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KarIaibIHA KETEKITH UC-XOPEKET TYPTKH OOJBII, KETKEpUIl OCpHy YIIBIH ©3WHHH CO3JICPH XM
obpasra KupUyTe HHATEPMENCHIN. AJIBIHIAFHI XOpEKETHHEH TMaimananHaasl. byn 6ackeimTa sxaHa
Xop OWp CTyHEHT ©3U YIIBIH Tyyphl OoJraH U3ICHUY MPOIECCHH, EPKHH HMMITPOBH3AIMSHBI
XOPEKET XOM JKaFJaibpl TaHNam, OyJ KarIaiIbl Tayian eTeIu.
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PE3IOME. Makonajga akTépiuKk MaxOpaTHHH 3rajUiaiiia dTHJIAPHUHT aXaMUsATH XaMmja Kyt Ba
OMMAaBHH ATIOJIAp FKPOCHIATH KapaMa-KapIIHK, CTAKIHM XapaKaT Ba TaAbCUpUYaH dJIEMEHTIIAp TaTabaHWHT
MKPO Kapa€HUAard OPraHuK PUBOXKIIAHUII TEXHUKACU MYyCTaXKaMJIaHUIIM XaKUa CY3 IOPUTHIAIU.

PE3IOME. B ctatbe ToBOpUTCS O 3HAUEHUU ITIOAOB B Pa3BUTHH aKTEPCKOI'O MAaCTEPCTBA, & TAKKE B
HCITOJIHCHHNHU HBOﬁHLIX N MAaCCOBBIX 3THOJOB, KOH(l)pOHTaLII/IOHHI:IX, IIOABMXKHBIX U 3(1)(1)6KTHBIX 3JICMCHTOB,
COBCPIICHCTBOBAHUU MTPUCMOB OPraHNUYCCKOT'0O INITAHUPOBAHUWS B ITPOUECCCC BBICTYIIJICHUA CTYICHTA.

SUMMARY. The article discusses the importance of etudes in the development of acting skills, as
well as in the performance of double and mass etudes, confrontational, mobile and spectacular elements, and
the improvement of organic planning techniques during a student's performance.
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Vocal works are one of the important and performer and often include dramatic or amiable
common genres of music, reflecting the expressions. Coral vocal works are performed by
performance possibilities of the human voice, the several vocalists and are often used in religious
harmony of text and music. They can be ceremonies or theatre productions. Voco-Sinfonia
performed as musical compositions in various works, on the other hand, are formed by a
forms, and not only the melodic and rhythmic combination of orchestral and vocalists, a type of
aspects of music are important, but also the work that includes symphonies, oratorios and
meaning of the words and their emotion expressed cantatas. There are different periods of the
by the performer. Vocal works not only increase historical development of vocal works. During the
the aesthetic value of musical art, but also have Renaissance, vocal music was more religious, and
historical, cultural and social significance in choral works and vocal genres such as the
society. The types of vocal works are very madrigal were popular. During the Baroque
diverse. Their most common types are: solo vocal period, new genres such as oratorios and cantatas
works, coral vocal works, and vocal-sinfonian developed, with composers such as Buchn and
works. Solo vocal works are performed by one Handely known during this period. In the classical

16



period, vocal music was further formed, creating
works by such great composers as Mozart,
Bekhtov and Haydn. In the romantic period,
emotional, dramatic and individualistic
expressions were more pronounced in Vocal
Music. In the 20th century, however, Vocal Music
expanded to include many new directions, such as
jazz, pop, rock, and experimental music.

The role of vocal music in society is huge.
It has not only aesthetic value, but also social and
cultural significance. Vocal works provide an
opportunity to unite people in many religious
ceremonies, holidays and social events, to express
their feelings to them. At the same time, Vocal
Music also serves as a tool in describing social,
political or cultural events.

In conclusion, vocal works are one of the
most modern and oldest genres of music and have
evolved through various historical periods and
cultures. They play a spiritual, cultural and
political role in society while increasing the
aesthetic value of music. The different forms and
styles of vocal works further expand the
possibilities of the expression of music, making it
possible to apply it in many areas.

