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®opmupoBaHUE BOKaJILHOT'O ancaMOJs
SBJISICTCS Ba)KHOU 3ajauei B CHUCTEME
MY3BIKQIEHOTO 00pa30BaHWsA, HAIPABICHHOW Ha
pa3BUTHE  KaKk  MWHAMBUAYalbHBIX, TaK U
KOJIJICKTUBHBIX HUCITOJIHUTCIIbCKHUX HAaBBIKOB.

BokansHOe aHcamOneBOoe IEHHE CIOCOOCTBYET
(OPMHUPOBAHHIO MY3BIKAIBHOTO CITyXa, Pa3BHTHIO
YyBCTBa pUTMA, I/IHTOHa]_[I/IOHHOI\/'I TOYHOCTH, a

TaKXE KOMMYHUKAaTUBHBIX u TBOPUYCCKUX
cnocobHocTeld  oOywatommxcsi.  CoBMecTHOE
MY3UIIUPOBAHUC BOCIIMTHIBACT YYBCTBO

OTBETCTBEHHOCTH, CIIOCOOCTBYET COLMAIU3aLUH
JUYHOCTH M PACKPBITHIO €€ XYH0)KECTBEHHOTO

noteHuuaiga. CoBpeMEHHas — Iefaroruveckas
NpakTHKa TpeOdyeT CHUCTEMHOr0 Moaxoga K
OpTaHu3aIun aHcam0JIeBOTO o0y4eHus,

BKITFOUAIOIIETO B Ce0sl METOJAMYECKH BHIBEPEHHBIE
sTamnbl 1MoadOpa COCTaBa, BbIOOpa pemnepryapa,
BBICTPaWBAHUS PENETUIIMOHHOTO TpoIlecca U
OILIEHKH HCIIOJIHUTEIHCKOTO pe3ynbTaTa.
HecMoTpst Ha HaKOILIEHHBIM TPAKTUYECKUIN OIBIT,
B Hay4YHO-METOJNYECKOMN JIUTEpAType
HEZ0CTAaTOYHO CTPYKTYPUPOBAHBI METOIUYECKHE
TIPUHIINTIBL, MMO3BOJISIOIIHE o0ecIeYnTh
YCTOMYMBOE u KayeCTBEHHOE pa3BUTHE
BOKaJIbHOT'O aHCaMOJIst B 00pa30BaTeIbHOM cpejie.

Lensro JTAaHHOM CTaTbH SIBISIETCS
KOMIUIEKCHBIM aHaau3 METOAUYECKUX acCIEeKTOB
(hopMHUPOBaHUS BOKAJIBLHOTO aHCAMOJIS ¢ TIO3UIIUU

MeJaroruklu  HMcKyccTBa. B uccienoBaHum
paccMaTpuBarOTCS ~ KJIIOYEBBIE  MOAXOABI K
MOCTPOCHHIO aHcamoOIs, (hopMHUPOBaHHIO
COTJIACOBaHHOT'O 3BYYaHMsl, a TaKKe OpraHU3aluU
yueOHOro npoiiecca, CIIOCOOCTBYIOLIETO
JOCTUXKECHHNTIO BBICOKUX XYAOKECCTBECHHBIX
pe3ysbTaToB.
Ipunuuns! noadopa roJiocos
[IpaBunpHBI  1OAOOP TOJOCOB  SIBISIETCA

OCHOBOH YCIENTHOTO (OPMHUPOBAHUST BOKAILHOTO

aHcamoOJIs nu obecrieuynBaeT rapMOHHUYHOC,
C6aJ'IaHCI/Ip0BaHHOC 3ByUaHHUC KOJIJICKTHBA.
OcHOBHBIE IIPUHIAIILI BKJIIFOYAIOT:

L T'omocoBasi COBMECTHMOCTb - Ba)KHO

YUUTHIBATDH TCM6pOBBIe XaPaKTCPUCTUKU nu
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BBICOTY TOJIOCOB, YTOOBI TOJOCa €CTECTBEHHO
COUETANIUCh JIpYr C JIpYroM, co3faBasl €IUHYIO
3BYKOBYIO TTAJTUTPY.

