapopa, BBITAIOMIETOCs MacTepa cioBa AskuHmsza Kocubait ormsl 1mo
pemennto FOHECKO cBuaerenscTByeT 0 riyOOKOH U KTacCMUECKON HalpaBIEHHOCTH TBOPYECTBA 1Mo3Ta. B
CBSI3M C STHM HENABHO Ha cueHe KapakaimakCKoro rocylapCTBEHHOTO aKaIeMHUYECKOTO MY3BIKAIBHOTO
TeaTpa WMeHH bepmaxa cmycts 37 JeT 3aHOBO IIOCTaBlIeHa omepa kKommo3uropa H.MyxammennnHoBa
«AKUHUS3Y.

SUMMARY. On the occasion of the 200th anniversary of the birth of the great poet of the
Karakalpak people, the famous master of words Ajiniyoz Kasiboy olili, the determination of the international
level on the basis of the UNESCO Decision testifies to how thoughtful and classical the poet's work is. In
this regard, the composer N. in the sakhnasin of the Karakalpak state academic musical theater named after
Berdaq recently. Mukhammeddinov's opera «Ajiniyoz» was recast after 37 years.

BYT'YHI'YM MAB3Y BA MYAMMOHH Y3UJA AKC 9TTUPI' AH KOMEIUS

Askunus3 Ucmaiinos - yxkumyseuu
Vsbexucmon oaseram canvam ea maoanusim uncmumymu Hyxyc ¢punuanu

Tasiny cy3ap: TeaTp, ApaMarypr, akTé€p, pexuccep, CEeKTaKIb, HKOAKOpP, pernepryap, AeKopalusl.

KuaroueBnble cjioBa: Teatp, IpamMaTypr, akTep, peKUCCep, CIIEKTaKIb, CO3/IaTeNb, perepTyap,
JIEKOpaLHHu.

Key words: theater, playwright, actor, director, performance, creator, repertoire, scenery.

Bbyrynrm kyHzaa y3MHHHr JapaMa  Ba MyaMMOJIapHH OJM0 YMKKaH Komenus “Yimaru
KoMenusulapu OuWilaH TeaTpiIapuMU3 CaxHACHHU ram Ky4yaga” Homu OwiaH Kopakanmnok nasnat ém
0e3a0 kemaéTraH KajlaM ycCTacH, JpamaTypr TOMOIIAOWHIIAD TeaTPU CaxHaCHa SKOHIIAH TH.
K¥yukop HopkoOHITHHHT Oy KOMEAUSCH Pexuccep Iapna  xyrapunub, UYHUPOKIAp  CEKHH
Ymupbek BexTypraHOBHHHT bTUOOPUHH épumap o5KaH, caxHaga OyryHI'M KyHJAa KEHT
V3WHUHT MaB3yCH SbHH, OyTYHHHHT MyaMMOCHTa Kynamiad oMMaHu Vy3uma wura onran “Tiktok”,
alaHn® yarypraH XoJar - BHPTyal oJiaMra “Instagram” kabu WKTUMOUH TapMOKJIAPHUHT
TymuO KOJNTaHlIap Ba YJIApHUHT TaKAWpUTa JIOTOTHIIN TYIIMPWITaH JEeKOpalusulap caxHara
OOFNMK BOKeaJap OKUMM OWJaH TOpTraH Oyica yrka Oomutaiinu. By xom 3ca mepcoHaxJIapHUHT
axad amMac. Komemusana  unHbOpmanmon Oy TapMoKapaa (GaoJUTMTHHK KypcaTapiy.
TEXHOJIOTHSUTAPHUHT MHIaT Ounan Kuunk KUIIIOK oJamMiIapuHUHT Oy XOJIMHU
PUBOXKIJIAHMIIM  HATWXKacuia KUTOO MyTojaa Kypran Makta® VykuryBuucu -Jlazuz dYopa
KWIAIIHUHAT KOJMUO  KeTaéTraHiaurd  KUAIIHAN KYpUIIIHU Vilnaiau Ba KATOOXOHJIUK
MyaMMO cudartuaa YbTHOOpra ONMHAIM Ba OyHra MycobakacuHu Tamkwuamrapand. Ly opkamm
TETMIUIM 4Yopanap Kypwiagu. byryHrm kyHpa OJlaMJIAPHUHT TYPMYIL Tap3HMHU MKOOMK TOMOHTa
WKTUMOUM  TapMOKHUHT  KYpHHMac Typura y3rapTupunira Kapop Kuiaau. MyalliiuMm KyTraH
Haakat €m amion, Oanmku, apum Emu HaTmka Oupnanura 103 Oepmacama, Jlasmz Oy
KaTTaJapHUHT XaM WJIMHTaHU XaKuKat. byHu xed KapopAaH BO3 KeuMad, YHH TaKOMIJUIAIITHPUO
KUM HHKOp »3Ta onMaca kepak. Ly xabu Oopagu. SAbHu, Fonub owmnara pecryONMKaHUHT
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SHI TAaHUKIM IIaxapiapura Oemyn — caéxar
OOopiIUruHM MabiIyM Kuiagu. Te3 opajna KHIUIOK
axJMHUHT XaE€T Tap3u y3rapub keragu. Xap Oup
OWJIAHWHT Xap OHp ab30CHHHUHT KYJIWAAaH KHTOO
TymMai Konaau. by Xon Oupo3 HWIIOHYCHU3POK
KypuHAIN Tabwwii. JlekmH pexuccép OyHH
MEPCOHAKIIAPHUHT KYITHIM XOJNaTinapu OwiaH
Kypcatn6 Oepran. Kymnumap mycobakana 1OTHII
Ba OOII COBPWHHU ONUII y4yH OWp-OmprapugaH
KUTOOHM sAmmpu® YKuil Oonwtaign. ['yékm
y3mapuHu KATOO YKUMaETraHiek, Xald Xam
TenedoH OmnaH gyctaek Tyrumaan. CreKkTakib
cyuruga TOXUpHMHI KeHXa YFIu Opkaboi
KUTOOXOHJIMK ~MycoOOKacuia IOTYKHH KyJra
kuputaad. Boxkeamap nmaBommma Oup Hewa
XapaKTepJapHUHT y3rapraHura TyBOX OyimaMmms.
Cnekraknp Oomuaa TOXUPHUHT oOWIacHaaruiap
BUpPTya] onamia Amaérrad 34u. MyalIuMHUHT
TaaOUpU HATWKACUIA OWJIa COFJIOM Xa€T Tap3ura
KalTIM Ba YJIAPHUHT XapaKTEepH XaM HWKOOMI
TOMOHra Yy3rapau. MakTtad VKyBuucu Ipkaboit
XaM KUTOO OWITaH AYCTIIAMO OJaIu.

Komenus MaB3yCcHU OyryHru KYH
MyaMMOCHHHM OJMO YMKKAHU OWJIaH YBTHOOPIIH.
JlexknH xomenust HOMU OWJIaH MaB3y Ba FOSIHUHT
HUMa OOFNMUKINTH OOp, JAeTraH CaBOJ XaM MaiJo
Oymumm MymkuH. KoMmenusHu Kypuinra kenraH
TOMOIIAOWH YHUHT HOMHJAH YHJard TalHd
Kyyara TallyBYM KeIHMHJAp €KW KalHOHamap
XaKuaa ne0 yhmanuiapy xam Tabumid. Yimaru
Maiiia Tam Ba MallMallaJapHUHT TenedoH,
WOKTUMOUH TapMOKJIap OpKald oMMara YuKUO
KEeTHUIIH KOMEIUSHUHT “Yiaaru ran kyvana” nes
HOMJIAHUIIIMTA cababd OyiraH, Ha3apUMH3a.

Byrok ¢atimacyd ApPHUCTOTEITHUHT
“ITorTuka” acapupa “Aciaupa, KyJIryjid Hapca —
Oy Xe4 KUMHUHT JHJIMHA OFpPUTMAalJUraH Ba Xxed
KHMTa 3apap KelTupMaiinurad 6ab3u Oup HyKCOH
Ba Maxpyknmukaup” — pevmnagu. Komenusnga
KUTOOXOHJIMKHU TAapFU0 KWIUII OJIMH MakKcaj Ba
oo Fosi Oyicana, MEePCOHAKIAPHIHT
XapakTepura TAaalyKJId €HI'WJ KyJiryra KypuiraH
caxHanap xaMm MaBxya. Macanan Canzna oOpaszu —

(Kopakanmoructon  PecnyOnmkacuma — Xm3mar
kypcatran aptuct K.IllamypaToBa) smmTran
SHTHJIITUHY siTHa OMpOBra eTka3maca 4uaad Typa
OoNMalauraH  FUHOATYM  XOTHHHUHT  CYHITH
STHTHITUKJIAPHU WCCHUKJINTHAA TeleOoHIa eTKa3uo
Typulnln Kabw caxHamap, IYHUHTIEK, ToXup
(Kopakanmoructon  Pecmybiukacuaa — Xu3MaT
kypcarraa aptuct JK.AOammoB) Ba Xamun (akTep
C.Ap3ueB) Oup-Ompm OWIaH KaHYa TOPTHUIINO
ypylica Aa, JEKUH, yJIapHH KYMFOHIArd OK 4o
TOTYB KUIHO KyWHIIH, Ammn (axTép
P.YpazbaeB)uunr pyc xorun Onranu yiura onmod
Kenumy, KymHwiapy Xamugn Ba  Toxupra
TAaHUIITHPHII CaXHAJIApU TOMOIIAOMHIA SPKCHU3
KYJTYy Daiao 3Taji.

Komenust  mepconakmapuHuHT  OOoCHM
Kynuunurn €M KarTanap OynraHu  yuyH
CHEeKTaKibla TEaTPHUHT Ta)XpuOalu, yCTO3
JapaxacuIaru akTép-akTpucaiap poll  WKpO
STHIITAH. Y30€KHCTOHIAa XM3MaT KypcaTraH
aptuct Jluza XankHazapopa, Kopakanmoructonaa
XU3MaT  KypcatraH  apructiap  JKurepOaii
Ab6mumoB, Kiapa [lamypaTtoBa, IIyHUHT/ZEK,
Maxopatnu  wkpouwnap Pycrem  YpazOaes,
Kupmuzn KobGecoBa, Camamar Ap3ueBmap ¥3

poJUTapMHM ~ MapoMHura  erka3ub  yiiHaras.
Y napauHT 0o Takpubacu Ounan
NIEPCOHAKIIADHUHT  XapakTepu EPKUH HAMOEH
OynraH.

by xa€tma Typau ojgammap Ba yJApHUHT
Typiu-TyMaH  xapaktepmapu  Oop.  Byrox
(datimacyd  Apacty  “busra  omaMIapHWHT

KaHJAWIATH MYXHM 53Mac, KaHJail Oymumm
KEepakjuru MyXUM~ JeraH KapalllapHh OJiFa
cypaau. SI'pHU, WKOIKOP acap spaTap dKaH, yHAA
OJaMJIAPHUHT KaHJAl SKAaHJIUTMHU KypcaTHO
Oepuiyian Kypa, KaHaaid OYIUIIN KepakIUTHHU
Kypcatumn Myxumpokaup. Cy3 1opuTuiaérra
KOMEAMsia MEPCOHAXKIAP Y3NapUHUHT KYJITYIH
XapakaTiapuHu HaMOE€H KWIWINM OwiaH Owpra
CHEKTaKIb CYHITHAA Xapakrepjap KOO
TOMOHTa ¥y3rapu0, HamyHa Oyiaa oJlaguras
WHCOHJIapra aijany.

DoiirajaHuIran axaduériaap
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PE3IOME. Makona Kopakannok paBmat €m ToMOmIAOMHIAp TeaTpuia CaxHaJaIlTHPUITaH
K.HopkoOmmuuar «Yimarn ranm Kydana» HOMIM KOMEIUSCHHHMHT TaJKWHHU, CIEKTAaKIHWHT IOTYK Ba
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PE3IOME. Crarps mnocssmeHa wunrepnperaunn komeaun K.HopkoOwna «CnoBo Ha ymuuey,
roctaBieHHON B KapakannakCckoM rocyJapCTBEHHOM T€aTpe FOHOIO 3PUTENs, TOCTHKEHUSIM U HEOCTATKAM
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SUMMARY. The article is devoted to the interpretation of K. Norkobil's comedy "The Word on the
Street," staged at the Karakalpak State Theater for Young Spectators, the achievements and shortcomings of

the performance.

SESTIN PANDE QALIPLESIW BASQISHLARI

’ Kurbaniyazov Rufat Karamatdin uli — og:tiwsh:
Ozbekstan mamleketlik kérkem oner ham madeniyat instituti Nokis filiali

Tayamsh sozler: ses, muzika, garmonika, muzikali sesler, sozli sesler, shawqimli sesler.

KuaioueBble cJioBa:
3BYKOBBIC UYBCTBA.

roiioc,

MY3bIKa, T'apMOHUs, MY3bIKAJIbHBIC YYyBCTBa, CJIOBCCHBIC 4YYBCTBA,

Key words: the voice, the music, the harmony, the musical senses, the verbal senses, the sound

Senses.

Ses dep gandayda bir denenin ekinshi
denege uriliw1 natiyjesinde arnawli bir bosligta
hawa terbelisleri ndtiyjesinde payda bolatugin
proceske aytiladi. Ses tolqinlart  hawada
perpendikulyar hareket etedi. Tolqin tarqalip
atirgan maydan ses makan1 dep ataladi. Tolqinnin
uzinliglt ses baslanip onmm aqirina shekem
soniwine baylanisli. Sestin balentligin tolqinnin
amplitudas1 belgilep beredi. Amplituda - bul
tolqinmin  ulken yamasa kishiligin  belgilep
beretugin termin. Ses tembrin jiyiliklerdin
hareketi belgilep beredi. Jiyilik (terbelis) bul - ses
shayqaliw1 natiyjesinde payda bolgan
jiyiliklerrdin tezligin belgileytugin termin. Ses
tezligi timsh normal hawada, arnawl bir
sharayatta 340 m/s (metr/sekund) tezlikte
hareketlenedi. Sestin bul 6zgeshelikleri normal
atmosfera basimi bar orinda payda boladi yagniy
740 - 760 mm sinap (rtut) ustini. Ses dawamliligi
3 tiykargi hareket penen belgilenedi:

1. Sestin baslamiwi bul - 0 den baslap
belgili bir biyiklikke eriskenge shekem bolgan
araliq. Bul araliq ganshelli uzin bolsa attack
sonshelli ulken boladi ham kerisinshe ganshelli
kem bolsa attack sonshelli kem boladi.

2. Ses dawam etiw waqti dep, onin belgili
bir biyiklikte arnawl turgan waqtina aytiladi,
yagniy Ses baslaniwi menen onin séniw nogatina
shekem bolgan araliqu quraydi, bul araliq
ganshelli uzin bolsa, decay da sonshelli uzin
boladu.

3. Ses soniwi tolqin tarqaliwinin aqirin
belgileydi, ses qanshelli aste sonse (release), ol
sonshelli kop boladi ham kerisinshe.

Filosof Fridrix fon Shelling jazganinday:
Eger muzlatilgan muzikaday zat bolganinda
(yamasa basqa muzlatilgan ses), bul basim bolar
edi. Bul da qulagqga jagimsiz boladi, insan basimdi
ses siyagli seze almaydi. Biz esitsip atirgan
basimdagi 6zgeris basimi emes. Eger basim qisqa
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waqit  ishinde biz hesh narse
esitpeymiz.

Bul judd apiwayi jagday: bul baraban
oramasl, insan Sesti, gromkogovoritel
konus1 yamasa ol bul zattin shawqimi arga aldina
vibraciya qilsa, ommn ustki bolegi  bizdi
hareketlendiredi, ham hawadagi molekulalardi
birge qisadi.

Ses garmonikalari ane sol sestin sapasin
belgilep beredi, belgili bir orinda payda bolgan ses
har tarepke tarqala baslaydi ham olar belgili
uzinligqa iye boladi. Bul tolqinlardan en qattisi
ham en uzimi 1- tiykargi ses dep ataladi, onnan
kishiregi 2-garmonika, onnan keyingisi 3-, 4-, 5-
ham tag1 basga garmonikalar dep ataladi. Ses
balentligi insan esitip atirgan sestin en kem
Ozgeriwine baylanishi. Sestin en kem ozgeriwi
matematikaliq tilde 100 eseni quraydi, insan
qulagi esitetugin ses balentliginin en minimal
6zgeriwi 1 bellge ten. Bunday 6zgerisler sani juda
ulken sanlardi payda etkeni ushin, 10 belldi
birlestirip belgilew qgabil etilgen, bul 1 detsibell
(db) degeni.

Bul hareket bir molekuladan ekinshisine
urthw esabina ses jolin payda etedi.

Tap billiyard sharlar1 siyaqli: harbir molekula
basqa bir molekulan 1 jiljitip shigadi, biraq olar bir
tegislikte boliwi shart emes. Adqir-aqibette,
molekulyar dugilisiwi  sesti  hawadan bizin
qulaglarimizga shekem jetkeredi. Birdey hawa
molekulalart1 basqa molekulalarga salistirganda
vibratsiyani jagsilaw keltiredi. Sol sebepli de kino
gaharmanlar bolek bir sesti esitiw ushin temir jol
relslerine qulag saladi, sebebi, temir sesti juda
jagst otkeredi. Sesler 6z klassifikasiyasina qaray 3
turge bolinedi:

1. Muzikali sesler.

2. S6zli sesler.

3. Shawqimli sesler.

Ozgermese
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- Muzikal1 sesler dep, belgili bir tonga iye
bolgan insan sestinen, muzikali
asbaplardan kelip shigiw seslerine aytiladi.

- Shawqumli seslerge belgili bir biyiklikke
iye bolmagan dinamikaliq diapazon1 belgili
bolmagan hdm tembri belgisiz sesler, shawqimli
seslerge kiredi. Kobirek tabiy hadiyselerden payda
bolatugin tolqinlarga aytiladu.

- Insannan taraliwshi sesler sozligindegi
sesler qatlamina kiredi.

Sestin dinamikaliq diapazon: dep, insan
qulagi qabil etetugin en tomen esitiw shegarasinan
gulagta awinw payda etetugin en ulken biyiklik
arasindagl araliqqa aytiladi. Insannin esitetugin
dinamikaliq diapazom:1 120 dbdi qurayd:.
Simfoniyaliq orkestrdin dinamikaliq diapazoni 80
dbge ten.

Muzika sesler 5 targe bdlinedi. Muzikali
sesler balentligi, joqariligt ham tembri menen
pariq qiladi. Sestin balentligi onin intensivligine
baylanisli; Sestin joqariligt tonmin chastotast
menen aniqlanadi; bir muzikali asbap yamasa
sestin ekinshi asbaptan ajiratip turiwshi tembr,
garmonikalardagi energiyanin bolekleniwi jane
onin wagqittaglr ozgeriwi menen xarakterlenedi.
Esitiw sistemas1 ayrigsha qabillagish waziypasin
atqarip, ol esitiw sistemasimin periferikaliq ham
joqar1 bolimlerinen duzilgen.

Sestin jiyiligi xarakteristikasi.

Ses jiyiligi dep, bir sekundta ishindegi
terbelisler sanmna aytiladi. Har tarl jiyiliktegi
tolqinlar har tarli biyikliktegi sesler sipatinda
qabil etiledi: az chastotali tolqinlar - tomen bas
sesler1 bolsa, kop jiyilikli tolgmnlar bolsa joqari
sesler bolip tabiladi. Jiyilik Gerste olshenedi
(Hz):1Hz=sekundina 1 terbelis; yamasa Kkilo-
gerslerde (kHz):1 kHz=1000 Hz. 18 jastan 25
jasqa deyingi kopshilik insanlar esitiw jiyiligi 20
Hz ten tap 20000 Hz ge shekem bolgan ses
terbelislerin esitiwi mamkin (jas o6tiwi men en
jogar1 shegara paseye baslaydi). Tolqinlardin
nagiz 6zi Ozgeriwi Ses diapazoni dep ataladi.
Tolqm jiyiligi tolqin uzinligina teris proporcional.
Ses jiyiligi ganshelli kop bolsa ses uzinlig sonsha
qisqa boladi ham Kkerisinshe. Tolqin uzinligin
tomendegi formula menen tabiw ansat: 1=S/f, S-
ses tezligi (340m/s), f-ses terbelislerinin jiyiligi.
100 Hz li tolqinmin uzinhigr 340/100=3.4m.
Tolgmnin amplitudas: - tigizliqtin en jogart ham
en tomen manisidegi ayirmashiligina aytiladi. EKi

tolqmmin salistirmali waqit gasiyetlerin (yamasa
bir tolqinnin har-tarli bélimleri) Xarakteristikalaw
ushin tolqinnin fazasi tusinigi Kiritilgen. Esitiw
qgabiletinin qgasiyetleri - bul sestin jogariligin
aniglaw1 bolip tabiladi. Ses joqariligi jiyilik, ses
basim1 hdm tolqin formasina baylanisl.

Sestin jiyiligi ham qabillanip atirgan
biyiklik arasindagi parq otken zamanda Pifagor,
Galilley, Gelm-Gols tarepinen tyrenilgen. Hazirgi
wagqjitta tajiriybeler tiykarinda, ton balentligi ham
signal jiyiliginin baylanishilig1 aniglangan.

Belgili  boliwinsha  insannin  esitiw
diapazom 20 Hz ten 20000 Hz ke shekem bolgan
jiyiliklerdi quraydi. Bul 18 jastan 25 jasqa deyingi
saw insanlar arasinda otkerilgen téjiriybeler arqal
belgili bolgan. Sestin jiyiligi dep, targalip atirgan
tolqmmn terbelis tezligin tusinemiz.

Sogan qaray, joqari chastotalarda terbelis
tez boladi, tomengi jiyiliklerde bolsa aste boladi,
20000 Hz ten jogariraqta ornalasgan jiyilikler
ultra sesler dep ataladi, 20 Hz den témende
ornalasgan sesler infra sesler dep ataladi. Infra
ham ultra seslerdi esitpesek te, olar insan sestinde
boladi, lekin zamanagdéy jaziw ham esitiw
texnikas1 20 Hz ten 20000 Hz ke shekem bolgan
jiyiliklerdi gabillawga molsherlengenligi sebepli,
bul jiyiliklerdi jazip alip esitiw mimkinshiligimiz
joq. Barlig seslerdin en jetilisken béalent
esitiletugin jiyilikgi 450 - 500 Hz arasinda turadi,
soni aytip Otiw kerek, jiyiliklerdin fizikaliq
tusinigi menen muzikal esitiliw arasinda parq bar,
Dawis basiminin darejesi, db, SPL jiyiliklerdin ten
2ge kobeytiliwi natiyjesinde fizikaliq 6zgesheligi
2 ret terbelisler kopligin anlatadi, yagniy 131 Hz
jiyilik 65.5 Hz jiyiliktin 2 ret kobeygenligin
anlatadi. 131 Hz tin 2 ret kobeyiwi bolsa 262 Hz ti
anlatadi. Solay etip, 65.5 Hz penen 131 Hz
araligindagi terbelisler san1 131 Hz ten 262 Hz ke
shekem bolgan terbelisler saninan 2 ret kem bolip
tabiladi.

0-16 Hz aralig1 infra ses

16-20000 Hz araligtag1 dawis terbelislerin
adam qulag: esite aladu.

20000 Hz ten jogann diapazondagi
dawislard: ultra ses deymiz.

1 GHz ten joqari sesler giper ses
Binaural effect — (latin tilinen alingan bini — eki,
par auris - qulag) — dawisti eki qulaq penen
qabillawda payda bolatugin tasir.
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REZYUME. Bul maqalada sesler, seslerdin sozimliligi, olardin tarqaliw tezlikleri ham uliwma

xarakteristikasi aytip otiledi.

PE3IOME. B 53710if cTatbe MBI IOTOBOPUM O TOM, KaK OHM HAYMHAIOTCS, KAK OHM MPOJOJIKAIOTCA,
KOT'/Ia OHU JIOCTHUTAIOT OIPEJICIICHHOMN BBICOTHI U KaK OHH KJIACCH(PUIIMPYIOTCS.
SUMMARY. In this article, we'll talk about how they start, how they continue, when they reach a

certain height, and how they're classified.

EFIRDA OVOZ BILAN ISHLASH MADANIYATI

Q.N.Tilepov - o ‘gituvchi
O ‘zbekiston davlat san ‘at va madaniyat instituti Nukus filiali

Tayanch so‘zlar: san’at, televideniye, maxsus effektlar, musiga, ovoz bezagi.
KuaroueBble c10Ba: HCKYCCTBO, TelleBUACHHE, CIend((HEKTHI, My3bIKa, 3ByKOBOE 0(OpMIICHHE.
Key words: Art, television, special effects, music, sound decoration.

Efir ishini baholash bo‘yicha muvaffagiyatli
ish ko‘p jihatdan ishlab chigarish jarayonini
to‘g‘ri tashkil etishga bog‘lig. Televideniye va
radioeshittirishda dasturlarning ikki turi mavjud -
operativ va operativ bo‘lmagan. Operativ bularga
juda gisga vaqt ichida yaratilgan yoki deyarli hech
ganday tayyorgarliksiz jonli efirga uzatiladigan
dasturlar kiradi (bu asosan axborot dasturlariga
tegishli). Dastlabki tayyorgarlik davri bo‘lgan
dasturlar chaqiriladi operativ bo‘Imagan (filmlar,
televideniye  yoki radio  ko‘rsatuvlari va
boshqgalar), agar dasturning barcha kerakli
gismlarini, shu jumladan uning ovozli yozuvini
oldindan o‘ylab ko‘rish va tayyorlash mumkin
bo‘lganda. Televizion vyoki radiodasturlarning
ovozli yechimi bo‘yicha ishlarni to‘rt bosgichda
olib borish magsadga muvofigdir.

