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Xynoca KwmO aWTranma, Oagwmii ¢GuiIbM - MWJUITMH  Kaapusamiap OWIaH KypOJUIAHTHPHIIL,
€uutap TapOusicMIa TabCUpYaH Ba KYNKHPPAIU robal TabCHpNApJaH XUMOS KWIHINIIA KHHO
BOCHTa XucoOnmaHagu. Y  HMHCOH KajOura canbaTH MyxuM YypuH tytagm. Ly caGabmm,
MypoaaT KHITaH XOJIJa axJOKWi, MabHaBUl Ba Oamuuii  ¢unbpMra Qakar KyHTWIOYap BOCHTA
ACTETHUK TapOus Oepuil WMKOHHUSATHUTA Ora. cudarnma osmac, Oamkm MabHABHH  TapOwWs
3amoHaBuit axOopoT MaWmoHWAA ENIIApPHWHT MakTabwm cudaTHmaa Kapam 1oi3ap0 axammusaIra
MabHaBUH  WMMYHUTCTHHH  IAKJUTAHTUPHII, ara.
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pPOLONME

PE3IOME. Ym0y makonana Oamuuii GuibMIapHUHT €nutap TapOwsicugard (GyHKIUSUIApH, YIapHHHT
[ICUXOJIOTHSI Ba NEJAaroruka coxacuJard Hasapuil acociapy, LWIYHUHTIEK MWUIMA Ba XalKapo KHHO
CaHbATHJIATd MUCOJJIAP TaXJWJ KwinHaau. MnMul TaJKUKOTiIap Ba KWHOACTETHUK EHAOLIYBIApP OpPKaIU
(uIBMIApHUHT €NUTAP OHTUTA AMMATHSA, TAHKUIUN (HUKpIall Ba WHCOHWN (pasmiaTiapHU CHHTIAPHIIIATH
TabCUPHU WIMHH acocia YpraHuiaau.

PE3IOME. B nanHO# cTaThe aHANIM3UPYIOTCS (YHKIUH XYAOKECTBEHHBIX (DUIBEMOB B BOCIUTAHUH
MOJIOACKHU, HUX TCOPETHYCCKHUE OCHOBLI B 00JIaCTH IICUXOJIOTUH H MEJaroruk, a TakKXE IMPUMEPHLI U3
HallUOHANBHOTO M  MEXKIYHAPOAHOIO KHHOUCKycCTBAa. (C TMOMOIIBIO HAy4YHBIX HCCIACAOBAHUM U
KHHO3CTCTUYCCKUX ITOAXOA0B Ha Hﬂy‘lHOfI OCHOBC U3Yy4YacTCA BJIIMAHUC (I)I/IJII)MOB Ha BOCIIMTAHUEC B COBHAHUHN
MOJIOACHKHU SMIIATUH, KPUTUYECKOT'O MBIIIJICHUS 1 YCJIOBCUCCKHUX KAa4CCTB.

SUMMARY. This article analyzes the functions of feature films in youth education, their theoretical
foundations in the field of psychology and pedagogy, as well as examples from national and international
cinema. Through scientific research and cinematic aesthetic approaches, the impact of films on the education
of empathy, critical thinking, and human qualities in the minds of young people is studied on a scientific
basis.