e bajaHc TOJOCOBBIX MapTHii - TMOAOOP
roJIOCOB C Y4€TOM paclpeieseHusl M0 MapTHIM
(compano, ameT, TeHOp, Oac) oOecreynBaeT
paBHOMEpHOE 3ByY4aHHWE H©  NPEJOTBpAIlaeT
JIOMUHHPOBAHUE OJHOU U3 ApTHUH.

e  VYpoBEHb BOKAJIBHOW TOATOTOBKH -
rojioca Y9aCTHHUKOB JOJKHBI OBITh COMOCTABUMBI
10 TEXHHYECKOMY YPOBHIO, YTOOBI KOJIEKTHB MOT
paboraTh Hajx OOLIMM 3ByYaHHEM U PUTMUYECKON
CITAXEHHOCTHIO 0€3 CYIIECTBEHHBIX JUCCOHAHCOB.

e [lcuxomornyeckass  COBMECTHMOCTh -
YUUTBIBACTCSl CIIOCOOHOCTh YYaCTHHKOB PadOTaTh
B KOMaHJE, WX KOMMYHUKATHBHBIC HAaBBIKH W
TOTOBHOCTh K COTPYAHHMYECTBY, YTO BIHSET Ha
o0IIMi KIIMMAaT BHYTpH aHCaMOJIsL.

Ortanbl GopMHPOBAHUS aHCAMOJIA
dopmupoBaHHe BOKaJbHOTO aHCamOJIs - 3TO
[IOCIIEZIOBATENBHBIN  TIPOIlecC,  BKIFOYAIOIIUI
HECKOJIBKO KJTFOUEBBIX ATAIOB:

1. Tloabop u KOMIUIEKTOBaHUE YYACTHUKOB -
AHAIM3UPYIOTCA TOJIOCOBBIE JaHHBIE, YPOBEHb
MIOJITOTOBKH, MOTHBAIIHS, a TaKxe
TICUXOJIOTHUYECKasi COBMECTHUMOCTb.

2. Bsenmenwe B aHcaMOIeByr pabory -
3HaKOMCTBO C OCHOBAaMH aHCAaMOJIEBOTO TICHHUS,
pa3BUTHE ClIyXa M YyBCTBA PHUTMA, YIPKHEHHS
Ha KOOPAMHALMIO U B3aUMOJICHCTBUE.

3.  ®opmupoBaHHE aHCAMOJIEBOTO 3BYYaHUS
- paboTa HajJ WHTOHAIMOHHOW CIAXEHHOCTHIO,
0ajaHcOM TOJIOCOB, AMHAMHKOH, TeMOpoM U
CHHXPOHHOCTBIO HCIIOJTHEHHUSI.

4. Pa3BuTHE MCIOJHUTEIHCKOTO MAacTEPCTBA
- orpaboTKa My3BIKQJIBHOTO MaTepuaia ¢
aKLUEHTOM Ha XYAO0XKECTBEHHOE BbIpaKEHHE,
(pa3upoBKy, CTHIb H SMOIIMOHATILHOCTb.

5. Tloaroroska K MyOJIMIHBIM
BBICTYIUICHUSIM -  peHeTHIMH C  Y4ETOM
CIICHUYECKOT0 TIIOBEIEHHs, B3auMOJEHCTBUS C
ayIUTOpHeH u CO3/1aHus LIEJIOCTHOTO
XYyI0)KECTBEHHOTO oOpa3sa. AHanmu3 u
KOPpPEKTHpPOBKa  paboTBl -  TeJarorunveckoe



HaOJrofeHWe M CaMOOLIEHKAa  yYaCTHHKOB,
BBISBIIGHHE CNa0bIX MECT | IUIAHUPOBAHHE
JalbHENIIero pa3BUTHAL.

