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TEATR HAM MUZIKA

ALGORITMLER SIMFONIYASI: JASALMA INTELLEKT JANA BETXOVEN BOLIiWI
MUMKIN BE?
Allambergenov Rustam Rzambetovich — ulken ogitiwshi
rallambergenov41 @ gmail.com
Ozbekstan mamleketlik kérkem oner ham mddeniyat instituti Nokis filiali

CAM®OHUS AJITOPUTMOB: MOXKET JIU UCKYCCTBEHHBI HHTEJIEKT CTATH
HOBBIM BETXOBEHOM?
AannamoeprenoB Pycram P3améeToBuY — cmapuwuii npenooasamens
Tocyoapcmeennbitl uHcmumym uckyccms u Kynomypul ¥Y36ekucmana Hyxkycckozo gunuana

SYMPHONY OF ALGORITHMS: CAN ARTIFICIAL INTELLIGENCE BECOME A NEW
BEETHOVEN?
Allambergenov Rustam Rzambetovich — Senior Lecturer
Nukus Branch of the Uzbekistan State Institute of Arts and Culture

Tayamish sozler: jasalma intellekt, algoritm, muzika kérkem oOneri, sanli kompozitor, klassikaliq
muzika, zamanagdy muzika, emocionalliq tasir, muzikaliq doretiwshilik, neyrotarmaglar, kompoziciya,
estetikaliq analiz, doretiwshilik, texnologiya ham korkem oner, muzika algoritmleri.

Rezyume. Bul maqalada jasalma intellekt texnologiyalarmin muzika korkem onerine kirip keliwi,
asirese, klassikaliq hdm zamanagdy muzikaliq shigarmalardi jaratiwdagi imkaniyatlar1 analizlenedi.
Izertlewde jasalma intellekt tarepinen jaratilgan muzikaliq kompoziciyalardin korkemlik sapast,
emocionalliq tasiri jane insan kompozitorlar1 doéretiwshiligi menen uqsas ham ayirmashiliq tarepleri korip
shigiladi. Sonday-aq, algoritmler jardeminde jaratilgan muzikalardin tinlawshi ruwxiyligina tasiri, estetikaliq
bahast ham doretiwshilik tusinigine alip kirip atirgan jana qatnaslar dodalanadi. Maqgalada jasalma
intellekttin muzikaliq doretiwshiliktegi orni, onin keleshektegi perspektivalari jane "sanli kompozitor"
fenomeninin madeniy ham filosofiyaliq tarepleri sawlelendiriledi. Izertlew natiyjesinde jasalma intellekt
insan doretiwshiligin toliq almastira almaytugini, biraq muzikaliq déretiwshilik procesinde natiyjeli birge
islesiwshi qural sipatinda ahmietli orin ieleytugini tiykarlanadi.

KiroueBble c10Ba: HCKYCCTBEHHBIH MHTEIUIEKT, aJTOPUTM, MY3BIKAIbHOE MCKYCCTBO, LU(PPOBOH
KOMIIO3UTOP, KJIACCHYEeCKas My3bIKa, COBPEMEHHAs MY3bIKa, SMOLMOHAILHOE BO3JEHCTBHE, My3bIKaJbHOE
TBOPYECTBO, HEHWPOCETH, KOMIIO3HMLUS, SCTETHUECKUH aHalu3, TBOPUYECTBO, TEXHOJOTMH M HCKYCCTBO,
MY3bIKJIBHBIE aJITOPUTMBI.

Pe3iome. B nanHol cTaThe aHANU3UpyeTCs NPOHUKHOBEHUE TEXHOJIOTHI UCKYCCTBEHHOTO HHTEIIEKTA
B MY3BIKQIPHOE MCKYCCTBO, OCOOEHHO HX BO3MOXXHOCTH B CO3/IaHMU KJIACCHYECKMX H COBPEMEHHBIX
MY3BIKQIBHBIX ~ NpOM3BeNeHHH. B HWccinenoBaHWM — paccMaTpUBAIOTCS — XYIOKECTBEHHOE  KayecTBO,
SMOLMOHATIBHOE BO3ACHCTBHE MY3BIKAJIbHBIX KOMIIO3MIHMH, CO3JaHHBIX HCKYCCTBEHHBIM HHTEJUICKTOM, a
TaKXXe CXOACTBA M Pa3IM4Msi C TBOPUYECTBOM YEJIOBEUECKUX KOMIIO3MTOPOB. Takke 0OCyXIOaeTcsl BIUSHHE
MY3bIKH, CO37IaHHOH C IMOMOIIBIO AJITOPUTMOB, Ha TICUXHKY CIYIIATENs, €€ ICTETHYECKYIO [ICHHOCTh U HOBBIC
NMOOXOAbl K TOHMMAHUIO TBOpUYECTBA. B cTaThe OCBELIAIOTCS POJNb HCKYCCTBEHHOTO WHTEIJIEKTa B
MY3bIKILHOM TBOPHYECTBE, €ro OyayIlue MEepCHEKTUBBI, a TaKKe KyJIbTYpHBIE U (UIOCO(PCKHE ACTIEKTHI
¢denomeHa "mudpoBoit kommnoszutop." B pesynpTare MccienoBaHUS OOOCHOBBIBAETCS, YTO HCKYCCTBEHHBIH
WHTEJUICKT HE MOJKET MOJIHOCTHIO 3aMEHUTD YeJIOBEYECKOE TBOPUYECTBO, HO UTPAET BAXKHYIO POJIb B KauyecTBE
3¢ (GEeKTUBHOTO MapTHEPa B MPOLECCE My3bIKAILHOIO TBOPYECTBA.

Keywords: artificial intelligence, algorithm, musical art, digital composer, classical music, modern
music, emotional impact, musical creativity, neural networks, composition, aesthetic analysis, creativity,
technology and art, musical algorithms.

Summary. This article analyzes the penetration of artificial intelligence technologies into musical art,
particularly their potential in creating classical and modern musical works. The study examines the artistic
quality and emotional impact of musical compositions created by artificial intelligence, as well as similarities
and differences with the work of human composers. It also discusses the impact of music created using
algorithms on the listener's psyche, its aesthetic value, and new approaches to the concept of creativity. The
article highlights the role of artificial intelligence in musical creation, its future prospects, and the cultural
and philosophical aspects of the "digital composer" phenomenon.
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Kirisiw. XXI asirdin ushinshi on jilligina
kelip, jasalma intellekt texnologiyalar1 insan
iskerliginin derlik barliq tarawlara teren kirip
bardi ham é&sirese doéretiwshilik industriya ushin
putkilley jana paradigmani galiplestirdi. Burin tek
gana insan oy-pikiri, emocionalliq keshirmeleri
ham estetikaliq talgami 6nimi sipatinda garalgan
muzika korkem oneri bugingi kiinde algoritmlik
modellestiriw, neyrotarmaqlar ham generativ
sistemalar jardeminde jaratilip atirgan sanh
kompoziciyalar menen jana basqishqa
koterilmekte. Muzika endi tek gana estetikaliq
hadiyse emes, al ulken kélemdegi magliwmatlardi
qayta isleytugin jasalma intellekt sistemalarmin
onimi sipatinda da talqilanbaqta. Usi jaginan
"jasalma intellekt jana Betxoven bola ala ma?"
degen soraw tek gana texnologiyaliq emes, al
filosofiyalig-estetikallq ham madeniy mashqala
sipatinda da dhmiyetke iye bolmaqta. Songi jillari
generativ jasalma intellekt tiykarinda isleytugin
Suno, Udio, AIVA, Stable Audio siyaql
platformalardin  galaba en jayiw1i muzikaliq
doretiwshilik procesinin tup-tiykarman
transformaciyalaniwina sebep boldi. 2025-j1lg1
xaliqaraliq analizlerge bola, global "AI in Music"
bazart 5,2 milliard AQSh dollaria jetken bolip,
2034-jilga barip bul korsetkish 60 milliard
dollardan artiw1 prognoz etilmekte. Generativ
muzika texnologiyalarinin ortasha jilliq 6siw pati
bolsa 27-30 procent atirapinda bahalanbagta.
Sonmn  menen birge, Deezer platformasi
magliwmatlaria bola, 2025-2026-jillar1
platformaga juklep atirgan jana treklerdin 18-44
procenti jasalma intellekt jardeminde jaratilganligi
aniglangan. Ayirim waqitlarda kinine 75 minnan
aslam Al-generatsiya etilgen muzika fayllar
juklengenligi atap otilgen. Bul process muzikanin
manisi ham doéretiwshilik 6lshemlerine baylanislt
ilimiy kézqaraslardi qayta korip shigiwga alip
kelmekte. Sebebi klassikaliq muzika tariyxinda

ulli kompozitorlar - Lyudvig van Betxoven,
Volfgang Amadeus Mocart yamasa logann
Sebastyan Bax - 6z shigarmalarinda insaniy

sezim, ishki ruwxiy dramatizm ham estetikaliq
jetiklikti jamlegen bolsa, jasalma intellekt bolsa
ust sezim qatlamin statistikaliq tlgiler ham
itimalliq modelleri arqali takirarlawga urinbagqta.
Ayne us1 jerde "algoritmlik emociya" fenomeni
juzege shigadi. Izertlewler som1 korsetedi,
tilawshilardin sezilerli bolegi elege shekem insan
tarepinen doéretilgen muzikani emocionalliq jaqtan
terenirek dep esaplaydi. 2025-jili  muzika
prodyuserleri arasinda otkerilgen xaliqaraliq
sorawnamada respondentlerdin 80 procentten
aslami  Al-generirlengen qosiglarga  abayl
munasibet bildirgen ham olard1 ayrigsha belgilew
tarepdar1 ekenin atap otken.

Bul maqalada jasalma intellekt tarepinen
jaratilip atirgan klassikalig ham zamanagdy
muzikaliq shigarmalardin sapasi, emocionalliq
tasiri ham estetikaliq quni ilimiy-teoriyaliq jaqtan
analizlenedi. Sonday-aq, algoritmlik
kompoziciyalardin insan kompoziciyasi menen
uqsas ham ayirmashiliq tarepleri, tinlawshi
psixologiyasina tasiri ham keleshekte '"sanli
kompozitorlar"dih ~ muzika  industriyasindagi
mumkin bolgan orn1 haqqinda ilimiy boljawlar
alip shigiladi.

Natiyjeler. Izertlew dawaminda jasalma
intellekt tiykarinda jaratilgan klassikaliq ham
zamanagoy muzikaliq kompoziciyalardin
korkemlik sapasi, emocionalliq tasiri ham de
tmnlawsh1  tarepinen qabil  etiliw  darejesi
kompleksli analizlendi. Alingan nétiyjeler soni
korsetti, generativ algoritmler jardeminde jaratilip
atirgan  muzikalar texnikaliq jetikligi ham
strukturaliq Unlesligi jaginan insan kompozitorlar
tarepinen  jaratigan ayirim  professional
kompoziciyalar menen basekilese alatugin
darejege jetken. Asirese, transformer-arxitektura
ham teren neyron tarmagqlar tiykarinda isleytugin
muzikaliq modeller tonalliq, ritm, garmoniya ham
melodiyallq  izbe-izlikti ~ jogart  amiqhqta
modellestiriw imkaniyatina iye ekenligi aniqlandi.

Talqilawlar natiyjesinde Al-generirlengen
muzikalardin tiykargi ustinligi ulken koélemdegi
muzikaliq magliwmatlardi qayta islew tezligi ham
kompoziciyaliq har quylihiqta koriniwi gizetildi.
Maselen, zamanagdy generativ sistemalar bir
neshe sekund ishinde jozlegen melodikaliq
kombinaciyalardi jarata aladi, bul kérsetkish insan
kompozitormin dastariy doéretiwshilik procesinen
bir neshe juz esege tezirek. 2025-jil jagdayina
bola, dinya boyinsha kunine 70-80 minnan aslam
Al tiykarinda jaratilgan muzikali trekler sanli
platformalarga juklenip atirgani atap otilgen. Bul
bolsa algoritmlik muzikanin global muzikaliq
ekosistemaga teren integraciyalanip atirganin
korsetedi.

Eksperimental analizler dawaminda
tinlawshilardin ~ emocionalliq  reakciyast da
uyrenildi. Natiyjelerge bola, respondentlerdin
ulken bolegi Al tarepinen jaratilgan instrumental
kompoziciyalard: daslep insan tarepinen jaratilgan
shigarmalardan  pariqlay — almagan.  Asirese,
klassikaliq usildagi fortepiano ham orkestr
kompoziciyalarinda  algoritmlik  simulaciya
darejesi joqar1 bolgan1 guzetildi. Biraq, muzikanin
kelip shigiwi haqqinda magliwmat berilgennen
son tmlawshilardin estetikaliq bahasi 6zgeriwi
aniglangan. Bul jagday psixologiyada "kognitivlik
identifikaciya effekti" menen tusindiriledi, yagniy
tmlawsh1 muzikanin artinda insanliq téjiriybe bar
ekenin bilse, kompoziciyan1 sezimlik jaqtan



terenirek gabil etedi. Izertlew dawaminda
klassikaliq ham zamanagoy Al-
kompoziciyalarimin ~ emocionalliq  intensivligi
salistirmali analiz etildi. Natiyjeler som korsetti,
jasalma intellekt tiykarman muzikanin sirtqi
emocionalliq modelin tabish takirarlay aladi, biraq
onda individual ruwxiy dramatizm ham intuitivlik
ekspressivlik darejesi salistirmali tomen bolip
qalmaqta. Asirese Betxoven, Shopin yamasa
Raxmaninov siyaqli kompozitorlardin quramal
psixologiyaliq otiwlerge bay kompoziciyalarinda
insan téjiriybesinin terenligi algoritmlik sistemalar
tarepinen toliq reprodukciyalanbaganligl baqlandi.
Bul bolsa sezimlik doretiwshilik fenomeninin tek
matematikaliq ulgilerge baylamshi emesligin
korsetedi.

Prognoz natiyjeleri bolsa keleshekte gibrid
doéretiwshilik modeli Gstinlik etiwin korsetpekte.
Yagniy, jasalma intellekt insan kompozitord: toliq
almastirmaydi, kerisinshe onin kreativ sherigi
sipatinda  jumis alip baradi.  Ekspertlerdin
boljawina bola, 2030-jilga barip galaba striming
platformalarindagi jana muzikalardin keminde 50
procenti Al jardeminde toliq yamasa bir bolegi
jaratilgan  boladi. Biraq akademik  ham
simfoniyaliq  muzika  tarawlarinda  insan
kompozitormin individual estetikaliq pikirlewi ele
uzaq waqitqa shekem tiykargr determinant
sipatinda saqlanip qaliw1 kutilmekte.

Uliwma natiyjeler som korsetedi, jasalma
intellekt muzika jaratiw procesinde joqari
texnologiyaliq natiyjelilikke erisken bolsa da,
insan sezimi, intuitiv tajiriybe hdm mdadeniy sana
menen baylanisli doretiwshilik qatlamdi toliq
reprodukciyalay almay atir. Sol sebepli
"algoritmlik kompozitor" fenomeni klassikaliq
doretiwshilikti  biykarlawsh1  emes, al oni
transformaciyalawshi jana basqish sipatinda kozge
taslanbagqta.

Dodalaw. Izertlew natiyjeleri jasalma
intellekttin muzikaliq doretiwshilik tarawina kirip
keliwi apiway1 texnologiyalig modernizaciya
emes, al korkem oner filosofiyasi, estetikaliq oy-
pikir hd&m madeniy 6zine beyimlikke tasir etiwshi
quramali transformaciya procesi ekenin korsetti.
Asirese, generativ algoritmlerdin  klassikaliq
muzika  kompoziciyalarin  joqarnt  amiqliqta
qayta talqilaw zararligin juzege shigarmaqta.
Sebebi tariyxtan muzika insannin individual
ruwxiy keshirmeleri, intuitiv pikirlewi ham
emocional tdjiriybesinin  kérkemlik  koérinisi
sipatinda bahalangan bolsa, bugingi kunde
algoritmlik sistemalar bul procesti matematikaliq
mumkinshilik ham statistikaliq modellestiriw
arqali qayta islep atir.
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Dodalaw natiyjeleri son1 korsetti, jasalma
intellekt muzikanin formal-strukturaliq
elementlerin  tabisli  reprodukciyalay  aladi.
Asirese, ritmikaliq tylesiw, tonalliq balans,
garmonikaliq progressiya ham janr stilizaciyasi
boymsha Al sistemalar1 insan kompozitorlari
darejesine  jaqinlaspaqta. Biraq — muzikanin
semantikalig ham  emocionalllq  qatlam
maselesinde ahmiyetli pariq saglanip galmagta.
Insan kompozitori kdbinese 6zinin turmisliq
tajiriybesi, socialliq ortaliq, ruwxiy sezim yaki
estetikaliq kozqaraslarin  muzikaga sindiredi.
Jasalma intellekt bolsa bunday seziw tajiriybesine
iye emes; ol tek gana bar maglhwmatlar
bazasindagi ulgilerdi optimallastiradi. Sol sebepli
Al tarepinen jaratilgan kompoziciyalar texnikaliq
jaqtan jetik bolsa da, ayirim jagdaylarda "jasalma
sezim" tasirin oyatadi. Bul jagday asirese
klassikaliq muzika segmentinde aniq seziledi.
Betxoven, Mahler yamasa Chaykovskiy siyaqli
kompozitorlar shigarmalarinda insanty dramatizm,
ishki konflikt ham tariyxiy-madeniy kontekst
tiykargi ormdi iyeleydi. Izertlew dawaminda
aniqlamiwinsha, Al sistemalart usi emocionalliq
arxitekturan1 formal jaqtan tékirarlawi mumkin,
biraq onin ontologiyaliq manisin toliq qayta jarata
almaydi. Bul bolsa "algoritmlik doretiwshilik"
ham "insaniy doretiwshilik" arasindagi tiykargi
shegaralardan biri sipatinda payda bolmagqta.

Dodalaw procesinde tinlawshi
psixologiyasina baylanisli ahmiyetli tendenciyalar
da baglandi. Izertlewler son1 korsetedi, koplegen
tinlawshilar Al tarepinen jaratilgan muzikan
daslep insan doretpesinen ajirata almaydi. Biraq
kompoziciyanin jasalma intellekt 6nimi ekenligi
malim bolgannan son, estetikaliq bahalaw darejesi
tomenleydi. Bul qubilis insan sanasinda korkem
oner ham avtor arasinda kushli psixologiyaliq
baylanis bar ekenligin korsetedi. Demek, muzika
tek sesler sistemasi emes, al avtor shaxsi menen
tigiz baylanisqan madeniy fenomen sipatinda
qabil etiledi. Biraq bul process penen bir qatarda
avtorliq huqiq ham intellektual mulk penen
baylanisli quramali huqiqiy mashqalalar da juzege
kelmekte.  Jasalma  intellekt  millionlagan
muzikaliq ulgiler tiykarinda oqitilgani sebepli,
onin  doéretken  kompoziciyalarinda  original
avtorliq elementlerdin qiya sawleleniwi itimal
bar. Bul bolsa "algoritmlik plagiat,” "sanlh
derivativ shigarma" ham "avtorliq subyekti"

styaqli jana huqiqiy kategoriyalard
qaliplestirmekte.

Dodalaw natiyjelerinin jane bir ahmiyetli
tarepi - muzikaliq doretiwshiliktin

demokratiyalasiw1i menen baylanisli. Aldmnlan
professional kompoziciya koép jilliq teoriyaliq



tayarliqg ham ameliy tajiriybeni talap etken bolsa,
bugingi generativ  platformalar  apiway1
paydalaniwshilarga da bir neshe minutta
professional darejedegi kompoziciyalar jaratiw
imkaniyatin bermekte. Bul bolsa bir tarepten
doretiwshilik erkinlikti keneytse, ekinshi tarepten
muzikanm ken tarqaliwi natiyjesinde korkemlik
sapa normalarinin tomenlewi qawiplerin de juzege
keltiredi. Analizler tiykarinda sonday ilimiy
juwmaq payda boldi, jasalma intellekt muzika
korkem onerinin qarsilast  emes, al onin
evolyuciyaliq dawami sipatinda qaraliwi1 maqgsetke
muwapiq. XIX asirde fonograf, XX asirde
sintezator ham sanli audio texnologiyalar
muzikaliq oy-pikirdi 6zgertkeni siyaql, XXI
asirde generativ Al da jana estetikaliq makan
jaratpaqta. Usi kozqarastan qaraganda,
keleshektegi en  itimall  model "gibrid
kompozitorliq" koncepciyast boliw1 prognoz
etilmekte.

Juwmaq ham usmslar. Zamanagoy
texnologiyaliq rawajlamiw sharayatinda jasalma
intellekttin muzika kérkem onerine
integraciyalaniwi global madeniy mékanda jana
doretiwshilik basqishti galiplestirmekte. Izertlew
natiyjeleri son1 korsetti, generativ algoritmler ham

neyrotarmaq sistemalari muzikaliq
kompoziciyalardi jarattiwda joqar1 texnikaliq
aniqhq, stilistikaliq beyimlesiwshenlik ham

tezlikke erisken. Asirese, ritm, garmoniya, tonal
struktura hdm janr imitaciyast boyinsha Al
texnologiyalari professional darejedegi
kompoziciyalardi  jaratiw  imkaniyatina  iye
ekenligi aniglandi. Bul bolsa jasalma intellekttin
tek gana texnologiyaliq qural emes, al muzikaliq
ondiris procesinin belsendi subyektine aylanip
atirganin korsetedi.

Izzertlew  dawamimda  amiqlamwinsha,
jasalma intellekt tarepinen jaratilgan klassikaliq
ham  zamanagéy  muzikaliq  shigarmalar
tinlawshilar tarepinen ayirim jagdaylarda insan
kompoziciyalarinan pariqlanbay qabil etilmekte.
Biraq muzikanin emocionalliq terenligi, intuitivlik
dramatizmi ham individual ruwxiy ekspressivligi
maselesinde insan kompozitormm  ustinligi
saglanip qalmaqta. Sebebi insan doretiwshiligi
biologiyaliq sezim, jeke turmisliq tajiriybe ham
sociallig-médeniy sana menen tigiz baylanish
bolsa, jasalma intellekt tiykarman statistikaliq
modellestiriw  hdm magliwmatlar bazasindagi
ulgiler tiykarinda jumis alip baradi.
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Izertlew natiyjeleri jaqin keleshekte muzika
industriyasinda  gibrid  doretiwshilik  modeli
ustinlik etetuginin korsetpekte. Yagniy, jasalma
intellekt insan kompozitordin ornin  toliq
iyelemeydi, al onin kreativ sherigi sipatinda jumis
alip baradi. Prognozlarga bola, 2030-jilga barip
global striming  platformalarindagi  jana
kontentlerdin ulken bdlegi Al jardeminde
jaratilad1 yamasa qayta islenedi.

Asirese, reklama, media, video oym ham

fon  muzikalar1  segmentinde  algoritmlik
kompoziciyalar dominant poziciyan1 iyelew
itimal1 joqari. Biraq akademik simfoniyaliq

muzika, opera ham eksperimental kompoziciya
bagdarlarinda insan estetikaliq pikirlewi uzaq
waqit  dawaminda  tiykargnt  doretiwshilik
determinant sipatinda saqlanip galadi.

Izertlew natiyjesinde tomendegi
ameliy usinislar islep shigildi:

1. Jasalma intellekt jardeminde jaratilgan
muzikaliq shigarmalar ushin ayrigsha huqiqiy
status islep shigiliw1 zartr. Sebebi avtorliq huqiqi
bar  sistemalar1  algoritmlik  doretiwshilik
fenomenin toliq qamtip almay atir.

2. Al-generirlengen muzikalardi sanl
platformalarda arnawli identifikaciyalaw
sistemasin engiziw maqsetke muwapiq. Bul
tinlawshilarga muzikanin kelip shigiwi haqqinda
aniq magliwmat beredi ham estetikaliq ashiq-
aydinligt1 tAmiyinleydi.

3. Jasalma intellekt jardeminde jaratilip
atirgan muzikalarda milliy madeniy 6zine tanlik
ham dastariy muzikaliq miyrasti saglawga
ayriqsha itibar qaratiiwi lazim. Bolmasa global
algoritmlik standartlastinw natiyjesinde milliy
muzika usillarimn unifikaciyalamwi juz beriwi
mumkin.

4. Keleshektegi ilimiy izertlewlerde
muzikanin neyropsixologiyaliq tasiri ham Al-
kompoziciyalardin  insan  sezimlerine uzaq
muddetli tasirin terenirek Gtyreniw usinis etiledi.

Ulwma juwmaq sipatinda aytqanda,
jasalma intellekt muzika tariyxindagi en ahmiyetli
texnologiyaliq burilislardan birin baslap berdi, dep
aytiw mamkin.

Ol muzikaliq doretiwshiliktin formast,
tezligi ham ekonomikaliqg modelin tip-tiykarinan
ozgertip atir. Biraq korkem onerdin insaniyliq
manisi - sezim, intuitivlik pikirlew ham ruwxiy

ilimiy-

tajiriybe - hazirshe algoritmlik sistemalar
tarepinen toliq reprodukciyalanbay atir. Sol
sebepli "algoritmler simfoniyas1" insan

doretiwshiliginin alternativi emes, al omih jana
texnologiyaliq evolyuciyasi sipatinda korinbekte.
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OZBEKSTANDA ESTRADA KORKEM ONERI HAM JANRININ QALIPLESIWI
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O®OPMUPOBAHHUE CTPAJHOI'O HCKYCCTBA U ’)KAHPA B Y3BEKHUCTAHE
Ackaposa 3uiiyap Komkun6aeBHa — doyenm
Tocyoapcmeennoeo uncmumyma uckyccme u Kyaibmypol Y3oexucmana
Ackaposa Kamuiaa Huar6aepHa
Hyxycckuii eocyoapcmeennulii nedazocuteckuil UHCMUmMym umenu Axcunusasa

FORMATION OF VARIETY ARTS AND GENRES IN UZBEKISTAN
Askarova Ziyar Komkinbaevna — Associate Professor
Nukus Branch of the Uzbekistan State Institute of Arts and Culture
Askarova Jamila Niyetbaevna
Ajiniyaz Nukus State Pedagogical Institute

Tayanch so‘zlar: musiqa, estrada san’ati, drama, komediya, xoreografiya, pantomima, professional,
tasviriy san’at, san’atkor, xor, opera, askiya.

Rezyume. O‘zbek musiga san’atining keng ommaga mo‘ljallangan zamonaviy janrlaridan biri — bu
estrada san’atidir. Ansambl shaklidagi ijrochilikning maqsadi va vazifasi milliy merosga yangicha
yondashishdan iborat bo‘lgan; u bir tomondan etnografiya yoki folklorning ajralmas qismini tashkil etsa,
ikkinchi tomondan, konsert ijrochiligi doirasida folklorning yangi bir ko‘rinishi sifatida namoyon bo‘ladi. Bu
jarayonda folklor materiallari kundalik hayotdan olinib, sahna talablariga moslashtiriladi va san’at asariga
aylantiriladi.

KnioueBble cjoBa: My3blka, TOMYJSIpHAs My3bIKa, JpaMa, KOMemus, Xopeorpadus, MaHTOMHMA,
npo(eCcCHoHal, UCKYCCTBO, UCTIOTHUTEITh, XOP, OTepa, aCKHsl.

Pe3lome. OcTpaga-oqMH U3 COBPEMEHHBIX JKAHPOB Yy30EKCKOTO MY3BIKAIBHOTO HCKYCCTBa,
OpUCHTHUPOBAHHBI Ha IMUPOKYI aynuroputo. llenb ¥ QyHKIHMS aHCAaMOJIEBOIO HCIIOJHUTEIhCTBA
3aKIIIOYAIOTCS B MPUMEHEHUH HOBOTO MOAXOJa K HAMOHAILHOMY HACIIEIHIO: SIBJISSICH, C OJHOW CTOPOHBI,
HEOTHEMJIEMON YacThiO 3THOTpaduu WM (ONBKIOpa, OHO OJHOBPEMEHHO BBICTYIAeT Kak HoBas (opma
ObIToBaHUS (DOJIBKIIOPA B KOHTEKCTE KOHIEPTHOTO MCIONHEHUs. B aTOM mpornecce (GoabKIOpHBIN MaTepua
3aUMCTBYETCSl M3 TIOBCEIHEBHON JKH3HH, aJalnTUpyeTcs K TpeOOBaHWSM CIIEHBI M TIpeoOpasyercs B
XYA0KECTBEHHBIE TTPOU3BEACHUSL.

Keywords: music, popular music, drama, comedy, choreography, pantomime, professional, art,
performer, choir, opera, askiya.

Summary. Estrada is a modern genre of Uzbek musical art aimed at a broad audience. The purpose
and function of ensemble performance lie in applying a new approach to national heritage: while serving as
an integral part of ethnography or folklore, it simultaneously acts as a new form of folklore’s existence
within the context of concert performance. In this process, folklore material is drawn from everyday life,
adapted to the demands of the stage, and transformed into artistic works.

Kirisiw. Muzika ken mazmunga iye bolip,
hamme milletlerdi baylanistirtwsh1 qurallardin
biri. On1 tisiniw ushin til biliw shart emes, biraq
muzika 6z nizamliglarina, forma hdm janr
ozgesheliklerine iye. Estrada francuz tilinen alinip
“estrade”-biyik, koterinki manisin anlatip, saxna
madeniyatinin  sintetikaliq tari bolip dramalar,
komediyalar, muzikalar, qosiqlar, koérkemlik
oqiw, xoreografiya, pantomimo (hareket ham
mimika menen korsetip beriwshi saxnaliq janr),
akrobatika. Ozbek muzika korkem Onerinin
kopshilikke arnalgan zamangdy janrlarinan biri
estrada korkem oneri bolip tabiladi. Estrada milliy

atqariwshiliq kérkem onerinde otken asirdin 20—
30-jullarindan ken tarqalgan bolsa da, 50-jillarga
kelip jaha zamangoy agis qaliplese basladi. 80-90
jillarga kelip, estradanin shin batisqa tan janrlari
gollanila basladi ham jaslar arasinda ken en jaya
basladi. [1.5-5] Estrada (estrado taxtasupa),
estrada korkem o6neri-1) ken maniste-kewil ashar,
kopshilikke arnalgan korkem (mangi, muzikaliq,
oym, tamashalig ham.t.b.) janr ham sirtq1
koérinislerdin uliwma anlatpasi. 2) tar maniste-
saxnaliq professional korkem oner turi. Rossiya
ham gey bir mamleketlerde estrada Angliyada
myusik-xoll, Franciyada varete, kafe-shantan,
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kabare, AQSh ta shou, revyu siyaqli atamalar
menen juaritiledi. Estradamin kelip shigiw1 xaliq
awizeki doretiwshiligi menen baylanish bolsa da,
ol arnawl bir ( kommerciya-kopshilikke arnalgan)
korkem oner tari retinde XIX ésirde Evropa iri

qalalarimin demokratiyaliq social-madeniy
ortaliginda jizege kelgen. Estradanin tiykargi
formasti — arnawli orinlarda, uzliksiz tarde

otkeriletugin estrada koncerti bolip tabiladi. Ol bir
neshe (yamasa jeke) artist (s6z ustasi, qosigshi,
ayaq oyinshi er adam, aktyor ham.t.b.) tin korkem,
tan qalarliq mazmundagi kishi shigiwlarinan
ibarat bolip, tamashagdy menen tikkeley
baylanista boliw1 menen ajiralip turadi. Evropada
estrada tamashalan daslep kafe ham restoranlarda,
son maslastirilgan teatr imaratlari ham basqa
ormlarda qosiq aytiw jeke halda, ansambll yamasa
xor menen birge kérinetugin bolgan. Ahmiyetlisi
vokal korkem oneri hazirgi kinde opera, operetta,
muzikali dramalar, komediyalar ham estrada
koncertlerinde de ken qollamilip atir. Hazirde
Ozbekstanda estrada korkem onerin
rawajlandirtw, estrada jamaatleri ham jeke
atqariwshilar iskerligin muwapiqlastinw styaql
waziypalar “6zbeknavo” birlespesine jukletilgen.
Estarda oqiw bagdar retinde talim sistemasina
kiritilgen. Tariyximizga  nazer  taslasaq,
Ozbekstanda 1927-jili M.Qori Yaqubov térepinen
birinshi ~ mamleketlik  koncert-etnografiyaliq
truppasi sholkemlestirilip, ol professional atagina
iye bolgan daslepki 6zbek estrada jamaati bolip
esaplanadi.Bul jamaat estrada qosiq, ayaq-oyin,
soylew janrlarin birinshilerden bolip alip shiqqan.
Ozinin qisqa jumis alip bariwina qaramastan bul
jamaat Ozbekstanda estrada kotkemonerinin
rawajlaniwiwnda ulken tles qosgan.

Mamleketlik koncert-etnografiyaliq truppa
repertuarina satiraliq saxnalar, qosiglar, ayaq-
oymlar, askiyalar  kirgizilgen. = Ansambll
atamasinin  maqseti hdm waziypast milliy
miyrasqa janasha jantasiw edi. Bir tarepten
etnografiya yamasa folklor xaliq doretiwshilginin
qurami ham ajiralmas bolimi bolsa, al ekinshi
tarepten koncertli turmis folklormin jana formasi.
Folklor janr kundelikli turmistan alinip, saxnaga
koshirilip, korkem oner shigarmasina aylanadi.
Bul Tamara xanimnin doretiwshilignde seziledi.
Tamara xanim ham Qori Yaqubovlar tarepinen
lapar tlgileri hdm obrazlari, quwanishli muzika,
talanthh  aktyorliq  improviazciyasi,  milliy
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kostyumlar1 hdm bezewleri saxnada bayram
atmosferasin jetkerip beredi. Ol keyinshelli folklor
formasi tiyakrindagi koncert-estradasin
rawajlandiradi ham koplegen folklor ulgilerine iye
dinya xaliqlarmin qosiq ham ayaq-oymlan
bagdarlamasi tiykarinda ozgeshe teatr
sholkemlestiriledi. Olarda SO0z ustalari,
qosigshilar, ayaq oymshi er adam ham ayaq
oymshi hayal-qizlar, sonih menen birge, akrobat,
gipnozshilar qatnasqan. [2] Estrada muzikas1 xaliq
arasinda “jenil muzika” dep atalip, yagny
kopshilikke tasinikli, qabillawga jenil janr bolip
esaplanadi. Bir tarepten muzikanin muzikaliq
qurallart paydalaniladi, al ekinshi tarepten 6zinin
specifikaliq jetkerip beriwshi qurallar1 qollaniladi.
Ulken qalalalrda elektr qurallart  mennen
bayitilgan muzikalar janlay baslaydi. Muzika
turmisinda Evropa hédm klassik tdjiriybeleri
tiykarinda zamanagoy koncert formalart payda
boladi. Dastariy turmis ulgisinde madeniyatta
tiykarinan muzika tanlawdin eki tari saqlanip
qalmadi: jamiyetlik (ashiq ormlarda, kafe ham
restoranlarda) ham jeke. Muzikanin jamiyetlkik
funkciyalar1 kop qirli. Estradanin tiykargi formasi
arnawl orinlarda uzliksiz tirde otkeriletugin
estrada konserti bolip tabiladi. Estarada-vokal
dogeregine 6 jastan 16 jasqa shekemgi oqiwshilar
gamtip almadi. Estrada vokal atqarshiligl
muzikas1 bugingi kinde tek gana kdrkem oner turi
en bolip, balki social-madeniy qubilis bolip
tabiladu. Sol orinda  “vokal” s6zinin
leksikalogiyaliq manisine toqtalip otsek. “Vokal”
sozinin leksikalogiyaliq manisi bizde dyyemnen
amelde bar bolgan tariyxiy- social, madeniy-
bilimlendiriw processlerdin ajiralmaytugin bir
boélegi retinde ayyemgi zamanlardan berli jasap
kelmekte. [3]

Ozbekstanda estradamn rawajlaniwi
tomendegi korinislerde bolgan: bir tarepten ol
jagdayda dastariy korkemoner tlgileri saxna
talaplarina maslastirilip 6zgertilgen yamasa milliy
janrlar negizinde jana saxna turleri jaratilgan.

Ekinshi tarepten Ozbekstan estradasi sirt el
korkem oOneri forma ham usillarin 6zlestiriw
menen bayidi. Qosiqshiliq bagdarinda tiykarg
orm tutqan vokal hazirde ken tarqalip ketkeni sir
emes. Vokal-muzika koérkem oOnerinin ayrigsha
turi bolip, en awele qosiq aytiw sheberligin joqari
darejese Ozlestiriwge tiykarlanadi.
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Pe3rome. Makanana Kapakadlak MIUDIAA ca3  ocOAIuIapBIHBIH — TAPUUXBIA  KOJUILICCHYH,
OpraHOJIOTHSJIBIK O€IrUiIepH, aTKapblyIIBUIBIK MEKTEIIep MEHEH OaillaHbICHl XoM MOICHUH (QyHKLHSIaphI
m3eprieHenu. KoOwi3, mayyTap, THpxek, OalamMaH, KaMbIC Hall, CBHIpHAW, IIBIHKOOBI3, YIINTIEICK XOM JIOII
XaKKbIHJAFbl WIMMUH MuiHeTiep, My3eill marepuamiapsl xoM IOHECKO xysxoxernepu cablCThIpMalbl
TypJie Tayuauabl. M3epriey HoTHibKecuHIe MIJUIMHA acOanap/sl TeK aKyCTUKAJIBIK KypaJ eMec, ajl «acbar —
aTKapbIyIIbl — >KaHP — THIHJIAYIIBI OPTAJBIFBD OWUPIUTHHAC KACAHTYyFBIH NYTHH MOJICHHUI cUcTeMa
CHIMATBIHAA TYCHHUY ychiHbUIaAbl. KoObI3 ©O€HEH IKBIpaymIbUIBIK, IyyTap O€HEeH OaKCHIIIBUIBIK
JOCTYPJIEPUHUH JKAHPJBIK-CTWIBINK —albIpMAlIbUIBIKIAPE]  aHBIKIAHBIN, 3aMaHareil OpPKeCTPIECTHPHY
JKarJaibIHIa J9CTYPUH TeMOPIU caKiay sKOJIaphl KOPCETHUIICIH.

KiroueBble cjioBa: KapakajllakcKas My3blKa, HALIMOHANbHBIE MY3bIKaJIbHbIE HHCTPYMEHTHI, KOOBI3,
IyTap, TUPXKEK, KbIpay, 0axIy, HeMaTepralbHOE KyJIbTYPHOE Haclleue.

Pe3tome. B cratbe paccMaTpuBarOTCsi UCTOPUYECKOE Pa3BUTHE, OPraHOJIOTMYECKHE OCOOEHHOCTH,
WCTIOJIHUTEIbCKUE TPAIUIMKA M KYJIbTypHble (QYHKIHMH KapaKalllaKCKUX HAIMOHANBHBIX MY3bIKaJIbHBIX
HHCTpyMeHTOB. Ha OCHOBE CpPaBHHUTENBHOIO MOAXOJA aHAIU3UPYIOTCS HaydHbIE HMCCIIEIOBAHUS, My3eilHble
Mmarepuansl 1 gokymeHTtsl FOHECKO, mocesménnbie KoOBIZy, AyTapy, TUPXKeEKy, OalamaHy, KaMbIIIOBON
¢uelite, cypHaro, IIBIHKOOBIZY, YIITHICKY U qarry. OCHOBHOW HAyYHBIH BKJIAJ UCCIICOBAHMUS 3aKITI0YACTCS B
pa3paboTKe KOMIUIEKCHOM MOJENW, B paMKax KOTOpOH KaXIbli MHCTPYMEHT paccMaTpHBacTCsS HE Kak
N30JIMPOBAHHBIN aKyCTHUECKUH O0BEKT, a KaK 3JIEMEHT CUCTEMBI «MHCTPYMEHT — HUCIOJIHUTENIb — XKaHp —
ayAUTOPHS M MCIIONHHUTENbCKAs cpeda». B HccienoBaHWM pasrpaHUYMBAIOTCS YKAHPOBO-CTUIIMCTHYECKHE
(GyHKIIMHM KOOBbI3a B TPAIUIIMH KbIpay W IyTapa B TPAIULUK OaxIlH, a TaKKe MPeIIararoTcs MPakKTHIecKue
MEpHI [0 COXPAHEHUIO TPaJULMOHHBIX TeMOPOB OCPEACTBOM 00pa3oBaHusl, TN(PPOBOTO JOKYMEHTUPOBAHHUS
1 000CHOBaHHOW OPKECTPOBOM aJIalTAIlHH.

Keywords: karakalpak music, national musical instruments, kobyz, dutar, girjek, zhyrau, bakhshi,
intangible cultural heritage.

Summary. The article examines the historical development, organological features, performance
traditions, and cultural functions of Karakalpak national musical instruments. Scholarly studies, museum
records and UNESCO materials concerning the kobyz, dutar, girjek, balaman, reed flute, surnay, shynkobyz,
ushpilek and dap are analysed comparatively. The principal contribution is an integrated model that treats
each instrument as part of an “instrument — performer — genre — audience setting” system rather than as an
isolated acoustic object. The study distinguishes the genre and stylistic roles of the kobyz in the zhyrau
tradition and the dutar in the bakhshi tradition, and proposes practical measures for preserving traditional
timbres through education, digital documentation and responsible orchestral adaptation.

KUPUCHY. Kapakannak xXankbpIHBIH ca3 MWIIHMA  ca3 oc0a0bIH TEK FaHa  JaybIC
MOJEHUATHL AaybI3€KU 033U, ATKAPbLYLIbLIBIK IIBIFAPATYFBIH Kypal Jien 0axanay OHBIH MOJEHHH
eHep, ocOar COFbIY IICOCPITUTH XOM JKOMHUHETINK Ma3MyHBIH  TOJBIK  alllaifpl.  OCOanThIH
pacumiiep OupmuruHae KonurieckeH. COHITBIKTaH MaTepualbl, KypBUIBICHI, TEMOPH, OHBI IICPTHY
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YCBUTBI, aTKapPBIYIIBIHBIH KOCHIUIHK CTaTYChl XoM
penepTyapsl Ooup-6upu MEHEH TBIFBI3
Oaitmanbiciibl.  KOOBI3  KBIpAYABIH — DITUKAIBIK
OasiHIaybl MEHEH, AyyTap OaKCHIHBIH JIMPUKAJIBIK-
JIOCTAHJIBIK ~ aTKApbIYbl MEHEH, THPKEK XoM
Oamaman Oojxca aHCAMONBIMK  cyHemelniey
JIOCTYpH MEHEH OHpre KaObULIaHa bl

TemaHbIH AKTYaJIbIFbl MUJUTAN
ocOamnapAplH ~ XO3Upru  riodanm  MOJCHUH
KCHUCJIUKTETH OPHBI MEHEH [i¢ OeNruiIeHeI.
2025-xputel - KapakanmakcTraHga —COFBUIATYFBIH
XOM XKbIpayJap TOpPEeNHHEH MIEPTUIETYFbIH KOOBI3
eHepu IOHECKOHBIH mIyFbUI KOpFayFa MYTOX
MaTepUaIIbIK €MeC MOJACHUM Muiipac IU3UMMHE
kuprmsuwinan [4]. byn xanelkapanbIK Jopexeneru
TOH aNbIy KOOBI3IBI My3€i SKCTIOHATHI CHIMTATHIHAA
FaHa eMec, ycTa3[aH IIOKUPTKE OTETYFbIH YKaHJIbI
JIOCTYp CHIMIATHIHAA CakJjay 30pYpJWTHH aiFa
KOSIJIBL.

HzepTneynuH MakceTu —
MUJUIMA a3 ocOamnapelHBIH ~ TapUAXbIi-
TUTIOJIOTHSUTBIK ~ KYPaMbIH ~ aHBIKNAY, OJapAbIH
aTKApBIYIIBUIBIK JKaHpIapAarbl  (QYHKIUSIIAPBIH
allbly XOM CaKJIayJbIH 3aMaHareil OaraapiapbiH
YCBIHBIY. MakanaHblH  WIMMHA  KaHAJbIFbI
ocOamapapl «dcbam — aTKapelylbl — JKaHp —
THIHJIAYIIIBl  OPTAIBIFBD» MOJENU THHKapBIHAA
Taymaynad  ubapar. Byn  wmomenbae  TemOp
MY3BIKQIIBIK O€JIry FaHa eMec, all AMHUKAJIBIK sSiMaca
JUPUKAITBIK OastHIay IbIH MOHUCHH
TEPEHJIECTUPETYFBIH KOPKEMIIHK ¢axTop
CBITIATBIHA Kapaiabl.

W3EPTJIEY MATEPUAJLJIAPBI XoM

YCBIJJIAPBI

Maxkanasbig JIEPEKIINK
T.AnambaeBaHBIH KapakaJrmak MY3bIKachl
TapUMXbIHA apHaJFaH MUITHETH [1],
K. AGucynTaHOBTHIH ca3 acOarapsl
XaKKbIHIAFbpl Makanacel [2], W.P.J)KyMaHUS30BTHIH
OpraHoJOTruANBIK chimaTiaManapel [3], Poccus
sTHOTpadus MY3€HHHNH KOJUIEKIIUSITBIK
MafJblyMaTIaphbl [6] XoM IOHECKO
Marepuamnapel [4; 5] Kypadgel. M3eptieyne
TapUHXBIA-CATBICTHIPMAITHI, OpTaHOJIOTHSITBIK
chINaTiay, (hyHKIIMOHAIIIBIK-CEMAaHTUKAIIBIK
Taulay XoM JACPEKIIEPAU CANBICTBIPBIT TEKCEPUY
ychbUIIapbl  KOJUIAaHBLIABL.  Makana — Janajiblk
IKCIIENINST HOTUI)KECHHE €MeC, JKOpHUSUIaHFaH
AIUMUI XM My3eil JEePEKIIEPUHIH
AHATUTUKAIBIK CHHTE3WHE THHKapIaHa bl

Kapakanmak ocOamiapbin  gaywic  maiiia
eTUY TPHUHIMIIMHE Kapail Oup Heme Tomapra
Oenuyre 0ONaIBI: TApIBI-TAPTKBILLIBI dcOarmap —
KOOBI3 XOM THP)KEK; TapibI-IIepIeny ocoam —
oyyTap; ypiaemenu ocOamap — OajgaMmaH, KaMbIc
Hail, ChIpHail, CHIOBI3FBI XOM YIIIIENEK; THJIIICTH

Kapakamak

0a3acwId
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©3U CECIICHEeTYFbIH oc0am — MIBIHKOOBI3; YPHII
OMHANaTyFbIH ocOaruiap — Jom, Ja0bul  XoM
maTeIpiIayeIK. By kimaccubukamus akyCTUKAIIBIK
JTY3UIIUCTH KOpCETeH, Ooupax MUJUTAN
JIOCTYPJETH OPHBIH TOJBIK TYCHHIUPHY YIIBIH
KOCHIUIMK XOM JKaHPJBIK (DYHKIMSHBI Ja ecarka
anply Kepek. MaceneH, KoObI3 OeHeH myyTap
ekeyu ge Tapnel ocOam  OoyFaHBI  MEHEH,
OMPHUHIIKCH JKBIPAYIIBIIBIK SM0CKA, CKUHIIHUCH
OaKCHIIBUIBIK XM XaJbIK KOCBIKJIapbIHa KOOHpEK
OaliIaHBICKaH.

Opaiinblk, A3Hsl XabIKIaphl 9cOarapbIHbIH
KYpBUIBICHI XoM (opmachkiHIa yKcacibIKjaap Oap.

Coran KapamacTaH, KapaKaJIak
aTKApBIYIIbLUIAPBIHBIH, 9CHpece IyyTap UIepTHY
TEXHUKACBIHBIH ©3WHE TOH KO TYPJIWINTH
oenmrunenenn  [3, 37-0.]. Jlemek, MWLIHi

©3reIeNIUK 9COaNThIH CHIPTKBI (hopMachiHaa FaHa
eMec,  Karbic,  (pasupoBkamay, TemOpau
Oackapsly, penepTyap XoM aTKaphly XKaFIalbIHIaa
KOpUHEIW. YCBbl KO3Kapac ocOamnThl 3THUKAJIBIK
CHMBOJI JIeTl aTayJaH Tepe, OHbIH MOJICHUM
MEXaHU3MUH JONUIUPEK allblyfa MYMKHHIIUIAK
Oepemu.

Ocban Ccofplyia TyT, OPIK XoM IKHIC
araiibl, MaJl TSPUCH, aT KbUIbI, acKabaK, KaMbIC,
bUIall XOM TEMHp ChIKJIBI MaTepuaiapablH
KOJUTAHBUTBIYBI XaJIBIKTBIH TOOMN OPTAJIBbIK MEHECH
OaifmaHpICBIH KepceTenu. Matepuan AaybICTBIH

TeMOpHHE THKKENIeH ToCHp eTeAu: TEepHIn
pe30HaTOp TOMEH XM  KOHBIp  ceciepau
KYIIEHWTCe, JKyKajJalm MCISHIeH arall KakMak

[IepIeNd CECTUH AaHBIKIBIFBIH TOMUHMHICHIN.
Comaii erun, ocOanThIH aKyCTHKAJIBIK KEIOeTH
medep My MaTepUalibl TaHIay OWJIUMH MEHEH
ATKapBIYIIBIHBIH CEC IIBIFAPBIY TEXHUKACHIHBIH
OupruTHHIE Taiaa 00Ias.
KOBBI3 XOM KbIPAYIIBLIBIK
JO9CTYPU

Ko0OpI3 — Kapakaimak ca3 MoJSHHSTHIHBIH
€H KOHE XOM CEMaHTHKAJBIK KaKTaH CaJMaKJIbl
ocOaruapeiHbIH Oupu. On €KW Tapibl, TapPTKBIII
NICHeH IIePTWICTYFbIH aramr ocOam  0oJIbIII,
OMBUIFaH  PE30HATOPIBIH TOMEHTH  OeIMMH
TCPUMCH KalllaHalbl; TapJiapbl XoM TapTKbIIIbI
IocTYp OOMBIHINA aT KBUIBIHAH HcieHenu [3, 38-
0.; 4]. OHBIH KOHBIp, KOO TeMOpH >KbIpayIbIH

TaMakTaH  IOBIFApaTyFbIH  JNaybBICBI ~ MEHEH
aKyCTHKAJBIK JKaKTaH YHJIecur, KaxapMaHIbIK
JKBIPABIH CaJITaHATIIbI XoM JpaManbIK
aTMocQepachlH nanja eTeau. Keipay
aTKapBIYBIHAA KOOBI3 yII (O YHKIUSHBI
OpbIHJAiabl.  bupuHmugeH, o071  BOKaJUIBIK

HApTUSHBIH TOHAJUIBIK XOM BIPFAKJIBIK TasHBIIIBL.
ExuHIIMIeH, acnaruiblK KUPUCHYIEp, apajblKiap
XoM KaliTanamajap CIOKETIHK Oeiumiepan



meraparaiasl. Y IMAHIINACH, TEMOPIUK ©3repHc
apKaibl THIHJIAYIIBIHBIH SMOUUSUIBIK, JBIKKATHIH

Oackapambl. Ycbl ceOermmu  KOOBI3IBI  JKBIpay
JaypIChlHA JKall cyHheMeiieylu Jel  €Mec,
SIMKAJIBIK OasHIaY IBIH TEH XYKBIKJIBI
KOMITOHEHTH Jen Kapay Kepek. KoObI3IbIH

O6JICKIICHETYFBIH KOPIYC XOM CanTaH TypaTyFbIH
BIKIIaM TYPJIEPH JKBIpayJbIH Y3aK camapiapblHaa
ocOanThl KOPXKBIHFA CANbIN KYPUYHHE KOJIaWIbI
6oxran [3, 38-0.]. Byn KOHCTpYKIMSIBIK Oenru
KOUINeIn TypMBIC TIE€HEH  aTKapbIYIIBLIBIK
KOCHUIITUH OaiyIaHbICBIH aHJIaTa bl

IOHECKO KOOBI3[IBI COFBIY XM IIEPTHY
oHepuH 2025-KBUTHI  XaNBIKAPAIBIK — TH3AMIC
KUprusresze, oHslH Kapakanmakcran aiiMarbiHAa
JKacalaTyFbIHBIH, €KH aT KbUIBI TapbIHAH, TEPUIH
KOpITyCTaH XoM apHay bl TapTKBIIITaH
TYpaTyFbIHbIH, COHJal-aK KbIpayaapabiH
SMUKAIBIK XKBIPJIApbl TAMAKTaH aTKApbIYbl MEHEH
OaiiaHbICHIH aTan oTTH [4]. bupak XaasIKapaibiK

CcTaryc J9CTYpAM aBTOMAaTr TypAe cakJjan
kanmMaiael.  lllebepmep  CaHBIHBIH — a3abIYHI,
JKaclapAblH  KbI3BIFBIYBIHBIH —HICKJICHUYH XM
OunuMIu  oyiaaTaH oymagka — Oepuyaeru
y3umucnep FOHECKO sxoiibanapbinaa THHKaPFHI
KoVuIiep  chlaThlHAAa  KepceTwnareH  [5].

CoHIIBIKTaH KOPFayAbIH OpaibIHIA 9COANTHIH 63U
MEHeH Oupre miedep, XbIipay, pernepryap XoMm
LIOKUPTIIMK OPTANBIFbl TYPhIYbI THIHC.

NYVYTAP, THP)KEK XOoM
BAKCBIHIBIJBIK OPTAJIBITBI
HdyyTap — eku Tapiibl MIEPIIENU 9cOar; OHBIH

aThl MapChl TWIMHACTH «Iy» — €KH XM «Tap» —
Tap CO3JIEpUHEH Kenun IbIKKaH. Kapakanmak
JIOCTYPUHJE OiMa XaM Kypama JyyTap TypJepu
yimbIpacanel. OiMa  TypAMH  IIAHaFrbl  TYT
arallbIHBIH TYTHH OOJIMTrHHEH OWbUIca, Kypama
TYp JKUHHIIKE araml TUWIAMICPUH OHPUKTUPUY
apKalibl COFbLIabl; MOWHBI CYHEK Orojap MEHEH
Oe3enreH ana MOWHAaK ayyrapiap aa Oenrunu [3,
39-6.]. Poccust aTHorpadus My3eHHHIE XalbIK
mebepu Ceiin Husz XKopumberoB cokkaH, TyT

aralllblHAH ~ OMBUIBIN, CYHEK MHKPYCTALUSACHI
MeHeH Oe3enreH 1962-KbUTFBl AyYTap cakiIaHaIbl
[6]. Byn o9kcrmonar ImeOepiHMK  JIOCTYPIUH

MaTePHAILIBIK JTOJTHIHA OOJIBIT TaOBLTA B,

Hdyytap OakcChIHBIH [aybICHIHA BIPFAKIIBIK
CepnuH, HaMara MEIOAMIBIK TAasHBII — XOM
TEKCTKE SMOLMSIIBIK, pEeHK Oepenu.
XKerpaymibiapIkTa KOOBI3ABIH CO3BUIBIHKEI, KOHBIP
TEeMOpU  OIUKAIBIK  KCHJIUKTH ounaupce,
OaKCHIIIBUIBIKTA Yy TapapIH KaFbICTaphl
JIUPUKAJIBIK KO3FAIBICTHI, allIBIKIBIK CE3UMIH XOM
OasHIayApIH WIMKH JTUHAMHAKACHIH KYIICHTEIH.
COHIIBIKTaH «KOOBI3 — XKbIpay — OATBIPIIBIK KBIP»
XoM «Iyyrap — 0akchl —  J9CTaH/KOCHIK)
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OaitmaHbICTapEI KapakaJiak MYy3BIKa
MOJICHUSTBIHIAFbI €KW JKETSKIIH aTKAPBIYIITbIIBIK
KOJITHI IIali1a CTCIH.

l'uprkek — TapTKBIII TEHEH MIEPTHICTYFbIH
ym tapibl ocOam. OHBIH JOMajaKk Pe30HATOPHI
araiTad sMaca acKabaKTaH COFbUIBII, allbIK OeTH
TepuMeH Kartanaael [3, 39-40-6.; 6]. bakchr
aHcaMOJHMHIE  TUPXKEK  JyyTapAblH  KbICKa
KaFbICIIaphIHA CO3BUIBIHKBI MEJIOAMSUIBIK CBI3BIK
neHeH Jkyyam Oepemu. bamaman Koceuranma
aHcamOib TeMOpH JKoHE e Oailbll, BOKAJLIBIK
(hpasamapablH apaibIFbIHAA AaCHAIUIBIK — JTHAIIOT
naina 6onanel. Byn skeplie rUpKek XoM OanamaH
«KOCBHIMIIIa» ocOam emec, OaKCBIHBIH JKEKE
aTKApBbIybIH KOIl JaybICIbl MOJCHUU YaKblsra
alTaHIBIPATYFBIH JKaHAIAWIIGI Kypawiap OOoJbIn
TaObLIA L.

YPJIEMEJIA, YPMAJIbI XOM
TUJIHIEJIN 9CBAIIJIAP/IbIH
OYHKIUSAJIAPBI

Banaman, xambic Hal, CBIOBI3FBI, ChIpHAW
XOM YIIMENIEK Kapakaimak Cec KEHUCIUTUHUH
Oacka KaTiIamblH Kypalsl. bajaMaHHBIH XKyMcak
TeMOpH JKeKe Hamajza Ja, THPXKEK IIeHEH
aHcamOiple A€ KOJUIAHBUIAABI;  CHIPHAWIIBIH
KYLLIM CECHM allblK MaWJaHAarbl TOW-MEpeKe
OpTaNBIFBIHA KOJAWIIBl; KAMBIC HAall XOM CBHIOBI3FHI
IIOMAHIIBUIBIK ~ TYPMBIC —I€HEH OalIaHbICIbI
UHTUM CEC OpTajbIfblH Xaparaisl. blnalinan
HCJICHETYFBIH YIINEICKTUH OMUYyailbl KypPBUIBICHI
Oayraymap OWBIHBI, ITIOTIAH HAMAJIAPBI XOM JTOCIICTIKH
MY3BIKQJIIBIK TOpOMsi MCHEH OaitnanbickaH [3, 41—
42-6.]. Jlom ©ojca BIPFaKTHl TYypaKJIaHIBIPHII,

KOCBIK XOM OWBIHHBIH JI€HE KUMBUIBI MEHEH
OMPIIUTHH TOMUMWHIICHIH.

eiHKOOBI3 —  TEMUp paMKa  XoM
CEepHWJIMENY TWIIEAECH TYypaTyFbIH  BIKIIAM
ocOar. On epuHUH, aybI3 KyBICBIHBIH XM JEMHHH
pPE30HATOPIBIK ~ MYMKHMHIIUJIUKIEpU  apKallbl
Typau  oOepToHNIapAel  IIbIFapanel. Poccus

STHOTpadus My3eHHHIH MAaFJIbIyMaThl OOMBIHIIA,
XX ocupauH OWPHHINMA INUPETUHE THHHCITU
Kapakajnak WILIHKOOBI3bl KbI3NIAp XOM Xasuulap
apachlH/la KOJUIAHBUIFaH; OWHaN OOJFaHHAH KeHWH
TUNIIECH OYy3bUIMaybl YUIBIH OHBI ANl OPUMHU
ymbiHa ~Oaitman  KoitraH [6]. VYcel  mepek
ocOarap/bIH JKbIHBICIBIK-KACTBIK (yHKIMsIIapFa
ma wile OoNFaHBIH  KepceTemu. Myseline
CaKJIaHFaH IIATBIPJIAYBIK, MBIHKOOBI3, XIX acup
akpIpel — XX ocHp OachIHIAFbl THPXKEK XOM
oyyTapiap jkaz0a IepeKTH MaTepualIbIK (aKTiiep
MEHEH TOJIBIKTBIPAIBL.

XX QCUpIUH OpTacbIHAH Oacian
Kapakalmak  XalblK  ocOarulapelH  OpKECTp
Taja0bIHA ColKeCTeHIUpPUY, nyara30HbIH

KEHEUTHY XOM HOTa CHUCTEMAachlHa EHTU3UY
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KYMBICTIApbl  anbll  OapeuiAbl. 1957 -KbUTHI OTKEPreH  TOXKHUPWUHOETNK  TPEHUHTJIEPH  1e
Kapakanmak ¢(uaapMOHHACH >KaHbIHIA XalbIK MaTepHaIbIK eMeC MUHpacThl OMITMMIICHAUPHYTE
ocOamiapel OPKECTPUH IY3MY XaKKbIHIA Kapap KAPTU3UYIUH oyiauap apajiblKk OaiinaHbICTHI
KaOBLUIAHBII, KOJUIGKTUBTU IIOJIKEMIICCTUPHY A. KYIIEHTETYFBIHBIH KOpceTenu [5].
CynTaHOBKa TaINCHIPBUTFAHEI KepceTwnenu [3, 42- KYVYMAK
0.]. Byn nponecc acOanaapabl KOCUIUIMK CaxHara Kapakanmmak muamuit  ca3  acOaruiapsl
QIBIT  IIBIFBIN, aHCAMOJBJIMK  penepTyapisl TAPUUXBIA ~ XOM  aKyCTHKQIbIK  OOBEKTIICp
KEHEUTTH. CoHbIH MEHEH oupre, KBIMBIHIBICEI  €MEC, all XalbIKTBIH KOPKEM
CTaHAAPTIACTBIPBIY HOTHIKECUHIE KEPTUIUKIIN oitnaybiH, KOCHUILIUK aTKapbIY IBLIBIK
TEMOp, JOCTYPHiA KypBUIBIC XoM JKCKE MICPTHY MEKTEIUIEPUH XM JKOMHUMETINK KaTHacIapblH
YCBULIaPbIHbIH TETHCICHNUI KSTHY KAy1u e Oap. OMPHUKTHPETYFBIH CHCTEMa OONbIN TaObIIaIbl.
Comnnbixran JICTYpUit XM KoG6bI3 KbIpayIIbLIbIK AMOCTHIH KOHBIP TEMOPIUK

PEKOHCTpYKIMSUIaHFaH ocOaruapasl OUp-OnpuHe
Kapchl KOWMaHl, eKu mapauiens Oaraapia
payaxiaaHAbIpbly MaKCEeTKe MyValblK. bupuHim
Oarmap TYymHycKa ocOam, OHBIH MaTepHallbl,
OJIILIEMH, Ca3JIaHbIybl, KaFbIChl XOM penepTyapblH
YCTa3—IIOKUPT YChUIbIHAA cakiaabl. ExuHIImM
Oarmap opKecTp, My3bIKa MEKTEOH XoM 3aMaHareu
KOMIIO3ULIMS YUIBIH TEXHUKAJIBIK MYMKHHIIWIATH
KCHEWTHIITEH Typilepau KoJuiaHaiael. Mekrer,
My3bIKa MEKTEOHM, KOHCEpBaTOpHWS, My3ed XoM

KOJIbI, JyyTap OAaKCHIIIBUIBIK XOM JIMPUKAJIBIK-
JOCTAHIIBIK ~ OPTAIBIKTBIH  BIPFaK-MEJIOAUAIIBIK
TasHBIIIBI, THPKEK NMeHEeH OajnaMaH aHCaMOJIBINK
IUaior  Kypajibl, YpJEMEIH, ypMaibl  XoM
TWImend  ocOammap  Oonca  TOW,  OHBIH,
MIOTAHIIBIIBIK XOM IIAHAPAKJIBIK
KCHUCIHUKIECPNH CceC OCJrHCH  ChIMaThIHA
XbI3MET  aTKapajsl. Mmumi  ocOarmapasl
caKjayja yII TPUHIUN OXMHUHETIN: TYIMHYCKa

XAIBIK ureGepiepu apachIHIa TypaKbl TeMOp XoM COFBIY TEXHOJIOTHSCHIH
naboparopusuiap —IIOJIKEMJIECTUPHIICE, Kaclap XYHOKCTIECTUPHY;  1Ie0ep—aTKapbly bl ISKHPT
ocOanThIH CHIPTKBI KOPHUHUCHH FaHAa €MeC, OHBI OaiIaHbIChIH  KOJUIAN-KyyaTiay; [OCTYPUH XoM
COFBLY, ca3jay, LIEPTUY XM pernepryap MEHEH OPKECTPIECTUPWITCH TYPAEpAUH GyHKIUICHH
oupre xaopumraiimel. FOHECKOmBIH Hexucte aHBIK XKbIPATHIY .
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SHASHMAQOMNING IKKINCHI GURUH SHO‘BALARI VA ULARNING IJROCHILIK-
PEDAGOGIK TALQINI
Mashrabjon Ermatov — O Zzbekiston xalq hofizi, professor
O ‘zbekiston daviat san’at va madaniyat instituti,
Musiqali teatr san’ati kafedrasi

BTOPASA I'PYIIIA IIYE IHAILIMAKOMA U UX UCITOJHUTEJBbCKO-INEJATOT'HYECKAS
HUHTEPIPETAIIUA
Mampa:xkoH IpMATOB — HaApoOHbIL Xapu3 Y30exucmana, npogheccop
Tocyoapemeennviii uncmumym uckyccms u Kynsmypol ¥Y30exucmana,
Kagpedpa uckyccmea My3wviKaIbHO20 meampa

THE SECOND GROUP OF SHU'BAS OF SHASHMAQOM AND THEIR PERFORMANCE-BASED
PEDAGOGICAL INTERPRETATION
Mashrabjon Ermatov — People’s Hafiz of Uzbekistan, Professor
Uzbekistan State Institute of Arts and Culture,
Department of Musical Theatre Arts

Tayanch so‘zlar: Shashmaqom, ikkinchi guruh sho‘balari, Buxoro Iroqi, Rok, Qalandari Dugoh,
Samandari Dugoh, Saraxbori Oromijon, namud, doira usuli, hofizlik, maqom ijrochiligi, maqom ta’limi.