NHHOBAILIMU HA TEJEBUJIEHUN: UCTOPUYECKOE PASBBUTUE N
COBPEMEHHBIE TEHAEHIIUN

3aperaunoB Kapamaraun Kyp6an6aesuu — doyenm
Hyxyccxuii ghunuan eocyoapcmeenno2o uncmumyma uckyccme u Kyavmypul Ysoexucmana
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B Hare BpeMs, Ha3bIBaEMOE nporpaMMel. TeXHHYECKHE OCHOBBI TEIEBHJICHUS
WHPOPMALMOHHBIM BEKOM, TeJIEBUJICHUE Havanu (opmuposatecsi B kKoHUe XIX Beka. [lo
BBIJIETISIETCS cpenu CpEICTB MaccoBOH aTOoro MH(QOpMAaIKs pacripocTpaHsiach TOIBKO
WHPOPMALIMK CBOMM BO3JEHCTBHEM, MacIITaOOM yepe3 TIpeccy M PpaAvoBOJIHBL. B mepBhIx
U MaccoBOCTbIO. CerofHs TENEBHIECHUE WIPAECT TEJEBU3HOHHBIX IKCIIEPUMEHTAX HCIOIb30BAIUCH
BOXHYI0 pOJb HE TOJBKO B PacCHpOCTPAHEHUH Mexanndeckne Meronbl. B 1884 romy memerkuit
nH(pOpMaIui, HO U B 00pa30BaHMHU, KYIbTYpe U nmxenep [laynms HumkoB n3obpen mexaHmdeckoe
pasBinedeHusix. Ho emy Hemerko ObIIO J0OCTHYD CKaHUPYIOIIee YCTPONUCTBO MO/ Ha3BaHUEM "IHCK
3TOro ypoBHs. MICTOpHUS TEXHUYECKOTO Pa3BUTUS Humkosa." OTO  YCTPOWCTBO  ITO3BOJIMIIO
TEJIeBUICHUS Oorara BBLIAIOIINUMUCS CKaHUPOBaTh M300paXeHHWE MO XOAY W CO3[ajo
WHXXECHEPHBIMH, HAy4YHBIMH  OTKDPBITHSIMH U [IEPBOHAYAIbHYI0  KOHLEMNIHIO  TEIEBHUJICHUS.
TEXHOJIOTMYECKUMHU peBoMonusaMH. TeneBuneHne Bo3HuKHOBEHME paguo W KMHO CTaJO OCHOBOM
- 3TO BaXHOE CPEJICTBO KOMMYHHKAIIHUH, JUTSL TIOSIBIGHWS TeJeBHIeHUs. TeneBueHue, TO
HO3BOJIAIOLIEE MaccoBO nepenaBaTh €CTb BO3MOXHOCTb BHJIETh M3JaJIeKa, (GU3UUECKU
WHPOPMAaIUOHHEIE u pa3BieKaTeNbHbIE COCTOMT M3 Tpex dranoB. Ha mnepBom »stame
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M300paKeHHsT TOCIEIOBATEIFHO MPeoOpa3yroTCs
B DJIEKTPUYECKHE CHUTHAIBI (aHAJIU3UpPYeTCS
M300paXCHHE), HAa BTOPOM JTale CHUTHAJIBI
nepeAaoTcss mo 3¢Upy WM 1O NPOBOJaM Ha
COOTBETCTBYIOIIIEE PACCTOSHUE, a Ha TPEThEeM
stame, x0T B 70-X TOHAax MPOLUIOTO BeKa
TOBOPHIIOCH 0 BO3MOXKHOCTH nepeaayn
ANEKTPUIECKHIX CUTHAJIOB Ha Oopme
paccTosiHUSL TyTeM OOpaTHOTO TPeoOpa3OBaHUS
WX B DIEMEHTHl  M300pakeHHs  (CHUHTE3
n300paKeHus1), pealn30BaTh ATy HICIO B TO BpeMs
OBUIO HEBO3MOXKHO. {1l 3TOT0, KOHEYHO, HY)KHA
Obula TexHuyeckas Oasza. Takas BO3MOXXHOCTB
MOSBUJIACH B CEpPEeJUHE [BaAlaThIX TOAOB, C
pa3BUTHEM MPOMBINUICHHO-TEXHUYECKOW 0a3bl
CBs3U. B BO3HHKHOBEHWHW TENEBUICHHSA, KaK U B
COBEpILEHCTBOBAHUM PAJN0 U KHHO, €CTh 3aCiIyra
MHOTMX y4ueHbIX. OJHaKoO u3-3a TPYAHOU U
CIO)XHOH paboOTBl OH HE CMOT 3apy4HThCS
MOJICP’KKOM, KOTJa €ro MNpOTeCTHPOBaIH Ha
Mockogcko-IlerepOyprckom Tenerpade. [Totomy

9yro 370 ObI0O TpymHo. s  mepenaun
n3o0pakeHnss  Ha  OONbIIME  PACCTOSHHSA
MEepPBOHAYAIBLHO  MOTPeOOBAJIOCH  BBINIOJHUTH

o0paTHyI0O XHMHYECKyl0o 00paboTKy MemHOU
IUIACTUHKM ¢ u3o0paxenumem. Ha  ato
noTpe0OBaIOCh MHOT'O BPEMEHH.