1-bosgich. Bu siz litani olgan paytdan
boshlab boshlanishi kerak ajoyib stsenariy, shunda
ijodiy jamoaning har bir a’zosi qodir bo‘ladiishni
"ko‘rish" wva "eshitish" hagidagi o‘z tushu-
nchangizni yarating. Shunday qilib, har bir Kishi
darhol "materialga" botib, faol ijodiy jarayonga
jalb gilinadi. ljodiy jamoaning har bir a’zosi o‘z
irodasini ko‘r-ko‘rona bajaruvchi emas, balki
rejissyorning sherigi bo‘ladi. Tabiiyki, asosiy va
hal giluvchi pozitsiya hali ham muallifning
rejissyor pozitsiyasidir, lekin ijodiy sherik (u
operator bo‘lsin, ovoz rejissyori yoki musiga
muharriri) rejissyorga o‘ziga xos harakatni aytib
berishi, u bilmagan narsani maslahat berishi
mumkin. Bu yondashuv oxir-ogibatda eshittirishni
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yanada qizigarli va original gilishga yordam
beradi.

2-bosgich. Bu bosgichda rejissyor oz
g‘oyasini musigachilarga (ovoz rejissyori, musiga
mubharriri, bastakor) malakali va aniq tushuntirishi
kerak. Siz yaratilgan tasvir yoki harakatning
hissiy mohiyatidan chigib Kketishingiz kerak,
so‘zlarni ishlatib: gahramonlik, kulgili, fojiali,
fantastik, parodiya, istehzoli, lirik va boshqgalar.
Rejissyor ovozning asar muhitini  shakl-
lantirishdagi, gahramon xarakterini yaratishdagi
rolini va hokazolarni aniq tushuntirishi kerak.

Xuddi shu bosgichda tovush ballining turi
aniglanadi.
3-bosqgich. Ovoz rejissyori tomonidan

tanlangan yoki bastakor tomonidan tagqdim etilgan
barcha musiqiy materiallar va shovginlarni
tinglash, shuningdek, butun ovoz shirasini
yakuniy sozlash.

4-bosgich. AMFda ovoz berish. Ovozning
barcha komponentlari (va televizorda ham
tasvirlar) bilan intonatsion-ritmik uyg‘unlikka
erishish uchun birinchi navbatda barcha musiqga va
shovqin alohida trekka yozib olinadi, so‘ngra
diktor yoki aktyor diktor matnini o‘qgish va bir
vagtning ofzida eshitish uchun taklif gilinadi.
naushniklarda dasturning barcha musigalari.
Bunday holda, musiganing o‘zi hatto tajribasiz
ma’ruzachi uchun ham nutgning kerakli tempi va
intonatsiyasini boshgaradi. Shundan keyingina
barcha audio (va televizorda, vizual) materiallarni
"aralashtirish™ jarayoni amalga oshiriladi.
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Eshitish noqulayligining asosiy nuqtalari 3. Efir asarini baholash uchun musiqgiy
Eshittirish ishi uchun ovozli ball yaratishda parchalarni tanlashda uslubiy xatolar. Bunday
0voz rejissyorining asosiy vazifasi xatoliklar yaratilish vagti, musiga uslubi, musigiy
tomoshabinlarda tovush noqulaylik hissi paydo fonogramma  xarakteri  personajning  zarur
bo‘lishining  oldini  olishdir.  Eshitishdagi emotsional holatiga (televidenieda - vizual serial)
noqulaylikning eng keng targalgan sabablari mos kelmasa sodir bo‘ladi.
orasida quyidagilar mavjud: 4. Monotonallik, "sarkma" ovozi. Musiqiy

1. Musiga matnni idrok etishga xalagit parchalarning tempi va asbobsozlik monotonligi
beradi, uni bo‘g‘adi. Odatda bu tuyg‘u matn va tufayli yuzaga keladi, bu esa tomoshabinlarni
musiga o‘rtasidagi ovoz balandligidagi noto‘g‘ri zerikish va charchogga olib keladi. Natijada,
tanlangan muvozanat (musiga-shovgin va nutq umuman dasturga gizigish kamayadi.
fonogrammalarini aralashtirishda) tufayli yuzaga 5. "Ikki ma’lumot™ Odatda, bu ikki holatda
keladi. sodir bo‘ladi:

2. Eshittirish ishining ovozi musiga bilan * ijro etilayotgan qo‘shig matni bir xil
"ortigcha yuklangan". Bu hodisa televidenie yoki tildagi diktor matni ustiga qo‘yilganda;
radio asarlarining ovozli reytingida shovginni kam s televizordagi matn  ko‘paytirilmagan,
baholaganligi sababli yuzaga keladi. ishlaydigan  chiziq matni  bilan  sinxron-

Musigiy parchalarning keskin uzilishi. Bu lashtirilganda qulayli, lekin butunlay boshga matn
ikki sababga ko‘ra sodir bo‘ladi: ma’lumotlarini oz ichiga oladi.

* 0v0oz rejissyorining eshitish qobiliyati 6. Dastur matn bilan haddan tashgari
etarli darajada rivojlanmagan bo‘lsa (buning yuklangan, idrok etishni giyinlashtiradi va
natijasida u musigiy iboralarning oxirini his shuning uchun jamoatchilik gizigish uyg‘otadi.
gilmasa); Bu, aynigsa, televizion dasturlar uchun

» Agar musigali fonogramma  magnit to‘g‘ri keladi. Gap shundaki, asar tanasida tovush

va tasvir tasvir, matn, musiga va shovgindan
fonogramma (AMP) apparat xonasida ovozni iborat. Agar ular bir vagtning o‘zida katta vaqt
keyinchalik moslashtirmasdan bevosita efirga oralig‘ida ishlatilsa, audiovizual ma’lumotlarning
uzatilayotgan  materialni  tahrirlash  vaqgtida teksturasi mugarrar ravishda haddan tashgari
televidenie yoki radiodastur kontekstiga Kiritilsa. yuklanadi. Bunga yo‘l go‘ymaslik uchun barcha
tarkibiy gismlarni quyidagicha targatish kifoya:
TASVIR TASVIR TASVIR
MATN MATN —
MUSIQA Shovqin MUSIQA

Radioda tinglovchining obrazi uning Xulosa qilib aytganda, ushbu amallarga har
tasavvuriga almashtiriladi, bunga ovoz rejissyori bir ijodkor amal qgilsa, yugorida aytib o‘tilganidek
tomonidan yaratilgan harakatning ovozli mubhiti musiga va shovginning roli kuchayadi.

yordam beradi.
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REZYUME. Mazkur maqgolada efirda ovoz bilan ishlashda nimalarga etibor berish kerak va
televizion yoki radiodasturlarning ovozli yechimi bo‘yicha masalalar ilimiy jihatdan ko‘rib shigiladi.

PE3IOME. B nanHoli cTaTthe paccMaTpHUBAIOTCSI BOIIPOCHI, HA KOTOPBIE CIIEAYET OOpaTHTh BHUMaHHE
npu pa60Te CO 3BYKOM B 3(1)1/1pe, 1 BOIIPOCHI 3BYKOBOT'O PCHICHUA TCJICBU3UMOHHLIX WK paJuonporpamMm C
Hay4YHOH TOUKH 3PEHHUS.

SUMMARY. This article discusses the following issues things to look out for in rabot with sound on
the air, and the issues of sound reproduction of television or radio programs from a scientific point of view.
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KINO - TELEINDUSTRIYADA AKUSTIKA

) Zaretdinov Karamatdin Qurbanbaevich
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filial

Tayamsh sozler: akustika, kino, televizion, radio, kompyuter.
KioueBnie ciioBa: AKYCTHKA, KHHO, TCJICBUACHUE, paJu0, KOMIIBIOTED.
Key words: acoustics, cinema, television, radio, computer.

Hézirgi zaman jamiyet turmisi, 6ndiris ham
madeniyattin rawajlaniwin uzliksiz informaciya
almasiwlarsiz  koz aldimizga keltiriw  quyn.
Bunday almasiw tiykarinan baylanis qurallarn
jardeminde amelge asiriladi. Olardin arasinda en

ahmiyetlisi ham keleshegi bar1 radio ham
televidenieden ibarat. Albette bul tiykarda
mamleketimiz ~ rawajlantwinda  prezidentimiz

ulken 5 (bes) tashabbus astinda hareket etiwimizdi
talap etip qoydi. Hammemizge belgili bes
tashabbustif birinshisi mamleketimizde
méadeniyatti rawajlamiwi natiyjesinde Ozbekstan
Respublikamizdi rawajlangan mamleketler
gatarinan orin aliwin talap ham magset dep
esapladi.  Madeniyattin ~ rawajlaniw1  bolsa
mamleketimizde galaba-qurallari bolgan
televidenie ham radionin rawajlaniwin galaba
hareketi dep qarap otemiz. Bumin rawajlamw
tariyxina nazer taslar ekenbiz Radio baylanisinin
ashiiwi  tosmmnan emes. Ol kop sanh
izertlewlerdin ham ashiliwlardin natiyjesinen
ibarat.

Anglichan  fizigi M.Faradey 1831-jil1
elektromagnitlik  indukciya qubilisin  ashti.
Faradeydin pikirine tiykarlanip ham olardi
rawajlandirgan inglis fizigi J.K.Maksvell 1865-jil1
ozgermeli tok Otip turgan metall otkizgishler
kenislikke jaqtiliq tezligi menen taraliwshi
elektromagnitlik tolqinlardi nurlandiriwi  tiyis-
degen teoriyaliq juwmaqqga keldi, bul juwmagqtt
ilimpazlarimiz = 6zlerinin tajiriybesinde kennen
paydalandi. Rus ilimpaz1 A.S.Papov 1895-jilidin
aprelinde dunyada birinshi bolip radio baylanis
qurilmasin  1895-jildin 7-may kini en birinshi
dagazalagan edi, bul kuni ilim tariyxinda radionin
tuwilgan kini sipatinda kiredi. Televidenienin
payda boliwina kelsek, televizion signallardi
jetkerip beriw metrlik ham diametrlik tolqin
diapazonlarinda amelge asiriladi. Bul
diapazonlardag: elektromagnitlik tolqinlar tuwri
s1z1q boylap tarqaladi ham is juzinde harqanday
tosqinliq penen tutilip qaladi. Sonhqtan televizion
oraylardin antennalari1 arnawli minaralar yaki
machtalardin jogargl ushlarina ornatiladi. Minara
gansha biyik bolsa, televizion esittiriwlerdi onnan
sonsha uzagiraqtan qabillaw imkaniyat1 tuwiladi.
1965-j1l1 birinshi baylanis sputnigi «Molniya-1»
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ushirilgan edi. Bul sputniktin orbitast sozilgan
ellipske megzes bolip arnawli period1 12saatqa ten
boladi. «Molniya» sputnigi «Orbita» baylanis
tarmagimin Jerden sirtta jaylasqan retranslyatort
bolip esaplanadi. Baylanis sputniginen tisqari
«Orbitay tarmagma Jerdegi jetkerip beriwshi
stanciya ham mamlekettin tarli aymaqlarina
jaylasqan gabillawshi stanciyalardin dizimi kiredi.

Quyash batareyalarimin  mtimkin bolgan
maksimal energiyani aliw ushin sputniktin putkil
ushiw1 dawaminda bul batareyalar avtomat turde
Quyashqa qaratilip turadi. Usimin menen bir
wagqitta sputnik antennalarman birewi avtomat
tarde Jerge qaratilip turadi. Mine usilay etip en
birinshi ret televidenie oraylar1t payda bolgan.
Televidenie Jerde payda etpesten burmm bum
ilimpazlarimiz kosmosta ham Jer ast1 suw okean
tenizlerde payda etedi. Televidenie - bul
telekorsetiw gana emes. Televidenie kosmosti
Ozlestiriwde de qatnasadi. 1959-jili adamzat
tariyxinda birinshi ret kosmos stanciyasinan Jerge
Aydin artqi tarepininh suwretleniwi jiberilgen.
Usmin  natiyjesinde  hawa raym baglaw
stanciyalarin payda etken. Solay etip, 1962-jil1
televidenie kosmosta payda bolgan bolsa, 1965-
jillar1 televidenie Jerde payda bola baslad.
Televidenie xaliq xojaliginda bargan saym ken
gollanilmaqta. Maselen dispetcher 6zinin jumis
orninda turip, televizion kameralar jardeminde
6zine kerek bolgan cex uchastkasin, teniz portin,
temir jol uzelin, baqlawi mumkin. Televizion
qurimalar jer asti skladlart ham qudiglarinin
jagdayin baglawshi birden bir qural bolip
esaplanadi. Suw ast1 televizion ustanovkalari suw
astinda jasiringan gidrotexnikaliq soorujenielerdin
bolimleri  ham kemelerdin jagdayin baglaw
ushinda imkaniyat beredi. Televidenie ilimiy
izertlewlerde ken gollanilmaqta. Atom
texnikasinda kushli radiaciyaga baylanish insan
kiriwi mumkin bolmagan zonalar televidenie
jardeminde baglanadi. Televidenie texnolo-
giyasinda rawajlaniwlar barisinda ses tolqinlarmin
tarqaliw1 haqqindagi ilim Akustika tiykarlarida
hazirgi waqitta kennen en jaymaqta. Maselen
jogar1 hdm orta arnawh oqiw ormlarinda akustika
ilimin kennen paydalanip televidenie hdm radio
orayl cexlarinda dawis jazip aliw dawis beriw
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kino teleoperatorliq ganigeleri tayarlanbaqta.

Akustika rawajlamwinm bagdarlari kocert
ham teatr tamashalarinda maqul tasetugin
akustikan1 jaratiw maqul bolgan talaptin osiwi
onin aktiv rawajlaniwina xizmet etedi. Dawis
tolqinlarinin  tarqaliw1  jardeminde insaniyat
evolyuciyasimn =~ har  quyli  basqishlarinda
paydalaniwga héreket etedi. «Akustikay tsinigi
birinshi ret pange 1701-jili francuz alimi
J.Sauveur tarepinen kirip keledi. Dawisti
uyreniwde akustika ne ekenligin aniglaw ushin
dawis elastik ortaligta mexanikaliq terbelisler
waqtinda payda bolatugin dawis tolginlarinan
ibarat. Dawis 0z tabiyatinda obyektiv ham
subyektiv parametrlerge iye.

Obyektiv proces bul dawistin ortaliqqa
tarqaliw1i  yagnmiy suw hawa qattt denelerde
tarqaliw1 bolsa,

Subyektiv dawistin  esitiw  apparatlari
arqali tarqaliwi1 yamasa qabil etiwi prceslerinde
alip bariladi.

Zamanagoy akustika insannin Omirinin
koplegen tarawlarma kirdi. Onin  waziypalar
menen dinyanin mamleketlerinin koplegen ilimiy
institutlart ~ shugillanbaqta. Ol  zamanagOy
arxitektura  qurilista,  audiovizual  4sbap-
uskenelerde, dawis jaziw uskenelerin jaratiwda
misalga: araliqtan basqariw pultlari, mikrafonlar,
kusheytkishler, basqariw bloklari, dawisti qayta
islew sistemalar1 ham basqalar kiredi. Akustikanin
tiykargr bagdari muzika korkem Onerinin
rawajlaniw1 hdm rawajlaniw maselelerin sheshiw
ushin zamanagdy ilim tiykari bolip esaplanadi.
Korkem oner menen shugillanatugin insanlar
ushin kompozitorlar, dawis injenerleri, dirijyorlar,
aktyorlar, muzikali dizaynerler, atqariwshilar,
suwretshiler, ham tag1 basqada doretiwshilik
topar1 adamlar1 akustika panin biliwi shart.
Jogarida atap otkenimizdey akustikani Ozlestirip
aliwimiz ushin uzaq waqut talap etiledi. Akustika
tarawinda en ahmiyetli bolgan Pifagor, Aristotel,
Leonardo de Vinchi, Issak Nyutonlardin miyneti
koép bolgan. Bulardin barliq jumislar1 qorshagan-
ortaliq dawislardr tyreniwde, muzikali kélemdi,

dawis tarawindagr fizika nizamlarin  ham
zamanagoy akustikanin  tiykargl nizamlarm
apiway1 Uyreniwden basladi. Bunin ayqm misalin
qarap Oteyik fizikalig ham matematikaliq
D.Bernulli nizamindagi (1700-1782-jillar
araliginda) izertlewler natiyjesinde muzika
asbaplarinin terbelis proceslerinde edi. Ol cilindr
styaqli hdm konusli trubalarda hawa ustininin
rezonanslart teoriyasin jaratti ham birinshi ret
tareplerden biri jabiq bolsa, garmonikalar
trubalarda payda boliwin korsetti. Sonin menen
birge onin kasiplesi L.Eyler (1707-1783) muzikali
tarezi, sesler uzinligi ham dissonansi Uyrengen,
bul ilimpaz hawadag1 bir, eki ham Ush o6lshewli
tolqin maydanlarin analiz etiw ushin tolqmn
tenlemesin usinis etti hdm hézirgi kunge shekem
teoriyaliq akustikanin qasiyeti bolgan o6zge-
riwshilerdi ajiratiw princpin usinis etti.

Bugingi  kunde akustika  kompyuter
texnologiyalarinan paydalangan halda dawisti
uyreniwde  tiykarlangan.  Olar  asbaplard:
maghwmatlar bazalar tiykarinda dawisti jaratadi,
sintez etedi ham rawajlandiradi.

Ozbekstanda akustika XX asirdin 50-jillar:
basinda baslangan. Bul waqitta dawis injenerligi
boymsha master klass otkergen dawis injeneri
V.Badushkin keledi. Keyin akustikaliq ekspe-
rimental strukturalar qurila basladi. Solay etip,
birinshi muzikali kompaniya «Melodiya» duzildi.
Keyin, Ozbekstan Madeniyat ministrligi oraymnda
dawis jaziw studiyasi ashildi. 1964-jili studiya
Orta Aziyadagt en iri kompaniya bolgan
«Melodiya» dawis jaziw kompaniyasi quramina
gosildi. Ol kép jillar dawaminda regiondagi en
jagst ham birden bir dawis jaziw studiyasi edi.
Sonin menen birge koplegen alding: tabislardi 6z
ishine aladi: birinshi stereo jaziwlar, magnit
lentalarga otiw siyaqli jumislardi atqarip keldi.

Mine solay etip jogarida atap otilgen
miynetler natiyjesinde ilim tarawinin rawaj-
lanmiwinda ses rejissyorligi, kino tele operator ham
dawis beriw (dublyaj) ganigelerin tayarlawda bul
ilimler kennen gollaniimagta.
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Har bir mamlakat ta’lim, ma’naviyat va ma’rifat
sohasida jiddiy islohotlarni olib bormas ekan,
rivojlanish va yuksalishda ortda qolib ketaveradi.
Albatta, bu jarayon bir-ikki kunda emas, yillar
davomida tizimga solinadi, sayqallanadi.
Mamlakatimizda yuzaga kelayotgan bugungi
zamonaviy talab va istaklardan kelib chigsak,
davlatimizning har bir hududida madaniy,
ma’naviy-axlogiy qadriyatlarni saglab qolishga
garatilgan yangicha chora-tadbirlar jadallik bilan
amalga oshirilayotganiga guvoh  bo‘lamiz.
Aynigsa, kutubxonalar faoliyatini tizimli ravishda
tartibga solish, undagi ilmiy va badiiy
adabiyotlarni chuqur tadgiq qilish, olimlar va
ilmiy tadgiqotchilar faoliyatini o‘rganish bugungi
kundagi muhim vazifalardan biri bo‘lib qolmoqda.

O‘zbekiston Respublikasi Prezidentining
2019-yil 7-iyundagi “O‘zbekiston Respublikasi
aholisiga axborot-kutubxona xizmati ko‘rsatishni
yanada takomillashtirish to‘g‘risida”gi 4354-son
Qarorida yurtimizda axborot-kutubxona sohasini
rivojlantirish ~ Konsepsiyasi  ishlab  chiqilib,
kutubxonalarda saglanayotgan milliy madaniy
merosni asrab-avaylash va boyitish, axborot-
kommunikatsiya texnologiyalarini keng joriy etish
hisobiga axborot-kutubxona muassasalari
faoliyatini tashkil etishni takomillashtirish ustuvor
vazifalardan biri sifatida belgilandi. Xususan,
Qoraqalpog‘iston ~ Respublikasida  kutubxona
tarmoglarini yanada takomillashtirish, ma’naviy-
ahloqiy qadriyatlarni saqlab qolishga yo‘nal-
tirilgan prinsipial yangi axborot markazlarini
barpo etish zarurati ta’kidlandi. Shuningdek,
aholini yanada kengrog va tizimli axborot bilan
ta’minlash uchun zarur shart-sharoitlar yaratish

choralari gayd etildi[1]. Ushbu magolada
Qoragalpog‘iston Respublikasida dastlabki va
hozirda ham  faoliyat olib  borayotgan
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kutubxonalarning shakllanishi va rivojlanish
tarixi, faoliyati, unda saglanayotgan ada-
biyotlarning olimlar faoliyatidagi o‘rni xususida
to‘xtalib o‘tiladi. Ma’lumki, Qoraqalpog‘iston
Respublikasi o‘zining boy o‘tmishi, milliy
madaniyati, o‘ziga xos urf-odatlari bilan dunyo
ahlini birdek qiziqtirib keladi. Bu esa ko‘plab
ilmiy tadgiqotlar olib borilishida o‘z aksini topadi.
1925-1930-yillari  Qoragalpog‘istonda  arxiv
hujjatlarini  to‘plash va o‘rganish, aynigsa,
kutubxonalardagi ilmiy manbalarni tadqgiq qilish
ishlari boshlangan. O‘sha yillari olim va ilmiy
izlanuvchilar tomonidan turli tadgiqotlar olib
borilib, qoraqalpoq xalqining ko‘p asrlik merosi
va tarixiga oid manbalar to‘plana boshlandi.
Masalan, 1920-yilning ikkinchi yarmida ilmiy
etnografiya instituti xodimi G.Shuls, 1926-1930-
yillarda shargshunos olim E.S.Malov
boshchiligidagi guruhlar qizg‘in faoliyat olib
borishdi [2]. Shuningdek, sobiq Ittifoq Fanlar
akademiyasi Shargshunoslik instituti tomonidan
ko‘plab ilmiy ishlar olib borildi va 1932-yilda
institut qoshida akademik A.N.Samoylovich,
professorlar N.N.Palmov, P.P.lvanov, A.l.Pono-
marev, S.N.Chernovlar boshchiligida olimlar
ilmiy izlanishlar olib borishdi.

Tarixchilarni goragalpoglar tarixiga oid
monografik va jurnal adabiyotlari  bilan
tanishtirish maqgsadida qgisqacha bibliografiya
ishlab chigilgan. Bunda A.N.Samoylovich guruhi
tomonidan olib borilgan tadgiqotlar goragalpoglar
tarixini yozishga asos bo‘lib xizmat gilgan[3].
1933-1944-yillarda  Respublikaning  shimoliy
viloyatlarida tarixiy-folklor mutaxassisi A.A.So-
kolov boshchiligidagi Qoragalpog ilmiy-tadgigot
institutining  ekspeditsiyasi olib borildi. Shu
o‘rinda, Respublikada yirik kutubxonalar tashkil
etilib, ular keyinchalik ilmiy-tadgiqot jarayon-



larini o‘zida mujassamlashtirgan muhim ilmiy
obyektlarga aylanib borgan. Respublikadagi
kutubxona filiallari XI1X asrning 90-yillarida
takomillashtirilgan ~ To‘rtko‘l  (Petro  Alek-
sandrovsk) shahar kutubxonasiga aylandi[4].
Uning birinchi kitob fondi odamlarning o‘z
kutubxonalaridan olib kelgan kitoblari hisobiga
yaratilgan. Mahalliy aholi mazkur kutuxonaning
fondini ko‘paytirishga katta hissa go‘shganlar.
1907- yilning 7-martida u “Shahar xalq
kutubxonasi” rasmiy maqomini olgan. To‘rtko‘l
(Petro Aleksandrovsk) shahar obodonlashtirish
yig‘ilishida uning nizomi tasdiglanib, 41
xodimdan iborat komissiya saylandi. Kutubxona
shahar aholisiga o‘z kitoblari, gazeta va
jurnallaridan foydalanish huqugini taklif qildi.
Kutubxona mablag‘i va kutubxona xodimlariga
oylik shahar soliglaridan, ayrim abonent to‘lovlari
hisobidan, odamlarning xayriyalaridan
shakllangan. Nizomga ko‘ra, kutubxona a’zolari
va abonentlari barcha jinsdagi shaxslar bo‘lishi
mumkin, voyaga yetmaganlar, ta’lim muassasalari
o‘quvchilari, kam ta’minlangan va iroda erkinligi
sud tomonidan cheklangan shaxslar bundan
mustasno edi. 1912-yilda kutubxona fondi
jurnallar bilan birga 3300 nomdan iborat edi.
Kutubxona ochilganidan 100 kun o‘tib, unga 697
kishi kelib, uyda o‘qish uchun 2032 jild adabiyot
olgan.1916-yilda  barcha  o‘quv  yurtlari
bo‘limlarida jami 1647 ta kitob bo‘lgan. 1919-yil
aprel oyida ishchi va soldat deputatlari kengashida
kutubxonani va yirik ishlab chigarish korxonalari
egalaridan  milliylashtirish  uchun  komissiya
tuzildi. May oyida To‘rtko‘ldagi Novikova
shaxsiy kutubxonasi, sobiq podshoh ma’muriyati
kutubxonasi va boshqa to‘plangan kitoblar
komissiya tomonidan milliylashtirildi. Shahar
kutubxonasi negizida To‘rtkul xalq (keyinroq
Xorazm Respublikasi) kutubxonasi sifatida gayta
tashkil etilgan, kutubxonada yetti mingdan ortiq
kitob va boshqa turdagi nashrlar mavjud edi.