Rezyume. Mazkur maqolada o‘zbek mumtoz musiqa merosining yirik qatlamlaridan biri bo‘lgan
Shashmaqomning ikkinchi guruh sho‘balari, xususan, Buxoro Iroqi, Rok, Qalandari Dugoh, Samandari
Dugoh va Saraxbori Oromijon kabi asarlarning musiqiy-uslubiy xususiyatlari tahlil qilinadi. Ushbu
sho‘balarning asosiy Shashmaqom turkumidagi o‘rni, kuy yo‘li, doira usullari, namudlardan foydalanish,
she’riy vazn va ijro talqinidagi o‘ziga xosliklari yoritiladi. Shuningdek, Shashmaqom an’analarini avloddan-
avlodga yetkazishda hofizlik maktabining o‘ri hamda ustoz hofizlarning ijrochilik va pedagogik faoliyati
nuqtayi nazaridan mazkur merosning ta’limiy-estetik ahamiyati ochib beriladi.

Kuarouessble cioBa: [llaimvakoMm, Bropas rpymnmna murysoe, byxopo Upoku, Pok, Kananmapuit yrox,
Camangapuit  [yrox, Capax6opu OpOMWKOH, HaMmyl, AOUpa-yCyJib, Xa(HU3CKOE HCIOIHUTEILCTBO,
UCTIOJIHEHHE MaKoMa.

Pe3lome. B nmanHOW cTarhe aHAIM3HPYIOTCS MY3bIKAIBHO-CTHIMCTUYECKHE OCOOCHHOCTH BTOPOit
rpynmsl mrys0e [llamvakomMa — OZHOTO M3 KPYIHBIX IIACTOB Y30EKCKOT'O KIIACCHYECKOTO MY3BIKaJIBHOTO
HacJIeZINsl, B YACTHOCTH TaKWX Mpom3BeneHuH, kak byxopo Upoxu, Pok, Kamanmapuit Jlyrox, Camanmapuii
Hyrox u Capax6opu OpommxoH. OcCBEIIAalOTCS MECTO M 3Hau€HHE JaHHBIX IIyh0e B OCHOBHOM ILIMKIIE
IllamMakoMa, OCOOEHHOCTH MEJIOJMYECKOTO Pa3BHTHS, JOMPA-yCyjieil, HCIONb30BAHUS HAMYJIOB,
MO3THYECKOTO METpa, a Takke cBoeoOpa3ne NCTIIOIHUTEIbCKUX HHTepIpeTannid. Kpome Toro, packpeiBaetcs
ponb mkonbl Xxapu3zoB B mnepepade Tpaxummid lllammMakoma U3 IIOKOJEGHUS B IIOKOJCHHE, a TAaKKe
o0Opa3oBaTeIbHOE M 3CTETUYECKOE 3HAYCHHWE NAHHOTO HACIEAMs C TOYKHM 3PEHHs HCIOJHUTENBLCKOW WU
MeIarornIecKor AesTeIbHOCTH Xa(u3oB.

Keywords: Shashmaqom, second group of shobas, Bukhara Iroqi, Rok, Qalandari Dugoh,
Samandari Dugoh, Saraxbori Oromijon, namud, doira rhythmic pattern, hafiz tradition, maqom performance,
maqom education.

Summary. This article analyzes the musical and stylistic features of the second group of shobas
(sections) of Shashmaqom, one of the major layers of Uzbek classical musical heritage, with particular
attention to such works as Bukhara Iroqi, Rok, Qalandari Dugoh, Samandari Dugoh, and Saraxbori
Oromijon. The article examines the position of these shobas within the main Shashmaqom cycle, their
melodic structures, doira rhythmic patterns, the use of namud, poetic meters, and distinctive features of their
performance interpretations. It also highlights the role of the hafiz (traditional singer) school in transmitting
the traditions of Shashmaqom from generation to generation, as well as the educational and aesthetic
significance of this heritage from the perspective of the performing and pedagogical activities of
Uzbekistan’s People’s Hafiz and Professor Mashrabjon Ermatov.

Kirish. O‘zbek mumtoz musiqa san’ati tarkibidagi har bir maqom nafaqat muayyan lad-
tarixida Shashmaqom alohida badiiy-estetik va parda tuzilmasi, balki o‘ziga xos kuy yo‘llari,
ilmiy-nazariy ahamiyatga ega bo‘lgan murakkab usullar, shakliy tuzilish, she’riy matn va ijro
musiqiy tizim sifatida shakllangan. Uning an’analari bilan tavsiflanadi.
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Shashmaqomning mukammal ijrochilik
tizimi asrlar davomida hofizlar, sozandalar va
ustoz-shogird maktablari orqali takomillashib
kelgan. Shu ma’noda maqom ijrochiligi faqat
musiqiy asarni ijro etish mahorati emas, balki
tarixiy xotira, badiiy tafakkur va milliy musiqiy
dunyoqarashni avlodlarga yetkazish vositasidir.

Magomshunoslik adabiyotlarida
Shashmaqomning tarkibiy qismlari, ularning
o‘zaro munosabati va ijro xususiyatlari keng
tadqiq etilgan. Xususan, maqomlarning nazariy
asoslarini yoritishda Fitratning ilmiy qarashlari,
Yunus Rajabiy tomonidan amalga oshirilgan
notaga olish va nashr ishlari, shuningdek, keyingi
maqomshunos olimlarning tadqiqotlari muhim
ilmiy manba bo‘lib xizmat qiladi. [1.22] Bugungi
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kunda ushbu an’analarni zamonaviy ijrochilik va
pedagogik jarayon bilan uyg‘unlashtirish masalasi
alohida ahamiyat kasb etmoqda. O‘zbekiston xalq
hofizi, professor Mashrabjon Ermatovning ko‘p
yillik ijrochilik va ustozlik faoliyati ana shu
jarayonning muhim ko‘rinishlaridan biri sifatida
baholanishi mumkin.
Shashmaqomning ikkinchi guruh
sho‘balari

Shashmaqomning  ashula  bo‘limidagi
sho‘balar ichki tuzilishi va ijro xarakteriga ko‘ra
bir necha guruhlarga ajratiladi. Ikkinchi guruh
sho‘balarining o‘ziga xos jihati shundaki, ularning
ayrimlari Savt va Mo‘g‘ulcha turkumlariga
bevosita mansub bo‘lmay, mustaqil musiqiy-
ijodiy xususiyatlarni namoyon etadi.

Buxoro Irog’i

~—
ne

bo'l_ di dar di ma__ ey

ga wva'__da qi b va'

Bunday sho‘balardan biri — Buxoro Iroqi.
U Saraxbori Iroq bilan musiqiy-genetik jihatdan
bog‘liq bo‘lsa-da, uning tovushqatori Buzruk
maqomining parda tizimiga moslashtirilgan.
Natijada Buxoro Iroqi Buzruk maqomi tarkibida
garor topgan. [2.87] Bu holat Shashmaqom
tizimining ichki dialektik tabiatini ko‘rsatadi: bir

va fo qil _ sang

ildizlarini saqlab qoladi, ikkinchi tomondan esa

yangi maqom pardalari va ijro usullariga
moslashadi. Buxoro  Iroqining  tarkibida
Talginchai Iroqi Buxoro, Chapandozi Iroqi

Buxoro, Soginomai Iroqi Buxoro va Ufori Iroqi
Buxoro kabi shahobchalar mavjud. Ularning har
biri bir turkum doirasida alohida ritmik, melodik

tomondan, sho‘ba o‘zining tarixiy-musiqiy va poetik xususiyatlarni namoyon etadi.
Buxoro Irog’i Talqinchasi
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Talginchai Iroqi Buxoro talgincha usuliga Magom ijrochiligida bunday asarlarni

asoslangan shahobcha bo‘lib, Buxoro Iroqining
mazkur  usuldagi  ko‘rinishini  ifodalaydi.
Talgincha wusulining mavjudligi uning ritmik
tuzilishini belgilabgina qolmay, kuy jumlalarining
shakllanishi va she’riy matnning musigaga
joylashtirilishiga ham ta’sir ko‘rsatadi.

o‘zlashtirish xonandadan fagat ovoz imkoniyatini
emas, balki usulni ichdan his qilish, kuy rivojini
anglash va matn-musiqa mutanosibligini saqlashni
talab etadi.

Chapandozi Savti Navo
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[“Chapandoz” atamasi “chap andoz”, ya’ni garshilik ~ seziladi. Bu xususiyat magom
teskari yoki aks andoza ma’nolari bilan .. s .
izohlanadi. turkumining ichki kontrast tamoyilini

Musiqiy nuqtayi nazardan Chapandozi Iroqi
Buxoro talgin usuliga qarama-qarshi xarakterdagi
ritmik va melodik harakatni namoyon etadi.
Uning tovushqatori va ayrim namudlari muayyan
darajada Talginchai Iroqi bilan mushtarak bo‘lsa-
da, kuy yo‘li va usulning yo‘nalishida garama-
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kuchaytiradi. Maqomshunoslik nuqtayi nazaridan
bunday qarama-qarshiliklar turkumning badiiy
yaxlitligini ta’minlovchi muhim vositalardan
biridir. Chunki turkumdagi asarlar bir-birini aynan
takrorlamasdan, aksincha, o‘zaro kontrast orqali
umumiy musiqiy mantigni yuzaga keltiradi.
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Buxoro Irog’i Soqinomasi

9 % A T e I A =1
F AN 3 I I N I 1 I I | I— N1 | .Y I > o |
v  — ] | N I I 1T I ] [ P 11 [ 17 1 I 11 I | e =
é j j oo 70— —%‘—‘j—' L= @ Ly & 5 _!\:_2;1 ] 1 &
y 4 ~~ r |
Yu zung kim__ husn bur__ ji 0'z ra xur__ she
6 A ’mf
p — N - n o  ma— By ry n T
. K ] | I 1N 1 A | I | I I s | I & A I I LN I r ]
(IR R TR D BT
QJ ‘ S h- ¥ e
di du rah__ shon dur ey anga bog___ glon
11
D : ! I *{ F J I | +
AN S I [ I I e A ——— — \ I |
—] | — — — | —
ki shi 0 Vi na dek__ al
14
H
7 | | —— | , | ) J— | o |
[ I I I I I I I I I | I— I &
M‘i - T —) 73
it N—— *
=
bat ta hay__ ron dur ey
Soginomai Iroqi Buxoroning muhim estetik tayyorgarlikni ham taqozo etishini

jihatlaridan biri uning she’riy vazn va kuy yo‘li
bilan uzviy bog‘ligligidir. Maqom amaliyotida
“Soginoma” atamasi muayyan kuy yo‘liga
nisbatan ham, shu kuyga mos she’riy vaznga
nisbatan ham qo‘llanadi. Keyingi ijrochilik
amaliyotida turli vaznlardagi g‘azallarning
Soqginoma kuylariga moslashtirilishi maqom
musiqasining melodik imkoniyatlari  keng
ekanligini ko‘rsatadi. Shu nuqtayi nazardan
Soqginomai Iroqi Buxoro ijrochidan she’riy
matnning aruz vaznini musiqiy fraza bilan
uyg‘unlashtirishni talab qiladi. Bu esa maqom
hofizligining faqat vokal emas, balki adabiy-

ko‘rsatadi. [3.123] Ufori Iroqi Buxoro Buxoro
Iroqining ufor xarakteridagi ko‘rinishi bo‘lib,
unda ufori doira usuli asosiy ritmik omil sifatida
namoyon bo‘ladi. Uforlarning Shashmaqomdagi
o‘rni alohida ahamiyatga ega. Ular ko‘pincha
xonanda va raqqosa ijrosi bilan bog‘liq holda
namoyon bo‘lib, maqom turkumining
harakatchan, jo‘shqin va sahnaviy gqirralarini
kuchaytiradi. Shu sababli uforlarni ayrim
tadgiqotlarda Shashmaqomning “o‘yin”
xarakteridagi qismi sifatida talqin qilish hollari
uchraydi.

Rok
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Ikkinchi guruh sho‘balaridan yana biri —
Rok. Ushbu sho‘ba Shashmagom ijrochilik
amaliyotida o‘ziga xos mavqega ega. “Rok”
nomining Hindiston musiqa madaniyatidagi “rag”
yoki “raga” tushunchasi bilan fonetik va semantik
jihatdan yaqinligi maqomshunoslikda qiziqarli
masalalardan  biridir. Biroq bundan Rok
sho‘basining musiqiy tuzilishi bevosita hind
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alogalar uzoq davrlarga borib taqaladi. Savdo,
ilm-fan, adabiyot va san’at sohalaridagi
munosabatlar natijasida ikki mintaga musiqiy
tafakkurida ham o‘zaro ta’sirlar yuzaga kelgan.
Shuning uchun Rok atamasining shakllanishini
mintaqalararo madaniy aloqalar kontekstida
o‘rganish maqsadga muvofiq. Biroq Rokning
parda tuzilishi va doira usulini Shashmaqomning

musiqasidan olingan degan xulosaga kelish ilmiy umumiy tizimi doirasida tahlil qilish uning
jihatdan ehtiyotkorlikni talab qiladi. Markaziy o‘zbek-tojik maqom an’anasidagi mustaqil
Osiyo va Hindiston o‘rtasidagi tarixiy-madaniy xususiyatlarini ham ko‘rsatadi.
Mustahzodi Rok
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Mustaxzodi Rok talqin usulida ijro usulining mavjudligi diqqatga sazovordir. Bu

etiladigan murakkab shahobchalardan biridir.
Uning she’riy o‘lchovi ham talgin xarakteridagi
asarlar bilan bog‘liq.

Mazkur asarning o°ziga xos jihatlaridan biri
— uning ichki musiqiy rivojida jumlalarning
turlicha  joylashtirilishi va  namudlardan
foydalanishning o‘ziga  xosligidir. Bunday
murakkablik uning ijrosini boshqa ommabop
sho‘balarga nisbatan qiyinlashtiradi. Shuning
uchun  Mustaxzodi  Rok  kabi  asarlarni
o‘zlashtirishda ustoz-shogird an’anasi muhim
ahamiyat kasb etadi. Chunki notaviy matn
asarning umumiy tuzilishini ifodalashi mumkin
bo‘lsa-da, maqom ijrosidagi mayda bezaklar,
ohang talaffuzi, nafas olish, ovoz yuritish va
usulni his qilish kabi jihatlar ko‘pincha bevosita
ustozdan shogirdga o‘tadi.

Qashqarchai Rok nom jihatidan Qashqarcha
usulini eslatsa-da, uning amaliy ijrosida Soginoma
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holat Shashmaqomdagi nom va musiqiy
mazmunning har doim ham to‘liq bir-biriga mos
kelavermasligini ko‘rsatadi. Mazkur hodisani
maqomlarning tarixiy shakllanish jarayoni bilan
bog‘lash mumkin. Maqomlar uzoq vaqt davomida
og‘zaki-an’anaviy tarzda yashab kelgani sababli
ayrim asarlarning nomi, usuli va ijro variantlari
hududiy hamda ustozlik maktablariga qarab
o°zgarib borgan.

Soginomai Rok esa o‘zining jonli,
harakatchan va raqsbop xarakteri bilan ajralib
turadi. Uning ansambl ijrosiga qulayligi ushbu
asarning ijrochilik amaliyotida ommalashishiga
xizmat qilgan.

Ufori Rok ham mazkur turkumning o‘ziga
xos yakunlovchi qismlaridan bo‘lib, undagi
melodik sakrashlar va namudlardan foydalanish
xonandadan keng diapazon va mukammal texnik
tayyorgarlikni talab giladi.
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Qalandari Dugoh
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Qalandari ~ Dugoh  Shashmagomning uchun xonandadan katta ovoz imkoniyati talab
mazmunan - va - 1o ]1hat1}13n 'murakka.lb gilinadi. Shu sababli Qalandari Dugohning
sho‘balaridan  biri  hisoblanadi. Uning = kelib ijrochilik amaliyotida nisbatan kam uchrashi

chiqishi “Qalandariy” yo‘llari va zikr an’analari
bilan bog‘lanadi. Qalandari Dugohning talqin
usulidagi ritmik tuzilishi ham uning zikr
harakatlari bilan aloqadorligini ko‘rsatuvchi

tabiiy holat sifatida garalishi mumkin.

jihatlardan biridir. Bunday xususiyat asarning kontrast hosil gqiladi. Uning kuy yo‘li
nafagat  musiqily, balki = ma’naviy-estetik namudlarida Qalandari Dugoh bilan alogadorlik
mazmunini ham kuchaytiradi. Asarning vokal sezilsa-da, ritmik xarakterdagi farq asarning
diapazoni keng bo‘lgani sababli uni ijro etish mustagil badiiy giyofasini yaratadi.

Samandari Dugoh
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Samandari Dugoh esa talqincha usulida ijro
etilishi bilan Qalandari Dugohga o‘ziga xos
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Bu ikki asarni qiyosiy  o‘rganish ettirish” va “kontrast” tamoyillarining ganday
Shashmaqom turkumlarida “savol-javob”, “aks ishlashini anglashga yordam beradi.
Saraxbori Oromijon
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Saraxbori Oromijonning musiqiy qiyofasi
Dugoh pardalaridagi zamzamalardan boshlanishi
bilan ajralib turadi. Asar nomining o‘zida ham
uning poetik-musiqiy mazmuni  mujassam.
Saraxbor janrining Shashmaqomdagi o‘rni
alohida. U ko‘pincha ashula bo‘limining
boshlovchi va muhim qismlaridan biri sifatida
qaraladi. Saraxborlarning melodik  ko‘lami,
shakliy tuzilishi va ijro imkoniyatlari xonandadan
yuqori darajadagi maqom tayyorgarligini talab
qiladi.

Saraxbori Oromijonning zarbul qadim
usuliga mansubligi ham uning ritmik tabiatini
belgilovchi muhim jihatdir.

Ustoz-shogird an’analari va maqom

ijrochilik maktabi
Shashmaqomni asrlar davomida saqlab
kelgan asosiy mexanizmlardan biri — ustoz-

shogird an’anasidir. Maqom ijrochiligi og‘zaki-
an’anaviy xarakterga ega bo‘lganligi sababli
asarning musiqiy matni bilan bir gatorda uni ijro
etishning uslubiy me’yorlari ham avloddan-
avlodga o°tib kelgan. Maqom xonandaligi
ijjrochilik faoliyatini ham ana shu an’ananing

zamonaviy bosqichdagi davomiyligi nuqtayi
nazaridan  baholash mumkin. Ustozlarimiz
faoliyatlarida ~ maqom  asarlarining  badiiy
mazmunini yetkazish, mumtoz ashula

ijrochiligining vokal imkoniyatlarini namoyon
qilish va yosh ijrochilarni milliy musiqiy merosga
hurmat ruhida tarbiyalash masalalari muhim o‘rin
tutadi. Ustozlar faoliyatining ilmiy-pedagogik
ahamiyati shundaki, maqom ijrochiligi faqat
tayyor kuylarni takrorlash emas, balki asarning
ichki mazmunini anglash, she’riy matnni to‘g‘ri
talqin qilish, usul va lad munosabatlarini his etish
hamda ijro jarayonida badiiy yaxlitlikni saqlashni
talab qiladigan murakkab san’at turi sifatida
namoyon bo‘ladi. Aynigsa, Buxoro Iroqi, Rok,
Qalandari Dugoh, Samandari Dugoh kabi
murakkab sho‘balarni  yosh  ijrochilarga
o‘rgatishda ustozning shaxsiy ijro tajribasi katta
ahamiyatga ega.

Chunki bunday asarlarda notaga tushirilgan
musiqiy matndan tashqari, an’anaviy ijrochilik
maktabiga xos ko‘plab jihatlar — avjga chiqish,
namudlarni qo‘llash, ohang bezaklari, nafas
tagsimoti, so‘z va kuy munosabati hamda usulni
ichki his etish mavjud.

Korkem oner ham mddeniyat Xabarshisi. 2026/3

Maqom ta’limining tarbiyaviy ahamiyati

Magom san’ati yosh avlodning estetik
didini shakllantirish bilan birga, uning ma’naviy
dunyosini boyituvchi muhim vositalardan biridir.
Shashmaqom repertuaridagi g‘azal va ruboiylar
mumtoz adabiyotning yuksak namunalariga
asoslanganligi sababli maqom ta’limi musiga va
adabiyotning uzviy birligini ta’minlaydi. Shu
ma’noda maqomni o‘rganish jarayonida o‘quvchi
yoki talaba bir vaqtning o‘zida:

e musiqiy eshitish gobiliyatini;

o ritmik tafakkurini;

e vokal ijrochilik mahoratini;

o mumtoz she riyatni anglash qobiliyatini;

o estetik didini;

o milliy-madaniy tafakkurini rivojlantiradi.

Maqgom ta’limining yana bir muhim jihati
— sabr, izchillik va muntazam mashqgni talab
qilishidir. [4] Murakkab sho‘balarni o‘zlashtirish
jarayonida ijrochi asarning tashqi shaklini emas,
uning ichki mantiqini anglashga intiladi. Bu esa
musiqiy tafakkurning shakllanishiga xizmat
qiladi.

Xulosa. Shashmaqomning ikkinchi guruh
sho‘balari o‘zining murakkab musiqiy tuzilishi,
usul va kuy yo‘llarining rang-barangligi, she’riy
matn bilan uzviy bog‘liqligi hamda o‘ziga xos
ijjrochilik talablari bilan maqom merosining
alohida qatlamini tashkil etadi. Buxoro Iroqgi va
uning Talginchai Iroqi Buxoro, Chapandozi Iroqi
Buxoro, Soginomai Iroqi Buxoro hamda Ufori
Iroqi Buxoro kabi shahobchalari turkum ichidagi
musiqiy kontrast va rivojlanish tamoyillarini
namoyon etsa, Rok turkumi o‘zining noodatiy
usul va melodik tuzilishi bilan ajralib turadi.
Qalandari Dugoh va Samandari Dugoh esa zikr
an’analari bilan bog‘liq musiqily qatlamning
Shashmaqom  tarkibida saqlanib  qolganini
ko‘rsatadi. Saraxbori Oromijon esa Saraxbor
janrining o‘ziga xos badily imkoniyatlarini
namoyon etadi. Mazkur asarlarning ijrosi va
avlodlarga yetkazilishida ustoz-shogird an’anasi
hal qiluvchi ahamiyatga ega. Shu jihatdan
ustozlarimizning ijrochilik va pedagogik faoliyati
milliy maqom merosini zamonaviy sharoitda
davom ettirish, yosh avlodga yetkazish va uning
badiiy-estetik  imkoniyatlarini  ochib  berish
jarayonida muhim ilmiy-amaliy ahamiyat kasb
etadi.

Foydalanilgan adabiyotlar
1. Rajabiy Yu. Shashmaqom I-tom. Toshkent 1980 y.
2. Bo’riyeva K. Yakka xonandalik. Toshkent 2023 y.
3. Matyakubov Sh. Ansambl uslubiyoti Toshkent 2024 y.
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O®OPMHUPOBAHUE PAHHEI'O TAHIHEBAJIBHOTI'O HCKYCCTBA
XanauaaeBy Aamarya JlayieTMypaToBHYy — npenodagamens
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THE FORMATION OF EARLY DANCE ART
Khalilayeva Almagul Dauletmuratovna — Lecturer
Nukus branch of the State Institute of Arts and Culture of Uzbekistan

Tayanmish sézler: ayaq oyin, ayaq hareketi, atletikaliq ayaq oyin, balet, kompoziciya, Improvizaciya,
pantomima, valc.

Rezyume. Bul ilimiy maqalada ayaq oyin kérkem onerinin qaliplesiwi ham daslepki ayaq oyin
hareketleri ilimiy jaqtan talqilangan. Izertlew jumisinda Ayyemgi Shigis ham antik dawirlerde, sonday-aq,
orta asirlerde ayaq oyin korkem Onerinin rawajlaniw basqishlar1 atap 6tilgen.

KiroueBble ci1oBa: TaHel, JBIKEHHE HOT, aTJICTUYECKUI TaHell, OaleT, KOMIIO3ULMS, HIMIIPOBU3aLuS,
[IAaHTOMHMa, BaJIbC.

Pe3stome. [Ipu ocBelieHnn TeMbl JaHHOW HAYYHOH CTaTbU C HAYYHOH TOYKH 3pEHHs aHAIU3UPYETCS
CTAaHOBJICHHE U IIEPBbIE TaHLICBAJIbHbBIC IBIKEHUS UCKyCCTBa asi. B uccnenopartensckoit paboTe oTMeyaroTes
3TaIlbl Pa3BUTHUS TaHIIEBAJIBHOTO HUCKyccTBa B nepuol JpesHero BocToka n antuuHOCTH, a Takxke B CpenHue
BEKa.

Keywords: dance, footwork, athletic dance, ballet, composition, improvisation, pantomime, waltz.

Summary. This scientific article analyzes the formation and early dance movements of aya art from a
scientific perspective. The research work notes the developmental stages of dance art in the Ancient East and
antiquity, as well as in the Middle Ages.

KIRISIW. Ayaq oymi - belgili bir ayaq oymlar adamlardi birlestirip, uliwma
kompoziciyaga qurilgan hidm muzika menen sezimler menen ruwxiy birligin bekkemlegen.
atqarilatugin  ritmli, koérkem dene hareketleri USILLAR. Bul ilimiy magqala temasmn
jiyindist bolip tabiladi. Ol insan madeniyatinin en sawlelendiriwde aya oyin 6nerinin qaliplesiw ham
ayyemgi korkem oOmer turlerinen biri bolip daslepki ayaq oym oneri hareketleri ilimiy kéz
esaplanadi. Ayaq oymi arqali adamlar 6zlerinin qarastan talqilanadi. Izertlew jumisinda Ayyemgi
quwanishin, qaygisin ham tarli sezimlerin basqa Shigis ham antik dawir, sonday-aq, Orta asirlerge
adamlarga jetkerip kelgen. Sol sebepli ayaq oyini kelip ayaq oyimni onerinin rawajlaniw basqishlari
insannin ishki ruwxiy dinyasin sawlelendiretugin atap otiledi.
ayrigsha korkem qural sipatinda qaliplesken. NATIYJE HAM TALQIiLAWLAR.

Tariyxqa nazer salsaq, ayyemgi dawir Ayaq hareketi (francuzsha pas - «adim») insan
adamlarimin turmisinda ayaq oymi ulken orin hareketlerinin en d4piwayr formalarinan payda
tutgan. Olardin Omirindegi koplegen ahmiyetli bolgan. Olarga juriw, juwirtw, sekiriw, jiljiw,
wagqiyalar ayaq oyin menen baylanisli bolgan. aylamw ham terbeliw siyaqli hareketler kiredi.
Maselen, balanin tuwiliwi, bir adamnin Olimi, Uzaq waqit dawaminda bul hareketler bir-biri
urisqa atlamw, jana basshin1 saylaw yamasa menen uylesip, aste-aqirin dastariy ayaq oyin
nawqasti emlew siyaqli waqiyalar ayaq oyim héareketlerine aylangan. Sol sebepli ayaq oymi
arqali belgilenetugin bolgan. Bul ayaq oyinlar tek insan turmisinin tabiyiy hareketlerinen kelip
gana korkem ilaj bolip qalmastan, sol dawirdegi shiqgan korkem oner tari esaplanadi. [2]
adamlardin isenimi ham dastarleri menen de tigiz Evropada ayaq oymi madeniyatinin
baylanisli bolgan. [1] rawajlaniwma Ayyemgi Shigis ham antik dawir

Ayyemgi adamlardin diinyasinda ayaq oyin ayaq oymi kérkem omeri tiykar boldi. Ayyemgi
tabiyat kushleri menen de baylanish dep Shigis - Assuriya ham Ayyemgi Egipet diniy
esaplangan. Ayaq oymi arqali olar jawin jawiwin bayramlarinda ayaq oymn ham irgaqli hareketler
tilep, quyash nurlarin, jerdin 6nimdarligin, ulken sociallig hdm madeniy tasir koérsetken. Bul
adamlar arasindag bir-birin qorgaw ham keshirim oymlar tiykarinan quthqlaw, qorgaw ham tabis
styaqli tasiniklerdi bildiriwge hareket etken. Bul tilekleri hédm bayram keypiyati  sipatinda
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orinlangan. Ayyemgi Greciya - Askeriy hareketler

ham atletikallq ayaq oymlar grek teatr
tamashalarinda 6z aldina boélim sipatinda
korsetilgen.  Pantomimist ayaq  oynshilar
eramizga shekemgi IV-II asirlerde ellinler

dawirinde payda bolgan. Ellinizm dawiri ham
Ayyemgi Rim - Ellinizm ayaq oym Rimde
(eramizdan alding1 II-1 asirler) rawajlanip,
eramizdin II-V asirlerinde pantomimada ham
teatrda  jardemshi korkem  oOner sipatinda
jaratilgan. [3] Orta asirlerge kelip, Evropa ayaq
oymn teatri rawajlaniwin dawam ettirdi. Bul
wagqitta jonglyorlar, shpilmanlar, skomoroxlar
payda boldi ham koshe, bazar ham bayramlar
saxnasinda atqarilip, xaliqqa jardemshi korkemlik
ham sazli qizigliliq berdi. [4] XV-XVI asirler -
ayaq oymlarina bagishlangan kitaplar shigarila
basladi. Sol dawirde moreskler - syujetli ayaq
oym saxnalar1 atqarilip, dramaturgiyaliq ham
komik elementler qaliplesti. XVII &sir baslarinda
balet payda boldi ham Evropa klassik ayaq oyim
sistemas1 dastarlestirip jasay basladi. 1661-jil1
Franciya - Korolliq ayaq oymi akademiyasi
sholkemlestirildi ham bul akademiya hazirgi
klassik balet sistemasmin tiykarin qaliplestirdi.
Bul sistemada dene hareketinin qurali, ritm ham
teatr qagiydalar1 rasmiy qalipke keltirildi.

Avstriya aymagi - jupliq aylanbali ush
bolimli landler [5] ayaq oymi kem-kemnen ken
tarqalip, kopshiliktin suyikli valc ayaq oyinina
aylandi. XVII-XIX 4&sirler araliginda wvals
koplegen Evropa mamleketlerine tarqala basladi.

XIX asirdin ekinshi yarimi - saxna ayaq
oyminda leytmotiv payda boldi. Leytmotiv (nem.
Leitmotiv - «jetekshi motivy) - shigarmada
takirarlanatugin muzikaliq aylanba, obraz, detal
yamasa tiykargr ideya bolip, ol qgaharman,
hadiyse, pikir yamasa jagdaydi xarakterlep,
mazmunin terenlestiredi ham dramaturgiyaliq
rawajlamiwd1 jaratadi. [6] Sonday-aq, XIX asir
ortalarinan baslap ayaq oyin ham kordebalet (fr.
corps de ballet) jeke atqartwshilari hdm basqa
qatnasiwshilarina tlken itibar qaratildi. Ayaq
oyminda héreketler kobinese aldinnan belgilengen
kompoziciya boymsha orinlanadi. Biraq ayirim
jagdaylarda  improvizaciya elementleri  de
gollaniladi. Improvizaciya ayaq oyt
atqariwshisina 6z sezimlerin erkin bildiriwge ham
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shigarmanin ~ mazmunin  terenirek  ashiwga
imkaniyat beredi.
Ayaq oymmmn qaliplesiw  basqishlari

haqqinda koplegen qanigeler turli kozqaraslardi
bildirgen. Misali, amerikali xoreograf Marta Grem
ayaq oym onerin dene hareketleri arqah
bildirilgen teren ruwxiy sezimlerdin haqiyqly
korinisi dep tariypleydi. [7] Omn pikirinshe, ayaq
oymm adamnin ishki sezimlerin ham ruwxiy
dinyasin aship beretugin koérkem qural bolip

tabilad. Sonday-aq, antropolog Djoan
Kealiinoxomoku ayaq oymga tomendegishe
aniqlama beredi: ayaq oym oOneri - dene

hareketleri arqali belgili forma ham stil boyinsha
ormlanatugm hareketler jiyindisi. Bul amiqlama
ayaq oymmin tek estetikaliq emes, al belgili bir
qurilisqa iye bolgan koérkem hareket sistemast
ekenligin korsetedi. Juliya Sharlotta van Kemp
(Julie Charlotte Van Camp) 06zinin ilimiy
dissertaciya jumisinda ayaq oyinga berilgen
koplegen amiglamalardi tallap, olardin tiykargi
gagiydalarin  bir sistemaga keltirgen. Onin
pikirinshe ayaq oymi - bul formaga keltirilgen,
yagniy belgili bir usil yamasa tulgiler boymsha
ormlanatugm insan hareketi bolip tabiladi. Ayaq
oyimi adette muzika yamasa basqa da irgaqli sesler
menen uyles halda atqariladi ham naziklik,
suliwliq siyaqli estetikaliq qasiyetlerge iye boladi.

Ayaq oymi korkem oneri putkil adamzat
jémiyetinin madeniy dasturlerinde payda bolgan
ham bugingi kinde de rawajlanip kelmekte.
Adamzat tariyximn uzaq dawirleri dawaminda
ayaq oyin jamiyet penen birge 6zgerip, jana forma
ham usillar menen bayip bargan. Har bir xaliqtin
ayaq oyinlar1 olardin turmis térizi, dastrleri ham
ruwx1y qadiriyatlarin sawlelendiredi.

Juwmagqlap aytqanda, ayaq oyini insaniyat
madeniyatinin ajiralmas bolegi bolip, insannin
sezimleri, oylart ham ruwxiy dinyasin koérkem
turde sawlelendiredi. Har bir xaligtinh ayaq oymn
dasturleri olardin turmisi, madeniyati ham ruwxty
gadiriyatlarin 6zinde jamleydi. Ol adamlardin
sezimlerin, pikirlerin, tileklerin, oy-pikirlerin ham
ishki dinyasin kérkem tarde jetkerip beriwshi til
sipatinda qaliplesken korkem oner tiri esaplanadi.
Solay eken ayaq oyini tariyx1 adamzat penen birge
rawajlanip, jana forma ham usillar arqali bayip
bara beredi.
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BO3POKAEHUE HAIIMOHAJIBHOI'O MY3bIKAJIBHOI'O UCKYCCTBA
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RECOVERY OF NATIONAL MUSIC ART IN KARAKALPAKSTAN
Khodjametova Gulchira Ilishevna — Candidate of historical sciences.
Professor of the Nukus branch of the State Institute
of Arts and Culture of Uzbekistan

Tayanch so‘zlar: musiqa, milliy kolorit, an’ana, lad, ritmik, tembr, janr, “Muhalles” folklor ansambli,
“Ayqulash” va “Amiw tolqmm” raqs ansambllari.

Rezyume. Ushbu maqolada qoraqalpoqlarning an’anaviy musiqasining asosi bo‘lgan monodiya
haqida so‘z boradi. Unga borligning og‘zaki tabiati (asrlar davomida o‘qituvchidan o‘quvchiga o‘tgan) va
variantlilik xosdir. U ikki asosiy ko‘rinishda — xalq og‘zaki poetik ijodining uzviy qismi va mustaqil san’at
sifatida namoyon bo‘ladi. Qo‘shiq boshlanishi ustunlik qiladi. Milliy musiqa asboblari: qo‘biz, dutor, girjek,
shinqo‘biz (ayollar orasida keng tarqalgan), nay, balaman va boshqalarda cholg‘u ijrochiligi rivojlangan,
biroq u mustaqil ahamiyat kasb etmagan, bu o‘zbek va tojik musiqa madaniyatida kuzatiladi.

KioueBble cjioBa: My3bIKa, HAIMOHAIBHBIA KOJOPUT, TpaaWIMs, JaJ, PUTMHKA, TeMOp, KaHp,
¢donbknopHbIi ancamOis "Myxaiec", TaHIeBanbHbIe aHcamMOIn " Alikynam" u "AMHY TOJKBIHBI".

Pe3rome. B 310l cTaThe CKa3bIBAECTCS O OCHOBOM TPAAUIIMOHHON MY3bIKU KapaKaJllIaKOB SIBJISIOLIEHCS
MoOHouel. J{ns Hee XapakTepHa ycTHas NMpupoaa ObIToBaHMs (TIepe/iaBaBIIascs OT HACTABHUKA K YUEHUKY
Ha MPOTsDKEHUU BEKOB) M BapHaTUBHOCTh. OHa MPOSBISIETCS B IBYX OCHOBHBIX (hOpMax — Kak HeOTheMiieMast
4acTh YCTHOTO HapOJHOTO MO3THYECKOTO TBOPUYECTBA M KaK CaMOCTOATENbHOE HCKyccTBO. [Ipeobmamaer
BOKaJIbHOE Hayaso. HCTpyMEHTaNnbHOE UCTIONHUTEIBCTBO PAa3BUTO HA TAKUX HALIMOHANBHBIX MY3bIKATBHBIX
WHCTPYMEHTaX, KaK KOOBI3, AyTap, TUPKEK, IIMHKOOBI3 (IIMPOKO PacIpoOCTpaHEHHBIN Cpeny KEHIIWH), Had,
OaramaH M APYTHX, OJHAKO OHO HE MPUOOPETO TAKOTO CaMOCTOSTEIBHOTO 3HAUCHHUS, KaKoe HaOIojaeTcs B
y30EeKCKOH U TAIKIUKCKON My3bIKAIILHOW KYJIBTYpE.

Keywords: music, national flavor, tradition, mode, rhythm, timbre, genre, folklore ensemble
"Mukhalles".

Summary. This article discusses the foundation of traditional Karakalpak music, which is monody. It
is characterized by the oral nature of existence (transmitted from mentor to student over centuries) and
variability. It manifests in two main forms: as an integral part of oral folk poetic creativity and as an
independent art form. The vocal principle prevails. Instrumental performance is developed on national
musical instruments such as the kobyz, dutar, girjek, shinkobyz (which is widely used among women), nay,
balaman, and others, but it has not acquired the independent significance observed in Uzbek and Tajik
musical culture.

Milliy  kolorit muammosi zamonaviy etilishida, balki uning ijtimoiy-madaniy vazifalari,
musiqashunoslik, etnomusigashunoslik va turmush shakllari va badiiy qadriyatlar tizimida
madaniyatshunoslikda markaziy o‘rinlardan birini ham namoyon bo‘ladi. Respublika jirov-baxshilar
egallaydi. Musiga madaniyatida milliy kolorit tanlovining o‘tkazilishi tufayli Tenel Kamalov,
deganda, ma’lum bir etnosning tarixiy tajribasi, Baxitbay Jagsimuratov, Ormnbay Barliqovlar
mentaliteti va badiiy tafakkurini aks ettiruvchi etishib chiqdi. “Tarona” ashula va raqs ansambli,
barqaror intonatsion — lad, ritmik, tembr, janr va “Bostan” baxshi-hofizlar ansambli, “Qaradali”
ijrochilik belgilari majmui tushuniladi. ansambli an’anaviy “Biz doshqti jirlaymiz!”
Qoragalpog‘iston musiqa madaniyatida milliy tanlovi g‘olibi bo‘ldi. “Amiw tolqmn1” ansambli
kolorit qadimgi ko‘chmanchilik an’analari, turkiy tashkillashtirildi. Ansamblning badiiy rahbari
xalqlarning epik merosi va Orolbo‘yining Ziyada Shamuratovaning ijodiy tashabbuskorligi,
mahalliy mintagaviy xususiyatlari kesishmasida tinimsiz izlanishlari ko‘p jihatdan bu havaskorlik
shakllanadi. U nafaqat musiqaning tovushli tashkil jamoasining muvaffaqiyatini ta’'minladi.
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Qoraqalpoq davlat universitetida
Qoraqalpog‘iston Respublikasida xizmat
ko‘rsatgan artist Oringul Murodova rahbarligida
tashkil etilgan “Ho‘rliman” talabalar ansambli

o‘zining  yorqin iste’dodi  bilan  san’at
muxlislarining  e’tiborini  tortdi. =~ Ansambl
Bolgariya, Chexoslovakiya, Polsha bo‘ylab

gastrol safarlarida bo‘ldi. Shu paytda respublikada
17 ta musiqa maktabi va 2 ta bolalar san’at
maktabi bo‘lib, ularda 2670 kishi ta’lim olgan.
245 nafar o‘qituvchi 6 ta mutaxassislik bo‘yicha
ta’lim berdi. [1.90] 1990-yillarda
Qoraqalpog‘istonda musiqa jamoalari  soni
ko‘paydi. Bu ansambllarning repertuarlari boshqa
xalglar, jumladan, Markaziy Osiyo xalqlarining
qo‘shiq va ragslariga boy. Masalan, 1993-yilda
“Sarbinaz” ansamblining repertuarida o‘zbek,
turkman, tojik, qozoq xalglarining qo‘shiq va
ragslari “Turkmen qizlan”, “Doslarim”,
“Xorazm lazgisi”’, “Buxorocha” va boshqalar bor
edi. 1997-1998-yillarda ansambl repertuari 3 ta
tojikcha, 15 ta o‘zbekcha va 4 ta qozoqcha
qo‘shiq va ragslar bilan boyidi. O‘sha yillarda
“Ariwlar” ansamblining repertuarida 5 ta o‘zbek,
2 ta tojik, 3 ta turkman, 5 ta qozoq ragsi bo‘lgan.
[2] “Muhalles” dutorchilar ansambli milliy
musiqga va qo‘shiqchilik merosimizni gayta tiklab,
xalqimizning  bebaho ma’naviy  boyligiga
aylantirdi”.  “Arziw”  xalq  cholg‘u-vokal
ansamblining repertuari ham xilma-xilligi bilan
ajralib turgan. Respublika oliy o‘quv yurtlari
goshida talaba yoshlar ansambllari faoliyati
rivojlandi. Tojik, qirg‘iz, turkman, qozoq, o‘zbek
qo‘shiq va ragslari Berdaq nomidagi QQDUning
“Xurliman”, Ajiniyoz nomidagi NDPIning
“Tumaris” ansambllari repertuaridan mustahkam
o‘rin egalladi. Qoraqalpoq jirovlari J.Sirimbetov
va B.Sabirov 1996-yil 20-25-avgust kunlari Alma
ata shahrida qozoq shoiri J.Jabaevning 150 yillik
yubileyiga bag‘ishlab o‘tkazilgan konferentsiya
qatnashchilari ~ bo‘ldilar.  Qoraqalpog‘istonga
qaytgach, J.Sirimbetov yurtdoshlari bilan bayram
haqidagi  taassurotlari  bilan  o‘rtoqlashdi:
“Qozog‘iston, Turkmaniston, O‘zbekiston,
Qirg‘iziston, Tuva, Xakasiya, Saxa-Yakutiyalik
jirovlar, baxshilar bilan birga kontsertda
qatnashdim. Qoraqalpoq jirovchilik san’atining
o‘ziga xosligi borligiga musiqa bilimdonlari va
oddiy tinglovchilarni ishontira olganimdan
faxrlanaman. Ba’zi bir jirovshunoslar, olimlar,
oddiy kishilar mening qo‘bizimni ushlab
ko‘rishdan o‘zlarini tiya olmadilar va shu bilan
birga: “Nahotki, bu erdan shunday kuchli tovush
chigsa, u yurakning eng tubigacha etib borsa, eng
qattigqo‘l odamni hayajonga solsa”, — dedilar.
Konferentsiyaning ba’zi  ishtirokchilari oz
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mamlakatlariga taklif qilishdi va u erda kontsert
berishni taklif qilishdi”. [2] “1997-yil yaxshi
esimda, — deb eslaydi M.Maulenqulov, — “Qiriq
qiz” dostoniga bag‘ishlangan  simpoziumda
gissaxonlar musobaqasida faxrli birinchi o‘rinni
egalladi. Keyingi yillarda Berdaq, Sodiq va Abboz
shoirlarning yubiley tantanalarida qatnashdi,
Berdaqg nomidagi QDU va Ajiniyoz nomidagi
NDPI jamoalari oldida chiqgishlar qildi. Yiliga
ikki-uch marta televidenie va radioda chiqish
gilaman. Bugungi kunda Qoraqalpog‘istonda
meni qo‘shib hisoblaganda uchta gissaxon bor.
Bular Chimboy tumanidan Yusupbay Seytniyazov
va nukuslik Xalila Dauletnazarov. Respublika
rahbariyati, Madaniyat va sport ishlari vazirligi
biz gissaxonlarga qo‘llaridan kelganicha yordam
berishlarini istardim. Shundagina qissaxonlik
milliy san’atning muhim turlaridan biri sifatida
yanada rivojlangan bo‘lar edi”. [3]

2000-yil 15-dekabrda Qurbanbay
Zaretdinovga “O‘zbekiston Respublikasida xizmat
ko‘rsatgan san’at arbobi”, Gulxaticha
Ayimbetovaga “O‘zbekiston Respublikasi xalq
artisti”, Rozimboy Sapaev, Roza Kutekeevaga
“O‘zbekiston Respublikasida xizmat ko‘rsatgan
artist” faxriy unvonlari berildi. Najimatdin
Muxammeddinov “Mehnat shuhrati” ordeni,
Bayram Matchanov “Do‘stlik” ordeni, Dilnoza
Pirjanova va Toreniyaz Kalimbetov ‘“Shuhrat”
medali bilan taqdirlandi.[4] 2001-yil 14-iyulda
Xorazm viloyatida qoraqalpoq xalqi bilan do‘stlik
bayrami boshlandi. Eng yaxshi san’atkorlar,
sozandalar, xonandalar Xorazm aholisi oldida
chigish qilib, qoraqalpoglarning o‘ziga xos
madaniyatini namoyish etdilar. Xorazmliklarning
musiqa san’ati biznikiga yaqin. Xorazm “Lazgi’’si
sadolari hech kimni befarq qoldirmaydi. Xiva
xoni Muhammad Rahimxon-Feruz ‘“Maqom”
noyob qo‘shiq janrini kelajak avlodlarga
etkazishda o0°‘z hissasini qo‘shgan mashhur
bastakordir. Sheroziy (Madrahim Yoqubov)
xonanda va sozandalar maktabi alohida o‘rin
tutadi. X.Boltaev, K.smailova, A Xaitova,
K.Ataniyazov, Bala baxshi Abdullaev, Narbek
baxshi Abdullaevlar qoraqalpoq xalqiga yaqin
bo‘lib qoldilar. Do‘stlik bayramida xorazmliklar
baxshi va jirovlar bilan bir qatorda mumtoz

musiqa  asarlarining ~ mashhur  ijrochilari
Q.Serjanov, T.Xojanazarov, R.Kutekeevani ham
ko‘rdilar. “Mubhalles” folklor ansambli,

“Ayqulash” va “Amiw tolqmni” raqs ansambllari
chiqish qildi. [5.5] Olimlarning g‘oyasiga ko‘ra,
etnografik bog‘larda rang-barang qoraqalpoq
o‘tovlarini o‘rnatish mumkin, wularda folklor
ansambllari ishlaydi, milliy musiqa yangraydi.
Folklor musiqasi yangraydigan 5-10 ta o‘tovdan



iborat kichik ekzotik manzilgohlar barpo etish,
milliy libosdagi xizmatchilar, noyob qoragalpoq
hunarmandchiligi ustaxonalarini ochish mumkin.
[6.2] Musiqganing jonli kuchi — bu uning ruhi,
ma’nosi, tabiati, bu mumtoz musiqa, xalq
qo‘shiqlari, ragslari bilan doimiy muloqotda
bo‘lishga yordam beradigan odamlarni go‘zallikka
intilishda birlashtirish qobiliyatidir.

O‘rta Osiyo xalqlarining o‘ziga xos folklor
musiqasi, qo‘shiqlari, ragslari, xalq dostonlari,
an’anaviy cholg‘u musiqasi, hunarmandchiligi,
milliy liboslari va cholg‘u asboblarini namoyish
etgan O‘zbekiston va xorijiy mamlakatlarning
professional va havaskor folklor ansambllari,
sozandalari va xalq baxshilarining ijodiy ko‘rigi
bo‘lgan “Boysun bahori” ochiq folklor festivali
buning yana bir tasdig‘i bo‘ldi. Surxondaryo
viloyatining kichik tuman markazida bunday
festivalni o‘tkazish maqgsadga muvofiqligiga
ayrim skeptiklarning shubhalariga qaramay,
festival' nafaqat bo‘lib o‘tdi, balki O‘zbekiston
madaniy hayotidagi juda muhim musiqiy voqea
bo‘ldi, turli xalglar o‘rtasidagi madaniy muloqot
va ijodiy alogalarni kengaytirish, tinchlik, ezgulik,
do‘stlik, insonparvarlik va hamkorlik g‘oyalarini
hayotga tatbiq etish, 10 dan ortig mamlakatning
musiqashunos, folklorshunos, etnograf,
san’atshunos, tarixchi, filolog olimlari o‘rtasida
ilmiy-ijodiy fikr almashish imkonini berdi. [4.89]
Bir necha festival kunlari davomida Boysun
aholisi O‘zbekiston, Tojikiston va
Qirg‘izistonning turli hududlaridagi xilma-xil
folklor musigasi, qo‘shiq va ragslaridan
bahramand bo‘lish, festival’ ishtirokchilari
Munchoq, Sayrob, Darband qishloglariga tashrif
buyurganlarida o‘zlarining xalq qo‘shiqlari,
marosimlari, o‘ziga xos ragslari va kiyimlarini
namoyish etish, folklor ansambllarining festival®
dasturlarini tomosha qilish, turli ijrochilik
maktablari san’atini ifodalovchi xalq baxshilari,
manaschilar, sozanda-cholg‘uchilarning
chigishlari paytida o‘zlarining xalq qo‘shiqglari,
marosimlari, o‘ziga xos ragslari va kiyimlarini
namoyish etish imkoniyatiga ega bo‘ldilar.

“Boysun bahori” festivali dasturi uchta
asosly musiqiy tanlovni oz ichiga oldi — folklor
ansambllari, xalq dostonlari ijrochilari va
an’anaviy musiqa ijrochilari bo‘lgan sozandalar.
Tanlovda ishtirok etish to‘g‘risidagi nizomga

2. QR MDA, 12-fond, 1-ro‘yxat, 45-ish, 51-varaq.
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ko‘ra, har bir nominatsiya bo‘yicha kontsert
dasturi, xalq dostonlaridan parchalar, autentik
folklor musiqasi dasturi yoki an’anaviy marosim
va muayyan marosimni namoyish etuvchi syujetli
dastur tagdim etildi. Surxondaryo, Qashqadaryo,
Samarqand, Qoraqalpog‘iston va Qirg‘izistonning
26 dan ortiq xalq baxshilari, jirovlari,
dostonchilari, manaschilari ishtirok etgan xalq
dostonchilari tanlovi O‘zbekiston xalq baxshilari
Shoberdi Boltaev, Shomurod Tog‘aev, Abdulla
Qurbonnazarov (Norbek baxshi), Ro‘zimboy
Normatov  (Qalandar  baxshi), Abduqahhor
Rahimov kabi taniqli ustozlar o‘z mahoratini
namoyish etgan avlodlar davomiyligining isboti
bo‘ldi. Etti yosh va undan katta yoshdagi yosh
baxshilar nafagat ma’lum ijro uslublari va
maktablarining tashuvchilari bo‘lishadi, balki
so‘z, hikoya qilish, qo‘shiq aytish va an’anaviy
cholg'u asbobida chalish mahoratini ham
namoyish etishadi. [5.101-102]

Qirg‘izistonlik “Manas” dostoni baxshilari
Talanta ali Boqchiev va Urkash Mambetaliev,
goraqalpog‘istonlik jirov Bekbergen Sirimbetov,
surxondaryolik baxshi Bobraim Mamatmurodov
va Ismoil Anvarov, gqashqadaryolik Bahrom
Rahimov (O‘zbekistonning mashhur baxshisi
Qodir baxshi Rahimovning o‘g‘li), samarqandlik
Ziyodullo Islomov (mashhur baxshi Islom
shoirning o°g‘li) ning chiqishlari juda dinamik va
emotsional bo‘ldi. “Boysun bahori” ochiq folklor
festivali haqiqiy folklor musigasining eng sara
namunalarini namoyish etishning yorqin va o‘ziga
x0s bayramiga aylandi. U nafaqat an’anaviy
bo‘ladi, balki an’ana va marosimlarni, xalq
go‘shiglari va ragslarini saglab qolish uchun
asostly manba bo‘lib xizmat qiladi, folklor
musiqasini tarqatish va targ‘ib qilish bilan
shug‘ullanuvchilar uchun foydali bo‘ladi, deb
o‘ylaymiz. “Boysun bahori” O‘zbekiston musiga

madaniyati solnomasining yana bir yorgin
sahifasidir. [6.32]
Musiqa madaniyatiga globallashuv

muammosidan ajralmas bo‘lgan jahon kompyuter
tarmog‘i ko‘rinishidagi zamonaviy texnologiyalar
yordamga kelishi kerak. Milliy madaniyatni
targ‘ib qilishda internetdan foydalanish bo‘yicha
Liisa Vesik (Estoniya), Sevelina Kolarova va
Sergey Kondratev (AQSH-Ozarbayjon), Tariel
Mamedov (Ozarbayjon) ma’ruzalari tinglandi.
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CURRENT PROBLEMS IN THE DEVELOPMENT OF MODERN THEATRE AND WAYS TO
OVERCOME THEM
Khushvaktov Eldor Bekmuradovich — Acting Associate Professor
Doctoral Student at UzSIAC specializing in "Theatre Arts"
Department of "Musical Theatre Arts"

Tayanch so‘zlar: zamonaviy teatr, repertuar, texnik modernizatsiya, dramaturgiya, yosh tomoshabin,
art-menejment.

Rezyume. Tahlillar natijasida zamonaviy teatrda o‘zaro bog‘liq beshta muammo aniglandi:
nomutanosib repertuar, ijodiy individuallikning pasayishi, spektakllardagi g‘oyaviy noaniqlik, eskirgan
texnik infratuzilma va yosh tomoshabinlardan uzilib qolish. Ularning umumiy ildizi aniq badiiy-strategik
konsepsiyaning yo‘qligidir. Buni hal qilish kompleks yondashuvni talab qiladi: repertuar strategiyasini ishlab
chiqish, yangi dramaturgiyani qo‘llab-quvvatlash, ijodiy erkinlikni rivojlantirish, teatr tanqidchiligini
jonlantirish, texnik modernizatsiya va yoshlar auditoriyasi bilan tizimli ishlash.

KiioueBble cj10Ba: COBpPEMEHHBIH TeaTp, perepryap, TeXHHYECKas MOICpPHH3AIUS, ApamaTryprus,
MOJIOJION 3PUTENb, APT-MEHEIKMECHT.

Pe3tome. AHanu3 BBISIBWI MSTh B3aMMOCBS3aHHBIX NPOOJIEM COBPEMEHHOTO TeaTpa: aucOanaHc
penepryapa, CHW)KEHHE TBOPUYECKOH HHAMBUAYAIbHOCTH, WACHHYIO HEYETKOCTH CIIEKTaKJIeH, yCTapeBIIyIO
TEXHUYECKYI0 0a3y M pa3pblB ¢ MOJOAOH ayautopueld. Mx oOmas npuunHa — OTCYTCTBHE YETKOH
XYZAO0KECTBEHHO-CTpaTernyeckoil KoHuenuuu. PemeHne TpeOyeT KOMIUIEKCHOTO MOAXO0NA: Ppa3BUTHE
penepTyapHOil cTpaTerus, MOAJEpXKa HOBOHM JpamaTypruu, TBOpUecKas cBo0OoJia, aKTHBHAs TeaTpasibHast
KPUTHKa, TEXHUYECKAsi MOJICPHU3AIMS U CUCTEMHasi paboTa ¢ MOJOAEKBIO.

Keywords: modern theater, repertoire, technical modernization, dramaturgy, young audience, art
management.

Summary. The analysis identified five interconnected problems in contemporary theatre: imbalanced
repertoire, declining creative individuality, ideological vagueness in productions, outdated technical
infrastructure, and disconnection from young audiences. Their common root is the lack of a clear artistic-
strategic concept. Addressing this requires a comprehensive approach: developing repertoire strategy,
supporting new dramaturgy, fostering creative freedom, revitalizing theatre criticism, technical
modernization, and systematic engagement with youth audiences.

KIRISH Hozirgi  bosqichda  zamonaviy  teatr
_ Teatr — jamiyatning ma’naviy ko‘zgusi, taraqqiyotida bir qator tizimli ~muammolar
inson  tafakkurini  boyituvchi ~va ijtimoiy kuzatilmogda. Ular: Repertuar muvozanatining

muammolarni aks ettirgan holda tomoshabin
qalbiga bevosita ta’sir o‘tkazuvchi muhim san’at

¢ iy tayinsizlik ki dash
turidir. Biroq bugungi ragamli davr va ommaviy £ oyavly AysIZIX wva  yuzaki yoncasiuv,
. T R . moddiy-texnik bazaning eskiligi, yoshlarni teatrga
madaniyat rivoji teatr san’ati oldiga mutlaqo yangi

talablarni qo‘ymoqda. Zamonaviy teatr bir jalb etishdagi qiyir.lchili-ldardir. i i
tomondan yosh auditoriyani yo‘qotmaslik uchun Ushbu tadgiqotning magsadi — zamonaviy

yo‘qolishi, ijodiy individuallikning susayishi,

an’anaviy qoliplar bilan cheklanib qolmasligi teatr tizimida yuzaga kelayotgan o‘zaro bog‘liq
zarur bo‘lsa, ikkinchi tomondan tashqi vizual dolzarb muammolarni har tomonlama tahlil qilish
effektlar ortidan quvib, o‘zining g‘oyaviy-estetik hamda teatrning jamiyatdagi ma’naviy yetakchilik
va ma’naviy mohiyatini boy bermasligi lozim. mavqgeyini mustahkamlashga qaratilgan amaliy
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bartaraf etish yo‘llari va kompleks strategiyalarni
ishlab chigishdan iborat.
USULLAR

Mazkur ilmiy maqolada zamonaviy teatr
san’atining holati va taraqqiyot tendensiyalarini
o‘rganish uchun quyidagi ilmiy va amaliy
usullardan foydalanildi:

1. Tizimli va strukturaviy tahlil: Teatr
faoliyatining asosiy tarkibiy qismlari (repertuar
siyosati, ijodiy kadrlar salohiyati, texnik ta’minot
va auditoriya bilan muloqot) alohida va o‘zaro
bog‘liglikda tahlil qilindi.

2. Qiyosiy-estetik tahlil: Klassik va
zamonaviy dramaturgiya, ommabop (“kassabop”)
hamda  badiiy-g‘oyaviy  teatr = namunalari
o‘rtasidagi nisbat va ularning tomoshabin didiga
ta’siri solishtirildi.

3. Sotsiokulturologik kuzatuv va
monitoring: Yoshlar auditoriyasining zamonaviy
madaniy ehtiyojlari, axborotni qabul qilish
xususiyatlari va wularni teatr jarayoniga jalb
qilishdagi to‘siqlar o‘rganildi.

4. Sintez va modellashtirish:
Muammolarning  kelib  chiqish ~ sabablari
umumlashtirilib, ularni bartaraf etishga qaratilgan

amaliy  yo‘nalishlardan  iborat  kompleks
rivojlanish modeli shakllantirildi.
NATIJALAR VA MUNOZARA
O‘tkazilgan  tahlil  zamonaviy teatr

faoliyatidagi muammolarning tizimli xususiyatga
ega ekanligini ko‘rsatdi. Tadqiqot natijalariga
ko‘ra, teatrning badiiy nufuzi va tomoshabin bilan
aloqasi bir-biriga chambarchas bog‘liq bo‘lgan
beshta asosiy yo‘nalishda inqirozga uchramoqda.

Birinchidan, repertuar siyosati sohasida
muvozanatning yo‘qligi aniqlandi. Teatrlarning
bir gismi faqat klassik merosga tayanib, sahnani
g20‘yo “muzeyga” aylantirsa, boshqa qismi tijorat
manfaatini ustun qo‘yib, badily chuqurlikdan voz
kechmoqda. Munozara shuni ko‘rsatadiki, bu ikki
qutb o‘rtasidagi tanlov aslida yolg‘on dilemma
bo‘lib, muammoning ildizi aniq strategik
konsepsiya va yangi milliy dramaturgiya bilan
tizimli ishlashning yo‘qligida yotibdi.

Ikkinchidan, ijodiy individuallikning
susayishi ijodiy erkinlik berilmasligi va teatr
tanqidining zaifligi bilan izohlanadi. Bu omillar
bir-birini kuchaytiruvchi zanjir hosil qiladi: zaif
tanqid — past talabchanlik — past talabchanlik esa
0°‘z navbatida ijodiy izlanishga bo‘lgan ehtiyojni
so‘ndiradi.

