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TECOPETUYCCKHUEC

YacTH  XOpPOBOM  KpEaTMBHOCTH B

IICUXOJION'OKOMIIOTEHTHOCTH, CBA3aHHOM C XOPOBBIMH XaHpaMH, B KOTOPBLIX HJaHbl HAaY4YHBIC CBCACHHA O
npuHIMAIIax XOpOBOﬁ KJ'IaCCI/I(l)I/IKaI_[I/II/I, MCTOAUYCCKUC TOSACHCHUA 110 3aKOHAM pPasMCIICHUA 3BYKOB,
MPUHIUIIBI IPAKTUYCCKOI'0 YIPAXHCHHUA PETUCTPATUBHOTO MPUMEHCHUSA B COBPEMCHHLIX CTUIIMCTUYCCKUX

dhopmax.

SUMMARY. The article presents theoretical aspects of the psychological competence of creativity in
the chorus types are given, in which scientific information is given about the principles of choral
classification, methodical explanations according to the laws of the placement of sounds, and the principles
of practical exercises of registrative application in modern stylistic forms.

CIIEHAPHUM - 3CTPAJIA BA OMMABHUI TOMOIIIAJIAP
JAPAMATYPI'USICUHUHI' ACOCH

Jdamup YpazoaeB — yxumysuu
Vsbexucmon dasram canvam eéa maoanusm uncmumymu Hyxyc ¢punuanu
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CueHapuii Xakuaa cy3 IOPUTHILIAH OJIUH
O0u3 Jpamartyprus Xakyja MabJIyMOTra odra
OV IMIIUMU3 JIO3UM.

Jlpama  (1OHOH4YaJa  «xapakaT» JeraH
MabHOHM  aHTJNaTaju) JWajoriap  NIaKIuaa
€3nanuran, caxHa y4yH MYJDKaJUIaHTaH aga0uid
ACapHUHI TypUIHUD.

bamuuit amaOu€THUHT OOIIKa TypiapuaaH
IpamMa BOKCAJIApHM MX4aM Tap3la HaMoO€H 3THO,
MEPCOHAXIIAp XapaKTepUHH Ccy3 Ba IUIACTHKA
OpKanM aHWK Ba TYIWK o4ynb  Oepuo,
TYIIYHTHPHII, 0a€H ITHUIIL, W30X OCPUIIAAH XOJIH
0yu0, kepakcu3 Tad)CUIIOTIApIaH Koua Onau.

JlpamaHuHT XapakTepiiu XYCYCHSITH
NIyHJAaH WOOPATKH, YHUHT MyaluTu)u HACPUYH Ba
Ha3MuuAaH (Gapkiad, YKyBYH Ba TOMOLIaOWHIIAp
OwiaH V3 KaxpaMOHJIapH OpKaiu OeBocHTa
ramiaman, MyJlokotna Oymamu. Jlpamatypr
KaxXpaMOHJIAPHUHT daonusaTUHHA Kypcatuo,
axJIOKHU udojanad, pyxud ojJaMHH OYHO,
V3UHUHT XaéT xakujarn TadakKypuHH HU3X0p
9TajH, NaBPHUHT MyXUM, J10i3ap0 Macaanapura
MyHOca0aTiaapuHu Owinaupaau. by xon apamana
KaXpaMOHHHMHT aXaMHUSTHHU JKyJa OIIUPAJIH,
YHHHT TypMYIII ME30HWUHH aHWKJIAHJUTaH Iaxcra
aitantupu®  00opagu. Mana  IIyHJIAruHa
KaxpaMOHHUHT Xa€THl 3aMUHM, KUIMHUIUIApU Ba
XaTTH—XapaKaTiIapHUHT aXaMUsITH Ky3ra
TallUlaHaJu. byHjgall  KaxpaMoH  JpaMaHHUHT
FOABHI MOXUSTH OWJIaH Y3BHM OOFIIaHMO, YHUHT
Ty0 ~ MabHOCHHHM  TaBJaJaHTUPAJIH, oor
JpaMaTypruk KapaMma-KapInINKHAHT PUBOXKHUTA
aoxXuia Kyd Oaxmimiaa dTajiu.