XX asrning 20-yillarida Qoraqgalpog‘iston
hududidagi  shaharlarda kutubxona filiallari,
klublar ko‘paydi. Qishloq va ovullarda maktablar,
o‘quv zallari tashkil etildi[5]. 1921-yilda ularning
soni: choyxonalar oltita; o‘quv zali sakkiztaga
yetgani hududda madaniyat va kitobxonlikning
o‘sishi kuzatilganini anglatadi. Oradan 7 yil o‘tib,
choyxonalar soni 13 taga, kutubxonalar soni
to‘qqiztaga yetgani ham bu boradagi rivojlanish
asta-sekinlik bilan amalga oshganidan dalolat
beradi. 1933-yilda 43 ta kutubxona, 41 ta
choyxona, 71 ta o‘quv zali qayd etilgani hamda
1940-yilda respublikada 195 ta kutubxona
ro‘yxatga olingani o‘sish sur’ati keskin ortganidan
darak beradi. Urushdan keyingi vyillarda
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O‘zbekiston bo‘yicha 1774 ta kutubxona faoliyat
yuritgan bo‘lsa, shulardan 176 tasi Qora-
qalpog‘iston hududiga to‘g‘ri keladi. Bundan
tashqari, 1 ta respublika migyosida, 16 ta tuman
va shahar, 6 ta gishloq, 2 ta bolalar kutubxonalari
fuqarolarga xizmat ko‘rsatgani jamiyatda ilmiy-
ma’rifiy muhit darajasi past bo‘lmaganligini
ko‘rsatadi. Qoraqalpog‘istonda mavjud barcha
kitoblar adadini vyillar kesimida quyidagi
diagrammada yaqqol ko‘rish mumkin. Shu
o‘rinda, Respublikada turli yo‘nalishlarda ilmiy
izlanishlar olib borilishi, yosh tadgigotchilarning
manbalar bilan ishlash ehtiyoji oshib borishi,
umuman, jamiyat hayotida ma’naviy-ma’rifiy
bilimlarga bo‘lgan talabning ortishida kutub-
xonalarning ta’siri katta bo‘ldi. Quyida ularning
ayrimlari haqida ma’lumotlar to‘plandi.
Qoraqalpog‘iston Respublikasi Respublika
kutubxonasi 1936-yili To‘rtko‘l (Petro Alek-
sandrovsk)da shahar kutubxonasi negizida tashkil
etilgan. Dastlab kutubxona fondi 30480 nusxani
tashkil etgan. Shu vyili kutubxona Nukus shahriga
ko‘chirilgan va Respublika kutubxonasiga ay-
lantirilgan. 1941-yilga kelib kitob fondi 31046
nusxani tashkil etgan. Ahamiyatlisi, kutubxonada
“Qizil Qoraqalpog‘iston”dan to hozirgi kunga
gadar 1941-yildan beri saglanayotgan 586
nomdagi mahalliy gazeta-jurnallar, X1X asrga oid
200 ga vyagin nodir adabiyotlar mavjud[6].
Mazkur bosma nashrlar arxivi tadgiqotchilarga
0‘z ilmiy izlnishlarini olib borishda ishonchli
manba sifatida xizmat qilib kelmoqda. O‘rta
Osiyo tarixi va adabiyotiga oid nashrlardan,
jumladan, Ibn Sinoning “Tib qonunlari” (XVII
asr), Alisher Navoiy, Firdavsiy, Berdag, Ajiniyoz,
“Qirq qiz” asarlaridan foydalanmoqda.
“Alpomish”, “Bahodir”, “Edige” dostonlari,
qomuslar, ko‘p jildli asarlar, tarixiy materiallar
kitob fondining chin ma’nodagi boyligi sanaladi.
Kutubxona “Kitob saqlash”, “To‘plash va qayta
ishlash”, “Kitobxonlarga xizmat ko‘rsatish”,
“Ilmiy-metodik”, “Bibliografik ma’lumot berish”,
“Huquqiy axborot bo‘limlari” hamda O°‘lka-
shunoslik, Chet el adabiyotlari, Kitob almashish,
Depozitar saglash sho‘balaridan iborat. Qora-
galpog‘iston Respublikaning yana bir tarixiy
kutubxonalaridan biri bo‘lgan Respublika bolalar
kutubxonasi 1962-yilda shahar bolalar kutub-
xonasi  negizida  tashkil etilgan.  Ushbu
kutubxonaning  ochilishi  natijasida  bolalar
adabiyotlarini jamlash, ularni yosh kitobxonlar
e’tiboriga havola qilish, bu turdagi adabiyotlar
tadqigini olib borish zarurati tug‘ildi. Dastlab
kutubxona fondi 2 ming nusxadan iborat bo‘lgan
bo‘lsa, 1965-yilga kelib, bu ragam 33234 nusxaga
yetgan. Respublikada faoliyat olib borayotgan



zamonaviy tipdagi kutubxonalarning asosi -
shubhasiz yuqorida sanab o‘tilgan tarixiy ilm
maskanlari ekanini unutmaslik kerak. Ularning
borgan sari resurs bazalari boyitilib, xizmat
gamrovi  kengayib  borayotganini  alohida
ta’kidlash lozim. O‘zbekiston Respublikasi Fanlar
akademiyasi  Qoraqalpog‘iston  bo‘limining
fundamental kutubxonasi — respublikadagi asosiy
va bosh ilmiy kutubxona sanaladi. Mazkur
kutubxona  Amudaryoning quyi  ogimidagi
mahalliy va xorijiy adabiyotlar, davriy nashrlar,
qo‘lyozma va ilk bosma kitoblarning eng yirik
kitob jamg‘armasi hisoblanadi. [lmiy kutubxona
1931-yilda o‘sha paytdagi Avtonom Respublikada
Qoragalpoq kompleks ilmiy-tadgiqot institutining
tashkil etilishi munosabati bilan ilmiy markaz
sifatida shakllantirilgan.

Mustagillik davriga gadar mazkur kutubxona
Qoraqalpog‘istonda ilmiy izlanishlar olib borgan
olimlar va tadgiqotchilar uchun asosiy va
birlamchi manba sifatida xizmat qilgan. 1992-
yildan ilmiy kutubxona O‘zbekiston Respublikasi
Fanlar akademiyasi Qoraqalpog‘iston bo‘limining
fundamental kutubxonasiga aylantirildi.
Kutubxonaning kitob fondi o‘ndan ortiq tildagi,
jumladan, qoraqalpoq, o‘zbek, qozoq, tatar,
turkman, qirg‘iz, oltoy, ozarbayjon, uyg‘ur, arab,
fors, ingliz, nemis, polyak va boshga tillardagi
kitoblarni gamrab olgan.

O‘zbekiston Respublikasi Fanlar
Akademiyasi Qoraqalpog’iston bo‘limi
Fundamental Kkutubxonasi 126861 nusxa Kkitob
fondiga ega bo‘lib, unda 30dan ortiq tillarda
axborot resurslari va hujjatlar saglanmoqda. Kitob
fondining tarkibi dissertatsiyalar, avtoreferatlar,
ilmiy hisobotlar, qo‘lyozma manbalar, litografik
nashrlar, mikrofilmlar, ekranga proektsiyalash
uchun tayyorlangan shaffof fotosuratlar, gazeta-
jurnallarning yillik to‘plamlari, slaydlar, geografik
xaritalar, milliy nagshlar eskizlari,
fotoreproduktsiyalar, ilmiy va badiiy adabiyotlar,
audio-kasetalar, kompakt-disklar hamda elektron
resurslardan  tashkil topgan.  Kutubxonada
saglanayotgan turkiy xalglarning madaniy tarixiga
oid arab yozuvida gayd etilgan arab, fors va turkiy
tillardagi  qulyozmalar, toshbosma nashrlar,
shuningdek, qoraqalpoq og’zaki ijodi, yozma
adabiyoti na’munalaridan tashkil topgan hujjatlar
asosida kutubxonaning gqo‘lyozmalar fondi 2005-
yilda noyob obyektlar tarkibiga kiritildi.

Kutubxonada  “Qo‘lyozmalar fondi”,
“Shaxsiy kollektsiyalar fondi”, “Avtoreferatlar
fondi”, “Dissertatsiyalar fondi”, ’Kitob-almashuv
fondi?, “Jurnallar fondi”, “Gazetalar fondi”,
“Ilmiy hisobotlar fondi”, “Mikrofilm va slaydlar
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fond”lari tashkil gilingan. Shuningdek har hil
davrlarda tushirilgan rasmlar fondi ham mavjud.
Kitob fondida ilmiy va badiiy nashrlardan tashqari
dunyoning qo‘lyozma fondlari analogida yo‘q
nodir go‘lyozmalar, respublikamiz hududida
amalga oshirilgan arxeologik va  folklor
ekspeditsiyalari davrida yozib olingan va ilmiy
xodimlar tomonidan yig’ib olingan katta ilmiy
ahamiyatga ega yozma manbalar ham mavjud.
Hozirgi kunda mazkur fondta 3783 nusxa
go‘lyozma manbalar, 1628 nusxa noyob nodir
nashrlar saglanmoqgda. O<zbekiston Respublikasi
Fanlar Akademiyasi Qoraqalpog‘iston bo‘limi shu
kunga qadar nafaqgat davlatimiz balki dunyo ilm-
fan rivojiga o‘z hissasini go‘shgan olimlarni
tarbiyalab chigargan. Tabiiyki, ularning yaratgan
ilmiy maktabi va ilmiy ishlari aks ettirilgan
nashrlarsiz  bugungi ilmiy jarayonni ko‘z
oldimizga keltirish giyin. Fundamental kutubxona
fondida saglanayotgan axborot resurslar negizida
“noyob nashrlar”’, “nodir qo‘lyozmalar”, “maj-
buriy nusxalar”, “avtoreferatlar”, O‘zbekiston
Respublikasi  Fanlar  Akademiyasi Qoragal-
pog‘iston  bo‘limi  axborotnomasi  jurnali,
akademiklar, fan  doktorlari hamda fan
nomzodlarining ilmiy asarlari ragamlashtirilib,
ilmiy-ta’limiy ma’lumotlar bazalari yaratilmoqda.

Xulosa qilib aytganda, olimlarimiz yaratgan
ilmiy meroslarni yanada chuqurrog o‘rganishda
kutubxonalarning o‘rni begiyosdir. Mazkur ilmiy
ma’lumotlar bazasi va tarixiy manbayi hisob-
langan dastlabki kutubxonalar tadgigotchilarning
axborot olish va bilimini mustahkamlashda
muhim vosita bo‘lib xizmat giladi. Biz yuqoridagi
tahlillarimizga suyanib, Qoraqalpog‘istondagi
dastlabki kutubxonalar jamiyatimizning rivojiga
ta’sir ko‘rsatuvchi asosiy maskanlar ekanligini
alohida ta’kidlab o‘tishimiz joizdir. Mazkur
kutubxonalarning shakllanishi va rivojlanish
tarixidan keltirilgan manbalarni har tamonlama
yanada o‘rganish ilm-fanimizning barcha javhalari
taraqqiyotiga katta hissa qo‘shadi. Chunki barcha
olim-u ziyolilar o‘zlarining ilmiy ishlarini amalga
oshirishda birinchi navbatda kutubxonalardan
foydalanib, samarali ilmiy izlanishlar olib
borganligini alohida ta’kidlash o‘rinlidir. “Bizning
havas gilsa arziydigan buyuk tariximiz bor. Havas
gilsa arziydigan ulug® ajdodlarimiz bor. Havas
qilsa arziydigan beqiyos boyliklarimiz bor”-degan
edi Prezidentimiz. Kutubxonalar ham xalgi-
mizning begiyos moddiy va ma’naviy boyligi
hisoblanadi. Shunday ekan, bunday tabarruk
maskanlarning tarixini o‘rganish har doim olimlar
oldidagi dolzarb va eng asosiy vazifa sifatida
golaveradi.



| Korkem oner ham mddeniyat Xabarshist. Xe3.2024 —_————————

Adabiyotlar

1. O‘zbekiston Respublikasi qonunchilik ma’lumotlari milliy bazasi. Qarang: https://lex.uz/docs/.
(National database of legislation of the Republic of Uzbekistan. See: https://lex.uz/docs/)

2. CamoinoBud A. Matepuansl Mo MCTOpUM KapakannakoB. MockBa M3naTenscTBo AKageMHHM Hayk
CCCP. 1935. 299 c. (Samoilovich A .. Materials on the history of Karakalpakov. Moscow Publishing House
of the USSR Academy of Sciences. 1935. 299 p)

3. Qoraqgalpog‘iston Respublikasi Axborot kutubxona markazining rasmiy veb-sayti ma’lumotlari.
Qarang: http://www.nukusibc.uz. (Information on the official website of the Information Library Center of
the Republic of Karakalpakstan. See: http://www.nukusibc.uz)

4. PeiimbacB, P. Drtanel pa3sutusi OubauoreuHoro gena B Kapakammakcrane// — Hykyc. KI'Y. 2020. —
289 ¢ (212-214 6). (Reimbaev, R. Stages of development of library business in Karakalpakstan // - Nukus.
KarSU. 2020.-289 p (212-214 p)

5. Qilichboyev O. O‘zbekistonning yirik kutubxonalari. Alisher Navoiy nomidagi O‘zbekiston Milliy
kutubxonasi nashriyoti. — Toshkent. 2004. 100 b. (Kilichbaev O. Large libraries of Uzbekistan. Publishing
House of the National Library of Uzbekistan named after Alisher Navoi. - Tashkent. 2004. 100 p.)

6. O‘zbekiston Respublikasi Fanlar akademiyasi Qoraqalpog‘iston bo‘limining rasmiy veb-sayti.
Qarang: https://aknuk.uz/library.html. (Official Website of the Karakalpak branch of the Academy of
Sciences of the Republic of Uzbekistan. See: https://aknuk.uz/library.html)

7. Aytimova U. The main library of the Karakalpak branch of the Academy of Sciences of the Republic
of Uzbekistan is the number of digitization and solutions to book funds, scientific works. Conf. - Tashkent:
“Fan ziyosi” 2022. 295 .- (89-95).

REZYUME. Kutubxonalar faoliyatini tizimli ravishda tartibga solish, ulardagi ilmiy va badiiy
adabiyotlarni boyitish, chuqur tadqiq qilish jamiyatda ma’naviy va ma’rifiy soha rivojlanishiga asos bo‘ladi.
lImiy kutubxonalar faoliyati esa, xususan, ilmiy soha taraqgiyotiga poydevor bo‘ladi. Tadgiqotda
Qoraqalpog‘iston Respublikasidagi dastlabki kutubxonalar tarixi va rivojlanish bosqichlari o‘rganilgan.
Ularning tarkibiga oid manbalarni keltirish orgali faoliyatiga ilmiy baho berilgan. Mazkur maqola ana
shunday ilk kutubxonalarning olimlar ilmiy izlanishlarini olib borishidagi o‘rni yoritib berilganligi bilan shu
yo‘nalishda gilingan boshqa tadqiqotlardan ajralib turadi.

PIO3EME. Cucremarndyeckoe peryaupoBaHHe OHOIMOTEYHOH MesATeN-HOCTH, OOoramieHhe B Hel
HAayYHOW W XYIOXXECTBEHHOM JIHTEpaTypbl M MX YTIyOJCHHBIE WCCIEOBaHUS SIBISTIOTCS OCHOBOW pocTa
AYXOBHO- HpOCBCTHTCJ’ILCKOﬁ C(l)epbl B 06H_IGCTB€. HGHTGHLHOCTB MEPBBIX 6H6J’II/IOT6K, B 4aCTHOCTH, ABJIACTCA
(dbyHIaMEeHTOM il Pa3BUTHA HaydyHOU cdepbl. B uccrnenoBaHWM HM3Y4YeHBI MCTOPUS W 3Tallbl Pa3BUTHS
NEPBBIX OnOJIIMOTEK B PQCHYGJ'II/IKe KapaKanr[aKCTaH. HaHHaH CTaTbA OTIIMYACTCA OT APYIrUX I/ICCJ'IC):[OBaHI/Iﬁ B
OTOM HAIIpaBJICHUU TEM, UYTO OCBCHIACT POJIb TAKUX HAYYHBIX OnOINOTEK B MMPOBCACHUN HAYYHBIX
I/ICCJ'Ie,Z[OBaHI/Iﬁ YUCHBIMHU.

SUMMARY. The systematic regulation of library activities, the enrichment of scientific and fiction
literature in it and their in- depth research are the basis for the growth of the spiritual and educational sphere
in society. The activity of scientific libraries, in particular, is the foundation for the development of the
scientific sphere. The study explores the history and stages of development of first libraries in the Republic
of Karakalpakstan. This article differs from other studies in this direction in that it highlights the role of such
first libraries in the conduct of scientists’ researches.
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AXBOROT-KUTUBXONA FAOLIYATIDA MARKETING XIZMATLARINI
TAKOMILLASHTIRISHNING DOLZARB JIHATLARI

M.B.Xudaybergenova
O zbekiston daviat san’at va madaniyat instituti Nukus filiali

Tayanch so‘zlar: kutubxona, ilmiy kutubxona, olimlar, ilmiy izlanishlar.
KaioueBsble ciioBa: Onbnmoreka, HaydHas OMOIMOTEKa, YISHbIe, HayYHbIEe UCCIIETOBAHUS.
Key words: library, scientific library, scientists, scientific research.

Bugungi kunda axborot-kutubxona
muassasalari faqatgina bilim va axborotni saqlash
va ulashish bilan chegaralanmay, ularning
xizmatlaridan keng jamoatchilik foydalanishini
ta’minlash, resurslardan samarali foydalanishni
oshirish  yo‘llarini  izlash  zaruratiga duch
kelmoqgda. Bunda marketing faoliyati hal qiluvchi
rol o‘ynaydi.

Marketing strategiyalari axborot-kutubxona
muassasalarining  foydalanuvchilari  bazasini
kengaytirish, xizmatlar sifatini oshirish va jamiyat
bilan alogani mustahkamlashga yordam beradi.
Shunday ekan, maqolada axborot-kutubxona
faoliyatida marketing xizmatlarini takomil-
lashtirishning ilmiy asoslari va dolzarb amaliy
yo‘nalishlarini  ko‘rib  chigamiz. = Axborot-
kutubxona muassasalari o‘zlarining axborot
manbalari, xizmatlari va imkoniyatlari haqida
keng ommaga aniq, maqsadli va samarali
ma’lumot yetkazishlari lozim. Marketing bu
magsadlarga erishishda asosiy vositalardan biridir.
Marketing xizmatlari kutubxonaning strategik
rejalarida katta ahamiyat kasb etadi, chunki ular
foydalanuvchilarning ehtiyojlarini tahlil qilish,
ularning kutubxona xizmatlariga bo‘lgan talabini
to‘g‘ri  aniqlash va axborot manbalarini
yetkazishda ko‘maklashadi. Zamonaviy axborot
texnologiyalari marketing faoliyatini yanada
kuchaytiradi, kutubxona xizmatlarini yanada
samarali, tezkor va keng jamoatchilikka yetkazish
imkoniyatini yaratadi. Hozirgi vaqtda zamonaviy
biznesni asosiy muammosi bu tovarlar tanqisligi
emas, balki iste’molchilar tanqisligidir. Shu
sababli zamonaviy marketing tizimining asosiy
vazifasi — bu mijozlar uchun zarur bo‘lgan
giymatni  (iste’mol qimmatini) yaratish va
mijozlar bilan foydali bo‘lgan munosabatlarni
shakllantirishdan iboratdir. Marketing bu ishlab
chiqarilgan mahsulotni engil sotish san’ati emas,
balki u iste’molchiga gimmatli bo‘lgan narsani
berib, uni hayotini yaxshilashga yordam berishdir
Axborot-kutubxona marketingini takomillash-
tirishning dolzarb  yo‘nalishlari  quyidagilar
hisoblanadi. Foydalanuvchi ehtiyojlarini tahlil
qilish va segmentatsiya: axborotkutubxona
xizmatlarida  foydalanuvchilarning talablarini
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chuqur tahlil gilish, ularning ehtiyojlari va xatti-
harakatlarini segmentatsiya qilish marketing
strategiyasining asosidir. Foydalanuvchilarni turli
guruhlarga ajratish orqali ularga moslashtirilgan
xizmatlarni taklif gilish kutubxona resurslaridan
foydalanishni samarali tashkil etishga yordam
beradi. [lmiy tadqgiqotchilar, talaba va o‘quvchilar
kabi ma’lum guruhlar uchun alohida xizmatlar va
kontent yaratish kutubxona imkoniyatlarini
yanada oshiradi. Axborot xizmatlarini ragam-
lashtirish va raqamli platformalar joriy gqilish:
raqamlashtirish zamonaviy kutubxona marke-
tingining ajralmas qismidir. Axborot-kutubxona
muassasalari raqamli xizmatlarni keng joriy qilish
orqali nafaqat foydalanuvchilarga oson va tezkor
kirish ~ imkonini  yaratadi, balki raqamli
platformalarda o‘z xizmatlarini faol reklama qilish
imkoniyatini ham beradi. Onlayn Kkataloglar,
elektron resurslar va mobil ilovalar orqali
kutubxona foydalanuvchilari istalgan vaqtda
kerakli ma’lumotlarni olish imkoniyatiga ega
bo‘ladi. Kontent marketing va sifatli axborot
ta’minoti: axborot-kutubxona faoliyatida kontent
marketingi foydalanuvchilarni jalb qilish va
ularning qiziqishini uyg‘otishda muhim vositadir.
Sifatli kontent yaratish, masalan, ma’lumotli
magqolalar, infografikalar, video materiallar va
interaktiv  darsliklar orqali foydalanuvchilarni
kutubxona resurslariga jalb qilish mumkin.
Foydalanuvchilarning axborotga bo‘lgan talabini
gondiruvchi kontent yaratish orqali kutubxona
xizmatlari o‘ziga xos va jozibador bo‘lib qoladi
Ijtimoiy tarmoqlar va magqsadli reklama
kampaniyalari: ijtimoiy tarmoqlar bugungi kunda
kutubxona marketingining ajralmas qismiga
aylanib ulgurdi. Kutubxona xizmatlarini keng
jamoatchilikka yetkazishda Facebook, Instagram,
Twitter kabi platformalar katta ahamiyatga ega.
Kutubxonalar foydalanuvchilari bilan muntazam
aloga o‘rnatish, yangi resurslar va tadbirlar haqida
ma’lumot yetkazish uchun ijtimoiy tarmogqlar
orqali maqgsadli reklama kampaniyalarini tashkil
qilish samarador usullardan biridir. Bunda turli
foydalanuvchi  guruhlarini  jalb qilish va
kutubxona xizmatlaridan kengroq foydalanishga
undash mumkin. Marketing tadqiqotlarida ma’lum



bir aniglovchi rolni  kutubxona faoliyat
ko‘rsatayotgan muhitni taxlil gilish o‘ynaydi. U
kam deganda uchta muhitda faoliyat ko‘rsatadi:
makromuhit, bevosita muhit va ichki muhit.
Tashqi va ichki muhit kutubxonani ijtimoiy
institut sifatida faolit yuritishiga katalizator
bo‘ladi yoki uni faoliyatini to‘xtatishga ta’sir
ko‘rsatadi. Kutubxonani marketing tadqiqotlarida
markaziy o‘rinni, yuqorida aytib o‘tilganidek
iste’molchilarga ajratilgan. Bu esa kutubxona
ko‘rsatayotgan ~ xizmat va  mahsulotlarni
sohalashtirish, ularni assortimentini va hajmini
belgilash, aniq bir bozor segmentini belgilash
imkonini beradi. Iste’molchilarni harakteris-
tikasini tuzayotganda quyidagi parametrlarni
e’tiborga olish lozim: ularni yashash joylari,
demografik holati (yoshi ta’lumoti, kasbi va x.k.),
ijtimoiy-psixologik faktorlar, (odatlari, ta’blari,
harakterlari) mahsulotga (xizmatga) bo‘lgan
munosabatlari. Kutubxonani tashqi muhitini
tadqiqot qilish, marketing tadqiqotlari yordamida
amalga oshiriladi va hamkorlarni, ragobatchilarni
va sohaviy bozorni o‘rganish imkonini beradi.