B 1884 romy momsx II. HunkoB mnomy4un
NAaTeHT Ha Pa3BEpPTKy H300paKeHHS IIyTeM
OBICTPOrO  BpallleHHs JUCKAa C OTBEPCTHAMH
cnupalibHbBIM  criocobom. B ero  mpueMHOM
amnmapare MOXHO OBIJIO BHIETh JBWXKEHHE U
n300pakeHre, Aaxke eClIM OHO ObUIO TYCKJIBIM.
CeuzerensctBo (marent) B.I1. I'paboBckoro Ha
JIEKTPOTETIECKONMYECKUH amnmapaTr BbIJaHO 9
HOs10ps 1925 roga. OHAKO B IOCTENHUE TOIBI O

HEU3BECTHBIM IMpuiIrHaM SKCIICPUMCHTLI
npekpatwck. B 1930 romy B Bcecoroznom
3NEKTPOTEXHUYECKOM HUHCTUTYyTeé B MockBe
ILIL.IIImMakoB  co3man  HOBOE  MEpenaroule-

npueMHoe OOOpYZOBaHHE C HCIOJIb30BaHUEM
nucka HumkoBa, 1 Hayanuch S5KCIEPUMEHTHI. JTa
CHCTEMA, HazbIBaemas MEXaHUYECKUM
TEJIeBUICHUEM, MpeI0CTaBIIsIa BH],
pasmenennsld Ha 30 crpok (1200 s31eMeHTOB).
Jlia  cpaBHEHHsA, COBpPEMEHHBIE TEIEBU30PBI
pasnmenensl Ha 1200 psimoB. DTO O3HAYaeT, 4TO
COBpeMeHHBIC TesleBu30phl narot 30-40 pas Ooree
4YeTKoe  H300paKeHWe 10  CpPaBHEHHIO C
"MeXaHHMYECKUMH'' TeNeBU30paMU C MaJIeHbKUMHU
J9KpaHaMH B  TPUANATHIE TOABI.  DKpPaHBI
"MeXaHMUECKHX" TEJIEBU30POB HENb3s OBULIO
yBenuuuTh. IloToMy dYTO »5KpaH 3aBHCEN OT
KOJIMYECTBa M pa3Mepa KBaJpaTHBIX OTBEPCTHH B
nucke HumkoBa. CoBpeMeHHbBIE 3IIEKTPOHHBIE
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TEJIEBU30PHI ObUH [TOATOTOBJICHBI K
HEMPEepPHIBHOMY BEIIAHUIO TIIOCIIE YMHOXEHUS
JJIEMEHTOB Ha JI000E JKeJaeMoe KOJIMYECTBO H
YCHEIIHOTO0 TECTUPOBAHUS COOTBETCTBYIOIIETO
skpana. C 1 okTs10ps 1931 roga mo paammocTaHIIuN
MI'CIIC (BuaumocTtsh paboTana Ha 379 M, a 3BYK -
Ha 720 ™M) Hayanoch TIE€pBOE IOCTOSIHHOE
BemjaHne. B mepBble TONBI BCE IMEpenaroliie u
NIpHEMHBIE  ammapaTtbl  ObBUITM  W3TOTOBJICHBI
nrobuTensckuMH pykamu. B 1933-1936 romax B
obiBiieM CoBeTckoM Coro3e OBUIM  BBITYIIEHBI
"MexaHH4decKkne" TeNeBH30phI Mapku b-2 ¢
9KkpaHoM 3x4 cM (MeHbIIe NaJouku) (Bcero 3
teiciun  mtyk). C 1 oxta6ps 1931 roma
ImocTynani cooOmmenns o ToM, 4To B Tomcke,
Huwxuem Hosropome, Opecce, CMOJIEHCKOM,
Cankr-Ilerepbypre, Kuese, XapskoBe perymsapHo
(12 pa3 B Mecs1, 3 pa3za B HEJENIO) IPUHAMAIOTCS
nepegauu ¢ 12 go 1 yaca Houwm.