Kputepun Bo160pa penepryapa

Br16op pemneptyapa i BOKaJIEHOTO aHCAMOIIS
JNOJDKEH  YYWTBIBaTh  CIICAYIOIIME  BaKHBIE
ACTICKTHI:

e  VYpoBeHb  TEXHMYECKOHW  MOATOTOBKH
YYacCTHHUKOB - HPOU3BEICHUS JIOJKHBI
COOTBETCTBOBaTh  BOKAJBHBIM  BO3MOXKHOCTSIM
KOJUICKTHBA, 4YTOOBI OOECIICYMTH  YCIICIIHOE
UCIIOJIHEHHE U Pa3BUTHE HABBIKOB.

e  BoxkanbHo-cTHIIEBBIE 0CcOOEHHOCTH
NpOM3BENEHUI - pemepryap moadupaercsi ¢
y4€TOM IKaHPOBOW HAIPaBICHHOCTH aHcamOJIs
(xmaccuka, (OIBKIOP, 3CTpajga, ka3z ¥ T.J.) U
CTHIICTUYECKUX 0cOoOEHHOCTEH, KOTOpBIC
CIOCOOCTBYIOT (hopMupoBaHUIO HY>KHOTO
3BYYaHHS U 00pa3a.

e bamanc maptuii M roJIOCOBBIX NApPTHH -
IIPOU3BECACHUSA JOJIZKHBI COACPKATDH
cOaaHCHUpOBAaHHBIE MApTHM Ul BCEX TI'OJIOCOB
aHcaMOJ1s, o0ecrieurBasi pABHOMEPHYIO HarpysKy
U y4acTHE BCEX UCIIOJHUTEIIEH.

e  XynOXXECTBEHHass ¥  BOCIHUTATEIbHAS
LEHHOCTh - BAXXHO BHIOMpPATh NPOU3BEACHUS C
TITyOOKHM COJiepKaHUEM, KOTOPBIE CIIOCOOCTBYIOT
Pa3BUTHIO MY3BIKaIbHOIO BKyca,
SMOLMOHAIBHOTO BOCHPHATHS M KYJIBTYpHOTO
YPOBHS YYaCTHUKOB.

. AKTyansHOCTh u HUHTEpEC I
KOJJIEKTHBAa -  pemepryap JOJDKEH  ObITb
MOTHBHUPYIOLIUM ¥ MHTEPECHBIM AJIS1 yHaCTHHKOB,
9TOOBl CTHMYJHPOBATh TBOPYECKYIO aKTHBHOCTH
W TOBBIIATH  YPOBEHb  HCIOJIHHUTEIILCKOTO
MacTepcTBa.

e [IpakTudeckass BO3MOKHOCTb MCITOTHEHUS
- VUUTBIBAIOTCA YCJIOBUS pabOTBl aHcamOs,
KOJINYECTBO YYaCTHHUKOB, HaJIn4ne
COIIPOBOX/ICHHS U TEXHUYECKHE BOZMOYKHOCTH.

IMexaroruyeckne moaxoabl K pa3BUTHIO
aHcamM0JIeBbIX HABBIKOB

PazButne aHcamMOJEeBBIX HAaBBIKOB SIBISIETCSA
OJTHUM W3 KJIFOUEBBIX acneKkToB 3(dekTuBHON
paboThl BOKaJIBHOTO KOJUIEKTHBA. AHCaMOIIb - 3TO
HE TIPOCTO CyMMa TOJIOCOB, a IIE€JIOCTHBIN
Opranusm, rjc€ BaXHa CJIIAXKXCHHOCTb, TI'apMOHHA
3ByUYaHHA u C€IUHCTBO XYAOKECTBEHHOI'O
3aMbIcia. B 3TOM KOHTEKCTe Ieaarorunyeckas
NeSITEIbHOCTh ~ HAmpaBiieHa HE TOJNBKO  HA
COBCPIICHCTBOBAHUE WHANBUAYAJIbHBIX
BOKQJIBHBIX CIIOCOOHOCTEH Ka)KIOTO YYaCTHHKA,
HO © Ha (OPMHUPOBAHHE KOJUIEKTHBHOTO
MY3BIKAJIbHOT'O MBINIJICHUS, YyBCTBa a"camOis u
00111ero Xy 10’keCTBEHHOTO 00pasa.
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Poab npenogaBaTesisi B OpraHu3anuu
peneTUHMOHHOTO Mpolecca