Kutubxona xujjatlar fondini potensial
to‘ldiruvchilarni  (kitob  savosi tashkilotlari,
nashriyotlar, audiovizual mahsulotlar ishlab
chigaruvchi firmalar va bosh.) raqobatbar-

doshliligi, ularni mutaxassislik darajasi, boshqa
bozorga borish Xarajatlarini va boshga tomonlarini
o‘rganadi. Ko‘pgina kutubxonalarda, jumladan
Rossiya  kutubxonalarida shunday analitik-
boshqaruv markazlar tashkil etilgan. Xozirda

mavjud bo‘lgan  marketing  bo‘limlarini
nomlanishi ~ ko‘proq  ularni  faoliyatlarini
yo‘nalishlari ~ bilan  bog‘langan,  masalan:

kutubxona marketingi; innovatsiya va kutubxona
marketingi; kutubxona marketingi va innovatsiya-

uslubiy  faoliyat;  marketing va  yangi
texnologiyalar; iqtisodiy tahlil va kutubxona
marketingi; =~ marketing va  koordinatsiya;

marketing va reklama; marketing va pablik
releyshinz; marketing va bo‘sh vaqt. Kutub-
xonalarning  bunday  bo‘limlari  haqidagi
nizomlarni tahlili ular uchun asosiy vazifa va ish
yo‘nalishlarini  aniqlash imkonini beradi[2].
Marketing — bu ikki yoki undan ortiq shaxslar
yoki guruhlar o‘rtasida giymatga ega bo‘lgan
tovarlar yoki xizmatlar almashinuvi jarayonidir.
Kutubxonada doimo ishtirok etadigan shaxslar
orasida kutubxonachi ham bo‘ladi. Marketing
faqatgina  reklama  yoki targ‘ibot  bilan
cheklanmaydi. Reklama yoki targ‘ibot marketing
jarayonining faqat bir qismidir. Marketingga
mahsulot yaratish, narxlash va tarqatish ham
kiradi. Marketing — bu kutubxona va axborot
mutaxassislari uchun muhim bo‘lgan
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kompetentsiya sohalaridan biri sifatida
tavsiflangan. Keng ma’noda marketing
tushunchasi bir qator jarayonlarni o‘z ichiga
oladigan texnikalar to‘plami sifatida; foyda-
lanuvchilarga kerakli vaqtda to‘g‘ri ma’lumotni
taqdim etish falsafasi sifatida; mijozlarning
axborot ehtiyojlarini qondirishga qaratilgan
yondashuv sifatida hamda mijozlar markazida
bo‘lgan xizmat sektorida mijozlarga qaratilgan
marketing  sifatida  ta’riflanishi ~ mumkin.
Kutubxona va axborot xizmatlarini marketingi —
bu kutubxona va mijozni qoniqtiradigan
almashuvlar yaratish uchun kutubxona mahsu-
lotlarini rejalashtirish, narxlash, targ‘ib qilish va
tarqatish  jarayonidir. ~Kutubxonalar axborot
xizmatlarini targ‘ib qilishga majbur bo‘lib,
jamiyat bilan mustahkam bog‘lanishni yaratishi,
tendensiyalarni oldindan ko‘ra bilishi va veb-
asosli axborot texnologiyalaridan foydalanishi
kerak. Har bir kutubxonaning marketing
harakatlari quyidagilarni  o‘z ichiga oladi:
foydalanuvchilarga foydalanish uchun resurslarni
sotib  olish, resurslarning tegishli  joyda
mavjudligini ta’minlash, o‘quvchilarning vaqtini
tejash, o‘z mahsulotlarini targ‘ib qilish orqali
talabni  yaratish va  foydalanuvchilarning
ehtiyojlarini eng kam xarajat bilan qondirish, shu
tariga “har bir o‘quvchiga uning kitobini” va “har
bir kitobga o‘quvchini” topish uchun imkoniyat
yaratish. Kutubxonalar axborot xizmatlarini
foydalanuvchilarga  yangi  texnologiyalardan
foydalanish, tendensiyalarni oldindan ko‘ra bilish
uchun marketing qilishda muhim rol o‘ynaydi.
Kompetentsiyalar kutubxona xizmatlarini targ‘ib
qilishning ajralmas gismidir va buni kutubxona va
axborot mutaxassislari e’tiborga olishlari zarur.

Kutubxonachilar va axborot mutaxassislari
elektron axborot resurslarining mavjudligini
bilishi va ular kutubxona  xizmatlarini

rivojlantirishda muhim rol o‘ynashi lozim. Ular
internetdan  foydalanish, veb-asosli elektron
resurslar va onlayn axborot qidiruv texnikalaridan
foydalanish bo‘yicha xabardorlikni oshirishda faol
ishtirok  etishlari  kerak. Bugungi  kunda
raqamlashtirilgan resurslar foydalanuvchi
jamoasini qondirishda zamonaviy rol o‘ynaydi[3].
AQShda axborot-kutubxona faoliyatida esa,
marketingning rivojlanishi juda samarali va keng
ko‘lamda amalga oshirilgan. Amerika
kutubxonalarida marketing strategiyalari ko‘p
yillar davomida shakllangan bo‘lib, ular
kutubxonalarni zamonaviy texnologiyalar,
innovatsiyalar va foydalanuvchi ehtiyojlariga
moslashtirishga katta e’tibor qaratadi. Quyida
AQSh kutubxonalari faoliyatida marketingning
rivojlanishi va uning asosiy yo‘nalishlari tahlil



gilinadi.  AQSh  kutubxonalari = marketing
faoliyatini ragamli platformalar orqali
muvaffaqiyatli amalga oshirib kelmoqda. Elektron
resurslarga kirish, onlayn kataloglar, raqamli
kutubxona xizmatlari va mobil ilovalar keng
jamoatchilikka axborot manbalaridan foydalanish
imkoniyatini beradi. Ko‘pgina kutubxonalar oz
foydalanuvchilariga masofaviy xizmat ko‘rsatish
tizimlarini joriy gilgan, bu esa pandemiya davrida
juda  muhim rol ofynadi. = Marketing
strategiyalarida foydalanuvchi tajribasini
yaxshilash va ularga sifatli xizmat ko‘rsatish
birinchi o‘rinda turadi. Kutubxonalar doimiy
ravishda foydalanuvchilar ehtiyojlarini o‘rganib,
ularga mos xizmatlar va tadbirlar tashkil etadilar.
Masalan, AQSh kutubxonalari  kitobxonlar
klublari, o‘quv kurslari, tadbirlar va seminarlar
orgali keng jamoatchilik bilan yaqin muloqotda
bo‘ladi. AQSh kutubxonalari ijtimoiy
tarmoqlardan samarali foydalanib, 0z
foydalanuvchilari bilan doimiy alogada bo‘lishadi.
Facebook, Instagram, Twitter va YouTube kabi
platformalarda  faol  bo‘lgan  kutubxonalar
foydalanuvchilarga yangi xizmatlar, yangiliklar va

tadbirlar haqida ma’lumot yetkazadilar. Bu
foydalanuvchi  bazasini  kengaytirishda va
marketing samaradorligini  oshirishda katta

ahamiyat kasb etadi. Ko‘plab AQSh kutubxonalari
0°z brendlarini yaratishga e’tibor qaratadi. Har bir
kutubxona o‘ziga xos logotip, ranglar palitrasi va
kommunikatsion uslublar orqali o‘z xizmatlarini
taqdim etadi. Brend yaratish orqali kutubxonalar
0‘z xizmatlarini keng jamoatchilikka tanitib,
ularga ishonch uyg‘otishadi. AQSh kutubxonalari
mahalliy hamjamiyatlar va notijorat tashkilotlar
bilan hamkorlik qilishga katta ahamiyat beradi.
Kutubxonalar mahalliy maktablar, universitetlar,
jamoat markazlari va boshqa tashkilotlar bilan
hamkorlikda tadbirlar tashkil giladi. Bu nafaqat
kutubxona xizmatlarini keng jamoatchilikka
yetkazishda yordam beradi, balki jamiyatdagi
ta’lim va madaniyat rivojiga ham hissa qo‘shadi.
AQSh kutubxonalari marketing strategiyasining
bir qismi sifatida xususiy kompaniyalar va
texnologiya gigantlari bilan hamkorlik qiladi.
Masalan, Google va Microsoft kabi yirik
texnologiya  kompaniyalari  kutubxonalarga
axborot  texnologiyalari  sohasida  yordam
berishadi. Ular kutubxonalarga dasturiy ta’minot,
raqamli texnologiyalar va boshqga innovatsiyalarni
taqdim etib, xizmat sifatini oshirishga hissa
go‘shadi. AQSh kutubxonalari davlat va xususiy
sektor mablag‘laridan foydalanib, o‘z xizmatlarini
kengaytiradi. Moliya va resurslar boshqaruvi
samarali marketing  strategiyalarini amalga
oshirishga yordam beradi. Grantlar, davlat yordam
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dasturlari va xususiy investitsiyalar kutubxonalar
faoliyatining iqtisodiy asoslarini mustahkamlaydi
va yangi loyihalar uchun imkoniyatlar yaratadi.
AQSh kutubxonalari yangi texnologiyalar va
innovatsion xizmatlar orqali o‘z marketingini
rivojlantiradi. Masalan, 3D-printer xizmatlari,
virtual va kengaytirilgan reallik dasturlari, ragamli
arxiv xizmatlari kabilar kutubxonalarni nafaqat
axborot markaziga, balki texnologiya va
innovatsiya markaziga aylantiradi. AQSh axborot-
kutubxona tizimi marketing faoliyati orqali
zamonaviy  texnologiyalarni ~ faol  qo‘llab,
foydalanuvchilar  bilan aloqa o‘rnatish,
kutubxonalarni ragqamli transformatsiyaga
moslashtirish hamda jamoatchilik bilan o‘zaro
alogani  kuchaytirishga qaratilgan. Bu esa
kutubxonalarning ilmiy, ta’limiy va madaniy
markaz sifatidagi rolini mustahkamlaydi va ularni
zamonaviy  jamiyatning ajralmas  qismiga
aylantiradi. ~ Axborot-kutubxona  marketingi
sohasida bir gqator muammolar mavjud bo‘lishiga
garamasdan,  imkoniyatlar ~ham  kengdir.
Moliyaviy resurslarning yetishmasligi, texnologik
infrastrukturadagi  kamchiliklar va marketing
mutaxassislarining yetarli emasligi muammolarni
yuzaga keltirishi mumkin. Shunga qaramay,
raqamli texnologiyalarni keng joriy qilish, xalqaro
kutubxona modellaridan foydalangan holda
tajribani  boyitish, hamkorlikni  kuchaytirish
marketing faoliyatining yangi ufqlarini ochib
beradi. Innovatsion texnologiyalar va ijodkorlikni
go‘llash orqali kutubxonalar o°‘z xizmatlarini
takomillashtirishda yangi bosqichga ko‘tarilishlar
mumkin. Axborot-kutubxona faoliyatida marke-
ting xizmatlarini takomillashtirish bugungi kunda
ilmiy, ta’limiy va axborot sohasida keng
imkoniyatlarni taqdim etmoqda. Foydalanuvchi
ehtiyojlarini aniqlash, ragamli texnologiyalarni
joriy qilish va sifatli kontent yaratish orqali
kutubxona marketingi samaradorligini oshirish
mumkin. Marketing strategiyalarining to‘g‘ri
yo‘lga qo‘yilishi kutubxona xizmatlarini kengroq
ommaga taqdim etish, foydalanuvchi bazasini
kengaytirish va kutubxona obro‘sini oshirishda
hal qiluvchi ahamiyat kasb etadi. Shu sababli,
zamonaviy  kutubxonalar marketing yonda-
shuvlarini izchil rivojlantirib, ragamli resurslardan
to‘liq foydalanishlari zarur. Bu esa axborot-
kutubxona muassasalarini foydalanuvchilar uchun
yanada jozibador, samarali va dolzarb manba
sifatida shakllanishiga yordam beradi. Axborot-
kutubxona faoliyatida marketing xizmatlarini
takomillashtirish ~ bo‘yicha quyidagi yonda-
shuvlarni amalga oshirish mumkin: Foyda-
lanuvchi talablariga moslashtirilgan xizmatlar:
axborot-kutubxona xizmatlari foydalanuv-
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chilarning ehtiyojlariga moslashishi kerak. Bunda
foydalanuvchilarning turli guruhlari (talabalar,
tadqiqotchilar, ishbilarmonlar, maktab o‘quv-
chilari va h.k.) uchun maxsus xizmatlar yaratish
tavsiya etiladi. Imiy tahlil asosida
foydalanuvchilarning axborotga bo‘lgan talabini
aniqlab, ular uchun alohida xizmat paketlarini
shakllantirish samaradorlikni oshiradi. Maqsadli
auditoriyani chuqur o‘rganish va ularning axborot
ehtiyojlarini muntazam monitoring qilish. Maxsus
segmentatsiya orqali har bir foydalanuvchi
guruhiga moslashgan axborot xizmatlarini ishlab
chigish. Ragamli texnologiyalar bugungi kunda
axborot-kutubxona marketingining asosiy
omilidir. FElektron kataloglar, raqamli kutub-
xonalar, onlayn xizmatlar va mobil ilovalar
foydalanuvchilarni jalb qilishda samarali vosita
bo‘lib xizmat gilishi mumkin: elektron resurslar
va  platformalarni  integratsiyalash  orqali
xizmatlarni kengroq foydalanuvchilar bazasiga
etkazish kerak. Kutubxona xizmatlariga maxsus
mobil ilovalarni joriy qilish va ularni muntazam
yangilab turish zarur. [jtimoiy tarmoqlar hozirgi
marketing  vositalarining  ajralmas = qismiga
aylangan. Kutubxonalar ham bu vositalardan
samarali foydalanib, foydalanuvchilarga oz
xizmatlari haqida muntazam ma’lumot yetkazib
berishlari kerak: Ijtimoiy tarmoqlarda kutubxona

raqamli reklama strategiyalarini ishlab chiqish.
Facebook, Instagram, Twitter, Telegram kabi
platformalarda  maqsadli  auditoriyani  jalb
qiladigan reklama kampaniyalarini tashkil etish.
Xalqaro tajribalarni o‘rganish va tatbiq etish:
dunyodagi ilg‘or kutubxonalarning tajribasini
o‘rganish va ularni o‘z  sharoitlarimizga
moslashtirish  kutubxona marketingini rivoj-
lantirishda muhim ahamiyatga ega: AQSh, Evropa
va Osiyodagi yetakchi kutubxona marketingi
modellarini o‘rganish va o‘zlashtirish kerak.
Xalqaro konferensiyalar va onlayn vebinarlar
orqali global tajribalarni joriy qilish zarur.
Marketing  strategiyalarining  samara-dorligini
kuzatish uchun kutubxonalar analitik vositalardan
foydalanishlari kerak. Google Analytics, Hotjar
kabi vositalar foyda-lanuvchilarning kutubxona
veb-saytidagi  faoliyatini kuzatib borish va
foydalanuvchilar ehtiyojlarini chuqurroq tahlil
qilish imkonini beradi. Veb-sayt trafikini tahlil
qilish uchun Google Analytics vositalarini
o‘rnatish, foydalanuvchi xatti-harakatlarini
o‘rganish uchun maxsus dasturlar va vositalardan
foydalanish kerak. Bu tavsiyalar kutubxonalar
uchun marketingni rivojlantirish va foyda-
lanuvchilarga zamonaviy xizmatlar taqdim etishda
dolzarb yondashuvlar hisoblanadi. IImiy va
amaliy tadgiqotlar bu jarayonlarni yanada

xizmatlarini kengroq reklama qilish uchun chuqurroq tushunishga yordam beradi.
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REZYUME. KIRISH: mazkur maqolada axborot-kutubxona faoliyatida marketing xizmatlarini
takomillashtirishning dolzarb jihatlari tahlil gilinadi. Bugungi kunda axborot-kutubxona muassasalari 0‘z
xizmatlarini kengroq auditoriyaga yetkazish va foydalanuvchilar ehtiyojlarini sifatli qondirish uchun
marketing strategiyalariga e’tibor qaratmoqda. Foydalanuvchi ehtiyojlarini tahlil qilish, ijtimoiy
tarmoqlardan samarali foydalanish kabi muhim yo‘nalishlari ko‘rib chigiladi. Shu bilan birga,
kutubxonalarning moliyaviy va texnologik imkoniyatlarini oshirish, xalgaro tajribalarni qo‘llash hamda
kutubxona xizmatlarining ijtimoiy ahamiyatini kuchaytirishga qaratilgan takliflar bayon etiladi. Maqola
axborot-kutubxona marketingining ilmiy va amaliy jihatlarini yoritib beradi, bu sohadagi muammolar va
imkoniyatlar muhokama qilinadi.

PE3IOME. BBEJ/IEHME: B [1aHHOW CTaThe paccMaTpPUBAIOTCS  aKTyallbHbIE  aCIEKThI
COBEPIIICHCTBOBAHUSI MAapKETHHIOBBIX yCIyr B HHGPOPMAIMOHHO-OMONIMOTEUHO# nestenbHOCTH. Ha
CETOHSAIIHUN JIeHb WH()OPMAIMOHHO-OMOIMOTEUHBIC YUPEKICHHUS YICIAIOT BHUMAHHUE MapKETHHTOBBIM
CTpATETUsIM JIJIsl TOTO, YTOOBI JOHECTH CBOM YCIYTH JI0 IIMPOKOW ayIUTOPUH U KAYECTBEHHO Y/IOBJIECTBOPUTD
noTpeOHOCTH  ToJb3oBateneil. PaccmaTpuBaloTCsi TakMe  BaKHbIE — HANPaBJICHWS, KaKk  aHaju3
MOTPeOHOCTEMHITONIb30BaTeNel U 3PPEKTUBHOE HCIOIb30BAHUE COIMANBHBIX ceTed. Takke MpeacTaBlICHbI
NPETIOKEHHS 110 YIYYIICHHI0 (PUHAHCOBBIX M TEXHOJOTMYECKUX BO3MOXKHOCTEH OMOIMOTEK, IPUMEHEHHUIO
MEX/IyHApOJHOTO OIBITa M YCHJICHUIO COIMAIBHOTO 3HAa4YeHUs OMONMOTedHbIX yciyr. CtaThsi OcBellaeT
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HAY4YHBIC U MPAKTUYCCKUC ACIICKThBI I/IH(l)OpMaL[I/IOHHO-6I/I6III/IOT€‘{HOFO MAapKCTUHIa, aHAIU3UPYI HpO6IIeMBI
¥ BO3MOXKHOCTH B 3TOM cdepe.

SUMMARY. INTRODUCTION: this article analyzes the pressing aspects of improving marketing
services in information and library activities. Today, information and library institutions are focusing on
marketing strategies to deliver their services to a broader audience and meet users’ needs more efficiently.
Key areas such as analyzing user needs and effectively utilizing social media are discussed.

OLIY TA’LIMNING JAMIYATDAGI AHAMIYATI

Madreymova Nasiba Ubaydullayevna
O ‘zbekiston davlat san ‘at va madaniyat instituti Nukus filiali o ‘gituvchisi

Tayanch so‘zlar: oliy ta’lim, jamiyat rivoji, ilmiy tadgigotlar, innovatsiya, igtisodiy o‘sish, ijtimoiy
mobilitet, madaniy tolerantlik, fugarolik jamiyati, siyosiy faollik, global hamkorlik, yugori malakali kadrlar,
bilim va intelektual kapital, texnologik rivojlanish, siyosiy barqgarorlik, ragobatbardoshlik, xalgaro ta’lim,
ta’lim sifatini oshirish.

KirodeBble c¢jI0Ba: BLICIIEE O6pa3OBaHI/Ie, pa3BUTUC COO6H1€CTBa, HAay4YHbIC HUCCICAOBAHUAA,
WHHOBAIIWY, 3KOHOMHYECKUH POCT, COIMAJIbHAS MOOMJIBLHOCTh, KYJbTYPHAsl TOJEPAHTHOCTh, TPAXKIAHCKOE
06IJ_IGCTBO, IIOJINTHYCCKAaA aKTUBHOCTD, riio0anpHOE COTPYAHHUYIECCTBO, BBICOKOKBaJ'II/I(I)I/ILII/IpOBaHHLIQ Kaaphbl,
3HAHUA U I/IHTGJ'IJ'IGKTyaJ'ILHHf/'I KamnuTall, TEXHOJIOTHYECCKOE Pa3BUTHUC, IIOJIUTUYCCKAL CTB.6I/IJ'II>HOCTL,
KOHKYPEHTOCIIOCOOHOCTh, MEKAYHAPOJHBIN ypOBEeHb. 00pa3oBaHue, MOBBIIICHUE KadecTBa 00pa3oBaHUsl.

Key words: higher education, community development, scientific research, innovation, economic
growth, social mobility, cultural tolerance, civil society, political activity, global cooperation, highly
qualified personnel, knowledge and intellectual capital, technological development, political stability,
competitiveness, international education, improving the quality of education.

Oliy ta’lim tizimi jamiyatni rivoj- muhimdir. Universitetlar va ilmiy markazlar yangi
lantirishning asosiy vositasi sifatida, nafaqgat texnologiyalarni  yaratish va ularni ishlab
igtisodiy, balki ijtimoiy va madaniy rivojlanishda chigarish jarayonlarini optimallashtirishga hissa
ham muhim rol o‘ynaydi. Oliy ta’lim muassasalari go‘shadi. Misol uchun, AQShda 2019-yilda 250
bilim va innovatsiyalarni ishlab chigish, yugori dan ortiq universitetlar o‘z ilmiy tadgiqotlari
malakali kadrlar tayyorlash, shuningdek, ijtimoiy orgali 1,5 milliard dollar daromad olishgan.
va siyosiy ongni rivojlantirish orgali jamiyatning Misol:  MIT  (Massachusetts Institute  of
turli sohalariga hissa go‘shadi. Bugungi kunda Technology) va Stanford universitetlari kabi oliy
global igtisodiyotda va ijtimoiy-siyosiy sohalarda ta’lim  muassasalari, ilmiy tadgigotlar va
yuz berayotgan o‘zgarishlar oliy ta’limning yangi innovatsion loyihalar orgali butun dunyoda yuqori
ahamiyatini yanada oshirdi. texnologiyali startaplar va kompaniyalar yaratgan.

Oliy Ta’limning Ta’lim va llmiy Oliy Ta’limning Ijtimoiy va Madaniy
Taraqgiyotdagi  Ahamiyati. Oliy ta’limning Rivojlanishdagi O‘rni. Ijtimoiy Mobilitet. Oliy
jamiyatdagi eng katta ahamiyatlaridan biri uning ta’lim ko‘plab jamiyatlarda ijtimoiy ko‘tarilish va
bilim va intelektual kapital yaratishdagi rolidir. mobilitet imkoniyatlarini yaratadi. Oliy ta’limga
Oliy ta’lim muassasalari ilmiy tadgigotlar orgali kirish imkoniyati shaxsning ijtimoiy va iqtisodiy
yangi bilimlarni yaratish, texnologiyalarni ishlab holatini yaxshilashga yordam beradi, bu esa
chigish va jamiyatga tatbiq etish uchun zamin jamiyatdagi tengsizlikni kamaytiradi. Statistika:
yaratadi. Bu jarayonlar nafaqat igtisodiy o‘sishga, 2020-yilda OECD ma’lumotlariga ko‘ra, oliy
balki ijtimoiy tizimning rivojlanishiga ham ijobiy ta’lim olgan shaxslar o‘rta ma’lumotli shaxslarga
ta’sir ko‘rsatadi. Statistika: UNESCO tomonidan nisbatan o‘rtacha 60% yugori maosh olishgan. Bu
o‘tkazilgan tadgigotlarga ko‘ra, 2021-yilda ijtimoiy ko‘tarilish va igtisodiy imkoniyatlar
dunyodagi oliy ta’lim tizimlaridan 13,000 dan yaratishda oliy ta’limning ahamiyatini ko‘rsatadi.
ortig ilmiy maqola nashr etilgan bo‘lib, bu [1]
ma’lumotlar  global igtisodiyotning  yangi Madaniy Tolerantlik va Inson Huquglari.
sohalarida (masalan, Al, biotexnologiya, gayta Oliy ta’lim madaniyatlararo mulogot va bilimlarni
tiklanuvchi energiya) taragqgiyotga yordam beradi. oshirish orgali jamiyatda tolerantlikni

Innovatsiya va Texnologik Rivojlanish Oliy kuchaytiradi.  Universitetlar va oliy ta’lim
ta’limning innovatsiyalarni rivojlantirishdagi roli muassasalari turli etnik  guruhlar  va
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madaniyatlarning birlashgan muhitida o‘qgish
imkoniyatlarini taqdim etadi. Bu jamiyatda
tolerantlik, inklyuzivlik va inson huquglari
gadriyatlarini rivojlantiradi. Misol: Evropa Ittifoqi
va AQShda oliy ta’lim tizimlari ko‘plab xalgaro
talabalarni gabul giladi, bu esa madaniy o‘zaro
anglashuvni va ijtimoiy birlashishni oshiradi.

Oliy Ta’lim va Iqgtisodiy Taraqgiyot. Ishchi
Kuchini  Tayyorlash. Oliy ta’lim tizimi
igtisodiyotda yuqgori malakali mutaxassislar
tayyorlashga xizmat giladi. Malakali ishchi kuchi
jamiyatda texnologik va iqtisodiy rivojlanishning
muhim poydevoridir. Statistika: Dunyo Banki
ma’lumotlariga ko‘ra, oliy ta’limni tugatgan
shaxslar igtisodiyotga o‘rtacha 1,5-2 barobar
ko‘proq giymat yaratishadi. 2020-yilda AQShda
oliy ta’limni tugatganlarning o‘rtacha vyillik
daromadi 45,000 dollarni tashkil etgan, bu esa
igtisodiy o‘sishga yordam beradi.