Uchinchidan, g‘oyaviy tayinsizlik
muammosi  shaklning ~ mazmundan  ustun
qo‘yilishida namoyon. Tahlil shuni ko‘rsatadiki,
spektakllarda tashqi effektlarning kuchayishi,
aslida, ichki fikrning yetishmasligini yashirish
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uchun ishlatilmoqda, bu esa teatrning jamiyat
bilan bahslashish, savol qo‘yish qobiliyatini
zaiflashtirmoqda.

To‘rtinchidan, texnik-moddiy bazaning
eskirganligi nafaqat vizual sifatga, balki
ijodkorlarning badiiy tafakkuriga ham cheklov
go‘yayotgani  aniqlandi ya’ni  texnik
qashshoqlik infratuzilma muammosigina emas,

balki bevosita ijodiy salohiyatni cheklovchi
omilga aylanmoqda.
Beshinchidan, yosh auditoriya bilan

aloganing wzilishi eskirgan targ‘ibot uslublari va
yoshlarni qiziqtiradigan zamonaviy-psixologik
mavzularning sahnaga kam olib chiqilishi bilan
bog‘liq. Bu — teatrning kelajakdagi mavjudligiga
bevosita tahdid soluvchi omil sifatida baholanadi.
Munozara  jarayonida  ushbu  besh
muammoning bir-biridan ajratib bo‘lmaydigan
darajada o‘zaro bog‘ligligi ta’kidlandi: zaif
repertuar yosh tomoshabinni yo‘qotadi, ijodiy
individuallik  yetishmasligi  spektakllarni  bir
xillashtiradi, g‘oyaviy tayinsizlik jamiyat bilan
mulogotni  susaytiradi, texnik eskilik esa
zamonaviy ifoda vositalarini cheklaydi. Demak,
muammolarga alohida-alohida emas, balki teatrni
yaxlit strategik-madaniy tizim sifatida qarab,
kompleks yondashuv orqaligina yechim topish
mumkin. Ayrim teatrlar faqat klassik asarlarga
suyanadi. Albatta, klassika har qanday milliy va
jahon teatrining tayanch ustunidir. Unda inson
ruhiyati, axloqiy tanlov, muhabbat, sadoqat,
adolat kabi abadiy mavzular mujassam. Biroq
faqat klassikani sahnalashtirish teatrni muzeyga
aylantirib qo‘yishi mumkin. Chunki zamonaviy
tomoshabin o‘z davrining og‘riglari, muammolari,
orzu-umidlarini ham sahnada ko ‘rishni istaydi.
Boshga bir holatda esa teatrlar, aksincha,
asosan yengil, tez qabul qilinadigan, ko‘proq
daromad  keltiradigan  “kassabop” asarlarga
yuzlanmoqda. Bunday yo‘l qisqa muddatda
iqtisodiy foyda keltirishi mumkin, ammo uzoq
istigbolda teatrning badiiy nufuzini pasaytiradi.
Teatr fagat ko‘ngilochar maydon emas; u fikr
uyg‘otishi, qalbga ta’sir qilishi, jamiyatni
mulohazaga chorlashi kerak.
Repertuar muvozanati
zamonaviy, milliy, jahon  dramaturgiyasi,
eksperimental ~va  ommabop  yo‘nalishlar
o‘rtasidagi mutanosiblik tushuniladi. Agar shu
muvozanat saqlansa, teatr turli yosh va diddagi

deganda klassik,

tomoshabinni jalb qila oladi. Masalan, bir
mavsum davomida klassik tragediya, milliy
zamonaviy drama, bolalar uchun spektakl,

yoshlarbop eksperimental sahna asari va musiqali
tomoshalardan iborat xilma-xil dastur
shakllantirish mumkin.



Repertuar  biryoglamaligining asosiy
sabablaridan biri badiiy siyosatning aniq ishlab
chigilmaganidir. Ko‘p hollarda asar tanlashda
strategik yondashuv emas, balki tasodifiy qarorlar
ustun keladi. Yana bir omil - yangi
dramaturgiyaga yetarlicha e’tibor berilmasligi.
Agar teatrlar zamonaviy mualliflar bilan tizimli
ishlamasa, ular sahnaga hozirgi hayotni olib kira
olmaydi. Bu muammoni hal qilish uchun, avvalo,
har bir teatr o‘zining repertuar konsepsiyasini
ishlab chiqishi zarur. Unda teatrning ijodiy
magqsadi, asosiy tamoyillari, qaysi toifadagi
tomoshabinga murojaat qilishi va bir mavsumda
ganday janrlar nisbati saqlanishi belgilab
qo‘yilishi kerak. Shu bilan birga, teatrlar huzurida
dramaturgiya  laboratoriyalari, yangi pesa
tanlovlari va mualliflar bilan ijodiy seminarlar
yo‘lga qo‘yilishi magsadga muvofiq.

Zamonaviy  teatrning eng  ogriqli
nuqtalaridan yana biri — ijodiy individuallikning
susayishidir. Teatr san’ati jonli ijodga tayanadi.
Unda har bir aktyor, rejissyor, sahna bezovchisi,
bastakor va dramaturgning o‘ziga xos ovozi
bo‘lishi lozim. Aks holda teatr shablonlar,
takrorlar va sun’iylik domiga tushib qoladi.

Hozirgi davrda ayrim sahnaviy ishlar bir-
biriga o‘xshab  ketayotganligi, rejissyorlik
yechimlarining takrorlanishi, aktyorlarning
“ramka”ga tushib qolayotgani ko‘zga tashlanadi.
Bu holat tomoshabinda yangilik hissini yo‘qotadi.
U teatrga har gal yangi olamga kirish uchun
keladi. Agar har bir spektakl avvalgisining takrori
bo‘lib tuyulsa, sahna san’ati o‘zining jozibasini
yo‘qotadi. Jjodiy individuallik nega yo‘qolmoqda?
Birinchidan, ta’lim tizimida ba’zan tayyor
uslublarni o‘rgatishga ortigcha e’tibor qaratilib,
shaxsiy izlanishga kamroq sharoit yaratiladi.
Ikkinchidan, teatrlarda ijodiy tavakkalchilikka
yetarli erkinlik berilmaydi. Uchinchidan, tanqid
muhitining zaifligi sababli aktyor o‘z ustida qattiq
ishlashga majbur bo‘lmay qoladi. To‘rtinchidan,
gilinayotgan ijodiy ishlardan tez natija kutish
chuqur ijodiy izlanishga to‘sqinlik qiladi.

Aktyor individualligi faqat rol ijro etish
mahoratida emas, balki obrazning ichki tabiatini
kashf etish qobiliyatida namoyon bo‘ladi.
Rejissyor individualligi esa asarga o‘z nigohini,
estetik dunyoqarashini va sahnaviy tilini olib
kirishida ko‘rinadi. Dramaturg individualligi esa
zamon va inson haqida betakror fikr aytish, obraz
va dialog qurish mahorati bilan belgilanadi.

Bu borada teatrlarda ijodiy laboratoriyalar,
mahorat darslari, eksperimental sahna maydonlari
tashkil etilishi muhim. Yosh rejissyorlar va
aktyorlarga kichik formatli spektakllar orqali o‘z
uslubini sinab ko‘rish imkoni berilsa, bu yangi
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estetik qidiruvlarni shakllantiradi. Shuningdek,
mamlakat ichida va xalgaro miqyosda ijodiy
almashinuv dasturlarini kuchaytirish ham samarali
bo‘ladi. Boshqa maktablar va an’analar bilan
muloqot san’atkorni boyitadi, uni taqliddan
chiqarib, mustagqil izlanishga undaydi.

[jodiy individuallikni tiklash uchun teatr
tanqidi ham faol bo‘lishi zarur. Sog‘lom tanqid
san’atkorni  kamsitish emas, balki uning
imkoniyatini ochishga xizmat qiladi. Chuqur tahlil
gilingan retsenziyalar, ochiq muhokamalar,
professional davra suhbatlari teatr mubhitida
ma’naviy va badiiy talabchanlikni shakllantiradi.

Teatrning kuchi uning tashqi bezagida
emas, eng avvalo, g‘oyasidadir. Agar spektakl

tomoshabinni o‘ylantirmasa, ruhan silkitmasa,
muayyan hayotiy masala yuzasidan  fikr
uyg‘otmasa, u ganchalik chiroyli

sahnalashtirilmasin, ta’sir kuchini tez yo‘qotadi.
Shu ma’noda bugungi teatrlarda kuzatilayotgan
g‘oyaviy tayinsizlik juda jiddiy muammo
hisoblanadi. Keyingi yillarda ayrim spektakllarda
shakl mazmundan ustun qo‘yilayotgani seziladi.
Tashqi dinamika, sahnaviy effekt, musiqa yoki
vizual harakatlar mavjud bo‘lsa-da, asarning ichki
fikri zaif bo‘lib qolmoqda. Ba’zan ijtimoiy
muammo ko‘tarilgandek tuyuladi, ammo u chuqur
tahlil qilinmaydi, faqat yuzaki ishoralar bilan
cheklanadi. Natijada spektakl o‘z pozitsiyasini
aniq ayta olmaydi.

G‘oyaviy tayinsizlikning yana bir ko‘rinishi
— jasoratsizlik. Teatr hayotdagi og‘riqli, bahsli,

ziddiyatli ~mavzularga  murojaat  qilishdan
cho‘chisa, u jamiyat bilan haqiqiy muloqotni
yo‘qotadi. Albatta, har qanday sahna asari

targ‘ibot yoki shiorga aylanib qolmasligi kerak.
Biroq teatr inson va jamiyat muammolariga befarq
ham bo‘lmasligi lozim. U adolat, vijdon, erkinlik,
avlodlar ziddiyati, shaxs va jamiyat munosabati,
ma’naviy inqiroz, oilaviy qadriyatlar, migratsiya,
yolg‘izlik, raqamli madaniyat ta’siri kabi
mavzularni chuqur badiiy tahlil gilishi mumkin va
kerak. G‘oyaviy noaniqlikning sabablari orasida
dramaturgiyadagi zaiflik, rejissyorlik
konsepsiyasining yetarlicha ishlanmagani va
ayrim hollarda teatr jamoasining umumiy ijodiy
maqsadi noaniqligi bor. Agar spektakl yaratish
jarayonida “biz nima demoqchimiz?”, “bu asar
bugun kim uchun muhim?”, “tomoshabin nima
haqida o‘ylab chiqib ketadi?” degan savollarga
javob izlanmasa, sahnaviy natija ham yuzaki
bo‘lib goladi. Bu muammoni bartaraf etish uchun
asar tanlashdan tortib repetitsiya jarayonigacha
bo‘lgan barcha bosqichlarda g‘oyaviy tahlilga
jiddiy yondashish talab etiladi. Rejissyor,
dramaturg va aktyorlar asarning markaziy fikrini,



konflikt tabiatini, zamonaviy ahamiyatini aniq
belgilab  olishi lozim. Teatrlar huzurida
dramaturgik  tahlil seminarlari, spektakldan
keyingi tomoshabin bilan muloqotlar, ijtimoiy
mavzuga  bag‘ishlangan ijodiy loyihalarni
ko‘paytirish ham juda muhim.

Teatr o‘z tabiatiga ko‘ra savol beradigan
san’atdir. U doim tayyor javob bermasligi
mumkin, lekin kuchli savol qo‘ya olishi shart.
Mana shu fazilat yo‘qolsa, teatr o‘zining
jamiyatdagi ma’naviy missiyasini ham boy beradi.

Zamonaviy  teatrda  badiiy  g‘oyani
kuchaytiruvchi muhim omillardan biri — texnik
imkoniyatlardir. Yoritish, ovoz, sahna mexanizmi,
multimedia, dekoratsiya harakati, vizual effektlar
kabi vositalar bugungi sahna tilining ajralmas
gismiga aylangan. Ular mazmunning o‘rnini
bosmasligi kerak, ammo uning ta’sirchanligini
sezilarli darajada oshiradi.

Afsuski, ko‘plab teatrlarda texnik baza talab
darajasida emas. Eski yoritish uskunalari, past
sifatli ovoz tizimlari, sahna mexanizmlarining
cheklangani yoki umuman mavjud emasligi
spektaklning umumiy sifatiga salbiy ta’sir
ko‘rsatadi. Bunday sharoitda hatto yaxshi
rejissyorlik g‘oyasi ham to‘liq ochilmasligi
mumkin. Texnik qashshoqlik fagat tashqi
ko‘rinish masalasi emas. U ijodiy tafakkurni ham
cheklaydi. Rejissyor yoki rassom muayyan
g‘oyani amalga oshirishni istasa-da, mavjud
sharoit tufayli undan voz kechishga majbur
bo‘ladi. Bu esa vaqt o‘tishi bilan ijodkorlarning
tasavvur doirasini ham toraytirishi mumkin.
Demak, texnik baza — bu nafaqat xizmat
ko‘rsatuvchi infratuzilma, balki ijodiy salohiyatni
ochuvchi vositadir.

Mazkur muammoning sabablari orasida
moliyaviy ta’minot yetishmasligi, moddiy-texnik
yangilanishning tizimli rejasi yo‘qligi, mutaxassis
kadrlar taqchilligi kabi omillar bor. Chunki
zamonaviy uskuna xarid qilishning o‘zi kifoya
emas; uni boshqara oladigan chiroq rejissyori,
ovoz muhandisi, sahna mexanigi, multimedia
dizayneri kabi kadrlar ham tayyorlanishi zarur.

Teatrni teatr qiladigan narsa tirik inson,
jonli muloqot wva ruhiy ta’sirdir. Ammo
zamonaviy sahnada shu ta’sirni kuchaytirish
uchun munosib texnik baza zarur. Bugungi kunda
teatr oldida turgan eng strategik vazifalardan biri
— yosh tomoshabinlarni qaytadan teatrga olib
kirishdir. Agar teatr yoshlar bilan ishlamasa, u
kelajak auditoriyasini yo‘qotadi. Yoshlar esa har
ganday madaniy makonning nafaqat ertangi kuni,
balki buguni hamdir. Hozirgi yoshlar axborotni
tez qabul qiladi, ragamli muhitda yashaydi, vizual
madaniyatga ko‘proq moyil, erkin muloqot va
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samimiylikni qadrlaydi. Teatr esa ko‘p hollarda
ular bilan eski usulda gaplashmoqda. Reklama va
targ‘ibotning sustligi, spektakl mavzularining
yoshlar hayotidan uzoqligi, chipta siyosatidagi
nomuvofigliklar, teatr muhitining rasmiy va
masofali tuyulishi bu jarayonga salbiy ta’sir
ko‘rsatadi.

Yoshlarni teatrga jalb qilish degani faqat
ular uchun “yengilroq” asarlar qo‘yish degani
emas. Aksincha, ularni jiddiy mavzular ham
qiziqtiradi, agar bu mavzular zamonaviy til, kuchli
dramaturgiya va haqiqiy his-tuyg‘u bilan taqdim
etilsa. Yosh tomoshabin sun’iy targ‘ibotni emas,
rostgo‘ylikni gabul qiladi. Shuning uchun teatr
yoshlar bilan muloqotda ularning muammolari,
hayotiy savollari va estetik ehtiyojlarini his qila
bilishi kerak.

Bu borada bir nechta samarali yo‘nalishni
ko‘rsatish mumkin. Avvalo, yoshlar mavzusiga
bag‘ishlangan zamonaviy dramaturgiyani
rivojlantirish zarur. Ta’lim, muhabbat, shaxsiy
tanlov, kasb, ichki erkinlik, internet madaniyati,
psixologik  bosim, ota-ona  va  farzand
munosabatlari, kelajakdan xavotir kabi mavzular

ular uchun dolzarbdir. Ikkinchidan, teatrlar
maktab, litsey, kollej va oliygohlar bilan
hamkorlikni ~ kuchaytirishi  lozim. = Maxsus
tomoshalar, ijodiy uchrashuvlar, ochiq
repetitsiyalar,  teatr  klublari ~ yoshlarning
qizigishini  oshiradi. Uchinchidan, teatrning

axborot siyosati ham zamon talabiga mos bo‘lishi
kerak. Ijtimoiy tarmoqlarda faollik, qisqa videolar,
sahna orti hayoti, aktyorlar bilan suhbatlar,
spektakl g‘oyasini sodda va qizigarli tarzda
yetkazish yosh auditoriyani yagqinlashtiradi.
To‘rtinchidan, chipta narxlari va imtiyozli
dasturlar ham muhim ahamiyatga ega. Talabalar
uchun chegirmalar, abonementlar, maxsus yoshlar
kechalari tashkil etilishi mumkin.

Yoshlarni teatrga jalb etishning eng to‘g‘ri
yo‘li — ularni faqat tomoshabin emas, balki
hamsuhbat sifatida ko‘rishdir. Teatr ularning
galbidagi savollarga quloq tuta olsa, ular ham
teatrga befarq bo‘lmaydi.

Yuqorida qayd etilgan besh muammoni
alohida-alohida ko‘rib chiqish mumkin, ammo
aslida wular bir-biri bilan uzviy bog‘langan.
Repertuar muvozanatining buzilishi yoshlarning
qiziqishini pasaytiradi, ijodiy individuallikning
yetishmasligi esa spektakllarning o‘xshash va
ta’sirsiz bo‘lib qolishiga olib keladi. G‘oyaviy
tayinsizlik teatrning jamiyat bilan mulogqotini
susaytiradi, texnik eskilik esa zamonaviy sahna
ifodasini cheklaydi. Bularning barchasi yakunda
teatrning nufuzi, auditoriyasi va ma’naviy ta’sir
doirasiga ta’sir ko‘rsatadi.



Shuning uchun yechim ham kompleks
bo‘lishi kerak. Faqat texnikani yangilash bilan
muammo hal bo‘lmaydi, agar repertuar zaif
bo‘lsa. Faqat yoshlarni reklama bilan chagqirish
ham yetarli emas, agar spektakl mazmunan
kuchsiz bo‘lsa. Teatrni rivojlantirish uchun badiiy
siyosat, kadrlar  tayyorlash, dramaturgiya,
menejment, texnik ta’min va auditoriya bilan
ishlash bir butun tizim sifatida ko ‘rilishi darkor.

Bugungi teatr muammolarini bartaraf etish
uchun quyidagi amaliy chora-tadbirlar samarali
bo‘lishi mumkin: Repertuar strategiyasini ishlab
chigish. Har bir teatr bir necha yillik ijodiy
konsepsiyaga ega bo‘lishi, unda klassika,
zamonaviy milliy dramaturgiya va jahon sahna
asarlari o‘rtasida mutanosiblik saqlanishi kerak.

1. Yangi dramaturgiyani qo‘llab-
quvvatlash.  Pesa  tanlovlari,  dramaturglar
laboratoriyalari, yosh mualliflar bilan hamkorlik
teatr mazmunini yangilaydi.

2. Tjodiy erkinlik muhitini kuchaytirish.
Rejissyor va aktyorlarga eksperiment qilish
imkoni berish, kichik sahnalarda yangi shakllarni
sinab ko‘rish muhim.

3. Professional teatr tanqidini jonlantirish.
Sifatli tahlil va bahs muhiti teatrda badiiy
talabchanlikni oshiradi.

4. Texnik  modernizatsiya  dasturlarini
amalga oshirish. Yoritish, ovoz va sahna
texnologiyalarini bosqichma-bosqich yangilash
kerak.
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5. Mutaxassis kadrlar tayyorlash. Faqat
aktyor va rejissyor emas, balki chiroq rejissyori,
ovoz muhandisi, rassom, prodyuser va art-
menejerlar ham zamonaviy tayyorgarlikka ega
bo‘lishi lozim.

6. Yoshlar auditoriyasi bilan tizimli
ishlash. Oliy ta’lim muassasalari bilan hamkorlik,
teatr klublari, diskussiyalar, ochiq repetitsiyalar va
imtiyozli bilet tizimi samara beradi.

7. Ragamli kommunikatsiyani
kuchaytirish. Ijtimoiy tarmoqlarda mazmunli va
jozibali kontent orqali teatrning zamonaviy

giyofasini shakllantirish mumkin.

8. Tomoshabin bilan muloqot madaniyatini
oshirish. Spektakldan keyingi muhokamalar,
savol-javoblar va ijodiy uchrashuvlar teatrni tirik
muloqot maydoniga aylantiradi.

9. Hududiy va xalqaro hamkorlikni
kengaytirish. Festival, gastrol, qo‘shma loyihalar
va tajriba almashinuv teatr muhitini yangilaydi.

Bu muammolarni yengish uchun teatrga
strategik madaniy organizm sifatida garash va
jamiyat bilan doimiy muloqotda bo‘lish lozim.

Insonni fikrlash va xulosa chiqarishga
undaydigan haqiqiy teatr hech qachon o‘z
ahamiyatini yo‘qotmaydi. Teatrning asosiy

vazifasi shunchaki yashab qolish emas, balki
jamiyatning  ma’naviy  yetakchisi  sifatida
yuksalishdan iborat.
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CBOEOBPA3ME KAIIKAJJAPBMHCKO-CYPXAHJAPbMHCKOM UCITOJTHUTEJbCKOM
IIIKOJIbI U TIPOBJIEMA EE HAYUYHOM CUCTEMATHU3ALIIIA
7Ko0660poB Anuuiep — nezasucumvlii uccieoosamens
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THE DISTINCTIVENESS OF THE KASHKADARYA-SURKHANDARYA PERFORMING
SCHOOL AND THE PROBLEM OF ITS SCHOLARLY SYSTEMATISATION
Jabborov Alisher — Independent Researcher
Uzbekistan State Institute of Arts and Culture

Tayanch so‘zlar: Qashqadaryo-Surxondaryo maktabi, janubiy viloyatlar, Boysun madaniy makoni,
ichki ovoz, dostonchilik, baxshichilik, mumtoz xonandalik, nomoddiy madaniy meros, lokal uslub, ilmiy
tizimlashtirish.

Rezyume. Maqolada O‘zbekistonning janubiy viloyatlari Surxondaryo va Qashqadaryo hududida
shakllan gan Qashqadaryo-Surxondaryo ijrochilik maktabining o‘ziga xos xususiyatlari madaniyatshunoslik
nuqtai nazaridan tadqiq etiladi. Mintaganing tarixiy-geografik o‘rni, Boysun madaniy makonining arxaik
qatlamlari, “ichki ovoz” ijro texnikasi hamda mumtoz xonandalikning dostonchilik-baxshichilik bilan
gorishuvi tahlil qilinadi. Maqolada mazkur maktabning boshqa uch mintaqaviy maktabga nisbatan ilmiy
tizimlashtirilganlik darajasidagi tengsizlik muammosi ilmiy muomalaga kiritiladi. Janubiy viloyatlardan
yetishib chigqan ijrochilarning ijodiy yo‘li qiyosiy tahlil qilinib, mintagada mumtoz xonandalik an’anasining
uzatilishida barqaror uch bosqichli tizim amal qilishi asoslab beriladi. Xulosada merosni saglash va
rivojlantirishga oid ilmiy-amaliy tavsiyalar taqdim etiladi.

KiroueBble ci10Ba: KamkaJapbUHCKO-CypXaHOapbHHCKas MIKOJA, IOXKHBIE O00JAaCTH, KYJIbTypHOE
npoctpaHcTBo balicyHa, « MUKy 0BO3», JaCTaHHOE UCKYCCTBO, OaXIIMHCKas TpaAULHs, KIIaCCHYeCKOe IeHUE,
HeMaTepuaabHOE KyJIbTypHOE HACJIeANe, JJOKAJIbHbIH CTUIIb, HAy4Hasi CUCTEeMaTH3aLusl.

Pe3tome. B crathe ¢ KyJbTYpOJOTHUECKUX IMO3UIMIA UCCICAYIOTCS OCOOCHHOCTH KalllKaJapbUHCKO-
CypXaHIapbUHCKOW HCIOJHUTEIBCKOW IITKOJBI, cHOPMUPOBABIIEHCS B FOKHBIX OOJIAcTAX Y30eKucTaHa.
AHaMM3UPYIOTCS HMCTOPHKO-TeOorpad)MuecKoe IOJIOKEHNUE PErHoHa, apXaudecKHe IUIacThl KyJIbTYPHOI'O
npocTpaHcTBa balicyHa, TeXHWKa UCIONHEHUS «WYKH OBO3», a TakKe B3aUMOIPOHUKHOBEHHE
KJIACCUYECKOTO TMEHUS M JacTaHHO-OaXIIMKHCKOW Tpaauuuu. B HaydHbeli 00OpPOT BBOAMTCS MpobOieMa
HEpaBEHCTBA CTENCHM HAyYHOH CHCTEMAaTH3alMyd NaHHOM IIKOJBl 10 CPaBHEHUIO C TpeMsl APYIHUMHU
perMoHaNBHBIME IIKONaMH. Ha OCHOBE CpaBHUTENBHOIO aHalM3a TBOPYECKOTO IIyTH HCIIOJHHUTENCH,
BBHIIIE/IIINX W3 IOKHBIX 00acTedf, 000CHOBBIBACTCS JIEHCTBHE YCTOWYHMBON TPEXCTYMEHYATOW CHUCTEMBI
nepefaud TPagulMU KIACCHYECKOTO TMeHMsA. B  3aKiIloueHMH MpeACTaBICHbl HAayYHO-TPAKTUYECKUE
PEKOMEH/IAIMY TI0 COXPAHEHHIO U Pa3BUTHIO HACIIEIHSI.

Keywords: Kashkadarya-Surkhandarya school, southern regions, Boysun cultural space, ichki ovoz,
epic art, bakhshi tradition, classical singing, intangible cultural heritage, local style, scholarly
systematisation.

Summary. The article examines, from a culturological perspective, the distinctive features of the
Kashkadarya-Surkhandarya performing school formed in the southern regions of Uzbekistan. It analyses the
historical and geographical position of the region, the archaic layers of the Boysun cultural space, the ichki
ovoz vocal technique, and the interpenetration of classical singing with the epic bakhshi tradition. The article
introduces into scholarly discussion the problem of inequality in the degree of scholarly systematisation of
this school compared with the other three regional schools. Through a comparative analysis of the creative
paths of performers who emerged from the southern regions, the article substantiates the existence of a stable
three-stage system of transmitting the classical singing tradition.

ASOSIY QISM musiqa merosining tarixiy taraqqiyotida o‘ziga
O‘zbekistonning janubiy viloyatlari x0s, betakror o‘rin tutadi. Tarixiy-geografik
Surxondaryo va Qashgadaryo hududlari mumtoz jihatdan ushbu mintaga qadimgi Bagqtriya va
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Toxariston sivilizatsiyalari hududida joylashgan
bo‘lib, u nafagat Movarounnahrning boshqa
hududlari, balki Xuroson va Hindiston tomon
yo‘nalgan qadimiy savdo-madaniy yo‘llar
kesishmasida turgan. Bunday geografik joylashuv
mintaga  musiga  madaniyatining  boshqa
hududlarnikidan fargli badiiy-uslubiy xususiyatlar
kasb etishiga zamin yaratgan.

Mintaganing mumtoz musiqa tarixidagi
ishtiroki o‘rta asr manbalarida ham o‘z aksini
topgan. A.Fitratning ko‘rsatishicha, Husayn
Boygaro davrida  yetishib chiqgqan yirik
san’atkorlar orasida shahrisabzlik Abulbaraka oz
zamonasining atoqli bastakorlaridan sanalgan; XV
asr musiqa ilmi rivojida esa Kesh (Shahrisabz)
Samarqand, Buxoro va Hirot bilan bir qatorda

madaniyat markazlaridan biri bo‘lgan.
Shuningdek, Fitrat XIX asr xalq kuylari
repertuarida  “Abdurahmonbegi” kuyi 1895-

yillarda vafot etgan shahrisabzlik Abdurahmonbek
tomonidan, “Junaydiyxon” kuyi esa 1875-yillarda
vafot etgan shahrisabzlik Junaydiy tomonidan
bog‘langanini qayd etadi.

O‘rta asr Sharq musiqa madaniyatining
yirik namoyandalaridan biri, “qavvali” musiqiy
janrining asoschisi hamda “table” va “setor”
cholg‘ularining ixtirochisi sanalgan Amir Xusrav
Dehlaviyning (1253-1325) otasi Amir Sayfuddin
Mahmud O‘rta Osiyoning Kesh qabilasidan kelib
chigqan bo‘lib, bu holat mintagamiz va Hindiston
yarim oroli musiqa madaniyatlari o‘rtasidagi
tarixiy-genetik aloqalarning naqadar qadimiy
ekanligidan dalolat beradi.

Mintaganing madaniy o‘ziga xosligi eng
yorqin tarzda Boysun madaniy makonida
namoyon bo‘ladi. Boysun arxaik madaniyat
unsurlari  saglanib qolgan eng o‘ziga xos
etnofolklor  hududlaridan  biri  hisoblanadi:
o‘tmishda ko‘chmanchi va o‘troq turkiy hamda
forsiy xalqlar madaniyatlari bu yerda o°zaro
chatishib ketgan bo‘lib, bu jarayon og‘zaki xalq
she’riyati va musiqasida, marosimlarda, amaliy
san’at, xalq ragslari va an’anaviy kiyimlarda o‘z
ifodasini topgan. Boysun musiqiy folklorining
lokal zonalari sifatida markaziy Boysun, shimoli-
sharqiy Qo‘rg‘oncha, shimoli-g‘arbiy Machay va
janubi-g‘arbiy Sayrob hududlari ajratiladi; ushbu
zonalar muayyan tumanlarning etnik tarkibi
hamda ijtimoiy-iqtisodiy sharoitlari natijasida
shakllangan bo‘lib, har biri janrlarning ma’lum
guruhiga ixtisoslashgan.

2002-yilda O‘zbekiston hukumati,
YUNESKO milliy komissiyasi va
YUNESKOning Toshkentdagi  vakolatxonasi

birgalikdagi sa’y-harakatlari natijasida Boysun
tumanining madaniy makoni dunyoning boshqa
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o‘n sakkizta madaniyat obyekti bilan bir qatorda
YUNESKO tomonidan “Insoniyatning og‘zaki va
nomoddiy merosi durdonasi” deb e’lon qilindi.
2021-yilda esa baxshichilik san’ati
YUNESKOning Insoniyat nomoddiy madaniy
merosi reprezentativ ro‘yxatiga kiritildi. Ushbu
xalqaro e’tirof janubiy viloyatlar musiqiy-
dostonchilik merosining umumjahon miqyosidagi
gadr-gimmatini tasdiqladi.

Mintaqada shakllangan baxshichilik
maktabi o‘zining o‘ziga xos ovoz qo‘yish uslubi,
dostonlarni talqgin qilish mahorati va ijrochilik
an’analari bilan o‘zbek dostonchiligi umumiy
xazinasida alohida o‘rin egallaydi. “Ichki ovoz”
deb nomlanuvchi o‘ziga xos ijro texnikasi ko‘krak
bo‘shlig‘idan chiqariladigan, o‘ziga xos guruldoq
va salobatli tembrga ega ovoz qo‘yish uslubi
dostonlardagi  qahramonlik, jangovarlik va
sarguzasht mavzularini ifodalashda alohida
ta’sirchanlik kasb etadi. Bu ijro uslubi baxshining
nafaqat ovoz imkoniyatlarini, balki uning nafas
texnikasi va jismoniy chidamliligini ham yuqori
darajada talab qiladi.

Qashgadaryo-Surxondaryo maktabining
boshga uch maktabdan tubdan farq qiluvchi jihati
shundaki, u ko‘proq epik-dostonchilik janriga,
kamroq esa Shashmaqom tipidagi murakkab, ko‘p
gismli maqom turkumlariga asoslangan. Bu farq
mintaganing ijtimoiy-tarixiy taraqqiyot
xususiyatlari bilan bog‘liq: agar Buxoro, Xorazm
va Qo‘qon kabi markazlarda saroy homiyligi
ostida murakkab professional tizimlar rivojlangan
bo‘lsa, janubiy viloyatlarda ijodiy jarayon ko‘proq
xalq muhitida, chorvador-dehqon jamoalari hayoti
bilan uzviy bog‘liq holda kechgan.

Fitrat mumtoz maqom an’anasi bilan bir
gatorda “el kuylari” yoki “termalar” nomi bilan
yuritiladigan, sanogsiz va cheksiz kuylar qatlami
mavjudligini, ular Shashmaqom bayrog‘i ostiga
kirmasligini va uning usullariga bo‘ysunishni
istamasligini alohida ta’kidlaydi. Uning fikricha,
bu qatlamning musiqiy qadri shu sababdan
pasaymaydi, aksincha ko‘tariladi. Fitrat el
kuylarining mustagqilligini adabiyot bilan giyoslab
izohlaydi: xalq she’riyatidagi tizma qism arab
aruziga bo‘ysunmay o°‘z yo‘li bilan borgani kabi,
el kuylari ham Shashmaqom usuliga bo‘ysunmay
o‘z yo‘li bilan yurgan va yurmoqda. Shu bilan
birga, mintagada mumtoz xonandalik an’analari
ham ofziga xos tarzda rivojlangan. Tarixiy
jihatdan Surxondaryo va Qashgadaryo hududlari
Buxoro-Samargand mumtoz xonandalik maktabi
ta’sir doirasida bo‘lgan bo‘lsa-da, mintaqaning
o‘ziga xos etnik-madaniy tarkibi natijasida bu
yerda mumtoz ashula ijrochiligining alohida
mahalliy ottenkalari shakllangan. Qashqadaryo-



Surxondaryo maktabi va Buxoro-Samarqand
maktabi o‘rtasidagi tarixiy aloqalarni yorituvchi
gimmatli faktik dalillar mavjud: xususan, XVIII
asrda Buxoroda yashab o‘tgan nomdor hofiz
Navro‘zali Tanburiy ixtiro qilgan murakkab “Avji
turk” nomli avj Buxoro, G‘ijduvon, Vobkent bilan
bir qatorda aynan Shahrisabz hofizlari orasida
ham keng tarqalgan va mashhur bo‘lgan.

Mintagada mumtoz xonandalik va ashula
ijrochiligi an’analari bugungi kunga gadar bolalar
musiqa va san’at maktablari, san’at kollejlari
hamda madaniyat muassasalari faoliyati orqali
saqlanib, avlodlarga izchil yetkazilib kelinmoqda.
Mintaqadagi ta’lim muassasalarida faoliyat
yurituvchi tajribali ustozlar o‘z shogirdlariga
nafaqat  texnik-ijrochilik  mahoratini,  balki
mumtoz musiqganing ma’naviy-falsafiy
mazmunini ham o‘rgatib kelmoqdalar; bu esa
ustoz-shogird an’anasining mintaqada hanuzgacha
tirik va faol ekanligidan dalolat beradi.

Janubiy viloyatlardan yetishib chiqqan
jjrochilarning ijodiy yo‘li mintaga merosining
zamonaviy holatini tushunishda alohida ahamiyat
kasb etadi. Xususan, Qashqadaryoning Chiroqchi
tumanidan bo‘lgan onasi oilasida shakllangan
musiqiy mubhit, so‘ngra Shahrisabz teatri rejissyori
qo‘lida olingan dastlabki kasbiy saboqlar,
Qashqgadaryo uslubidagi “Samarqgand ushshog‘i”
“Guluzorim”,  “Eshvoy”  kabi  asarlarning
o‘zlashtirilishi  ijrochining mahalliy an’ana
zaminida shakllanganini ko‘rsatadi. Keyinchalik
Toshkent davlat konservatoriyasida yetakchi
ustozlar rahnamoligida Buxoro Shashmaqomi
an’anasi va katta ashula ijrochiligining
o‘zlashtirilishi mintaqaviy an’ananing
umummilliy ~ kasbiy = maktabga  qo‘shilish
jarayonini namoyon etadi.

ADABIYOTLAR TAHLILI

Janubiy viloyatlar madaniy merosiga
bevosita bag‘ishlangan tadqiqotlarni  shartli
ravishda uch guruhga ajratish mumkin. Birinchi
guruhni mintaga etnomadaniy merosini yaxlit
o‘rganishga qaratilgan ishlar tashkil etadi.
O.Bo‘riyev va A.Ochilovning “Qashgadaryo
vohasi etnomadaniy qadriyatlari” monografiyasi
mintaga madaniy merosini maxsus o‘rganishga
garatilgan yirik tadqiqot hisoblanadi. S.Tursunov
va hammualliflarining Termizda nashr etilgan

ishlari ~ Surxondaryo  an’analarini  yoritadi.
I.Jabborov, A.Ashirov ~ va  M.Sattorning
tadqgiqotlarida  etnomadaniyat va  marosim

madaniyati masalalari o‘rganilgan.

Ikkinchi guruhni mintaqaning musiqiy
folkloriga bag‘ishlangan ishlar tashkil etadi.
R.Abdullayevning Boysun madaniy makoniga oid
ingliz tilidagi tadqiqoti mintaganing musiqiy
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folklorini xalqaro ilmiy muomalaga kiritgan
bo‘lib, unda Boysun musiqiy folklorining lokal
zonalari va janr tizimi tavsiflangan. Uning
“An’anaviy o‘zbek musiqasi asoslari” darsligida
esa Qashqgadaryo-Surxondaryo maktabi to‘rtinchi
mustaqil lokal-uslubiy yo‘nalish sifatida ilmiy
jihatdan qayd etilgan.

Uchinchi guruh dostonchilik va
baxshichilik an’anasini tadqiq etuvchi ishlardan
iborat. M.Karimovning “O‘zbek dostonchiligi
maktablari”, J.Eshonqul va A.Musaqulovning
folklorshunoslikka oid tadqgiqotlarida Sherobod
dostonchilik maktabi an’analari, baxshining
ijtimoiy maqomi va doston ijrosining poetikasi
tahlil qilingan. A Fitratning risolasi esa ‘el
kuylari” gatlamining mustaqilligi masalasini ilk
bor nazariy jihatdan asoslab bergan manba sifatida
alohida ahamiyatga ega.

Mavjud adabiyotlar tahlili shuni
ko‘rsatadiki, mintagaga oid ishlar asosan
dostonchilik-baxshichilik  yo‘nalishini gamrab

olgan. Qashqgadaryo-Surxondaryo maktabining
mumtoz xonandalik qatlami esa maxsus tadqiqot
predmetiga aylantirilmagan. Boshqa uch maktab
bo‘yicha ko‘plab monografiya va dissertatsiyalar
yaratilgan, ularning maqom turkumlari notaga
olinib, o‘quv dasturlariga kiritilgan bo‘lsa, janubiy
viloyatlar mumtoz xonandalik merosi bu jihatdan
ortda qolgan. Aynan shu ilmiy bo‘shliq mazkur
maqola mavzusining dolzarbligini belgilaydi.
NATIJA VA MULOHAZA

O‘tkazilgan tadqiqot natijasida quyidagi
ilmiy natijalar qo‘lga kiritildi.

Birinchidan, Qashgadaryo-Surxondaryo
maktabining o‘ziga xosligi uch asosiy belgida
namoyon bo‘ladi: “ichki ovoz” ijro texnikasida,
Sherobod dostonchilik maktabi an’analarida
hamda mumtoz xonandalikning dostonchilik-
baxshichilik bilan wuzviy qorishuvida. Ushbu
uchlik boshqa hech bir mintaqaviy maktabda shu
ko‘rinishda uchramaydi va mazkur maktabni
tipologik jihatdan alohida hodisa sifatida ajratib
turadi.

Ikkinchidan, mintaqada mustahkam
ijtimoiy tuzilma bilan boy musiqiy-dostonchilik
merosi o‘rtasida ikki tomonlama bog‘liglik
mavjud: bir tomondan, mustahkam mahalla va
urug‘-qabila institutlari musiqiy = merosning
saqlanishiga yordam bergan bo‘lsa, ikkinchi
tomondan, aynan shu musiqly meros 0‘z
navbatida ijtimoiy tuzilmalarni mustahkamlab
turgan. Ushbu o‘zaro bog‘liglik mintaqada o‘ziga
x0s o‘zini-o‘zi  saqlovchi madaniy tizim
shakllanganini ko ‘rsatadi.

Uchinchidan, janubiy viloyatlardan yetishib
chigqan ijrochilarning ijodiy yo‘lini qiyosiy tahlil



qilish mintagada mumtoz xonandalik an’anasining
uzatilishida bargaror uch bosqichli tizim amal
qilishini  ko‘rsatdi: oilaviy-mahalliy ~mubhitda
dastlabki musiqiy tarbiya mintaqaviy ijro
uslubining o°‘zlashtirilishi poytaxtdagi yetakchi
ustozlar qo‘lida kasbiy maktabga qo‘shilish. Bu
model mintagaviy an’ana bilan umummilliy
kasbiy maktab o‘rtasidagi aloqa kanalini aniq
ko‘rsatadi.

To‘rtinchidan, tadqiqot mintaqaviy
jjrochilik maktablari o‘rtasidagi ilmiy
tizimlashtirilganlik darajasida sezilarli tengsizlik
mavjudligini anigladi. Buxoro-Samarqand,
Xorazm va Farg‘ona-Toshkent maktablarining
maqom turkumlari notaga olinib, maxsus o‘quv
dasturlariga kiritilgan bo‘lsa, janubiy
viloyatlarning mumtoz xonandalik merosi bu
jihatdan ortda qolgan. Bunday tengsizlik, agar
bartaraf etilmasa, uzoq muddatli istigbolda
mazkur ~ maktabning  ustuvorlik  darajasi
pasayishiga va yosh avlod e’tiboridan chetda
golishiga olib kelishi mumkin.

Beshinchidan, mintagada baxshi yoki
xonandaning ijtimoiy mavqgei alohida ahamiyat
kasb etadi: u nafaqat san’atkor, balki ko‘pincha
jamoaning ma’naviy-axloqiy yo‘l-yo‘riqchisi,
hikmatli maslahatchi vazifasini ham bajaradi. Bu
holat baxshi yoki xonandani o‘ziga xos “madaniy
vositachi” maqomiga ko‘taradi. Ayrim hollarda
ularga norasmiy murosaga keltiruvchi (mediator)
vazifasi ham yuklanadi: mahalliy nizolar yuzaga
kelganda jamoat tomonidan hurmat qilinadigan
san’atkorning ishtiroki tomonlarni yarashtirishda
ta’sirchan omil bo‘lib xizmat qiladi.

Oltinchidan,  zamonaviy  urbanizatsiya
jarayonlarining mintaqaviy madaniy tizimga
ta’siri ikki qirrali baholanishi lozim. Qishlogdan
shaharga migratsiya an’anaviy mahalla va urug‘-
gabila alogalarining zaiflashishiga olib kelishi
mumkin; biroq shahar sharoitida ham merosni
saglashning yangi shakllari mintaqaviy jamoat
birlashmalari,  “qishloqdoshlar”  uyushmalari,
ijtimoiy tarmoqlardagi mahalliy musiqa muxlislari
guruhlari  yuzaga kelmoqda. Bu jarayon
an’ananing yo‘qolishi emas, balki uning yangi
ijjtimoiy shaklga o‘tishi sifatida talqin etilishi
mumkin.

Yettinchidan, mintaga mumtoz musiqa
merosining  ijtimoiy-madaniy  funksiyalarini
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empirik o‘rganish uchun of‘ziga xos “tabiiy
laboratoriya” vazifasini bajaradi. Bu yerda
an’anaviy institutlar nisbatan mustahkam saqlanib
golgani  bois  musiqaning  kommunikativ,
integrativ, identifikatsion = va  translyatsion
vazifalari o‘zining eng tabily ko‘rinishida
kuzatilishi mumkin. Diqqatga sazovor jihati
shundaki, mintagada identifikatsion funksiya ikki
gatlamli tarzda namoyon bo‘ladi: umummilliy
“o‘zbeklik” identifikatsiyasi va mintaqaviy,
“surxondaryolik” yoki “qashqadaryolik”
identifikatsiyasi. Bu ikki qatlam bir-biriga zid
emas, balki bir-birini to‘ldiruvchi tarzda amal
qiladi.
XULOSA

Tadqgiqot natijasida quyidagi xulosalar
shakllantirildi. Qashqadaryo-Surxondaryo
ijjrochilik maktabi o‘zbek mumtoz musiqasining
to‘rtinchi mustaqil lokal-uslubiy yo‘nalishi bo‘lib,
u boshqa maktablar bilan “variant-invariant”
munosabatida emas, balki nisbatan mustaqil,
dostonchilik janriga tayangan yo‘nalish sifatida
rivojlangan.

Mintaga merosining o‘ziga xosligi “ichki
ovoz” texnikasi, Boysun madaniy makonining
arxaik gatlamlari hamda mumtoz xonandalik bilan
baxshichilikning qorishuvida namoyon bo‘ladi; bu
jihatlar uni tipologik jihatdan alohida hodisa
sifatida ajratib turadi. Mintagada mumtoz
xonandalik an’anasining uzatilishi barqaror uch
bosqichli model oilaviy-mahalliy tarbiya,
mintaqaviy uslubning o‘zlashtirilishi va poytaxt
kasbiy maktabiga qo‘shilish orqali amalga oshadi.

Maktabning  ilmiy tizimlashtirilganlik
darajasidagi tengsizlik bugungi kunning dolzarb
ilmiy muammosi hisoblanadi; uni bartaraf etish
uchun mintaga mumtoz xonandalik repertuarini
notaga olish, ilmiy tavsiflash, audio-video
arxivlashtirish va o°‘quv dasturlariga kiritish
bo‘yicha maxsus dastur ishlab chigish maqgsadga
muvofiqdir.

Mintaga madaniy = merosini  saqlash
borasidagi  chora-tadbirlar  ijrochilar-an’ana
tashuvchilarni  magsadli ~ qo‘llab-quvvatlash,
mahalliy ta’lim muassasalarida  mintaqaviy
repertuarga alohida o‘rin ajratish hamda merosni
zamonaviy raqamli formatlarda targ‘ib etish
yo‘nalishlarini kompleks gamrab olishi lozim.
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Rezyume. Maqalada 6zbek milliy opera spektakllerindegi jetekshi vokal partiyalar — tenor, soprano
ham baritonlardin dramalig—vokaliq 6zgeshelikleri talqilanadi. "Taxir ham Zuhra," "Aliysher Naway1,"
"Dilorom" ham basqa operalar misalinda har bir dawistin dramaturgiyaliq funkciyasi, milliy vokal dastirinin
akademiyaliq (Evropa) vokal mektebi menen sintezinin tasirli qurallart ham 6zgeshelikleri korip shigiladi.

Ki1roueBble ci10Ba: HalMOHAIBHAS Ollepa, BOKAIbHAs MApTHUsl, TEHOP, CONIPaHO, OAPUTOH, APaMaTHKO—
BOKaJIbHOE CBOEOOpa3ne, BOKAJIBHOE MAacTEpCTBO, CIEHHYECKHH 00pa3, BOKaIbHAs TEXHHKA, CTHIIb
UCTIOJTHEHHSI.

Pe3iome. B craThe aHaM3upyrOTCs ApaMaTHYecKue U BOKAIbHBIE OCOOCHHOCTH BEAYIIHX BOKAIBHBIX
napTHid B y30€KCKHX HAIMOHAJbHBIX ONEPHBIX CHEKTAKISIX - TEHOpa, compaHo u OaputoHa. Ha mpumepe
onep "Taxup m 3yxpa," "Ammmep Hasom," "dumopom" M Ipyrux paccMaTpUBarOTCs IpamaThdecKas
GYHKLUST KaXAOTO Tojoca, a TaKKe ICHCTBEHHBIE CPEICTBA M OCOOCHHOCTH CHHTE3a HALMOHAJIBHON
BOKJILHOHM TPaIuliy C aKaJeMHUUECKOH (eBpOIeCcKoil) BOKaIbHOM MIKOIOH.

Keywords: national opera, vocal part, tenor, soprano, baritone, dramatic—vocal character, vocal skill,
stage image, vocal technique, performance style.

Summary. This article discusses the dramatic and vocal characteristics of the leading vocal parts—
tenor, soprano, and baritone—in Uzbek national opera productions. Using the operas "Taxir and Zuhra,"
"Alisher Navoi," "Dilorom," and others as examples, it examines the dramaturgical function of each voice, as
well as the effective tools and specific features of the synthesis between the national vocal tradition and the
academic (European) school of vocal performance.

Kirisiw. Ozbek milliy opera kérkem oneri Bul maqalada ayne usi partiyalardin dramalig—

0z rawajlamiw jolinda vokal atqariwshiliq vokaliq ozgeshelikleri, olardin saxna obrazin
madeniyatinin 6zine tan mektebin gqaliplestirdi. ashiwdagi korsetiw qurallart ham atqarniw usil
Opera  janrmmin  dramaturgiyalig  tiykarin tallanadi.
quraytugm jetekshi vokal partiyalar — tenor, Usillar. Bul ilimiy maqgala temasin
soprano ham bariton — tek muzikaliq emes, al sawlelendiriwde sipatlawshi, tariyxiy—salistirmali,
teatr—sahna korkem onerinin de orayliq elementi kontekstual ham kompleksli tallaw usillarinan
esaplanadi. Us1 dawis tarleri arqali qgaharmannin paydalanildi. Magalada milliy opera
ishki dunyasi, ruwxiyy keshirmeleri, qaygili spektakllerindegi  jetekshi  vokal partiyalar
yamasa quwanishli jagdaylar1 tamashagoyge muzikataniw ham vokal pedagogikasi
jetkeriledi. Milliy operalarimizda — atap aytqanda, kézqarasinan, sonday—aq, saxna—drama teoriyasi
"Taxir ham Zuhra," "Layli hdam Majnun," "Alisher tiykarinda korip shigilgan.
Nawayi," "Dilorom," "Farhad ham Shiyrin" Talqilaw ushin Ozbek milliy akademiyaliq
styaqlt shigarmalarda — tenor, soprano ham drama ham opera—balet teatr1 repertuarindagi bir
bariton partiyalart milliy muzika dastarleri, atap qatar spektakller, olardin partitura ham libretto
aytqanda, maqom ham xaliq qosiq atqariwi tekstleri, sonday—aq, jetekshi atqariwshilardin
usillar1 menen Evropa vokal mektebi (bel canto) atqannw  tajiriybesine  baylamisli  darekler
principlerinin 6z—ara sintezi tiykarmnda jaratilgan. salistirmali tirde tiyrenildi.
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Natiyjeler ham talqilaw. Ozbek milliy
operast qaliplesiwinin daslepki basqishinda—aq
(M.Ashrafiydin ~ "Boran" operasi, 1939-j1l)
jetekshi vokal partiyalardi jaratiwda milliy nama
duzilisi menen Evropa opera dramaturgiyasinin
uylesiwi tiykargi doretiwshilik principke aylandi.
Keyinirek T.Jalilov hAm B.Brovcinnin "Tohir hdm
Zuhra" operasinda bul princip jane de izbe—iz
rawajlandirildi: Tohir obrazi tenor dawisi ushin,
Zuhra obrazi bolsa soprano ushin jazilgan bolip,
olardin vokal partiyalarinda lirik—dramatikaliq
anlatiw qurallart ayqin korinedi.

Milliy operalarda tenor partiyasi, adette,
tiykargi qaharman — ashiq — sadiq jigit obrazin
korsetedi. Tahir obrazinda tenor sesinin joqari
registri muhabbat azap—aqibetin, arziw—armanin,
geyde bolsa tragediyaliq tagdirdi bildiriwde
sheshiwshi qural bolip xizmet etedi. Kompozitor
bunday partiyalardi jaratiwda milliy maqom
namalarina tan tegis, ken dem aliwdi talap
etetugin nama siziginan paydalanadi, bul bolsa
atqartwshidan dem aliwdi basqariw ham sesti
soztw boyinsha joqar1 sheberlikti talap etedi.
Tenor dawisimin jarqin, jangirgan tembri
drammaliq kulminaciya noqatlarinda — atap
aytqanda, qaharman ayraliq yamasa qiyanetti
anlagan gezlerde — ses kushi ham tembr bayligi
arqali ishki sezimdi sirtqa shiganw waziypasin
atqaradi. Sonin menen birge, lirikaliq epizodlarda
tenor hawazi jumsaq, legato usilinda atqarilip,
gaharmannin nazik sezimlerin aship beredi.

Hayal bas gaharman obrazi — Zuhra, Layli
yaki Dilorom siyaqli timsallar — adette soprano
dawisina juklenedi. Bul partiyalarda vokal
texnikasinin nazik tarepleri, atap aytqanda, jogari
registrde jenil ham wushqr hawaz hareketi
(koloratura  elementleri), sonday—aq, xaliq
gosigshiligina tan melizmli bezewler tUylesedi.
Soprano partiyasi arqali qaharmannin sadiqligi,
sabir—taqati, sonimn menen birge ishki dramaliq
guresi korsetiledi. Milliy operalarimizdin jetekshi
atqariwshilarman biri Halima Nosirova Zuhra
obrazin jaratiwda dawis tembrinin jumsaqlig
menen birge, dramaliq pardalarda sesti kusheytiw
arqali qaharman tragediyasin tasirshen aship bere
algan. Bunday ormlaw usili soprano dawisinin tek
gana texnikalig emes, al psixologiyalig—
dramatikaliq imkaniyatlarin da kérsetedi: tomengi
registrde — azap ham tashwish, joqar1 registrde
bolsa — umit ham 1qlas bildiredi.

Bariton hawazi milliy  operalarda
koébinese  yekilemshi, biraq dramaturgiyaliq
jagiman ahmiyetli obrazlardi — qarsilas, qiyanetker
yaki kerisinshe, dana ham adil qaharmanlardi
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sawlelendiriwge ~ xizmet  yetedi.  "Aliysher
Naway1" operasinda (M.Burxanov) bas qaharman
obrazi bariton hawazina juklengen bolip, bul

arqali ulli shayirdin filosofiyalig—teren ishki
dinyasi, mamleketlik gayratker sipatindagi
juwapkershiligi ham jeke tragediyasi
sawlelendiriledi. Bariton dawisinifn orta ham
tobmen registrlerde janlawi, dawis tembrindegi
saldamanlilig  ham  sawlatlilig = gaharman
xarakterindegi salmaqliliq, aqil-oy ham ishki
kashti  bildiriwge xi1zmet etedi. Dramaliq

soqligisiw saxnalarinda bariton partiyasi joqari
registrge koterilip, kuashli erk—igrar ham isenim
koérinisine aylanadi, bul bolsa oni tenor ham
sopranodan pariqlt tirde, kobirek awir tembr
sipatinda  korsetedi.  Joqaridagr  tallawlardan
korinip turganinday, milliy opera spektakllerinde
tenor, soprano ham bariton partiyalari tek gana
hawaz diapazoni boyinsha emes, al
dramaturgiyaliq waziypasi, korsetiw qurallart ham
saxnaliq xarakter jaratiw usili boymsha da bir—
birinen pariglanadi. Duetler hédm ansambl
saxnalarinda bul ush dawis turinin
kontrapunktikaliq tylesiwi arqali gaharmanlar
arasindagl qarama—qarsiliq, muhabbat, qizganish
yaki adalat siyaqli temalar jane de teren aship
beriledi. Maselen, tenor ham soprano duetlerinde
seslerdin  tembr jaginan jaqnlasiwi  lirik
uylesimlilikti, bariton kirip keliwi menen bolsa
dramatik garama—qarsiliqtin ktsheyiwin
tamiyinleydi. Bunday vokal-dramaturgiyaliq
sheshim milliy operani tek gana muzikaliq emes,
al teatr korkem Omeri sipatinda da bayitadi.
Sonday—aq, milliy vokal mektebinin 6zine tanligi
sonda, atqariwshilar Evropa bel canto texnikasin
ozlestiriw menen bir gatarda, milliy magom ham
xaliq qosiq aytiw dasturlerindegi dem aliw, ses
goyiw ham melizmlik bezew usillarin da saqlap
qalggan. Bul jagday tenor, soprano ham bariton
partiyalarin orinlawda o6zine tan "eki qatlamli”
vokal wusilin jizege keltiredi: bir tarepten
akademiyaliq vokal texnikasinin anigligi, yekinshi
tarepten milliy nagislaniwdin yerkin,
improvizaciyaliq sipati. Mine usi sintez 6zbek
opera vokal mektebinin 6zine tan o6zgesheligin
quraydi ham oni jahan opera kérkem oneri
kontekstinde ayrigsha oringa qoyadi.

Juwmaq. Milliy opera spektakllerindegi
jetekshi vokal partiyalar — tenor, soprano ham
bariton — dramaliq obraz jaratiwdin en dhmiyetli
qurallarinan biri sipatinda payda boladi. Har bir
dawis tari 6zine tan tembr, registr ham korsetiw
imkaniyatlar1 arqali qaharman xarakterinin
ayrigsha tareplerin aship beredi: tenor — lirikalig—
dramaliq azap hdm muhabbat, soprano — sadiqliq
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ham ishki glres, bariton — aqil-oy ham ishki kiish
timsal1 sipatinda korinedi. Milliy vokal dasturleri
menen akademiyaliq opera texnikasinin uylesiwi
o0zbek opera korkem onerinin biytakirar usilin

galiplestirgen bolip, bul bagdardagi izertlewler
milliy vokal mektebin jane de teren uyreniw ham
rawajlandirtw ushin  dhmietli ilimiy—teoriyaliq
tiykar bolip x1zmet etedi.
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CIIOCOBBI PA3BUTHS JIBIXAHUS U BOKAJIBHOM TEXHUKHA B BOKAJIbHOM
HUCIIOJTHEHUHA
Kanua KynaméeroBa — doyenm
Hyxycckuii ghunuan I'ocyoapcmeenno2o uHcmumyma uckyccme u Kyaivmypsl Ysoexucmana

METHODS OF DEVELOPING BREATHING AND VOCAL TECHNIQUE IN VOCAL
PERFORMANCE
Janil Qulambetova — Associate Professor
Nukus branch of the Uzbekistan State Institute of Arts and Culture

Tasupin ce3iep: Bokan, (OHAUMANBIK JeM, JayblC amnmaparbsl, JeM TasHBIBI, PE30HAHC,
APTUKYJIALNS, TUKIHS, TAAITa30H, BOKAI ITeAaroruKachl.

Pesrome. Makaiiaia BOKall aTKapbly LIBUIBIFBIHAAFBL IEM aJIbly XOM AAybIC Maiila €TUY TEXHUKACBIHBIH
TEOPHSITBIK-TIEIaTOTUKATBIK THHKapJIapsl TayulaHaabl. KOCBHIKIIBIHBIH J€M aibly amnmapaThl, (OHAIMSITBIK
JEMHUH ©3TCLICIUKICPH, IeM MEHEH CECTH YHIeCTUpPHUY, pe30HaTOpIapAaH NalaaaaHbly, apTHKYIIALUS XoM
JTMara30HIbl KOYHUIICH3 payakIaHIBIPEIY Maceneepu Kepun mbFsUIaasl. CoHmaii-ak, Bokai cabakiapbiHaa
KOJUIaHBIY¥a OOJATYFBIH OACKBIILIBI IIBIHBIFBIYIIAP CHCTEMAChl, CTYACHTJIEP/AE YIIBIPACATyFhIH THHKAPFhI
TEXHUKAJIBIK KOTeJIep XaM OJjapibl CamjacThIpbly JKOJJIapbl yCHIHBIIAABL. Jlaybpic TEeXHHKachIH
payaxIaHABIPEIY TEK KYLUIM CeC maijga eTHy eMec, ajl epKUH AeM, TOOUHFbI TeMOp, aHBIK AUKLUS XM
KOPKEM MHTEpPIpPETALUSHBIH 63 apa OUPIUTHH KQIUIUIECTUPHY eKSHIINTH THHKapiIaHabl.

KaroueBbie cioBa: Bokal, ()OHETHYECKOE JbIXaHWE, TOJIOCOBOW armapar, [IbIxaTellbHas omopa,
pEe30HaHC, ApTUKYJIIALUS, TUKIUS, TUANa30H, BOKAIbHAS Ie/JarorvKa.

Pe3tlome. B crarbe aHAMM3HUPYIOTCA TEOPETHKO-TEAATOTUIECKHEe OCHOBBI TEXHHKH JIbIXaHUS H
3BYKOOOpa30BaHUsl B BOKaJbHOM HCIOJHEHHH. ByayT pacCMOTpPEHBI BOIPOCH! JABIXaTEIbHOTO armapara
MeBIa, OCOOEHHOCTH (OHAIMOHHOTO JBIXaHUS, TAapMOHHW3AIMK [BIXaHUS W TOJIOCA, WCIOIB30BaHUS
PE30HATOPOB, a TaKke 0E30MacHOTO Pa3BUTHS APTUKYISIIUH M AWana3oHa. Takke mpeaaraercs modTanHas
CHCTEeMa YIpaXHEHUH, KOTOPBIE MOXKHO HCIIOJIb30BaTh HA YPOKaX BOKajla, OCHOBHBIE TEXHHUECKHE OITHOKH,
BCTpPEYAIOIIMECs] Yy CTYACHTOB, M CINOCOOBI MX YCTpaHeHHs. Pa3BuThe BOKaJbHOM TEXHMKM OCHOBAaHO HE
TOJIbKO Ha CO3J]aHWM MOIIHOTO 3BYKa, HO W Ha (OPMHPOBAHMM B3aWMOCBS3M CBOOOJHOTO MABIXAaHUS,
€CTECTBEHHOT'O TeMOpa, YeTKOH JUKIMHU U XyI0KECTBEHHON HHTEpIpETaLluy.

Keywords: vocals, phonation breathing, vocal apparatus, breath support, resonance, articulation,
diction, range, vocal pedagogy.

Summary. The article analyzes the theoretical and pedagogical foundations of breathing and sound
production techniques in vocal performance. The singer's breathing apparatus, the characteristics of phonetic
breathing, the harmonization of breath and sound, the use of resonators, and the safe development of
articulation and range will be discussed. Also, a system of step-by-step exercises that can be used in vocal
lessons, the main technical errors encountered by students, and ways to eliminate them are presented. The
development of vocal technique is based not only on producing powerful sounds but also on forming a unity
of free breath, natural timbre, precise diction, and artistic interpretation.

Kupucuy. Boxan eHEepU aJaMHBIH, CECTHUH camacbl  TOMEHIJIEHMIH, MHTOHALMS
(UM3UONOTHUSAIBIK, ~ MYMKHHIIWIMKIEPH  MCHEH TYPaKChI3IaHAbl, CO3 AHBIKJBIFbl >KOWTHUIAAbI
KOpPKEM OMNayblH OUPIECTUPETYFBIH Kypamalibl siMaca JaybIC ammapaThblHa apTHIKIIA KYII TYCEIH.
aTKapBIYIIBUIBIK Tapay Oombn Tadbuianbl. Kockik COHJIBIKTaH BOKaJ OKBITBIYAA N€M ajbly XoM
aTely  OapbiCBIHAA  JIeM  ambly,  Jaybic Jayplc  TEXHUKAacblH  OeJieK  KOHIHUKIeIep
KaTJaMJIapBIHBIH TepOEIHCH, PE30HATOPIIAPABIH JKBIMBIHABICHL  CHIIATBIHJA  €Mec, ©3  apa
XBI3METH, APTUKYSILHUSIIBIK ar3anapibIlg 0aifIaHpICIIBI TICUXO0(MU3HOIOTHSAIIBIK XOM KOPKEM
XOpEKeTH XM  €CUTUY  apKajlbl  ©3HH-63U MPOIECC PETUHE YUPETHY 39pYp.

Kajaranay Oup MYTUH CHCTEMaJia dMEJTe acalbl. Kynnenuknu neM anely MEHEH KOCBIK
Ycul cucreMaHbIH Oup OYYBIHBI TypEIC HCIIEMECe, aUTBIYIAFBl JIGMHWH MAaKCEeTH Oupnaeil emec.