Jpamanu Oormika TypjapaaH axpaThO
Typajural XyCYCHSITH IIyHJAKH, Myaud o3
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Oepran XapaKaTHH, XO/IUCaHH,
TOMOIIAOWHIADHUHT  OEeBOCHTa KYy3  OJaura
KenTupub wkonx dTamu. Jpamama Outra Eku
WKKHUTA CIOXKET IMHUSACH OYIn0, y KYTIPOK KECKUH,
YTKHp KapamMa-KapIIWINKIAp acoCH1a KypUIIaau.

Jlpama acocaH y4 »xaHpra OyJuHaIu.

- ipama;

- (hoxkea;

- KOMETHSL.

HdpamanuHr ¥3u Oup KaHya Typiapra

OynmHaIH:

- MeJIo/Ipama;

- TICUXOJIOTHK J[pama;

- MYCHKAJIX JIpama;

- TApUXUH pama;

- MaulIui apama;

- DKCIICHTPHUK Jpama.

Komenus xanpu oca:

- CAaTUPHK KOMEJIHS;

- IOMOPHUCTUK KOMEIHS;

- MYCHKAJIM KOME/IUS;

- BOJICBUJIB;

- opc;

- mamdrer;

- 0yconana

- doxeann
OymuHAIH.

Kapama-kapmwimk — JpaMaHuHT Kajou

6ym0, acap CIOKETHHH WIITa CONYBYH MPYKHUHA,
yHTa aloxujia Kyd OepyBUYH KyApaTid puvaraup.
Kapama-kapmmimk acap FOSICHHU, MyaJUTH()UHUHT
WKOANK HUATIIAPUHHU, NEPCOHAKIAPHHUHT ¥3apo
aJIOKallapy Ba ylap ypracujia 103 6eprad Kypairai
udpona sramu. Jpamatuk Kapama-KapIIwidK —