Dynamics and timbre are the main elements
of music, and their importance in music is
enormous. The dynamics represent a change in the
pitch and intensity of the music, while the timbre
represents the quality and color of the sound.
These two elements create the expressive power
of the music, shape its structure and have a deep
emotional impact on the listener.

Dynamics determines the mobility and
structure of music through the pitch or pitch of the
voice used by the performer in a piece of music.
Dynamic changes control the energy of music,
amplify or dampen the emotions within the work.
With the help of dynamics, various emotions such
as peace, excitement, anger or happiness are
expressed in music. For example, dynamic
changes such as ‘’crescendo’” (climax) and
“’decrescendo’’ (quieting) increase the dramatic
intensity of the performance of the work,
encouraging the listener to perceive each part of
the music more. “’While expressions such as’’
Piano (P) and forte (f) control the pitch and
intensity of the music, through which the
performer creates the spirit of the music. The
timbre represents the sound quality, color, and
originality of the music. Sounds of the same pitch
and frequency will always have a different timbre
when they come out of different instruments or
vocalists. The timbre creates a variety of music,
through which the distinctive features of each
instrument or vocalist are identified. For example,
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timbre differences between violin and guitar allow
for different representations of the same melody
of music. The timbre also changes with the
technical styles used by the performer in a
particular part of the music, such as vibrating or
other vocal techniques changing the timbre and
adding new colors to it.

Dynamics and timbre shape the structure
and expressive power of music. The dynamics
increase or decrease the intensity of the music,
while the timbre makes each element of the music
unique and colorful. The harmonious use of
dynamics and timbre further enhances the emotion
in each part of the music, increases its originality
and deepens the listener's Musical Impressions.
The dynamic changes create moments of the
music's climax and calming, while the timbre adds
originality to each sound. As a result, each
element of the music, its structure and execution
are complete and colorful, with great emotional
impact on the listener.

The connections between vocals and
orchestra play an important role in strengthening
the expressive power of music. When Vocal
Music and orchestra are performed together, their
interaction is central to creating the dramatic and
emotional impact of the music. When added to a
vocal work, the orchestra expands its dynamics,
timbre, and melodic structure. The orchestra
enriches various aspects of the musical
performance to provide the vocalist with a wider
range of expressive possibilities. At the same
time, the vocal work gives the orchestra a certain
structure and basis, the vocalist must be in
harmony with the acompany of the orchestra so
that each element of the music can be represented
as a whole. The dramatic power of the music is
further enhanced by repeated repetition of the
orchestra or by the vocalist singing with emphasis
on a melody or word. Also, this collaboration
between vocalist and orchestra further elevates the
expressive qualities of the music, which together
work effectively to create the emotional state of
the music and convey a certain message to the
listener. Changes in the high and low notes of the
orchestra make changes to the vocalist's voice,
which significantly changes the character and
temperature of the music. In this way, the
interaction between vocals and orchestra makes it
possible to make all layers of music deeper and
more colorful. The interaction between a musical
word and a vocal work is one of the most
important aspects of music, since the harmony
between a musical word (or lyrical text) and a
vocal performance enhances the emotional and
dramatic impact of the works. Vocal works are
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largely based on the harmony between text and
music, and this harmony further enhances the
expressive capacity of music.

The interaction of musical words and vocal
works depends primarily on the adaptation of the
text to music and its expressive power. When a
vocal work is performed, the meaning of the text
should be in harmony with the music, and the
meaning and structure of each word should be in
harmony with the rhythm, timbre and melody of
the music. The lyrical content of the text, that is,
its content and feel, harmonizes with the music,
increasing the dramatic intensity of the music. For
example, in some vocal works, notably oratorios
or cantatas, the religious or philosophical content
of the text is further enhanced through music and
has a profound effect on the listener. In a vocal
work, the structure of the music also changes as
the text is incorporated into the music. In order for
the text and music to work harmoniously, there
must be a kind of goal-oriented interaction
between the composer and the performer. For
example, some words must be in harmony with
the high and low notes of the music, while others

correspond to rhythmic variations of the music.
The vocalist also uses the dynamics of the music
to express its meaning when performing the text,
through which each part of the music can be fully
expressed. In vocal works, the interaction of
musical words is often also reflected on an
emotional level. For example, some vocal works
include romantic or dramatic themes, and in this
case every element of music, including melody,
harmony and rhythm, is used to enhance the spirit
of the text. For example, a vocal work that speaks
of a love song or piece is emotionally influenced
by the listener not only through the text, but
through each of its words and the specific
expression of the music.