Yangi Kadrlar, Yangi Yechimlar. Oliy
ta’lim igtisodiyotda yangi kadrlar va yangi
yondashuvlarni  yaratishga yordam  beradi.
Universitetlar tomonidan amalga oshirilgan ilmiy
tadgiqotlar, yangi texnologiyalarni ishlab chigish
va igtisodiy jarayonlarni optimallashtirishga
imkon vyaratadi. Misol: Finlyandiya, Janubiy
Koreya kabi davlatlar oliy ta’lim muassasalarida
ilgfor ilmiy tadgigotlar orgali yangi sanoat
tarmoglarini rivojlantirgan. Masalan, Finlyandiya
"kashfiyotlar universiteti" konsepsiyasini ishlab
chigib, texnologik rivojlanish va iqgtisodiy
yuksalishga erishgan.

Oliy Ta’limning Siyosiy Rivojlanishdagi
O°rni. Fugarolik Jamiyati va Siyosiy Faollik. Oliy
ta’lim jamiyatda fugarolik ongini rivojlantirish va
siyosiy faollikni oshirishda muhim rol o‘ynaydi.
Talabalar, o°z navbatida, demokratik jarayonlarda
faol ishtirok etishga tayyor bo‘ladilar. Misol:
Universitetlarda siyosiy faollik va liderlik kurslari,
talabalar orasida yosiy ongni oshiradi, bu esa
fugarolik jamiyatining rivojlanishiga xizmat giladi

[2]
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Demokratik Asoslar va Siyosiy Bargarorlik.
Oliy ta’lim, shuningdek, demokratiya va siyosiy
bargarorlikni ta’minlashda katta ahamiyatga ega.
IiImiy va madaniy jihatdan rivojlangan jamiyatlar
siyosiy jihatdan bargaror bo‘lishi ehtimoli yugori.
Misol:  Universitetlar orgali tashkil etilgan
seminarlar va tadbirlar, talabalarga demokratiya
va huqugiy tizimni tushunishga yordam beradi.
Bu jarayon siyosiy bargarorlikni oshirishga
xizmat giladi.

Oliy Ta’limning Global Kontekstdagi
O‘rni. Xalgaro Hamkorlik va Oc‘qgitish. Oliy
ta’limning global tarmog‘ida ishtirok etish
jamiyatning global migyosda rivojlanishiga
yordam beradi. Universitetlar o‘rtasidagi ham-
korlik, ilmiy tadgigotlar almashinuvi va ta’lim
resurslarini global darajada tagsimlash jamiyatni
zamonaviy globallashuvga moslashtiradi.
Statistika: 2021-yilda xalgaro talabalar soni 5,5
milliondan oshgan va bu ragam har vyili o‘sib
bormoqda. Xalgaro hamkorlik, bilim almashinuvi
va resurslarni birlashtirish global rivojlanishga
hissa go‘shmoqda. Global Ragobat va Resurslar.
Oliy ta’lim muassasalari global ragobatni
rivojlantirishda va resurslarni samarali tagsim-
lashda muhim rol o‘ynaydi. Universitetlar
o‘rtasida raqobat, ilmiy faoliyat va tadgiqotlar
orgali yuqori sifatli bilim olishni ta’minlaydi. [3]

Xulosa qilib aytamizki ta’lim tizimning
jamiyatdagi ahamiyatini yoritib berishga harakat
gilindi. Ta’lim-millat ko‘zgusidir. Har bir
rivojlangan davlat ortida ta’lim tizimi mavjud.
Ta’lim va tarbiyaga bo‘lgan e’tibor juda ham katta
ahamiyatga ega. Jaloliddin Rumiy aytganidek
“Inson tabassumi bilan tarbiyasini, nimaga
kulgani bilan saviyasini namoyon qiladi”. Ta’lim
va tarbiya xarakterining ajralmas  qgismi
hisoblanadi. Inson umrining ko‘p gismini ta’lim
olishga sarflaydi, tarbiya olishni esa tug‘ilishi
bilan boshlaydi. Ta’limning asosi tarbiyadir.
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6. Abdullayev M. - Ta’lim tizimini modernizatsiyalashning dolzarb masalalari.
7. Bozorov O. - Globallashuv sharoitida oliy ta’lim muassasalari.

REZYUME. Ushbu ilmiy magola oliy ta’limning jamiyatdagi ahamiyatini keng gamrovli tarzda tahlil
giladi. Magolada oliy ta’limning ilmiy, ijtimoiy, igtisodiy va siyosiy sohalarda jamiyat rivojiga ganday ta’sir
ko‘rsatishi, uning innovatsion rivojlanish, bilim yaratish, yuqori malakali kadrlar tayyorlash va ijtimoiy
tenglikni ta’minlashdagi o‘rni batafsil muhokama qilinadi. Oliy ta’lim muassasalarining ilmiy tadgiqotlar,
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texnologik yangiliklar va global hamkorlik orgali jamiyatni rivojlantirishdagi roli keltirilgan. Shuningdek,
maqolada ta’lim tizimining igtisodiy o‘sish, siyosiy bargarorlik va madaniy tolerantlikni shakllantirishdagi
ahamiyati misollar va statistik ma’lumotlar bilan yoritiladi. Oliy ta’lim tizimining ijtimoiy mobilitet,
fugarolik jamiyati, va global raqobatdagi o‘rni tahlil gilinib, uning jamiyatni kelajakda muvaffaqiyatli va
bargaror rivojlanishiga ganday hissa qo‘shishi ko‘rsatilgan. Magola oliy ta’limning jamiyatdagi umumiy
ahamiyatini chuqur anglashni ta’minlashga garatilgan.

PE3IOME. B paHHOll Hay4HOH CTaTbe BCECTOPOHHE aHAIM3MPYETCS 3HAYEHHE BBICLIETO
obpaszoBannus B obOmiecTBe. B crarbe mompoOHO paccMaTpHBaeTcs, KaK BBICIIee 0oOpa3oBaHWE BIHCT Ha
pa3BuTHE O0OIECTBAa B HAYYHOH, COLNMAIBHON, SKOHOMHYECKONW M TOJIUTHYECKOW cdepax, ero poib B
HWHHOBAIMOHHOM pPAa3BUTUH, CO3JaHUU 3HaHHﬁ, IIOATOTOBKE BI;ICOKOKBa,HI/I(bI/IHI/IpOBaHHBIX KaapoB H
obecrnieyeHun COIIMAJIbHOI'O paBCHCTBA. HpeI[CTaBJ'IeHa POJib BBICHIHUX y‘Ie6HI)IX 3aBCHeHI/II71 B pPAa3BUTUHU
oOmIecTBa TMOCPEACTBOM HAyYHBIX HCCIENOBAaHUM, TEXHOJOTHYECKNX WHHOBAIM © TII00aJhHOTO
COTPpYAHHNYCCTBA. Taxxe B cTaThe C npuMepaMu U CTaTUCTUUCCKUMU JaHHBIMU MOAYCPKUBACTCA 3HAUCHUC
CHUCTEMBI 06pa30BaHI/I$I B (I)OpMI/IpOBaHI/II/I 9KOHOMHYECKOI'0O pocCTa, MOJIUTHUYECKON CTaOWIBHOCTH U
KYJIbTYPHOH TOJEPAaHTHOCTH. AHAIM3UPYETCSd pOIb CHUCTEMBI BBICIIETO OOpa3oBaHUS B COIMAIBHON
MOOWITFHOCTH, TPKIAHCKOM OOIIECTBE W TI00AIBHOW KOHKYPEHIIHH, a TakKe TO, KaK OHa CIOCOOCTBYET
YCIICIIHOMY M YCTOMYMBOMY pa3BUTHIO oOmiectBa B Oymymem. Llenb ctatbm — obecneuuTh riryOokoe
ITOHUMaHue O0IIeit 3HAYMMOCTH BBICITIETO 00pa30BaHUsA B OOIIECTRE.

SUMMARY. This scientific article comprehensively analyzes the importance of higher education in
society. The article discusses in detail how higher education affects the development of society in the
scientific, social, economic and political spheres, its role in innovative development, knowledge creation,
training of highly qualified personnel and ensuring social equality. The role of higher education institutions
in the development of society through scientific research, technological innovations and global cooperation
is presented. Also, the importance of the education system in the formation of economic growth, political
stability and cultural tolerance is highlighted in the article with examples and statistical data. The role of the
higher education system in social mobility, civil society, and global competition is analyzed, and how it
contributes to the successful and sustainable development of society in the future. The article aims to provide
a deep understanding of the general importance of higher education in society.

MADENIYAT HAM KORKEM ONER TAWIN BASQARIWDA BASSHIGA
QOYILATUGIN TALAPLAR

Orazbaeva Dilnaz Dauletbay qiz1
Ozbekstan mamleketlik kérkem oner ham mddeniyat instituti Nokis filial
“Madeniyat ham korkem oner tarawr menejmenti” 2-kurs magistrantt
Ilimiy basshi: Saparbaeva Gulshira Abatbaevna
Ozbekstan mamleketlik kérkem éner ham madeniyat institut:
Nokis filiali docenti

Tayanish sézler: basshi, is-usillari, basqariw, motivaciya, sholkemlestiriw, rejelestiriw.
KaroueBkle ciioBa: JIMACP, ACJIOBBIC CTUIIN YIIPABJIATH, MOTUBALUA, OpraHu3alus, JIaHUPOBAHUC.
Key words: leader, working methods, management, motivation, organizing, renovation.

Mamleketimizde Prezidentimiz baslamasi yamasa kush-quadiret darejesi menen emes, milliy
menen barliq tarawlarda turmisqa qollanilip madeniyat ganshelli shinga koéterilgenligi menen
atirgan perspektivali joybarlar, orinlarda amelge 6lsheniwi tiykarinda tariyxiy misallar kop. Misali,
asirilip atirgan ken kélemli jumislar xalqumizdin inglis koérkemonertaniwsht  alimi F.R.Martin
tek gana turmis tarizin jagsilap qoymastan balki “Temuriylar siyaqli korkem 6ner ham madeniyatti
dinyaga koéz-qarasin da tapten oOzgertip atir. gadirleytugin hukimdar Orayliq Aziyada hesh
Asirese madeniyat ham kérkem oner tarawinda wagqitta bolmagan”, dep jazadi.
amelge asirtlip atirgan natiyjeli is-ilajlar kozdi Biz bugin barshemiz Respublikamizda
quwandiradi. Maémleketimiz basshisimin — atap amelge asirilip atirgan ozgerisler insan mapleri
otkenindey, mamleketimizde madeniyat ham ushin xizmet getetugin janalamwlardin guwasi
koérkem oner rawajlanbasa, jamiyet rawajlanbaydi bolip atirmiz. Bugingi kinde Ozbekstannin jana
degenindey rawajlamiwdin aniq natiyjesi bayliq tariyxin jaratiw, materialliq ham materialliq emes
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madeniy miyras dardanalarin asirap-abaylaw,
xaliq awizeki doretiwshiligi ham haweskerlik
korkem onerin janede ken en jaydinw, elimizdin
jdhan madeniy makanmna belsendi integra-
ciyalasiwin tdmiyinlew, madeniyat ham koérkem
oner tarawmn innovacCiyallq rawajlaniwina
qaratilgan sistemali basqariw is-ilajlar amelge
asirilip kelinbekte. Respublikamizdin en shetki
aymagqlarinda jasip atirgan insanlardin sonin
menen bir gatarda jaslardin sanasma korkem
onerimiz benen milliy madeniyatimizdi sindiriw,
madeniy sawatqanligin asiriw, olardi milliy ham
uliwma insanty madeniyattin en joqarg ulgileri
menen tanistirtw ham sol tiykarda ruwxiy jagtan
jetilisken barkamal insanlardi tarbiyalaw, jas
talant iyelerinin qabiletlerin jizege shigariw
magsetinde ken kolemli natiyjeli isler amelge
asirilmaqta. 2017-j11 3-avgust kuni jurtbasshimiz
mamleketimiz doretiwshi  ziyalilari  wakilleri
menen ushirasiwinda témendegi bahali pikirlerin
keltirip Otken edi. “Ozbekstanda adebiyat ham
korkem oner, madeniyat, galaba xabar qurallari,
ruwxly ham agartiwshiliq bizneske aylanbawi
shart ham biz bugan heshqashan jol qoymaymiz.
Bizin hawes etse arziytugin ulli tariyximiz bar,
hawes qilsa arziytugin ulli babalarimiz bar. Hawes
qilsa arziytugin biybaha bayliglarimiz bar, ham
men isenemen, nesip etse hawes qilsa arziytugin
ullt keleshegimiz, ulli adebiyatimiz ham kérkem
onerimiz de albette bolad1” dep atap otkenindey
hazirgi kinde madeniyat ham korkem oner
tarawinda  koplegen natiyjeli is-ilajlar amelge
asirilip tarawdin elede rawajlaniwina jol aship
berilmekte.

Hazirgi kiinde Qaraqalpagstan Respublikasi
Madeniyat ministrligi sistemasinda jami 98
madeniyat makemeleri bolip sonnan 3 mam-
leketlik teatr, 5 mamleketlik koncert sholkemleri,
60 madeniyat oraylar1 2 qanigelestirilgen
madeniyat ham korkem oner mektebi, 1 internat,
24 balalar muzika ham korkem oner mektepleri, 2
joqart oqiw orni, 1 Respublikaliq koézi azziler
kitapxanasi ham onin 9 filial1 jumis alip barmagqta.
Bul mékemelerdin harbirin basqariw, jumis alip
bariwin tamiyinlew, rawajlandinw en daslep
makeme, sholkem basshisina jukletilgen waziypa
esaplanadi. Al, bul jumisti natiyjeli alip bariw
bolsa insannan 6z aldina tulken kush jiger talap
etedi.

Hazirgi waqitta basqariw  tarawinda
basshinin madeniyatina qarama-gars: keletugin
aymm jagdaylarda kozge taslanadi. Solardan
madeniyat makemelerinde zamanagdy asbap-
uskenelerden natiyjeli qollamw isleri jogari
sholkemleskenlik darejede paydalanilmay
atirganlhigl, xizmetkerlerdin miynet haqist1 kem
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boliwi, olardin miynetlerin bahalap Ustemeler
belgilewde adalath aqilga say jandasa almay
atirganhigl, doretiwshilik ham socialliq bel-
sendiligi, baslamashiliq, sholkemlestiriwshilik
gabiletlerinin tomen darejede ekenligi, en tiy-
kargist basshinih 6z jumisina bolgan pidayiliginin
korsetkishleri hazirgi kundegi basqariw isker-
ligindegi mashqalalardan esaplanadi.

Basshi qashan el jurt isenimin aqlay aladi?
Qashan jaregi qoli taza, kewili ashig, aqil ham
zakawat penen jumis alip barsa, tabiyatinan
epshillik penen bilim, shaqganliq penen adalat
uygin bolsa, ol 6zi basqaratugin adamlardin gam-
tashwishlerin basinan otkere aliw gabiletlerine iye
bolsa gana xaliqtin isenimin aqlay aladi.

Basshi.

- joqart darejedegi sholkemlestiriwshi,
bilmes doretiwshi, 6zine isengen,

- isbilermen, baslamashi,

- Quym maselelerge tes sheshim taba alatugin,
jamaatti izinen erte alatugin, 6z isinin ustasi,

- basqariwda tejewge itibarli boliwi,

- wadesinin ustinen shigatugin boliw1 kerek.
[1.20-b]

Basqariw bul barliq tarawlarda bar boliwina
garamastan madeniyat ham kérkem  Oner
tarawindagl sholkemlerdi basqariw ondagi is alip
barip atirgan x1zmetkerlerdi basqariwdin 6zide bir
kérkem oner desek gatelespeymen. Sebebi
korkem oOnerge jan1 qumar bolgan nazik tabiyath
insanlar menen birge islesiw olardin islegen
jumislarina baha beriw de ansat is emes.
Sonliqtanda basqariw haqqinda aytqanda jetik
danishpanlardan biri “Dunyada en qiym koérkem-
oner basqariw korkem oneridur” dep atap otken.

Menejerdin professional iskerliginin birin-
shi qgasiyeti — bul onin juwapkershiligi. Bul
haqqinda tanigli madeniyattaniwshi alim U.Qora-
boev “Madaniyat masalalari” athi kitabinda
tomendegishe pikirlerdi bildirgen.

Juwapkershilikli adam isenimli boladu.
Isenimli adamlar jamiyetke juda kerek. Sebebi
olar jamiyet rawajlamiwina 6z uleslerin qosadi.
Sonin ushin juwapkershilik insannin en ahmiyetli
paziyletlerinen birine aylangan. [2.94-b]

Madeniyat oraylar1 - turli jonelisler ham
korkem onerdin barliq tarawlart boyinsha
duzilgen haweskerlik dogerekleri, madeniy
agartiwshiliq ham dem aliw iskerligin qollap-
quwatlaw ham rawajlandiriwdi tamiyinleytugin
mamleketlik makeme esaplanadi. Bunday
makemeni basqariw bolsa insannan ulken juwap-
kershilikti talap etedi. Makemeni basqariwda
basshi bugingi kinin ham ertenin oylap is alip
bariw1 kerek boladi. Basqariw waqtinda basshiga

tinim
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goyilatugin en tiykargi talaplar tomendegiler bolip jumis alip bariwi, rawajlamiwi tikkeley basshiga
esaplanadi. baylanisl.
-zamanagoy usilda pikirlew, Basshi 6z iskerligi dawaminda madeniyat
-maselege tez sheshim taba aliw, ham koérkem oner tarawindagi ameliy proceslerdi,
-jags1 gqarim —qatnasta boliw. tariyx1ty jazba dereklerdi teren uyreniwi, taraw
Maéseleni aniglaw ham ogan tezlik penen waziypalari, jonelisleri, tiykarlarin jaqst biliwi
natiyjeli sheshim taba aliw da basshidan ulken kerek. Basshidagi joqart aqil-zakawat, ken dunya-
sheberlikti talap etedi. [3. 117-b] garas, zamanagdy magliwmatlardan xabarar
Uliwmalastirip aytqanda hazirgi ktnde boliw, madeniyat hAm kérkem oner tarawindagi
kérkem oner tarwinda basshi is alip bartwi menen barshe jetiskenliklerdi amelyatqa engiziw, jana
bir gatarda 6z ustinde islewi izleniwi, zaman dawislar, jana talantlilardi izlep tabiw ol alip barip
menen ten adim atiwi, ham sonin menen birge qol atirgan iskerlikke tiykar bolip xizmet -etedi.
astinda islep atirgan xizmetkerlergede motivaciya [4.77-b]

bere aliw1 kerek. Sebebi makemenin qay darejede
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REZYUME. Bul maqalada hazirgi kinde mamleketimizde korkem oner hdAm madeniyat tarawinda
islenip atir§an jana is-ilajlar, korkem oner makemelerinde basshilardin iskerligi, ham olarga qoyilatugin
talaplar haqqinda so6z etiledi.

PE3IOME. B nanHoili craThe TOBOpUTCSA O paboTe, KOTOpas B HacTosIlee Bpems BeAeTcs B chepe
HCKYCCTBA U KYyJIbTypU B HAIlIEW CTpaHeE, NEATEIbHOCTH PYKOBOAMTENIEH UXYNOKECTBEHHUX YUPEKICHUN U
TpeOOBaHUIX K HUM.

SUMMARY. This article talks about the new reforms in the field of art and culture in our country, te
activities of leaders in art institutions, and the demands placed on them.

RUWXIY JETIKLIK INSAN KAMALATI

) Saparbaeva Gulshira Abatbaevna - docent
Ozbekstan mamleketlik korkem oner ham madeniyat instituti Nokis filiali

Tayanch so‘zlar: madaniyat, ma’naviyat, bo‘sh vaqt, xalq ijodiyoti, tanlov, madaniyat markazi,
havoskorlik.

KiroueBble ciioBa: KyJIbTypa, AYXOBHOCTD, CBOGOI[HOG BpEMs, HapOJHOC HUCKYCCTBO, KOHKYPC,
KYJBTYPHBII LIEHTP, CAMOJIEATEIbHOCTD.

Key words: culture, spirituality, free time, folk art, competition, cultural center, amateur
performances.

Jana Ozbekstanmn  rawajlamwi  menen ligimizdin dirdanalarin awladtan-dwladqa jetkerip
mamleketimizde alip bartlip atirgan ekono- beriwde juwapkerli waziypalar belgilengen.
mikaliq, siyasity jumislar menen bir qatarda, Xaqumizdin ruwxiyligin joqarilatiwda, olardi pak
madeniy - agartiwshiliq, huqiqiy hédm talim - ham hadal jasawga shaquriw, 6z pikirine iye
tarbiyaliq tarawlarda koplegen reformalar amelge boliw, jaslar arasinda salamat immunitetti
asirilmaqta. Ust bagdarda madeniyat ham korkem galiplestiriw siyaqli paziyletlerdi rawajlandiriwda
onerge baylanish tdlim-tarbiyanin mazmuninda milliy ham dunya madeniyatinin en jaqsi ulgilerin
jurt  timshhig,,  Watanmzdin — rawajlaniwi, ugit-nasiyatlaw ham xaliq sanasma sindiriw, 0sip
insanlardin ruwxiy jetikligin joqarilatiw styaql kiyatirgan jas awladti, zamanagdy jaslardi
tusiniklerdin ahmiyetli jemisi ata babalarimizdan tarbiyalaw, milletke, tariyxqa, insaniyatqa bolgan

miyras  qadiriyatlarimizdir  qadirlew, milliy-
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hirmet sezimlerin oyatiw ham saqlaw insanlardin
ruwxiy jetiskenliginin jemisi esaplanadi.
Ozbekstan Respublikasi Prezidentinin 28-
yanvar 2022-jildagi  “2022-2026-jillarga bag-
darlangan  Jana  Ozbekstanmin  rawajlamw
strategiyast haqqinda” g1 parmaninda, ruwxiy
rawajlamiwdi  tamiyinlew ham tarawdi jana
basqishqa alip shigiw waziypas1 belgilengen.
Xalqimizdin 6zine tanligi ham biytakirarligin
saqlaw, tariyxiyy rawajlangan ayyemgi milliy
madeniyatlar, korkem  o6ner ham  xaliq
déretiwshiligi, juz jillar dawamindagl payda bolip
rawajlangan milliy dastirleri ham trp-adetlerinin
0z-ara jaqinlasiwi ham de bir-birin bayitip bartwi
ushin, dinyada jasap atirgan turli millet ham elat
wakilleri arasinda 6z-ara htirmet sezimlerin garar
taptinnw dhmiyetke iye process bolip tabiladi.
Hurmetli Prezidentimiz Sh.M.Mirziyoyev
“Biz jaratip atiwrgan jana  Ozbekstanmn
ideologiyasi jagsiliq, adamgershilik, gumanizm
ideyas1 boladi. Biz ideologiya degende, daslep,
pikir tarbiyasin, milliy hidm uliwmainsaniyliq
gadiriyatlar tarbiyasin tusinemiz. Olar xalqimizdin

neshe mun jilliq turmishq  tOsinik  ham
qadiriyatlarina tiykarlangan” degen edi. [1]
Hazirgi knnin ahmiyetli talabi,

xalqumizdin 6zligin anlawinda, turmisliq jasaw
sharayatimin teren tariyxly mazmunin tusinip
jetiwi  zartrligi, solay etip, ertengi kannin
dawamshilar1 bolgan, 6zimizdin perzentlerimizdin
sanasina ata-babalarimizdin o6lmes miyraslarin,
olar qaldirip ketken ilim, bilim koénlikpelerin kéz
qarashiginday  asirap-saqlaw  ham  rawaj-
landinnwday  waziypalardi  {igit-nasiyalawdan
ibarat. Demek, asirler dawaminda qaliplesken
joqart ruwxily urp-adet déasturleri, ulli ata-
babalarimizdin 6shpes miyraslarinan aziqlanadi.
Soni atap otiw ormnli, harbir dawir, insaniyattin
keleshegi, adamlardin turmis dérejesi, talim ham
tarbiyast menen baylanishi boladi. Soni atap 6tiw
orinli, harbir dawir, insaniyat keleshegi turmis
darejesi talim ham tarbiya menen baylanish
boladi. Onmn ruwxiy jetikligide — jeke
pikirlewinde, ilim ham tarbiya insandi ruwxty
joqarilatiw1 sozsiz. Atap aytatugin bolsaq, VII-XII
asirler dawaminda Orayliq Aziyada madeniyat,
ilim-pan  rawajlanip  kelgen. Bul tariyxiy
dawirlerde jasap, doretiwshilik etken alimlarimiz
insanlardin ruwxiyy ham pikirlew duaniyasin
bayitiw menen birge olardin sanasina madeniy-
agartiwshiliq kéz-qaraslarinin osiwinde
déaretiwshilik isleri menen itibar qaratqan.
Danishpanlarimiz, Beruniy, Farobiy, Ibn Sino,
Yassawiy, Nagshband, Imom Buxoriy ham
basgalar insan tarbiyasina qaratilgan adep-
ikramliliq qagiydalarin engizip kelgen. Ruwxiyliq,
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talim-tarbiya insan kamilliginin tiykar1 esaplanadi.
Jana Ozbekstan rawajlaniwinda talim - tarbiya
tarawinda, ruwxiyliq qadiriyatlarm tiklew, milliy
urp-adetler ham dastirler tiykarinda ruwxiy
jetiklik maselelerin &sirese jaslar arasinda ugit-
nasiyatlaw aktual maseles bolip tabiladi. Harbir
dawirdin 6zine tan bolgan tarbiyaliq nizamliglar
hamde talaplar1 bar. Ata-babalarimizdan miyras
bolip kelgen tarbiya hdmme waqitta jas awladtin
kekseler tajiriybesine suyengen halda, jaslardin
sanast ham pikirlewlerine sindiriw dawamiyligin
gollangan ham tariyxiy miyaraslar, urp-adetler
insan tarbiyasinda ahmiyetli sanalgan. Talim —
tarbiya insannmn salamat ham bekkem boliwina
jane ruwxiy joqarilawina jardem beredi. Sebebi
insan jagst amel, jagsiliglardi goézlegen halda
jaratilgan. Insannin turmis madeniyati shaxstin
jamiyettegi ruwxty darejesinin natiyjesi bolip
tabiladi. Sebebi, jamiyettin salamatligr harbir
insannin joqari darejede turmis madeniyatina,
ruwxiyligina iye boliwin talap etedi.