[IpenonaBarens, pPYKOBOISIINKA BOKaIbHBIM
aHcaMOJ5ieM, BBITIONHSAET (QYHKIUIO HE TOJIBKO
HacTaBHUKa II0 BOKally, HO ¥ OpraHu3aTopa
TBOPYECKOTO B3aMIMOJICHCTBUS MEeXIy
yuacTHukamu. OT  ero  meJaroru4eckoro
MacTepcTBa 3aBUCHUT 3 PEKTHUBHOCTH
PETNEeTHIIMOHHOTO ~ TIpoIlecca W KadecTBO
KOHEYHOT'O pe3yJbTara.

OCHOBHBIE  TEAArOrHYecKHe TMOAXOABl K
OpTaHMU3AINA PETIETUIINIA BKITIOYAIOT:

e [lnanupoBanue © CTPYKTYpUpOBaHUE
3aHATHH - 4YETKOe paclpelelieHne BpEeMEeHU
MEXAy  pa3orpeBalOlIMM{  YIPaKHEHUSMH,
paboToii  Hay  TEXHHYECKHMMH  acIeKTaMHu
(MHTOHUMpOBaHUE, pUTM, JUHAMHKa),
aHcamMOJIeBBIMU B3aNMOJCHCTBUSIMU u
XYJ0’)KECTBEHHBIM BOILIOIICHHEM TIPOU3BEIICHISL.

e IlocrenenHoe ycloXXHEHHWE MaTepuana W
3aJaHUi - Ha4YMHAs C TPOCTBIX aHcaMOJIEeBBIX
VOpaXXHEHHH W Tepexoas K O0oJiee CII0KHBIM
3ajadaM, MeAaror oOecleYnBaeT TapMOHUYHOE
pa3BUTHE HABBIKOB U YBEPEHHOCTh yYACTHUKOB.

e  AKTHBHOE WCIONB30BaHUE CIYIIAHUA U
o0paTHO# CBsS3W - TpENojaBaTelb HaIpaBisaeT
BHUMAaHUE aHcaMOIs Ha Ba)KHOCTb
BHUMATEIILHOIO  CIYHIaHUS ~ Jpyr  JIpyra,
BBISIBJICHHUS Y KOPPEKIIMYA HETOYHOCTEH, CO3aHus
OanaHca rojocos.

o  dopmupoBaHHE aTMocdepbl
COTPYAHMYECTBA ¥ B3aWMONOMOIIM - Mexaror
CTUMYJIUPYET  OTKPBITOE  OOIIEHHWE  BHYTPH

KOJUJIEKTUBA, CIIOCOOCTBYET Pa3BUTHUIO JIOBEPHUS U
MOAJIEPXKKH, YTO TOJIOKUTENBHO BIHACT Ha
HCTIOTHUTENLCKOE B3aNMOJICHICTBHE.
dopmMupoBaHHE XyI0KECTBEHHOTO 00pa3a
aHcaMOIIst

OmHoM W3 BaXKHEHWINIMX 3amay [eaarora
SIBJIICTCSL CO3/IaHHE OOIIEr0 XYA0XKECTBEHHOTO
o0Opa3a, KOTOPbIi OOBECIUHSICT YYaCTHUKOB U
3a1aér HaTpaBJICHHUE ux TBOPYECKOU
JESTEILHOCTH. DTO BKITIOYAET:

e [locTaHOBKY MY3BIKQJLHOIO 3aMbICiia -
IIperoaBaTelb 00BsICHSET y4acTHUKaM
COJICp)KaHUE TPOU3BENCHUS, OSMOIMOHAIBHBIN
KOHTEKCT, CTHJIMCTHYECKUE OCOOCHHOCTH U LU
HCIIOJTHEHMUSI.

e  Pa3BuTHE CIEHUYECKOTO MBIIUICHUS |
BBIPA3UTEIBPHOCTH -  4epe3  paboTy  Haf
(pa3supoBKOH,  JMHAMHYECKHMMH  HIOQHCAMH,
aApTUKYISIIHEd ¥ MUMUKOH Tefaror (popMHUpyeT
LEJOCTHBIA XYIOKECTBEHHBIH 00pa3, KOTOPBIH
aHcaMOJIb TOJDKEH JOHECTH J0 CITyIIaTesl.