39


mailto:kulambetovazanyl@gmail.com

TeIHBII XKaFnaiila OpPraHW3M ra3 alMachlyblH
TOMUIHMHIEY YIIBIH 1M aBTOMAT TYPAE albIHabI.
A1, BOKanga JeM aJAblH ajla PeXeNecTUPHIIEan,
MY3BIKIBIK (hpa3aHblH Y3bIHIBIFBL, TUHAMUKACHI,
TEMIOU  XOM  TEKCTTHH  MOHHCH  MEHEH
Oackapbutanel.  KoOCHIKIIBI  geMan Te3  XoM
MIaYKBIMCBI3  IlBIl, OHBI (hOHAIMS OaphICHIHIIA
YHEMJIM JKyMmcaybl Kepek. byn  kenmmkme
TOOWUFBI TYpAe OWpieH maiina OonMaiasl; o

CHUCTEMaNbl MENArOTUKANBIK KYMBIC, JIYPbIC
Ce3UHHMY XOM KalTa-kaliTa Oakyiay apKajbl
KOJIUIUJIECEIH.

Hseprneynuy MaKCeTH - BOKaJ
aTKapbIYUIbUIBIFBIHA JEM ajbly XoM JaybiC
TEXHUKAChIH  payaKJIaHIBIPBIYABIH  THUHUMIA

YCBULIAPBIH ~ WIMMHI-IEAaroTUKablK — KaKTaH
yIBIYMaNacThIPbIy, cabakTa KOJJIaHbIyFa 00JaThIH
0AaCKBIITBI IIBIHBIFBIYIAP/IHI KOPCETHIT OEPHY XM
JaybIC CayNbIFbIH CaKJayblH OXMHUETUH AILbLY.
Makanaga TEOpPUSUIBIK Tajiay, CalbICTBIPBLY,
MEarOTUKANBIK ~ 0aKiay XoM oMelui  BOKall

IIBIHBIFBIY JIAPBIH CHUCTEMAaTACTBIPBIY
yChULTApBIHAH Maii1aaHbUI/IBL.

Boxkan OKBITHIY IIBICHI CTYJICHTKE
QHATOMUSIIBIK ~ TYCHUHHUKJIEPIX  KOPKBIHBIIILIBI

sMaca Kypamaibl TepMUHJIEpD MEHEH eMec, aHBIK
JIEHE CEe3UMJIEpU AapKalbl TYCUHAUPUYU KEPEK.
Meicansbl, «TyIAU UAMCKETeHeH MayKBIMChI3 JeM
aIBIY», «CECTH JEMHHH YCTHUHJIE aliblll O0aphry»
CBISIKITBI 00Pa3ITbl KOpCETIeNep Maiiaabl.

Hayelc  exmegeH  MIBIKKAH  XayaHbIH
KeMeWIern naaypic KarjiaMiapblH TepOenTHyn
HOTHIDKeCHHe Taiina Gomanpl. bupak Oactanks
CeC XONCH3 XOM TeMOpIMK JKaKTaH JKapJibl
Oomamel. O KYTKBIHIIAK, aybl3 XoM MYpPBIH
OOCHBIKIApBIHIA PE30HAHC apKajbl OalbIiIbL.
JakTelH epKMH AaIIbUIBIYBl, TWI TYOWHHH
KBICBIIMAYBI, )KyYMCaK TaHJAWIBIH OeJICeHININTH
XOM KOMeWIuH ToOWUFBIN XamaTbl TeMOpINH
TOJIBIK IIBIFBIYBIHA XKAPEM OCpeIu.

Jaysic  perucrpiepu  MEHEH  KYMBIC
WCIIETeH/Ié KOKHpPEK XoM 0ac pPe30HAHCHIHBIH
KapaMa-KapChUIBIFBI  €MeC, OJapAblH  apaiac
KOOPJIMHAIUACHL 0aciibl OpBIH TyTaiabl. TeMeH
HOTajap/a CeCTH MIaMaJlaH ThIC «aybIPJIaThIy»
JKOKaphl JHMANAa30HFa ©TUYIU KbIMBIHIACTBIPAIbIL.
JKokapbl HOTamapabl Kyl TIEHEH ajbly OoJica
KeMeiau Kpicaapl. COHNIBIKTAaH ©TIEIN HoTalapaa
IUHAMUKAHBI VaKpITIIa JKEeHWIIIECTUPUY,
JIAYBICIBI cecepauH (OopMachklH Maiiia e3repTuy
XOM JIeM aFbIChIH TYpPaKJbl Cakjay Malgansl.
Jnanazonas! payaxJIaHABIPIY MIETKU HOTAJIAPAbI
KalTa-KaiiTa Kyml TieHeH alThly ecaObIHAH eMec,
OpTa PETUCTPJETH EPKUH KOOPIUHALIUSHBI OUpTe-
OUpTe KEHEUTHY apKaJlbl OMENTe achIpbLIabl.
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Cectug SKaKChI KOMBLIBIYBI OHBIH
OoneHTIUTH MEHEH FaHa emeHOeinu. Caranb
BOKAJUIBIK cec TEMOPIHK TOJIBIKJIBIK,
MHTOHAIHUSIIBIK Ta3albIK, perucTpiaepauy
TETUCIIUTH,  CO3AWH  TYCHUHUKIWINTA  XOM
JMUHAMHKAIBIK UAKEMITIIINK TICHEH OeNTHIIeHEeH.
KochIKIel THaHO JAWHAMHUKACBIHIA Ja CECTHH
©3erMH KOFANITHaybl, QopTe alTKaHga OoJca
OakpIppIyFa oTmeyu Kepek. bynm yuIblH ecuTuy
Kajgaranayel JIeHe Ce3UMU MEHeH Oupre
payaxnanabIpbUIbIYbl J1a3biM. Ca0akThl ayquora
JKa3bIll, CTYIEHT TMEHEeH OWpre THIHJAY OHBIH ©3
CECHH CBIPTTaH OaxanayblHa XOM KOTeJIepau
CaHaJIBI aHJIaybIHA MYMKHHIIIITAK Oepen.

BokaulbIK  MIBIHBIFRIYIAp  OCNTHiIN  OUp
n30e-M3IMKTEe  albll  Oaphuica, OJTap IBIH
MeAaroruKaibIK HOTUIDKEIUITUTU apTabl.
bupuHmm 6acKpImTa qEHEHN EPKUHIECTHPUY XOM
IypeIC  TYpBIY  XanaTbl  KOJIUIUICCTUPUIICIH.
Asxnap TOOUUFBIH apaJjbIKTa, JU3enep
KBICBUIMaraH, OMBIPTKA CO3BUIFaH, MAWHIEP 00C
OonbIyEl Kepek. bac meHeH MOWBIHHBIH apTHIKIIA
alfa CO3BUIBIYBI sMaca apTka KalbIpBUIBIYBI
KOMEH XBI3METHHE Kepuc Tocup ereau. Kricka
JICHE UIBIHBIFBIYIAphl, HMHUH XOM MOWBIHABI
0ocaTbly, KAKTBI  KYMCAaK  KO3FaITTBIPBIY
ca0aKThIH Maiinanel 0aciaMachsl 00Iabl.

Exunim Oackpllira cec Kocmaid JeM ajbly
UIBIHBIFBIYNIApEl  OpbIHNIAHaAbl. TepT ecanTa
WAYKBIMCBI3 JIEM alblll, KbICKA VYaKbIT TEH
CaJIMAKThI CaKJIall, CEru3 sIMaca OH €KH €CalTa «C»
CECHHE JIeM IIbIFapbiyra Oonaabl. ByHna makcer
PEeKOpA  OpHATBIy €MecC, Xaya  arbIChIHBIH
Terucaurud ce3ny. KelnH «d», «um», «B», «3»
ceclepu apKabl JIEMHUH KapCHUTBIFBI
©3TePTUIIUT, JIEM IIbIFapbly OYJIIBIK ETICPUHUH
UAKEMITUITUTU payaxiaHAbIPbLIAIbL. bac
almaHbIlybl ~ sIMaca  KOJAMCHI3NBIK  CE3MUJICE,
UIBIHBIFBIY TOKTATBUIBIN, TOOWUFBIA JeM allbly
KOJIMIUHE KENTUPUIUYH KEPEK.

Yumamm 6ackeimTa aeM (oHaIus MEHEH
ouprnectupunenu. EpkuH opra TOHIA «M», «HY,
«H» YHJIEC CECJICPHHEH Oaciar, oJiap/ibl J1aybICIIbI
cecliepre XauFay KOJaIbl: «M—a», «M—0», KH—e».
KyMmblmFaH €puH MEHEH JKeHWI  BIHbLIJAY
PE30HAHCTHIK CE3UMIN OSTa[bl, OWPaK CECTH
MYpBIHFa KbICHII kuOepuyre Oonmaiinel. bec
OacKpIlIUTBI ~ TaMMa, TepHUs  XOM  KBICKa
apmepKuoiap  opTa  AMama3oHna, — opramia
MUHAMHKAIA OPBIHIaHAABl. Xop OUp IIBIHBIFEIYIA
JNEMHUH TCHJIUTH, CECTUH CPKUHIUTH XM
WHTOHAIWS Oup/ieil KajaranaHabl.

TepTuHIIM OacKbIITa APTUKYISAIUS XOM
TUKIUS Kocbutansl. Jlaywiciel cecnmep TemOpam
anblll JKYypce, AAYbICCHI3NAP CO3JUH AaHBIKIBIFBIH
ToMuduHIeH . «Ma—Me—MH-MO—My», «Opa—



Ope—Opu—0po—0py», «ITa—Iae—Iau—I0—/Iy» CHISKIIBI
OyYBIHIapIbl XOp TYPJAX TEMIITE aTHIY €prH, THII
XOM JKaKTblH KOOPAMHALMACHIH  KYLUIECHTEIU.
Juknust yCTHHIE >KyMBIC UCIETEHAEC CO31U
maiHan auThIyFa Ja, JaybICChI3NIAP/bI IIaMaJlaH
TBIC KATThl COFbIyFa Ja >KOJ KOWBUIMaW[bl.
APTHUKYISIIIAS MY3BIKAJIBIK JIMHUASHBL Y30€yH, ai
TEKCTTHH MOHHMCH THIHJIAYIIbIFA aHBIK >KETHUI
0apbIybI Kepek.

becunimu OackpIITa aJbIHFaH
KOHJIUKIIETIEp KOPKEM IIbIFapMara KOIIUPUYICIH.
[llerrapMa  TEKCTHHWH  THIHBIC  OeJTHIIEpH,
MOHWJIMK OOJIUMIIEPH XOM MY3bIKAIBIK (hpasanapbl
aNJbIH aja TajulaHaqbl. JleM opbIHIapbl TEK HOTA
apaJbIFBIHIAFBl OOCIBIKKA €MeC, CO3 Ma3MyHbBIHA
caii  OenmrmieHenu.  Y3bpIH  ¢pa3a  KbICKa
OenmMiepre OOJIMHUI IIBIHBIFBUIANBI, COH OJap
Ooup nemie myTHHICHeOU. JIMHAMUKAJIBIK ©CUy /e
XayaHbl OWPACH Kem >Kymcamay, (pa3aHblH
IIBIHBIHA Kapaid JIeM DJHEPrusiChlH  cakjay
ydpeTuneau. YcbuUladllla TEXHUKAJIBIK KOHIUKIIE
KOPKEM MaKCETKE OOWCHIHAIBI.

Kac KOCBIKLIBbLIAp1a eH Kell
YIIBIpacaTyFbIH KOTENEpIUH ONpU — JeM ajFaH/a
UAUHIEPIN KOTEPUIl, KOKUPEKTUH KOKAPFbI
OenvMUH FaHa KeHeWTuy. Byn »xarmaiima nem
KOpBl a3 OoJbIl, MOWBIH OyNIIBIK eTiepu
KBICBUIBIYBI MYMKHMH. KoTeHn camnactsIpely
YIIBIH CTYJEHT apKachl MEHEH XaTbIll JEM ajbly
Cce3uMUH  0Oakjiaybl, KEHWMH COJ  TOMEHTH
KEHeWMyau TypFaH Xajiga cakjaybl MYMKUH.
Exunnm kote — (paza OaceiHIa AeMIU OUpICH
HIBIFAPBITT JKUOepuy. ByHBI «C» CeCHHIErH Teruc
JIeM, TOMEH IWHAMUKANarbl JIETaTO XM KbICKa
(pazanapasl Oup nemae auTely apKaibl Jy3eTUYTE
001aIBI.

YIWWHIIM K9Te — KOKapbl HOTaHbI ajapia
UUEKTH KOeTepuy, aybpI3Abl IMIaMajaH ThIC KEpHII,
CEeCTH Kyl IeHeH uiltepuy. TepTuHIIM KoTE —
KeMeWIu jkacaiMma TypAe TeMeH yciay smaca
KEPUCHUHIIIE CECTH OTE alllbIK alThIY.

[lemarorukanelk Tajganm CTYACHTTHUH JKAcChl,
JaybIC TYPH, TASIPIBIK TOPEKECU XOM JCHCAYIBIK
XKarJaibiHa cail 0oNbIyBl Kepek. JlayhIcThIH Te3
miapIuaysl, KapJIbIFbLY, aybIpbLY sAmMaca
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JIMAMa30HHBIH KECKUH KBICKapbIybl TEXHUKAJBIK
KoTeHWH Oenrucu Oonblysl MyMKHH. ByHnait
JKaFJaiia KyUuId MIBIHBIFBIYIBI 1ayaM eTTUPUYTeE
OoMai b Hem anbly JKOJUTAPBIHBIH
KECeIUTUKIIEPH, y3aKKa CO3BUIFaH KapJIbIFbIY
siMaca cec SKOFAJIBLY bl Oalikaica,
OTOPUHOJIAPHHTOJIOT  siMaca (OHUATP KEHECH
KakeT. Bokan memaroru MeAMUIMHAIBIK TUarHo3
KOMMAaMIbI, Ooupax Jlaypic TUTHEHAChIH
TYCUHIUPUYH XOM KOYUIUIM Oenruiepre utudap
Oepuyu THitnc.

Haysic TEXHUKACBIHBIH TypaKJIbl
paVaxiaaHbplybl  KYHICTUKIM  PEXHUMIe 7€
Oaitnanpicibl. JKerepnu yHKbI, OPraHU3MHUH CYyY
OanaHCBIH cakiay, OeJIMEHHMH XayachlH IamalaH
TBIC KYpPFaTblll JKHOepMey, CYYBIKTa HaybICTHI
30pBIKTBIPMAY  XOM  y3aK YakbpIT  OakbIpHII
coitremey oxmuiieTn. Camnaibl OH Oec-)KHrupma
MUHYTJIBIK CaHaJIbI LIBIHBIFBLY renae
KaJlarauaycel3 y3aK auThlyIaH Maiaablpak.

Kyymak. Boxan aTKapbIyIIBIIBIFBIHAA IEM
aIBly XOM JIaybIlc TEXHUKAchl Oup-OMpUHEH
QKBIPAIMAUTYFBIH OUp IyTHH Tporiecc. TOMEHTH
KaObIpra-nradparManblk  1IeM, Xaya arbICHIH
yHemin  Oackapbly, KeMEHIWH epKHUHIIUIH,
pe30HaTOpIApABIH TEH JKYMBIC UCIEYH XOM aHBIK
apTUKyJIALMsA ~ camajbl  CEeCTMH  THUHKapblH
Kypaiael. bByn  smeMeHTiiep  MEXaHMKaJbIK
KaiiTajay MEHEH eMecC, CaHallbl CE3UHUY, €CUTUY
Kajarajaypl XoM KOpKeM Vas3pliila MEHEeH
OaiinmaHbICTa payasKIaHAbIPHLIAIbL.

Tuitnmnu BOKaJ cabarbl JICHEHU
ePKUHJIECTUPUY ICH OacmaHslI, JeM
UIBIHBIFBIYIIAPEL, KEHWI (OHAIMs, pe30HaHC,
apTUKYIANMA XM IIbIFapMa YCTHHIAE JKyMBIC
ucney OackpinuiapbiHa eteau. Ilemaror xop Omp
CTYIAEHTTUH EKE MAaybIC O3rELICIUTHH €CcamlKa
anplll,  JWana3oHABl  acbIFbIC  KEHEWTHeyw,
TEXHUKAJIBIK KOTENIepJId €pTe aHBIKJIAYbl XoM
JAybIC TUTHWEHAChblHA Typakjsl HUTHOAp Oepuym
kepek. CoHAa BOKaJd TEXHHMKACHl OHIIMHUH
JNaybICBIH ~ FaHa  KYLIEHTUN  KOWMAail, OHBIH
MY3bIKaJIbIK ONIaybIH, TEKCTTU CE3MHUYUH XOM
CaxHaJbIK epKUHIUTMH /1€ payakJIaHIbIpaabl.
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QARAQALPAQSTANDA XOR JANRININ RAWAJLANIWI
Qalbaev Aleuatdin — oqitiwshi
galbaevalewatdin@ gmail.com

OzMKOMI Nékis filial

PA3BUTHUE XOPOBOI'O ’KAHPA B KAPAKAJIIIAKCTAHE
KanbaeB AneBatauu — npenodagamens
Hyxycckuii ¢punuan I'ocyoapcmeenno2o uHcmumyma uckyccme u Kyasmypul Y30exucmana

DEVELOPMENT OF THE CHORAL GENRE IN KARAKALPAKSTAN
Kalbaev Aleuatdin — Lecturer
Nukus Branch of the UzSIAC

Tayanish s6zler: xor janri, kop dawisliliq (polifoniya), a cappella (jorlespegen xor), xor ansambli,

aralas xor, xor partiyasi, vokal-xor atqartwshilig1.

Rezyume. Vokal-muzika kérkem oOnerinin en galabalig ham ayyemgi tirlerinen biri bolgan xor
janrmin o6zine tan korkem-estetikaliq 6zgeshelikleri, onin quramliq boélimleri ham qaliplesiw basqishlar

ilimiy jaqtan analizlengen.

KiroueBble cioBa: XOpoBO# sxkaHp, MHororonocue (monudonus), a cappella (HecompoBoXaaeMblit
XO0p), XOpOBOM aHCcaMOJIb, CMEIIAHHBIN XOpP, XOpOBast MapTHs, BOKaJIbHO-XOPOBOE HCIIOIHEHHE

Pe3rome. HayuHo mpoananu3upoBaHbl crieliuuieckue XyJI0KEeCTBEHHO-ICTETHUECKHE 0COOCHHOCTH
XOpOBOTO KaHpa, ABJAIOMIETOCsS OJHUM M3 CaMbIX MOMYJISIPHBIX U IPEeBHUX BUIOB BOKAIbHO-MY3BIKAJIHLHOTO

HCKYCCTBA, €0 COCTABHLIC YaCTU U 3TAllbl CTAHOBJICHUS.

Keywords: choral genre, polyphony, a cappella, choral ensemble, mixed choir, choral party, vocal-

choral performance.

Summary. The distinctive artistic and aesthetic features of the choir genre, one of the most popular
and ancient forms of vocal music art, its components, and stages of formation have been scientifically

analyzed.

Qaraqalpagstanda xor onerinin rawajlaniw
dawiri birqansha qiyinshiliglardi basinan keshirdi.
Asirler dawamindag unison atqartwshilign kop
dawish xor atqartwshiliginih rawajlaniwinda tek
gana tinlawshilardin qabillawina gana emes,
balkim wust xor Onerinin rawajlaniwi menen
baylanisli  bolgan  joqaridan  sheshiletugin
maseleler de keri tasir jasap turganliginda. Xor
atqartwshiligr héazirgi kande ken tarqalgan xaliq
korkem-oner tarlerinin biri. Ol insannin en jagsi

tuygilarin =~ oyatip,  tolgandintw,  quziqtinw
gabiletine iye. Ulll rus ugi-nasiyatshisi ham
pedagog K.D.Ushinskiydin aytqaninday:

«Qosiqta, asirese, xor atqariwshiligindagi qosiqta
uliwma bir tarepinen insandi janlandiriwshi hdm
tez hareketke saliwshi sipatlart bolsa, ekinshi
tarepinen miynetti sholkemlestiriwge, birgelikte
belgilengen bir magqgsetke erisiwge jetelewshi
qasiyetleri bary.

Xor atqartwshiligi muzika oneri sipatinda
eki: akademik ham xaliq atqariwshiligi jonelisinde
rawajlanip kelmekte. Akademik xorlardin tiykargi
waziypast rus, shet-el klassik ham de zamanagdy
kompozitorlardin ~ shigarmalarinan en  jagsi
ulgilerin atqariw ham ugit-nasiyat etiwden ibarat.
Al, xaliq xorlanmn tiykargi waziypasi erterekte
doretilgen xaliq qosiglarin zamanagdy ruwxta
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qayta islengen en joqar1 ulgilerin, sonday-aq,
zamanag6y kompozitorlardin xaliq xort ushin
doretken original shigarmalarin atqariw ham ugit-
nésiyat’etiwden ibarat.

Ozbekstanda xor onerinin patli rawajlaniwi
1950-1960 — jillarga tuwra kelip, onda milliy
professional xor onerinin juizege keliwinde 1961-
jilt respublikaliq televidenie ham radiosi qasinan
sholkemlestirilgen B.Umitjanov basshiligindagi
xor jamaati ulken ules qosti. Ozbekstanda en
belgili balalar xor1 bul Ozbekstan xaliq artisti
Sh.Ermatov basshiliq etken «Bulbulchay milliy
balalar xor1 bolip tabiladi. Ozbekstan mamleketlik
konservatoriyasinda 1985-1986-jillardan baslap,
har jili «Xor muzikasi hapteligi» otkerilip turiladi.
Rus xor atqariwshiligr eki: xaliq atqariwshiligl
ham shirkew atqartwshilig1 bagdarinda rawajlanip

kelgen.  Birinshi  folklor ameliy muzika
madeniyatinin  rawajlamiwina  sebep  bolgan,
ekinshi rus professional xor atqariwshiliq

mektebinin payda boliwina sebepshi bolgan.
Qaraqalpagstanda xor atqartwshiligina 1950-
jillardin aqirlarina kelip itibar qaratila basladi.
1956-jii Tashkent Konservatoriyasin pitkergen

Saniya  Yusupovna  Davlet-Keldieva  (sol,
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Qaraqalpaqgstan xaliq artisti) birinshi professional
xormeysterlerden bolip, ol jollama boymsha
Qaraqalpagstanga kelip, mamleketlik
filarmoniyada birinshi xor jamaatin dizedi. Onin
diuzgen xor quraminda barliq solist qosiqshilar,
yagniy atap Otsek: B.Nadirov, A.Shamuratova,
G.Shirazieva,  G.Sirnrmbetova, = B.Matchanov,
U.Qurbanbaev h.t.b. qatnasadi. Bul xor jamaati
barliq bayram sanelerinde, koplegen koncert ham
yubileylerde  turaqli  gatnasip,  qaraqalpaq
kompozitorlari A Xalimov, A.Sultanov,
X.Turdiqulov, J.Shamuratov, G.Demesinov h.t.b.
xor ushin jazgan shigarmalarin atgarip keledi ham
1959-jii Moskva qalasinda otkerilgen Madeniyat
ham adebiyat kuanlerine qatnasadi. 1960-jili
Leningrad Konservatoriyasin pitkerip kelgen
S.R.Palvanov 6z doretiwshiligi menen Xor
atqartwshiligiin  ele de rawajlanip, joqari
basqishlarga koéteriliwine o6zinin salmagqli tlesin
gostt. S.Palvanov kundelikli turmisimizda unison
aytilip jurgen qaraqalpaq xaliq qosiqlarin qulagqqa
gonimli etip, xorga 3 ham 4 dawish etip qayta
islep, Nokis pedagogika institutinin studentler
xorl, son J.Shamuratov atindagi muzika
uchilishesinin xorlar1 menen birge islesip, xor
onerin xaliq arasinda en jaydirip kelgen. 1970-j11
Tashkent Konservatoriyasin pitkerip kelgen
Abdijabbar Mambetov Saparbay Palvanov penen
birgelikte qaraqalpaq kompozitorlarimin ~ xor
shigarmalarin ~ studentler hdm  balalar
jémaatlerinin atqariwinda xaliqqa tanitiw menen
bir qatarda olardin atqariw sheberliklerinin joqari

Xor
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shinlarga jetiwinde ayanbay miynet etedi. Nel
B.M.M xor1 menen Nokis, Xojeli, Taqiyatas
qalalarimin ~ mekteplerine  barip,  kdplegen
koncertler sholkemlestirgen. Bul koncertlerdegi
xordin repertuarinda qaraqalpaq, 0zbek, rus
kompozitorlarinin shigarmalar1 orin algan. Xor
jémaatinin atqariwshiliq uqibi ham qabiliyeti,
sonday-aq shigarmanimn  mazmunin sheberlik
penen aship beriwleri atqariw dawaminda ayqin
koérinip turar edi. Son Turdibay Eshbaev 1978-jili
19-sanli K.Marks atindagr mektep bazasinda
Qaraqalpagstan teleradio kompaniyasinin balalar
xorin sholkemlestirip, xor Onerin Tgit-nasiyat
etiwdi dawam etedi. Xordin quraminda 60 joqari

klass oqiwshilar1  bolip, olar S.Palvanov,
G.Demesinov, A Xalimov, A.Paxmutova,
E.Sharts, N.Muxammeddinov, G.Amaniyazov

h.t.b. kompozitorlar shigarmalarin joqar1 darejede
atqarip  kelgen. Respublikamizda har jih
otkeriletugin «Sanaat bayrami» korik-
tanlawlarinda xor jamaati turaqli qatnasip, joqari
natiyjeler menen siyli orinlardi iyelep kelgen.

1987-j1l1 I.Yusupov librettosina
N.Muxammeddinov  avtorliginda  doretilgen
birinshi qaraqalpaq operasi «Ajiniyaz»
saxnalastirildi. Operadagi xorlardi Nokis muzika
uchilishesinin Xor  jamaati (xormeyster
A Mambetov) menen Qaraqalpagstan
teleradiokomitetinin  balalar xor1 (xormeyster

T.Eshbaev) atqarip shiqti. Operadagi xorlarda
kompozitor qaragalpaq xaliq qosiqlarman orinli
paydalana algan. Qonirat xammn saxnasindagi
erler xorin aktyorlar sheber atqarip shiqti.
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DIRIJYORNING TALABALAR BILAN MUSIQIY PAUZALAR USTIDA ISHLASHI
Qudratov Orifjon Alimovich — o ‘gituvchi
arif.alimovichbfc @ gmail.com
O zbekiston davlat san’at va madaniyat instituti, “Musiqali, teatr san’ati” kafedrasi

PABOTA JIMPUKEPA CO CTYAEHTAMM HAJI MY3bIKAJIbBHBIMU IMTAY3AMHU
KynpaTtoBa Opudrxona AnuMoBuYa — npenodasameins
Tocyoapcmeennviil cogem no 0enam Kynvmypul u ucKyccmea Ysbexucmana
"My3vikanvHoe, meampaibHoe UCKyccmaeo "kagedopwvi

THE CONDUCTOR’S WORK WITH STUDENTS ON MUSICAL PAUSES
Orifjon Alimovich Kudratov — lecturer
State Arts and Culture of Uzbekistan Institute of Musical and Theater Arts department

Tayanch so‘zlar: dirijyorlik, musiqiy pauza, musiqiy dramaturgiya, sahna ijrosi, vokal ijrochilik,
ichki kechinma, psixologik ifoda, obraz talqini, sahna madaniyati, ritm va temp, ijro mahorati, teatr
pedagogikasi, musiqiy tafakkur.

Rezyume. Ushbu maqolada dirijyorning talaba ijrochilar bilan musiqiy pauzalar ustida ishlash
jarayoni va uning sahnaviy ijroga ta’siri tahlil qilinadi. Musiqiy pauzalarning dramatik va psixologik
ahamiyati, obrazning ichki kechinmalarini ochib berishdagi o‘rni hamda dirijyorning pedagogik yondashuvi
yoritiladi. Nurxon misolida pauzalarni to‘g‘ri talqin qilishning ahamiyati ko‘rsatib beriladi.

KiroueBble cjioBa: TMpMKUPOBaHKE, MY3bIKalIbHAS M1Ay3a, MY3bIKAIIbHAS JIpaMaTyprisi, CHEHHYECKOe
UCIIOJIHEHWE,  BOKAJIbHOE  WCIOJHHUTEIbCTBO,  BHYTPEHHEE  MEPEKHMBAaHUE,  ICHXOJOrMYecKas
BBIPA3UTEIBHOCTh, CIICHMYECKHA 00pa3, cleHWYecKas KyJIbTypa, PHTM M TEMIl, HCIOJHHTEIHLCKOE
MacTepCTBO, TeaTpalIbHAasl IEAarOruKa, My3bIKaJbHOE MBILIICHHE.

Pe3stome. B naHHOIl crarhe aHamu3MpyeTcs Ipolecc paboTel JUPWKEpAa €O CTyACHTaMU-
UCTIOJIHUTEISIMUA HaJ MY3BbIKaJIbHBIMU Tay3aMH M UX BIHMSHUE Ha CLEHMYECKOE MCHONHEHHE. PackpriBaeTcs
JIpaMaTU4ecKoe M ICUXOJIOTHUECKOE 3HaueHHe MY3BIKAIBHBIX I1ay3, MX pOJIb B Tepeaade BHYTPEHHUX
NepeXuBaHui o0pasa, a TakXke Mexarorniyeckuii moaxon nupwxképa. Ha mpumepe Nurxon mokasana
3HAYMMOCTH NTPABUIBHOW UHTEPIIPETALINHY T1aY3.

Keywords: conducting, musical pause, musical dramaturgy, stage performance, vocal performance,
inner experience, psychological expression, stage image, stage culture, thythm and tempo, performance
mastery, theatre pedagogy, musical thinking.

Summary. This article analyzes the process of a conductor working with student performers on
musical pauses and their impact on stage performance. It highlights the dramatic and psychological
significance of musical pauses, their role in expressing a character’s inner emotions, and the pedagogical
approach of the conductor. The importance of correct interpretation of pauses is demonstrated through the
example of Nurxon.

Tarixdan ma’lumki, O‘zbekistonga rejissyor  bilan  bab-barovar  fikrlaydigan,
musiqali drama janri 20-asrning birinchi yarmida spektaklning rivojini ko‘ra oladigan, kuchli
Ozarbayjondan kirib kelgan. Bu davrda musiqali rejissyorlik tasavvuriga ega ijodkor shaxs bo‘lishi
drama janriga yondoshuv turlicha bo‘lgan. lozim. Dirijyor spektaklning postanovkachi
Dastlab o‘zbek musiqali spektakllari o‘zbek xalq rejissyori  bilan hamfikr bo‘lib spektaklning
cholg‘u asboblari jo‘rligida ijro etilgan. 1939 rivojiga, voqealarning dinamikasiga erishishga,
yildan keyin kompozitor To‘xtasin Jalilov va bir ariya va duetlar oddiy qo‘shiq bo‘lib qolmasdan,
gancha mutaxassislarning say-harakatlari bilan aksincha, voqealar jarayonidagi musiqiy hatti-
orkestrga yevropa orkestrlarida qo‘llanuvchi harakatga aylanishiga xizmat qila bilishi hamda
cholg‘u asboblari kiritilib, bugungi musiqali teatr musiqiy spektalning musiqiy dramaturgiyasini
orkestri shakliga olib kelingan. Bu yangi ochishga xizmat qilgan. Aslida ham musiqiy teatr
shakldagi orkestrda dirijyorga alohida mas’uliyat talablari bo‘yicha shunday bo‘lishi kerak edi. Biz
yuklatilib, musiqiy spektakllardagi dramatizmni buni tasdiglash uchun birinchi o‘zbek musiqali
kuchaytirishda keng foydalanilgan. Dirijyor dramalaridan biri bo‘lgan “Nurxon” musiqali asari
nafaqat partiturani o‘qish qoidalarini mukammal misolida fikrimizni davom ettirishni lozim deb
bilishi, balki turli xil musiqiy uslublarni ham bildik. Ma’lumki, Muqimiy nomidagi musiqali
yaxshi bilishi lozim. Bundan tashqari dirijyor drama teatrida ‘“Nurxon” musiqali dramasidagi
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Kimyo obrazini Of‘zbekiston xalq artisti
Lutfixonim Sarimsoqova mahorat bilan ijro etgan.
L. Sarimsoqova ayniqgsa, Kimyoning “To‘rt devor
go‘ynida yo‘qdur yuragi qon men kabi” monolog-
ariyasini juda ham ta’sirli qilib ijro etgan. Mana
shu ariya jarayonidagi musiqali psixologik
pauzada tomoshabinlar churq etmay tinglar,
beixtiyor ko‘zlaridan yosh kalkib chiqar edi.
Negaki, L.Sarimsoqovaning ko‘zlarida yosh,
hayajonining cheki yo‘q, dam eri ketgan tarafga
najot-iltijo bilan qarab, undan insofini so‘rar, ayni
damda, birdan ko‘z oldiga qizi Nurxon kelib, u
bilan hayolan suhbat qilar, dam uning baxti
karoligidan qalbi ezilar, larzaga kelar edi.
Tomoshabinlar uning ko‘zlarida, imo-ishoralarida,
yurish-turishlarida, ichki dunyosida kuchli
qarama-qarshi fikrlar kurashi sodir bo‘layotganini
guvoxi bo‘ladilar. Ich-ichidan ezilib ogayotgan
ayolning dardu alamlari, xasratlari musikali sukut
orqali ham ularning qalbiga yetib borar, ularda
kuchli darajada ta’sirlanish hosil qilardi. Hojiga
nisbatan qalblarida la’nat toshi otilar, onaga
yurak-yuraklaridan achinar edilar. Ular xatto
o‘zlari zalda butun vujudi bilan Kimyoning
ariyasidan qattiq ta’sirlangan edilar. Xattoki,
“Nurxon” musiqali dramasida ishtirok etuvchi
aktyorlar, xor va balet artistlari Xoji va Kimyo
sahnasini, Xoji: “ Qizimni Sarkorga beraman,
indinga to‘y, agar biron narsa payqab qolsam
ertaga xotinim o°ldi, deb ovoza qilish ham
ko‘limdan keladi” — deb chiqib ketgandan
keyingi Kimyoning “To‘rt devor” ariyasini
nixoyatda berilib, uning dardiga hamdard bo‘lib
eshitishar, qalblari kuchli darajada to‘lg‘onar,
zarur bo‘lgan xissiyot uyg‘onar edi. Zaldagi
tomoshabinlar ~ L.Sarimsoqova  ijro  etgan
Kimyoning ariyasidan ta’sirlanib, ko‘zlari jiqqa
yoshga to‘lib, yig‘lab o‘tirar edilar.

Shuni ham aytish kerakki, kompozitor
To‘xtasin Jalilov Kimyoning ichki dunyosini, fe’l-
atvorini, qalb kechinmasini ariyada maxorat bilan
yaratgan. Asardagi xotin-qizlar ozodligi uchun
olib borilgan kurash g‘oyasini ilgari surishda

T.Jalilov yaratgan musiqaning xissasi Kkatta.
Musiqali  dramalardagi  kuy, ariya, duetlar
tinglovchi-tomoshabinga aloxida xuzur yoki

iztirob bag‘ishlab, qgahramonning ichki dunyosiga
yanada chuqurroq kirib borishga imkon yaratadi.
Nurxonning otasi Xoji birinchi parda oxirida
Haydar bilan to‘qnashgandan so‘ng, qizini tezda
Sarkorga berishga ahd qiladi. Chunki Haydarning
nashtardek so‘zlari uni larzaga soladi. Shu sababli,
u qizini Haydardek “diyonati yo‘q yalang oyoqqa”
berishga tish-tirnog‘i bilan qarshi chiqadi, qizini
Sarkorga berishga oshiqadi. Xojining mazkur
garori Kimyo qalbini o‘rtantiradi. Kimyo o‘zining
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noroziligini zolim, joxil erga dangal aytadi. Axir
uning o‘zi ham Xojining uyida ro‘shnolik
ko‘rmadi, inchunin, u yakka-yu yagona qizini o°zi
kabi zindonda giynalishini istamaydi. U o‘z qizini
sevganiga berish tarafdori. Ammo Kimyoning bu
harakati Xoji tomonidan keskin to‘siqqa uchraydi.
Xojining qarori tufayli Kimyo og‘ir, kuchli
iztirobli vaziyatda qoladi. Kimyo sahnada o°zi
yolg‘iz. Ezilib kuylaydi. “SHo‘rlik qizim..
“SHo‘rlik qizim...” so‘zidan keyin Kimyo o‘pkasi
to‘lib gapirolmaydi, nafasi bo‘g‘iladi, u fikrlar
daryosiga sho‘ng‘iydi, qalbi ezilib oqadi, yurak-
bag‘ri o‘rtanadi, yolg‘iz qizining tashvishi,
Nurxonning ham o‘zi singari azob-ukubat
otashida lovullab yonishini chuqur xis qiladi.
Kimyoning “SHo‘rlik qizim” deyishi bilan
orkestrda mungli kuy sadolari eshitiladi. Bu
musiqa Kimyoning ichki dunyosini chuqurroq
ochilishida aloxida ta’sirchanlik kasb etadi.
Tinglovchi- tomoshabin musika orqali Kimyoning
og‘ir dardga mubtalo bo‘lganligini yanada
kuchliroq xis etadi.

Musikali psixologik monolog pauzasida
Kimyo qizining takdirini o‘ylab azob chekadi,
qalbida zolim erga nisbatan g‘azab avj oladi.
Qahramonning ichki tug‘yoni, his-xayajonini
oddiy so‘z bilan ifoda qilish qiyin bo‘lgan
tagdirda, unga musiqa bilan ariya ko‘makka
keladi, ta’sirchanlik yanada ortadi. Buning uchun
ijjrochi qahramonning holati bilan yashab ariya
aytishi, ariyaning pauzalarida hayotiy xaqiqat,
fikrlar kurashi o‘z ifodasini topishi lozim. “To‘rt
devor qo‘ynida yo‘qdur yuragi qon men kabi”, -
so‘zidan so‘ng pauza gqilinadi. Bu psixologik
musiqali pauza jarayonida Kimyo eziladi,
Xojining zulmi tufayli qalbi tirnaladi, achchiq
zahar-zagqum turmushi birma-bir ko‘z oldidan
o‘ta boshlaydi. Bu pauza jarayonida onaning ichki
kechinmasidan qizining kayg‘usi bilan tashvish
chekayotganligini, eridan qattiq noroziligini
anglaymiz, uning dardiga dard, alamiga alam
ko‘shilayotganligini chuqur idrok qilamiz.
Musiqali psixologik pauza jarayonida ijrochidan
musiqani chuqur his qilishi, Kimyoning tushib
golgan holati bilan yashashi, uning ayanchli
kismatini  tushunishi, ruhiy olamida sodir
bo‘layotgan kuchli fikrlar kurashini idrok qilishi,
Nurxonning taqdiri bilan kechinishi, muomala-
munosabatda bo‘lishi, Kimyoning ariyasini
mungli, dardli ovoz bilan aytishi, musiqali
pauzada kuchli psixologik holatda qolishi tagozo
etiladi. Garchi musiqali psixologik pauzaga qgiska
vaqt berilsada, dirijyor ijrochiga butun vujudi
bilan kahramonning fojiali hayotini ko‘z oldiga
keltirib, o‘z munosabatini bildirishiga yordam
berishi lozim. “Qilmishi faryodu o‘z holiga



hayron men kabi”, Darhaqigat Kimyoning
faryodini cheki yo‘q. U iztirobli, xayajonda, hayot
unga kulib bogmadi. Erining adolatsiz
munosabatidan Kimyoning qalbi lag‘cha (cho‘g®)
bo‘lib yonadi. U Nurxonning baxtli bo‘lishini
orzu qiladi, lekin bu orzu-umidlari eri tufayli
puchga chigadigan bo‘ldi. Bunga ich-ichidan
norozi, qarshi, Xojining badfe’lligini yomon
ko‘radi, la’natlaydi. qizini ham o°zi kabi hayoti
zulmat bilan o‘tishini istamaydi. Ijrochi mazkur
musiqali psixologik pauzada qahramon ichki
dunyosida sodir bo‘layotgan qarama-qarshi fikrlar
kurashi bilan yashashi, Kimyo tomonidan keyingi
aytiladigan so‘zlar ma’nosini, Xojini ko‘z oldiga
keltirishi va unga o‘z munosabatini bildirishi
lozim. “Yor tutib bu dunyoda yorning vafosin
ko‘rmagan” , - dan so‘ng musiqali pauza qilinadi.
Kimyo vafodor yorni orzu qgilgan edi, lekin uning
eri Xoji yuzaki qaraganda yumshoq va muloyim
gapirsada, xanda va kinoyali so‘zlari bilan
kishining jonini sug‘urib oladigan shaxs. Kimyo
Xoji bilan turmush qurib nima ko‘rdi, azoblandi,
xo‘rlandi, ezildi, qiziga ham bunday hayotni ravo
ko‘rmaydi. U yorug® dunyoga kelib ichi to‘la
armon bilan o‘tmokda. Jjrochi musiqali psixologik
pauza davomida yuqorida keltirilgan
manzaralarni, fikrlarni ko‘z oldiga keltirib,
onaning og‘ir ichki kechinmasini chuqur idrok
qilib, tomoshabinning qalbiga yetkazib, unda
zarur bo‘lgan xissiyot uyg‘otishi darkor. Kimyo
yaratilganiga pushaymon yeydi. “Dunyoga
kelganligiga ming pushaymon men kabi”, - deydi.
Ana shundan so‘ng, musiqada bo‘lganidek
uzunroq musiqali psixologik pauza qilinadi. Bu
psixologik musiqali pauzada Kimyoning dardi-
alami zo‘rayadi, musiqa ham uning ichki olamida
kechayotgan iztirobini, qalb kechinmasini chuqur
ifodalaydi. Qahramonni avj parda tomon yetaklay
boshlaydi. Kimyoning nolasi, finish avj nuqtaga
chiqadi, yuragi g‘am-g‘yccaga to‘lib toshadi,
tug‘ilganiga pushaymon bo‘ladi. Zolim erning
zulmidan dod deydi, qizining bebaxtligiga,
taqdiriga kuyadi, qalbi o‘rtanadi. U kimdan najot
so‘rashini bilmaydi. Psixologik musiqali pauza
jarayonida onaning hayolida Haydar gavdalanadi,
gani u tezroq kela qolsa-yu, dardini, Xojining
niyatini aytsa, ona qiynoq o‘tida qoladi. Axir eri
bilan Haydar qattiq wurishganku. U Haydar
kelarmikan degan fikr bilan hayolga cho‘madi.
Ijrochi musiqali psixologik pauzada ona dilida
ro‘y berayotgan o‘y fikrlar kurashini qalbi bilan
xis qilishi, tinglovchi-tomoshabinning shuuriga
yetkaza olishi kerak. Buning uchun u onaning
o‘rniga o‘zini qo‘yishi, agarda men shu onaning
o‘rnida bo‘lsam nimalar qilgan bo‘lardim, degan
savolni o‘ziga berishi, uning iztirobini, ichki
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dunyosini chuqur o‘rganishi va buning uchun o‘z
ustida tinmay, uzluksiz mexnat qilishi, izlanishi
tagozo etiladi. Bundan tashqari Kimyoning
ariyasini, undagi musiqali psixologik pauzani
qalban his qilishi magsadga muvofiqdir. Kimyo
iztiroblarini ifodalovchi musiqani eshita olishi,
shunga yarasha munosabatda bo‘lishi, shu topdagi
holatini ko‘z oldiga keltirishi lozim. Qizining
g‘am-tashvishi bilan yurak bag‘ri yanada
o‘rtanadi. Xozircha Xojining niyatini qiziga
aytgani yo‘q. Mabodo aytsa, u ham do‘zax o‘tida
qovirilishi tabiiy. Ona battar eziladi. Qani endigi
yuragidagi dard, alamini xaloyiqqa aytsa, ammo
aytolmaydi, chunki Xoji xech kimga bu xaqda
ovoza qilmaslikni aks xolda bo‘g‘ib o‘ldirajagi
tayinlangan, shuning uchun u gapini ikki qilishga
qo‘rqadi. Bu fikrlar psixologik musiqali pauza
jarayonida onaning qalbida Xukm suradi. U tilida
bu fikrni aytmaydi, ammo dilida sodir bo‘lib
turadi. Bu fikrlar tomoshabinlar ongida ham ro‘y
beradi, u onaning qalbida sir saqlanib yotgan ichki
qalb so‘zlarini o‘z akli, idroki bilan topadi,
onaning fojiali hayotiga achinadi, Xojiga nisbatan
g‘azabi alangaoladi, Kimyoning, Nurxonning
taqdirlariga hamdard bo‘ladi.

Ijrochi keltirilgan vogealarni qalbi bilan
sezishi, musiqani chuqur his qilishi, ko‘z oldidan
onaning ayanchli gismatini kinolentadek o‘tkazib,
unga munosabat bildirishi lozim. Onaning faryodi
yana avjiga chiqadi. “Yo‘q, jahon ahlida bir zoru
parishon men kabi”, - so‘zidan keyin musiqali
pauza qilinadi. Kimyo uz gismatidan, taqdiridan
noliydi. Uning ko‘z oldida qizi gavdalanadi, u
bilan hayolan so‘zlashadi, yuragidagi dardini
aytishga botinolmaydi, qalbi tirnaladi. O‘zini
ko‘yarga joy topolmaydi. Yana beixtiyor
Haydarni eslaydi, qizi fakat u bilan baxtiyor
bo‘lishi mumkin. Ammo endilikda nima bo‘ladi,
ularning  sevgisi Xoji tomonidan poymol
qilinyaptiku. U eriga nisbatan g‘azabi avj nuqtaga
chigadi, uni la’natlaydi. Xojidan chekkan
azoblarini o‘ylab, kurashgaotlanadi. Ijrochi pauza
mobaynida ona qalbida sodir bo‘layotgan ichki
holatini, ona ariyasidagi keyingi aytiladigan
so‘zlar ma’nosini bir zum ko‘z oldiga keltirib,
imo-ishorasi, ko‘z garashlari, xatti-xarakati bilan
psixologik musiqali pauzani chuqur his qilib,
shunga yarasha munosabat bildirishi magsadga
muvofiqdir.

“Zolim erning dastidan chekdim hamisha
qayg‘ular”, so‘zidan keyin musiqali pauza
gilinadi. Kimyo bu psixologik pauza davomida
umri zindonda o‘tayotganligini, erning zulmidan
qattiq aziyat chekayotganligini, har bir qadamini
o‘ylab, o‘lchab bosishga majbur ekanligini, uning
tushib qolgan og‘ir ichki holatini, kayfiyatini,



onaning borgan sari toqati toq bo‘layotganligini,
bir kunmas bir kun uning ichidagi dard-alamlari
yuzaga chiqishini chuqur idrok gqilamiz. Zero,
Kimyo Xojining har qanday zulmiga sabr-toqat
bilan bardosh berdi, dardini, g‘amini ichiga yutdi,
sil kasaliga mubtalo bo‘ldi. Erining qarori dard
ustiga chipgon bo‘ldi, u fikrlar qiynog‘ida qoladi,
ko‘ngli nolon, bag‘ri vayron bo‘ladi. Ijrochi
onaning ichki kechinmasida sodir bo‘layotgan
kuchli tug‘yonlar kurashi bilan yashab, xuddi
onaning  kechinmasi o‘zi  bilan sodir
bo‘layotganday his qilishi lozim. Ona ariyasini
aytib shunday jozibali bo‘yoklarda ijro etishi
joizki, tinglovchi-tomoshabinning qalbiga ta’sir
etsin: “Kim bu g‘am zindoni ichra bo‘ldi vayron
men kabi?”, - Kimyo ariyasini ijro etuvchi oxirgi
bandlarini o“pkasi to‘lib, bag‘ri xun bo‘lib aytishi,
uning umri Xojining uyida xazon bo‘lib
Ulgurganligini chuqur anglashi kerak. Kimyoning
ichki psixologik monolog-ariyasi tugashi bilan
orkestrda mungli kuy sadolari chalinib, psixologik
musiqali pauza jarayoni to Nurxon sahnaga kirib
kelguncha davom etadi. Mana shu psixologik
musiqali pauzada Kimyo o°zini tutolmay xo‘ngrab
yig‘lab yuboradi, u sarosimada dam Xoji ketgan
tomonga, dam ichkariga — Nurxon tomonga
karab bezovtalanadi. U o‘zini igna uchida
yurganday his qiladi. Ichidagi dardi uni qiynoq
o‘tiga soladi. Hozir to‘satdan Nurxon chiqib
golsa, unga ichini tirnab yotgan alamni ganday
aytadi. U qalbida sodir bo‘layotgan savollar
girdobida azob chekadi, gizining taqdiri tinchlik
bermaydi. Hali-hamon Xoji kelib indinga
bo‘ladigan to‘y taraddudini gapirsa, unda xoli
nima kechadi? Shuni aytish kerakki, ijrochi
Kimyoning ichki monolog ariyasi tamom
bo‘lgandan keyingi bastakor tomonidan berilgan
psixologik musiqaning so‘nggi taktigacha onaning
xolati bilan yashab, musiqani eshitib, uni yuragi
bilan xis qilib turishi kerak. Kimyoning ichki
musiqali monolog-ariyasini va undagi psixologik
musiqali ~ pauzalarni tinglovchi-tomoshabin
qalbiga yetkazish, undazarur bo‘lgan ta’sirlanishni
uyg‘otish, hissiyotni ta’minlash lozim. Bu avvalo
jjrochining maxoratiga bog‘liq. Psixologik
musiqali pauza davomida qahramonning ichki
dunyosida sodir bo‘layotgan kuchli garama-qarshi
fikrlar kurashini, xolatini, kayfiyatini, ichki
tug‘yonini ijrochi chuqur o‘rganib, o‘zlashtirib
olishi muxim ahamiyat kasb etadi. Ijrochi avvalo
“Nurxon” musiqali dramasini sinchiqlab o‘qishi,
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onaning ariyasini aytishdan oldin Kimyoning Xoji
bilan bo‘lgan sahnasini ko‘z oldiga keltirib, unga
munosabat bildirishi, ariya boshlanishidan ilgari
chalingan kuyni eshitib, xis qilib, so‘ngra mungli,
ichki dard bilan obraz tushib qolgan holatida
aytishi lozim. Solist-vokalist qanchalik yaxshi
ovozga ega bo‘lmasin, chiroyli ariya aytmasin,
agar so‘zlarning mazmunini chuqur ochib bermas
ekan, u ariya ta’sirli bo‘lmaydi. Keltirilgan
Kimyoning ichki musiqali monolog-ariyasi
kahramonning ichki dunyosini ta’sirli ochishga,
o‘sha vogelik wva sharoit bilan yashashga,
tinglovchi-tomoshabinni ham o‘sha olamga olib
kirishga undaydi. Kimyoning ariyasidagi so‘zlar
musiqga bilan, musiga matn bilan chambarchas
bog‘lanib uyg‘unlashib ketgan. Vokal san’atida
fagat aniq va ravon gapirishning o‘zi kifoya
gilmaydi, chunki ariyaning imkoniyatlari keng
bo‘lib, bitta so‘zni ming xil ohang va ma’no bilan
aytish mumkin. Qolaversa, tembr, tovush
buyoklari obrazning nozik tomonlarini ta’sirli
ochishga, ijrochining fikr va tuyg‘ularini
tnglovchi-tomoshabin qalbiga tez singishida
muxim ahamiyat kasb etadi. L.Sarimsoqova
jjrosidagi Kimyoning “To‘rt devor” ariya-
monologi — 8 takt, kirish musiqasi bilan
boshlanadi. 16 takt ichida ariya kuylanadi va
“Soch yulib nola qilib, aylay yoqamni poralar”
jumlasidan oldin 4 takt musiqali pauza ketadi.
So‘ngra, yana bir takt pauza, keyin “Yo‘q jahon
ahdida bir zoru parishon men kabi” jumlasi
aytiladi va nixoyat 4 takt musiqa bilan tugallanadi.
Shuni ham e’tirof etish kerakki, ariya musiqa
misrasining oxirida 3 va 2 choraklik cho‘ziq nota-
parda va har bir musiga misrasining boshlanish
oldidagi bir chorak pauza, har bir misradan so‘ng
yangi pauza bordek tuyuladi. Mana shu pauzaga
o‘xshash cho‘ziq (nota) pardalar va bir choraklik
pauzalar shu qadar Kimyoning ichki his-tuyg‘u va
tug‘yonlarini chuqur va ta’sirli aks ettirishi
tufayli, o‘rtadagi 1 va 4 taktli pauzalardan ta’sir
etish kuchi ulardan kam emas. Ariya pastki ovoz
(metsso — soprano) uchun yozilgan, ariya
diapozoni kichiq oktava “lya ” pardasidan 2 takt
va “re” notasiga borib voqea rivojlanadi. Kimyo
obrazi L.Sarimsoqovaning shoh obrazlaridan
hisoblanadi. Aynigsa Kimyoning “To‘rt devor”
ariyasi mahorat bilan jozibali, ta’sirli ijro etilgan
bo‘lib, musiqali drama teatridagi aktyorlar va
san’at institutining musiqali drama bo‘limidagi
talabalar uchun ijodiy maktab vazifasini o‘taydi.
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PANTOMIME GENRE IN ESTRADA: THEORY, STAGE TECHNIQUES, AND PERFORMANCE
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Tayanch so‘zlar: pantomima, aktyor, rejissyor, estrada, ssenariy, harakat, magsad.

Rezyume. Ushbu maqola estrada san’ati tizimida pantomima janrining tutgan o‘rni, uning tarixiy
ildizlari va zamonaviy sahna talqinidagi tasviriy vositalarni ilmiy-uslubiy jihatdan tahlil giladi.

KiroueBble c10Ba: TaHTOMUMA, aKTep, PEXHUCCEP, dCTPasa, CUCHAPUN, ICHCTBHUE, LETb.

Pe3rome. B nanHOM cTaThe ¢ HAy4YHO-METOJUWYECKOW TOYKH 3PEHMS] aHAJU3UPYETCsS pPOJib JKaHpa
MaHTOMUMBI B CHUCTEME 3CTPaJHOTO HCKYCCTBA, €r0 MCTOPHYECKHE KOPHU M CPEICTBa NMPEACTABJICHUS B

COBPEMEHHOM CIIEHUYECKOW MHTEPIIPETALIUU.

Keywords: pantomime, actor, director, variety show, screenplay, action, goal
Summary. This article provides a scientific and methodological analysis of the role of the pantomime
genre in the system of pop art, its historical roots, and the visual aids used in contemporary stage

interpretation.

KIRISIW

Pantomima adamzat madeniyatinin en
ayyemgi ham tasirshen koérkem oner turlerinen
biri bolip, ol s6zdin azzi orninda im-ishar, dene
hareketi ham joz mimikas1 arqali keshirmelerdi
bildiriw qudiretine ie bolgan “tinish til” bolip
esaplanadi. Bul korkem oner tari tek gana
tamashagdy menen tikkeley sezimiy baylanis
ornatiw emes, al insan ruwxiy dunyasinin en teren
gatlamlarin s6zsiz, taza plastikaliq formalar arqali
aship beriwdey quramali waziypan1 6z moynina
aladi. Estrada koérkem oneri  konteksinde
pantomima biigin 6zinin haqiyqiy oyamw dawirin,
yagniy ekinshi jasligin basiman 6tkermekte, desek
asira aytqan bolmaymiz. Zamanagdy estrada
saxnasinin kushli ritmi, texnikaliq imkaniyatlardin
bayiwi ham tamashagdy talgaminin o6zgeriwi
pantomima janrin jana, jane de dinamikaliq ham
filosofiyally mazmun menen bayitiwdi talap
etpekte. Estrada pantomimasi1 6zinin jiynaqliligi,
anigligt ham ayqmn suwretlew qurallari menen
basqa janrlardan keskin ajiralip turadi. Ol artistke
saxna dekoraciyalari, quramali bezew qurallar
yamasa kop sanli jardemshi uskenelersiz de 6z
repertuarin  erkin  ham erkin galiplestiriw
imkaniyatin beredi. Bul jerde aktyordin denesi -
birden-bir ham en jetilisken qural; har bir bulshiq
et hareketi, nazerdin bagiti yamasa gewdenin
tyiliwi tamashagdy ushin putkil bir garrindi aytip
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beriwi miimkin. Pantomima xudojnigi ushin saxna
maydani - bul sheksiz imkaniyatlar makani bolip,
ol jerde aktyor 6z qiyal kiishi menen joq narseni
bar, abstrakt narseni bolsa kozge korinetugin
haqiyqatliqqa aylandira aladi. Bul janrdin estrada
kérkem oOnerindegi tabist onin universal tilinde
jatadi. Til tosiqlarin jenip ote otirip, pantomima
putkil dinya tamashagoylerine birdey thsinikli
bolgan ideyalard: jetkerip bere aladi. Ol ulken-
kishi, hAmme ushin insaniyliq, muhabbat, gures
ham gozzalliq styaql azeliy temalardi zamanagody
estetikada talqilaydi. Estrada pantomimasi ¢zinde
dramaliq korkem onerdin terefligi ham estrada
tartimliligin jamlegen halda, tamashagdydi ham
kaldiriw, hdm teren oylandiriw, ham estetikaliq
zawiq bagishlaw kushine iye.

Aktyordin sheberligi bolsa bul jerde yen
ahmiyetli faktorga aylanadi: ol 6zinin fizikaliq
formasin jetik basqara aliwi, psixofizikaliq
hareketlerdin logikasin teren seze aliwi ham en
dhmiyetlisi - har bir hareket artinda anmiq ishki
magsetke iye boliwi shart.

METODOLOGIYA
Izertlew procesinin ozegi K.S.
Stanislavskiy, V.E. Meyrxold ham E.B.
Vaxtangov  siyaqli saxna  korkem  Oneri
nazariyotshilarinih  bay ilimiy miyrast ham

zamanag0Oy estrada korkem oOnerinin texnikaliq-
texnologiyalig  rawajlamiw  tendenciyalarinin
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analizine tiykarlanadi. Bul process tek teoriyaliq
juwmaglardi jiynaw emes, al saxna korkem Oneri
elementlerin ameliyatta sinap koriw hdm olardin
estrada pantomimasina qollanmliwin Gyreniwdi
maqset etken. Jumistin tiykargi itibar1 ham
metodologiyaliq bolimi etyudlar ustinde islewdin
kop basqishli  procesine qaratildi, sebebi
pantomima korkem oOnerinin “alipbesin” ayne

etyudlar arqali o6zlestiriw mumkin. Birinshi
basqish - scenariy rejelestiriwde aktyor ham
rejissyor aldina sbézsiz dramanin  logikaliq
sistemasin jarattw waziypast qoyiladi. Bul

proceste original scenariy jaziw, ideyani obrazli
sheshimler arqali bildiriw ham tamashagdy ushin
tusinikli  bolgan metaforalardi tabiw tlken
dahmietke ie. Scenariyda hareketler izbe-izligi
sonday quriliwi kerek, ondagr har bir saxna 6z
aldma  bir tiyin  waziypasin  atqarip,
tamashagoydin ~ koz-qarasm  aktivlestiretugin
bolsin. Ekinshi basqish - rejissyorliq sheshim
bolip, onda saxna maydanin duris sholkemlestiriw
ham tasirshen mizansaxalardi jaratiw maselesi
korip shigiladi. Pantomimada saxna makan1 —
bul aktyordin hareketi menen janlanatugin tiri
organizm. Rejissyorliq qarar aktyordin denesi,
jaqtilig ham saxna texnikaliq qurallarin sonday
uylestiriwi kerek, natiyjede saxna maydanindagi
har bir noqat belgili bir sezimiy jukti tasiw1 kerek.

Ushinshi him en ahmiyetli basqish atqariw
texnikasi bolip, ol fizikaliq hareketler ham oydag1
predmet (bes predmetli hareketler) ustinde
qurilgan shinigiwlar kompleksin 6z ishine aladi.
Pantomima aktyor1 6z denesin jetik basqara aliwi,
har bir bulshiq et hareketin qadagalawi ham en
tiykargisi - joq narseni bar etip kérsetiw gabiletin
rawajlandiriw1 shart. Bul texnika aktyordan joqar1
darejedegi koncentraciya, fizikaliq shidamliliq
ham fantaziya bayligin talap etedi. Shinigiwlar
procesinde aktyor tek mexanikaliq hareketlerdi
gana emes, al harbir harekettin “sebebin” (ne
ushin bul isti islep atirman?) hdm “magsetin” (ne
ushin bul hareketke umtilip atirman?) teren
tisinip, atqariwdi ishki psixofizikaliq jagday
menen toliqtirada.

NATIYJELER

Estrada pantomimasi 6zinin takirarlanbas
shartlilik darejesi ham metaforaliq korsetiw
gabileti menen saxna kérkem oOnerinde ayrigsha
orin tutadi. Bul janrdin tiykargi kashi sonda, ol
tamashagdy qiyalin jedellestirip, apiwayi insan
korinisi ham plastikaliq hareket jardeminde tek
gana tiri janzatlardi emes, al tadbiyat qubilislari,
quramali texnikaliq qurallar yamasa abstrakt
tusiniklerdi de janlandira aladi. Maselen,
pantomima aktyor1 6z denesinin iyiliwshenligi
arqali samal esip turgan terekti yaki mashinanin
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mexanikaliq hareketlerin  korsetiwi  mumkin.
Bunday shartlilik tamashagdydi saxna menen
birge avtorga aylandiradi.

Pantomimada joqar1 shinlarga erisiw ushin
atqariwshiliq sheberligi tomendegi fundamental
principlerge suyenedi: Sebep ham magsettin
aniqhigi: Har bir hareket aniq “super-waziypa”ga
bagdarlangan boliw1 shart.

Qarama-qarsiliq: Har qanday etyud gures,
tosqinliglar ham kuatilmegen burilislar tiykarina
qurihiw1  kerek.  Qarama-qarsiligsiz  hareket
tamashagdyde zerigiw payda etedi.

Saxna texnikasi: Zamanagoy jaqtilandiriw,
ses sistemalart hd&m mexanizaciyalasqan uskeneler
(trumlar, planshetler) pantomimamn vizual
tasirshenligin vizual koérkem oOner darejesine
koteredi.

TALQILAW
Pantomima  6neri  kobinese  juzeki
koézqarasta tek fizikaliq shimigiwlar yamasa
quramalt  akrobatikaliq  hareketler  jiyindist

sipatinda koz aldimizga keltiriliwi mimkin, biraq
negizinde ol teren dramaturgiyaliq pikirlewdi
talap etetugin quramali process bolip tabiladi. Jas
aktyorlar doretiwshilik jolimin basinda kobinese
“sebep” ham “magset”ti saxna artinda qaldirip,
tek sirtqr hareket gozzalligina itibar beriwge
umtiladi. Natiyjede, atqariw mazmun jaginan
sayizlasadi.