Prezidentimiz “Jamiyet turmisinii denesi
ekonomika bolsa,onin jan1i  ham ruwxiy
manawiyat” degen edi, 2021-ji1 19-yanvarda
Manawiy — ruwxiy isler sistemasin tapkilikli
rawajlandiriw boyinsha mamleket ham
jémaatshilik sholkemleri menen birge islesiwdi
kasheytiw maseleleri boyinsha videoselektor

jiynalisinda.  Ozbekstan  Respublikas1  Prezi-
dentinin 2021-jin  26-marttagi  PQ-5040-sanl
qararinda, madeniyat, adebiyat, kino, teatr,

muzika hdm koérkem onerdin barliq thrleri, baspa
onimleri, galaba xabar qurallarinda manawiy-
ruwxly Olshemler, milliy ham uliwmainsaniyliq
gadiriyatlardin ustinligine erisiw waziypalari
begilep berilgen. Xaliqin ruwxiy jogarilawin
tamiyinlewde madeniyat ham korkem oOner
makemelerinde o6zine tan is usillart boyinsha
iskerlikler sholkemlestiriledi. Harbir xaliqtin
tariyxly rawajlamiw basqishlarina saykeslengen
bayramlar1 payda bolgan, bul bayramlar xaliqtin

quwanishi, shadligin 6zinde sawlelendiriwshi
ildjlar manisin anlatadi. Sol sebepli xaliq

bayramlarimin mazmunin teren uyreniw, olardagi
aytilgan pikirler atirapinda bayram tarlerin
zamanagoylestiriw, sholkemlestiriw usillarin talim
tarbiya tarawinda kennen en jaydiriw ahmiyetli
esaplanadi. Bir so6z benen aytqanda shaxstin
ruwx1iy joqarilawi onin socialliq iskerligin asiradi
ham jamiyetin rawajlaniwin tezlestiredi. Albette

insanlar sanasinda manawiy-ruwxiy, huququy,
tarbiyaliq 4hmiyetke iye bolgan tisiniklerdi
keneytiw, jamiyettin belsendi agzasina

aylamiwinda, Watand1 suyiwshilik, tinishliq, jana
Ozbekstannin rawajlaniw jolin teren tisiniw, oni
qadirlew siyaqli qgadiriyatlar madeniy ilajlardi,
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bayramlardi  sholkemlestiriw  arqali  amelge
asiriliw magsetke muwapiq boladi. Sonin ushinda
xalqumiz arasinda milliy ideyalar menen
suwgarilgan, mazmum  jaginan  ahmiyetli
bayramlardi sholkemlestiriw, olardin ruwxty
dinyasin  bayitip  bariwga  jardemlesedi.
Hukimetimiz miliy gadiriyatlard: tiklew barisinda
asirese, madeniy miyraslardin uzaq tariyxqa iye
bolgan korkem oOnerimizdi saqlap qaliw, oni
rawajlandirip xalqumizdin ruwxiy barkamalligin
asiriwga xizmet etetugin sharayatlardi jaratip
bermekte. Xalqumizdin asirler dawaminda
jaratilgan ham korkemlilik tarepinen bezetilgen
arziw etken dasturlerimiz, sonday-aq bayram ham
seyillerdegi dastarli tamasha korkem onerinin
elementleri de gayta tiklendi. Ata-babalarimizdin
jaratgan bay madeniy miyrasi tiykarinda
rawajlangan qadiriyatlar1 arasinda xalqimizdin
6zine tan bolgan garezsizlik saltanti esaplangan
«Gérezsizlik bayrami» ulken 4hmiyetke iye
bolmagta. Albette bayramlar harbir xaliqtin jasaw
tarizindegi basip otken turmisliq jagdaylari,
ozlerinin jetiskenliklerinin jenislerinen baxith
Oomirlerinen kewli toliwlari natiyjesinde payda
boladi. Usinday bayramlarga 6z dawirlerinde
alimlar tarepinen pikirler berilip, ilimiy izertlenip
kelingen. Bayramlar haqqindagi pan «eorto-
logiya» yunonsha «eorto» bayram ham «logos»
uyreniw dep ataladi. Shigis alimlari Firdavsiy,
Farobiy, Maxmud Qoshqariy, Alisher Nawayi,
Zahriddin Muxammed Babur, Ogahiy, Behbudiy,
Fitrat siyaqli alim danishpanlar bayramlar ham

onmn sholkemlestiriliwi  haqqinda bayramlardin
socialliq turmistagr orn1 ham roli boyinsha tarli
koz-garaslar menen pikirler menen miyras
qaldirgan. Us1 tarawdi uyreniw boyinsha
I.Snegirov, |.Saxarov, F.Buslaev, A.Afanasev,
Yo.Anichkov, K.A. Mardjanov, D.M.Genkin,
I.M.Tumanov, B.Sayfullaev, V.K.Rustamov,
S.Ywldosheva, J.Eshoqulov, A.Ashirov, W.Tosh-
matovlardin [2] ilimiy izertlewler alip bargan.
Xalqmmizdin  madeniy qadiriyatlari, madeniy
miyrasi, milliy dasturleri ham uzaq tariyxga iye
bolgan korkem onerimizdi saqlap qaliw, asirap-
abaylaw hamde oni janede rawajlandinw ham
jamiyette  xizmet etiwi  ushin  socialliq
ekonomikaliq sharayatlar jaratip berdi. “Milliy
jogarldaw, milliy o6zlikti anlaw, ruwxiy
qadiriyatlar kolemin keneytiw procesi ham adep-
ikramliliq sawleleniwlerimiz, dastrlerimiz ham
jagsiliq paziyletlerimizge barip taqaladi. Socialliq
jogarilaw heshqashan adep-ikramliliqti, insa-
niyligtt  buziwga alip kelmegen.” Demek
manawiyat - insannin belgili darejedegi fizikaliq,
aqly, adep-ikramliq ruwxiy uliglaniw1 ham dinya
qaraslarina jogarilatiwshi tusinik.

Haqiyqattanda millet ham elatlardin 6zine
tan tariyxiyy miyrasi, korkem oneri ham adebiyati
madeniyatt menen bir qatarda olardin Urp-adet
ham maresimleri, ruwx1y jetiskenligi arqali adep-
ikramliq, ken peyillik, mehir mariwbet, hirmet-
izzet siyaqli  paziyletler kamil insannin
qaliplesiwinin tiykarin quraydi.
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REZYUME. Magolada Yangi O‘zbekistonning rivojlanishida ma’naviyat hayotimizning yangi kuch,
yangi harakatining mahsuli sifatida kelajagimiz bo‘lgan yoshlar tarbiyasining asosiy masalasi va aholining
bo‘sh vaqgtini mazmunli o‘tkazishda madaniyat markazlarida innovatsion ish jarayonlari hagida nazariy
tushunchalar berilgan.

PE3IOME. B crarse B pazButun HoBoro Y30ekucraHa DyXOBHOCTb — HOBasl CHJIa HalIeH >KU3HH,
NPOAYKT HOBOI'O JBWXKEHUSI, TJIABHBIN BOINPOC BOCHUTAHUS MOJIOJEKHU, KOTOpas — Haule 6yz[ynlee, u 86
TEOpeTHYecKrne KOHIENIMK 00 WHHOBAIIMOHHBIX TMpolieccax paboThl B KYJIbTYPHBIX IIEHTpax. B
OCMBICJICHHOM IIPOBCACHUN CB060,Z[HOFO BPCMCHU HACCJICHUS.

SUMMARY. In the article, in the development of New Uzbekistan, spirituality is a new force of our
life, a product of a new movement, the main issue of educating young people, who are our future, and
theoretical concepts are given about innovative work processes in cultural centers for meaningful leisure
time of the population.
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JAMIYETLIK-GUMANITAR PANLER

XIX OCHPIE KAPAKAJIIIAK TAPHIXbIN KOCBIKJIAPBI

B.TypaueB — maputix urumnepu 6ouvinua gurocogus dokmopet (PhD)
O30excman MaMIeKemauK KopKem oHep Xom Maoenusm uncmumymol Hoxuc ¢hunuanv

TasiH4y cy3/1ap: nosMa, Tpaguuusl, aKKamIlbIK, aKI9pbsl, KIACCUK, TBOPYECTBO, TOJFAY, TEPME.
KuroueBble ¢JI0BO: 1T03Ma, TPATUITHS, KJIACCHK, TBOPUCCTBO, TEPME.
Key words: poem, tradition, classic, creativity, term, akkapshyk, akdarya.

XIX acupmerun Xopes3M, apaiiisl ©30€Kiep,

KapakajrakIapAbIiH MOJICHUI OailIaHBICHIH
COVJNENEHAUPETYFBIH  TAPUMXBIA  KOCBIKJIApbI
H3epTiey YIKEH 9OXMUUETKE Hife.
Kapakanmakiapabig XIX acupjieru
TapUAXBI  TYpPMBICHI, omeOMii  Muiipaciapsl
XaKKbIH/IAa TapUUAXIIB XOM OACOUSTINBI HIUM-
nasnapAblH, aran  aiWtkanga — [LIL.MBanoB,
C.IL.Toxncros, H.do¥yxapaes, T.A.XXnauko,
C.K.Kamanos, P.KocOeprenos, K.AlibiMOeTOB,
N.CaruroB, M.Hypmyxamenos, K.Makceros,
M.Tneymyparos, ©O.Koxbikbaes, b.Komanos,

E.KanaatoB xoM T.0. WiauMmasnapablH MHHHET-
nepruHe 0axaibl TUKUpPIEp OepuIreH.
«Kapakannak» KOCBIFBIHBIH —VaKblsaapbl
Kell Joyupiepau o3 uiinHe amanasl. Kapakammak
XaJIKBIHBIH KOTI SCHPJIMK HICKHUPETUK OMUP OasiHbI
CBISKJTBI KOPHUHETH. KochIKThIH COHFBI
OenumiiepuHAE  XalbIKTHIH  JKaHanopbsaarsl
TYPMBICHI, OHHaH XHWiya XaHJIBIFbl KOJI aCThIHA -
Xope3Mre Keiaun OpHAJAchly >Kargaiiapel ce3
etwnenu. Ocupece, Ecenrengu, Xeuirengy,
Atinoc 6aba, bapak 0atblp xoM T. 0. TapuiiXblii
0O0JIFaH alaMIIap/IbIH aTiaphl yIIbIPacabl.
Ecenrenny Moxpem XallbIKTBIH aFachl,
Keurenau omit Aigoc Ouiinuy sxopachl... [1.17]
Xuifya XaHJIBIFbIHBIH AaybIp CAJIBIFBl XOM
WKW OWiliep TOpEenmMHEH XJop ToperuieMe asarl
IIEKKEH XaJBIKTBIH TYPMBIC THPHUIIUTUTH KOCBIKTa
peaiib cyypeTiieHreH. Mblcabl:
XaH caiilaHFaH XaJbIKTBIH XoMelaapiaphl,
CaypIK caipIl Majl allbIyAbIH JKOJLIAPHI,
3yJbIM XaHHBIH XAJIKBIM KOpHUTI 3ap1a0bIH,
Esunuyien ecu keTkeH Kapakaimnak. [2.18]
O30eKCTaHHBIH Hamanran, ODepraHa,
Annmkal, Byxapa xom Camapkana o0macTb-
JIAPBIHAAFBI <CKOKapb» KapaKajakjiap apachblHaH
Kas3blll aJbIHFAH epTeKIepAe, TapUUXbId aHBI3-
QIncaHanapla, XajblK KOCBIKIAPBIHAA, TapUHXbIA
agamiap  XakkelHmarel  (AMadrennu, — Acas,
Kuitpenme memen T1.0.) JereHmanapga Aa
XO3Uprd Apan TEHW3W OTpalblHIa, XOpe3Me
KacaraH  KapakallaKk  XaJKbIHbIH  aybI3eKH
NOpETIENCPUHUH ~ OapiblK TYpJiepd OOHBIHIIA
OaliiaHbIC XM YHIIECITUKIEp Oap.

87

byn xarmaitmap XameIKTBIH OypbIH OHp
OpBIHJIAa KOHBIC OAaCKAHJIBIFBIH CHINIATIIAY MCHEH,
CKUHILUJCH, (KOKAph» XOM «TOMEHTH» Kapa-
KaJIMaKiap MEHEH Y3JIMKCH3 OaitaHbICIapablH
OOJFaHNBIFBIHAA COHFBI  JISVUpJepAe maiiia
0OJIFaH XaJbIKTBIH aybI3CKU JIOPETIICICPUHIH
MBICANIBIHAH KepuyTe Oomazpl. XoTre, KuiieHn
JKbIpayAbIH >KOKAPhl KapaKallakjap apachlHIa
00JbIYBI, bBepnakThlH XoM Kemll FaHa IKbIpay-
OaKchUIapIbIH <«OKOKAphD» Kapakajmakjiap apa-
CBIHJA OOJIBIT, TOW-KBIABIHIAB KOCBIK AaWTHIYBI,
aTakJIbl JKbIpay, OakchUIapFa LIOKUPT OOJNBLY
JKaFJaisapbl TONBIK TACThIMBIKIANbI.

bepnak e3unun «U3nep emum» paereH
KOCBIFbIHJA:
CesznupMecTeH OUli XoM XaHFa,
XoM oJiapra jKaKbIH aHFa,
Arta xypThl TypKUCTaHra
Bapsin sxokThI H3nep eauM. [3.15]

Keprunuknu — XoMmenaapnapablH — KaTaH
TOpTUIUIEpUHE KapamacTaH bepmak  e3uHMH
TYYBICKaH arachlH u3JIel OapFaHJIBIFbI

XaKKBIHIAFl, JKUiEH JKBIPAYIBIH KETUM KbI3
MuHallbIMIBl  M3J€0  KETUYIEPU  <GKOKAPBD)
KapaxaJakjiap apacblHaa OOJIFaHIbIFbl TAPUHAXBINA
¢axr.

Kapaxkanmaxmapaein Xwuifya XaHIBIFBIHBIH
CUSICUH HCIIEpUHE apajacKaHjbIFbl  TyYypajibl
Ma¥rJIbIyMaTJIap XalbIK SICaHalapbIHAA XY Kol
cakyanrad. Kapakanmakimap e3lepuHUH oHHeMIH
Varanbl Oonran Xope3Mm KypTeiH «beckana» nen
aTaraH. Omnap OMUYIOPbSI OoitnapeiHaa
JTUHKAHIIBUTBIK, IIAPYaIIbUTBIK XoM OaJIbIKIIBITBIK
IeHeH  myrbuULIaHfaH.  OnapaslH — pyYXbIid
MOJICHHSITHI, 97IcOnATHI OMp-ONpPHHE OTKEH.

XanplK ~ apachlHaH  JKa3blll  aJBIHFaH
Marepuaiapaa OXKUHUS3IBIH «bo3zaray»
TapUIXbI TOAMACHIHBIH OWp HEllle BApHAHTHI Oap.
byn xargail KiaccMK — IIAdBIpIapbIMBI3AbIH
[IBIFAPMATAPBIHBIH  XaJBIKJIBIFBIH ~ Tarbl  Ja
TEPEHIIECTUPEIN.

OXUHUA3ABIH «bo3aTay» mosmacel Xuiiya
XaHJIBIFBIHBIH 3YyJIBIMJIBIFBIHA Kapchl 1857-1858-
KBIJUTAP/IAFbl  XaJblK KOTEPWJIMCHH CO3 eTCe,
Bepnakrein «Alinoc ouii» (1827-1928). «Epnazap



Omit» mosMajapeiga nga (1855-1856) tapuiixsbrii
XaJbIK KOTEPUIIHCIEPH CO3 ETUIIEH.

Tapwuitxbrit KOCHIKIap OapIIbIK YaKpITTa ajlFa
Kapaii payakJIaHbIYIIBI )KaHp. XalbIK TYPMBICHIHA
O3UHUH AaKTUB TOCHUPUH THUNTU3TEH TapUUXbII
VakplslapFa KJIACCHUK INANWBIpIApBIMBI3  J1a €3
KO3KapachlH OWIIAMPUI IIBIFapMaap IepeTTH.

OnapneiH  eH OacneliapblH — atam  Kep-
cetkeHne JKuileH kbIpayaplH, KyHX0XKaHBIH
TapUAXBIA IIBIFapMantapbl MEHEH O>KHHHUSI3IBIH
«bo3zaray», bepnakteiH «Aligoc Ouii», «EpHazap
ouity, «Amanremmmy, «Xopesm», «lllexuper»
IIBIFAPMAIAPBIHBIH  TPAAUIUSIIBIK TOCHPH Oacka
Jla anplpiaapapl TAPUUXBIA MIBIFApMa JOPETUYTE
OarapiaraHbIH KOPEMU3.

JKokappinarel KOCBIKJAp, HO3Majap Tapu-
WXBI KOCBIKJIApABIH €H COHFBbUIApBl NN Kapay
NYTKWUIEH Haxypbic Oonap equ. AYBI3eKH XalbIK
JNIOPETICNEPUHAETH  TapUUXbIA  KOCBIKIApIbIH
TPaIUIMSIIBIK TOCUPH KaHA Ma3MyHFa, opmara
niie OONFaH, OTMHIINTH, XO3UPTH IOYHUPIETH €H
Oup oxXMHUHETIM YakplsaapAbl €63 ETETYFbIH
TapUUXbI{A HIBIFApMalIap MEHEH YILIACabl.

Tapuiixplii  KOCBIKJIApIBIH  Kojja  Oap
MaTepuaLIapbIHbIH TUMKAPFbl TEMATHKAChl XHilya
XAHJIBIFBIHBIH 3YJIBIMIIBIFBIH QUIKapanay, TEHCU3-
JUKTUH XOp KBIMIBI KOPUHHUCICPUH CHINAT-
TMANTYFBIH XaH Ka3bIybl, TYPKMEH (eofaiiapel —
OacnamblIapAblH  XOpPEKETIepUH COe3 eTHYACH
nbapar.

Bynnma ayelp  3yNBIMIBIKTBIH — KOOMPUH
TapThII, 3YJIBIMIIBIK YCTEMJIMK €TKEeH JoYHpIe 63
TCHJUTUMH aja ajJMaid, akbIpblHAA  ©JHUMIe
rupunTap OOJFaH MHWHET aJaMbIHBIH Tpare-
TIVSUTBIK TYPMBICHI CO3 00 IbI.

Kapakanmak skepuHIern yiKeH e3repuc-
nepauH Oupum  1873-KBUIBI  KapaKamakiapabiH
(mopbsHBIH OH KYy3W) TaTima POCCHICBIHBIH
KapaybiHa etuyu Oonisl. bynm moympaeru cusicuii
KOMHUMETINK JY3UMJIIErH OOJFaH Xop KBIMIIBI
e3repuciiep KJIAcCHK IMIalbIpIapbIMBI3IbIH IIIbI-
rapManapeiaia (bepnak, Ortem, Ceinbik, Omap)
kopuHe Oacnaapl. LbIH MOHHMCHHIE XaJbIK
TYpPMBICBI ~ OypBIHFBICHIHINIA ~ ayBIp  JKaFJalabl
Oacran kemupu. ChIIBIK IIAWBIPABIL «3aMaH»
JIETeH KOCBHIFBIHJIA IIAWBIp JAOVUpIU  ObLIaid
ChIMaTIal/IbI;

JKypmulmwiz exu 66auHOU,
byxapa mosein, Oyaunou...

Tapuiixbrii KOCBIKIap OapiIbIK YaKbITTa ajFa
Kapail payakJIaHbIYIIbI jKaHp. XalblK TYPMbICHIHA
©3UHUH AaKTUB TOCUPHUH TUHIM3I€H TapUNXbId
Vakplsilapra KJIacCUK IIalbIpiapeIMbl3 J1a €3 Ke3
KapachlH OMJIIMPUI LIBIFapMaap 1epeTTH.

OnapabiH eH OacaplIapblH aTal KOPCETKSH e
Kuiien xplpayasiH, KyHXOKaHBIH TapuixXbIil
IIBIFapMaiapbl MEHEH OKHHUS3ABIH «bo3aTtayy,
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Bepnaktein «Alinoc 6aba», «Epnazap», «Aman-
renany, «Xopesm», «lllexupe» mbIFapmana-
PBIHBIH — TPaIUIVSUIBIK ~ TOCHpW  Oacka  Ja
Wanbplpaappl TapUUXbIM IIBIFApMa JOpETUYTE
OarnapnaranplH  kepemu3. Conpjaii-ak, ©OO0u-
komupauy ~ «Kp3ketken», «KarTtel — arapiaH
KBIKKBIH KEeTTH», CBIIBIK IIAWBIPJBIH  «AK-
Kanmielk», «3aman», AsmOeprennnH «boma
Oacambly, AGOA3IBIH «OMUYIOPEI», «AKOOTeT»,
«XaJbIKTBl TEMHp KOJIFa MIAKBIPBIY» XOM T.0.

aWbIpIap/iblH, ~ IIbIFapMajapbiHIa  TapUUXbIN
VaKplsu1ap €e3 ETHIEIHU.
Tapuiixplii  KOCBIKIApIABIH  KoJIma  Oap

MaTepUaIapbIHbIH TUMKAPFbl TEMATHKACHl XHilya
XaHJIBIFBIHBIH  3yJBIMIIBIFBIH  OIIKapanay, TeH-
CU3JIMKTUH XOp KbIIIBI KOPUHUCIEPUH ChINAT-
JaWTYFBIH XaH Ka3blybl, TYPKMEH (eofauiapsl -
OacnamblIapAblH  XOPEKETJICpUH COe3 ETUYACH
nbapar.

bynapman «Mopaukap», «XKetu yiiaen oup
oennapy», «Holinelinn», «Tanceipabimy», «Spani-
ap», <«3GanbiM  SyMbIT», «bup omamar 3amaH
00 IB, «Onep 00K OacalIbIHBIH ASPTHHEH
Tarbl 0acka TapUHXbIi  KOCBIKIAp  MEHEH
XaJIBIKTBIH OaTblp yJUIApbIH TIPUHUUIUICHTYFBIH
«Oyezxkan», «Otem», «Ackap Oatblpy, «Ep-
MaramOeT», «Mapkabail» JereH COHFBI JIOYHp-
JIEpJIN CO3 €TETYFbIH KOCHIKJIap MEHEH YIIUIacaIbl.

Tapuiixplii KOCBIKJIAP/IBIH HIMTUH/IE OSNTHIH
Oup TapuiiXblii KOHBICTHI A9Pbs, KO XM T.0O.
OpBIHJIApJBl CO3 E€TETYFBIH TAPUIXBIM-TOMOHU-
MHUKAJBIK XapakTeplaern Kocelkaap na Oap. by-
napnan «Kereitnn», «bozatay», «Hoymupxkamny,
«AKIopBsY, «Teru3dait», « Kaitnaypim» xoM T.0.

XanblK JereHaajapbl TUWKapblHAQ Ka-
3puTFaH «KOHBIpaT JereHnacel» AEereH KeJIEMIH
TapUHXbINA KOCKIK Ta Oap.

Kokapelnarpl Kapakajanak TapUUXbId KO-
CBIKJIApbIHA TOH OpTaK HJes, XaJbIKTBIH TYypMBIC
TUPUIIWINTH, TYpPeclepu MEHEH opMaHJIaphl,
XaIIBIK  OaThIpIapbIlH TOPUHUILIEY, JKaYBI3IBIKKA
Kapchl XaNbIKTBIH KYIUIM HAapUH3aIbIFbl, TEH-
CU3JINKTUH KypOaHbl OOJIFaH-TapIblH HIUPaJIIbl
TUJIEK-OpMAaHJIaphl CO3 eTHIIEMN.

Conaii  erun, KapakajinakK  TapUKAXbIA
KOCBIKJIApbIHBIH payaxiaHbly XoM KOJIUIUIECUYHU
Kenm gmoyupiepau o3 wmuHe ananbl. OHBIH
TEMAaTUKANbIK IUaro30Hbl KeH OobIl, (OJbK-
JIOPJIBIK ~ TIBIFapMaNapbslH  OapiblK >KaHP-Japhl
MEHEH TBIFbI3 OalIaHBICIBI TYpIE payaKIaHbLY
MEHEeH Oupre, Kapakallak XalKbIHbIH CHSICHII-
KOMUHETIUK TYPMBICBIHBIH ~ JEPJIHMK  OapibIK
JOYUpJIEPUH €CKe Tycupenu. TapuilXblil KOCBHIK-
nap, XbIp XOM TOJIFay, TepMmeliep OapiiblK YakbIT
XaIbIK TYPMBICHIHA TBIFBI3 OQMIAHBICIBI TYpJE
matiga O0JIbI, TapaIbL.
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PE3IOME. Makonaga KopakalnoK TapuXui KYIIWKIAPUHUHT PUBOKIAHHWIINA Ba [IAKIJIAHUIIN OHp
KaHIIIa TaBpJjapHU 3 waura ojiaau. DoasKITop KaHpiiap OMIaH OUpra puBOXIIAHNO, KOPAKAITIOK XaTKHHIHT
CUECUU-TKTUMONH XaéTUHUHT Oapya JaBpjapwH y3 WUWTa olamd. Tapuxwil KYIuKiIap Xamma JaBpiapia
XaJIKHUHT TYpMYII Tap3ura OOFJIHK Maiao 0yaaau Ba pUBOKIAHIH.