. O0beTMHECHNE WHANBUAYATHHBIX TOJIOCOB
B ©IUHOC 3BYyYaHUE - IEJaror KOHTPOIUPYET
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OaylaHc TEeMOpPOB, WHTOHAIMOHHYIO TOYHOCTH H
JTMHAMUYECKYIO  COTJIACOBAaHHOCTh, JIOOUBAsICh
CUHTE3a  OTACIBHBIX TMAPTHH B  CIUHBIA
MY3BIKQJIbHBIA OPraHU3M.

e MoruBanuto u BJIOXHOBCHHUE -
MpenoJiaBaTeib UrpaeT pojb BIOXHOBUTEIS,
MOJJICPXKUBAsT TBOPUSCKUN TOABEM KOJUICKTUBA H

Takum o0pa3zoM, IMeTarorudecKuii Moaxoa K
pPa3BUTHIO aHCAMOJIEBBIX HABHIKOB OCHOBAaH Ha
COUYETAaHUU  TEXHUYECKOM  TOATOTOBKH U
TBOPYECKOTO PACKPBITUS, TAE€ 0co00e 3HauYeHHE
MMeeT pOJIb TIperoAaBarelsi Kak OpraHu3aTopa
mmpoliecca, HACTaBHUKAa W XYA0KECTBEHHOTO
PYKOBOJUTEIIS.

CTUMYJIUPYS CTPEMIICHUE K COBCPIICHCTBY.
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REZYUME. Maqgolada talabalar xor jamoasi sharoitida vokal ansamblini shakllantirishning uslubiy
jihatlari ko‘rib chiqilgan. Ansambl ishining intonatsion uyg‘unlik, tembr muvozanati, ijrochilik o‘zaro ta’siri
va badiiy ifodaviylikni rivojlantirishga garatilgan musigiy-pedagogik jarayonning muhim yo‘nalishi
sifatidagi ahamiyati asoslangan. Ishtirokchilarni tanlash va mashg‘ulotlarni rejalashtirishdan tortib, asarning
umumiy badiiy obrazini shakllantirishgacha bo‘lgan repetitsiya jarayonini tashkil etishda o‘qituvchining
roliga alohida e’tibor beriladi. Ansambl malakalarini rivojlantirishga pedagogik yondashuvlar, ovozlarni
tanlash tamoyillari, ansamblning shakllanish bosgichlari, shuningdek, jamoaning tayyorgarlik darajasiga mos
keladigan repertuarni tanlash mezonlari bayon etilgan. Tadgiqot jarayonida nazariy tahlil, pedagogik
kuzatuv, so‘rovnoma, ekspert baholash, audio va video tahlil usullaridan foydalanildi. Talabalar xorida
ishlab chiqilgan va sinovdan o‘tkazilgan metodika o°‘zining samaradorligini ko‘rsatdi. Ansambl ijrosining
sifatini yaxshilash va ishtirokchilar o‘rtasidagi musiqiy hamkorlik darajasini oshirish. Olingan natijalardan
vokal va xor jamoalari rahbarlari, musiqa o‘quv yurtlari o‘qituvchilari amaliyotida, shuningdek, bo‘lajak
pedagog-musigachilarni kasbiy tayyorlash jarayonida foydalanish mumkin.