Rejissyor ham atqariwshi ushin tiykargi
waziypa - tamashagoOy tikkeley seze alatugin,
tusinetugin  ham 6zi ushin juwmaq shigara
alatugin  sebepler tiykarinda hareketti jedel
rawajlandirtw bolip tabiladi. Massaliq ham tlken
saxna tamashalarinda pantomima elementlerin
gollamwda “komediya dell'arte” dastirlerine tan
bolgan aniq tipologiyaliq nigap usilinan
paydalamiw atqartwdi jane de borttirilgen, tasinikli
ham tasirshen etedi. Maska usili aktyorga 6zinin
jeke individual o6zgesheliklerin qaharmannmin
uliwmalasqan obrazina sindiriwge jardem beredi.
Zamanagoy estrada talaplart menen uylesken bul
qatnas janr kolemin keneytip, oni jenil satirikten
teren tragediyaliq drama darejesine shekem
kéteriw imkaniyatin beredi.

JUWMAQ

Pantomima - estrada koérkem onerinin
apiway1 bir bolegi emes, al onin en nazik ham
tasirshen tiykargi elementlerinen biri bolip, ol
aktyorliq sheberlikti qaliplestiriwde, doretiwshilik
kozqarastt bayitiwda tensiz qural esaplanadi.
Janrdin  bugingi kundegi rawajlaniwi  oni
zamanagoy texnologiyalardin jana imkaniyatlar
menen organikaliq tarizde uylestiriwdi, sonday-
aq, onin dramaturgiyaliq tiykarlarin bekkemlewdi
talap etedi. Texnologiya qansha rawajlansa da,



pantomimanin jan tamiri - onin dramaliq
mazmuni, yagnty harekettin ishki logikaliq
tiykarlanganligr ham ideyaliq terenligi 6zgermey
qaladi. Solay etip, zamanagdy texnologiyaliq
sheshimler ham klassikaliq dramaturgiyaliq
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principlerdin tabish sintezi estrada pantomimasin
tek bugingi kinnin emes, al keleshektin en
talapshan ham tésirshen korkem oner turlerinen
birine aylandiriw ushin birden-bir ham en duris jol
bolip tabiladi.
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Tasupim ce3nep: MBan [lerpoBruu Bprsranos, Bokan nmegarorukacel, 0apuToH, 6ac, 1aybICTl KOWBLY,
OKBITBIY METOJMKACHI, KOCBIK alThly TEXHUKACHI, KOCBHIK alThly MEKTEOH, BOKAI KOPKEM ©HEPH, MYy3bIKAJIbIK
OwnMm Oepuy. KOCHIKIIBIIBIK A€M ajblybl, AaybIC PETUCTPIIEpH, BOKAN IIBIHBIFBIYIapsl, M.I1. Bpeisranos,
epKEKJIEPANH TOMEHIH PETUCTP AaYbICAaphl, My3blKa OMIMM >KypTHI.

Pe3rome. Makasa Bokas neJarOrMKachbIHBIH payasKIaHbIYbIHA, 9cupece, ep agaMiap Aayacsl - 0apuTOH
XoM 0acThl YHpeTHY TapayblHa YJIKCH TOCHUP KOPCETKSH HMPH COBET BOKan nemarorsl Mean IlerpoBuu
BpBI3ranoBTHIH METOAMKANBIK KOJUIaHOaNmapblH u3epTieyre Oarbinuianrad. OHBIH BOKan OOHbIHIIA Oacibl
KUTAIJIapbl XQp TOpEIUIEME TaJKbUIAHBII, JAYBICTBl OPHATHIY, BOKAJI TEXHUKACHIH payakJIaHABIPBLY XOM
KOCBIKIIBUIBIK, MICOEPIUTUH KJIUIUIECTUPHY OarJapbhlHAAFbl ©3MHE TOHJIUTU KOPCEeTUN OepuireH. OMenni
HIBIHBIFBIYIIAD, TEOPHUSUIBIK TUHKApIIAp XoM TeIaroruKaNIbIK MPUHIHILICPTE alphIKIIa UTHOAp KapaTbUIMaKTa,
onap W.IL.Bbperanos MeronukacblH OYTHHIH KYHIIE A€ 9XMHUHETIIN XM Tajlall eTUJIETYFbIH €THIl KOMMAaKTa.
W.I1.BpeisranoBteiH "bapuToH XoM 0ac yIIbIH KOCBIKIIBUTBIK MeKTeON" (1987) aTiibl My3bIka OKbIY OpHBIHBIH
1-2-Kypc CTyIEHTJIEpM YIIbIH apHaJfaH ©3MHE TOH OKbIYy KoJulaHOAchl Kepul IIBIFBUIFaH. ABTOP
KOJUTaHOAHBIH Ty3WINCH, OHBIH (DU3HMOJOTHSUIBIK-aKyCTUKANBIK THHKAapIaphl, KOCHIKUIBUIBIK A€M aJlbIybl,
JaybIC PETUCTPIICPH, AUKLHS, €p aJaMiIapblH TOMEHIH PETHCTP JaybICHaphl - OapUTOH XoM 0acka apHay bl
OCeHNMIIECTUPWIITEH BOKAJI IIBIHBIFBIYIAphl MEHEH HCIey METOAMKACHIH aHanuzneian. KoimanOaHbIH
oMmenuil OarnapiiaHblybl, Iearoriap XM OaciayIibl KOCBHIKIIBIIAP YIIBIH MOCJIOXITJIEP, BOKAIM3JIEP
KOCBIMILIACHl XOM MarJiblyMaTHaManap/aH ubapar eKeHJIUTH aTall @ THAreH. BphI3raloBThIH KYMBICHI COBET
BOKaJ MEKTEOMHWH Ma3MyHBIHA COWKeC KelleAW, 0J KeOWHece cec Maiia eTuy XoM JAuana3zoHra alpbhIKIia
KaTHac ’kacayJpl Tajal €TeTYFbIH TOMEHTH pErHCTp JaybIciapibl apHaynbl Taspiay, METOAMKaHBIH
3aMaHarei MeNaroTUKAaNbIK OMEIHITTarbl OXMHUIETH XOM OHBIH aKaJIeMUSUIBIK BOKANl JOCTYPJIEPHH CaKJIaml
KaJIbIyFa KOCBII aThIPFaH yJIecH allblll OCpUIIreH.

KuaroueBsble cioBa: VBan IletpoBry bpri3ranoB, BoKanbHAs IMeqaroruka, 6apuroH, 0ac, mocTaHOBKA
rojoca, MeTOIMKa OOydeHHs, TeXHMKa MEHMs, IIKOJA IEeHUs, BOKAJIbHOE MCKYCCTBO, MY3bIKAJILHOE
o0pa3oBaHHMe, BOKAJIBHBIA OTIBIX, TOJOCOBBIE PErHCTPHI, BOKaimbHbIE ynpaxHenus, W.I1. Bbpsiramos,
MY’KCKHE T0JIOCa HWKHETO PETUCTPA, MY3bIKAIBHOE YUHIIHIIE.

Pe3tome. Ctarhbsi IOCBSIIEHA HCCIICIOBAHUIO METOANYECKUX Tocobuii MBana [lerpoBuua bpeisramnosa,
KPYITHOTO COBETCKOTO BOKAJBbHOTO II€Jarora, OKAa3aBIIEro OOJbLIOE BIMSHHE HAa Pa3BUTHE BOKAIbHON
Mearoruky, 0co0eHHO B obyiactu 00yueHus: 6apuToHy U rosoBe. Ero/E€ ocHOBHBIE KHHTH 110 BOKAy ObUIH
BCECTOPOHHE IIPOaHAJIM3UPOBAHbBI, JEMOHCTPUPYS €ro/e€ yHHUKaIbHOCTh B 00JAacCTH IOCTaHOBKH I0JI0CA,
pa3BUTHSL BOKAJIBHON TEXHUKHA W (POPMHPOBAHHSA BOKAILHOrO MacrepcTBa. Oco0oe BHUMaHHE yIeNseTcs
MIPAKTHUYECKUM YIPAKHEHHUAM, TEOPETUIECKAM OCHOBAaM M MEJarOrMYeCKUM MPUHINIIAM, KOTOPBIE AEIAr0T
Mmetoauky M.I1.Bpei3ranoBa akTyanapHOM U BOCTpeOOBaHHOM M IO ceil IeHb. Bblio paccMOTpeHo yYHHKaIbHOE
yuaebHoe mocodue W.I1.bpssramosa "lllkoma 6apuroHoB u Oac-mecen" (1987) mmsa crymenToB 1-2 Kypcos
MY3BIKUILHOTO y4eOHOTO 3aBefeHUs. ABTOP aHAIM3UPYET CTPYKTYPY MOCOOWs, €ro (U3HOJIOTHYECKHE U
aKyCTHYECKHE OCHOBBI, BOKAJILHOE JBIXaHHWE, TOJOCOBBIE PETHCTPBI, IUKIHIO, MYKCKHE T0J0Ca HHKHETO
peructpa - GapuTOH W JIpyrue CIelUalbHO agalTHPOBAHHBIE BOKAIbHBIC ynpakHeHHs. OTMedaercs, 4To
MPaKTUYECKasi HAIPABIEHHOCTh NOCOOUS COCTOUT U3 PEKOMEHAAMHI Il [1€AaroroB ¥ HAUMHAIOLINX [1EBLOB,
NPWIOKEHUs N1 BOKaIM3allMd W CIPaBOYHBIX MarepuanoB. PaGora bpeisranoBa cooTBeTcTBYET
COZICPKAHUI0 COBETCKOM BOKAJIBHOM IIKOJIbI, B HEH PACKpPBITHI CleHaIbHasl NOJATOTOBKA FOJIOCOB HUYKHETO
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peructpa, gacto TpeOyromas 0cod0oro MmoIxoaa K 3ByKOOOpa30BaHHUIO M TUANa30HY, 3HAYCHNE METOJUKU B
COBpPEMEHHOH MeAarornyeckoi MpaKkTUKE U €€ BKJIAJ B COXpaHEHUE TPaAULUI akaZeMUIecKOTO BOKaa.

Keywords: Ivan Petrovich Bryzgalov, vocal pedagogy, baritone, bass, voice training, teaching
methodology, singing technique, school of singing, vocal art, music education, breathing for singers, vocal
registers, vocal exercises, I.P. Bryzgalov, low male voices, music school.

Summary. This article examines the teaching manuals of Ivan Petrovich Bryzgalov, a prominent
Soviet vocal pedagogue who had a significant influence on the development of vocal pedagogy, particularly
in the training of male voices—baritone and bass. His major works on vocal music are analyzed in depth,
revealing the uniqueness of his approach to voice training, the development of vocal technique, and the
cultivation of singing mastery. Particular attention is paid to practical exercises, theoretical foundations, and
pedagogical principles that make I. P. Bryzgalov’s methodology relevant and in demand to this day. The
book examines his unique textbook, *Singing School for Baritone and Bass* (1987), intended for first- and
second-year students at music schools. The author analyzes the structure of the manual, its physiological and
acoustic foundations, singing breath, vocal registers, diction, as well as the methodology for working with
male voices in the lower register—baritone and bass—through specially adapted vocal exercises. The guide
is noted for its practical focus, which includes recommendations for teachers and beginning singers, an
appendix with vocal exercises, and reference materials. Bryzgalov’s work is consistent with the principles of
the Soviet vocal school; it explores the specific aspects of training low-register voices—which often require
a special approach to sound production and range—as well as the significance of this methodology in
contemporary teaching practice and its contribution to the preservation of academic vocal traditions.

and first- and second-
year students and is |

Ivan Petrovich Bryzgalov (1905-1980) was
one of the greatest vocal pedagogues of the 20th

century. It is difficult to overstate the contribution geared toward the |
of male voices—particularly baritones and initial stage of a |
basses—to the development of vocal coaching singer’s  professional |
theory and practice. Bryzgalov was not only a development.  Unlike [
talented performer but also a profound thinker, general “singing |
capable of systematizing accumulated experience methods” (such as :‘
and creating a coherent, logical, and effective those by N.A. Garbuz |
teaching methodology. His books, written in clear or A. Menabe), |
and simple language, have served as a guide for Bryzgalov’s work 2
many generations of singers and teachers. The focuses exclusively on | S e
purpose of this article is to analyze the main low voices, which

aspects of I.P. Bryzgalov’s works, to demonstrate
their significance and practical value for
contemporary vocal education, and to provide an
overview of his major works. Vocal pedagogy has
always paid special attention to the individual
characteristics of voices. Men’s low voices—
baritone and bass—have a rich timbre but require

demonstrates its uniqueness. The Physiological
and Acoustic Foundations of Sound Production.
One of the main sections of the guide is an
analysis of the physiology and acoustics of the
vocal apparatus as it relates to baritones and
basses. The author explains in detail the
mechanism of the vocal cords, resonators (chest,

careful training that takes into account anatomical
and acoustic characteristics. Igor Petrovich
Bryzgalov’s  textbook  *School of Verse
Composition for Baritone and Bass* (Tashkent:
Gafur Guliam Publishing House of Literature and
Art, 1987) is devoted precisely to this topic. The
book, approximately 92 pages long, became an
important methodological guide for secondary
specialized music educational institutions in the
USSR, particularly in the republics of Central
Asia. Drawing on the classical traditions of the
Russian and Soviet vocal schools, Bryzgalov

head, and mixed),
and the respiratory
system. Low voices
are characterized by
a predominance of
the vocal cords and
chest resonance,
which requires
special control to
avoid a “choked” or
“throaty”
sound.Bryzgalov

created a systematic guide that describes notes that proper
tec.hmque 'fmd demonstrateg practlcal methods for sour}d productlf)n - 4 ) EPNTI08 12
daily practice. The manual is intended for teachers begins with
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establishing “support” for the diaphragm and
intercostal muscles. This is especially important
for basses, whose range often extends to low notes
(E-flat in the great octave and below), with
acoustic energy accumulating in the chest cavity.
This guide provides recommendations for
developing the mixed register, which allows
singers to transition from chest voice to head
voice on transitional notes (for a baritone, this is
approximately E-F in the first octave) without a
noticeable break. In Bryzgalov’s method, singing
breath takes center stage. Distinguishing between
chest, abdominal, and mixed (diaphragmatic-rib)
breathing, the author favors the latter, which is
considered the most effective for classical singing.
For baritones and sopranos, “inhalation-
exhalation” exercises are recommended, with a
focus on the lower ribs and the diaphragm—that
is, the shoulders do not rise, and constant vocal
support is maintained.

Practical recommendations include working
on “breathing support” when performing long
phrases in an aria (for example, from the
repertoire of Mussorgsky or Verdi). Bryzgalov
warns against typical mistakes made by leading
tenors—accelerating the airflow due to excessive
pressure—and suggests gradually increasing the
dynamics from piano to forte.Vocal registers,
pronunciation, and articulation. Special attention
is given to vocal registers. Baritones and sopranos
often encounter problems in the “chest” register at
the upper end of their range and the “head”
register at the lower end. The author suggests
exercises to correct these registers using scales
and arpeggios, gradually expanding the vocal
range. The “Pronunciation” section emphasizes
clear diction in the lower notes, where vowels
tend to sound “muted.” Bryzgalov offers special
exercises for working with texts in Russian and
Italian, taking into account the articulation of
consonants (especially the sonorous “m,” “n,” and
“I”) and the phonetic characteristics of low
sounds. This is particularly relevant for the
repertoire of Russian composers, where the text
carries significant meaning.

Vocal Exercises and Practical
Recommendations. This guide is rich in vocal
exercises adapted for first- and second-year
students. The appendices include vocalizations,
scales, arpeggios, and excerpts from the repertoire
(folk songs, romances, and arias). The exercises
are structured according to the principle of “from
simple to complex”: first, individual sounds are
presented, followed by melodic sequences and
pieces with lyrics. The author offers practical
advice to teachers: how to identify voice types,
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how to prevent excessive fatigue, and how to
work with individual characteristics (such as
“heavy” voices). It was noted that daily vocal
hygiene, posture, and mood are important for
beginning singers. The Significance of the Manual
in  Contemporary Vocal Pedagogy. LP.
Bryzgalov’s School of Composition for Baritone
and Bass remains relevant to this day. In an era of
globalization in vocal education, when universal
teaching methods prevail, specialized textbooks
for low voices help preserve the rich timbre of
baritones and basses, which form the foundation
of the opera and chamber music repertoire. The
book has been used in teaching practice at
secondary specialized educational institutions in
Uzbekistan and other republics, contributing to
the development of national talent.Modern
educators can supplement it with digital
technologies (such as vocal spectrum analysis),
but the fundamental principles—physiology,
breathing, and registers—remain unchanged.
Bryzgalov’s guide is a striking example of the
Soviet methodological school, which focused on
practical results. As we continue to explore the
legacy of Ivan Petrovich Bryzgalov, it is worth
noting that his methods encompass not only
technical aspects but also delve into the deeper
realms of a singer’s development. His works help
us understand that the art of singing is not merely
a set of sounds, but a complex phenomenon that
encompasses physical, emotional, and intellectual
elements. Bryzgalov urged teachers to broaden
their knowledge—including in physiology and
acoustics—in order to more effectively
understand the mechanisms of voice production
and the individual characteristics of each student.
In Bryzgalov’s work, special attention was paid to
the development of vocal breathing, viewing it as
the foundation of all vocal technique. His/Her
training is aimed at developing diaphragmatic-rib
breathing, which provides constant support for the
voice and ensures the independence of the vocal
apparatus. This allows the singer, as the primary
foundation, to control dynamics and note duration
and to achieve the desired expressiveness in
performance. In the context of the development of
timbre studies and sound science, Bryzgalov
demonstrates the importance of utilizing natural
resonant cavities. He/She proposed methods
aimed at revealing the voice’s natural timbre and
prevented tension. His/Her technique contributes
to the creation of a unique, recognizable sound
characteristic of each baritone and head voice, as
well as ensuring that his/her voice is full-bodied,
airy, and noble. An important aspect of
Bryzgalov’s method is his approach to register



transitions. He sought to achieve a smooth, natural
connection between registers, avoiding abrupt
shifts and distortions in the voice. His/Her
exercises help singers master the “mixed voice,”
which allows them to maintain the integrity of
their sound throughout their entire range—
something particularly important for low male
voices. Bryzgalov’s musical and artistic
contributions cannot be overlooked. He
understood that technical progress alone is not the
ultimate goal. A true singer must feel the music
deeply, convey its emotional content—rather than
merely distorting the voice—and be a true artist.
His/her works inspire well-rounded development,
fostering the formation of a holistic, cohesive
personality, rather than simply a singer.In conclusi
on, Ivan Petrovich Bryzgalov left an invaluable
legacy in the field of vocal pedagogy. His books
on the baritone voice and head voice are not
merely collections of exercises; they provide a
deep exploration of the process of song formation
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based on knowledge of physiology, acoustics, and
psychology. Thanks to its systematic approach,
practical focus, and attention to natural conditions,
Bryzgalov’s method inspires and helps many
generations of singers and teachers achieve a high
level of performance mastery. Studying his works
is essential for anyone seeking to grasp the secrets
of the vocal art, especially when working with
men with low voices.L.P. Bryzgalov’s textbook
*School of Verse Composition for Baritone and
Voice* presents a comprehensive system for
training the male baritone voice, combining a
scientific approach with practical
recommendations. It not only teaches technique
but also fosters a professional mindset in young
singers. Amid a resurgence of interest in academic
vocal music in the CIS countries, Bryzgalov’s
work deserves to be republished and widely
adopted. Its significance is evident at all times, not
just in 1987—it lies in his contribution to the
preservation and development of vocal culture.
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DAWIS DIAPAZONI HAM KUSHIN ASIRIWDA REZONATORLARDAN TUWRI PAYDALANIW
AMELIYATI (SAXNA SOZI PANI MiSALINDA)
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INPAKTHUKA ITPABUJIBHOI'O UCITOJIb30BAHUS PE3OHATOPOB JJIAA YBEJIMYEHUSA
JANAIIA30HA U CAJIBI 3BYKA
OrenteprenoB Aiigoc ’KanadaeBu4 — ooyernm
Hyxyccxuii punuan I'TUUKY
Tepaulii 3amecmumens Oupexmopa no 60NPOCAM MOI00EHCU U OYXOBHO-NPOCEEMUMENLCKOU pabome

PRACTICE OF USING RESONATORS TO INCREASE SOUND RANGE AND POWER
(STAGECRAFT)
Otepbergenov Aydos Janabaevich — Associate Professor
Nukus Branch of the State Institute of Arts and Culture of Uzbekistan
First Deputy Director for Youth Affairs and Spiritual and Educational Work

Tayanch so‘zlar: sahna so‘zi, aktyorlik mahorati, ovoz diapazoni, rezonatorlar, ko‘krak rezonatori,
bosh rezonatori, ovoz kuchi, yoshlar tarbiyasi, ma’naviy-ma’rifiy, teatr pedagogikasi.

Rezyume. Ushbu maqolada aktyorlik san'atida, xususan, "Sahna nutqi" fani doirasida ovoz diapazoni
va kuchini oshirishda rezonatorlardan (ko'krak va bosh rezonatorlari) to'g'ri foydalanish amaliyoti tahlil
gilinadi. Tadgiqot O'zbekiston davlat san'at va madaniyat institutining Nukus filiali talabalari ishtirokidagi
amaliy mashg'ulotlar va empirik kuzatuvlarga asoslangan. Maqolada ovoz paychalarini zo'rigishdan saqlash,
goraqgalpoq tilining fonetik xususiyatlarini (q, g', n', w) hisobga olgan holda rezonatorlarni uyg'unlashtirish
usullari yoritilgan. Shuningdek, ovoz imkoniyatlarini kengaytirishning yoshlar ma'naviy-ma'rifiy
tarbiyasidagi o'rni hamda aktyorning ichki kechinmalarini tomoshabinga yetkazishdagi ahamiyati ochib
berilgan.

KiroueBble cjioBa: CIEHHYECKass pedb, aKTEPCKOE MAacTepCTBO, AMANa30H IoJoca, Pe30HaTOPBI,
IPYyIHOH pE30HATOp, TOJIOBHOH pEe30HAaTOp, CHiIa TIojoca, BOCHMTAaHME MOJIOJEKH, JyXOBHO-
MPOCBETUTENIbCKAs padoTa, TeaTpanbHas MeAaroruKa.

Pe3rome. B naHHOW cTaThe aHaIM3UpyeTCs IpaKTHKa IMPaBWIBHOTO HCIOJIb30BaHUS PE30HATOPOB
(TpyZHOTO W TOJIOBHOTO) AJISl pPAcCIIMpEHHs [Wana3oHa W CWIbI rojioca B aKTEPCKOM MacTepcTBe, B
YaCTHOCTH, Ha TpuMepe TuciuiuimHbl «ClieHundeckas peub». MccienoBanne OCHOBaHO Ha MPAKTHYECKUX
3aHATHAX W SMIIUPUYECKUX HaOMOAeHUsAX 3a crygeHTamu Hykycckoro ¢uimana [ocynmapcTBeHHOTO
HMHCTUTYTa MCKYCCTB U KyJNbTypbl Y30ekucTana. B crarbe paccMaTpuBarOTCSI METOJBI 3aLUTHI T'OJIOCOBBIX
CBSI30K OT IEPEHANPSDKCHUS M CIIOCOOBI FapMOHHU3AIMK PadOTHl PE30HATOPOB C YyYETOM CHEUU(UUECKUX
(oHeTHYECKHX 0COOCHHOCTEH KapaKallaKcKoro si3bika (q, &, 1, w). Takxke packpbIBaeTcs POJb paCIIUPEHUS
TOJIOCOBBIX BO3MOXKHOCTEH B AYXOBHO-TIPOCBETHTEIHCKOM BOCIHUTAHUW MOJIOACKH M 3HAYUMOCTH Trojioca
JUTSL IOCTOBEPHOTO BBIPAXKCHUSI BHYTPEHHETO COCTOSIHHUS aKTepa.

Keywords: stage speech, acting, voice range, resonators, chest resonator, head resonator, voice power,
youth education, spiritual enlightenment, theater pedagogy.

Summary. This article analyzes the practice of correctly utilizing voice resonators (chest and head) to
increase vocal range and power in acting, specifically within the discipline of "Stage Speech." The research
is based on practical exercises and empirical observations of students at the Nukus branch of the State
Institute of Arts and Culture of Uzbekistan. The paper explores methods for protecting vocal cords from
physical strain and techniques for harmonizing resonators, taking into account the unique phonetic
characteristics of the Karakalpak language (q, &, n, w). Furthermore, the article reveals the role of expanding
vocal capabilities in the spiritual and educational development of youth, highlighting the voice's profound
significance in expressing an actor's inner emotional state to the audience.

KIRISIW esaplanadi. K.S. Stanislavskiy 6zinin saxna sozi

Teatr koérkem oneri tariyxinda aktyordin en haqqindagi qaraslarinda aktyordin dawisi tek gana
tiykargi, qudiretli hdm sonday-aq en tasirshen informaciya jetkeriwshi mexanik qural emes,
qurali bul — omin dawist hdm saxnadag1 sézi balkim qaharmaninin putkil ishki danyasin,
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ruwxty keshinmelerin ham intellektual darejesin
tamashagoyge jetkeretugin koézge korinbes tasir
kashi ekenligin atap otken. Bugingi kunde jas
awladti ruwxiy-agartiwshiliq jaqtan tarbiyalawda,
olardin estetikaliq ham etikaliq koézqaraslarin
qaliplestiriwde teatr korkem oOnerinin orni juda
ahmiyetli. Teatr saxnasinan jangirap atirgan har
bir s6z jas tamashagoydin qalbine etip bariwi
ushin  aktyordn nutqr aniq, tasirli  ham
professional darejede qoyilgan boliwi shart.

Saxna s6zi pani aktyordin usi tabiyiy
quralin jetilistiriwge, ogan qanday emociyaliq
jagdayda da dawisin jogaltpay, zaldagl en aqirgl
gatarda otirgan tamashagdyge de dawisin aniq
ham jangirawiq etip jetkeriwge uyretedi. Usi
orinda dawis diapazoni (dawistin jogart ham
tomengi notalar araligl) ham dawis kuashin
asiriwda rezonatorlar sistemasinin dhmiyeti juda
ulken. Kop gana jas aktyorlar yamasa teatr
institutlarina jana gabil etilgen 1-kurs studentleri
daslepki wagqitlart dawislarin tek gana tamaq
(dawis baylamlar1) arqali shigariwga hareket
qiladi. Olar dawisti kusheytiw degendi tek gana
qatti baqriw dep tasinedi. Bul gate kozqaras
dawis baylamlarimin tez sharshawina, dawistin
qurillawina, yaki jasiq bolip qaliwina ham waqt
otiwi menen turli kasiplik keselliklerge (misali,
dawis  baylamlarinda tayinshiklerdin  payda
boliwina) alip  keledi. Dawisti  tabiyiy
kasheniwleresiz kusheytiwdin birden-bir joli —
bul adam anatomiyasindagi dawis rezonatorlarin
tuwrt iske tasiriw bolip tabiladi. Rezonator
(latinsha «resono» — janlayman, ses qaytaraman)
— bul dawis tolqinlarin kusheytiwshi hdm ogan
gosimsha tembr (ren) beriwshi anatomiyaliq
quwishiglar  bolip tabiladi. Saxna sézinde
rezonatorlardan  tuwri  paydalamw  dawistin
ushiwshanligim  (poletnost), omin akustikaliq
kenislikte tosqinligsiz taraliwin tamiyinleydi. Ust
ilimiy maqalada saxna s6zi pani metodikasi
tiykarinda aktyordin dawis diapazoni ham kushin
asiriwda kokirek hdm bas rezonatorlarinan qalay
tuwr1 ham onimli paydalaniw kerekligi moyimsha
teoriyaliq hdm ameliy usillar koérip shigiladi.
Sonday-aq, dawis arqgali jas aktyorlardin ruwxiy-
agartiwshiliq tarbiyasmma qanday tasir korsetiw
mumkinligi, qaharman  xarakterin  ashiwda
rezonatorlardin ruwxiy jagday menen baylanisi
ken taldanadi.

USILLAR

Bul ilimiy izertlewdin tiykargi
metodologiyasin teatr pedagogikasindagr empirik
baqlaw, ameliy mashigqlanmiw (trening), akustikaliq
tahlil ham psixofiziologiyaliq jandasiwlar qurayda.
Izertlew barisinda  Ozbekstan ~Mamleketlik
Koérkem o6ner ham madeniyat institutt Nokis
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filialinin «Drama teatr1 ham kino aktyorligi»
ganigeligi moymsha 1-3 kurs studentlerinin saxna
sozi sabaqglarindagi dawis oOzgerisleri kdzden
keshirildi. Téjiriybe-sinaq sabaqlarinda K.S.
Stanislavskiy, A.N. Strelnikova hédm LP.
Kozlyaninovalardin metodlart tiykarinda
quramalastirilgan dawis gimnastikasi shimigiwlar
gollanildi. Aktyordin dawis apparati putin bir
akustikaliq asbap retinde uyrenilip, onmin dawis
baylamlar, dem aliw (diafragma) ham
rezonatorlar ushligi ortasindagi saykeslik analiz
qilindi. Sonday-aq, izertlewde Jaslar maseleleri
ham  ruwxiy-agartiwshiliq  isleri  moymsha
bagdarlamalardi &melge asiriw koézqarasinan,
aktyordin saxna sozinin jas awladtin etikaliq ham
estetikaliq tarbiyasina tasiri soziologiyaliq ham
pedagogikaliq usillar jardeminde taldandi. Dawis
rezonatorlarimin aktyor emociyast ham ruwxiy
jagday1 menen bekkem baylanislilig:
(psixofiziologiyaliq metod) magqalanin tiykargi
ilimiy tayanishi sipatinda belgilendi.
NATIYJELER

Saxna s6zi ameliyatinda aktyor dawisinin
sapast ham onin zaldin en shetki qatarina shekem
aniq jetip bariw1 tek gana aktyordin fiziologiyaliq
den-sawligina emes, balkim omin 6z dawis
apparatin qanshelli darejede basqara aliwina
baylanisli. Ilimiy izertlewlerimiz ham ameliy
baqlawlarimiz sonday natiyjeni korsetedi: aktyor
dawismin shinay1 kiishi ham diapazon1 omin dawis
baylamlarinda  emes, balkim  rezonatorlar
sistemasinda jaylasqan. Dawis baylamlarinda
payda bolgan daslepki ses — bul derlik hesh
gqanday tembrsiz, halsiz, kishkene gana tolqin
bolip tabiladi. Bul tolginlar adam denesindegi bos
quwisliqlarga (rezonatorlarga) urilip, sonday-aq ol
jerde aylanip (rezonans berip) kusheyedi ham
0zine tan qaytalanbas tembrge iye boladi. Adam
anatomiyasinda ham teatr pedagogikasinda
rezonatorlar tiykarman eki tlken toparga bolinedi:

1. Tomengi  yamasa kokirek
rezonatorlari: Bularga traxeya, bronxlar ham
kokirek quwisligi kiredi. Olar dawisqa tomengi
jiyiliktegi (low frequencies), salmaqli ham barqt
styaqli tonlard1 beredi.

2. Joqan yamasa bas
rezonatorlari:  Bularga  jutqinshaq, awiz
quwisligi, murin quwisligt hdm bas suyegi

quwislhqlar1 kiredi. Olar dawisqa joqar jiyiliktegi,
ashiq, tiniq ham uzaqqa taralatugin (ushiwshanliq)
tonlard1 qosip beredi.
Tomengi (kokirek) rezonatort ham oni
rawajlandww texnikasi

Kokirek  rezonator1  aktyor  dawisina
ayriqsha salmaqliliq, avtoritet ham isenimlilik
bagishlaydi. Saxnada gaharman tinish oylanmiw,



awir qaygl, salmaqli garrin yamasa isenimli
buyriq beriw jagdaylarinda bolganda, aktyor
koékirek rezonatorinan aktiv paydalaniwi kerek.
Asirese, jas aktyorlardin ruwxiy-agartiwshiliq
tarbiyasinda salmaqlt ham témengi tonlardag:
dawis olardin o6zlerine bolgan isenimin asiradi.
Pas ham salmaqli dawis tinlawshi (tamashagoy)
psixologiyasina da unamli téasir korsetip, olardin
digqgatin tartadi ham tinishlandiradi. Biraq kokirek
rezonatorin biyshara tarde iske tusirip bolmaydi.
Bunin ushin en daslep tuwri diafragmalig-qabirga
dem aliw jolga qoyiliwi shart. Sebebi diafragma
arqali teren ham toliq dem alganda, kokirek
quwisliginda toliq erkinlik payda boladi, dawis
tolqnlar1 kokirek gapesine taralip, ol jerde erkin
aylanmiw (rezonans) imkaniyatina iye boladi.
Bizdin tajiriybemizde OzMKSMI Nokis filiali

studentleri ~ menen  Otkerilgen  sabaqlarda
tomendegi shimgiwlar en joqari natiyje berdi:
-«Qonirawy» (Yamasa uliwmahq

vibraciya) shmmgiwi: Student ayaqlarin iyin
kenliginde aship, tik turgan halda eki qolin
kokiregine qoyadi. Diafragma arqali teren dem
alip, demdi shigariw processinde tomengi
registrde (pas dawista) «M-m-m», «N-n-n», «V-v-
v» yamasa «Z-z-z» dawissiz seslerin uzaq wagqit
dawaminda sozip aytadi. Eger dawis tuwri,
kasheniwlersiz bagdarlangan bolsa, student 6zinin
kokireginde barmagqlar1 arqali sal gana dirildewdi
(vibraciyani) seziwi kerek. Bul dirildew kokirek
rezonatorinin oyanip, islep atirganligin bildiredi.
Dawis qatarinda hesh qanday qirillaw yamasa
qisiq ses bolmawn tiyis.

-«Orman dawisp» shimgiwi:  Student
azgana aldina iyilip, qollarin tomenge thsiredi
ham moyin-iyin muskillerin toliq bosatadi. Dem
alip, pas dawista «U-u-u» yamasa «O-0-0»
dawish sesin kokirekten shigarip aytadi. Aktyor
tap galin ormanda oypatligtan dawis shigarip
atirganday seziwi kerek. Bul usil arqali dawistin
tomengi shegarasi (diapazoni) adewir keneyedi.

Bas rezonatorlar1 dawisqa joqar jiyiliktegi
tonlardi qosip beredi. Eger kokirek rezonatori
dawisqa putinlik ham salmaqliliq berse, bas
rezonator1 dawistin anigligin, tinigligin ham zalga
jagst taraliwin (ushiwin - poletnost) timiyinleydi.
Bas rezonatori islemese, dawis gewek, jarigsiz,
gungirt hdm adamdi uyqiga alip keletugin jasiq
esitiledi. Bas rezonatorin qollamw saxnada
komediyaliq jagdaylar, gaharmaninin quwanishli,
jenil, gaplette qalgan yamasa qatti quwangan
jagdaylarin sawlelendiriwde ahmiyetli.

Bas rezonatorlarin oyamiwi ushin awiz,
murin, manlay ham bet muskullerinin barliq
psixologiyalig ham fiziologiyaliq kusheniwlerin
(zajimlerin) joq qiltw kerek. Artikulyaciya
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apparat1 (erinler, til, tdmengi jaq suyegi) erkin
islemese, dawis tolqni bas rezonatorlarga jetip
barmay, tamaqta qatip qaladi. K.S. Stanislavskiy
atap Otkenindey, "Kusheniw (zajim) - aktyor
dawisinin en ashiw dushpani”". Bas rezonatorin
iske tasiriw ushin  qollanilatugin  arnawl
texnikalar:

- «Tmlaw» (Yamasa maskaga jollaw)
shimgiwi: Awizdi jabiq halda igsham gana «M-
m-m» sesin (tap ashiw1 kelgen adamday, yamasa
gunkillep) murninin Gstingi  boélegine, kdzdin
ortasina (maskaga) bagdarlap aytiw kerek. Bunda
bettin yamasa murinnin joqari bdleginde jinishke
dirildew (rezonans) seziliwi kerek. Eger dirildew
sezilmese, demek dawis bagdar1 qatelik penen
tamaqqa ketip galip atir.

- «Siypalaw ham oyamw» shimigiwi:
Jogar tonlarda «I-i-i», «E-e-e» yamasa «U-u-u»
dawislt seslerin aytip atirip, barmaqlar menen
manlay, kozdin atirapt hdm murin gaptallarin aste
gana uqalaw. Bul mexanik tasir dawis
tolqinlarinin~ bas  suyegi  quwisliglarinda
jangirawin (rezonansin) kusheytedi ham dawisqa
jangirawiqliq qosadi.

Aralas rezonatorlar (Mix) ham olardin
saxnadagi ahmiyeti

Professional ham jetik aktyor saxnada tek
gana bir rezonatordan paydalanbaydi. Dawistin
shin manisinde saykes, putin ham bay boliw1
ushin kokirek ham bas rezonatorlar1 bir waqtta
(aralas tarde) isley aliwi kerek. Buni teatr
pedagogikasinda yamasa saxna sézinde «orta
registr», «orayliq dawis» yamasa «mikst (mix)»
dep ataydi. K. Linklaterdin ataqli dawis
metodikasina muwapiq, dawis tolqinlar1 vertikal
tarizde adam denesi boylap tosqinligsiz, erkin
juriwi  kerek. Eger qaharman saxnada qatt
gazeplense ham dawisin koterse (qishqirsa), kop
jas aktyorlar dawisin basqartwin jogaltip, kushlili
0z-6zinen tek bas yamasa tamaq rezonatorina
koshirip jiberedi, natiyjede dawis shingirlap, jasiq
bolip esitiledi ham aktyordin tamagi bir neshe
minuttan son-aq awirip (dawisi kishinlep) qaladi.

Al, uqipli, shinigqan aktyor bolsa, dawisi
jogart notaga koterilgen waqitta da tayanish
retinde tomengi diafragma népesin ham kokirek
rezonatorin uslap turadi. Sonday-aq, dawis joqari
ham kuashli shigsada, onmn quraminda barqut,

salmaqli  obertonlar saqlanip qaladi ham
tamashagdydin qulagina unamsiz shingirlaw etip
barmaydi. Aktyordin aralas rezonatorlardan

paydalana aliw uqib1 omin kasiplik jaramliliq
koérsetkishi esaplanadi.
Qaraqalpagq tilinin fonetik ozgeshelikleri
ham rezonatorlar uyginlig



Saxna so6zi pani metodikasin jergilikli
(milliy) teatr mekteplerinde qollamwda til
fonetikasi1 juda ulken rol oynaydi. Qaraqalpagq tili
ozinin qaytalanbas fonetikaliq gqasiyetine iye.
Asirese, Qaraqalpaq tilindegi quAgir, tomengi
jutqinshaq sesleri (q, & 1n, w) aktyordan
rezonatorlard: tag1 da sheberlik penen basqariwdi
talap etedi. Misali, «h» yamasa «g» seslerin
aytqanda dawis tolqimi gatti tanlay ham murin
quwisligina qaray qattt uriladi. Eger student bul
seslerdi aytiw waqtinda awiz quwisligin (tomengi
jaqt)  jetkilikli  darejede  ashpasa, dawis
murinlangan (gnusaviy) bolip shigadi, bul degeni
bas rezonator artigsha islep ketti degendi bildiredi.
Qaraqalpaq teatr korkem oOnerinde J. Aymurzaev,
N. Dawqaraevlar dramalarin, yamasa I. Yusupov
qosiglarin oqiganda bul haripler kop ushirasadi
ham olardi timiq, kokirek rezonator1 menen
uygmlastirip oqiw, milliy saxna sé6zi mektebinin
tiykarg1 shinigiwlarinan sanaladi.

Magalada atap otiwi kerek bolgan ham
hazirgi kande jaslar siyasatinda juda ahmiyetli
bolgan bir aspekt — bul saxna s6zinin ruwxiy-
agartiwshiliq tarbiyadagi orni. Aktyordin saxna
sozinde dawis diapazomi tek gana qosigshilardin
styaqh taza fizikaliq yamasa muzikaliq notalar
araligi menen Olshenbeydi. Saxna s6zi diapazoni
— bul aktyordin emociyaliq, intellektual ham
ruwxty diapazon1 menen ten. Qaharmaninin
ruwx1ly jagdayr aktyordin gqaysi rezonatordan
paydalaniwin (podsoznatelno) belgilep beredi.
Eger aktyordin ruwxiy dinyasi bay bolmasa, onin
dawis1 da gewek ham birsaren esitiledi.

Ruwx1ty baylq, isenim, hadalllq ham
haqiyqathigt1 sawlelendiriw ushin jas aktyor ishki
ruwxly quwatin  kokirek rezonator1  arqali
tomashagoyge bagdarlaydi. Teatr pedagogikasi
arqali1 biz jaslardi tek gana jags1 rol oynawga
emes, balkim sézdi qadirlewge, omn tasir kushin
jagsilig, ruwxiyy kamillik, watansuyiwshilik
ideyalarin jetkeriw ushin jumsawga uUyretemiz.
Teatr saxnasinan shigip atirgan toliq, jangiriq ham
rezonatorlarga bay dawis — bul isenimli, joqar1
manawiyatqa iye, erkin jaslardin dawisi sipatinda
xizmet  qiladi.  Pedagogikaliq  ameliyatta
studentlerge tek quruq dawis (texnikaliq)
shimgiwlarin qildinw jetkiliksiz. Olarga har bir
rezonatordin emociyaliq «renin» ham etikaliq
tasirin tasindiriw kerek. W. Shekspirdin, N.

Dawqaraevtin  tragediyalarindagt  monologlar
kobinese tomengi ham aralas rezonatorlard: talap
etip, jaslardan filosofiyaliq oylaniwdi

(razmishlenie) talap qiladi. Bul process oqiw
orinlarinda jaslardih manéviyatin koéteriw, olardi
oylawga uyretiw ushin en onimli pedagogikaliq
qural bolip tabiladi.
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Natiyjeler analizi

Bizdin songi jillardagi baqlawlarimizga
ham Ozbekstan Mamleketlik Korkem oner ham
madeniyat instituti Nokis filialimin «Aktyorlq
sheberligi» bagdar1 studentleri menen otkerilgen
saxna sozi sabaqlarma tayanip sonday empirik
juwmaqqa keliw mumkin: 1-kurs studentlerinin
80% mnen aslami1 daslepki sabaqlar waqtinda
dawistt tek tamaq (jutqinshaq) arqali shigaradi.
Olardin dawis diapazonmi judéa tar, kobinese bir
yamasa eki nota atirapinda (monoton) aylanadi,
oqiw processinde tez sharshaw guzetiledi. Bir
oqiw jili dawaminda 6nimli dawis ham dem aliw
shinigiwlarinan (rezonatorlardi oyaniwdan) son,
olardin kokirek ham bas rezonatorlar aktivlesedi.
Natiyjede olardin dawis diapazoni keminde 3-4
notaga (yarim oktavaga) shekem keneyedi,
dawislar1 salmagqli, tembri har qiyli emociyalarga
bay bolip qaliplesedi. En  ahmiyetlisi,
studentlerdin ~ saxnadagt  ruwxiy  holatinda
(iskerliginde) 6z-6zine isenimi artip, s6z arqali
tamashagdyge ruwxiy tasir korsetiw qabileti
rawajlanadi.

JUWMAQ

Juwmagq etip aytqanda, saxna s0zi pani ham
uliwma teatr aktyorligi sheberliginde dawis
diapazonin keneytiw ham onin kashin asiriw —
tek gana aktyordan baqirniwdi yamasa fizikaliq
kasheniwdi  (kush isletiwdi) talap etpeydi.
Kerisinshe, aqilga muwapiq dawis kiishi — bul
aktyordin 6z denesinde tabiyattan berilgen
rezonatorlar (kokirek, bas ham murin-awiz
quwishiglar1) sistemasin tolig ham oOnimli iske
tusiriw  uqipina tikkeley baylamish. Kokirek
rezonator1 dawisqa tdmengi, dramatik ham
salmaqli pat (obertonlar) qossa, bas rezonatori
dawisqa timiqliq, jangirawigliq hadm saxnadagi
ushiwshanliqti (poletnost) timiyinlep beredi.

Zamanago0y teatr pedagogikasinda, sonday-
aq jaslardin ruwxiy-agartiwshiliq tarbiyasinda
studentlerdi sabaq  processinde kobirek
rezonatorlardi oyanmiwga qaratilgan arnawlh (K.S.
Stanislavskiy, A. Strelnikova ham b.) ameliy
shimgiwlar menen shmiqtinw zarar. Tuwrn iske
tusken rezonatorlar tek gana korkemlilik (tembr
bayligi, estetika) waziypasin atqarip qoymay, en
tiykargis1 — aktyordin dawis baylamlarin awir
fizikaliq zornigiwlardan, qirillawlardan asirap
qaliwsh1 ham dawis gigiyenasin tamiyinlewshi
birden-bir tabiyiy qorgan esaplanadi. Sonday-aq,
aktyordin tiniq ham patli dawist onin ishki
manaviyatinin aynasi bolip xizmet qiladi.

Qaraqalpaq milliy teatr mektebinde de usi
dmeliy shmigiwlardi turaqli, sistemali tarde
uyreniw, til fonetikasinin quramali sesleri (q, g, 1)
menen rezonatorlardi uyginlastinnw ameliyatin



engiziw — bolajaq jas aktyorlardin kasiplik
darejesin ele de joqarnga koteriwge, olardin
ruwxiy-intellektual jane kasiplik rawajlaniwina
ulken xizmet qiladi. Joqar1 oqiw ormlarinda saxna
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s0zi panin oqitiwda dawis apparatin psixologiya
ham manaviyat penen tigiz baylanista uyreniw
keleshektegi ~ doretiwshiler  ushin  bekkem
fundament jaratadi.
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ETYUDLAR USTIDA ISHLASH JARAYONI: AKTYORLIK MAHORATINI
SHAKLLANTIRISHNING AMALIY ASOSLARI
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O zDSMI, “Musiqali teatr san’ati”kafedrasi

MPOLECC PABOTHBI HAJI 9TIOJAMU: TIPAKTUYECKUE OCHOBbI ®OPMUPOBAHUS
AKTEPCKOI'O MACTEPCTBA
PacysoB Ymua YposadoeBuu — u.0. doyenma
xaghedpwr "Hckycemeso mysvikanvnoeo meampa”, THUKY3

THE PROCESS OF WORKING ON ETUDES: PRACTICAL FOUNDATIONS FOR DEVELOPING
ACTING SKILLS
Rasulov Umid Urolboyevich — Acting Associate Professor
Department of "Musical Theater Arts", UzSIAC

Tayanch so‘zlar: aktyorlik mahorati, etyud, sahnaviy haqiqat, psixofizik harakat, diqqat, faktni
baholash, ichki jarayon, sahnaviy maqsad, partnyor, yakka etyud, juftlik etyudi, musiqiy etyud, sahnaviy
fikrlash.

Rezyume. Maqolada musiqali teatr san’ati ta’limida aktyorlik mahoratini shakllantirishning amaliy
asosi sifatida etyudlar ustida ishlash jarayoni tahlil gilinadi. Aktyorning tashqi xatti-harakatlari va ichki
ruhiy-psixofizik jarayonlari o‘rtasidagi uzviy bog‘liglik pedagogik nuqtai nazardan tadqiq etiladi. Tadqgiqotda
yakka, juftlik va musiqiy etyudlar ustida ishlash bosgichlari, faktni qabul qilish va baholash jarayoni,
so‘zning ichki ehtiyojdan tug‘ilishi hamda talabalarda uchraydigan umumiy sahnaviy muammolarni bartaraf
etish usullari yoritib berilgan.

Ki1roueBble c10Ba: akTEPCKOE MACTEPCTBO, ITIOJ, CLICHUYIECKAas IPaBa, NCUX0(U3NIECKOe ACHCTBHE,
BHUMaHUe, OlleHKa (akTa, BHyTPEHHHI MpoIiecc, CieHMYecKas 3aa4a, MapTHEP, OJMHOYHBIN 3TIOJ, MApHBIH
3TIOI, MY3bIKaJIbHBIN 3TIOJ], CHEHUYECKOE MBIIIJICHHUE.

Pe3tome. B crarbe ananmm3upyercs mpolecc pabOThl HaJ JTIOAaMU KaK IMPAKTHYeCKas OCHOBa
(dbopMHpOBaHUs aKTEPCKOI'O MAcTepCTBAa B OOYYEHHMHM HCKYCCTBY MY3BIKaIBHOIO TeaTpa. PaccmarpuBaercs
Hepa3pbIBHASL CBsI3b MEXIY BHECUIHMMHU ICHCTBUSMH aKTépa M €ro BHYTPCHHUMH TNCHXO(U3NYECCKUMH
nporneccaMmu. B nccnenoBaHun pacKphIBatOTCSl 0COOEHHOCTH 3TANOB PA0OTH HAJl OJMHOYHBIMHU, HAPHBIMU U
MY3BIKQTGHBIMU 3TIOaMH, IMpOLEecca BOCHPUATHA W OUECHKH (DaKTOB, POKICHHUSI CIIOBa W3 BHYTpEHHEU
HEOOXOJIMMOCTH, a TAK)KE METOJIbl YCTPAHEHHSI PacIipOCTPAHEHHBIX CIICHUUECKUX TPOOJIEM Y CTYICHTOB.

Keywords: acting skills, etude, stage truth, psychophysical action, attention, evaluation of the fact,
internal process, stage objective, partner, solo etude, pair etude, musical etude, stage thinking.

Summary. The article analyzes the process of working on etudes as a practical foundation for
developing acting skills in musical theater education. The intrinsic connection between an actor's external
actions and internal psychophysical processes is examined from a pedagogical perspective. The study
explores the specifics of stage-by-stage work on solo, pair, and musical etudes, the process of perceiving and
evaluating facts, the emergence of speech from internal necessity, as well as pedagogical methods for
overcoming common performance issues among students.

Aktyorlik san’ati insonning tashqi xatti- etyud ana shu nazariy bilimlarni amaliy
harakatlari bilan ichki ruhiy-psixofizik jarayonlari ko‘nikmaga  aylantiruvchi eng samarali
o‘rtasidagi uzviy bog‘liqlikka asoslanadi. Sahnada vositalardan biri hisoblanadi. Etyud kichik
aktyor tomonidan bajarilayotgan har bir harakat, sahnaviy vaziyat bo‘lishiga qaramay, uning
aytilgan har bir so‘z, berilgan har bir reaksiya tarkibida aktyorlik san’atining deyarli barcha
muayyan ichki ehtiyoj, maqsad va munosabat muhim elementlari mujassamlashadi. Talaba
bilan bog‘langandagina ishonarli va hayotiy berilgan sharoitni qabul qiladi, unga munosabat
ko‘rinish kasb etadi. Shuning uchun aktyorlik bildiradi, maqgsad belgilaydi, harakat qiladi,
mahoratini o‘qitish jarayonida talabaga faqat to‘siqqa duch keladi, partnyor yoki muhit ta’sirida
nazariy bilim berishning o°‘zi yetarli emas. U o‘z holatini o‘zgartiradi va natijada sahnaviy
nazariy tushunchalarni amaliyotda sinab ko‘rishi, vogea yuzaga keladi. Etyudlar bilan ishlashning
ularni o‘z tanasi, diqqati, tasavvuri va hissiy muhim jihati shundaki, talaba sahnaviy jarayonni
tajribasi orqali anglashi kerak. Aktyorlik ta’limida tayyor natija sifatida emas, balki jarayon sifatida
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o‘zlashtiradi. U sahnada nima bo‘lishini oldindan
“jjro etish”ga emas, balki vaziyatni qabul qilish va
shu vaziyatda yashashga o‘rganadi. Bu esa
aktyorlik ta’limidagi eng muhim vazifalardan
biridir. Tajriba shuni ko‘rsatadiki, talabani darhol
murakkab dramatik vaziyatga olib kirish ba’zan

kutilgan natijani bermaydi. Chunki talaba
sahnaviy tajribasi yetarli bo‘lmagani sababli
tashqi ko‘rinish, ovoz, harakat va tayyor

emotsiyalarga tayanib qolishi mumkin. Masalan,
qo‘rquvli holat berilsa, u qo‘rqqan insonni
tasvirlaydi; qayguli vaziyatda esa qayg‘uni
ko‘rsatishga harakat qiladi. Bunda voqeaning
ichki sababi emas, uning tashqi belgisi birinchi
o‘ringa chiqadi. Shu nuqtai nazardan etyudlar
ustida ishlashda bosqichma-bosqichlik tamoyili
muhim ahamiyatga ega. Dastlab oddiy faktni
gabul qilish va baholash, keyin yakka harakat,
undan so‘ng partnyor bilan munosabat va
murakkabroq  sahnaviy  vazifalarga  o‘tish
talabaning tabiiy ijodiy jarayonini shakllantirishga
yordam beradi.

Etyud aktyorlik pedagogikasida nafaqat
amaliy mashq, balki talabaning ijodiy tabiatini
o‘rganish va shakllantirish vositasi hamdir.
Pedagog etyud jarayonida talabaning sahnada
o‘zini qanday tutishini, diqqgatini qayerga
garatayotganini, = vaziyatni = qanday  qabul
gilayotganini va partnyor ta’siriga qanday javob
berayotganini kuzatish imkoniyatiga ega bo‘ladi.

Talaba esa o‘z navbatida sahnadagi xatti-
harakatlarining ichki sabablarini anglay boshlaydi.
Masalan, “men qo‘limni nima uchun bu tarzda
harakatlantirdim?”, “nega men orqaga
chekindim?”, “nima sababdan ovozim o‘zgardi?”
kabi savollar uning sahnaviy fikrlashini
chuqurlashtiradi. Aktyor uchun harakatning o‘zi
emas, harakatning ichki sababi muhim ekani shu
jarayonda asta-sekin anglanadi.

Etyudlar  talabaning  digqatini  ham
tarbiyalaydi. Sahnada digqatni bir nuqtada ushlab
turishdan ko‘ra, wuni tirik jarayon ichida
harakatlantirish muhim. Talaba predmetni ko ‘radi,
uning xususiyatini payqaydi, tovushni eshitadi,
partnyorning reaksiyasini qabul qiladi va shu
asosda o0°‘z harakatini o‘zgartiradi. Demak,
sahnaviy digqat fagat digqatni jamlash emas, balki
tashqi muhit bilan doimiy munosabatga kirishish
gobiliyatidir. Bundan tashqari, etyud talabada
sahnaviy erkinlikni shakllantirishga ham xizmat
qiladi. Talaba sahnada xatodan qo‘rqmasligi,
kutilmagan vaziyatga javob bera olishi va
oldindan tayyorlanmagan holatda ham o‘zini
yo‘qotmasligi kerak. Bu qobiliyatni esa faqat
nazariy tushuntirish orqali emas, muntazam
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amaliy  mashg‘ulotlar shakllantirish
mumkin.

Mashg‘ulotlar jarayonida etyudlar bilan
ishlashni bir necha o‘zaro bog‘liq bosqichlarga
ajratish magsadga muvofiq. Birinchi bosqichda
talabaning faktni qabul qilishi va baholashi ustida
ishlanadi. Keyin yakka etyudlar orqali uning ichki
diqqgati va muhit bilan munosabati rivojlantiriladi.
Keyingi bosqichda so‘zning ichki ehtiyojdan
tug‘ilishiga e’tibor qaratiladi. Shundan so‘ng
juftlik etyudlari orqgali partnyor bilan munosabat,
musiqiy etyudlar orqali esa ritm va ichki impuls
ustida ish olib boriladi.

Bunday ketma-ketlik talabani tashqi
harakatdan ichki jarayonga olib borish imkonini
beradi. Har bir bosqich keyingi bosqich uchun
asos vazifasini bajaradi.

Agar talaba faktni to‘g‘ri qabul qilishni
o‘rganmagan bo‘lsa, uning partnyor bilan
munosabati ham ko‘pincha tashqi ko‘rinishga
aylanib qoladi. Agar u magqsadli harakat qilishni
o‘zlashtirmagan bo‘lsa, juftlik etyudida harakatlar
tasodifiy bo‘lib qolishi mumkin. Shuning uchun
etyudlar ustida ishlashda tizimlilik va bosqichma-
bosqichlik asosiy pedagogik tamoyillardan biri
sifatida qaralishi lozim.

Aktyor sahnada haqiqiy yashashi uchun u
tayyor emotsiyani namoyish gqilmasligi kerak.
Sahnaviy haqiqat tashqi ko‘rinishdan emas,
insonning ichki psixofizik jarayonidan tug‘iladi.
Shu sababli mashg‘ulotlarda faktni qabul qilish,
uni anglash, baholash va shu baholashdan harakat
tug‘dirish masalasiga alohida e’tibor qaratildi.

Faktni baholash mashqglarining asosiy
magsadi talabani sun’iy o‘yindan olib chiqib, tirik
gabul qilish jarayoniga yaginlashtirishdan iborat
bo‘ldi. Talabalarda eng ko‘p uchraydigan
muammolardan biri vogeani yashamasdan, uning
natijasini o‘ynashga o‘tib ketish ekani kuzatildi.
Masalan, gaz hidini sezishi bilan darhol vahimaga
tushish, suv toshganini ko‘rishi bilan bagqirish,
kutilmagan inson kelganini bilishi bilan ortiqcha
hayajon namoyish qilish kabi holatlar bunga misol
bo‘la oladi. Shuning uchun mashg‘ulotlarda
talabaga tayyor emotsiya berilmadi. Unga faqat
fakt taklif qilindi. Qolgan jarayon — qabul qilish,
anglash, baholash va harakatga kelish
talabaning o‘zi tomonidan amalga oshirilishiga
sharoit yaratildi. Bu jarayonni shartli ravishda
quyidagi bosqichlarga ajratish mumkin:

1. Muhitga kirish.

2. Nimanidir payqash yoki sezish.

3. Faktni aniqlashga urinish.

4.  Uni baholash.

5. Baholashdan harakat tug‘ilishi.

orqali



6. Harakat natijasini kuzatish va yangi
sharoitga moslashish.

Oxirgi bosqich ham muhim. Chunki
sahnada harakat bir marta paydo bo‘lib, to‘xtab
golmaydi. Har bir harakat yangi faktni keltirib
chigaradi va bu yangi fakt yana baholashni talab

giladi. Shu tariga sahnaviy hayot uzluksiz
jarayonga aylanadi.

Yakka etyudlar talabaning mustaqil
sahnaviy  hayotini  shakllantirishda  muhim

bosqichlardan biridir. Bunday etyudlarda talaba
sahnada sheriksiz qoladi va shu sababli uning
ichki digqati, tasavvuri, muhit bilan munosabati,
fikrlash jarayoni va psixofizik mantig‘i yaqqol
namoyon bo‘ladi.

Juftlik etyudida partnyorning reaksiyasi
aktyor uchun doimiy tashqi ta’sir vazifasini
bajaradi. Yakka etyudda esa talaba o‘z diqqatini
mustaqil ravishda ushlab turishi kerak. Shuning
uchun bu mashglar uning sahnaviy barqarorligini
shakllantiradi. Yakka etyudning asosiy
muammolaridan biri — sahnani tashqi harakat
bilan to‘ldirishga bo‘lgan moyillikdir. Talaba
yolg‘iz  qolishi  bilan  qo‘llarini  ko‘p
harakatlantirishi, sahna bo‘ylab yurishi yoki
tayyor emotsiyani namoyish qilishi mumkin.
Bunday vaziyatda harakatni ko‘paytirish emas,
uning ichki sababini topish muhim. Har bir
harakat “Nima uchun?” degan savolga javob
berishi kerak. Masalan, talaba xonada kimnidir
kutyapti. Uning yurishi, soatga qarashi, eshik
tomonga qarashi, o‘tirishi va yana turishi faqat
tashqi harakatlar bo‘lib qolmasligi kerak. Bu
harakatlarning har biri kutish maqsadi va vaqt
o‘tishi bilan o‘zgarib borayotgan munosabatdan
tug‘ilishi lozim.

Yakka etyudlarda mubhit bilan munosabat
ham katta ahamiyatga ega. Sahnada inson yolg‘iz
bo‘lsa-da, u muhitdan ajralgan holda mavjud
bo‘lolmaydi. Predmetlar, tovushlar, yorug‘lik,
masofa, harorat, sukut va tasavvur qilingan
voqgealar aktyorning sahnaviy hayotiga ta’sir
ko‘rsatadi. Shuning uchun talabaga ‘“saxnada
yolg‘iz qoldim” degan hisni emas, “men muayyan
sharoitda yashayapman” degan hisni shakllantirish
muhim. Etyudlar bilan ishlashning keyingi muhim
bosqichlaridan biri — so‘zning paydo bo‘lish
jarayonidir. Sahnada aytilgan har bir so‘z
muayyan ichki zaruratdan tug‘ilsa, u tirik va
ta’sirchan eshitiladi. Aks holda matn faqat
yodlangan jumlalar ketma-ketligiga aylanib
golishi mumkin. Shu sababli mashg‘ulotlarda
talabani avval voqeani yashashga, munosabatni
his qilishga va maqsadni aniqlashga, shundan
keyin so‘zga o‘tishga yo‘naltirish muhim.
Masalan, talaba partnyorga “Sen qayerda eding?”
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degan savolni aytishi kerak bo‘lsa, bu jumlani
shunchaki talaffuz qilish yetarli emas. Uning
ortida kutish, xavotir, ishonchsizlik, g‘azab yoki
sog‘inch bo‘lishi mumkin. So‘zning qanday
aytilgani uning ichki sababiga bog‘liq bo‘ladi.
Shu tariqa talabaga so‘zning tashqi shaklini emas,
uning ichki ehtiyojini izlash o‘rgatiladi.

Juftlik etyudlarida asosiy e’tibor partnyorni
hagiqatan ko‘rish, eshitish va gabul qilishga
qaratiladi. Aktyor sahnada faqat o‘z vazifasini
bajarib qolmasligi, balki partnyorning har bir
reaksiyasiga javob bera olishi kerak. Talabalarda
ba’zan partnyorning gapini eshitish o‘rniga o‘z
navbatini kutish holati kuzatiladi. Bu holatda
sahnada haqiqiy munosabat emas, oldindan
tayyorlangan dialog yuzaga keladi. Shuning uchun
juftlik etyudlarida “partnyorni kutish” emas,
“partnyorni qabul qilish” tamoyili muhim. Agar
partnyorning bir so‘zi, qarashi yoki harakati
aktyorning ichki holatiga ta’sir qilsa, aktyorning
keyingi harakati ham o‘zgarishi kerak. Haqiqiy
sahnaviy dramatizm ko‘pincha aktyorning o‘z
ichki kechinmasini namoyish etishidan emas,
balki uning ikkinchi inson bilan bo‘lgan tirik
munosabatidan tug‘iladi.

Musiqiy etyudlar talabaning harakat va
ichki impuls o‘rtasidagi munosabatini
rivojlantirishda  samarali  vosita hisoblanadi.
Bunda musiqa oddiy tashqi fon sifatida emas,
harakatning ichki manbalaridan biri sifatida qabul
qilinadi. Musiqa ta’sirida talaba ritmni his qiladi,
harakat tezligi va xarakterini o‘zgartiradi, ichki
holatni jismoniy harakat orqali ifodalashga
o‘rganadi. Biroq musiqiy etyudda ham tashqi
harakatga berilib ketish xavfi mavjud. Talaba
musiganing ritmiga mexanik ravishda harakat
qilishi mumkin. Shuning uchun unga musiqani
“eshitish” bilan birga, uning o‘z ichki holatida
ganday o‘zgarish hosil qilayotganini his qilish
vazifasi qo‘yiladi. Bunday mashqlar jismoniy
erkinlik, impulsni qabul qilish, harakatda fikrlash
va ichki holatni harakat bilan bog‘lash qobiliyatini
rivojlantiradi.