XOTs 3TOT METOJl He OBLI HCIIONB30BaH Ccpasy,
OH 3aHMMAaeT BaXHOE MECTO B HCTOPUHU
TEJIEBUACHUS MoJ Ha3BaHueMm "auck Humkona."
YnanéuHoe oroOpakeHHE C TMOMOIIBIO "JUCKa
Hunkosa" Obuio ocymectBieHo B 1923 romy.
OTKpBUIHCHh TIEpBEIE O(UIMATBHBIE TEJIeKaHAIBL,
Y TEJEBU30PHI BHIILIN HA KOMMEPUYECKUH PHIHOK.
ITosiBunace BO3MOXHOCTh CUHXPOHHOM NEpenayn
ayauo v Buaeo B adupe. B To Bpems TeneBuicHue
BelIaJI0 B OCHOBHOM B UepHO-0enoM ¢opmare, HO
9TO TOXe OBUIO OONBIIONH HOBOCTBHIO IS
muuMoHoB gofe. K 1930-m romam, wu3-3a
OTPaHWYEHHBIX BO3MOXKHOCTEH MEXaHHIECKOTO
TEJNEeBUJIEHUS, OT HErO Ha4alld OTKAa3bIBATHCS, U
Hayascsa Mepexo]] K 3JIeKTPOHHOMY TEJEBUACHHUIO.
B xonume 1950-x romoB Hauajno pPa3BUBATHCSA
LBETHOE TeneBUaeHUE. [IpuMeHenre >Toil HOBOM
TEXHOJIOTHU  TIPUBEJIO K  3HAUYUTEIHLHOMY
MIOBBIIICHHIO Ka4eCTBa 3Upa U KPacoThl Iiepeaad.
B Coenunennpix IllTaTax 1mBeTHOE TeJIEBHACHHE,
pa3spaboranHoe Ha ocHoBe craHmapra NTSC,
O0bU10 BHeApeHo B 1954 ronmy. Iloszxe B EBporie
ObUIM TIPHHATHI JPYTHE CTaHAAPTHI I[IBETOBOTO
konupoBaHusi, Takue kak PAL u SECAM, u ¢
cepenunbl 20-T0 BeKa OHM TOJMYYWIM HIMPOKOE
pacnpocTpaHeHHe II0 BCEMY MHPY H HMEIU
0oJbIIOE 3HAYEHWE B JKM3HH o0mmectsa. B
VY30ekncTtaHe IIBETHOE TEJIEBUICHHE  TaKXKe
Hagajo BHeEApIThc ¢ 1970-x TOmOB. ITO
MTOCITY>KHJIO TOJTYKOM ISl TATbHEHUIIIET0 Pa3BUTHS
TEJEeBU3NOHHOW MHIyCTpUH B cTpaHe. B 1980-x u
1990-x rojax MTOSIBIJIOCH KabenbHOe
TEJEBUACHUE. DTOT TUII TEIEBUICHUS NIepenaércs
HE 10 BO3IyXYy, a MO CHENHAIbHBIM KaOeITbHBIM
ceTsM. braromaps 3TOW TEXHOJOTHH TOSBUIUCH
BBICOKOKAYECTBEHHbIE H300pakeHHs M 3BYK,
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OBUIO  NPEIOKEHO  OOJIbIIE  TEJIEKAHAJIOB, nepenayr uHGOpPMAIMKM, HO M i1 OOydYeHWMs,
MOSBIJINCH CIELHUATIbHBIC TEMaTHYECKHE KaHAaJIbI BOCIIMUTaHMUA W Jocyra jonaeil. OH OXBaThIBacT
(criopTHBHBIC, KHHO, HAYYHBIE U T.1.). LIMPOKYIO ayJUTOPUIO MOCPEICTBOM MECTHBIX H
K 2000-M romam Hauano pas3BuBaTbcs IP- MEXAYHapOJHBIX HOBOCTEH, HAyYHO-TIOMYJIIPHBIX
TeNeBHAeHUE (TEICBHICHNE Ha OCHOBE MHTEPHET- mepenad,  KAHOQHIBMOB M CIIOPTUBHBIX
MIPOTOKOJIA). Yepes HEro TEJIEKOHTEHT TPaHCIISLUH.