PE3IOME. B crathe paccMaTpUBarOTCS METOIUYECKHUE acIeKThl (POPMHUPOBAHMS BOKAIBHOTO aHCAMOJIs
B YCJIOBUAX CTYACHYCCKOI'O XOPOBOT'O KOJIJICKTHBA. OO00CHOBBIBAETCS 3HAYMMOCTEL aHCaMOJIEBOM pa6OTI>I Kak
BAXKHOI'O HAIIPABJICHUA B  MY3BIKAJIBHO-TICAJATOTHYCCKOM IIPOLECCEC, HAIPaBJICHHOIO HaA Pa3BUTHC
WHTOHAIMOHHOM  CJI&)KCHHOCTH, TEMOpOBOro OajaHca, HCIOJHUTEILCKOTO  B3aUMOJCHCTBUS U
XY/0)KECTBEHHOW BbIpazutedbHOCTH. Ocoboe BHUMaHHWE YAESETCS POJIM TPETNoAaBaTeliss B OpraHU3aIuu
PEICTUNUOHHOIO IpoLecca: OT n0ﬂ6opa YYaCTHUKOB U IIJIAaHUPOBAHUS 3aHSATHI a0 Q)OpMHpOBaHI/IH 06]].[61"0
XYJ0KECTBEHHOTO 00pa3a npousseaeHus. ONucaHbl MeJarorndeckue MoaX0Abl K Pa3BUTUIO aHCAMOJIEBBIX
HAaBBIKOB, IIPWHIIUIILI non6opa TOJIOCOB, J3Tallbl CTAaHOBJICHHA aHC3M6J'IH, a TaK¥XE KPpUTCPUU 131)160pa
penepTryapa, COOTBETCTBYIOLICTO YPOBHIO MTOATOTOBKU KOJIJICKTHBA. B X04€ HUCCIICA0BAaHUA HCIIOJIb30BAIUCH
MCTOJAbI TCOPCTUYCCKOI'0 aHain3a, MCAArorudcCKoro Ha6J'IIO}_I€HI/I$I, AHKCTUPOBAHUA, 3KCH€pTHOﬁ OLICHKH,
ayJIuo- U BHJIcOaHau3a. Pa3paboTraHHas M anmpoOMpOBaHHAs B CTYJACHUECKOM XOpe METOJAMKA IoKa3ajia
CBORO 3(1)(1)€KTI/IBHOCTB B YJIYULIICHHU KadCCTBa aHcaMOJIEBOIO MCIOJHEHHUS M IIOBBIIIEHHH YPOBHA
MY3bIKaJIbHOT'O BBaHMOﬂefICTBHH MCXKAY Y4YaCTHUKaMH. HOJ’Iy‘-ICHHLIe pE3yJabTaThl MOTYT OBITh
HCIIOJIB30BaHbl B IIPAKTUKE pYKOBOJIHTeJIefl BOKQJIBHBIX M XOPOBLIX KOJUICKTUBOB, HpenouaBaTeneﬁ
MY3BIKQIBHBIX Y4YeOHBIX 3aBEJICHUH, a TakKe B Mpolecce NpodecCHOHANBHONH MOATOTOBKH OYIyIINX
NneaaroroB-My3bIKaHTOB.

SUMMARY. The article examines the methodological aspects of forming a vocal ensemble under the
conditions of a student choir group. The significance of ensemble work as an important direction in the
musical-pedagogical process, aimed at developing intonational harmony, timbral balance, performance
interaction, and artistic expressiveness, is substantiated. Special attention is paid to the teacher's role in
organizing the rehearsal process: from selecting participants and planning lessons to forming the overall
artistic image of the work. Pedagogical approaches to developing ensemble skills, principles for selecting
voices, stages of ensemble formation, and criteria for selecting a repertoire corresponding to the team's level
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of preparation are described. The research used methods of theoretical analysis, pedagogical observation,
questionnaires, expert evaluation, audio and video analysis. The methodology developed and tested in the
student choir has proven its effectiveness in improving the quality of ensemble performance and enhancing
the level of musical interaction between participants. The obtained results can be used in the practice of
vocal and choral collective leaders, teachers of music educational institutions, as well as in the process of
professional training of future music educators.

35



	Страница 1
	Страница 1
	Страница 1