Amaliy mashg‘ulotlar jarayonida talabalar
bilan ishlashda bir qator umumiy muammolar
kuzatiladi. Ulardan eng asosiysi tayyor
emotsiyani namoyish qilishga intilishdir. Talaba
ko‘pincha sahnada ganday ko‘rinishi haqida
o‘ylaydi. Bu esa uning diqqatini vaziyatdan
uzoqlashtiradi.

Ikkinchi muammo — harakatni ortiqcha
ko‘paytirish. Talaba sahnada “bo‘sh qolib
ketishdan” qo‘rqib, keraksiz yurishlar, qo‘l
harakatlari va tashqi reaksiyalarni qo‘shib
yuboradi. Uchinchi muammo partnyorni
eshitmaslik. Bunda aktyor partnyorning gapini
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gabul qilish o‘rniga oldindan tayyorlangan faktni tezroq qabul qiladi, vaziyatni aniqroq
reaksiyani amalga oshiradi. baholaydi, partnyorni yaxshiroq eshitadi va
To‘rtinchi muammo — natijaga shoshilish. harakatini tabiiyroq tashkil etadi.
Talaba vaziyat hali rivojlanib ulgurmasdan, uning Xulosa qilib aytganda etyudlar ustida
oxirgi natijasini ijro etishga harakat qiladi. ishlash aktyorlik mahoratini o‘qitish jarayonining
Bu muammolarning barchasi bir-biri bilan eng muhim amaliy bosgichlaridan  biri
bog‘liq. Ularning asosida sahnada ‘“yashash” hisoblanadi. U talaba uchun sahnaviy hagqiqat,
o‘rniga “ko‘rsatish”ga intilish yotadi. Pedagogik diqgat, munosabat, maqsad, baholash, psixofizik
jarayonda ushbu kamchiliklarni bartaraf etish harakat va ichki jarayon kabi muhim
uchun etyudni to‘xtatib, uni mayda qgismlarga tushunchalarni amaliy ravishda o‘zlashtirish
ajratish, talabaga aniq savollar berish, faktni qayta imkonini beradi. Etyudlar bilan ishlashning eng
gabul qildirish va harakatning ichki sababini muhim natijasi shundaki, talaba sahnada o‘zini
topishga yo‘naltirish samarali natija beradi. ko‘rsatishga emas, berilgan sharoitda yashashga
Aktyor uchun sahnaviy erkinlik faqat o‘rganadi. Uning harakati tashqi shakl uchun
Jismoniy erkinlik emas. U fikr, digqat, tasavvur va emas, aniq maqgsad va munosabat uchun xizmat
hissiyotning bir-biri bilan uyg‘un harakat qila qgila boshlaydi. Bu esa aktyorlik mahoratining eng
olish qobiliyatidir. Etyudlar jarayonida talaba muhim belgilaridan biridir.
xatodan qo‘rgmaslikni, kutilmagan vaziyatda Shu ma’noda etyudni oddiy sahnaviy
yo‘qolib qolmaslikni va partnyorning ta’siriga mashq sifatida emas, balki aktyorning ijodiy
javob berishni o‘rganadi. Bu jarayonda pedagog tabiati, sahnaviy fikrlashi va psixofizik erkinligini
talabaga tayyor yechim berishdan ko‘ra, uni shakllantiruvchi o‘ziga xos ijodiy laboratoriya
mustaqil izlanishga undashi muhim. Talaba har sifatida baholash mumkin. To‘gri tashkil etilgan
bir etyudda bir xil natijaga emas, yangi tajribaga etyud mashgulotlari talabani tayyor natijani
erishishi kerak. Chunki aktyorlik san’atida namoyish etishdan voz kechib, sahnadagi har bir
mexanik takror emas, tirik jarayon muhim. lahzani qabul qilish, baholash va unga jonli
Etyudlar muntazam takrorlanib, har safar munosabat bildirishga olib keladi. Aynan shu
yangi sharoit va vazifalar bilan boyitilganida jarayon aktyorlik mahoratining amaliy
talabaning sahnaviy sezgirligi ham rivojlanadi. U poydevorini tashkil etadi.
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HEJOCTHBINA AHAJIN3 ITIPOU3BEJIEHUS K. YAPIIIEMOBA «EIIIVIAP BAXOPH»
H.®.PaxadoBa — 1.0. doyenma
Hyxyccrkoeo guruana I'ocyoapcmeennotl koncepsamopuu Y3zoexucmana

A HOLISTIC ANALYSIS OF J. CHARSHEMOV'S “YOSHLAR BAHORI”
N.F.Rajabova — Acting Associate Professor
Nukus branch of the State Conservatory of Uzbekistan

J. CHARSHEMOVNING «YOSHLAR BAHORI» ASARINING YAXLIT TAHLILI
N.F.Rajabova — dotsent v.b.
O zbekiston davlat konservatoriyasi Nukus filiali

KioueBbie ciioBa: opkectp, xapakrep, daktypa, popma, rapMOHHYECKUH S3bIK, MaKOPO-MHHOD,
3a7a4ya, 3epKajbHOCTb, BAPbUPOBAHUE, PUTM JOUPHI, KOJIEKTHUB.

Pestome. B craThe mpejcTaBieH HEIOCTHBIN aHAIM3 OPKECTPOBOro mpousseneHus «Emmap G6axopm»
kommosutopa K. UYapmemoBa. IlpomsBemenme Obut0 HamwcaHo B sHBape 2026 Toma 1o 3akasy
opranuzaropoB PecmyOnukaHckoro ¢ecTuBaisi OpPKECTPOB HApOAHBIX HHCTPYMEHTOB, KOTOpHIA OyAer
npoBOJUTECS B ropojie Hykyce. B crarbe anammsupyrotrcs (opma, *KaHpPOBbIe O0COOCHHOCTH, (akTypa,
MEJIOIUYECKOE CTPOSHHE U TADMOHUYECKHUH S3bIK POU3BEACHHUS.

Keywords: orchestra, character, texture, form, harmonic language, major-minor, task, mirror
symmetry, variation, doira rhythm, ensemble.

Summary. The article presents a holistic analysis of the orchestral work “Yoshlar Bahori” by the
contemporary Uzbek composer J. Charshemov. The piece was commissioned by the organizers of the
Republican Festival of Folk Instrument Orchestras held in Nukus and was written in January 2026. The
article examines the work's form, genre features, texture, melodic structure and harmonic language.

Tayanch so‘zlar: orkestr, xarakter, faktura, shakl, garmonik til, major-minor, vazifa, ko‘zgusimonlik,
variatsiyalash, doira ritmi, jamoa.

Rezyume. Maqgolada bastakor J. Charshamovning "Yoshlar bahori" orkestr asarining yaxlit tahlili
keltirilgan. Asar 2026-yil yanvar oyida Nukus shahrida o‘tkaziladigan Xalq cholg‘ulari orkestrlari respublika
festivali tashkilotchilarining buyurtmasi asosida yozilgan. Maqolada asarning shakli, janr xususiyatlari,
fakturasi, melodik tuzilishi va garmonik tili tahlil gilingan.

BBenenue. TBopuecTBO MOJIOJIOTO X.K.Pamxkabosa. Ilepen MOJIO/IBIM
COBpPEMEHHOI0  Kommo3utopa, uineHa Coro3a KOMIIO3UTOPOM ~ CTOSUT P TpeOOBaHW, C
KOMITO3UTOPOB Y30€KHCTaHa, jaypeara MHOTHX KOTOPBIMHA K.Yapmemos BEJIMKOJIETTHO
MEKIyHapOTHBIX " peciryOIMKaHCKUX CIPaBHIICS. [Iporpammuoe TIpOU3BENICHHE
KOHKYpCOB, JorieHTa Hykycckoro —¢ummana «Emmap 6axopm» OBIIO HANMHMCAHO B KadecTBE
TalmkeHTCKOM rocyIapCTBEHHOH KOHCEpBATOPHHU 00s13aTeNIbHOM NpOrpaMMbl  AJsl  ydacTHUKOB 11
VY36ekucrana K. Yapmemona 6orato Pecnybnkanckoro (ecTuBanst OpPKECTPOB
NPOM3BENECHUAMH  DPa3IMYHBIX  JKAaHPOB U HapOAHBIX MHCTPYMEHTOB, COCTOSIBIIErOCA B Mae
HanpaBieHnid. Cpeau HUX — MPOU3BENEHUS I 2026 rona B ropoae Hykyce (I Pecrrybmukanckuit
¢doprenuano, BOKAJIbHBIE COUYMHEHUS, ¢dectuBans Ob1 mpoBen€H B Topoae Hykyce
nocBsmiéHHble Ponmune, moOBH, ¢uinocodckum BecHOH 2024 roma). Camo mpowusBeneHne ObUIO
Pa3MBILUICHUSAM, JETCKOM TEMAaTHKE; KaMEpHbIC co3naHo B sHBape 2026 roma 1o  3akasy
MIPOM3BECHUS I BUOJIOHYEH, T0004, (PISHTHI U OpraHM3aToOpoOB JAHHOTO (QecTuBaNd, KOTOPBIN
CTPYHHBIX WHCTPYMEHTOB; CIIEHIYECKHE MPOBOAMTCS pa3 B 1Ba roja. Llemp Hacrosimei
NpOM3BEeNEHHs, My3blka K  KHHO(QHIbMaM, CTaTbd — IEJIOCTHBIM MY3BIKOBETYECKMH aHaN3
00paboTKN HAPOIHBIX METIOJUI U MHOTOE APYTOE. MIPOM3BENEHNS: €r0 (POPMBI, KaHPOBOW MPHPOIBI,

OnHum u3 SIPKUX NPOU3BEICHUI (baxTypbl, CTPOCHUSI MEJOANN U TaPMOHHYECKOTO
KOMITO3UTOpPA SBJIAETCS OPKECTPOBOE COUYMHEHHE S3BIKA.

«Emmap Gaxopu», HanmMcaHHOe MO  3aKasy Meroapl. B pabore  wcnoib30BaHBI
opranmzaropa PecmyOnmkanckoro — ¢ecTuBaisa CTPYKTYPHO-(YHKIIMOHABHBIA, TapMOHUYECKUIH
OpKECTPOB  HAPOAHBIX HHCTPYMEHTOB, YJICHA u LEJIOCTHBIN (KOMILIEKCHBIH) METO/bI
Coro3a KOMIIO3UTOPOB Y30eKkucTana, mpodeccopa MY3BIKOBETYECKOTO aHajausa. ®dopma
Hyxkycckoro ¢mmana TamkeHTcKo MIPOU3BEJCHNS PACCMAaTPUBAETCS C TOUYKH 3PEHUS
roCy/IlapCTBEHHOW KOHCEpPBAaTOPHH Y30eKuCTaHa KOMITO3UIIMOHHON JIOTHKM 4YacTed M pa3felios,
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FapMOHUYECKMM sA3BIK — C OINOpoM Ha
(YHKUMOHAIBHYI0O W JIMHEapHYI0 TapMOHHUIO,
dbakTypa u TemOpoBas Ipamaryprusi — B
KOHTEKCTE OpPKECTPOBOIO IHCHbMa A OpPKECTpa
HapOJHbIX  HMHCTPYMEHTOB. Takoil  moaxon
MO3BOJIIET  PacCMOTPETh  MPOU3BENCHHE  Kak
eIMHYI0 XYI0)KECTBEHHYIO CHCTEMY, B KOTOPOM
¢dopma, rapMOoHHA U (aKTypa HaXOIATCS B TECHOM
JIpaMaTypruyeckoil B3aUMOCBSI3H.

Pe3yabTatel u o0cy:xnenune. OpkecTpoBoe
npoussenenue «Emuap 6axopw» HamMcaHo B
CIIOKHOHM TpEXJacTHON (hopMe ¢ pa3BUBAIOMIECHCS
CEpPENMHONM M 3E€pKANBHON penpu3oi, B TeMIIe
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MPOW3BENCHUSI MOXET OBITh  Ipe/CTaBJIeHA
crenyromuM obpasom: | gacth — A B B! B? B?
(8+16+16+16+16 TakToB); Il gacTh (cepemuua) —
B B (16+8 rtakroB); IIl wacts (pempusza) — A (9
TaKTOB).

Yacrs 1. IlepBas yacTe nbechl HamucaHa B
NpOCTOH JByx4acTHOU (opme, rae mepBas Tema
«A» mpencraBiseT cO00HM KIIACCHYCCKUN TIEPHO]T
B (a MUHOpE, TOPKECTBEHHOTO, IMpPa3JTHUIHOTO
XapakTepa, OCHOBAHHOTO HAa PUTME JOWpHI B
pasmepe 4/4 (BHYTpPUTAKTOBas CHHKOIA). Peskas
CMEHA PErucTpa MPOUCXOIUT HA TPUOJSIX 4/4 — OT

Allegro. OO6mas  KOMIIO3MIMOHHAs  CXeMa «JI0» TPETheH OKTaBhI 110 «(ay MaJoi OKTaBHI.
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Bropas tema «B» mepBoil yactu mpocToit
JIBYX4acTHOW  (GopMBl  MMeeT ToMO]OHHO-
rapMOHHUYECKHH CKial, rae (Gakrtypa OeauTcs Ha
Tpu 1wiacta: 1) 0Oac, M3JIOKEHHBIH LEIBIMH
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JUIMTETIBHOCTAMY; 2) pa3BEPHyTas TapMOHHUS B
CpeHeM perucrpe; 3) BEICOKO Mapsias MeJIo s,
NpoAoJDKaroImas  Mpa3sgHUYHOE  HACTPOCHHE
MEepBON TEMBI «A» W MOBTOPSIOIMIAS PUTM JOWPHI



(b-moll, tr. 14-18). Jlpromascs MemomudecKas
TeMa mepBoil wactu «B» Onm3ka mo Xxapaktepy
TeMe «A», HO oOmamaer Oojiee TPO3pavHON
rapMOHMEH, OCHOBAaHHOW Ha JAMATOHUYECKHX
Tpe3Byuusix VI um VII cTyneHel OgHOMMEHHOTO
MaXXOpO-MUHOpa, a TakXe Ha TapMOHHYECKOU
nocienoBaTensHOCTH t — d — s — t, XapaKkTepHOit
JUTsL HATYPaJIbHOTO MUHOPA.

Yacte II (cepeauna). Cpeassisi YacTh
CIIO)KHOW TpéxdacTHOW (OpPMBI OCHOBaHA Ha
pa3BUTUM TeMbl «B» W3 MEepBOM 4acTH, IPU 3TOM
FapMOHMYECKUI TIACT OCTaéTcd HEU3MEHHBIM.
Paznuunbie (akTypHBIE M3MEHEHHS, NPOBE/CHHE
TEMBl B PasHBIX OPKECTPOBBIX MHCTPYMEHTaX
(TeMOpOBBbIE N3MEHEHUS) U PE3KUE TUHAMUYECKUE
KOHTPAacTbl NPHUBOAAT K 3aBEPIICHUI0 BTOPOU
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YaCTH TIepBOHAYAIBHBIM NPOBEIECHHEM TEMBI «B»
B COKpaIl€HHOM BapuaHTe, Ha mf, B (ha MuHOpE, B
(hopme KBaIpaTHOTO TIEPHOIA.

Yacte III (penpusa). Tperbs 4acTh NMbechl
«Emap Gaxopu» HAuMHAETCA C IIPOBEJEHHS
TeMbI «B» B coims MmuHOpe Ha ff, comocraBisiemoro
¢ ¢a wmuHOpoM. ['OMOQOHHO-TapMOHHUYECKAsS
(hakTypa ¢ UIMPOKUM AHMANA30HOM (OT «COJbY

KOHTPOKTaBbl O  «pe€» TPETbeH  OKTaBhl)
BO3BpalllaeT CHymiaTeass B  TOPKECTBEHHYIO,
npo3payHyro  atMocdepy  Hayaja  IIbECHI,

3aBepmias e€ Temond «A» B (dopme mepuoma Ha
kpemengo fff. Oto omHa W3 pazHOBUAHOCTEH
TPEXYACTHOU (POPMBI C 3ePKATBHBIM OTPAKEHHEM
TEM B perpH3e.
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IMeeca «Fmmap 6Gaxopu» JK.Uapmemosa
SIBISETCS  OAHUM M3 SIPKUX [POU3BENCHUU
coBpeMeHHOCTH. E€ HeoOBIKHOBEHHO KpacuBasi,
3alOMUHAOIIAsACA MENOAUsl C  HEU3MEHHBIM
PUTMOM JOWpBl U COXPAHEHHEM TapMOHUM M
¢opMBI MacTepcku BapbHpyeTcss  (akKTypHO,
TeMOpPOBO, AWHAMUYECKH, COXPaHsIsl HpPU 3TOM
€IMHOE HACTPOCHHE Ipa3[JHUKA, TOPXKECTBA
MOJIOJEXKMU.

3akil0ueHue. OpxkecTpoBas mbeca
XK. Yapmemosa «Emmap 6axopu»  3aHMMaeT
JIOCTOIfHOE MECTO B pemepTyape OpKecTpOB
HapOJIHBIX  HWHCTPYMEHTOB  COBPEMEHHOCTH.

1. Kamanosa ['.M. Monorpadus. — 2024,

LenocTHpIil aHamM3 TPOM3BEACHUS IOKa3bIBAEeT,
YTO KOMIIO3UTOP MACTEPCKH COYETAET ONOpy Ha
HAaIlMOHAJIBHBIH PUTMHYECKUH TEPBOMCTOYHUK
(puT™M JOUPHI) C COBPEMEHHBIM TapMOHHYCCKHM
S3BIKOM W PAa3BUTOM OPKECTPOBOM (PaKTypoOii,
co3maBasg TPOUM3BEACHHE, JOCTYITHOE IIMPOKOH
ayJUTOPUM W OJHOBPEMEHHO XYyI0’KECTBEHHO
3HayuMoe. JlanbHeiilliee HW3y4YeHUe TBOPUYECTBA
K. YapmiemoBa, B 4YaCTHOCTH €r0 OPKECTPOBBIX
COYMHEHMH,  TpeNCTaBIsIeT  HMHTEepec Ui
UCCJEOBAaHUsl TyTEH pa3BUTHS COBPEMEHHOU
y30€KCKOM MY3BIKH JUIS OpKEcTpa HapOJHBIX
HUHCTPYMEHTOB.

Jlutepatypa

2. My3bIKallbHBIM SHUUKIONEANYECKU coBaps. — M., 1993.
3. MyxammennuaoB H. Antonorus. — Hykyc: Kapakannakcran, 2024.
4. Aonynaesa P. ®opremmano. — Hykyc: Mmmmraz, 2023.
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DASTURIY HAM ZAMANAGOY USILLARDIN XALIQ SAZLARI ORKESTRI
REPERTUARINDAGI SINTEZI
Hikmat Rajabov — professor
Ozbekstan mamleketlik konservatoriyasi Nokis filiali
Saz atgariwshiligi kafedrasi

CHUHTE3 TPAJUIIMOHHBIX U COBPEMEHHBIX METOJOB B PEIIEPTYAPE OPKECTPA
HAPOAHBIX UHCTPYMEHTOB
Xukmat PagxadoB — npogeccop
Kaghedpvl UHCMPYMEHMATLHOZO UCNOIHUMETbCNEA
Hyxyccxozo ¢unuana I'ocyoapcmeennotil koncepsamopuu Y3bexucmana

SYNTHESIS OF TRADITIONAL AND MODERN METHODS IN THE REPERTOIRE OF THE
FOLK INSTRUMENTS ORCHESTRA
Hikmat Rajabov — Professor
Department of Instrumental Performance,
Nukus branch of the State Conservatory of Uzbekistan

Tayamish sozler: xaliq sazlar orkestri, dastariy usil, zamanagdy usil, sintez, orkestrlestiriw,
repertuar, milliy lad, garmoniya, tembr, doretiwshilik izleniw.

Rezyume. Maqalada xaliq sazlar orkestri repertuarindagi dastariy hdm zamanagdy usillardin sintezi
talqilanadi. Onda o6zbek xaliq sazlart orkestrinin tariyxity qaliplesiw basqishlar, saz asbaplarin
temperirlengen garmoniyaga sdykeslep qayta quriw procesi, zamanagdy kompozitorlar doretiwshiliginde
milliy lad tiykarin zamanagdy garmoniya tili, orkestrlestiriw ham dirijyorliq dastar menen birlestiriw jollari
uyrenilgen.

KawueBbie cioBa: OpKecTp HApOIHBIX HWHCTPYMEHTOB, TPAJAWIMOHHBIA METOJ, COBPEMCHHBIN
METOA, CUHTE3, OPKECTPOBKA, penepTyap, HallMOHAJIbHbIN J1a]], FapMOHUs, TeMOP, TBOPUYECKUI ITOUCK.

Pe3ome. B craThe aHanmM3MpyeTcsl CHHTE3 TPAJUIMOHHBIX U COBPEMEHHBIX METOJIOB B penepTyape
OpKeCTpa HapOIHBIX MHCTPYMEHTOB. PaccMaTpHBalOTCSI MCTOPUYECKUE 3TAIlbl (POPMHUPOBAHUSA Y30EKCKOTO
OpKecTpa HapOIHBIX HMHCTPYMEHTOB, MPOLECC PEKOHCTPYKLUUH HWHCTPYMEHTOB JJsi COOTBETCTBHUS
TEMIIEPUPOBAHHON T'apMOHUM, a TakXe CHOCOObl COEAMHEHHS HALMOHAIBHOM JIaJOBOH OCHOBBI C
COBPEMEHHBIM TapMOHUYECKUM SI3BIKOM, OPKECTPOBKOM M JUPWKEPCKOM Tpajuuuell B TBOPYECTBE
COBPEMEHHBIX KOMIIO3UTOPOB.

Keywords: folk instruments orchestra, traditional method, modern method, synthesis, orchestration,
repertoire, national mode, harmony, timbre, creative search.

Summary. The article analyzes the synthesis of traditional and modern methods in the repertoire of
the folk instruments orchestra. It examines the historical stages of the formation of the Uzbek folk
instruments orchestra, the process of reconstructing instruments to match tempered harmony, and the ways
of combining the national modal foundation with modern harmonic language, orchestration and conducting
tradition in the work of contemporary composers.

Kirisiw. Xaliq sazlar orkestri 6neri XX garmoniyan1 ham orkestrlestiriw usillarin1 qollaw
asirdin birinshi yariminda galiplesken bolip, ol processi boldi. Ust maqalada xaliq sazlar1 orkestri
milliy sazlardi jamaatlik tarde birlestirip repertuarinda dastiriy hdm zamanag6y usillardin
orinlawdm jana formasin doretti. 1930-jillardin sintezi qanday darejede ham ganday formalarda
aqur1 — 1940-j1llardin baslarinda Yunus Rajabiydin amelge asatuginlig talqilanadi.
baslamast menen sholkemlestirilgen birinshi Metodlar. Izertlewde tariyxiy-salistirmali,
rasmiy “Ozbek xaliq sazlar1 orkestri” bul strukturalig-funkcional ham kompleks tallqilaw
procestin tiykargi baspaldagi boldi. Sonnan berli usillar1  qollanildi. Xaliq sazlart orkestrinin
otken asirlik dawir dawaminda xaliq sazlari qaliplesiw tartyxina baylanish ilimiy-metodikaliq
orkestri 0z repertuarin ham atqanwshiliq adebiyatlar, orkestr repertuarmin garezsizlik
ameliyatin dawir talaplarina saykes rawajlandirip dawirindegi ham alding1 dawirlerdegi
keldi. Bunday rawajlamiwdin en ahmiyetli tarepi — shigarmalari, somin menen birge zamanagoy
dastiriy milliy tiykardi (maqom, xaliq nama- kompozitorlardin ~ orkestr ~ ushin  jazilgan
qosiqglari, milliy lad sistemalar1) saqlaw menen bir shigarmalar1 salistrmali turde talqilandi. Bul
wagqitta zamanagdéy kompozitorllq texnikani, jantasiw dastiuriy ham zamanagdy elementlerdin
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repertuardagi  Ozara
mumkinshilik berdi.
Natiyjeler ham talqilaw. Xaliq sazlari
orkestrinin qaliplesiw tariyxi som korsetedi, bul
jamaat déslep dastiriy sazlardi jamaatlik tarde
birlestiriw magsetinde doregen. Biraq dastariy
sazlardin kopshiligi (misali, surnay siyaqli sazlar)
orkestr fakturasina toliq siymaganligtan, XX
asirdin dawaminda bir qatar sazlar qayta islengen
ham janadan jaratilgan: dutor-bas, rubob-prima,
girjek-bas, girjek-kontrabas siyaqli sazlar tap usi
magqsette doretilgen. Bul — dastariy sazlardi
zamanagOy orkestr talaplarina, atap aytqanda,
garmoniyaga ham kép dawishi  fakturaga
saykeslestiriwdin daslepki ham en ahmiyetli
gademi boldi. Désturiy tiykar — maqom ham xaliq
nama-qosiqlarinin  orkestr repertuarindagi orn.
Xaliq sazlart orkestrinin repertuarinda dasturiy
tiykar — maqom jollari, xalig nama ham
gosiglarimin  orkestrlestirilgen nusqalar1 arqali
saqlanadi. Bunday shigarmalarda kompozitor
yamasa orkestrlestiriwshi dastiriy nama sizigin,
ritmikaliq tiykardi (misali, doyra ritmin) ham
milliy lad sistemasimin 6zgesheligin  saglawga
itibar beredi. Bunday jantasiw arqali orkestr xaliq
doretiwshiligi menen tikkeley baylanista qaladi
ham milliy identikaligt1 saqlaw waziypasin
orinlaydi. Zamanagoy garmoniya ham kop dawislh
faktura - kompozitorliq izlenmwler. XX &sirdin
ekinshi yariminan baslap zamanagéy bastakorlar
xaliq sazlar1 orkestri ushin shigarmalar jaratqanda
Yevropa akademiyaliq muzika dasturine tan
garmoniyaliq hdm polifoniyaliq usillardi gollana
basladi. Funkcional garmoniya, sekundalik
gatlamlar menen boyitilgan akkordlar, kop dawish
faktura siyaqli zamanagoy qurallar1 milliy nama
materiall menen birlestirilip, orkestr
shigarmalarinin =~ tembrlik ham  dinamikaliq
mumkinshiliklerin bargan saym keneytip bardu.
Sonin menen birge koplegen kompozitorlar milliy
lad sistemasinin 6z qasiyetlerin saqlawga itibar
berip, garmoniyan1 milliy nama tdbiyatina
saykeslestiriw jolin izleydi. Orkestrlestiriw ham
tembr dramaturgiyasindagl sintez. Zamanagdy
orkestrlestiriw ameliyatinda dastariy sazlardin
tembr mumkinshilikleri janasha ashiladi: bir tema
har quyli sazlar toparinda qayta-qayta oOtkerilip,
tembr  Ozgerisleri  arqali  dramaturgiyaliq
rawajlaniw  doretiledi. Bul usil — dastariy

gatnasin aniqlawga
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variaciya principinin (bir namanin har qiyh tirde
qaytalamiw1) zamanagdy orkestr fakturasinda
janasha Kkorinisi delinedi. Sonin menen birge
dinamikaliq kontrastlar, registrlik 6zgerisler ham
ritmikaliq quramalastirtw  siyaqli  zamanagdy
kompozitorliq qurallar1 dastiriy nama materialina
jana  korkemlik  keskinlik ham  keneygen
anlatiwshiliq beredi. Dirijyorliq dastiri ham
orkestr atqartwshiliq madeniyatimin rawajlaniwi.
N.Mironov, A.Petrosyants, D.Zokirov, F.Sodiqov
siyaqli dirijyorlar tarepinen tiykar salingan xaliq
sazlar1 orkestri dirijyorlig mekteb1 hézirgi kinge
shekem izbe-iz dawam etip kelmekte. Keyingi
dawirlerde bul iske ulken ules qosgan dirijyorlar
qatarinda M.Bafoyev ham basqa zamanagdy
dirijyorlardin atlar1 atap o6tiledi. Olardin iskerligi
orkestr atqartwshiligin jana basqishqa alip shigip,
zamanagOy kompozitorlardin shigarmalarin ken
ugit-nasiyat qiliw, atqariwshiliq madeniyatin
joqarilatiw  ham dastiriy ham zamanagdy
repertuardi saykes turde birlestiriw bagdarinda
ahmiyetli x1zmet atqardu.

Jogarida  keltirilgen  talqilawlar  som
korsetedi, xaliq sazlar1 orkestri repertuarindagi
dastariy ham zamanagoy usillardin sintezi bir-
birine garama-qarst emes, balki 6zara toltirtwshi
eki tarep sipatinda amelge asadi. Dastlriy tiykar
(maqom, xaliq namai, ritmikaliq negiz) orkestr
repertuarinin - milliy 6zgesheligin  tamiyinlese,
zamanagdy  garmoniyaliq,  polifonik  ham
orkestrlestiriw usillar1 bul tiykardi zamanagoy
tinlawsh1 qabil etiwine say keneytedi ham
bayitadi. Bunday sintez xaliq sazlar1 orkestrin tek
dastariy janaliq muzeyi emes, al dawamh
rawajlanip baratirgan korkem oOner sipatinda
qaliplestiredi.

Juwmagq. Xaliq sazlari orkestri
repertuarinda dastariy hdm zamanagdy usillardin
sintezi — bul kérkem oOner trinin tabiyatina tan
obyektiv  rawajlamwi  esaplanadi.  Sazlardi
rekonstrukciyalaw, garmoniyaliq til,
orkestrlestiriw usillart hdm dirijyorliq dastarinin
rawajlaniw1 arqali xaliq sazlari orkestri 6zinin
milliy tiykarin saqlagan halda, zamanagoy
kérkemlik-texnikaliq mamkinshiliklerdi de iyelep
bardi. Keleshekte bul bagdardag: izertlewlerdi
zamanagoy bastakorlardin orkestr ushin jazilgan
shigarmalarinin teren talqilawi menen baylanish
halda dawam ettiriw magsetke muwapiq.
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CHOOSING TOPICS FOR ETUDES AND MUSICAL ETUDES: FORMING INNER ACTION AND
STAGE DEVELOPMENT
Rasulov Umid Urolboyevich — Acting Associate Professor
Department of "Musical Theater Arts", UzSIAC

Tayanch cy3nap: etyud, musiqiy etyud, mavzu, sahnaviy rivoj, ichki harakat, ichki ziddiyat, konflikt,
aktyorlik mahorati, psixofizik holat, ritm, musiqa, sahnaviy fikrlash, hayotiy kuzatuv.

Rezyume. Magqolada etyud va musiqiy etyudlar uchun mavzu tanlash jarayoni aktyorlik ta’limida
ichki harakat va sahnaviy rivojni shakllantirishning muhim omili sifatida tahlil qilinadi. Tashqi syujet hamda
insonning ichki ehtiyoj va ziddiyatlariga asoslangan ichki mavzu o‘rtasidagi farglar ochib beriladi.
Tadqiqotda hayotiy kuzatuvlarning amaliy ahamiyati, sahnaviy munosabatlarning o‘zgarish dinamikasi
hamda musiqiy etyudlarda musiqa, ritm va psixofizik impulslarni uzviy bog‘lash metodikasi yoritilgan.

KitroueBble c10Ba: 3TI0A, MY3bIKIBHBIHN 3TIOA, TEMa, CLIEHUYECKOE Pa3BUTUE, BHYTPEHHEE JeiCTBUE,
BHYTPEHHHI KOH(IUKT, akTEPCKOE MACTEPCTBO, NMCUX0()HU3NIECKOE COCTOSIHUE, PHTM, MY3bIKa, CIIEHIYECKOE
MBILIICHNE, )KU3HEHHOE HA0JII0ICHUE.

Pe3iome. B ctathe aHanmm3upyeTcs mporecc BEIOOpaA TEMBI JUISI STIOOB U MY3BIKAIBHBIX JTIOJIOB KaK
KJIIOYEeBOW 3Tam (OPMHUPOBAHHMA BHYTPEHHETO JEHCTBUS M CLEHHYECKOTO pPAa3BUTHS B AKTEPCKOM
oOpa3zoBaHuu. PackpeiBaeTcsi pa3iuune MEXIy BHEIIHUM CIOKETOM M BHYTPEHHEH TeMOW, OCHOBaHHOW Ha
NICUXOJIOIMYECKOM KOH(JIUKTE M HNOTPEOHOCTAX INepcoHaka. Ocoboe BHUMAaHUE YAENSETCS NPAaKTHUECKOH
3HAYMMOCTH KM3HEHHBIX HaONIONCHUN, OUHAMUKE HM3MEHEHMs CIIEHHYECKUX OTHOLICHWH, a TaKxke
cneunguKe UHTErPalK My3bIKH, PUTMA U IICUXO(PU3NUECKUX UMITYJIbCOB B MY3bIKAJIbHBIX 3TIOAX.

Keywords: etude, musical etude, topic, stage development, inner action, inner conflict, acting skills,
psychophysical state, rhythm, music, stage thinking, life observation.

Summary. The article analyzes the process of selecting topics for etudes and musical etudes as a
crucial stage in developing inner action and stage progression in acting education. It highlights the
distinction between external plot events and internal themes rooted in psychological conflict and character
needs. Special focus is given to the practical value of life observations, the dynamics of changing stage
relationships, and the specific methodology of integrating music, thythm, and psychophysical impulses
within musical etudes.

Aktyorlik san’atida sahnaviy jarayonning gandaydir hissiyot namoyon qilsa, etyud uchun
ishonarli va ta’sirchan bo‘lishi ko‘p jihatdan material tayyor bo‘ladi. Ammo tashqi harakatning
tanlangan materialning sifatiga bog‘liq. Aktyor mavjudligi har doim ham sahnaviy jarayon
ganchalik mahoratli bo‘lmasin, agar u ishlayotgan borligini anglatmaydi. Ba’zi hollarda sahnada
sahnaviy material ichki harakat va rivoj vogea bordek ko‘rinsa-da, ichki rivoj sezilmaydi.
imkoniyatiga ega bo‘lmasa, ijro tashqi shakl Bu esa, avvalo, mavzuning ichki harakat
doirasida qolib ketishi mumkin. Shuning uchun manbaiga ega emasligi bilan bog‘liq.
aktyorlik ta’limida etyudlar ustida ishlash Aslida etyud mavzusi oddiy vogea yoki
jarayonini to‘g‘ri tashkil etish bilan bir qatorda, qizigarli syujet emas. U insonni ichki jihatdan
etyud uchun mavzuni to‘g‘ri tanlash ham muhim harakatga majbur qiladigan ziddiyat, ehtiyoj yoki
ahamiyat kasb etadi. muammo manbaidir. Agar mavzu aktyorni qaror

Etyud bilan ishlashni boshlagan talaba gabul qilishga, tanlashga, kurashishga, kutishga
ko‘pincha “nimadir sodir bo‘layotgan” vaziyatni yoki o‘zgarishga majbur qilmasa, sahnaviy
topishga harakat qiladi. Uning fikricha, sahnada jarayonning rivojlanishi giyinlashadi. Shu nugqtai
odamlar kirib-chigsa, gaplashsa, harakat qgilsa va nazardan mavzu tanlashni etyud yaratishning
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dastlabki va hal giluvchi ijodiy bosqichlaridan biri
sifatida baholash mumkin. Chunki keyingi
harakat, munosabat, ritm, so‘z va musiqiy ifoda
ko‘p jihatdan aynan shu tanlovga bog‘liq.

Talabalar ~ bilan  ishlash  jarayonida
kuzatiladigan eng keng tarqalgan kamchiliklardan
biri — mavzuni tashqi syujet bilan adashtirishdir.
“Ikki inson uchrashdi”, “kimdir ketmoqda”, “xat
topildi”, “telefon bo‘ldi”, “eshik taqilladi” kabi
holatlar hali mavzu emas. Ular sahnaviy vaziyat
yoki tashqi vogeadir. Syujet asosan “nima sodir
bo‘lyapti?” degan savolga javob beradi. Mavzu
esa “inson bu voqgea ichida nimani boshdan
kechiryapti?” va “bu vaziyat uning ichki
dunyosida ganday o‘zgarish tug‘diryapti?” degan
savollarga javob beradi. Masalan, ikki insonning
uchrashishi tashqi voqea bo‘lsa, ulardan birining
ikkinchisiga ayta olmay turgan gapi mavzuga
aylanishi mumkin. Kimdir ketmoqda — tashqi
harakat, ammo uning ketish va qolish o‘rtasida
ikkilanishi ichki ziddiyatdir. Xat topilishi — fakt,
undagi haqiqatni bilishdan qo‘rqish esa ichki
jarayondir. Demak, tashqi vaziyatning o‘zi
sahnaviy = materialning  to‘liq  mazmunini
belgilamaydi. Uning ichida inson uchun muhim
bo‘lgan ichki ehtiyoj va qarama-qarshilik paydo
bo‘lsagina, mavzu sahnaviy harakat manbaiga
aylanadi. Aktyorlik san’atida insonning harakati
ko‘pincha tashqi sababdan emas, ichki ehtiyojdan
kelib chiqadi. Shuning uchun talaba mavzu
tanlayotganda voqeaning qanchalik qiziqarli
ekaniga emas, ushbu vogea insonni qganday
harakatga keltirishiga e’tibor qaratishi lozim.

Talabalar ko‘pincha kuchli etyud yaratish
uchun katta va dramatik voqea kerak, deb
o‘ylaydilar. Shu sababli janjal, xiyonat, ajralish,
kasallik, o‘lim =xabari, avariya kabi holatlarga
murojaat qiladilar. Bunday mavzular, albatta,
katta dramatik imkoniyatga ega bo‘lishi mumkin.
Ammo tashqi dramatizmning o‘zi yaxshi etyud
yaratish uchun yetarli emas.

Agar aktyor sahnaga tayyor xiyonat fakti
bilan chiqsa va darhol bagqirish, ayblash yoki
yig‘lashga o‘tsa, tomoshabin vogeaning natijasini
ko‘radi, lekin uning ichki paydo bo‘lish jarayonini
his qilmasligi mumkin. Chunki aktyor uchun eng
muhim bosqich — faktni gabul qilish, tushunish,
baholash va wunga munosabat shakllantirish
jarayoni qisqarib ketadi. Aksincha, oddiy
vaziyatdagi kuchli ichki ziddiyat katta sahnaviy
imkoniyat berishi mumkin. Masalan, inson
ketishga qaror gilgan, ammo ketolmayapti. Tashqi
vogea juda sodda. Lekin uning ichida qolish va
ketish o‘rtasida kuchli kurash mavjud. U
narsalarini yig‘adi, to‘xtaydi, yana o‘ylaydi,
eshikka qaraydi, qaroridan qaytishga harakat
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giladi. Natijada eng oddiy harakat ham ichki
mazmunga ega bo‘ladi. Shuning uchun sahnaviy
ta’sir tashqi voqeaning kattaligiga emas,
insonning shu voqea ichidagi ichki bosimi va
munosabatiga bog‘lig. Kuchli etyud mavzusining
asosida insonning ichki ziddiyati yotadi. Bu
ziddiyat doimo ikki inson o‘rtasidagi ochiq
to‘qnashuv shaklida bo‘lishi shart emas. U
insonning o‘zida ham kechishi mumkin. Inson
kechirmoqchi, lekin  kechira  olmayapti;
ketmoqchi, lekin qolishni xohlayapti; haqiqatni
aytmoqchi, lekin = ogibatidan  qo‘rqyapti;
ishonmoqchi, ammo shubha uni ushlab turibdi;
yaqginlashmoqchi, lekin rad etilishdan qo‘rqyapti.
Ana shunday ichki qarama-qarshiliklar aktyorni
harakatga keltiradi. Talaba mavzu tanlayotganda
o‘zidan “Qahramon nimani xohlaydi?”, “Unga
nima  to‘sqinlik  qilyapti?”, “U  nimani
yo‘qotishdan qo‘rqyapti?”, “U nimani ayta
olmayapti?”, “U qanday qaror qabul qilishi
kerak?” kabi savollarni so‘rashi muhim. Bu
savollarga javob topilganda mavzuning ichki
harakat manbai ham aniqlashadi. Natijada aktyor
tayyor hissiyotni ko‘rsatishga emas, vaziyat ichida
qaror qabul qilishga va yashashga harakat giladi.

Etyud uchun eng samarali materiallardan
biri hayotning o‘zi hisoblanadi. Talaba ba’zan
sahnada qiziq ko‘rinadigan “teatrbop” voqea
izlaydi. Bunday yondashuv esa sun’iylikka olib
kelishi mumkin. Aslida oddiy hayotiy vaziyatlar
ko‘pincha kuchli sahnaviy imkoniyatga ega.

Kimningdir uzoq sukut saqlashi, bir
insonning boshqasiga garay olmasligi, telefon
gqo‘ng‘irog‘ini kutish, kechikkan odamni kutish,
muhim gapni ayta olmaslik, qaror gabul qilishda
ikkilanish kabi holatlar etyud uchun gimmatli
material bo‘la oladi. Chunki hayotdagi haqiqiy
dramatizm ko‘pincha tashqi harakatda emas, ichki
bosimda namoyon bo‘ladi. Shu sababli aktyorlik
ta’limida talabaning kuzatuvchanligini
rivojlantirish muhim. U insonlarning faqat tashqi
harakatlarini emas, ichki holatning tana, nafas,
garash, pauza va harakat ritmi orqali qanday
namoyon bo‘lishini ham kuzatishi kerak. Masalan,
yolg‘on gapirayotgan insonning nafasi o‘zgarishi,
kutayotgan odamning harakat ritmi buzilishi,
garor qabul gila olmayotgan insonning pauzalari
uzayishi yoki kimgadir qarashdan qochishi aktyor
uchun muhim kuzatuv materialidir.

Shaxsiy hayotiy tajriba ham mavzu
tanlashda katta ahamiyatga ega. Aktyor o°zi ichki
jihatdan tushungan holatni organikroq his qilishi
mumkin. Biroq shaxsiy tajribani sahnada aynan
takrorlash shart emas. Muhimi, shaxsiy tajriba
orqgali inson holatining ichki mohiyatini anglash
va uni badiiy sahnaviy jarayonga aylantirishdir.



To‘g‘ri tanlangan mavzuning asosiy
belgilaridan  biri unda rivoj imkoniyati
mavjudligidir. Sahna bir xil emotsional holatni
uzoq vaqt ushlab tura olmaydi. Agar etyud
boshidan oxirigacha bir xil kayfiyatda qolsa, unda
harakat va rivoj susayadi. Talaba ba’zan “qayg‘u”
mavzusida etyud yaratib, boshidan oxirigacha
gayguli holatni ko‘rsatadi. Yoki “qo‘rquv”
mavzusida doimiy ravishda qo‘rqqan insonni
tasvirlaydi. Bunday yondashuvda tashqi holat bor,
ammo  ichki  jarayon  yetarli  darajada
rivojlanmaydi.  Kuchli etyudda  munosabat
o‘zgarib borishi kerak. Ishonch shubhaga, kutish
umidsizlikka, yaqinlik uzoqlashishga, xotirjamlik
xavotirga, ichki bosim esa qarorga aylanishi
mumkin. Ana shu o‘zgarishlar sahnaviy rivojni
ta’minlaydi. Shuning wuchun talaba mavzu
tanlayotganda “Etyud oxirida qgahramon boshidagi
inson bo‘lib qoladimi yoki uning munosabati
o‘zgaradimi?” degan savolni o°ziga berishi lozim.
Agar mavzu hech ganday ichki o‘zgarishni talab
gilmasa, uni qayta ishlash maqsadga muvofiq.

“Xiyonat” tashqi jihatdan kuchli dramatik
mavzu bo‘lib ko‘rinishi mumkin. Lekin uning
sahnaviy yechimi ichki jarayonga bog‘liq. Agar
etyud xiyonat fakti allagachon ma’lum bo‘lgan
holatdan boshlansa, aktyor darhol jahl, baqiriq va
ayblovga o‘tishi mumkin. Bunday holatda tashqi
konflikt bor, ammo ichki rivoj qisqaradi.
Aksincha, etyudni shubhaning paydo bo‘lishidan
boshlash mumkin. Qahramon avval kichik bir
o‘zgarishni sezadi. Oddiy gap, kutilmagan javob
yoki partnyorning odatiy bo‘lmagan harakati unda
shubha uyg‘otadi. U darhol xulosa qilmaydi,
o‘zini ishontirishga harakat qiladi. Keyin yana bir
belgi paydo bo‘ladi va shubha kuchayadi. Shu

jarayonda qahramonning ichki  munosabati
o‘zgarib boradi: inkor ishonchsizlikka,
ishonchsizlik esa haqiqatni qgabul qilishga

yaqginlashadi. Aktyorning nafasi, qarashi, harakati
va pauzalari ham ana shu ichki o‘zgarish bilan
birga  shakllanadi. = Bunday  yondashuvda
tomoshabin tayyor xiyonat faktini emas, balki
shubhaning ganday qilib ichki haqgiqatga
aylanayotganini kuzatadi. Bu esa sahnaviy
jarayonni ta’sirchan qiladi.

“Ketish yoki qolish” mavzusi ham tashqi
jihatdan juda sodda, ammo ichki rivoj uchun
qulay materialdir. Agar qahramon sahnaga tayyor
qaror bilan kirsa, sahnaviy jarayon qisqaradi. Agar
qaror hali gabul gilinmagan bo‘lsa, ichki kurash
uchun imkoniyat paydo bo‘ladi. Qahramon
narsalarini yig‘adi, keyin to‘xtaydi. Atrofga
qaraydi, nimanidir eslaydi, eshik tomon yuradi,
yana qaytib keladi. Uning har bir harakati qaror
gabul qilish jarayoni bilan bog‘lanadi.
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Bu yerda katta tashqi voqea talab
gilinmaydi. Insonning ichki kurashi harakat uchun
yetarli material beradi. Shu sababli mavzu

tanlashda tashqi voqeadan ko‘ra, qahramonning
ikki qarama-qgarshi ehtiyoj o‘rtasida qolishi
ko‘proq sahnaviy imkoniyat berishi mumkin.

Musiqiy etyudlarga mavzu tanlash oddiy
etyudga nisbatan yanada nozik yondashuvni talab
qiladi. Chunki bu yerda aktyorlik harakati bilan
bir qatorda musiqa, ritm, temp, nafas va jismoniy
impuls ham ishtirok etadi. Musiqa musiqiy
etyudda tashqi bezak yoki oddiy fon vazifasini
bajarmasligi kerak. U aktyorning ichki jarayoni
bilan uzviy bog‘langandagina sahnaviy vazifasini
to‘liq bajaradi. Shuning uchun musiqiy etyud
yaratishda avval musiqani tanlab, keyin unga
mavzu qidirishdan ko‘ra, dastlab mavzu va ichki
jarayonni belgilash, keyin shu jarayonga mos
musiqiy materialni tanlash maqsadga muvofiq.
Masalan, “kutish” mavzusida musiqa dastlab erkin
va keng ritmda boshlanishi, vaqt o‘tishi bilan
ichki  taranglikni ~ kuchaytirishi ~ mumkin.
Aktyorning nafasi o‘zgaradi, harakatlari qisqaradi,
pauzalari uzayadi, diqqati eshik yoki tashqi
tovushlarga ko‘proq bog‘lanadi. Musiqa esa shu
ichki bosimning davomiga aylanadi. Demak,
musiqiy etyudda mavzu va musiqa bir-biridan
alohida emas, yagona sahnaviy organizm sifatida
rivojlanishi lozim.

Talabaga tayyor mavzu berishdan ko‘ra, uni
mustaqil  izlanishga yo‘naltirish maqsadga
muvofiq. Buning uchun pedagog mavzuning
tashqi tomonidan ko‘ra, uning ichki harakat
manbaini aniqlashga yordam beruvchi savollardan
foydalanishi mumkin. Talaba avvalo ushbu
vaziyatda inson nimani xohlayotganini, unga nima
to‘sqinlik qilayotganini va nimani yo‘qotishdan
go‘rqayotganini aniqlashi lozim. Shuningdek,
gahramonning ayta olmayotgan gapi, ichki
qarama-qarshiligi, qabul qilishi kerak bo‘lgan
qarori va etyud davomida uning munosabati
ganday o‘zgarishi haqida o‘ylashi kerak.
Mavzuning harakat va rivoj tug‘dirishi, aktyorni
tayyor emotsional holatni ko‘rsatishga emas,
jarayonni boshdan kechirishga olib kelishi muhim.
Musiqiy etyudda esa mavzu musiqa, ritm, nafas
va psixofizik harakat bilan organik birlasha olishi
kerak. Pedagog uchun mavzu tanlash jarayoni
talabaning ijodiy fikrlashini shakllantirishning
muhim vositalaridan biridir. Talaba tayyor
syujetlarni ko‘chirib olishga emas, hayotdagi
holatlarni kuzatish, ularning ichki mazmunini
anglash va shu asosda sahnaviy material
yaratishga o‘rganishi kerak.

Bunda pedagog talabaning mavzusini
darhol rad etishdan ko‘ra, uni savollar orqali



chuqurlashtirishi samarali natija beradi. Masalan,
talaba “ajralish” mavzusini tanlasa, pedagog
undan ajralishning o‘zida nimasi qiziq ekanini,
qahramon nimani yo‘qotishdan qo‘rqayotganini,
golishni xohlayaptimi yoki ketishni istayaptimi,
ayta olmagan gapi bor-yo‘qligini so‘rashi
mumkin. Shu savollar natijasida umumiy
“ajralish” mavzusi aniq ichki mavzuga aylanadi.
Masalan, inson ketishni xohlab turib, sevgan
kishisini tashlab keta olmasligi yoki munosabat
tugaganini gqabul qila olmasligi kabi aniq ichki
konflikt paydo bo‘ladi. Bunday yondashuv
talabaning sahnaviy fikrlashini chuqurlashtiradi va
uni tashqi syujetdan ichki jarayonga olib o‘tadi.

Etyud va musiqiy etyudlarga mavzu tanlash
aktyorlik mahoratini o‘qitish jarayonidagi muhim
ijodiy bosqichlardan biri hisoblanadi. Chunki
keyingi sahnaviy jarayon — harakat, munosabat,
ritm, so‘z, musiqa va ichki rivoj — ko‘p jihatdan
tanlangan mavzuning tabiatiga bog‘liq. To‘g‘ri
tanlangan mavzu shunchaki qiziqarli vogeani
emas, insonni ichki jihatdan harakatga majbur
qiladigan ziddiyatni o‘z ichiga oladi. U aktyorni
qaror qabul qilishga, tanlashga, kurashishga,
kutishga, shubhalanishga va o°zgarishga olib
keladi. Mavzu va syujetni bir-biridan farqlash bu
jarayonda alohida ahamiyatga ega. “Ikki inson
uchrashdi”, “kimdir ketmoqda”, “xat topildi” kabi
holatlar tashqi vaziyatdir. Mavzu esa shu vaziyat
ichidagi insonning ichki kurashi — ayta olmaslik,
kechira olmaslik, yo‘qotishdan qo‘rqish, shubha,
tanlov yoki qarorsizlikdir.

Mavzuning tashqi dramatizmga emas, ichki
harakatga asoslanishi ham muhim. Katta janjal,
xiyonat, avariya yoki og‘ir xabar avtomatik
ravishda kuchli etyud yaratmaydi. Aksincha,
oddiy kutish, sukut, ikkilanish yoki bir insonning
boshqasiga qaray olmasligi katta sahnaviy ta’sirga
ega bo‘lishi mumkin. Chunki sahnaviy kuch
tashqi vogeaning kattaligida emas, insonning ichki
bosimida namoyon bo‘ladi.
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Etyud mavzusining yana bir muhim
Xxususiyati — rivoj imkoniyati. Agar gahramon
boshidan oxirigacha bir xil holatda qolsa,
sahnaviy jarayon bir nuqtada to‘xtaydi. Shuning
uchun mavzu ishonchning shubhaga, kutishning
umidsizlikka, yaqinlikning uzoqlashishga yoki
ichki bosimning qarorga aylanishi kabi
o‘zgarishlarni keltirib chiqarishi lozim.

Musiqiy etyudlarda bu talab yanada
murakkablashadi. Musiga tashqi bezak emas,
balki ichki harakatning davomi bo‘lishi kerak.
Tanlangan mavzu aktyorning ichki ritmi, nafasi,
harakat tempi va  psixofizik  holatining
o‘zgarishiga imkoniyat bersa, musiga ham shu
jarayon bilan birga rivojlanadi. Aks holda musiga
sahnada alohida gqatlam bo‘lib qolib, aktyorlik
harakati bilan organik birlasha olmaydi.

Shu ma’noda etyud uchun mavzu tanlashni
“nima haqida sahna qilamiz?” degan savol bilan
cheklab bo‘lmaydi. Asosiy savol “bu mavzu
insonning ichida nimani o‘zgartiradi?” degan
savol bo‘lishi kerak. Talaba ana shu savolga javob
topa olsa, oddiy hayotiy vaziyat ham mazmunli
sahnaviy jarayonga aylanishi mumkin. Uning
vazifasi tayyor dramatik holatni topish emas, balki
hayotdagi holatlar ortida yashiringan insonning
ichki harakatini ko‘ra bilishdir.

Demak, kuchli etyudning asosi tashqi
vogeaning kattaligida emas, uning inson qalbida
ganday jarayon tug‘dirishidadir. Mavzu aktyorni
harakatga keltirsa, harakat rivojni tug‘diradi; rivoj
esa sahnaviy hayotni paydo qiladi. Musiqiy
etyudda esa shu jarayonga ritm, nafas va musiqa
qo‘shilib, ichki harakatning yanada ta’sirchan
sahnaviy ifodasiga aylanadi. Shu sababli aktyorlik
ta’limida talabaga mavzu tanlashni o‘rgatish —
unga shunchaki syujet topishni emas, insonni
kuzatish, ichki ziddiyatni anglash va uni sahnaviy
harakatga aylantirishni o‘rgatish demakdir.
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KiroueBbie cioBa: xopeorpaduyeckoe MbIIUICHHE, CTEMHAas IUIACTUKA, HApoJHas Xopeorpadus,
TaHIIEBAIBHBIA (DONBKIOP, CIEHWYECKass WHTEpIpeTanys, STHOXopeorpadus, TpaJWIMOHHAS KYJIbTYpa,
TUIACTUYECKUH SI3bIK, PETHOHAIbHBIEC TAHLEBAJILHBIC TPAJULIMU.

Pe3rome. B crarbe mnpencraBiieH CPABHUTENBHBIM AHAIN3 KapakKalIMaKCKOd M KallKagapbHUHCKOU
TAHLEBAIbHBIX TPAAMLUI B KOHTEKCTE (HOPMHUPOBAHHUS CTEIHOIO THUIA XOPEOrpa)uuecKoro MBIILICHHS.
PaccMaTpuBaroTcsi OCOOCHHOCTH TIACTUYECKOTO $3bIKA, PUTMHUYECKOH CTPYKTYpBI, MPOCTPAHCTBEHHOU
OpraHu3allid M CLEHHYECKOM WHTepHpeTauuu HapogHod xopeorpaduu. Ocoboe BHUMaHHE yAensercs
BIIMSIHUIO TIPUPOJHON Cpelbl, TPaJULIMOHHOIO YKIaga >XH3HH, TPYAOBOro (OJbKIOpa U OOpsSIOBOH
KYJIBTYPbI Ha OPMHUPOBAHHE PErHOHANBHBIX TAHIIEBAIBHBIX CUCTEM.

Tayanch so‘zlar: xoreografik tafakkur, cho‘l plastikasi, xalq xoreografiyasi, raqs folklori, sahna
talqini, etnoxoreografiya, an’anaviy madaniyat, plastik til, mintaqaviy raqs an’analari.

Rezyume. Magqolada qoraqalpoq va Qashgadaryo rags an’analarining dasht tipidagi xoreografik
tafakkur shakllanishi nuqtayi nazaridan qiyosiy tahlili amalga oshirilgan. Unda xalq xoreografiyasining
plastik tili, ritmik tuzilishi, harakatlarning makoniy tashkil etilishi hamda sahnaviy talqini kabi jihatlar ko‘rib
chigiladi. Shuningdek, tabiiy mubhit, an’anaviy turmush tarzi, mehnat folklori va marosim madaniyatining
hududiy rags tizimlari shakllanishiga ta’siri tahlil etiladi.

Keywords: choreographic thinking, steppe movement vocabulary, folk choreography, dance folklore,
stage interpretation, ethnochoreography, traditional culture, movement language, regional dance traditions.

Summary. The article presents a comparative analysis of Karakalpak and Kashkadarya dance
traditions in the context of the formation of the steppe type of choreographic thinking. It examines the
specific features of movement vocabulary, rhythmic structure, spatial organization, and stage interpretation
of folk choreography. Particular attention is paid to the influence of the natural environment, traditional way
of life, labor folklore, and ritual culture on the formation of regional dance systems.

B ycnoBusax coBpeMEHHBIX KYJIBTYPHBIX MIUPOKHUX aAMIUTUTYJaX, YCTOMYMBOCTH KOpITyca,
MPOIIECCOB BO3PAcTaeT MOTPEOHOCTh B HAYyYHOM BBIPA3UTENBHOCTH PYK U 0COOOM PHUTMHUYECKOM
OCMBICIICHUM  PETUOHANBHBIX  TaHIEBAIbHBIX ctpoe. Ilpu stom Kaxmas TpagulMs COXpaHUIa
TpaJulMid  HE  MPOCTO KaKk  JJICMEHTOB COOCTBEHHYTO XYyII0KECTBEHHYIO MOJIEITb,
(OJILKIIOPHOTO HacJIeaus, HO u KakK OTPaXKAIOIIYIO JIOKaJIbHEIE 0COOEHHOCTH
CaMOCTOSATEIBHBIX CHCTEM XOpeorpaduIecKoro STHHYECKOW KyJbTyphl. KimtoueBsiM (hakTopom B
MBIILJICHUS. Kapakanmakckas " Jene COXpaHEHUs u MOMYJISIpU3aLuU
KallKaJapbUHCKas TaHIICBaJIbHEIC IITKOJIBI KapakaJakCKOro  TaHIIEBaJbHOI'O  Haclenus
Pa3BUBAINCH B YCIOBHSIX TECHOM CBSI3M YEIOBEKA BeIcTynaeT ['ocynapcTBeHHBIH  (hOJIBKIOPHBIH
C TMPUPOJHBIM MPOCTPAHCTBOM  CTEMH, YTO aHcaMOb  «Alikymamn.  OTOT  KOJUICKTHB,
OTPEACTIIIO  CIEMU(PUUCSCKHN  TUIACTHYSCKUN CO3JAaHHBIA B 1956 roay pu Oaze
S3BIK, OCHOBaHHBIH Ha CBOOOJIE JBIKEHHIA, T'ocynapcrBeHHOM ¢umapmonuwy, AKTHUBHO
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MPEJICTABIISIET HAIMOHAIBHYIO KYyJIBTYypy Ha
MHpPOBBIX IUIOHIaKaX, BKJIOYas BcemupHyio
Oompkmopuany CIOFF®. AxcaMOmbp  chITpat
ONpENeNISIOMIYI0 POJIb B IpodeccHoHaIH3anun
CIIEHHYECKO Xopeorpaduu pernoHa, oOecrieunB
OepexHOe COXpaHEHHWE YHUKalIbHOW IUIACTHKU
CcTemHOTro TaHma. llapamenbHble  MPOLECCHI
TparchopManuu HapOIHOH xopeorpaduu
npoucxoaunu u B Kamrkagapee, r1ie clieHHYecKre
BEPCHH TaHIEB (QOPMHUPOBAINCH, Ha OCHOBE
MECTHBIX HCTIOJTHUTEIHCKUAX TpaJUIINN,
YXOMSIMUX KOPHAMH B OOPSAOBYIO KYIBTYpY,
TPYJAOBOH (OJBKIOP H  CHEHU(UKY FOKHBIX
obmacreit Y30ekncrana. OBOIOIHS
Mpo(eCCHOHANIBHOTO TaHIEBATBHOTO HCKYCCTBA
Kapakanmakcrana  HepaspelBHO  CBs3aHa C
MMEHaMH BBIJAIONIUXCS  xopeorpados, cpeau
KOTOpbIX BbLAENAOTCS EnuzaBera ApTeMoBHa
[lerpocoBa  (JImzaxamym), Amu  ApnoOyc
HNoparmmoB wu  Ilomar  MagpeiimoB.  Ux
TBOPYECKUH TMyTh O3HAMEHOBAJI TMEpPEXoJ] OT
OBITOBOTO (PONIBKIIOPHOTO TaHIA K HCKYCCTBY
CLUEHHUYECKON MHTEpHpeTaldyd HAUOHAJIbHOMN
wractuku. CucremMaruzanus —KapakallmakCKoro
TaHLEBAJILHOTO MaTepuaja Hadajach B IEpBOHU
noysioBuHe XX BEKa, KOrAa MHpEeANpUHUMANNChH
MepBbIe MIark M0 (UKCAMY HAPOIHBIX JBIKEHHH
u ux aJanTamnuu K CTaHgapTaMm
Mpo(ecCHOHANBHON CIIEHBI. 3HAUYNTEIbHBIA BKIIA]T
B 3TOT mporiecc BHec Anmu Apnodyc Moparumos,
KoTopbld B 1944-1945 ropax ocymecTBUiI
MIOCTAaHOBOYHBIC HKCIICPUMEHTHI, OMHPAsCh Ha
AyTEHTUYHBIM KapaKaJIaKCKUH TaHUEBaJIbHBII
penepryap. @DyHIaMeHTaJIbHBIM  IIaroM B
mporiecce WHCTUTYIHOHATH3 AN
KapaKaJlakCcKoi xopeorpaduu cTaio OTKPBITHE B
1956 rony Kapakanmakckoi TrocyaapCTBEHHOU
¢umapmonnu uMmenu bepnaxa. Bxiag B pazBurue
3TOr0 ydpexaeHus BHec HaponmHbelili apTuct
V36ekucrana wu Kapakanmakcrana FOmpmam
[Mapunos. Baxheiinyio poib B CTaHOBIECHUU
CIEHMYECKOTO TaHIa KapakallllakOB ChIrpaia
EmnzaBera ApremoBna IlerpocoBa (JIuzaxanym),
KOoTopas Ha 6a3e OOMUPHOTO MPOQECCHOHATHHOTO
OTBITa U TIyOOKOTO MOHMUMAaHUS HAIMOHATHHOTO
dhonpkiIOpa 3aJI0KHITA OCHOBBI
npodecCHoHaNBbHON XOopeorpad)uuecKOr IIKOJIBI.
Ee MMOCTaHOBKH TTOMOTJIA COXPaHUTh
TUIACTHYECKYI0 Cchenu(UKy CTEIHOro TaHIa,
OTJIUYABIIETOCS TUTABHOCTHIO JIBIKCHHH,
BBIPA3HUTENBHOCTEIO PabOThl IUICUEBOTO II0SCA,
MIHIPOKUMHU KecTaMu u BHYTpEHHE
SMOLIMOHAJILHOM CIEPXKAHHOCTBIO. B
KapaKalmmakcKoM  xopeorpapuyeckoM  CTHIe
JOMUHHUPYIOT IIMpOTa JBIKEHUM, TOrAAa Kak
KallIKaJapbUHCKas IUTACTHKA XapaKTEepPH3yeTcs
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OOJIBIIIEH JTUHAMHKOM, BBIP@KEHHBIMU
MIOIMIPBITUBAHUSMHU, TIPYKUHAIIUME JIBIKCHUSIMU
Kopiryca u BBICOKOM SMOIIMOHAJILHOU
3KCIIpeccuei. Cuenunueckue paboThl
Kapakanmakckod xopeorpadun cepemuasl XX
BEeKa JIEMOHCTPHPYIOT IOCTENIEHHOE pa3BHUTHE
XyI0KECTBEHHOTO SI3BIKA. B paHHUX
MOCTAHOBKaX, TakuX Kak «Preibakm» m «Kommay,
JIBIDKEHUSI apTHUCTOB HAMPSMYIO BOCIPOU3BOJIST
TPYJOBBIE TPOIECCHI, YTO POJHUT UX C
apXauuHbIMH (POPMAMHU CTEIHOTO ILIACTHYECKOTO
MBIIIUICHUS, OTPAKAIOIETO IMOBCEIHEBHBIA VKA
sku3nu. [lo3nuee, B paboTax Tuna «limMe-cynrany
U OCOOGHHO B XOpPOBOJHOW  KOMITO3HIINU
«A¥iKynann, yCHWIUBACTCS O0pPa3HO-MIO3ITHYECKOE
HA4Yajo, BBITECHSAS OBITOBYIO WILTIOCTPATUBHOCTH
XYZ0KECTBEHHBIM 0000ILICHAEM.