PE3IOME. B cratee paccMaTpuBaeTCs KaHBIIMHCKUN MEpHOA PAa3BUTHS U  CTAHOBJICHUS
KapaKaJlllTaKCKUX HCTOPHYECCKHUX IICCCH. (DOJ'ILI(J'IOP pa3BUBACTCA BMECTE C KaHpaMH MW OXBaTbIBA€T BCC
NEpHUOAbL COHHaJIBHO-O6HICCTBeHHOﬁ JKM3HU KapaKaJIIaKCKOro Hapo/ja. I/ICTopI/I‘iCCKI/Ie IIE€CHU MOABJISIJINCH U
Pa3BUBAIUCH BO BCE MEPHOBI B 3aBUCUMOCTH OT 00pa3a »HU3HU HapoJa.

SUMMARY. The article examines several periods of development and formation of Karakalpak
historical songs. Folklore develops along with genres and covers all periods of the social and social life of
the Karakalpak people. Historical songs appeared and developed in all periods, depending on the way of life
of the people.

KAPAKAJIMAKCTAHJA STHOTONMOHUMJIEPIU YUPEHUY

Bepauesa barnarya - oxoimoiyuis
O36excman MaMAeKeMAUK KopKem oHep XoMm mMaoenusam uncmumymeol Hokuc unuans

Tasinu c)“'3.11ap: OHOMAaCTHKa, TOIMIOHUMHKA, TOIIOHUM, 3THOHHUM, 3THOTOIIOHUM, STHOHUMHMUSI.
KJ'IIO'leBbIe CJIoBa: OHOMACTHUKa, TOIIOHUMHKKA, TOIIOHUM, STHOHUM, 3STHOTOIIOHHUM, 3THOHHMUSI.
Key word: onamastics, toponomy, toponym, ethnonym, ethnotoponym, ethnonyms.

O30ekcran xoM KapakanmakcTan TONOHH- kupean. Kapakannmak 3THOHMMHSCBIHA THHHCIH
MUSICBIHBIH 0aif XoM KeIl KbIpJIbl MaTepuasiapblH TWUIMK ~MaTepuajiap ejere IeKeM MOHO-
TYPIH TeppUTOpHsUIap OOMBIHIIA TOIUIAY XOM rpadusIbIK TOpPHU3/E TEPEeH aHaW3 ETHUIIME[H.
u3epTiiey OKyMbICIapbl OOWBIHINIA KOl FaHa bazpr-oup wnumuii m3eprieynepae Oynm mocene
JKyMbICiap omenre acbipblUiipl.  Hotuiixene, YIABIYMAJBIK TOpU3le YiHpeuwnren [2] smaca
O30excTaHHBIH  OMp  Karap  yomasT  XoM TONOHUMMSIFAa THMHMCIM albIpbIM >KyMbIcIapa
pallOHJIapBIH TOIO-HOMUSICHIH TUJUIUK, TAPUUXBINA Oacka mamrkaizanap MeHeH OalTaHbICIIbl YCTHPTHH
STHOTPA(HUSIBIK XOM TOTOJIOTHSUIBIK KO3 KapacTaH TWITe aIblHFaH Ooiica Ja, Oenrwim  Oup
aHaJM3JIeyTe apHaliFaH KerylereH MoHorpadusiap TEPPUTOPUSIFA THHUCIN OOJNFaH 3THOHUMIIED XOM
Oacrajad MIBIFApPbUIBI, YChI TEMaFa THHUCIN OUp STHOTOIIOHUMJIEP YCbl KYHI€ JIEHHUH apHayJbl
Helre KaHIUIATIIBIK XoM JIOKTOPJIBIK uzepriiey OOBEKTH OOJFaH MKOK. DTHOHUMIIEP
JUCCepTalMAiapbl  Ka3bUIAbl, TOMOHUMHUSIIBIK MEHIIUKIA aTIbIKJIap KaTapblHIaFkl OHp Kartap
TycuHaupMe  ce3nukiepu  ay3uwiau.  CoraH aTamajap TONAPBIHBIH JKY3€re KEeJIUYUHAE YIKEH
KapamacTaH, ©30€K OHOMACTHKACHIHBIH OapibIK OpBIH TyTajbl. bynm jkarmaii KeOHWpeK aHTpO-
KypaMmaibl XoM JI€ 9XMHUHETIN Mocelenept Y3uil- MMOHUMJIEP XOM TOTIOHUMIIEPJIUH KacaJbIybIHIA
Kecu memuired emec [1]. aiikelH  kesre  TacnmaHanel. Con  ceOenTeH

©30eK STHOHUMHMACHI XOM COHBIH WIIMHIC STHOHUMJIEP MEHEH TONOHMMJIEP JW3MMHHUH ©3-
Kapakajimak ATHOHUMHMSICHI, OJlap THHKapBIHIA apa MyHocHOeTH XaM YCbl THHKapJa O3THO-
naiiga OONFaH MEHIIMKIIM aTJBIKIAap TOMaphIH TONOHUMJICPAWH KW  IIBIFBIY  HBI3AM-
TapUUXBIA-3THOTPAPUSIIBIK, CTPYKTypa-CEeMaHTH- JBUIBIKJIAPEIH MOHOTPAQUSIIBIK HETH3Ae YHPCHHY
KaJIBIK XOM 3TUMOJIOTHUSUIIBIK KYpPBUIBICHI KaFblHAH KapakajimnaKk TONMOHUMHUKACBIHBIH OHWp  Karap

H3epTiey oXMUHETIM MallKajlajap KaTapblHa
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TEOPHSUTBIK ~ XOM  OMENMi  MallKallalapbiH
MIETINYTe THAKAP 00JIaIb.
Tormonnmuka Oacka WIMMIIEp —Tapaybl

MCHEH WIMMUNA XOM MPaKTUKAJIBIK OXMHUHETKE
niie. DByHBIH MeHEH ailpblKIia TapuixusLiap,
stHorpadap, OOTaHHUKIEP ITYFBULTAHA/IBL.
TonoHnMuka apkajibl KOIUIETEH  TapUUXbIi
(bakTiepan, albIpbIM XaJbIKJIap MEHEH
pyyaapablH ~ TEpPPUTOPUSIIBIK  LIErapanapblH,
JIOCTYPUH,  YPI-ONETHUH, MOACHUSITHIH,  THUI
©3TELIeNUKIEpPUH aHbIKJIay MEHEH COHJail-ak,
OENTHIIN JKep-Cyy OCUMIIUKIIED XoM JKoHHyapiap
IYHBSICBIHBIH, ~ XOp  KBIAJIBI  KOCHUHETJICpUH
TOMOHUMUKAHBIH KOPJEMHU apKajbl aHbIKJIayFa
Oomazsr [3:119].

OTHOHMM X9M ATHOTOIIOHMMIIEPIU TOTLIAI
M3epTiaey Kapakalnak TUIWHIACTH MEHIIUKIN
aTJIBIKJIAp KATapBhIHBIH KOIHUITIECHY OACKBIILIAPHI
XaKKbIH/Ia KBIMOATIIBI MarjblyMatiap Oepun raHa
KaJIMal, XaJKbIMBI3bIH TAPUNXBI, YPI-9JETIEPH,
TYPMBIC TOPHU3H, YJIKEMHU3IUH Teorpauschl XoM
apXeoJIOTHSACH, COHAAW-aK, pPYYXbId OailIbIK-
JApbIMBI3JIBl 63 HIIMHE aJlaTyFbIH H3epTieyiep
anpin  Oapbiyfa THiiKap Oona ajaabl. ODTHO-
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TOIIOHUM  MaTepualUIapblH  OeNTwim  Tep-
puTopusiap OOWBIHINA TOIUIAY XOM YHpEHHY Oy
MOCEJICHUH HETU3WHE JKOHE [Ie¢ TEepPeH KHPHUI

O0apbely XoM 1€ TEepPUTOPHIBIK - THIUTUK
Vakplsjgap OU3UMMHUH ©3MHE TOH  HbI3aM-
JIBUIBIKJIApbl ~ XOM  KOCHMETJEpPHH  allblyFa
keMmewiecenu.  Kapakaiamakcran — aliMarblHZAa

kKacaymbl SKePrHUIIUKIA  XaJIbIKThIH JTHHKAIBIK
aTaManap XoM oJlap HeTW3WMHJe maiina OoyiFaH

STHOTOTIOHUMIJIED  XJ3Upre JAeWHWH  apHayIbl
n3epTIcHOeTeH.
Kyymaxnan aiitkanaa, Kapakannakcran

TOIIOHUMUSICHIH THHKapblHAH Oyl aiiMakka TOH
STHOHUMJIEP XOM OSTHOTONMOHUMIIEPIU YHPEHHUY
UCJIEPUHE [JACTeN TapUHXLIbLIAp, 3THOrpaduiap,
reiinapa reorpaduap ce3uJepan Iopexene yiec
KocKaH. byn wMmamkana KeWHHUpeK auajex-
TOJIOTJIAp XOM THJIILH TOIIOHOMHUCTJIEP TOPEIUHEH
apHaynbl aHanm3neHe Oacmaran. CoraH Kapa-
MacCTaH, KapaKannaKCTaH OTHOHHUMUACHI XM
STHOTOIIOHUMIIEpU  XQ3UPI'M  JOYHpre IIEKEM
apHaYIIbl WINMHUN H3epTiiey OOBEKTHI CHITATHIHIA
XOp TopeluleMe TepeH aHalu3 ETWIEAU JEreH
YMHUTTEMHU3.
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PE3IOME. Ma3zkyp Makonaga Myautuduiap OHOMAaCTHKA(S’bHH HOMIIIYHOCIHUK)a XO3HPTH KyH/Ia
noi3apd MacananapiaH OMpH - 3THOTONOHHUMIIAD TYFpUCHAA (UKp IOPUTHINTaH. DCKHU JIaBp MadKypacura
HUACOJIOTHUACUra OUJ siCaMa aTamMajiap S'/pHI/IFa )KOﬁHapHHHF KaJIUMI'M aTaMaJiapu KaﬁTa TUKJIAHIU.

PE3IOME. B crathe u310K€HbI MPOOJIeMbl U3y4eHHUs] 3THOTOMOHHMOB KapaKaJaKCKOTro S3bIKa.
HaumeHnoBanus OTHOCAIIHNECA K CTapOﬁ NACO0JIOTUU 3aMCHCHBI UCTUHHBIM HAa3BAHUEM MECTHOCTH.

SUMMARY. The article describes the problems of studying ethnotoponyms of the Karakalpak
language. Names related to the old ideology were replaced by the original names o f the area. The authors
present their views on the importance and use of toponyms in the methodological aspect.

BAJIAJIAP ITO23USICBIHIA HAKBLI-MAKAJUIAPIBIH KOJLJTAHBLIBIY
O3T'EHIEJIUKJIEPU

AK.BepaumMypatoB - oxbimulyuibl
O36excman MaoMAeKeMauK KopKem oHep Xom mMaoenusam uncmumymsol Hokuc unuans

TasiHy cy3J1ap: naHgy-HACHAT, TUAAKTHKA, (aicada, Gorbkop, ebp, KYIIHK.
KioueBnle ciioBa: npornaranaa, Iu1akTuKa, (l)I/IJ'IOCO(bI/IH, (I)OJ'ILKJ'IOp, 1109314, CTUXH.
Key words: propaganda, didactics, philosophy, folklore, poetry, poems.

bus  kalicel  MWIIETTHH — 9A€OMATHIH
OKBIMaWbIK, €CKH TPEK-PUM OAcOMATHIHIA, OpTa
ocupiuk IIeiFeic  omeOUATHIHIA OOJICHIH Yy3aK
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IOYUPIIEPAEH XJ3UPrM KYHre MIEKEMIHW OapIibIK
TYHbBS 9neOusATHI KJIACCUKJIEPUHIH
JepeTIeNeprHe HA3ep CajiCaK, XaJbIK HAKbUIIaphI



MEHEH e3reiie OUp Cyibsly Oezey Oepuy MEHEH
WHCaHFa JIET€H MIIKH TYHFBI-CE3UM XOM PYYXbIil
a3blK  OCPETYFBIHJIBIFBIHBIH Tyyackl OOJIaMbI3.
Kapakanmag Oananap MOA3UACHIHA
IafbIpIapI6IH KOTIIIATH KapaKaiak
XaIIKBIHBIH ~ aybI3eKH  QNEeOWATHl  YATHIEpUHEH
WiIXaM alibly MEHEH Oupre, (QOJIBKIOPIBIK
JOCTypiepeH NaiaaIaHbly bl YPANUC €TUIl AJIFaH.

VaplyMa aWTKaHOa XajdbIKThIH KEYJIUHE
KOHBIMJIBI ~ ay3bIHJA Y3JIUKCHU3 aWTBUIATYFBIH
KaHAaTJIbl, UTHOAPIIBI KhICKAa Ma3MyHFa 00pa3 XoM
nukuApre 0ai, KYIUTH SMOIIMOHANb, HHTEIJIEKTYyall
TOCUpP KYIIMHE uiie OoJbil, KepkeMm adopusmre
uiie ce3liep HaKbUI-MaKal OOJIBIT Kala Ibl.

Meicansr, Xammypar CanmapoBTBIH KOCHIK-
JApBIH/IA A YIIBIPATEIyFa O0IabL.

VaKbIT- aNThIH, YaKbIT KbICKA
OrtnecuHd aemn 6ocTtaH-00CKa,
YKThIpranmai xop Oup xacka
Caat TiiIm CBIPTHLUT eHIH.

TyypbUIBIK TEMAaChIHAAFbl KOCBIKTa
Oamamapipl KWIIKEHTaWbIHaH Oacmam, —Xanmani-
JIBIKKA, TYYPBUIBIKKA, OTUPUK COMIEMEeYTe, pachblH
alThIYFa, XAKbIMKATIBIKKA XOM  XAaKbIMKBIN
HHcanapyapiblkka yipereau. An, “Caar Twiu
CBIPTBUI ACHAN~ KOCBIFBIHBIH TUUKAPFbl Ma3MYHBI
0osica, OanamapiblH YaKbIT IEHEH ecariachly
KepeK eKCHJINTHH YKTBIPaabl. YaKbIT CaraH Kaparl
TypMaiapl. ‘“YKacmeikTa amraH OWIMM  Tacka
OMBLTFAH HArbic” JKOHE “YaKbIT oTce, OaxbIT
Kerenu’”’, “VaKbITTBIH O3H JI€ ycTa3” JereH HaKbLI-
MaKaJUTapblH AYypHIC E€KEHJIHWTHH TaCTHINBIKIIAI
Typra"nai aTeuIbIl Typ. SIFHBIN Xop OUp KYHUH
6ocka ernecun “JKakceigan Oar, )kaMaHHaH JaK’
Kallaapl AETeH/Neld W3WHIE, JKaKChl aThlH MEHEH
JMaHKBIH  KAJICBIH  JieTeH  HUHET  TeHeH
YKa3bUIFAHJIBIFBI KOPUHUII TYD.

Fopescusnuk >KbULIApBIHAAFB KapaKalliak
Oananap TOA3MACHIHIA Oananap IaibIpIapbIHBIH
KOCBHIKJIApBIH/a HAKBLI-MAKAUIAPABIH XOp KBIHIIBI
(hopMaapeIHbIH KOJUIAHBUIBIY ©3TeHICIINKICPUH
kepuyre Oonanel. Tompibaii KaOynoBTeiH “Oi,
[Iep3eHTHM” KOCBIFBIHAA
O, IEP3EHTUM CaFaH MOHINY-HOCHSAIT,

Kucunu coipThiHaH calibIyIbl O0Ma.
Chriina ycTa3bIH/IbI aTaHHAH 3bIAT,
JIo63u-BIKBIpapBIHHAH TAWBIYIITEI 0OIMA.

KOCHIKTBIH €KWHIH, YITUHIIHN, TOPTHHIIH
KaTapiapblHAAFbl CO3Jep KapaKallaK XaJIKbIHbIH
aypI3 €KW ONeOMATHIHIA TE3JIECeTYFBIH HAKBLI-
MaKaJulap/a yIbIpacaTyFbIH “AJaMIbl CBIPTHIHAH
KamaHiiama” alTaTyFblH TONUH 00Jica, Ke3WHIIE
aiit, “Ycraz araHmait ymasl”’, “JIoOM3MHHEH
KaWTna”, sFHBIA aWTKaH CO3MHHEH KaWTa,
CO3UHJIE TYp JIereH MOHHCTETH coe3
TU30CKICPUHUH ~ OPBIHJIAHBIYBIH MAlblp  Oac
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MaKCET €THUI KOSIBI.
KOCBIFBIH/A:

OMupbaii X 0)KaHOBTHIH

«Xo Hlopumnobaii, lllopunbaii» (Oanamap Tepmecu )
Xo llopumbait, [Hlopumnbait,
Kynne xomxen,kynae nay,
OJBIHBIHAH OMMAK LIBIFapHIIL,
Bonamane! cupa, KyHUH cay,
Cennen Ouiizap OOIbII TYP,
KoHcri-k00a, Oakia-6ay,
Kabaknapery anpuiMac,
[axFeITIapHIH OackIMac,
buiiMmonu olbIH agamra,
HarpI3 nymman, Harel3 Kac,
Mpe1Hay eMup EreHuH,
Annpl OMIAYK KbIS Tac,

Xell KM KIPAEM €TE aaMac,
Hcnemece Tyypbl 0achiH

opumbait gereH OanmamaH XoMMeE XOTTe
KOHCBI-KyOasnapblia Ouii3ap EKCHJIWTHH IIadbIp
©3UHHUH OyJl TepMEJIepHHIC Xop OMp KaTapbiHaa
comne-conne erun llopunGaiineiH Oyn MHHE3H
MEHEH  ailbicka  0apa  aJIMaNTYFBIHJIBIFBIH
TAacTHIWBIKJIAN TYypFaHJal Ce3uJice, €KUHIIIN
TOpENTEeH INalBlp OFaH KOHE OHp WMKAHUAT
Oepun OachIHIBI WCIETCEH OHNA KeJellerrH
KaKChl OoJanmel JeM, eCKepTUN aTbIpraHai
TaxJIETTE JKa3bUIFaH SFHBINA aliTKaHma Oy Tepme
AKBLT-HOCHSIT TTUTaKTHKAIBIK thopmacsiHIA
TOPUIUIUICHI EH.

JKokapbina alThuUFaH XOp OMP KOCHIKTBIH
KOPKEMJIK ~©3TEeIICTNTH, TOCHPIICHIINTH, XJp
KaWCBICBIHBIH KOKaphl UACSIIBUTBIFBI MCHEH OMpre
TypMBIC TICHEH Tarbl3 OalIaHBICHIT  KEJeIu.
XKone ne OymapablH KeH MOHWIHMK OJapIarbl
MUKAPAWH  YJUIBUIBIFBI ~ XOM  0aXaJbUIBIFBI
OKBIYIIBUIAP/IBIH, XOp TOpEIIeMe TAIUM- TopOus
aNbIybIHA, TeNaroruKa-MCUXOoIOTHIIBIK KaKTaH
KaOBbUT €TUY YIIIBIH KOPKEMIIUK JKAKTaH BIKIIAMITBI
€THII XKa3bUIFaH.

VYaelymMa  KyymakiacTelpan — aWTKaH[A,
Kapakaimak Oananap MTO33USICHIH/IAF bl
MaNBIPIapIbIH  JUAAKTHKAIBIK KOCHIKIAPBIHIA
KOJUIAaHBUIFaH adopuzm YCBUIBIHIAFbI
cyyperneynep OananapiblH IYHbSFa JETeH KO3-
KapachlH KBI3BIFBIYIIBUIBIFEIH  PayaXKITaHbIPBIY
MEHEH OHMpre, TYPMBICIIBIK YaKblsulapFa CYHEHTeH
Xajjga TOATUKAIBIK THJI MEHEH CaJIbICThIPMAIb

JIopeKeae KUTam  OKBIYIIBUIAPBIHA — TOCUPIIH,
KOPKEM ETHII )KETKEePHUI Oepe anFaH
banmamap  maiieipmapeiHelH - Xop  Oump

LIBIFAPMACHl FOPE3CU3IIUKKE €PUCKEHHEH KeMMHTU
KbUUIAp/a Tayal JA9PEKECUHAE OOJBIN, OYTHHTH
KYH KeJeIeK oYyNayIapAslH Xop ToperuieMe
JKaKChl HMHCAHBIMNBIK —Ta3blilieTsepaun maija
eTuyne, ara-aHara XYpPMET-U33€T KepCeTuyre,
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Jociapbl MEHEH TaThly, aybl3 OWPIIMIUKIH IafBIpIapbIHBIH [IBIFapMaapsl YJIKeH
0oJBIya, OMapAbIH IYHBSFA Ke3-KapaclapbIHbIH TOPOMSIIBIK OXMHUIETKE Mile OOJIBIN Kajabl.
KAKChl TOpEIUIepre payaXIaHBIYBIHIA Oaanap
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PE3IOME. Makonasza KOpakajilokK Oomaiap MO33MsACHAA IIEbp TY3WIMIIWHUHT XYCYCHSTIapU
ypranwiran. X.Canapos, T.Celinxanos, T.KaOynoB acapimapuHUHT ¥3ura XOC JKHXATIapH KypCaTHITaH.
Banuii FOSHUHT TEMAaTUK XycycusTiiapu oun0 Oepuiras.

PE3IOME. B crarbe aHanu3upyroTCsa CTPYKTYpa CTUXOB M Pa3HOBUIAHOCTH KapaKalllakCKON JeTCKON
MO33WH B TOABI HE3aBHCUMOCTU. B nmerckoil mossnn Oombiioe 3HadeHne nMeroT adopmsmsel. Hccremyrores
OTIMYUTENbHbIE 0COOEHHOCTH adopu3MOB CTPYKTyp ctuxoB C.A06a30Ba, X. Camaposa, T.Ceiinmkanona, T.
KaOynoBa. PaccmarpuBaloTcsi MHOTOCIIOKHBIE pa3Mepbl U CTPYKTypa CTHXOTBOPEHHH B KapaKajllmaKCKOH
JETCKOW TIO93HUU U OTIPENIENAIOTCS UASHHO-XyI0’KECTBEHHBIE M TEMaTHIeCKHEe 0COOCHHOCTH KapaKalmaKCKOU
JETCKOM M033UH.

SUMMARY. The article deals with the structure of poems and other kinds of Karakalpak poetry for
children for the years of independence Aphorisms play a great role in children’s poetry. The author studies
the peculiarities of aphorisms and structure of poems by S.Abbasov, Kh. Saparov, T. Seytjanov, T.Kabulov.
The complex size and structure of poems in Karakalpak poetry for children and their ideological-artistic and
thematic features have also been investigated in the work.

PARIJ SINDROMININ INSAN PSIXIKASINA TASIRI

N.E.Ernazarov — assistent ogitiwshi
Ozbekstan mamleketlik korkem oner ham maddeniyat instituti Nokis filiall

Tayanch so‘zlar: hayol, sayohat sondromi, inson psixikasi, ong osti dasturi.
KuaroueBble c1oBa: q)aHTaSI/IH, CUHJAPOM IIYTCIICCTBUS, IICUXHKA YCIIOBCKA, IIpOorpaMMa 1oJACO3HaHHU.
Key words: fantasy, travel syndrome, human psyche, subconscious program.

Sindrom (4yyemgi grekshe ovvdpoun kopshiligimizde ushirasatugin “Parij sindrom”
"birlespe, toplanmiw "; cuvv - "menen" + dpduog” haqqinda sé6z etiwdi maqul kérdim.
juwintw, hareket") - Uliwma etimologiyali ham Parij sindrom: (FR. Syndrome de Paris,
patogenezi bolgan, koriniwshi kompleks [9:52]. yapon. /\ ) SE{&#¥ pari syo: ko: gun) Franciyaga
Al, psixologiyaliq sindrom-bul patologiyaliq sayaxat etip kelgen sayaxatshilar (tiykarinan
(kesellik) penen baylanisli bolmagan, jiz berip yapon xaliglarin)da ushirasatugin ruwxiy kesellik.
atirillgan hadiysenin rawajlaniwinin bir mexanizmi 1986-j1l1 Franciyada junus islegen yapon psixiatri
menen birlesetin organikaliq belgiler toplami. Xiroaki Toy tarepinen aniglangan [4:17]. Parij
Psixologiya iliminde sindromlardin tarleri juda sindromi ruwxiy kesellik bolganligtan, us1 kinge
kép ham tarlishe. Bul, sindormlardin kopshiligi shekem de yapon psixologlari, Yaponiyadan
insan Omirine qawip payda ettiriwi, sirtqi kelgen sayaxatshi yaponlarga ozlerinit
ortaligtan  6zin aywiwi, Omirge kozqarasin psixologiyaliq jardemin tiygizip kelmekte. Parij
ozgertiwi, hatte 6z janma qastiyanliq etiwge de sindromina shalinganlardin  kopshiligi, jergilikli
majbur etedi. Sindromlar jas tanlamaydi ham xaligtin unamsiz hareketlerin sebep etip korsetedi.
belgili jasqa kelgende f)z-ézinen insan sanasinda Kesellengenlerdin tshten eki bolegi, birneshe
joq bolip ta ketpeydi. Albette, tiyisli qanigelerdin psixoterapiyaliq  shimgiwlardan son  normal
Jjardeminde yaki aywrim sindromlardi, insandag jagdayga qaytadi, qalganlar1 bolsa uzaq muddetli
Ozgeristi anlay aliwshi, Omirlik tajiriybesi bar emleniwge mutaj yaki kushsiz psixoz analizin
insanlar psixikaliq sindromnin aldin aliw mumkin. aladi. Francuz psixiatriya jurnali “NERVURE
Sindromlardin tarleri kop bolganligtan, siz benen journal de Psychiatrie” da aytiliwinsha, bul
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sindrom madeniyatlar arasindagi qarim-gatnas
natiyjesinde kelip shigadi eken [1:35]. Parij
sindromina shalingan isanlardi biz minez qulqmin
ozgeriwinen, 6zin qolaysiz tutiwinan sezip alsaq
ta boladi. Parij sindrommnin tiykargi belgileri
tomendegilerden ibarat:

- Minez-quliqtin buziliwi;

- Gallyucinaciya;

- Dipressiya, stress;

- Kushli tashiwishli
depersonalizaciya;

- Sebepsiz ashiwlaniw;
- Sabirsizlig;

- Bas aylamw h.t.b [7:1].