KoMEeaus Ba X.K.Japra
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BOKCIIUKIard SUAUATIAPHIHT Oamuuit Cuenapuii Tabmatu OViimdya Oup KaHYa
nudoacuIup. Typiapra OyiauHaIu:
JlpaMaHUHT KOMIIO3WLMOH KYpWJIHIIH, Oy 1. Kuno cuenapwii:
ACapHHHT OaTUMIIUTHHUHT aCOCHIUP. a) Oamuuii GuUIEMIIAp CLECHAPUICH;
«Kommoszumus» TymryH4acw (JIOTHHYAIaH 0) XyxoKaTim GuUIbMIIAp CUEHAPUIACH;
onmuHTaH Oymmb, «componere» - Taxjaml, KypHII B) WIMHUH-OMMa00N (GUBIMIIAp CIICHAPHUNCH;
JeraH MabHOHM aHTJaTaiu) CaHbaTHHHT Oapua I') KYFUPYOK Ba MyJIbTH(QHUIbMIIAD CLEHAPHUIICH.
JKaHp Ba TypJapura taaurykauaup. Komnosunus 2. TeneBU3MOH clieHapHiLIap:
V3UHUHT OWp KaHYa KOMITOHEHTIApWIaH TAIIKHII a) agabuii-Oanumii KypcaTyBliap CllEHAPUCH;
Tonanu. bymapra maB3y, FOs, KCHO3MLHNA, OJIUH 0) nyOmumucTHK — ax0opoT  KypcaTyBiap
Makcaj, BOKeaJap pPHUBOXH, Kapama-KapIIWINK, CILICHapUIiCH;
TYI'YH, KyJIbMUHAIUs], €4UM KUPAIU. B) MapHaBHA - Mabpuduii  KypcaryBiap
Komnosunus 31eMEHTIapu npeca CILIEHapuIicH;
TY3WIHIIUHA TAIKUI KWIMO, YHUHT KuédacuHu T') IDKTUMOU-CHECHIT KYpcaTyBiap cLeHapHiicy;
aankmaiiqn. Kuédama osca Typmum snmemeHTIap 1) YUMH-KYHTHI o4ap KypcaTyBiap CIeHapHIiCH;
y3apo OormaHaan, Oup OyTYHIHK, SXIUTIAK €) TeIIeBU3NOH (PrIIbMIIAp CIICHAPUICH;
naiigo Oynmamam. Kommosunus miakira ajiokamaop ) MYCUKHUH KypcaTyBiiap CIICHAPHICH Ba X.K.
O0yn1m0, npamara YHPOWIM TallKd KYpPUHHII 3. PagposmmTTHpHUILIIAD CIICHAPHUHCH:
Oepumra xm3mar Kwiagu. laptom paBumma a) K TAMOUH-CHECHI SMIUTTUPHUIILIAP
CIOKCTHH JpaMaHdWHT Koimunu Je0d aTacak, CILIEHapuiicHy;,
KOMITO3HIIMS 3Ca YHUHT Kuéhacuaup. 0) anabuii - OaIuuil SMUTTUPHIILIAP CLICHAPUICH;
OmmaBuii  Oaifpam  Ba  TOMOIIANAp B)  IyOIMIHMCTHUK-axOOpOT  SIIUTTUPHIILIAPH
KaxXpaMOHJIApHUHI HMMKOHHUATIAPH JKyJa XaM CIIEHapuIicH;
KEHIUP. [ApamarypruscuHuHra COCHHU ') MyCUKHUH SIMIMTTUPULILIAD CLEHAPUINCH;
cueHapuil Tamkwi dtanu. CreHapuil (MTambsHYa ) MabHaBHA — Mabppu(uil SIIUTTUPHIILIAP
«Scenario» - amabuii-mpaMaTUK acap JIeraH CIIEHapHIiCH;
MabHOHHU aHTJIATa[1) TaaAOUp Ma3MyHUHH afa0wii e) YHUH-KYHTWI ogap SUIUTTUPHUILLIAD
TabcBUpNam OynauO, OyHIa KUIIUH KeTMa- CIIEHapHUIiCH Ba X.K.
KEeTIIMK acoCHa Xapakar dJIeMeHTIapu OYIMHUII 4. ITupk TOMOIIaNIapH CLICHAPUICH.
MaB3y Ba Fosi, OMp OyiaKkjaaH UKKMHYUCHUra YTHUIII, 5. Ocrpana Ba oMMaBuii TOMOIIANIAP CLICHAPUICH.

OJsokIap, Oe3akiiap, MaTHIAp TYIUK KYpCaTHIaau.
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PE3IOME. by Makonaja 3cTpaja Ba OMMaBUil TOMOLIAIApApaMaTyprUsCHHUHT CHEHApUHHUHU E3UII
Ba YHUHT acoCiapH, JpaMaTyprus Xakula cy3 eTwiaau. SlHa npaMa Ba ApamaHu OOIIKa TypiiapJaH axpaTHO
TypaJuraH XyCyCHsTH XaKuJa MabIyMOTJIap YpPUH OJraH.

PE3IOME. B nanHOli cTaTbe TOBOPUTCA O HANMCAHUHU CIEHApHs JApamMaTypruul 3CTPaJHBIX U
MacCOBBIX LIOy M €ro OCHOBaX, JpaMaTypruu. Takxe eCTb CBEIEHHs O ApamMaTyprud U OCOOEHHOCTH,
OTJIIMYAIOIIEH paMy OT JIPYTHX JKaHPOB.

SUMMARY. This article talks about writing the script of the dramaturgy of pop and public shows and
its basics, dramaturgy. There is also information about drama and the feature that distinguishes drama from
other genres.
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