Thus, the interaction between music and
vocal works increases the effectiveness of their
joint performance.

The musical vocabulary and vocal works
complement each other, and each element
reinforces the expressive power of the music. This
harmony, in turn, forms the overall picture of
music and encourages the listener to receive a
deeper emotional experience.
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REZYUME. Ushbu ilmiy maqola vokal asarlarda musiganing ifodasi, dinamikasi, tembri, ritmik
tuzilmasi va vokal texnikasi kabi muhim elementlarni tahlil giladi. Magola vokal va orkestr o‘rtasidagi
alogalarni, vokal va orkestr ijrosidagi o°zaro ta’sirni, shuningdek, xor va vokal ijrosining muhim rolini ko‘rib
chigadi. Vokal asarlarning musigiy so‘zi va vokal texnikasi o‘rtasidagi o‘zaro ta’sir, musiqiy drama
yaratishdagi ahamiyati hamda vokal va orkestrning birgalikdagi ijrosidagi o‘zaro integratsiya muhokama
gilinadi. Shuningdek, maqolada dirijorning vokal asarlardagi roli va uning orkestr va vokal ijrosi bilan
samarali boshqarish usullari tahlil gilinadi. Ushbu ilmiy ish vokal asarlarining musigiy strukturalarini chuqur
o‘rganish, ular orasidagi o‘zaro alogalar va dirijorlikning musiqiy ifodaga ta’sirini ilmiy tarzda yoritishga
garatilgan.

PE3IOME. B nannoi#t Hay4yHOW CTaThe aHATM3UPYIOTCS TaKUE BaXKHBIE IJIEMEHTHI, KaK MY3bIKaJIbHOE
BBIpAXXCHUEC, [AWHAMUKA, T6M6p, pUTMHYCCKAasd CTPYKTypa W BOKaJIbHagd TCEXHUKAa B BOKaJbHBIX
IIPOU3BEACHUAX. B cratne paccMaTpuBaArOTCA CBA3U MCXKY BOKAJIOM U OPKECTPOM, BSaHMOHeﬁCTBHe BOKaJj1a
U OPKECTPOBOI'0 MCIIOJIHEHUA, a TAKXKE BaXXHasd pPOJIb XOPOBOI'O M BOKAJIbHOI'O HCIIOJHCHUA. O6Cy>KllaeTC$[
B3aHMOHeﬁCTBHe MY3BIKAJIbHOT'O CJIOBA U BOKQJILHON TEXHUKH BOKaIbHBIX HpOH3BC,I[CHPII>i, HX 3HA4YCHHUEC B
CO3JJaHUN My3BIKaJ'II:H0ﬁ ApaMbl, a TAKKC B3aMMHasg HHTCTpald B COBMCCTHOM HCIIOJIHCHHMU BOKaJla U
OpKecTpa. B cratpe Takxke AHAJIMBUPYETCA pPOJIb OUPHIKEPA B BOKAJIBHBIX IMPOU3ZBEACHUAX W MCTO/bI
3¢ (HEeKTUBHOTO YIPAaBICHHUS €ro OPKECTPOBBIM M BOKaJIbHBIM HCIIOJIHEHHEeM. JlaHHas HaydHas pabora

18



| Korkem oner ham mddeniyat Xabarshisi. Ne2.2025 —_————————

HarpaBjIicHa Ha yTIyOJeHHOE M3YUCHUE MY3BIKAIBHBIX CTPYKTYP BOKAIBHBIX MPOW3BEICHUN, B3aUMOCBSI3EH
MECXKIY HUMH U HAYYHOC OCBCUICHUEC BJIMAHUA JUPWKUPOBAHUA HAa MY3bIKaJIbHOC BBIPAKCHUEC.