NOCTaBIsieTCS ~ TMOTPEOUTENI0  4epe3  ceThb C pasBuTHEM UWHTEpHETAa H  UU(PPOBBIX
HHTepHET. oT10T dhopmar TETCBUICHUS mIaThopm TpagUITIOHHOE TEJCBUACHHUC
IPEIOCTaBHI BO3MOKHOCTH IS CTOJIKHYJIOCH C CHIIBHOM KOHKYPEHIIHEH.
WHTEPAaKTUBHOCTH, TMPOCMOTpPa, MEPCOHATU3AINH CeromHs MHOTHE JIOOM  TPEATIOYUTAIOT
cepeuca. B  omimume OT  TPaAUIUOHHOTO cMoTpeTh KoHTeHT uepe3 Netflix, YouTube u
aHAJIOTOBOTO  TEJNEBUICHHS, B  HIU(PPOBOM JIpyrue CTPUMHHIOBBIE CepBHUCHL. Kpome Toro,
TeJNeBUACHUH ayauo- " BUJICO/IaHHEIE uuppoBoe  TENEBUACHWUE CTaHOBHUTCA  Oolee
MepeaaloTcs Yepes Yncia. JTa TEXHOIOTUSI UMEeT 3¢ PEKTUBHBIM, Y€M TPaJULHUOHHBIE METOJBI, C
CIeNyIOIe  TPEHMYIIECTBa:  KadeCTBEHHOE TOYKH 3pEHHs KauyecTBa W BO3MOXKHOCTEH. Takum
n300pakeHue, BO3MOXHOCTh pa3MereHus 00pa3oM, TeJIEBUJICHUE - ITO HE TOIBKO HCTOYHUK
OoubLIero KOJINYECTBa KaHaJIOB, uHQOpPMalMK, HO M KPYHHAs TEXHOJIOTHYecKas
JOTIOJTHUTEIILHBIC yCIyTu (3aronoBkw, nporpamMMa, JAEMOHCTPUpYIONIAas HAy4YHBIH U
nyOIMpoBaHUE, MHTEPAKTUBHOE MEHIO). TEeXHHYECKUH MOTCHIMAN 4eloBedecTBa. Ero
K 2020 rogy mMHOTHME cTpaHbl MUpa, BKIIOYas TEXHUYECKUI mporpecc (GopMUpOBaiCs BEKaMH
V30ekucTan,  IMOJHOCTBIO  OTKa3ajuch  OT Onmaronaps HaYYHBIM HCCIICIOBAHUSM,
AHAJIOTOBOTO BEIIAHMS W IEepenuin Ha IuppoBoe WHKCHEPHBIM uzesM u COIMAITEHBIM
TeNeBUACHUE. DTOT MCTOPUYECKUH IIar chirpal NOTPEOHOCTSAM. B HBIHEIIHIOW HUPPOBYIO SMOXY
B2XHYIO POJIb B YJIYUYIICHUHM KadecTBa 3dupa u TEJIEBUJICHUE BCTyHmaeT B HOBy0 23py. Ero
BEIBOJIE KYJIBTYpHl OOCTYy)XMBaHHS Ha HOBBINA Oymytee, HECOMHEHHO, Oyner Oonee
YPOBCHb. MHTEPAKTHBHBIM, MHIUBUTYaJIbHBIM "
TeneBuaeHne aKTUBHO CITY>KUT HE TOJBKO IS TEXHOJIOTHUYECKH COBEPILICHHBIM.
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PE3IOME. VYmby wmaxkonaga TeJNeBHUICHUCHUHI SPAaTHWIMIIKWAAH TOPTUO, YHHMHT  pakamiiu
TpaHchopmanusicuraya OYnaraH TEXHUK TApaKKUETH XaKuaa cy3 Oopaau.

PE3IOME. B 3101 cTaThe paccKa3bpIBaeTCs O TEXHUYSCKOM MIPOTPECCe TEIEBUICHHUS OT €ro CO3aHus 110
ero 1mudpoBoii TpaHChHOpPMAITHH.

SUMMARY. This article discusses the technical progress of television from its creation to its digital
transformation.
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