Oco0oro BHUMaHHA 3aCITy)KHBAaET Pa3BUTHE
TaK Ha3bIBAEMOT'0 «YHCTOTO» TaHIIA, CBOOOIHOIO
OT MpsSIMOM CIOKETHOM WJUIIOCTpaTUBHOCTH. B
KapaKaIaKCKOW TPaJuIMK MPUMEPOM TOJ00HON
TUTACTHKY SIBISIETCS KoMTo3uIus «Hazme», Tae Ha
MEepBBI  TUIAH  BBIXOJAWT  AMOIMOHAIBHOE
COCTOSIHME HCIIOJTHUTENS, IiepeaaBaeMoe uepes
BpalnaTelbHbIe JJIEMEHTHI, aAMILTUTYTHBIE
JIBIDKEHUSI PYK U BHYTPEHHIOI BBIPA3UTEILHOCTH
KecTa. B KallIKaAapbUHCKOW  TpaJWIUU
aHAJOTUYHAS TCHIICHIIUS MPOSBIISIETCS B MY>KCKUX
U KEHCKHX COJIbHBIX TaHIaX, MOCTPOSHHBIX Ha
UMITPOBU3AIMOHHOCTH U UHIUBUAYAIBHOU
MaHepe HcHoNHeHUs. CX0Kue NEeHCTBUS MOKHO
HAOMIOaTh W B TaHIECBAIBHOW  KYJIBTYpe
Kamkamapeu, rre creHn4ecKas HWHTEpIIpeTanus
HapOJIHOTO TaHIa MOCTETICHHO
TparchopMHPYETCsl OT 3THOTPaPUUECKON 3amucH
B XYJOXKECTBEHHOE IepeocMbicieHrne. B To ke
BpeMsl KalTKaJapbUHCKUI TaHeI] COXPAHSET CBSI3b
C MYXCKOM  HCHOJHUTEIbCKON  Tpaguiuei,
JJIEMEHTaMH  COPEBHOBAaHHMS W aKTUBHOU
PUTMHUYECKOW CTPYKTypoil aBwkeHWH. [lng Hero
TUIHYHBI MTUPOKHE IIarw, BpaICHHSI,
aKIEHTHPOBAHHbBIE JBW)KCHUS IUIEY M KOPITyca,
YTO TaKXKEe WUIIOCTPUPYET CIEIU(PHUKY CTEIHOTO
BOCTIDUSITHSI MHpPa, OCHOBAaHHOTO Ha OIIYIICHUH
CcBOOONBI W CcwWibl. B KamkamaphbHHCKOMN
TaHIEBAILHOW  TPaaWINN, TAE CIEHHYecKas
HMHTEPIIPETAIUsl HAPOJHOTO TAaHIA IOCTEIECHHO
MEPEXOAUT OT ITHOrpaduueckord QUKCAIHU K
XyIOKECTBEHHOMY  TIEPEOCMBICICHUIO,  TaHEIl
COXpaHSET CBA3b C MY)KCKOM HCHOJHUTENbCKOMN
KyJIbTYPOM, SJIEMEHTaMH COCTSA3aTEIbHOCTH U
AKTUBHOM PUTMHUYECKOW CTPYKTYpPOH JBUKEHHUHU.
Hdns  Hero  xapakTepHbl  IIMPOKHE  IIIard,
BpallleH!s, aKIIEHTHPOBAHHbBIE IBWKECHUS TUIEY U
KOpIyca, YTO TaKXe OTpaxaeT crnenuduky
CTEITHOTO MHPOBOCTIPUATHSA, OCHOBAHHOTO Ha



omymeHun cBobompl u  cwibl.  KiroueBoe
3HaYeHHE B TAaHLEBAaJbHOM HCKYCCTBE HMMEET
JUHAMHUYECKas MOIYJLIIMA: OT MEAJICHHOTO,
CO3epLATENPHOTO Hayajla K  HapacTalolleMy
TEMITY, MepeXoIeMy B MOIIIHBIH,
sKcnpeccuBHBI  puTM. IlomoOHoe wu3MeHeHne
CKOPOCTH HE TOJBKO CO3[aeT BHYTPEHHIOIO
IpaMaTypruio, HO M IOMOTAET apTUCTY IIyOOKO
MOTPY3UTHCS B puTyan JBIDKEHUS,
CHHXPOHM3HUPOBABIIUCH C 3aJI0M M MY3bIKaJIbHBIM
compoBokaeHneM. He MeHbIIyi0o posib HUrpaer
CIeHHYECKUH 00pa3, GopMHUPYONINI BU3yaIbHBIH
KoJi HoMepa. HannoHanpHbIe 3JIEMEHTHI KOCTIOMa
— yKpallleHus], 10sica, I1ajiu, TOJIOBHBIE yOOpBl —
BIMSIOT HE TOJNBKO Ha BHEIIHWI BHMJ, HO M Ha
MOTOPHKY, 3a/aBas KOHKPETHYIO IUIACTHUKY U
aMIUTUTYAy *ecToB. KpacoTa MCHOIHEHHS 371€Ch
OTIpeeTseTCs BBIPAa3UTEIBHOCTHIO  PaOOTHI
KHUCTEH, 3aIICTUH U IIJIEYEBOrO I0sICA IPU YETKOU
KOOPAMHALMH TOJIOBBI. ODTH [IETAIH BOILUIOILAIOT
3CTETUYECKUM MHJeay, TI/A€ JKEHCTBEHHOCTb H
Tpalusl CTOST Ha MEPBOM MECTE, COXpaHsAs NpHU
9TOM YHHUKQJIbHBIE JIOKAJIbHBIE YEPTHL: CTHIb
OICKIBI, OCAaHKY W pUTMHUKY. Ocoboe BHUMaHHE
yaensercs pabote PYK, HaroJHEHHON
CUMBOJIMYECKMMH 00pazaMiu, TaKUMH KaK MOTOK
BOJIbI, POCT PACTEHHs WM MOKAYMBaHHE BETBEH.
BaxHyro ()yHKIWIO BBITIONHSET IJIMHA PYKaBOB,
ompenensiomas  IUHAMUKY JKECTOB:  pe3KHe
JIBUKEHHS  KUCTEH, CO3Jal0T UIpy TKaHH,
YCUJIMBAsg 3MOLMOHAIBHOCTh. B TpaguunnoHHOM
CTWJIe, KOTJAa U3-MOJ  JUIMHHOTO  pyKaBa
HOSABISIETCS. KUCTh, a IPOTHBOIOJOXHAS pyKa
COBEpIIaeT MSITKOE BCTPSIXUBAHUE, MOJO0OHO
BETpy, dToT npueM B Kamrkagapre n3BecTeH Kak
«Yengning tebranishi» («konbixaHue pykKaBay).
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OTO HE TPOCTO JACKOPAaTUBHBIA JJIEMEHT, a
NIyOOKUH  CHMBOJI,  BBIPQKAIOIIMNA  JBIXaHHE
MIPUPO/JIBI U CBSI3b YEJIOBEKA CO CTUXHMEH BO3AyXa U
cBeTa. B TakoM kecTe TKaHb CIOBHO OXHBAET,
CTaHOBACH IPOAODKCHUEM TEJIa U IPOBOAHUKOM
SHEpPTUH JBWKEHWsA. HecMoTps Ha KyJIbTYpHYIO
0JIM30CTh M OOLIUME HCTOPUYCCKHE YCIOBHUS
hopmupoBaHus, KapakaimakcKas "
KalmKagapbUHCKas TaHIICBAJIbHBIC Tpaguunuun
COXPaHAIOT  HE3aBUCUMOCTh ®W  00JajaroT
COGCTBGHHLIMI/I I1aCTUYCCKUMU CHUCTEMaMU.
Kapakanmakckuii TaHen BbiienseTcs OOJbIIei
IUIABHOCTBIO, CO3EPIATEIBHOCTHI0 U MSTKOCTBHIO
IBWKEHWH, TOrda  KaK  KalllKaJapbHHCKas
xopeorpadus XapaKkTepusyercs SHEpTHUEH,
PUTMHYECKON aKTUBHOCTBIO U SAPKO BbIPaKEHHOU
quHaMmukor. OpHako o0e Tpaauiuu OObETUHSCT
CTETHOM THN XOpeorpaduIeckoro MEIIIJICHNS,
MIPOSIBISIONINNCS B TPOCTPAHCTBEHHOU CBOOOE
JIBIDKEHUS, TECHOM CBA3M IUIACTUKU C MPUPOTHOU

cpenoi u YHUKaJIbHOM crocobe
XYIOOXKECTBEHHOT'O BOCIIPpUATUA MHpa qepes3
TaHell. CpaBHHTEIIBHOE UCCJICI0BaHUE
KapaKaJIIIaKCKHUX u KalmKaaapbUHCKUX

TAHIEBAJIBHBIX TPaJULUIl BBIABISIET HaIW4Me
o0IMX dYepT CTENHOro Xopeorpaduueckoro
MbIIIeHHS. B 00eux KynbTypax TaHLEBaJbHOE
HCKYCCTBO HEPa3pbhlBHO CBA3aHO C IPUPOJIHOMI
Cpemoil, KOJUIEKTUBHBIMH ¢opMaMu OblTa U
TpyIOBbIMU mpoueccamu. VM  CBONCTBEHHBI

YCTOWYUBOCTh o3, npeobaganue
TOPU30HTATBHBIX JIBIDKCHUM, cBOOOIHAS
KOOpIMHAIUs KOpoyca M pyK, a TaKxke
cnermduueckas pUTMUYECKas TJIACTHKA,

TepeIaroIas OnryeHne 0eCKpafHOCTH CTEITHOTO
MPOCTPAHCTBA.

Cnucok JuTepaTypbl
1. TIlerpocoma E. A. Kapakanmakckuii Tanen. — TamkeHT: M3qarenscTBO IUTEpaTypsl U HCKYCCTBA

umenu [adypa I'ynsma, 1976.

2. AspeeBa JI. A. VY30ekckue HaponmHbIe TaHIBL. — TamkeHT: ['ocygapcTBEHHOE H3IATENHLCTBO

xynoxxectBeHHOU nurepaTypsl Y3CCP, 1960.

3. Kapomaros ®. M. My3sikanbpHoe Hacieaue Hapo1oB Cpenneit Azun. — Tamkent: @an, 1972.

4. Camapbaesa C. «®DopMupoBaHHe HAIMOHAILHOTO (OIBKIOPHOTO aHcaMOms “AMKymnami’™.
LlenTpanbHoa3uaTCKuil )KypHaJI MEXIUCIUILTMHAPHBIX HccaenoBanuii, 2024.

5. Mupzae T. Y306ekckuit ¢ponpkinop. — Tamkent: @an, 1980.

6. Ka66apos U. drHorpadus HaposoB Y36ekucrana. — Tamkent: Yiurysun, 1994,

7. KanmpipoB M. X. Tpyapl mo HCTOpWHU 3PENUIMHBIX HCKyccTB Y30ekmcrana: B 3 1. T. 3: Urpsi,
npeacrasieHus, npasauuku [llaxpucad3a u Kapmm — ropogos Kamkamapsu. TamkenT : Ishonch Markaz

Servis, 2010.

8. Tawmpoa IO.P. Xopeorpaduueckoe Hacneque KamikamapbuHCKOro peruoHa Y30ekucTaHa.
AKTyaJpHBIE BOTPOCH KYJIBTYPBI, UCKyCCTBa, 0Opa3oBaHMs HaydHBIH xypHai, Ne 4 (46) — 2025. DOI:

10.32340/2949-2912-2025-4-27-35

9. Jlu B. Pa3BuTue kapakaimakcKoro TaHua U TBopuectBo IlerpocoBoil EnuszaBeTsl ApTEMOBHBL. —
TamkenT: TamkeHTCKas TOCYJapCTBEHHASI BBICIIAS IIKOJIA HAIMOHAIBHOTO TaHIa U xopeorpaduu, 2015.
10. KaeipOaeB b. Pa3sButne Hapoansix TanueB B Kapakammakcrane // Science and Education. Ne§. 2023.



_——-— Korkem oner ham mddeniyat Xabarshisi. 2026/3 _——————

MEKTEPKE ShEKEMGI JASTAGI BALALARDIN MUZIKALIQ-PSIXOLOGIYALIQ
RAWAJLANIW OZGESHELIKLERI
Ulikpanova Aynur Kadirjaqsievna — assistent oqitiwshi
aynurulikpanova@ gmail.com
Omarova Anar — oqitiwshi
anaromarova@ gmail.com
Ajiniyaz atindagr Nékis mamleketlik pedagogikaliq institutt

OCOBEHHOCTH MY3bIKAJIBHO-IICUXOJIOTMYECKOI'O PABBUTUS JETEN
JOLKOJIBHOI'O BO3PACTA
Yaviknanosa Alinyp Kagup:kakcbeleBHa — accucmenm-npenooagamens
Omaposa Anap — npenodasamerns
Hykycckozo eocydapcmeennozo nedazo2uueckoeo UHCMumyma umenu Adcunuasz

FEATURES OF THE MUSICAL AND PSYCHOLOGICAL DEVELOPMENT OF
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Ubhkpanova Aynur Kadirzhaksievna — Assistant Lecturer
Omarova Anar — Lecturer
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Tayamish sozler: mektepke shekemgi bilimlendiriw, psixologiyaliq o6zgeshelikler, muzika
rawajlaniwi, fonematikaliq esitiw, muzikaliq-ritmik hareketler, vokal konlikpeleri, muzika tinlaw,
improvizatsiya, muzika sabaqlarimin dawamlilig, estetikaliq tarbiya.

Rezyume. Bul maqalada balalardin jas o6zgesheliklerine baylanisli psixofiziologiyaliq rawajlaniw
basqishlar, balalar bagshasinda muzika sabaqlarin duris sholkemlestiriw, sonday-aq mektepke shekemgi
jastagi balalarga (3—7 jas) olardin jas 6zgesheliklerin esapqa algan halda muzikaliq tarbiya beriw maseleleri
ilimiy ham sistemali tarde tiyrenilgen.

KioueBbie ciioBa: JOIIKOJNBHOE O0pa3oBaHME, IICHXOJIOTUYECKHE OCOOCHHOCTH, MY3bIKabHOE
pazButue, (POHEMATHYECKUH CIIyX, MY3bIKAIbHO-PUTMHUUYECKAE JBW)KCHUS, BOKaJIbHBIE HABBIKH,
NPOCIYIIMBaHUE MY3bIKH, HMIPOBH3ALHUS, NPOJOJDKUTEIBHOCTE YPOKOB  MY3BIKH, JCTETHYECKOE
BOCTIHTaHHE.

Pe3ome. B nanHOl cTaThe HAYYHO W CHCTEMAaTHYECKH PACCMOTPEHBI TAllbl IICUXO0(PU3HOIOTHIECKOTO
pa3BUTHS, CBA3aHHBIE C BO3PACTHHIMU OCOOCHHOCTSMH JIeTeH M MPaBUIHHON OpraHu3alfeld YpOKOB MY3bIKH
B JIETCKOM CaJy, a TaKkKe MY3bIKaJJbHOE BOCIHMTAHHE JOIIKONBHUKOB (3-7 JeT) B 3aBUCHUMOCTH OT HX
BO3PACTHBIX OCOOCHHOCTEH.

Keywords: preschool education, psychological characteristics, musical development, phonemic
hearing, musical-rhythmic movements, vocal skills, listening to music, improvisation, duration of music
lessons, aesthetic education.

Summary. This article scientifically and systematically examines the stages of psycho-physiological
development related to children's age characteristics and the correct organization of music lessons in
kindergarten, as well as the musical education of preschoolers (3-7 years old) depending on their age
characteristics.

KIRISIW. Muzika tarbiyasi-mektepke motorikaliq rawajlamiw o6zgesheliklerin inabatqa
shekemgi bilimlendiriw shdlkemlerinde balanin aliw, muzikaliq talim déstarin duris jolga qoyiwdi
kamil insan bolip qaliplesiwi, balanin talap etedi. Ust maqalada 3-7 jas araligindagi
dinayqaras1 ham  doretiwshilik  qabiletlerin balalardin muzikaliq-psixologiyaliq rawajlamw
rawajlandiriwdagt tiykargi pedagogikaliq basqishlari, har bir jas toparmma tan bolgan
processlerdin biri esaplanadi. Bala muzikani waziypalar,  dastarler,muzikaliq  repertuarlar,
digqat penen tinlaganda, namanin qaygili, munl muzika sabaqlarimin reje tiykarindagi dazilisi ham
yamasa kewilli, quwanishl1 ekenligin ishki sezimi, waqit shegaralar1 (15 minuttan 35 minutqa
kewli menen sezedi. Bul balalarda emocional shekem) ilimiy-metodikaliq jaqtan izbe-iz
empatiyani (sezimtalliqtr) rawajlandiradi. berilgen. Maqalamin tiykargi magqseti-balalardin
Daslepki jas dawirinen (3 jas) baslap mektepke muzikaliq gqabileti, sezimtalligi, esitiwi, vokal-
tayarliq basqishina (7 jas) deyingi araliqta balanin atqariwshiliq, saz asbaplarda shertiw konlikpeleri
psixo-fiziologiyaliq, kognitiv. hdm  sensor- ham ritmik-hareketlerinin izbe-iz uyretip bariwdin
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pedagogikaliq mexanizmlerin aship beriw bolip
tabiladu.

USILLAR. Bul ilimiy maqala temasina
teren magliwmat beriwshi, mektepke shekemgi
jastagr balalardin muzikaliq, psixologiyaliq ham

fiziologiyaliq rawajlantwi  boymsha ilimiy-
pedagogikaliq adebiyatlar, konseptual thsinikler
taliglangan, muzika tarbiyasi tek arnawh

iskerlikler (qosiq aytiw, balalar saz asbabinda
shertiw) sipatinda emes, al balanin mental,
emocional, kommunikativ ham fizikaliq (mayda
motorika) rawajlaniwi menen baylanisi, sonin
menen birge har bir topar ushin muzikani
emocional qabillaw, sensor-motorika, diktsiya
ham diqqat 6zgerisleri izbe-iz aship berilgen. Har
bir jas topar1 ushin muzika sabagmin dawamliligi
ham sabaq strukturast (muzika tinlaw, vokal,
ritmika, balalar muzika saz &sbaplari, muzikali-
didaktik oyinlar) minutlar kesiminde belgilenip,
amelde misallar menen berilgen.
NATIYJELER HAM TALQILAW
Muzika tarbiyasi bala tarbiyasinda tiykargi
orm iyeleydi, sonin ushinda, mektepke shekemgi
bilimlendiriw mekemeleri ham uliwma bilim
beriw mekteplerinde amelge asiriladi. Bul
balalarda doretiwshilik gabiletin  qaliplestiriw,
rawajlandinw ~ magsetinde, olardi  muzika
madeniyatt boyinsha tasinikke iye boliw ham
muzika tajiriybelerin, kénlikpelerin
rawajlandiriwga qaratilgan arnawli
sholkemlestirilgen pedagogikaliq process bolip
tabiladi. Sonmin ushinda muzika tarbiyasimin
tiykargt waziypalarma iye: balaga muzikanm
tinlaw, siyiw ham tasiniwdi tUyretiw, balada
muzikani esitiw, yagniy esitiw arqali muzikanin
tempin, xarakterin ajrata aliw, janrin tusiniwge
ham muzikaga hawesin rawajlandiriw, ogan en
apiway1 atqariw sheberliklerin, balalar saz
asbaplarinda sherte aliw, qosiq aytiw, muzikali
ritmik hareketlerdi uyretiw arqali &melge asiriladi.
Bagsha hasindagi balalardin doéretiwshilik
gabiliyetlerin  rawajlandinw, balamin  barliq
individual o6zgesheliklerin, jas o¢zgesheliklerin
esapga algan halda sholkemlestirilgen process
bolip, omih magseti balant 6z betinshe seslerdi
ayiriw, tinlaw, muzikaliq saz asbaplardi tinlaw
arqali ajirata biliw, siyaqli bagdarlawdan ibarat.
Muzikaliq tarbiya ham doéretiwshilik gébiletlerdi
rawajlandirtwdin ilimiy tiykarlart balanin daslepki
jas dawirinen, yagniy baqsha jasinan baslanadi.
2-3 jash balalardin muzikalq rawajlaniwi
Bala Oomirinin 2-3 jas dawirinde, adewir
jeke tarizde is-hareketlerdi uyrenedi. Jasi
ulkenlerden, muzika basshisi ham tarbiyashidan
korgen har tarli is-hareketlerdi islewge tirisadi,
ozliginshe hareketler islep baslaydi, ulkenler
menen balanin  qarim-qatnasi  soraw-juwap
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tarizinde alip barilip, sorawlardin artip bariwi
baqlanadi, 1qtiyarli harekettin baslangish formasi,
oym, korgizbeli hareketleri hdm oylaw1 ayqin
seziledi. Ush jasta balalarga esitiw ham koriw
arqali  molsherlew, shamalaw, bir qatar
waziypalardi orinlaw1 héreketlerinen belgili, bir
neshe buyimlardin ishinen formasi, reni ham
ulkenligine qarap tanlay aladi, 6zgesheligin
sezedi, biledi; namalard1 pariqlay aladi, yagniy
tez, jay templerdi, kewilli nama menen munh
namani ham qosiq ayta aladi. Esitiw gabilieti, en
daslep fonematikaliq esitiwi rawajlanadi. Bul jasta
balalar 6z ana tilindegi barliq seslerdi qabil etedi,
ayta aladi, biraq naduris aytadi, hariplerdi naduris
aytadi. 2-3 jastagi balalarda muzikan1 emocional
gabil etiw qabiletin rawajlandirtwda tomende
berilgen, korsetilgen waziypalar arqali amelge
asiriliwr mumkin:

- Balada muzikaga degen qizigiwshiliqti
rawajlandiriw, millly ham klassikaliq muzikani
tinlaw, birgelikte qosiq aytiw (xor bolip), apiwayi
ritmikaliq hareketlerdi orinlawga bagdarlaw;

- Shox, kewilli ham munli, tinish namalardi,
har qiyli keypiyattagi muzika shigarmalarin diqqat
penen tinlaw, qosiq yamasa nama ne yamasa kim
haqqinda atqarilip atirganin tGsiniw, hareketlerde
korsete aliw ham mazmunina 6z sezimlerin
bildiriw konlikpesin qgaliplestiriw;

- Muzikalig hdm muzikaliq bolmagan
seslerdin  balentligine qarap pariqlay ahw
konlikpesin rawajlandinnw (qoniraw, fortepiano,
metallofonnin balent ham pas dawisi, shawqimli
samal, shappat, guldirmama, quslar sesleri, poezd
taqirlist h.t.b);

- Balada muzikaliq kérkem doéretiwshiligin
rawajlandiriw;

- nama ham qosiqqa qosilip atqarniwda
balalardin birgelikte aytip, bir-birin tinlawin,
namaga degen sezimin oyatiw.

- uyretilip atirgan qosiqtagr  sozlerdi
birgelikte (tarbiyashi menen) aytiw konlikpesin
qaliplestiriw.

- balan1 jeke qosiq aytiwga uyretiw.

- hareketler, ritmik-hareketler arqal
muzikanin emocionalligin ham obrazlard: ritmdi,
seze biliwin rawajlandinw. Balaga ulkenler,
yagnty tarbiyash1 hdm muzika basshisi tarepinen
korsetilgen hareketlerdi este saqlap qaliw ham
takirarlaw qabiletin galiplestiriwdi dawam ettiriw
(shappatlaw, ayaq penen topildatiw, aylaniw, ritm
gagiw, balalar muzika asbaplarinda shertiw ham
t.b.);

- Balada muzikaliq hareketlerdi muzika
menen baslaw ham juwmaqglaw  konlikpesin
galiplestiriw; obrazlardi suwretlew (quslar uship
atir, qoyan sekirip atir, ulken ayiw kiyatir, quslar
sayrap atir).



- Balalar menen aylana boylap aylamiw,
tarqalip oyin hareketlerin islew ham muzika
yamasa qosiqtin mazmuni Ozgeriwine qarap
ritmik hareketlerdi almastira aliw konlikpesin
jetilistiriw, tilken dhmiyetke iye.

3-4 jash balalardin muzikahq
rawajlaniwi

Bala 3-4 jasta muzika tajiriybesin iyelew
ushin, sesler menen aktiv tajiriybe etip koriwi
lazim, sinap koériwi ushin sharayat jaratiliwi kerek.
Muzika seslerin seziw ham muzikan1 yamasa
qosiqt1  esitkende hareketler islew, yagniy
muzikani tinlaganda, apiwayr muzika shertilip
atirganda, qosiq aytilganda, apiwayr oyin ham
ritmik hareketlerdi orinlaganda, balaga muzika
janrinda, ommn xarakterin sezip, ajrata aliwga
imkaniyat beredi. Bul jastag1 balalardin muzikaliq
tarbiyasinin mazmuni, olardi har tarli muzikaliq
iskerliklerge tartiw, muzikaga degen
quzigiwshiligin  oyatiw, apiwayr muzikaliq gabilet
ham aymmm atqariwshiliq konlikpelerin, yagniy
qosiq aytiw, ritmik-hareketler islew, balalar
muzikaliq saz asbaplarda sherte aliw konlikpelerin
rawajlandirtw esaplanadi. Bul dawirde muzikani
seziw, muzika shigarmasimna 0z emociyasin,
qugiwshiligm  bildiriw qaliplesedi. Aste-aqirin
bala muzika shigarmasin tinlap tusinp baslaydi,
onin tasirli bolimlerin, tonligin ajirata baslaydi

ham sofinan shigarma bodlimlerin taliglap
baslaydi.
Bala 3-4 jasqa shekemgi dawirde,

atqariwshiliq sheberligi tek gana endi qaliplese
baslaydi. Bul dawirde balanin dawis apparatt ham
bulshiq etleri jeterlishe qaliplespegen, dawis
shigariw organlar1 toliq jetilispegen boladi.
Balanin dawis1 kushsiz, dem aliw apparat1 azzi
boladi. Sonin ushin repertuar tanlaganda balanin
jas Ozgesheligine itibar bergen halda shigarma
tanlaw lazim, qosiq teksti ham muzikanin jenilligi,
kewilliligi menen ajiralip turiw1 kerek. Balalardin
diqqatt  eriksizligin  esapqa algan  halda
bilimlendiriw  procesi,  muzika  sabaqlari,
balalardin qizigiwshiligt hdm sezimlerine tasir
etiwi  kerek. Muzikaliq proceslerde oym
usillarinan paydalanilganda ham oqiw materiallar
mazmuni tusinikli bolganda balalar 6z sezimlerin,
quzigitwshiligin kérsetedi. Olardi muzika alemine
tarttiwda qizigh shimgiwlar, muzikaliq didaktik
oymnlar, qisqa ayaq oymlardan paydalaniw usinis
etiledi. Bul dawirde muzika shimgiwlarida
balalar muzika asbaplarinda shertiwge ayrigsha
ahmiyet berip qalmastan, doretiwshilik gabiletine
qaray balalar o6zleri ushin jana muzika seslerin
jaratadi, tarli muzika asbaplarimin seslerin
pariqlay aladi. 3-4 jastagr balalarga muzikani
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emocional qabil etiw gabiletin rawajlandiriwda
tomende berilgen waziypalar hdm shmigiwdin
izbe-izligi arqali amelge asirilad:

-balalarda diqqat penen tinlaw ham 6z
emociyasin bildiriwdi tarbiyalaw;

-balalardin muzikali ham muzikali emes
sesler menen, muzika sesi sipatlarin: balentligi,
dawamliligi, temp, tembrin Uyreniw ushin
tajiriybeler otkere aliwi ushin sharayat jaratip
beriw;

-balalarda esitiw gabilietin aktivlestiriw;

-muzikaliq aktiv hareket iskerlik turlerin
muzikaliq ritmikaliq hareketler ham shawqiml
sesli muzika 4sbaplarinda shertiw  arqali
rawajlandiriw;

-muzika 4sbaplarinda shertiwdi Uyretiw
usillarinda hareketler koordinaciyast ham mayda
motorikani rawajlandiriw.

- ulkenlerge qosilip aylana boylap juriw
procesinde balalarda vokal hadm qosiq aytiw
konlikpelerin galiplestiriw;

- balalardin é&piwayr muzikaliq korkem,
muzikalig obrazlari ham ayaq oymlards,
hareketlerdi ham improvizatsiyalaw konlikpesin
rawajlandiriw, qollap quwatlaw;

- muzikaliq shmigiwlarda jamaatlik ham
jeke tartiptegi  bilimlendiriw  metodlarinan,
muzikali didaktik oyinlardan paydalaniladi, har
bir balanin imkaniyatt ham qabiliyetlerin,
ozgesheliklerin esapqa algan halda jeke ham
jamaatlik kozqarastan amelge asiriladi.

Kishi topar wushin harbir muzika
sabaginin dawamhgi 15-20 minuttan ibarat
yagniy:

- Muzika tinlaw 2 minut;

- Qosiq aytiw. Dawis ushin shimigiwlar 4
minut;

- Muzikali-ritmik hareketler — 5 minut

- Balalar muzika asbaplar1 menen tanistinw
ham olarga qosilip birge shertiw, ritm qagiw, 5
minutt1 quraydi;

- Muazikal1 didaktik oyinlar 4 minut;

4-5 jash balalardimn muzikahq
rawajlaniwi.

Orta toparda bala iyelegen muzika
tajiriybesi ham jeke atqariw sheberligi sebepli
ayaq oym, qosiq aytiw, balalar muzika
asbaplarinda shertiw barisinda aktiv
qatnasiwshiga  aylanadi.  Muzika  sesinin

ozgesheliklerin seziw arqali anlaw ham muzika
shigarmalarinin ritmikaliq tiykarin tasiniw, balaga
muzika obrazlarinin, muzika xarakterin seziw, ont
atqariwsh1 ~ qurallardan  duris  paydalamiw
imkaniyatin beredi. Balada muzika xarakteri ham
keypiyatin tisiniw on1 6z betinshe, jeke aytiwga



hareket etiwge bagdarlaydi. Muzikaliq
shigarmalardi  tinlaganda  obrazliq pikirlew
rawajlana baslaydi. Bala jeke berilgen tema
boymsha qisqa ertek ham glrrinler oylap taba
aladi. Diqqat-itibar keneyip, doretiwshilik gabileti
rawajlanip baradi. Bala bolip atirgan processte 20
minut dawaminda shugillamwi mumkin. Ol
yadinda bir neshe quramali bolmagan proceslerdi
saglap qaliw gébiletine iye.

Bul dawirdegi balalar jeterli darejede
muzikaliq tajiriybege iye bolganligr sebepli har
qiyli muzikahq xizmetler: muzika tinlaw, qosiq
aytiw, muzikalig-ritmik hareketler, muzikaliq
didaktik oyin hdm balalar muzikaliq 4sbaplarda
shertiw, konlikpeleri arqali, doretiwshilikke tez
kirisip ketedi, hareket etedi. Muzikaliq shinigiwlar
tiykargi bilim beriw formasi esaplanadi. Bul
dawirde balalarga beriletugin tapsirmalar biraz
quramalasadi. Olar endi diqqatti qarattwdi ham
sanali tarde hareketlerdi ormlawdi talap etse de,
qiziqlt ham oym xarakteri saqlanip qaladi. Muzika
sabagindagr shimigiwlar haptesine 2 marte 20
minuttan dawam etedi. Olar bagdarlamada
korsetilgen dastar boymsha alip bariladi. Bul jasta
balada birinshi estetikaliq sezimler juzege keledi,
yagnlty muzikani tinlaydi, sezedi, tusinedi,
xarakterine qarap ajrata aladi, qosiqti atqarganda,
aytqanda, ayaq oyinda balanin atqarip atirgan
hareketlerinde 6z korinisin tabadi. Sonin ushin
balalardi digqat penen muzikani tinlaw, oni eslep
qaliw hadm ogan 0z sezimlerin, emociyasin
bildiriw, hareketlerdi muzika ham muzikaliq
ritmikallq  hareketler =~ menen  baylanistinnw
konlikpelerin rawajlandinw ahmiyetli
waziypalardin  biri  bolip tabiladi. Balalardin
muzikaliq tarbiyasi tikkeley bilim beriw barisinda
ham ktndelikli turmista amelge asiriladi.

4-5 jastagl balalarga muzikani qabillaw
gabiletin  rawajlandintw  tdmende  berilgen
waziypalar ham shimigiwlardin izbe-izligi arqali
amelge asirilad:

- balalarda tinlaw madeniyatin tarbiyalaw,
muzikaliq teoriyaliq qagiydalardi apiwayi usilda
tusindiriw ham interpretaciyalaw [1] konlikpesin
qaliplestiriw;

- muzikaliq shigarmalar jardeminde kewilli
ham munh xarakterdegi shigarmalar haqqinda
maglhiwmat beriw ham soylesiw konlikpesin
rawajlandiriw.

- balada muzikaliq (tinlaw) qabiletin,
iwrgaqty, garmoniyanit rawajlandiriw; balalardin
elementar muzikaliq sawatliligin asiriwga jardem
beriw;

- balada esitiw ham dawis koordinaciyasin
[2] rawajlandinniw, qosiq aytiw konlikpesin
qaliplestiriwdi dawam ettiriw;
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- Balaga balalar muzika asbaplarinda
shertiw usillarin Gyreniwine jardem beriw (ritm
qagiw);

- balalarga oym ham saxnaliq korinislerdi
uyretiwde, muzikaliq hareket obrazlarin jaratiw
ushin ayaq oymm ham ritmoplastika [3]
elementlerin Gyreniwge bagdarlaw;

- balada 6z betinshe, jeke, muzika menen
shugillaniwina imkaniyat jaratip beriw, qollap
quwatlaw. Orta topar ushin muzika sabagmin
dawamlig1 20-25 minut bolip esaplanadi. Yagniy:

- Muzika tinlaw -3 minut.

- Qosiq aytiw. Dawis ushin shimgiwlar -8
minut

- Muzikalig-ritmik hareketler. Ayaq oym -
6 minut,

- Balalardi muzika asbaplart  menen
tanistinw ham olarga qosilip birge shertiw (ritm
gagiw) 5 minut

- Muzikali-didaktik oymlar. Muzika
doretiwshiligi — 4 minut.

5-6 jash balalardmn muzikahq
rawajlaniwi

5-6 jash bala jeke hareketshenligi, har-tarli
kérkem doretiwshilik iskerligine bay ekenligi
menen ajiralip turadi, onda tenlesleri, qatar

menen qarm-qatnas qiliw  zarrligi  ayqin
korsetilgen bolip tabiladi. Bul jasqa kelip
balalarda shaqqanliq, hareketlerinde aniqliq

koérinedi, hareketler koordinaciyasi rawajlangan
boladi, bul belgili darejede ritmikada, ritmik
hareketlerdi orinlaw imkaniyatlarin keneytedi.
Balalardin aktivligi artadi, olar harekeshen ham
emocional boladi. Alti jash balalardin sdylewi,
harip ham soézlerdi aniq aytiwi, yagniy dikciyast
[4] rawajlanadi:

- aktiv [5] hadm passiv [6]s6z baylig artad:.
Sesti  durts ham aniq aytiwi, sdylewdin
grammatikaliq duzilisi jaqsilanadi, dawis janl
ham kushli boladi. Bul o6zgeshelikler janede
apiwaylr ham quramali muzika shigarmalarinan
paydalamw, qosigshiliq iskerliginin jéne de
rawajlandiriw imkaniyatin beredi. Biraq, joqarida
korsetip otilgen 6zgeshelikler individual koriniste
bolip, alt1 jastagi balalardi qadagalaw, qosiq
aytqanda dawis apparatlarin abaylap-asraw ham
olarga itibarli boliw talap etiledi. Balalar tez
sharshaydi, buni muzika talimi sabaq procesin
rejelestiriwde ham sholkemlestiriwde inabatqa
aliw kerek, yagnmw sabaqta jas dzgesheligine
qarap rejelestiriw lazim.

5-6 jastagr balalarda muzikani emocional
gabil etiw gabiletin rawajlandirtwi  tomende
berilgen waziypalar ham muzikaliq shimgiwlardin
dawamlilig1 arqali amelge asiriladi:

- balalardin tiykargi muzika trleri menen
tanistintw arqal1 tinlaw konlikpesin bayitiw;



- Muzikaliq shigarmalardin avtorlari,
jazaiwsh1  ham  kompozitor = 6miri  ham
doretiwshiligi  haqqindagi maglhiwmatlarga iye
boliw;

- balalardi muzikamn teoriyaliq bilimlerin,
tusinigin, shigarmalardin quwanishli, munh ladmn,
tempin, dinamikasin, xarakterin h.t.b. talqilawga

uyretiw;

- har-tarli muzikaliq korkem stwretlew
qurallari, korgizbe qurallar, video jazbalar
jardeminde doretiwshilik, muzikani

interpretaciyalaw gabiletin bayitiw;

- balalardin qosiq ayttw konlikpelerin
rawajlandiriw;

- balalardin ayaq oyin, ritmik hareketler,
balalar muzika saz asbaplarinda  shertiw
konlikpesin  bayitiw, quramali shigarmalar, 2
bolimli shigarmalardr shertiwge, Ozlestiriwge
komeklesiw;

- balalardin jeke ayaq-oymlar, oyinlar,
ansambl ham  saz-asbaplar  orkestrlerinde
improvizaciya [7]ga Gyretiw;

- muzika jamaatlik iskerliginde birge
islesiw konlikpesin rawajlandiriw.

Ulken topar ushin muzika
dawamlig1 25-30 minuttan ibarat:

- Muzika tinlaw -4 minut.

- Qosiq aytiw. Dawis ushin shimigiwlar -8
minut

- Muazikalig-ritmik hareketler. Ayaq oyini1 -
10 minut,

- Balalar muzika asbaplari menen tanistiriw
ham olardi shertiwge tyretiw-5 minut,

- Muzikalig-didaktik oymlar [8]. Muzika
doéretiwshiligi-8 minut.

6-7 jash
rawajlaniwi.

6-7 jasli balalar muzikanin barliq tarlerinde
aktiv boladi. Bul dawirde fiziologik imkaniyatlar
ozgeredi: dawislar1 janlaydi, hareketler jane de
koordinaciyalangan, itibar ham diqqat kolemi
keneygen, dikciya rawajlanadi. Balalarda 1qtiyarl
minez-qulqr  6sedi, muzikaga sanali tarde
munasibeti qaliplesedi, muzikaga degen koz-
qarast, qizigiwshiligl sezilerli darejede keneyedi.

Mektepke tayarliq dawirinde balani har
tarepleme rawajlandinwda muzikanin orni ulken
ahmiyetke iye boladi. Bul jasta balanin tiykargi
korsetkishleri qorshagan ortaliqqga munésibetinin
qaliplesiwi, soylesiwge, sawbetlesiwge bolgan
hareketleri seziledi; 6zinin rawajlaniw
ozgesheliklerin anlaw1  ham quzigiwshiligimin
artiw1 menen basqa dawirlerden ajiralip turadi.

Mektepke shekemgi talim jasmin songi
dawirine kelip bala joqar1 darejede biliwi, jeke
rawajlaniwga iye boliwi, ogan keyin ala mektepte
tabisl bilim aliw imkaniyatin jaratadi.

sabaginin

balalardin muzikahq
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Mektepke tayarlaw toparinda beriletugin
tapsirmalar, digqgatti jamlewdi ham juwapkershilik
penen hareket etiwdi talap etedi, oqiw iskerligi
oym ham kewil ashar qasiyetke iye ekenligi
menen ajiralip turadi.

6-7 jastagr balalarda muzikani emocional
gabil etiw qabiletin rawajlandintw tomende
berilgen waziypalar hdm sabaqtin dawamliligl
arqali amelge asiriladi:

- balam1 muzikanmin tiykargi bagdarlari,
tarleri hdm korinisleri menen tanistitw menen
balalardin muzika tinlaw gabilietin bayitiw:

- balalarga milliy muzika (6zbek,
qaraqalpaq, rus, evropa) haqqinda, kompozitorlar
doretiwshiligi ham omiri haqqinda
magliwmatlardi apiwayr usilda tasinik berip
bariw;

- balaga muzikanin xarakterin, dinamikasin,
tempin, ladim h.t.b. analizlewge, salistirtwga ham
ajirata aliwga yretiw;

- qosiq aytqanda qosiq aytiw qagiydalarina
itibar mene aytiw, jamaat bolip aytqanda (xor) bir-
birin tinlap aytiw, irgaqti taza aytiw konlikpesin
rawajlandiriw;

- muzikani balalar saz &sbaplarinda shertiw
barisinda ritmikaliq kép dawisliliq konlikpesin
ozlestiriwge jardemlesiw;

- jeke oyin, massaliq ayaq oyin, ansambl
ham orkestrde doretiwshilik gabiliyetin bayitiw,
balalrd1 qollap quwatlaw, xoshametlew;

- toparda birge islesiw konlikpesin
rawajlandirtwdan ibarat.

Mektepke tayarlaw topart ushin muzika
sabagimin dawamlig1 30-35 minutti quraydi:
Muzika tinlaw - 4 minut.

Qosiq aytiw. Dawis ushin shinigiwlar 8 minut
Muzikalig-ritmik hareketler. Ayaq oym — 10
minut,

Balalar muzika asbaplari menen tanistirrw ham
olarga qosilip shertiw, ayttw 5 minut.

Berilgen magliwmatlarda, mektepke
shekemgi jasga deyingi balalardin (2-7 jas)
muzikalig-psixologiyaliq rawajlaniw basqishlarin
ilimiy, sistemali ham metodikaliq jaqtan teren
aship beriwge hareket etildi. Ust magliwmatlar
tiykarinda Mektepke shekemgi bilimlendiriw
sholkemlerinde balalardin muzikaliq rawajlamw
procesi olardin jas o6zgesheliklerine baylanisl
psixo-fiziologiyaliq, sezimtal ham kognitiv [9]
imkaniyatlarina tiykarlangan basqishli ulguge iye.
Balalardin muzikaliq qabiliyetlerin qaliplestiriw
apiwayl emociyaliq sezimlerdi reaksiyalawdan
sanali  doretiwshilik  haqqindagi  konseptual
anlawga qaray basqishpa-basqish quramalasip
baradi:

-3-4 jas (Kishi topar): Daslepki sensor
perceptsiya ham fonematikaliq esitiw rawajlanada.
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Muzikaga bolgan hareketler emociyaliq-eriksiz dinyaga koéz qaras, muzika madeniyatina degen
reaksiyalar ham apiwayr imitatsiyalar [10] ken kolemdegi kozqaraslari, saxnaliq korinisler,
(takirarlawlar) arqali amelge asadi. Balada atqariwlar hdm garmoniyaliq esitiw qabiliyeti
muzikaliq seslerdi balentlik, xarakter, tembr, joqart basqishga koteriledi.
templerin pariqlaw ham daslepki ritmikaliq Mektepke shekemgi jastagr balalardin
koordinatsiya galiplesedi. Vizual [11] ham esitiw nevrologiyallq ham mental [12] turaqliliq
(sluxovoy) analizatorlardin qosiliwi arqali qabil imkaniyatlarin ~ (diqqat turaqliligi, sharshaw
etedi. darejesi)  inabatqa algan  halda, muzika
-4-5 jas (Orta topar): Obrazli pikirlew sabaqlarimn dawamliligi jas oOsken sayin 15
ham birinshi estetikaliq sezimler juzege keledi. minuttan 35 minutqa deyin izbe-iz soziladi. Sabaq
Balalar muzika shigarmasinin ritmikaliq tiykarmn strukturasindagi tiykargr modullar-muzika tinlaw,
anlap biledi, 6z betinshe improvizatsiya ham vokal-xor shimgiwlari, muzikali-ritmik hareketler,
vokal atqariwshiliq jolinda daslepki adimlarin instrumentalliq atqariwshiliq (asbaplar) ham
taslaydi. didaktik-doretiwshilik oymlar-balanin
-5-6 jas (Ulken topar): Dikciyanin him garmoniyallq ham intellektual rawajlaniwin
hareket koordinatsiyasinin jetilisiwi natijesinde taminleytugin integratsiyalangan pedagogikaliq
muzikalig-doretiwshilik belsendiligi artadi. Temp mexanizm bolip tabiladi. Mektepke shekemgi jas
ham dinamikan1 tasinedi, ansambllik ham dawirinde duris sholkemlestirilgen muzikaliq
orkestrlik jamaatlik birge islesiw konlikpeleri talim-balanin tek gana esitiw yamasa aytiw
bay1ydi. konlikpelerin ~ emes, al omn  emotsional-
-6-7 jas (Mektepke tayarhq topari): psixologiyaliq apparatin, intellektual motorikasin,
Muzikaga  sanali  mundasibeti  rawajlanadi, kommunikativlik ham estetikaliq dunyaqarasin
logikalig-analitik gabil etiw hdm 1qtiyarli minez- rawajlandirtwsht tiykargir pedagogikaliq dasthr
quliq toliq rawajlanadi. Balalarda milliy ham bolip esaplanadi.
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OCOBEHHOCTHU MY3bIKAJIBHOI'O PA3BUTHUA YYHAIIUXCS TIOAPOCTKOBOI'O
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FEATURES OF MUSICAL DEVELOPMENT IN ADOLESCENT STUDENTS
Satbay Erejepbaevich Uzakov — Lecturer
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Tayanch so‘zlar: o‘smirlik davri, musiqiy rivojlanish, esteti tarbiya, musiqiy idrok.

Rezyume. O‘smir yoshidagi o‘quvchilarning musiqiy rivojlanish jarayoni, uning psixo-fiziologik va
ijtimoiy-pedagogik xususiyatlari ilmiy jihatdan tahlil qilingan. O‘smirlik davriga xos bo‘lgan shaxsiy
inqirozlar, emotsional beqarorlik va biologik o‘zgarishlar (xususan, ovoz mutatsiyasi jarayoni) sharoitida
o‘quvchilarning musiqiy idroki hamda estetik didining shakllanish qonuniyatlari o‘rganilgan.

KiioueBble cj10Ba: IOIPOCTKOBBIM HEPHOJ, MY3BIKAJBHOE Pa3BUTHE, ICTETHYECKOE BOCIHTAHUE,
MY3BIKQILHOE BOCHPHSTHE.

Pesome. [Iporiecc My3BIKQTBHOTO Pa3BUTHS YYalMXCsl IMOJPOCTKOBOTO BO3pPacTa, a TaKXKe ero
NCUXO()U3UOJIOTHYECKHE M COLMAIbHO-IIEAarornieckiue 0COOCHHOCTH TOABEPTHYTHl HAyYHOMY aHAIH3Y.
3aKOHOMEPHOCTH (POPMUPOBAHUS MY3BIKAILHOT'O BOCTIPHATHS M CTETUUECKOTO BKYCa YUalIUXCS U3yUEHBI B
YCIIOBUSIX JIMYHOCTHBIX KPHU3HCOB, 3MOIMOHAIBHOW HECTaOMJIBHOCTH M OMOJIOTHUECKUX W3MEHEHUH,
XapakTePHBIX AJIS MOJIPOCTKOBOIO BO3pACTa, B YaCTHOCTHU MpOIlecca MyTalllH ToJIoca.

Keywords: adolescence, musical development, aesthetic upbringing, musical perception.

Summary. The process of musical development in adolescent students and its psycho-physiological
and socio-pedagogical characteristics have been scientifically analyzed. The patterns of the formation of
students' musical perception and aesthetic taste were studied under conditions of personal crises, emotional
instability, and biological changes characteristic of adolescence (specifically, the process of voice mutation).

O‘smirlik davri — musiqiy idrok, kognitiv identifikatsiya jarayonlarining sezilarli
va emotsional salohiyatning sinergik rivojlanish o‘zgarishlari bilan tavsiflanadi Ushbu bosqgichda
bosqichi. Bu davrda auditorik sezgirlik, working musiqiy sezgi va idrok o‘sish sur’atlari nafaqat
memory, fonologik xotira, emotsiyaviy aniqlik va biologik o°sish, balki tashqi ta’lim va trening
madaniy  kodlash  birgalikda  shakllanadi. omillari orgali ham shakllanadi. Tadgiqotlarga
Maktabdagi  yoki  ixtisoslashgan  musiqiy ko‘ra, bolalarda avval asosiy zarbgacha bo‘lgan
mashg‘ulotlar esa bu jarayonni sezilarli darajada ritm tizimi idrok etiladi, ammo hierarxik metr
mustahkamlaydi va neyro-funktsional darajada tuzilishini anglash faqat o‘smirlikda rivojlanadi.
yangi imkoniyatlarni ochadi. O‘smirlik yoshi O‘smirlar musiqaning beat (zarb) va measure
(adolesan davr) inson psixik va jismoniy (chor) darajalarini bir vaqtda sezish qobiliyatiga
rivojlanishining o‘ta dinamik bosqichidir. Bu ega bo‘lishni davom ettiradi, lekin bu holat
davrda shaxsning kognitiv, emotsional va idrok kattalardagidek barqaror bo‘lmaydi
jarayonlarida sezilarli o‘zgarishlar ro‘y beradi. Adolesanlikda  working memory va
Musiga esa o‘smir shaxsining hissiy olami va umumiy intellektual salohiyat sezilarli darajada
dunyoqarashini shakllantirishda bevosita ta’sir o‘sadi. Aynigsa, agar o‘smirlar muntazam
ko‘rsatadigan muhim omil hisoblanadi. Shuning musiqiy mashg‘ulotlar  bilan  shug‘ullansa,
uchun ham o‘smirlar musiqiy-idrokiy musiqiy  qobiliyatlar  (masalan, melodiyani
rivojlanishini tadqiq etish zamonaviy psixologiya ajratish, mistuningni aniqlash) va Kkognitiv
va pedagogika fanining dolzarb yo‘nalishlaridan ko‘rsatkichlar o‘zaro bog‘lanuvchan tarzda
biri hisoblanadi [1]. rivojlanadi. Musiqa bo‘yicha o‘quv mashg‘ulotlari

Adolesan davri — taxminan 12-18 yosh o‘tkazilgan  o‘smirlar  subkortikal  tovush
oralig‘iga to‘g‘ri keladigan bosqich bo‘lib, bu gaydnomasining barqarorligini saqlab qolishadi va
davr musiqiy idrok, kognitiv resurslar va shaxsiy kortikal javoblar (N1/P1 amplitudasi) rivojlanish
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Bu o‘smirlikda ham
oldirish ~ mumkinligini

jarayonini tezlashtiradi.
neyroplastiklikni  avj
ko‘rsatadi [2].

Adolesanlar musiqa orqali tuyg‘ularni
yuqori aniqlikda anglay oladi: baxtlilik (98 %),
huzun (72 %), qo‘rqish (73 %), achijlik/tenderlik
(77 %) darajasida to‘g‘ri aniqlanadi. Ammo
g‘azab va qo‘rqish o‘rtasidagi farqlar ayrim
hollarda chalkash bo‘ladi.

Emotsional  ifodani to‘g‘ri  aniqlash
(masalan, tenderlik va g‘azab musiqa parametrlari
bilan  bog‘liq) adolescentsning empatik

salohiyatini aniqlovchi prediktor sifatida ham
namoyon bo‘ladi. Musiqa idroki adabiyotiga
ko‘ra, enkulturatsiya, ya’ni madaniy mubhit
bolalarning musiqiy xotirasi va tanlash uslublarini
shakllantiradi. Mahalliy madaniy musigani tanib
olish va xotirada saqlash qobiliyati boshqa
madaniyat musiqasiga nisbatan yuqoriroq bo‘ladi.
Bu jarayon 1 yoshdan boshlab yuzaga keladi va
o‘smirlikda yanada mustahkamlanadi.

e O‘smir yoshidagi shaxslar (12—18 yosh)

musiqiy idrok nuqtai nazaridan sezilarli
rivojlanish bosqichlaridan o‘tadi. Bu bosqichda:
e Ritm va metrik tuzilmani anglash

imkoniyati o‘sadi: yosh bola faqat zarbni anglab
olayotganda, o‘smirlar chordan boshlab murakkab
metr tizimini tushuna boshlaydi.

e Working memory va umumiy intellekt
sezilarli darajada o‘zgaradi, aynigsa musiqiy
faoliyatlar bilan ko‘proq shug‘ullanish natijasida

o Sensory-neuroplastiklik, uyg‘un tovush
gaydnomasini barqaror saqlash va kortikal
signalning maturatsiyasi musiqa mashg‘ulotlari
tufayli tezlashadi

e Emotsiyani  anglash  va  ifodalash
gobiliyati — aynigsa baribir ham empatiyaga
bog‘liq rivojlanishga olib keladi, bu ko‘proq
hissiy-musiqiy o‘zaro ta’sir natijasidir
Madaniy omillar (enkulturatsiya) musiqiy idrokni
shakllantiradi: adolesanlar o‘z madaniyatining
musiqasini yaxshi tanib olish, taniqli bo‘lmagan
musiqaga nisbatan e’tibor  differensiyalash
mumkinligini ko‘rsatadi [3].

Musiqiy idrok — bu inson tomonidan tovush
tizimlarini (ritm, melodiya, harmoniya) ongli
gabul qilish, ularni emotsional baholash va
mantiqiy tushunish jarayonidir. O‘smirlar bu
borada intensiv rivojlanish bosqichida bo‘lib,
ularning  idrokiy  imkoniyatlari  kengayadi,
tinglangan musiqaga chuqurroq e’tibor berish,
tuyg‘ularni sezish va tushunish darajasi ortadi.

Rivojlanayotgan kognitiv faoliyat, aynigsa
ishchi xotira (working memory) va diqqatni
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markazlashtirish qobiliyati musiqani
mukammalroq idrok etishda muhim rol o‘ynaydi.
Tadqiqotlarda ta’kidlanishicha, 12—16 yoshdagi
o‘smirlarning musiqiy ritmni farqlash,
intonatsiyani ajratish va musiqga orqali emotsiyani
aniqlash darajasi sezilarli darajada oshadi [4].

Musiqiy mashg‘ulotlar o‘smirning
nevrologik rivojiga ham ijobiy ta’sir ko‘rsatadi.
Xususan, uzoq muddatli musiqa  bilan
shug‘ullangan o‘smirlarning miya sohalaridagi
neyroplastiklik yuqoriligi aniqlangan. Tovush
signallarini tez va aniqlik bilan qayta ishlovchi
subkortikal strukturalarning kuchayishi,
shuningdek, auditor korteksdagi N1 va P2
amplitudalarining oshishi kuzatiladi.

Bu esa musiqani idrok qilish, uni ongli
ravishda talqin etish va emotsional reaksiyalarni
shakllantirish ~ imkoniyatlarini ~ kuchaytiradi.
Tadqiqotlar shuni ko‘rsatadiki, musiqa bilan band
bo‘lgan o‘smirlarning fonologik va vizual xotirasi,

shuningdek,  ijtimoiy-psixologik = moslashuvi
yugori bo‘ladi [5].
O‘smirlar musiqani nafaqat tovushlar

yig‘indisi sifatida, balki emotsional va shaxsiy
tajriba sifatida idrok etadilar. Tadgiqotlar shuni
ko‘rsatadiki, o‘smirlar baxt, g‘am, qo‘rquv va
g‘azab kabi asosiy emotsional holatlarni
musiqadan aniqlay olish qobiliyatiga ega
bo‘ladilar. Aynigsa, 14-17 yosh oralig‘idagi
o‘smirlar ~ musiqadagi  “hissiy = noziklikni”
chuqurroq sezishadi [6].

Emotsional empatiya darajasining musiqiy
idrok bilan o‘zaro bog‘liqligi anigqlangan: musiqa
orqali emotsiyani anglay olish qobiliyati o‘smir
shaxsida empatik sezgirlikni oshiradi va bu
ijjtimoiy rivojlanish jarayonlariga ijobiy ta’sir
ko‘rsatadi [7].

O*“smirlikda musiqa idroki madaniy kodlash
orqali shakllanadi. Bu jarayon “enkulturatsiya”
deb yuritiladi va u orqali o‘smirlar o‘z milliy
musiqa tizimiga ko‘nikadi, musiqiy xotira esa
aynan shu asosda mustahkamlanadi.

Tadqiqotlar shuni ko‘rsatadiki, o‘smirlar
0°‘z madaniyatidagi musiqani boshqa madaniyat
musiqasiga nisbatan tezroq va aniqroq eslab
goladi va emotsional baholaydi [8]. Shuningdek,
bu davrda o‘smirlar o‘z musiqiy didi va musiqiy
identifikatsiyasini shakllantiradi. Bu esa ularning
ijtimoiy guruhga tegishlilik hissini
mustahkamlashda muhim vosita bo‘ladi [9].

O‘smir yoshida musiqiy-idrokiy rivojlanish
— bu murakkab va ko‘p qirrali psixologik jarayon
bo‘lib, u shaxsning kognitiv, emotsional va
madaniy rivoji bilan chambarchas bog‘liqdir.
Musiqa bilan faol shug‘ullanish o‘smirlarning
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nafaqat auditor sezuvchanligini, balki xotira, ularning ijtimoiy va madaniy ijtimoiylashuvini
tafakkur, empatiya va shaxsiy o‘zini anglash tezlashtiradi, shaxs sifatida o‘z yo‘lini topishiga
salohiyatini ham oshiradi. Musiqa shuningdek, xizmat qiladi.
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3SUJIUSAT BA CAXHABUM TYKHAIIYB
SpOexoB JpHazap Xoamup3aeBUu4 — npogeccop
V3[ICMH “Mycukanu meamp canvamu” xagedpacu

KOH®JUKT U CHEHUYECKOE CTOJKHOBEHHE
2. X.ApbexoB — npogeccop
kagheopel «Hckyccmea mMy3vikaibHO20 meampay
Tocyoapcmeenno2o uncmumyma uckyccme u Kyiomypvl Y3bexucmana

CONFLICT AND STAGE COLLISION
E.Kh.Yarbekov — professor
Department of "Musical Theatre Arts"
State Institute of Arts and Culture of Uzbekistan

TasiHu cy31ap: akTEPIUK CaHbATH, 3UAAUAT, TYKHAIIYB, SIIUPUH 3UAUST, OMIKOPA 3UANUAIT, XaTTH-
Xapakar, pexuccép, KeunHMa CaHbaT, TAKJIHI, POJIb, IDKPO, TOMOIIA0WH, TUIACTHKA.

Pe3tome. ByryHru kyHna Tearp CaHbAaTUHUHT Oapua Typiiapu KaTopH, MyCHUKalW TeaTp CaHbaTh
onmuaa xXaM Oynakak akTEpIIapHU YKUTWITHH SHCH OOCKMYTa OJIM0 YWKHIN MacajlacChl KYyHJajJaHT
Typubnu. By Macamana ¢ukp anMammin, YTMHIN KapUSTIAPUHM YHYTMaraH XoJija, MyTaXacCuc
Tadépiamra WIMHA- aMaauil EHAaNTyBIapHU W3JIAIl MyXUM axaMmusaTra sra. Makonaga my xakaa (uKp
IOpUTHIIA[IH.

KioueBble ciaBa: akTEPCKOE HCKYCCTBO,KOH(IHUKT, CTOJKHOBEHHE, OTKPBITHA M CKPBITHH
KOH(JIMKT, IEMCTBUE, PEXKHUCCED, TIEpEeKUBAHNE, TIOJJPAXKAHUE, POJIb, HCIIOJILHEHHE, 3PUTENb, IUIACTHKA.

Pe3rome. B HacTosfIiee Bpemsi, HapsAoy cO BCEMH BHAaMU TeaTPalbHOT'O MCKYCCTBA, BOIPOC O TOM,
KaK BBIBECTH OOyueHHe OyIylIMX aKTepoB B 00JIACTH MY3BIKAJLHOTO TeaTpa Ha HOBHIM YpOBEHb, CTOHMT Ha
noBecTke THS. B 9TOM Bompoce Ba)KHO OOMEHHMBATHCS MHEHHSIMH, HE 3a0bIBasi O IIEHHOCTSIX MPOILIOTO,
WCKaTh HAYIHO-TIPAKTUIECKHE TIOIX0IbI K MOTOTOBKE CIICIIUAIMCTOB U UCTIONIH30BATh 3apyOeKHBIN OTBIT. B
CTaThe PacCMaTPUBAIOTCS ATH ACHEKTHI.

Keywords: acting, conflict, clash, conflict of revelations and concealments, action, director,
experience, imitation, role, performance, audience, movement.

Summary. Currently, along with all forms of theatrical art, the question of how to take the training of
future actors in musical theater to a new level is high on the agenda. In this regard, it is important to
exchange opinions, not forgetting the values of the past, to seek scientific and practical approaches to
training specialists, and to utilize international experience. This article examines these aspects.