SUMMARY. This scholarly article analyzes important elements such as the expression, dynamics,
timbre, rhythmic structure, and vocal technique of music in vocal works. The article examines the
connections between vocal and orchestral performance, the interaction in vocal and orchestral performance,
as well as the important role of choral and vocal performance. The interaction between the musical word and
vocal technique of vocal works, their significance in the creation of musical drama, and the mutual
integration of vocal and orchestral performance are discussed. The article also analyzes the role of the
conductor in vocal works and methods of effective management of orchestral and vocal performance. This
scientific work is aimed at a deep study of the musical structures of vocal works, the interrelationships
between them, and the scientific illumination of the influence of conducting on musical expression.
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Doyra - ko‘p asrlar davomida turli An’anaviy ritmlar, masalan, xalq musigasida,
madaniyatlarda o‘z o‘rnini topgan an’anaviy an’analarni saglash uchun muhimdir. Zamonaviy
cholgu ashobi. ritmlar esa, ijrochilarga yangi kombinatsiyalar va

Uning ovozi, ritmlari va konstruksiyasi eksperimentlar  orgali ijodiy imkoniyatlarni
jamoatchilik  tadbirlarida, marosimlarda va kengaytirishga yordam beradi. Doyra ijrosi,
bayramlarda muhim rol o‘ynaydi. Doyra ijrosi, jamoaviy alogalar va madaniy almashinuvni
nafagat musiqgiy, balki ijodiy hissiyotlarni ham ta’minlaydi. U  jamoatchilik  tadbirlarida,
ifoda etadi, jamoalarni birlashtirishda muhim marosimlarda va bayramlarda ishtirok etgan
vosita bo‘lib xizmat qiladi. Doyra ijrosining odamlarni birlashtiradi. Doyra orgali ijrochilar,
asosiy maqgsadi - hissiyotni ifoda etish va 0‘z madaniyatlari va an’analarini namoyon etish
jamoatchilikni birlashtirish. ljrochilar doyra orqali imkoniyatiga ega bo‘ladilar.

0‘z emotsiyalarini, tarixiy va madaniy merosini Doyra ijrosi zamonaviy musiqada ham o‘z
namoyon etadilar. Doyra ijrosi, jamoatchilik o‘rnini saqlab qolmoqda. Uning ijodiy saloxiyati,
tadbirlarida,  an’anaviy = marosimlarda  va yangi ritmlar va ijro usullari bilan rivojlanib,
zamonaviy musiqada keng ko‘lamda ishlatiladi. musiqiy madaniyatda muhim rol o‘ynaydi. Doyra,
An’anaviy doyra ijrosi, asosan, ritmning aniqligi nafaqat an’anaviy, balki zamonaviy musigada
va ijrochilarning texnik mahoratiga asoslanadi. ham ijodiy fikrni rivojlantirishda muhim vosita
Mustaqgil ijro, jamoaviy ijro, va ritmlarning bo‘lib xizmat qiladi.

anigligi doyra ijrosining asosiy komponentlaridir. Doyra o‘zbek musiqa san’atida qadimgi
An’anaviy usullarda ijrochilar orasida sinxronlik cholg‘ulardan hisoblanadi. U barcha cholg‘ularga
va ritmni his gilish muhim ahamiyatga ega. usuliy jo‘r bo‘lib kelmoqda. Buning natijasida

Zamonaviy doyra ijrosi, elektron musiga barcha zamonlarda doyra usullarini nazariy va
bilan integratsiyalangan usullarni o‘z ichiga oladi. amaliy rivojlantirib borishga, ularning doyra
Bugungi kunda ijrochilar yangi ritmlarni va san’atkorlari  tomonidan  yetarli = darajada
ovozlarni eksperimental usullar bilan yaratishga o‘zlashtirishga aloqida e’tibor berilgan.
intiladilar. Bu, doyraning universalligini va ijodiy Doyrachi sanatkorlarning doyra usullarinin
imkoniyatlarini  kengaytirib, yangi  musiqgiy chuqur o‘zlashtirish bo‘lajak yosh san’atkorlar
janrlarni shakllantiradi. Doyradagi ritmlar, juda ushun zaruriyatdir. O‘zbek xalq cholg‘u sozlari,
xilma-xil bo‘lib, ularning to‘ligligi va muvozanati ulardan taraladigan ohang-sadolarning rang
musiqa janrlari orasidagi aloqaga ta’sir ko‘rsatadi. barangligi ko‘plarning olgishu-tahsiniga sabab
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