Yaponiyadan  kelgen  sayaxatshilardin
ruwxiyati, diinyaga koéz-qarasi Parij siyaqli qalaga
keliwge tayar emes. Olar miymandosliqgqa umit
etip, onin kerisin koredi. Olardin nervleri bunday
stresske shidam bere almaydi, dep tusindiredi
psixolog Erv Benhamou [3:42]. Shininda da,
Parijdi dinydagi en romantik qalalar sipatinda
quyallaw qansha jillar dawaminda galabaliq
madeniyat tiykarinda osip kelmekte. Ken
koshelerdi, Eyfel minarasindagi shiraqlards,
ayyemgi arxitekturalardi hdm bir-birin jags1 korip
seyil etip jargen jupliglardi Parij haqqindag
juzlep filimlerdin ajiralmas bir bolegi bolip, ol
filimlerdi tamashalagan shet elliklerdin bir bolegi
qala haqqinda ajayip quyallar payda ettiredi. Biraq,
Parijdin shin 6miri bunnan jiraq — koshedegi tiysiz
adamlar, kelgindi xalglardin kopligi, qopal
munasibet ham biytanislar menen kéz benen
baylanis etpew (kdzge qaramaw), sayaxatshilardi
hayran qaldiradi. Madeniyat koz-qarasiman
Yaponiya ham Franciya xaliglar1 bir-birinen juda
pariq etedi. Franciyada sayaxat etken yapon
sayaxatshisinin  aytiwinsha: “Biz ushin Parij
armanlar qalasi. Barliq francuzlar shirayli. Biraq
biz olar menen juzbe-jiz ushrashqanimizda,
aljasqanimizdi tGsinemiz. Biz minez-quliqtan da,
dinyaga koz-qarastan da bir birimizden pariq
etemiz ", dep shagim etedi jabirlengenlerdin biri
[3:43]. Yapon kollektivistik madeniyatinda,
insanlar 6z ara qarim-gatnasta kishi peyillik ham
insanga  hurmet  ustemlik etedi.  Yapon
dukanlarinda qariydarga hurmet jizesinde x1zmet
etse, Parijde bolsa satiwshi olarga zorga itibar
beredi. Jamiyetlik transportinda adamlar qopal,
koshe urilar1 bolsa tek otga janar may qosadi”
[8:2]. Madeniyatlar araliq baylanislar boyinsha
ganigelerdin pikirine kore, Parij Yaponiya ham
kollektivistik madeniyatqga iye bolgan basqa
mamleketlerden kelgen sayaxatshilar siyaqh
AQSh yamasa basqa mamleketlerden kelgen
sayaxatshilardi tanlamwda qaldiriwi  mumkin
[7:4].

jagday1, derealizaciya,
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Parij sindromi jabirleniwshileri. Xiroaki
Oti din sézlerine kore, 30 jasqa shekem bolgan
hayallar Parij sindromina kop ushiraydi. Maselen,
Parijge birneshe ay yaki jillar dawaminda kelgen
(maselen, diplomatlardin  kelinshegi)  Parij
sindromina kobirek beyimilerik boladi [5:12].
Filipp Adam 6zinin "Parij sindromi" Kitabinda
Parij sindromina en kop biyimli bolgan insanlar
sipatinda  20-25 jasli, kobinshe gumanitar
maglhiwmatqa iye bolgan qizlardi esletip otedi
[2:7]. Degen menen, Yaponiyadan kelgan erkekler
de, basqa mamleketlerden kelgen sayaxatshilar da
sindromga meyil. Hatteki, Parij sindromina
franciyanin basqa qalalarinan kelgen francuzlardin
ozlerinde de payda boliw1 miimkin.

Song1 jillardagr Parij sindrom. Songi
jillart Yaponiyadan kelgen sayaxatshilar, Parijge
birinshi ret kelgen basqa mamleket sayaxatshilari,
Parij sindromi menen keselleniw jagdaylar1 80-
jillarga qaraganda kemirek ham sindromnin
intensivligi de o6tken on jilliglarga salistirganda
tomen. Songi birneshe jil ishinde Parij sindrom
menen kesellengen yaponlardi emlewxanaga
jatqiziw jagdaylar1 az ushiraydi. Sebebi, jagdaydi
jagsilaw ushin, sindromnin payda boliwinin aldin
altwda Yaponiyanin turizm tarawi tarepinen
sharalar korilip atir. Sonin menen birge, Franciya
paytaxtt haqqinda en obyektiv magliwmatlardi
tabiwiniz mumkin bolgan internette bul maselege
sheshim bolmagta. Biraq, klinikaliq psixolog
Oliviya Akiko Goto-Greget ham psixiatr Xiroaki
Ota nin sézlerine koére " biliw bir zat" (Parijdagi
zatlardin haqiyquy jagdayr haqqinda magliwmat)"
ham buni shininda da bastan keshiriw basqa zat"
[5:14] dep hazirgi waqittada Parij haqqinda
magliwmatqa iye insanlarda Parij sindromina
shalimw tez-tezden guzetiletuginin aytip 6tedi.

Psixolog Patrisiya  Bartelmidin  atap
6tiwishe, Parij sindromi keleshekte putkilley joq
bolip ketedi. Sebebi, blgingi kinde sayaxatshilar
20 jil aldin mamkin bolmagan, internet
tarmaginan Ozlerinin sayaxat manzilleri haqqinda
juda kop magliwmatlard: ala aladi. Sonin menen
birge, statistikaliq magliwmatlarga kore, bugingi
kande Parijge kelgen yapon sayaxatshilarinin
yarimi ilgeri ol jerde bolgaligi, bul sindrom
mumkinshiligin sezilerli darejede azaytadi [6:17].
Parij  sindormmin  tdsindirmesi  boyinsha,
omirimizde juz berip atirgan hadiyseler yaki juz
beriwi kutilip atirilgan hadiyselerdi 6z betinshe
boljawimiz yamasa armanlawimiz natiyjesinde juz
beredi. Maselen, joqarida s6z etilgendey Parij
qalasina sayaxat etpekshi bolgan yaponiyal
sayaxatshilar Parij qalasi haqqindagi 6z koz-
garasinin real Oomirge say kelmewi natiyjesinde
ozligin joytip aliwga, stress qabillawga sebep
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bolgan process, bizdin omirimizde de juz berip
turadi.  Aldimizga qoygan  magsetlerimiz,
armanlarimiz, 6zimiz qalegen waqiyalar shin
omirde  juz = bermese  timishsizlaniwimiz,
keypiyatimizdin jamanlaniwi tabiyiy. Insannin
iskerliginde, shanaraqliq Omirinde tiykarinan
sezim mundsibetlerinde Parij sindromina johigiw
ushirasadi. Madselen, kasiplik xizmette insannin
0zi jobalastirgan natiyjelerge erise almasa, sezim
munasibette jubman kutken sezim qarim-gatnas
6zin aqlamasa yaki biz kiutken waqiya 6mirimizde
kerisinshe juz berse sindromga shalintw mumkin.
Albette, oylaw, armanlaw ham keleshektegi
iskerligimizdi jobalastirtw har bir salamat insanga
tan. Biragta, bul armanlardin ishinde jasaw, ogan
toliq isenip qaliw natiyjede biz qalegen waqiya
juz bermese kewlimiz 6ksinedi ham motivlerimiz
sonedi. Maéselen, turmis quriw aldindagi qiz,
6zinin turmisi, jana shanaraq agzalari, olar menen
garim-qatnasti unamli armanlaydi. Bul
armanlarina isenip turmisqa shigadi. Biragta,
6zinin jana shanaragi haqqindagi qiyali real
omirine mas kelmegeni ushin 6zinde passiv
stresti, keypiyatti tusiwin sezip, bul ishki zorigiw
galay payda bolganin tasindirip bere almaydi. Bul
psixikalig ishki zorigtw jas  kelinshektin
qiyalindagi  Oomir menen real Omirine say
kelmegenligi sebepli payda boladi. Siz jana jumis

ornina kelmekshisiz, jumis orniniz, kasiplesleriniz
benen unamli garim-qatnas, kasiplik
iskerliginizdegi natiyjeler haqqinda qiyallaysiz.
Tilekke qars1 siz kutken waquyalar juz bermedi,
kasiplesleriniz benen munasibetinizde
kelispewshilikler bar, olar menen konfliktke tasip
qaldiniz yaki basshinizga sizin jumis orinlaganiz
unamadi. Bul jagdayda sizde 0z-6ziniz benen
ishki konflikt, 6zinizge bahaniz soniwi siyaql
unamsiz ishki seziniwler payda boladi. Jumisqa
bartwdi qalewi, kasiplik xizmetinizde natiyjelik
sonip ketiwi de mimkin.

Jogaridagr musallardan koplep musallar
keltiriw mamkin. Parij sindromina shalimw ushin
sayaxat etiwi shart emes, insanin kundelikli
omirinde juz beriwi de mumkin. Tiykarinan
empatiyaga iye (6zgenin ishki keshirmelerin,
ozinde sezine aliwshi) insanlarda ham koépshilik
jagdayda sezimli pikir juritiwshi hayal jinish
wakillerde tez-tezde ushirasadi. Juwmagqlap
aytganda  armanlaw,  quyallaw,  keleshek
iskerligimizdi jobalastiriw gate emes. Biraqta, sol
armanlaw, quyallaw ~ ham  iskerligimizdi
jobalastirip, émirimizde juz beriwine toliq isenip
qalip, natiyjesi biz kitkennen basqasha bolganda
kewlimizdin O6ksiniwi, motivlerimizdin soniwi,
stress yaki dipressiya gabillawimiz qgate bolar.
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REZYUME. Ushbu magolada hayotimizda duch kelishimiz mumkin bolggan Parij sindromi hagida
so‘z boradi. Parij sindromining sabablari, ogibatlari va inson ruhiyatiga ta’sir kuchi hagida so‘z boradi.

PE3IOME. B nanHOW cTaThe paccKa3blBa€TCAd O MAPMIKCKOM CHHIPOME, C KOTOPBIM MBI MOXEM
CTOJIKHYTBCA B HaIlleH >KA3HM. By,Z[YT O6cy)K)1€HLI IPUYHHBI TMAPUKCKOT0O CUHAPOMA, €ro IMOCICACTBHUA U

cuiia BO3JICI\/’ICTBI/I$I Ha ICUXUKY YCJIIOBCKA.

SUMMARY. This article talks about the Paris syndrome, which we may encounter in our lives. The
causes of the Paris syndrome, its consequences and the power of its impact on the human psyche will be

discussed.
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FOPE3CU3JIMKTEH KEVWHIH JOVUAPJE BACIACO3/IE JKOKAPTBI
KAPAKAJITAKJIAP XAKKBIHIA

A.IlpekeeBa — ¢h.u.x, doyenm
O30excman MaMIEKeMAUK KOPKeM oHep Xom mMaoeHusam uncmumymsol Hoxuc ¢huruanu
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Fergana Valley, Karakalpaks of Tashkent, Surkhandarya, Navoi, Afghanistan, history, language, literature.

O30eKCcTaH  FOPE3CH3IMKKE EPHCKCHHEH
COH,  XQJIKbIMBI3JbIH  THIHH,  OJICOUSTHIH,
MOJICHUATHIH, TapUHXBIH IIBIH  MOHUCHHJIE

yiipeHuyTe KeH UMKaHUATIap albUIIsl. Ocupece,
KOKAPFbl KapaKaJlakJIapAblH TWINH, SOCOUAThIH,
TapUNXBIH YUPEHUYTE KbI3bIFbIYIIBUIBIK KYLIEHIH,
XaJIBIKTBIH ©3JIMTUH TaHbLy OOWBIHINA OMp KaHIIA
KYMBICJIAp aNbIl OAPBUIIBI.

Tapuilxplii  MarJIbIyMaTiapra CYyHEHCEK,
1926-KbpITFBl XaNBIKTHIH, €CaObIH aNbly YaKThIHIA
®eprana okpyrusne 1305, 3apadman okpyruHie
170, Camapkann okpyruage 290, TamkeHT
okpyruuae 137, Oummwkan 14043, Kenumex
padionsinna 5938,  Typkmencranpa 1537
KapakaJinak Jien kepceTumires. [1]

XankpIMBI3 ~ OachlHA TYCKEH Xdp  KBIMIIBI
KaYTepIIMIUKIEp, AllaplIbUIBIKIAp CajlAapblHAH
©3JIepuHE KOJAHIIbl OpBIHIApPFa KOUINYTe MIXOYp
OonraH. YcelHmal  Karmaimap — ceOeOMHEH
KOKaphlla KOpPCEeTWITeH OpbIHJIapnaa, XaKbli-
KaTTaH [Ja, X3UPIU OoYHpAE Kapaxajakiap
xacarm kenMmekTe. JKoKapFbl — Kapakajimakiap
XAaKKbIHAA FOPE3CU3IMKTEH KelnH ranmaba xalap
KypaJulapblHAA MyOJHLUMCTHKAIBIK XOM HIMMHNA
Oarmapja odepkiiep, Makajajap KHTariap XoM
TEJIEKOPCETHYNEp JKApPBIK KOpHI, XYXKETIH
¢dubMITep anbiHa 6aciajbl.

bynapnan I.Ilaii3ynnaeBanslH «A3 emecayp

Kapakanmak kem», T.HaxumoBThIH  «OMmup
OTKEILIEPUY, A.CynTaHOBTBIH «Koxaprsl
KypTiapAarbl  Kapakallakjiap»  KUTaIllapsl,
AYFaHCTaHIIBI KapakaJakiap XaKKbIH/IA
KEPTUIUKIN WIMMnasiapaa OMpHUHILIH

MarsbiymaT Oepred Tapuibixmisl O.Jl0CIIaHOBTHIH
Makananapsl, T.KaHaaToBTHIH «Tayennbaii
TapuiXbpIHAH TaM-TyM CBIp» AaTaMaCBIHJAFBI
unuMul  m3eptiaeyu  KapakanmakcraH —TeleBU-
NEHUECHHIETH  «AJBICTaFbl  aralMH»  Telle-
KOpPCETUYIIEPUH, KapakaJsrak KHHO(DIITEMU
TOpENUHEH CyypeTke anblHFaHn  «byxapansl
Kapakammakimap» xoM «®DepraHambl  Kapakai-
MakKjap» aTaMachIHAAFbl XYXOKETIH (UIBMIIEPIN
aTam aiiTcak 60mambl.

II.ITait3ymnaeBanblH, «A3 eMecqyp Kapakajimnak
Kem» MuilHeTHHJIEe: «TallKkeHT VoasThIHBIH
JKokapsl Ileipmibik  paioHBIHBIH  KapaTyxsiM,
beckene banra aypuimmapsiHaa KapakalnakjiapAblH
KbpITall, KbIMIIAK, KEHErec, MaHFbIT, MYMTEH,
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KOHBIPAT CBIIKIBI OWpKaHIIa pyy Tuiipenepu
0ap». [2] Connaii-ak, OynapaaH Teickapsl [1IbiHas3,

Aarn  wyn, KuOpait, bexe palioHBIHIAFHI
Kapakajimnakjiap XakKblHAa Jepekiiep Oepemu.
Kazprymer  Camapkann, Hayaiier, ®eprana,

OHKaH, HamaHran Kapakanmakiapbl apachlHAa
OOJIBITI, OJIAPIBIH TAPUHXBIHAH, ONCOUITHIHAH Oaif
MarJIbIyMaTyiap KeJNTUPUIl OTKEeH, KEHUMEXJIH
xbipay  Kypban  Haypezoram  Ephnazap
AXMeIxaH IOCTaHbIH JKas3blll ajblll, 1993-KbLIbl
OMUY 9P )KypHANBIH/IA )KOPHUSITaIBL.

Nnumpe ayFaHCTaHJIbI KapakaJmakiap
XaKKbIHJa IBEJ WIMMNAa3bl, TUHIBUCT [ . SppuHr,
asctpus wmminaz C.Bypm xom Oacka ga
M3epTIIeYIINICpANH ~ MUHHETIEpUHAE  Ka3bIl
Kannelpbuirad. Tapuiixmel uinMnasz O.JlocrnaHoB
ayraHCTaHJbl Kapakajlakjiap apacblHOa OOJIBIII,
coyOeTIIeCun OJap/AblH TapHUIXbI, ca3 ocOarIapsl
Tyypaisl 0aif MmaribrymatTiap ainrad. «Omap 1914-
1918 xpiutapsl CypxaHaopbs OoWIapblHaH aybLi-
aybl1 OOJIBIN KOIIXI KEIreH Kapakalnakiap eKeH.
Bynnan keiinarn  kenrensep Ceip  OoiibiHaH
Oapranyapasl Kypaiabl. Ycbl xepae OupKaHIia

KBIMHAKIIBI Kapakaimakiap Mokauel KoHbIpaT
ayeuiel. Omap  TUHKAphIHAH  KOCTAMFaIbl,
KOHJIEKIM, Oaifanbl, KAHXKbIFalbl, THHEKIH,

Ka3askiabl XOM TEpUCTaMFallbuiap. Xo3up Oy
aysiaa 120 xoxanslK KanraH. CaHbl )KaFbIHAH €H
kebu Kouaekimmiep. OinapubliH oueyup Oeseru
[lakucran Toperke, Kazaskibuiap Xaimapabanka
KOIINII KeTKeH. bu3nH aHmaraHeIMbI3, MUsSHKeIIC
JKACalUTyFbIH a3  CaHJIbl  KapamypT  pyysl
A¥raHctanna na keH TapkairaH. Kartaran pyysl
0JI J)KaKTa KONIIWIUKTU Kypauibl. MaHFBITIIAp/IbIH
kemmmurd byxapa oMupiuruHeH eTKeH Oolca,
KEHEereciep MEHEH MyWTeHJIepJuH  Oupa3ssl
o31epuH Tycnuk TypKHUCTaHHBIH TYHKUIUKIN
TYPFBIHJIAPBI caHalb». [3]

CamapkanaTarsl Kapakaimakjiap XaKKbIHIA
npod. K.MomOeTOBTHIH MHUHHETICpUHIE Kapa-
KIMaKIapAslH ~ KEHEereC pyYbIHAaH  IIIBIKKAH
Nobpatibiv Omiinuy CaMapKaHATHI KOJIFa aJlFaHbIH,
OWITNTUK opekecuHe el OacKapraHbl alTHUIFaH.
[4]. MeH xokaprbl Kapakajimakjiap MEHEH
coybernecuynepumae KEHETeC pPYYBIH XoMMe
OpBbIHJIApAa YUIbIpaTKaHMaH.

«MeH pyYbIMHBIH Tapuiixsl OOMbBIHIIA
©3UM Ji¢ KbI3BIFAaMaH XOM  MarjblyMaTiiap
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*KbliHaraHMaH. @eprana oHnaTeIHBIH JlaHFapa
tymanbsiHaa (KyHran) KacelHIa KapaKaak JeTeH
xep ©Oap, byBaiima TymanbiHIa, YIIKONpPHUK
TymasbIHAa KoTTo Kenerec, kumm Kenerec neren
KplIUTakaapel  Oap. HamaHran yonasThIHBIH
e3uHAe nAe Tepr-Oec KeHerec pereH Kpl-
naknapeiMbI3 Oap. Kenerec pyyel Tek @eprana
oWmateiHOa emec, ai byxapa, Camapkannm,
[Hoxpucobuzne ne Ky Kell KapaKallak
pyynapel Tapkanran» (Marneiymar Oepuymm
Hamanran jomasarer Ilonm paifonsr 24-MekTentuq
TapuiX IIOHU OKBITHIYIIBICEL Pycramos He-
Maiteunkan, AeIY nurkepred. [5]

Kazprymsr  T.HoxuMoBTBIH «OMup eTken-
nepu» KuTaObIHma: «Bonrarpanrarer Kapakaamak
kemiecd, CTaBpoOIlON YJIKECHHAETH KaHJIbl pPyYbI
xoM DepraHa oWMarbIHIa KapakaJjmakiap >kacai-
TyFBIH 3alopbsi paiionsl  1960-xbutra mekem
«Kapakannak namace» JA€m aTajblll, OH aJThl
Kapakajanmak Konxo3bl XoMm ['ynbar coBxo3sl
Kamackan eauy. [6]

JKazprymst xoM maiibip A.CyntanoB «KoKaprel
KypTiapaarbl Kapakajmakiap» JereH MHuiiHe-
TuHAae @DepraHa Kapakajmakiapsl —apachlHIa
OoJFaH, olap MEHEH CoyOeTIIECKeHHW XaKKbIH/a
’Ka3blIIl KaJAbIpFaH. [7]

WNnmvmaz T.KanaatoB «Tayenmnbait Tapuiixsl-
HaH TaM-TyM CBIp» JIell aTajfaH WINMHUM
m3eprieyuaae TayennOail XanKeIHBIH ayBI3eKH
oNeOMATBIHAH  KBI3BIKILIL, Oall  XoM  TBIH
MarJIblyMaTiap auThI oTKeH. [8]

Koxaprer KapakanmakmapablH Oup Oeiern
Hayaiibr yonaster Kenumex paiioHbIHIA JKacaiibl.

OnapJblH TWIM WIMMHM KaKTaH YHPEHWITU XoM
AIUMJE Kapakalnak TUIuHUH Kenumex ceitnecu-
MU Jen ganuieHan [9].

Hayaiipl yonasThIHBIH  KapakaJlakJiaphbl
FOpE3-CU3IHMK AOYUPUHIEC aHa THIMHAC OWINM
anblyFa epucTH, coHjad-ak Hayaiiel mnen-
WHCTUTYThIHaH «Kapakanmax (QHIOIOTHUSACHD),
«bacmaypimr  Tommum»  (aKyNbTETIEPHH — AlllbII,
xo3upru  kyHae KeHumex kacmapel o3 aHa
TUIIMH]IE OWIIMM aJIMaKTa.

Xa3upru KyHIIE >KOKaprel Kapakalmakiap
MEHEH OaiiJlaHbIC JKOJFa KOHBUIBIN, MOICHUST
Tapaybl XbI3METKEPJICPH, IIAMbIp-’Ka3blyIIbLIAD
0aphbIN YIIBIPAChIYIap, COYOeTIeCHyIep OTKEPHIT
Typaapl, OJap O3JIEPUHHH TapUHXbl XaKKbIHIA
MaFjiblyMaTiap ajdfaHblH TOJIBIN TAChI AWTHII
Oepenn.

KyymaknacTelpplll  aWTKAHIA, TapUUXTHI
ecieycu3 KeleleK JKOK-IEereHHHIEH, XaJKbl-
MBI3IIBIH ~ OMp-OMpHWHEH  aXpIpaJiFaHBIHA VI
OCHpJICH acjaMmbIpaKk VyakeIT Oonael. MuHe,
coHHaH XX 9CHpJAVH €KWHIIW SPBIMBIHAH Oaciar
JKOKApFbl Kapakajmakjiap JereH araMa WIHMIE
naiiga Ooma Oacnanbl. Fope3cusnukTeH KeluH
JKOKAPFBl Kapakallakjiap MEHEH KaTHACHIKJIap
KOJFa KOMBUIBI — aTelp, Oupak Oym Oaii-
JIaHBICIApABL €€ 1€ KYLICHTUHKUPEY KepeK el
ecaruaitMb3.  Conl  apkaibl  OJapAblH  THIIUH,
aypI3eKu SJeOUATHIH, TAPUUXBIH, STHOTPa()UACHH
y¥peHurl, OYyTMHTH Kapakajlak HINMHHE KOCHIY
MIETIMMUH KYTHUII TYpFaH ya3blmanapasiH OupH.
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PE3IOME. byn wMakaia fope3CU3IMKTCH KeHUHrH jAoyupae fanaba xabap KypaiapbiHa
KOpUSTIAHFaH JKOKAPFbl KapaKallakjiap XaKKbIH/Ia MaFJIbIyMaTiIapFa TOKTAI OTe M.

PE3IOME. B »310if cTatbe paccMaTpUBAIOTCS CBEACHHS O KapaKajmakax-BEepXypoxKIlax,
OIyOJIMKOBaHHBIE B CPEICTBAX MACCOBOW MH(OPMAIIMU B TIEPUO]T TIOCTIE OOPETCHUST HE3aBUCUMOCTH.

SUMMARY. This article focuses on information about the upper Karakalpaks published in the media

after independence.
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