Opnatna HUKKHU UHCOH ¥3apo akTép Xap JAOWM OwWIHMIIH Ba XHUC KUIUO
cyxbarmamub6  yTupub, Oup -  OUPUHH TYPHIITH nmo3uM. CaxHaBHit acapmaru
TYIIyHUIIX Ba Oy KapaéH Yy30K [aBOM 3UIAUATIIAD OYHUK - OIIKopa udoaIaHTaH
STUIIM MYMKHUH. bab3aH 3ca HKKM HMHCOH xoJaTiiap Kyn ydpad Typaau. Ba sHIurmMHA
ypracunaru MYJIOKOT >kapaéHuAa KaHAalIup CaxHaBU KO CHUpJIapUHU sramnabd
KyTWUJIMaraH BOKea comup Oymamu Ba Oy kenmaétran Tamabamap KYm XoJulapjaa aHa Iry
BOKe€a Xap WKKH WHCOH Y4YyH OyTyHmail JKHUXaTiiapra 93bpTHOOp  Kuiuimaaw. bupok
SHIYM ~ IIApOWTIapHU  TyFWiIMIIMra  cabab xaérna  xaMm, caxHaja XaM  amajaaui
O0Ymanu. byara ymapnan OupwHUHT QuKpHTa, IyLIMaHjaap KaMJaH - KaM  XoJarjapjaa
XaTTH - XapakaTura HucOaTaH MKKHUHYHU OYMKJAaH - O4YHMK Oaxcra KUpHUIIaau. Xap
KUIIUHUHT HOPO3WJIUTH, KYIIUIMACIUT U KaHaai caxHaBUH acapaaru XaTTu -
Tydaiinu yHAa TyFWIaJWraH Kapild XapakaT XapakaTHHU KeNTupuO  YMKapyBYM  Ba
TypTKu Oepamgu. SbHW, OMPUHYN KUIIMHUHT XapakaTiIaHTUPYBUYU Ky4 Kyaa KaM
XaTTH - XapakaTilapu Kapama - Kaplid XaTTH xXojaTjapJaruiHa ro3ara Kajiku0 UYUKyBYH
- Xapakarra JOy4 Kejaau. Xap — KaHjaai SITUPUH 3UIOUAT XucoOilaHamu. Aciuaa, aHa
CcaxHaBUM  acapaaru  3UAAUAT (KOHQIUKT) my  3UIJUATHUHT TYFWIHIIM  Y4yH  Oup
LIyHIa acociaHu0 Kypwiann. 3UAIASLT UIITUPOKYUHUHT HCTaKIapu UKKUHYU
Tydaiiau TYKHAIITyB conup oynanu. UIITHUPOKYH TOMOHUIAH KapIIHJINKKa
3uAAuATCU3 CaxHaBUM acap sAmai ojaManau. ydpammHUHT y3u  kudos. bup  Kaparanga
Caxnama  kewa€tran xap Oup  Jax3sa 3UAUSATHU AHMKJIAII xeu KaHnaai
Y3IyKCU3 Kypauuiapaad uOopaT 3SKaHIUTHHU KUUMHYUINK TYFAUPMaWAUTaHACK TYIOJaau.
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Uynkm kym xonnapma Oy Hapca wmyamutud
peMapkacu  €KM  MEPCOHRXHUHI MaTHUIA
ndonamanran Oymamu. Aciauma 3ca XaKUKUN
3UANMIAT  aHya  YyKyppoKIda  IKOWJAIIraH
Oymanu. “buz OyHM Hazapuii TOMOHIAH
xKynaa sxmu Ounamm3. JlekuH amanuéraa
Kyn XoJulapla HWKKHA OJaMHHHT ‘‘XaKWKaTra
SKUHPOK~ OYynmub kypuHraH ¥3apo cyxbaTtu

keyaéTraH  caxHa  Owman  gerapamaHu0®
konamu3. ['y€ xaérmarura yxmam. [yé
Xxammacu pocT. Xap KaHjail guainor -

anbaTTa JKamwXal, 0axc sMac - Ky, JeraHjex.
Acnmuna OyHpmaii smac. Ba 0Owu3 xaérnmarura

VXIManummKaaH  KOHUKHUII  XOCHJI — KHIHUO,
CHCTeMaHWHr Ooml  Tamadura, yJaapcu3 O3HT
OAAWM  caxHa XaM sImai  oJMaiiauras
3U0OouUsIMAGpHUA  TOTUII Tajma0ura 3 WII
KuJlaMu3.  3SUIIASATIapHU dbakar Oup -
Oupura Kapama - Kapmu Oynran ¢ukpiaap
TYKHaITyBH, nes 103aKH1 TYIIyHUIITa
XaKKUMH3 HYK. 3ugausaT aHda MypakkaOpoK
TylLIyH4a. baxc JKapaéHuzaru
WIITUPOKYWIAD MO3ULMUIADHUHT  TYPJIH -
TYMaHIIUTH, Oepunran mapr -
MIAPOUTIAPHUHT  XHJIMA - XHJUIUTHA YJIapHU
OYMK - oOmKopa Oaxc onud OopunLIapura

UMKOH Oepmaiau. Arap aHa my SIIAPUH
3UAUST TOMUIMAcA, y caxHaBUU
KYpUHUIIHUHT Yy3aruga €rMmaca, TYFpU XaTTu
- XapakaTra OpUIIMII XaKujaa Taml  Xam
oymumu mymkwH sMmac”. [1.183]

Byryn Oomum acapna 3UOAUSTHHUHT
WIAaKJJaHUIIM  yYyH aHa Iy 3UIAUSTHUHT
y3arm KoiylaraH BoKeaxa OWp Heda KHUIIU
WIITUPOK OTHUIIHN JIO3UM. Xarro Owmp Hadap
akTép HMIUTHPOK OJTYBUYM [Mbecaga  XaMm
3UAAUIT MaBXyA. Y acocuil TMepcoHax -
XUKOs KWiuO OepyBuMm OwWIIaH y XHUKOS
K0 Oepaérran maxciap ypracuma
TyFunagu. 3ugguar  xamuma  Qaxt  Ba
BOKeaJlap OpKaJM Xapakarra kenaau. AMHaH
BOKE€a 3HUIOUATHH Xapakarra KeJITHPYBYH
KaJHT xucobllaHau. [Mpecanunr
3UAAMSTIapy  OoljaHaguradH Bokea Oapua
WIITUPOKYIJIADHUHT  XaTTH -  XapakaTwura
TypTku  OepyBunm  ¢akT ged  aramangd.
lynnpaii KUIH0, 3UAAUSITTA XaTTu -
Xapakarjiap Ba KaplM XaTTH - Xapakartjap
OpKaiu JPUILIMIIAIN. TykHamyBnapra
XaMuIlla 3uAAusST cabad Oymagu. 3upnuarra
sca MabilyMm Oup (akT, BoKeara Oynran
TypJuM4a Kapamuiap, TypJidda MyHocabatiap.

Macanan, VY. Ilekcnupuunr “Pomeo Ba
Kynberra” nbecacuaru TubansTHUHT
yauMu caxHacuaa Ccoaup OynmyBUHn
TYKHaITyBIapHU KeNTUpuo YuKaprad
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3SUAAMATHY — aHHUKJAIra  XapakaT  Kuiaub
kypainuk: Pomeo §3 aycrmapu  Ounan
Kanynerru xoHanoHumaru 06a3mra suupuHYa
kupub kupub xenagu. By ynapuunr Oerapas

VHAuHKapokaurun Tydaliam coaup OTUIAIH.
Pomeo Ba YHUHT nycrnapu, XaTTo
Kanynertn xam Oy ¢akrtra oaauii Ba

camumuii kKapamanu. @Paxar Tubanber OyHH

XOHAaJIOHTa HucOaTaH xXaKopart neb
OaxoJaiigu. Mamna ury KyTUJIMaraH
tampudra Typamua MyHocabar Tydaiiu
Tubaner Ba Pomeo ypracuma 3unauar

maiino Oymamu. By 3uagusAT WKKH XOHAJOH
ypracuma asanmaH MaBXyn OynraH ¥3apo
ajoBaTHU OarTap amX OJAUPAAM Ba yiap
ypracuma yiaumra ogub KeTyBUH TYKHAITyB
coaup oymamu. Hemak, CaxHaBHUU
TYkHamyBra  TubanbTHUHT  Pomeo  Xxam
0a3Mra KeJraHWHU ce3u0 Koium ¢(akTh Ba
OyHH, IOKOpHIa aWTraHUMU3JeK, TudbanbT
y3ura  HucOataH  Xxakopar 7aed  KaOyn
KWIUIIK TyQalad TYFUITaH WYKH 3HIIUASIT
cabab Oynmu. CaxHaBui acapiapiaH napua
yCTHJA WNUIall JKapaéHHWIa XaM XyIAu Iy

Tap3zaa POJTHUHT WYKHU 3UIAUATIAPH
3aHKUPUHH  Ty3uO UMKUII Hynum  Ouial
YHUHT Xa€T NapTUTYpacUHU spaTuld OJIuLI
Kepax. by rypyxJiap ypracugaru

TYKHaIIyBJIApHHU, XaTTH - XapakaT Ba KapIiu
XaTTH - XapakaTjiapHu odubd Oepajiu.

“XamMma JgpaMaTypr XaMm 3HAAUATHU
EpKHMH, Ky3ra SKKOJ TauulaHu® TypyBUYH
BOKea Ba Xxoaucamap Kobuwrura  ypab
Kyimanau. Kymuannuk Myasutugaap

3UANUSATHA OMaJId, XarTo OaxTiau Oyiuo
KypuHran xaér koOurura ypab KyHuIIaau.
bynnait acapmapma onWi Makcanm (acapHune
acocuti 20acu MywlyHYacu)HU aHriad onumi,

JKaHpHM TYFpU Oenrwiaml aHYauH  KHHHH
Bazuda. I'eopruit AnexkcaHapoBUY
ToBcToHOrOB OyHmail BasusATiapaa ‘‘Bokea”
aTaMacuHU “eTakuM  WAapT -  LWIAPOUT”’
atamMacu OWJaH aJMAITUPHINHW  Takiaud
srapau. Xyaaun A. M. IlonamumeB “xaTTt -

xapakaTiu (GakTHUHT MOXUSITH® Ou3 Oab3aH
yerra cypuO KysauraH “OepuiraH mapT -
mapourra”  SKWH, JesS TabKUIJaraHujaek’”.
[2.186] Hdemak, 3uUAAUATIAPHH aHMKJI1a0
omumga Ou3z anmbarra  “eTakuM  mMapT -
MIapOUT HU  HazapJaH  KOYHUPMAaCIUTHMHU3
no3uMm o9kad. L. BomGekoBuuHr “Temup
XOTHH” acapujard 3UAIUSTHU aHUKJIama
Ou3 KOpUIaru BasuATra JAyd KellaMu3:
SpHN, Myammud B3UAAUATHH OYHK, CpPKHUH,
Ky3ra SKKOJ TalulaHUO TypyBYH BOKea Ba
xonucajmap — KoOmrmra  ypab  KyhHmMmanmu.



“Acapga acocWii KOH(JIMKT — WHCOHJAPHHUHT
¥3apo Kypamm sMmac, Oakiu UHCOH PyXUSTHIATH
MypakkaOnumkiapra Kypwirad. Acapma Kydakop
y3u smabd TypraH TypMmyll, auduK xact OuiaH,
WIOKCH3IUTH, OaxTCU3IWTH, yMyMaH, Vy3u

Ounan ¥3u Kypamm acocuii KOH(IMKTIUP.
ABBan Oompa Kyukop OyHM aHTIamMaiy,
TypMYLIHAAH HOJIUMaWH, KYHUKHO
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smwansepaan”. [3.139] AMMO  yHUHT H4YH]a
supmaustT  Oop.  dakar  omkopa  aWTHINTa
Kypkamu xosioc. lllyHmHT yayH Xam arpodaaH
Kaparanna KyukopHUHr Xeu Oup HOJIMHAIUraH
xKovm HYKAek. Myammiud TOMOHUIAH 3HIUIAST
aHa 1y ‘“xamMMacH JKoWnma”® JeraH KOOWKKa
V¥pad OepuiiraH. Yuu kamd dTHm -
aKTEPHUHT WXXpOCHTa OOFIIHK.
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XX ASIR DUWTARSHILIQ KORKEM ONERININ ATAQLI WAKILLERI
DORETIWSHILIGINDE DASTUR HAM JANA TENDENCIYALAR
Gulyash Zarimova — oqitiwshi
Ozbekstan mamleketlik konservatoriyasit Nokis filiali
Saz atqariwshiligi kafedrasi

TPAIUIIAA U HOBBIE TEHJIEHIIMX B TBOPUYECTBE U3BECTHBIX JEATEJIEN
HNCKYCCTBA 1YTAPA XX BEKA
I'yasm 3apumoBa — npenodasamens
T'ocyoapcmeennas koncepgamopus Y3bexucmaua xagheopvi My3blKaibHO20
ucnonnumenscmea Hykycckozo ¢punuana

TRADITIONS AND NEW TRENDS IN THE WORK OF RENOWNED REPRESENTATIVES OF
THE ART OF DUTAR PERFORMANCE OF THE 20TH CENTURY
Gulash Zarimova — Lecturer
Uzbekistan State Conservatory Department of Musical
Performance of the Nukus branch

Tayamish sézler: dutor, duwtarshiliq Oneri, atqariwshiliq mektebi, dastir, jana tendenciya,
sazendelik sheberligi, milliy saz éneri, usil, repertuar, doretiwshilik miyras.

Rezyume. Maqalada XX &sir 6zbek duwtar korkem oOnerinin belgili wékillerinin doretiwshiligindegi
dastarler ham jana tendenciyalar talqilangan. Tashkent, Andijan, Samarqand ham Xorezm atqariw
mektepleri misalinda klassikaliq repertuardi saqlaw o6zgeshelikleri, sonday—aq, dastiriy tiykardi jana
korkem-texnikaliq bayanlaw qurallar1 menen sintezlestirgen ayirim atqariwshilardin, atap aytqanda, Turgun
Alimatovtin jeke-doretiwshilik izlenisleri korip shigiladi.

KaiwueBble ciioBa: JIyTap, HCKyCCTBO WCIOJNHEHHS AyTapa, IIKOJA HCIOJHHUTENILCTBA, TPAAULHSL,
HOBas TEHJCHIINA, MYy3BbIKAIbHOE MacTEPCTBO, HAITMOHAIBHOE MY3BIKaJhbHOE UCKYCCTBO, CTHIb, PEMEpPTyap,
TBOpPYECKOE HacJe/IHeE.

Pe3ome. B naHHOW cTaThe paccMaTpUBAIOTCS TPAIWIMM W HOBBIE TEHICHIMHM B TBOPYECTBE
BBIIAIONIUXCS TPEACTABUTENCH y30€KCKOr0 MCIOIHUTEIBCKOI0 MCKyccTBa jayrapa XX Beka. Ha mpumepe
TamkenTckod, AHamkanckol, CamapkaHacko 1 Xope3MCKOW UCTIOTHUTEIbCKUX IIKOJ paccMaTpUBaIOTCS
0COOCHHOCTH COXpaHEHHUSI KJIaCCMUYECKOTO perepTyapa, a TakKe HHAMBHUAYAIbHBIE TBOPYECKUE MOHMCKU
HEKOTOPBIX HCIOJHUTENICH, CHHTE3MPOBABIIAX TPAAUIMOHHYIO OCHOBY C HOBBIMH XYJOKECTBEHHO-
TEXHUYECKUMH CPEACTBAMH BHIPKEHHS, B YaCTHOCTH TypryHa Annmarosa.

Keywords: dutar, dutar art, performing school, tradition, new tendency, instrumentalist's mastery,
national instrumental art, style, repertoire, creative heritage.

Summary. This article discusses the traditions and new trends in the creative work of prominent
representatives of the 20th—century Uzbek dutar performing arts. Using the examples of the Tashkent,
Andijan, Samarkand, and Khorezm performance schools, it examines the particularities of preserving the
classical repertoire, as well as the individual creative pursuits of certain performers who synthesized the
traditional foundation with new artistic and technical means of expression, notably Turgun Alimatov.

Kirisiw. Ozbek milliy saz énerinde duwtar zaman talaplarma say jana korkem—texnikaliq
ayrigsha orin tutadi. Eki tarli, jumsaq ham tinish izleniwler de juzege keldi. Us1 maqalada XX &sir
tembrge iye bolgan bul saz asbabi tek sazendelik duwtarshiliq koérkem Onerinin ataqli wakilleri
emes, balkim kébinese qosigshiliq penen doretiwshiliginde dastariylik ham jana
unleslikte atqariliwi menen xarakterlenedi. XX tendenciyalardin 6z ara qatnasi, olardin ormlaw
asir dawaminda duwtarshiliq korkem oOneri 6zinin usilindagi koérinisi analiz etiledi.
tort iri atqartwshiliq mektebi — Tashkent, Andijan Usillar. Izertlewde tariyiplewshi, tariyxiy—
(Fergana), Samarqand ham Xorezm mektepleri salistirmali, sistemalig—analitikaliq ham
shenberinde izbe—iz rawajlanip, harbir mektep kompleksli qatnas  usillarinan  paydalanildi.
ozine tan usil, repertuar ham atqartw texnikasin Duwtarshiliq  kérkem  onerine  baylanisl
qaliplestirdi. Bul dawir sazendelerinin muzikataniwshiliq  adebiyatlar,  atqartwshiliq
doéretiwshiliginde dastariy ustaz—shakirt sistemast mekteplerine baylanisli arxiv ham metodikaliq
arqali  awladtan—-awladqa  otip  kiyatirgan darekler, sonday—aq, belgili sazendelerdin
klassikaliq atqartw usillar1 menen bir qatarda, déretiwshilik jumisina bagishlangan izertlewler
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salistirmali tallandi. Talqilaw procesinde har bir
aymaqliq mektep wakillerinin atqartwshiliq usili
0z aldina koérip shigilip, olar arasindagi déastariylik

ham  innovaciyallq elementlerdin  qatnasi
aniglanda.
Natiyjeler =~ ham  talqilaw. Ozbek

duwtarshiliq korkem oneri 6zinin kop asirlik
tariyxty tiykarma iye bolip, XX asirge kelip bul
korkem Oner tari aymaqliq atqariwshiliq
mektepleri tiykarinda jane de sistemalastirildi.
Muzikaliq adebiyatlarda atap otiliwinshe, hazirgi
kinde milliy duwtarshiliq atqariwshiligimin 6zine
tan usillart tort tiykargi — Andijan, Tashkent,
Samargand hadm Xorezm — mektepleri arqali
korinedi. Har bir mektep 6zine tan nama—
repertuar ham atqariw texnikast menen ajiralip
turadi, biraq olardin barhiginda ustaz—shakirt
dastari arqali bilim ham sheberliktin awladtan—
awladqa otiwi uliwma tiykar bolip x1zmet etedi.

Andijan (Fergana) mektebi wakillerinin
doretiwshiliginde dastur. Andijan duwtarshiliq
mektebi wakillerinen Darib duwtarshi,
M.Najmiddinov, O.Rustamov, K.Jabborov styaqli
sazendeler 6z atqariwinda "Nolish", "Shopan",
"Andijan Sayqali", "Taye bozlaq" siyaql
klassikaliq namalardi joqar1 sheberlik penen
atqarip, usi mekteptin 6zine tan janlawl, ken
napes talap etiwshi usilin saqlap galdi. Bul mektep
wakillerinin doretiwshiliginde dastariylik ustinlik
etedi: namalardin original nama sizigi, ritmikaliq
duzilisi ham atqaniw tartibi derlik 6zgerissiz
awladtan—awladqa jetkerilip bariladi. Sonin
menen birge, XX asirdin ekinshi yarmminda bul
mektep wakilleri arasinda namalardi koncert
saxnast ushin beyimlestiriw, olardi ansambl
quraminda atqariw siyaqli jana ameliyatlar da
baglana basladi.

Tashkent mektebi hdm Turgun Alimatov
doretiwshiligindegi dastir ham janalamiw sintezi.
Tashkent duwtarshiliq mektebinin iri wékillerinen
Salixan Haji, A.Vahobov, Faxriddin Sodiqov,
M.Yunusov, Turgun Alimatov, Z.Obidov siyaqli
sazendeler "Sharob", "Shafoat", "Toshkent
Sayqali", "Dutor Bayoti," "Dutor Navosi" siyaqli
klassikaliq namalard1 atqariw arqali us1 mekteptin
nazik, lirikaliq oy—pikirge bay usilin qaliplestirdi.
Asirese, Turgun Alimatov doéretiwshiligi dastir
ham janalamwdin o6zine tan sintezi sipatinda
ayrigsha ahmietke ie: ol tanbur ham duwtarda
klassikaliq magam jollarin joqari texnikaliq
sheberlik penen atqariw menen bir qatarda, saz
asbabinin hawazimin jana ran—barenligin, atqariw
procesine individual improvizaciyaliq
elementlerdi alip kirdi. Onin doéretiwshiliginde
dastariy maqam tiykar1 buzilmagan halda,
zamanagéy tinlawshi talgamina saykes jana tasir
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qurallart — dinamikaliq naziklikler, tembr oyinlari,
individual frazirovka usili — uylestirildi. Bul
jagday Tashkent mektebin basqa regionalliq
mekteplerden parigqh tarde, jane de "ashiq" ham
janalaniwga beyim mektep sipatinda belgileydi.

Samarqand mektebi: dasturiyliktin turaqlt
saglaniwi. Samargand duwtarshilig mektebi
ustazlarinan Haji Abdulaziz, Qari Siroj Yusupov
styaqlt sazendeler doretiwshiliginde "Guluzorim,"
"Bebokcha," "Bozurgoniy," "Gullar vodiysi"
styaqlt namalar arqali regionga tan jumsagq,
lirikalig 1rgaq Gstin  bolgan. Bul mektep
wakillerinin doretiwshiliginde janalamw
tendenciyalar1 basqga mekteplerge salistirganda
aziraq kozge taslanip, olar tiykarman klassikaliq
repertuardi tap—tiykarinan saqlaw ham on1 keyingi
awladlarga ayne sol koriniste jetkeriwge ayriqsha
itibar qaratqan. Bul jagday Samarqand mektebin
6zbek duwtarshiligimn dasturge en jaqin mektebi
sipatinda tariyiplewge tiykar beredi.

Xorezm mektebi: duwtardin qosiqshiliq
penen uylesiwi. Xorezm aymaginda duwtarshiliq
korkem oneri 6zine tan bagdarda — tiykarinan
gosigshiliq korkem oneri menen tigiz baylanish
halda rawajlangan. Qurji ata Avazmatov,
Kamiljan Otaniyazov, Madrahim YOqubov
(Sheroziy) styaqlt ustaz qosigshi—sazendeler 6z
gosiglarin duwtar jurgiziwinde atqarip, saz
asbabin tek garezsiz atqartw qurali emes, al vokal
atqaniwdin ajiralmas quramliq bolegi sipatinda
koérsetti. Bul bagdarda dastar qosiq ham asbaptin
ajiralmas birligi tirinde saqlanip qalgan bolip,
duwtardin bunday funkcional waziypasit Xorezm
mektebin basqa aymaqliq mekteplerden ajiratip
turatugin en ahmiyetli 6zgesheligi esaplanadi. XX
asirdin ekinshi yariminda bul déstir estrada ham
professional koncert saxnast sharayatinda da
dawam ettirilip, 4&sbap quramma qosimsha
atqariwshiliq qurallar1 (mikrofonliq kusheytiw,
ansambllik jurgiziw) kirgizildi, bum dastarlik
usildin ~ zamanagdy  texnikalig—atqariwshiliq
sharayatlarina beyimlesiwi dep esaplaw mumkin.
Jogaridag tallawdan korinip turganinday, XX asir
duwtarshiliq kérkem oOnerinin ataqlh wakillerinin
doretiwshiliginde dastur ham jana tendenciyalar
bir-birine qarama—qarst emes, al bir—birin
tohiqtiratugin  eki process sipatinda korinedi.
Andijan ham Samarqand mektepleri kobirek
klassikaliq repertuar ham atqariw usilin 6z halinda
saglawga umtilgan bolsa, Tashkent mektebi, atap
aytqanda, Turgun Alimatov styaqlt
doretiwshilerdin  jumisinda  dastariy  tiykarga
stengen halda individual-improvizatsion ham
texnikaliq  janahqlar  kirgiziw  tendenciyasi
kashlirek koringen. Xorezm mektebinde bolsa
dastar qosig—saz birligi sipatinda saqlanip,



zamanagOy saxna ham texnikaliq qurallar menen
bayitilgan. Bunday har turlilik 6zbek duwtarshiliq
onerinin bir puatin sistema sipatinda, biraq
regionalliq  6zgesheliklerdi  saqlagan  halda
rawajlanganliginan derek beredi.

Sonday-aq, XX asir dawaminda
duwtarshiliq korkem onerinin oqIw—
pedagogikaliq sistemaga kirgiziliwi, arnawli oqiw
gollanbalarinin ~ jaratthwi  (sonin  ishinde,
Sh.Rahimovtin "Duwtar" oqiw qollanbasi) da
dastariy ustaz—shakirt bilimlendiriwi menen bir
qatarda institucionalliq bilimlendiriw formasinin
rawajlantwin korsetedi. Bul process duwtarshiliq
korkem onerinin tek xaliq ameliyatt emes, al
professional akademiyaliq bilimlendiriw bagdar
sipatinda da bekkemleniwine xizmet etti, bul
bolsa 6z gezeginde jana awlad sazendelerinin
doretiwshiliginde dastar ham  zamanagdylik
sintezin jane de terenlestiriwge tiykar jaratt1.
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Juwmaq. XX asir duwtarshiliq korkem
onerinin ataqh wakillerinin déretiwshiligin tallaw
son1 korsetedi, bul korkem oOner tarinin
rawajlaniwinda dastir ham jana tendenciyalar 6z—
ara baylamista koringen. Aymaqliq atqariwshiliq
mekteplerinin har biri 6zine tan dastariy tiykardi
saglagan halda, dawir talaplarina saykes tarde
doretiwshilik izleniwler alip bargan. Turgin
Alimatov siyaqli doretiwshilerdin  xizmeti bul
bagdardagr en ayqmn tlgilerden biri sipatinda,
dastriy magam tiykarin  buzbastan saz
atqartwshiligin jana kérkem—texnikaliq
imkaniyatlar menen bayitiw  mumkinligin
korsetedi. Kelesi izertlewlerdi —duwtarshiliq
onerinin zamanagdy atqariw ameliyatindagl orni
ham omi jas awladqa Uyretiw metodikast menen
baylanisli halda dawam ettiriw magqgsetke
muwapiq.
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KO‘RINMAS QAHRAMON: KINODA OVOZ INTEGRATSIYASINING AHAMIYATI VA
TEXNOLOGIYALARI
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manasabdreymov @ gmail.com
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HEBHUJIUMBbIA I'EPOI: 3SHAUEHUE Y TEXHOJIOT M UHTETPAIIAN 3BYKA B
KHUHEMATOI'PA®E

AoapeiimoB Manac BeknosiatoBud — 3asedyrowuii kageopoii « Texnozennoe uckyccmeoy, 0oyenm
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THE INVISIBLE HERO: THE SIGNIFICANCE AND TECHNOLOGIES OF SOUND
INTEGRATION IN CINEMA
Abdreymov Manas Bekpolatovich — Associate Professor (Dotsent)
Nukus Branch of the UzSIAC

Tayanch so‘zlar: ovoz integratsiyasi, Diegetik va nodiegetik ovoz, Foley san’ati, Dolby Atmos,
Akustik manipulyatsiya, Proksimik effekt, Ragamli ovoz stansiyasi (DAW), Spektral balans.

Rezyume. Ushbu maqola zamonaviy kinematografiyada ovoz integratsiyasining nazariy va amaliy
asoslarini mukammal va keng ko‘lamda tahlil giladi. Ovoz — bu shunchaki vizual tasvirga ilova yoki uning
kinematografik matnini to‘ldiruvchi element emas, balki filmning emotsional, dramaturgik va struktural
ustunidir. Maqolada jahon ovoz rejissurasi tajribalari, Foley (shovqinlar yaratish) san’ati, akustik dizayn
prinsiplari, psixologik manipulyatsiya vositalari hamda Dolby Atmos va VR Audio kabi zamonaviy ob’ektga
yo‘naltirilgan texnologiyalarning kino tiliga ta’siri chuqur ilmiy-texnik nuqtai nazardan yoritiladi.
Shuningdek, ovoz texnologiyalarining 1927-yildan hozirgi kungacha bo‘lgan tarixiy evolyutsiyasi,
chastotaviy spektrlar tahlili va amaliy misollar (case studies) asosida kinodagi akustik muhitning tomoshabin
psixofizikasiga ta’siri ochib beriladi.

KiroueBblie cioBa: Wnterpanus 3Byka, Jueretnueckuil u Heaueretnaeckuii 3syk, Mckyccrso ®onu
(mrymoBoe odopmienne), Dolby Atmos, Axyctudeckass MaHdAIyssius, JPdeKkT 6MM30CTH (IPOKCHUMUTH -
s dexT), Lndposas 3BykoBast paboyas craniust (DAW), CiektpanbHblii 6anaHc.

Pe3iome. B nmaHHO# cTaThe TpenCTaBiIeH KOMIUICKCHBIM W MacIITaOHBIA aHATNU3 TCOPETHUYCCKHUX H
MPaKTUYECKUX OCHOB MHTErPally 3ByKa B COBPEMEHHOM KHHeMatorpade. 3ByK paccMaTpUBAETCsl HE IPOCTO
KaK JIOTIOJIHEHHE K BU3YAIBHOMY DSy WJIHM 3JIEMEHT, 3allONHSIOIUI KHHeMaTorpapUuecKiii TeKCT, a Kak
SMOLMOHANIbHAS, JpaMaTypruueckas W CTpyKTypHas omopa ¢uibMma. C riay0OKoil HaydHO-TEeXHHYECKOH
TOYKH 3PEHHS OCBEINAIOTCS MHPOBOHM OIBIT 3BYKOPEKHCCYPBI, UCKyccTBO Foley (co3maHme mIyMOBBIX
3¢ (deKTOB), MPUHIMIIEI AKyCTUYECKOTO IU3aiHa, MHCTPYMEHTHI IICUXOJIOTUYECKOTO MAaHUITYJIMPOBAaHUS, a
TaKXXe BIMSHHE COBPEMEHHBIX OOBEKTHO-OPHEHTHPOBAHHBIX TEXHOJOTHH, Takux kak Dolby Atmos m VR
Audio, Ha s3bIK KuHO. KpoMe Toro, Ha OCHOBE aHaJIM3a YACTOTHBIX CIEKTPOB, MCTOPHUUYECKOH 3BOJIIOLMH
3BYKOBBIX TexHOJOrui ¢ 1927 roma mo Hacrosinee BpeMs M IPaKTHYECKHX mpuMmepoB (case studies)
pacKphIBaeTCs BIMSHUE aKyCTHUECKON cpenbl KuHeMarorpada Ha NCuxohu3uKy 3puTelis.

Keywords: Sound integration, Diegetic and non-diegetic sound, Foley art, Dolby Atmos, Acoustic
manipulation, Proximity effect, Digital Audio Workstation (DAW), Spectral balance.

Summary. This article provides a comprehensive and large-scale analysis of the theoretical and
practical foundations of sound integration in modern cinematography. Sound is viewed not merely as an
accompaniment to the visual image or an element supplementing the cinematographic text, but as an
emotional, dramaturgical, and structural pillar of a film. From a profound scientific and technical
perspective, the paper highlights global sound engineering practices, the art of Foley (sound effects creation),
acoustic design principles, tools of psychological manipulation, and the impact of modern object-oriented
technologies such as Dolby Atmos and VR Audio on cinematic language. Furthermore, based on frequency
spectrum analysis, the historical evolution of audio technologies from 1927 to the present day, and specific
case studies, the study reveals the profound impact of the cinematic acoustic environment on the
psychophysics of the audience.
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Kirish: Kinematografik reallik va akustik
mubhitni tushinish uchun eng avvalo biz kinodagi
ovoz rejissyorlik hagida umumiy tushincahga ega
bolishimiz kerak. Kino — bu o‘zining tabiatiga
ko‘ra sintez san’at bo‘lib, unda vizual tasvir va
akustik ogim dialektik birlikni hamda uzviy
yaxlitlikni tashkil etadi. Tomoshabin ekran
qarshisiga o‘tirganda, uning diqqati ko‘pincha
yorqin kadrlar, aktyorlarning plastik harakatlari va
vizual effektlar (VFX) tomonidan band qilinadi.
Biroq, kino asarining tomoshabin ongostiga va
emotsional ~ holatiga eng  kuchli  ta’sir
ko‘rsatadigan elementi vizual kadr ortida
berkingan bo‘ladi. Bu — ovozdir. Ovoz rejissyori
va  ovoz dizayneri (sound designer)
kinematografiya olamida "ko‘rinmas me’ mor"
vazifasini bajaradi. Aynan u tomoshabin uchun
ekrandagi ikki o‘lchamli tekislikni uch o‘lchamli
tirik makon (space) va uzluksiz vaqt (time)
idrokiga aylantirib beradi.

Usullar. Mazkur ilmiy maqola mavzusini
yoritishda  tavsifiy, tasnifiy, tarixiy-qiyosiy,
kontekstual va kompleks yondashuv tahlil usullari
qo‘llanildi. Tadqiqot kino kadrida ovoz muhitini
yaritilishi ~ uning  husuiyati, yo’llari va
muammolarini  nazariy = va tarixiy-badiiy
tushunishga qaratilgan zamonaviy san’atshunoslik
usullari asosida ko‘rib chiqilgan.

Natijalar va munozara

Ovoz integratsiyasi deganda, kinofilmni
yaratish jarayonida dialoglar (inkorporatsiya
gilingan nutq), sinxron -effektlar (SFX), fon
shovqinlari (ambient backgrounds), studiyada
gayta tiklangan sun’iy tovushlar (Foley) va

musiqiy kompozitsiyalarning yagona
muhandislik-badiiy tizimga keltirilishi
tushuniladi. Agar wushbu tizimning birgina

elementi o‘z vaqtida yoki to‘g‘ri chastotada
uzatilmasa, kinematografik illyuziya parchalanadi
va tomoshabin asarning estetik dunyosidan uzilib
goladi [3, 42-b.]. Shuning uchun zamonaviy
kinoishlab chigarishda ovoz integratsiyasi nafaqat
texnik montaj bosqichi, balki film
dramaturgiyasini belgilovchi asosiy fundamental
jarayon hisoblanadi.

Inson hayotida eshitish sezgisi vizual
sezgiga qaraganda tezroq reaksiyaga kirishadi.

Neyrobiologik tadqiqotlar shuni ko‘rsatadiki,
tovush  to‘lqinlari  miyaning  emotsiyalarni
boshqaruvchi qismi — limbik tizimga vizual

signallardan bir necha millisekund tezroq yetib
boradi. Kinoda aynan shu xususiyatdan unumli
foydalaniladi. Tasvir ekranda paydo bo‘lishidan
oldin eshitilgan dahshatli shovqin yoki mayin
pichirlash tomoshabinda ma’lum bir psixologik
tayyorgarlik yoki emotsional fon yaratadi. Demak,
ovoz integratsiyasi vizual tasvirning oddiy
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semantik
kino tili

illustratsiyasi emas,
(ma’noviy) yukka
elementidir [1, 15-b.].
Ovozli kinoning paydo bo‘lishi va
texnologik evolyutsiyasi

balki mustaqil
ega bo‘lgan

Kinematografiya tarixini ovoz
evolyutsiyasisiz tasavvur qilib bo‘lmaydi. 1895-
yilda aka-uka Lyumyerlar kinoni ixtiro

qgilganlaridan boshlab, 1920-yillarning oxirigacha
bo‘lgan davr shartli ravishda "badiiy simvolizm va
ovozsiz kino davri" deb ataladi. Biroq, o‘sha
davrda ham kino mutlago jimjit bo‘lmagan:
kinozallarda tayerchilar (pianinochilar) yoki butun
boshli orkestrlar ekrandagi vogealarga jonli tarzda
hamrohlik qilishgan. Bu kino san’atining tabiatan
akustik qo‘llab-quvvatlashga bo‘lgan ehtiyojini
ko‘rsatardi. Haqiqiy inqilob 1927-yil 6-oktabrda,
Warner Bros. studiyasi tomonidan ishlab
chigarilgan "Jazz xonandasi" (The Jazz Singer)
filmi katta ekranlarga chiqqanida yuz berdi.
Ushbu filmda Western Electric kompaniyasining
"Vitaphone" texnologiyasi qo‘llanilgan edi. Bu
texnologiya ovozni grammofon plastinkasiga
yozib, uni proyektor bilan mexanik
sinxronlashtirishga asoslangan edi. Al Jolson
ijrosidagi "Siz hali hech narsa eshitganingiz
yo‘q!" degan tarixiy jumla kinoda yeni davr —
ovozli kino erasini boshlab berdi. Ammo,
grammofon disklarining sinxronizatsiyadan chiqib
ketish xavfi juda yuqori bo‘lgani sababli, bu
texnologiya uzoq yashamadi. Ko‘p o‘tmay,
muhandislar ovozni to‘g‘ridan-to‘g ri
kinolentaning chetiga optik yo‘l bilan yozish
texnologiyasini (Movietone / Photophone) ishlab
chigdilar. Ovoz tasvir bilan yagona jismoniy
tashuvchida birlashdi va bu sinxronizatsiya
muammosini batamom hal qildi. 1930-1940
yillarda ovoz va dialoglar sifati mono format bilan
cheklangan edi. Bu davrda dynamic range
(dinamik diapazon) nihoyatda tor bo‘lib, yuqori
va past chastotalar kesilib ketardi, shovqinlar esa
dialoglarni tushunishga xalagqit berardi.
1950-yillarda  magnitli ovoz  yozish
texnologiyasining kirib kelishi kinoga ko‘p kanalli
(stereofonik) tizimlarni taqdim etdi. Epik janrdagi
filmlar (masalan, "Ben-Gur", 1959) tomoshabinni
chap va o‘ng tomondan o‘rab oluvchi
kengaytirilgan akustik panorama yordamida
hayratga soldi. 1970-yillarda Ray Dolby
tomonidan yaratilgan Dolby Stereo tizimi
kinozallardagi analog ovoz yozishdagi
shovqinlarni filtrlash va to‘rtta kanalni (Chap,
Markaz, O‘ng va Orga - Surround) ikkita optik
yo‘lakka kodlash imkonini berdi. Bu tizim ilk bor
1977-yilda George Lucas'ning "Yulduzlar jangi"
(Star Wars) filmida sinovdan o‘tkazildi va ovoz
rejissurasini mustaqil san’at darajasiga ko‘tardi [4,



18-b.]. 1990-yillarga kelib raqamli inqilob
boshlandi. Dolby Digital 5.1, DTS va SDDS kabi
formatlar paydo bo‘ldi, ular oltita to‘liq mustaqil
raqamli kanallarni ta’minladi.

Ovoz integratsiyasining nazariy asoslari

Kino nazariyasida, xususan mashhur
fransuz tadqiqotchisi Mishel Shon (Michel Chion)
asarlarida, filmdagi akustik hodisalar vizual kadr
bilan munosabatiga ko‘ra ikki asosiy ontologik
toifaga ajratiladi: Diegetik va Nodiegetik ovozlar
[1, 23-b.].

- Diegetik ovoz (Diegetic sound): film
olami (diegezis) ichida mavjud bo‘lgan, undagi
gahramonlar va ob’ektlar tomonidan eshitilishi,
yaratilishi mumkin bo‘lgan barcha tovushlardir.
Bunga qahramonlarning o‘zaro  muloqoti,
ekrandagi mashina motorining ovozi, shamol
shivirlashi, xonadagi magnitofondan taralayotgan
musiqa kiradi. Diegetik ovoz o‘z navbatida kadr
ichidagi (on-screen) va kadr ortidagi (off-screen)
turlariga bo‘linadi.
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- Nodiegetik ovoz (Non-diegetic sound):
film ichidagi reallikka tegishli bo‘lmagan,
faqatgina tomoshabinning his-tuyg‘ularini
boshqarish, dramaturgik keskinlikni oshirish yoki
ramziy ma'no ifodalash wuchun tashqaridan
go‘shilgan ovozlardir. Bunga simfonik fon
musiqasi (score), film syujetida gatnashmaydigan
kadr ortidagi diktor yoki muallif sharhi (voice-
over) hamda ba’zi konseptual maxsus effektlar
misol bo‘ladi [1, 38-b.].

Ovoz rejissurasidagi eng oliy mahorat —
ushbu ikki toifaning o‘zaro integratsiyasini
shunday mikslash va manipulyatsiya qilishdan
iboratki, tomoshabin  ularning chegarasini
umuman sezmasligi, aksincha ularni yagona
emotsional oqim sifatida qabul qilishi lozim.
Zamonaviy kinoda ko‘pincha ushbu ikki
tushuncha o‘rtasidagi chegaralarni buzish (trans-
diegetik o‘tishlar) orqali ajoyib badiiy effektlar
yaratiladi.

Xususiyati Diegetik Ovoz (Diegetic Sound) Nodiegetik Ovoz (Non-diegetic Sound)
. Film dunyosining ichida (kadr ichi yoki Film dunyosidan tashqarida (studiya,
Manbasi - .
tashqarisida) muallif)
Qahramon Qahramonlar uni eshitadi va unga Qahramonlar uni eshitmaydi, faqat
idroki reaksiya bildira oladi tomoshabinga eshitiladi
Asosiy Realistik muhit yaratish, makon va vaqtni Emotsional manipulyatsiya, ritm, ramziy
funksiyasi belgilash ma’no
. Dialoglar, qadam tovushlari, yomg‘ir Orkestr musiqasi, kadr orti sharhi,
Misollar S . - L .
shovqini, radio musiqasi dramatik effektlar
1-tablitsa

Dunyo ovoz rejissurasi tajribasi: Case Studies

Ben Burtt va "To‘plamli qatlamlash"
(Layering) metodi

Ben Burtt "Yulduzlar jangi" (Star Wars,
1977) epopeyasi ustida ishlayotganda, koinot
kemalari, lazer qurollari va begona sayyoralik
gahramonlar uchun mutlaqo yangi akustik lug‘at
yaratishga majbur edi. O°sha davrda elektron
sintezatorlar urfda bo‘lishiga qaramay, Burtt
ulardan voz kechdi. Uning fikricha, sun’iy
elektron tovushlar tomoshabinda ishonch hissini
uyg‘otmaydi. U "Akustik organik reallik”

prinsipini ilgari surdi [4, 55-b.].
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Masalan, filmdagi mashhur "Lazer qilichi"
(Lightsaber) ovozini yaratish uchun u eski 35 mm
li proyektor motorining guvullash ovozi bilan eski

televizor kineskopidan chigadigan induksion
shovqinni aralashtirib, mikser pulti orqali
harakatlantirdi. = Mashhur ~ qahramon  Dart

Veyderning nafas olish tovushi esa suv osti
sho‘ng‘ish apparati (akvalang) regulyatori orqali
yozib olindi [4, 72-b.]. Burtt qo‘llagan
"gatlamlash" (layering) metodi miksajda turli xil
kelib chiqishga ega bo‘lgan bir nechta organik
tovushlarni chastotaviy va dinamik jihatdan




ustma-ust qo‘yib, mutlaqo yangi va ishonchli
akustik ob’ekt yaratishni ko‘zda tutadi.

Uolter Merch falsafasi: "Yetti qatlamli
tort'" va Konseptual muvozanat

Frensis Ford Koppolaning "Apokalipsis
bugun" (Apocalypse Now, 1979) filmida ovoz
rejissyori bo‘lgan Uolter Merch kino tarixida
birinchi marta "Ovoz dizayneri" (Sound Designer)
unvoniga sazovor bo‘lgan shaxsdir. Merch ovozni
mikslashda psixologik va gestalt-psixologiya
gonuniyatlariga tayanadi. U inson ongi bir
vaqtning o‘zida fagat ma’lum miqdordagi akustik
elementlarni sifatli idrok eta olishini isbotladi va
buni "Yetti qatlamli tort" falsafasi deb atadi [2,
84-b.].

"If you put thirty different noises inside a
scene all at once, the audience won't hear any of
them... Mukammal miks — bu har bir gatlam
(dialog, fon, maxsus effekt, musiga) o ‘zining
individual chastotaviy spektriga va vagtinchalik
koordinatasiga ega bo ‘Igan, bir-biriga xalagit
bermaydigan tizimdir."— Walter Murch [2, 89-b.]

Zamonaviy keyslar: "Dune" va
"Interstellar"

Yaqin yillar kinematografiyasida Deni
Vilnevning "Dune" (Ovoz dizaynerlari: Mark
Mangini va Theo Green) va Kristofer Nolanning

"Interstellar" (Ovoz dizayneri: Richard King)
filmlari ovoz integratsiyasining  cho‘qqisi
hisoblanadi. "Dune" filmidagi ulkan qum

qurtlarining (Sandworm) harakati va ovozini
yaratish uchun yuzlab mikrofondan foydalanilgan
bo‘lib, bunda sahro qumlarining ostidagi seysmik
tebranishlar va gidrofonlar yordamida suv ostidagi
tovushlar yozib olingan va past chastotali (20-60
Hz) sub-bass qatlamlari sifatida miks qilingan [3,
115-b.]. "Interstellar"da esa Nolan ataylab
dialoglarni musiqiy organ (organ music) sadosi
ostiga ko‘mib yuborgan, bu ko‘plab tanqidlarga
sabab bo‘lsa-da, rejissyor koinotning cheksizligi
va insonning uning oldidagi ojizligini ko‘rsatish
uchun dialog ustuvorligidan voz kechib, akustik
massani birinchi planga chiqargan [3, 120-b.].

Foley san’ati: Haqigatni sun’iy yaratish

va uning ilmiy asoslari

Kinoda eng qiziqarli va paradoksal
jarayonlardan biri — bu Foley san’atidir. Ushbu
soha o‘z asoschisi Jek Foli (Jack Foley) nomi
bilan atalgan bo‘lib, film suratga olish
maydonchasida mikrofonlar tomonidan sifatli
yozib olinmagan yoki umuman yozib olish imkoni
bo‘lmagan kundalik insoniy harakatlar
shovqinlarini (qadamlar, kiyim shivirlashi, idish-
tovoq taqillashi, eshik g‘irillashi) maxsus
studiyada, ekrandagi tasvir bilan sinxron ravishda
gayta yaratish san’atidir [3, 198-b.].
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Foley yozish jarayonida ovoz rejissori va
rassomi mikrofon turlari va ularning masofasini
to‘g‘ri hisoblashi shart. Bu yerda Proksimik effekt
(Proximity Effect) qonuni amal qiladi. Proksimik
effekt — bu yo‘naltirilgan (kardioid yoki
giperkardioid)  mikrofonga tovush manbai
yaginlashganda, past chastotalarning (bass)
haddan tarko‘p kuchayib ketishi hodisasidir. Fizik
nuqtai nazardan, yaqin masofada tovush
to‘lginining bosim gradienti ortadi, bu esa
mikrofon = membranasining past  chastotali
tebranishlarini  kuchaytiradi. Agar ekrandagi
kadrda yaqin planda (close-up) gahramonning
go‘rquvdan og‘ir nafas olishi tasvirlangan bo‘lsa,
Foley rassomi yuqori sezuvchanlikka ega bo‘lgan
katta membranali kondensator mikrofonga juda
yaqin kelib nafas oladi.

Texnik integratsiya bosqichlari va
zamonaviy raqamli vositalar

Ovoz integratsiyasining texnologik sikli
murakkab muhandislik zanjiridan iborat bo‘lib, u
to‘rtta asosiy tizimli bosqichga bo‘linadi:

1. Recording (Yozib olish bosqichi):
Ushbu  bosqich maydonchada  boshlanadi.
Dialoglarni toza yozish uchun ikki xil mikrofon
tizimi qo‘llaniladi: Boom mikrofonlar (Sennheiser
MKH416 kabi) va aktyorlarning kiyimlariga
yashiriladigan Lavalier mikrofonlar. Signal 24-bit
yoki 32-bit Float formatida va 48 kHz yoki 96
kHz diskretizatsiya chastotasida yozib olinadi.

2. Editing (Montaj va  Tahrir
bosqichi): Balla yozilgan materiallar Raqamli
Ovoz Stansiyalariga (DAW) import qilinadi.
Kinostudiyalar standarti bo‘yicha bu asosan Avid
Pro Tools yoki Nuendo dasturlaridir. Bu yerda

montajchi ovoz yo‘lakchalarini kadrlar
almashinuviga moslab tahrir giladi.

3. Mixing (Mikslash va Aralashtirish
bosqichi): Bu  bosqichda yuzlab ovoz

yo‘lakchalari yagona umumiy oqimga keltiriladi.
Ovoz rejissyori uchta asosiy parametr (Balans,
Panoramalash va Reverberatsiya) ustida ishlaydi.
Masalan, gahramon g‘orda gapirayotgan bo‘lsa,

uning ovoziga impulsli reverberatorlar
(Convolution Reverb) yordamida real g‘orning
akustik aksi yuklanadi.

4. Mastering (Yakuniy

shakllantirish): Mikslangan tayyor ko‘p kanalli
audio ogim xalgaro kinozallar va translyatsiya
standartlariga keltiriladi. Tayyor material Dolby
Digital, DTS yoki teatrlar uchun DCP (Digital
Cinema Package) formatlarida kodlanadi.

Ovoz orqali psixologik manipulyatsiya va
akustik psixoanaliz

Ovoz to‘g‘ridan-to‘g‘ri insonning vegetativ
nerv tizimiga ta’sir ko‘rsatish xususiyatiga ega.



Vizual tasvirni tahlil gilish uchun ong ma’lum bir
intellektual filtrni ishga soladi, ammo tovush
signallari himoya to‘siglarini chetlab o°tib,
instinktlar darajasida reaksiyalar uyg‘otadi [1, 73-
b.]. Kino rejissyorlari va ovoz dizaynerlari
tomoshabin psixofizikasini boshqarish uchun bir
gancha yashirin akustik usullardan foydalanidilar.

Infratovushlar va "Xavotir chastotasi"

Inson qulog‘i fizik qonuniyatlarga ko‘ra 20
Hz dan 20 000 Hz gacha bo‘lgan chastotadagi
tovush tebranishlarini eshitadi. 20 Hz dan past
bo‘lgan tebranishlar infratovushlar deb ataladi.
Biz wularni qulog‘imiz bilan eshitmasak-da,
tanamiz, ichki organlarimiz va vestibulyar
apparatimiz orqali mexanik tebranish sifatida his
gilamiz. Kinoda, aynigsa triller va dahshatli
(horror) filmlarda, sahnalarga ataylab 19 Hz yoki
18 Hz chastotali past tonlar joylashtiriladi. Bu
tomoshabinda tushunarsiz qo‘rquv va daxshat
hissini uyg‘otadi [3, 212-b.].

"Abadiy yuksalish" illyuziyasi: Shepard toni

Psixoakustikada mashhur bo‘lgan
fenomendan biri — Shepard tonidir (Shepard
Tone). Bu bir-biridan aniq bir oktava masofada
joylangan va bir vaqtning o‘zida chalinadigan bir
nechta sinusodal to‘lginlarning yig‘indisidir.
Rejissyor Kristofer Nolan va kompozitor Gans
Simmer ushbu usuldan "Dunkerk" (Dunkirk,
2017) va "Qora ritsar" (The Dark Knight)
filmlarida yetakchi dramaturgik vosita sifatida
foydalanishgan. Shepard toni filmning boshidan
oxirigacha tomoshabinni doimiy, tinimsiz o‘sib
boruvchi stress va taranglik holatida ushlab turadi.

Kontrapunkt va Jimlikning dramaturgik
kuchi

Ba’zan eng baland ovoz — bu mutlago
jimlikdir  [1, 91-b.J. Ovoz integratsiyasida
"absolyut jimlik" (digital silence) effekti portlash
yoki dahshatli dramatik voqea sodir bo‘lgan
soniyalarda qo‘llaniladi. Bu tomoshabinning
eshitish tizimini qisqa muddatli shokka tushiradi
va ekrandagi vizual fojianing ko‘lamini o‘n
baravar oshiradi.

Kelajak texnologiyalari: Dolby Atmos va

Immersiv Audio dunyosi

Bugungi kunda kinematografiya an’anaviy
kanalli  tizimlardan (Channel-based audio)
mutlaqo yeni bosqich — Obektga yo‘naltirilgan
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audio (Object-based audio) texnologiyasiga o‘tdi.
Bu inqilobning yetakchisi Dolby Atmos tizimidir
[5, 4-b.]. Klassik 5.1 yoki 7.1 tizimlarida ovoz
muhandisi muayyan tovushni aniq bir kanalga
bog‘lab qo‘yishga majbur edi. Dolby Atmos
tizimida esa "kanal" tushunchasi o‘rnini Akustik
ob’ekt (Audio Object) tushunchasi egalladi. Har
bir tovush (pashshaning uchishi, yomg-‘ir
tomchisi, o‘q ovozi) uch o‘lchamli fazoviy
koordinatalar matrisasi (X, Y, Z) va vaqt (t) meta-
ma’lumotlariga ega bo‘lgan mustaqil obektdir [5,
12-b.]. Dolby Atmos texnologiyasi bir vaqtning
o‘zida 128 tagacha mustaqil audio ob’ektlarni
qayta ishlash imkonini beradi. Kinozalning shift
gismiga o‘rnatilgan dinamiklar tizimi tufayli
tovush ilk bor wvertikal o°‘q (Z koordinatasi)
bo‘yicha harakatlanish imkoniyatiga ega bo‘ldi [5,
18-b.].Ushbu texnologiyaning mantiqiy davomi
sifatida virtual reallik (VR) va kengaytirilgan
reallik (AR) kinematografiyasi uchun
mo‘ljallangan VR Audio (Binaural va Ambisonic
audio) tizimlari rivojlanmoqda. Ambisonika sferik
audio yozib olish texnologiyasi bo‘lib, u
tomoshabin boshini gaysi tomonga burishiga
qarab real vaqt rejimida ovoz panoramasini
dinamik ravishda 360 darajaga o‘zgartiradi.
Xulosa

Ovoz integratsiyasi — kinematografiyaning
shunchaki texnik tarkibiy qismi yoki vizual
montajning yakunlovchi bezagi emas. Bu asarning
falsafiy, estetik va psixologik mohiyatini
aniqlovchi eng asosiy badiiy vositadir. Maqolada
ko‘rib  chiqilganidek, tarixiy evolyutsiyadan
boshlab zamonaviy Dolby Atmos va VR
tizimlarigacha bo‘lgan texnologik taraqqiyot yo‘li
faqat bitta magsadga — ekrandagi illyuziyani inson
ongi va tanasi uchun mutlago real hagiqatga
aylantirishga xizmat qiladi.

Foley san’atidagi ilmiy yondashuvlar,
proksimik effekt qonuniyatlari, Shepard toni kabi
psixoakustik manipulyatsiyalar shuni ko‘rsatadiki,
professional ovoz rejissyori ham muhandis-fizik,
ham chuqur psixolog bo‘lishi talab etiladi. Ovoz —
bu kinoning ko‘rinmas qahramonidir. Ovoz
integratsiyasi to‘g‘ri amalga oshirilgan kino asari
har doim yashashga va tomoshabin galbidan joy
olishga qodir bo‘ladi.
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AUDIO-POSTPRODAKSHN: KINO VA MULTIMEDIYADAGI OVOZ MONTAJI VA
YAKUNIY ISHLOYV BERISH
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AYIUOINOCTHPOJAKIIH: 3BYKOBOM MOHTAXK U ®UHAJIBHASI OBPABOTKA B KHHO
N MYJIbTUMEJIUA
Amanmypagos lloxpat YapueBuu — doyenm
Tocyoapcmeennviil uncmumym uckyccme u Kyiomypsl Y306exucmana, kagedpa «3eykopesicuccypa u
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AUDIO POST-PRODUCTION: SOUND EDITING AND FINAL PROCESSING IN FILM AND
MULTIMEDIA
Shokhrat Charievich Amanmuradov — Associate Professor
Uzbekistan State Institute of Arts and Culture, Department of Sound Directing and Cinematography

Tayanch so‘zlar: postprodakshn, audio-postprodakshn, montaj, ovoz dizayni, sinxron shovqinlar,
qayta ovozlashtirish, musiqiy bezak, yakuniy mikshirlash, premiks, tovush balansi, qayta yozish.

Rezyume. Ushbu maqola audio-postprodakshn jarayoni va kino hamda multimediyadagi ovozlar
montaji, tahriri va yakuniy ishlov berish xususiyatlariga bag‘ishlangan. Maqolada ovoz dizayni, sinxron
shovqginlar (Foley), musiqiy bezak va partitura yozish, premiks va yakuniy mikshirlash jarayonlari,
shuningdek, masteringning ahamiyati batafsil tahlil qilinadi. Maqola so‘ngida audio-postprodakshnning kino
va multimediyadagi ijodiy va texnik roli, shuningdek, filmning badiiy ifodaviyligini ta’minlashdagi
ahamiyati ta’kidlanadi.

KiroueBblie c10Ba: TOCTIPOAAKIIH, ayAHOTIOCTIIPOAAKIIH, MOHTaX, 3BYKOBOH NN3aifH, CHHXPOHHEIC
LIyMBI, NIEPEO3BYYMBAHHUE, MY3bIKAIbHOE OodopMileHHE, (UHATIbHOE MHKIIUPOBAHUE, MPEMHKC, 3BYKOBOH
OanaHc, mepe3amnuch.

Pe3ome. JlaHHas cTraThsd MOCBSILEHA MPOLECCY ayAHO-TMIOCTIPOJAKIIHA U OCOOEHHOCTSM MOHTAXa,
pPENaKTHUPOBAaHUsI M OKOHYATENBHOH 00pabOTKM 3ByKa B KMHO M MyJbTHMenua. B crarbe moapoOHO
aHATM3UPYIOTCS 3BYKOBOHM nu3aitH, cuHxpoHHbIe Irymbl (Foley), My3bikanpHOe odopMIiIeHHE W HalMCaHHe
MapTUTYPHI, IPOLIECCH TPEMUKCHHTA U OKOHYATEILHOTO MUKIIMPOBAHHS, a TAK)KE 3HAYCHUE MACTEPUHTA.

Keywords: post-production, audio post-production, editing, sound design, synchronous sound effects,
re-recording, musical arrangement, final mixing, premix, sound balance, re-recording.

Summary. This article is dedicated to the audio post-production process and the specifics of editing
and final sound processing in cinema and multimedia. The article provides a detailed analysis of sound
design, Foley (synchronized sound effects), musical arrangement and scoring, premixing and final mixing
processes, as well as the importance of mastering. At the end of the article, the creative and technical role of
audio post-production in film and multimedia is emphasized, along with its significance in ensuring the
artistic expression of the film.

Kirish.  Postprodakshn  (ingl.  Post- olingan fonogramma jarangi sifatini nazorat qilish
production) — film epizodlari suratga olingandan va yaxshilashning texnik imkoniyatlari paydo
so‘ng kino va videomaterialga ishlov berish davri, bo‘lganda yuzaga kelgan.
tahrirlash, montaj qilish, ovozlashtirish va film Tahlil va natijalar. Audio-postprodakshn
materialiga ishlov berish. Ushbu bosqich montaj ovoz bilan ishlashning bir nechta mustaqil
va ovozlashtirish davri deyiladi, bunda film ustida jarayonlarini o‘z ichiga oladi, bular:
ishlash suratga olish maydonchasidan studiyaga * materialning dastlabki ovozlashtirilishi;
o‘tadi. Butun jarayon bir nechta bosqichlarga o suratga olish maydonchasidan yozib
bo‘linadi: tasvir va ovoz montaji, vizual effektlar olingan dialoglarni tahrir qilish;
yaratish, ishlov berish va h.k. Har bir bosqich * ovozlar va dialoglarni  studiya
bilan alohida xizmat turi shug‘ullanadi. Audio- sharoitlarida qayta ovozlashtirish;
postprodakshn — bu biror bir janrdagi ekran asari * ovozli dizayn;
uchun ovozlarni studiya sharoitlarida qayta * sinxron shovqinlar bilan bezash;
yaratish va qayta yozish jarayonidir. Audio- * musiqiy bezak va partitura musiqasini
postprodakshn suratga olish bosqgichida yozib yozish;
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» yakuniy mikshirlash (yoki qayta yozish).
Suratga  olish  bosqichida  yozilgan
dialoglarni tahrirlash mutaxassis — dialoglar
mubharriri tomonidan amalga oshiriladi. U eng sara
dubllarni tanlab, ovoz va tasvir sinxronligini
tekshiradi, aktyorlar dialoglari va replikalari
yozuvini yakuniy mikshirlashga tayyorlash uchun
yozuvni ortigcha shovqin hamda fondan tozalaydi.
Suratga olish maydonchasidagi “ishchi
ovoz” o‘ta shovqinli yoki tushunarsiz, tuzatib
bo‘lmas nugsonlardan holi bo‘lmagan vaziyatda
ovozlar va dialoglarni qayta ovozlashtirish talab
qilinishi mumkin. Qayta ovozlashtirish muharriri
ovoz rejissyori bilan hamkorlikda suratga olingan
tasvir montaj qilingandan so‘ng aktyorlarni
yozishni  amalga oshiradi.  Ovozli-shovqin
effektlarining ovozli dizayni va tahriri ovoz-
shovqinli effektlar va fakturaning turli xillarini
(nuqtali ovozlar, ovozli landshaftlar, ishlov
berilgan va sintezlangan ovozli effektlar va h.k.)
tanlash va montaj qilishni ko‘zda tutadi. Ovoz
dizaynerlari tabiatda uchramaydigan ovozlarni
yaratish uchun maxsus texnikadan foydalanadilar,
bunday ovozlar jarangi kinorejissyorga filmning
konkret sahnasida zarur bo‘lgan u yoki bu ruhiy
hissiyotlarni yaratish yoki qo‘llab-quvvatlashda
yordam beradi. Ovoz dizayneri ovozli-shovqin
unsurlari  yordamida  ekran  vogqealarining
ifodaviyligini  kuchaytirishga qodir bo‘ladi.
Sinxron shovqinlar bilan bezatish film ovozli
muhitining  muhim  ifodaviyligini  yaratish
imkonini beradi. Shovqinli ovozlashtirish jarayoni
(Foley  Recording) ovozli  ovozlashtirish
jarayoniga o‘xshaydi: kinotasma (videotasvir) bir
xalqaga yelimlanuvchi qismlarga bo‘linadi, ular
muttasil  ravishda  aylanadi, bu  paytda
ixtisoslashtirilgan studiya ishchilari
(shovginchilar) talab qilingan ovozni yaratadilar
va uning videogator bilan sinxronlashuviga
erishadilar. Agar nuqtali va maxsus effektlar
loyihadan loyihaga takrorlanib, ko‘p marotaba
foydalanilsa, foli-shovqinlar esa har safar
yangidan yoziladi, ular har gal yangi va noyob
bo‘ladi. Ular bevosita ekran voqealariga bog‘liq
bo‘lib, ular bilan sinxronlashadi. Bu o‘ziga xos
“san’at” bo‘lib, shovqginchi (shumovik)dan
ekrandagi artist harakatlarini sinxron tarzda
bajarish uchun yaxshi tayyorgarlikni talab etadi.
Musiqiy bezak va partitura musiqgasini
yozish — kompozitor va musiga muharriridan
alohida mahorat hamda iste’dod talab etuvchi
ishdir. Yorqin musiqiy mavzularni yaratish
kompozitorga personajlarni yodda qoladigan,
ekran vogqealarini esa ko‘rimli qilish imkonini
beradi. Musiqiy mavzu va ohanglarning nozik did
bilan, o‘rnida tanlanishi, shuningdek, ularning
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musiqiy muharrir tomonidan sifatli
qilinishi, rejissyorga tomoshabinga
kuchli ta’sir qilish vositasini taqdim etadi.

Yakuniy mikshirlash (yohud qayta yozish)
— dialoglarning alohida yozuvlarini, ovozli-
shovqin effektlari va musiqani tasvir bilan sinxron
tarzda o‘zaro qo‘shish imkonini beruvchi
jarayondir.

Mavzuga oid adabiyotlar tahlili

Kinematografiyada ovoz bilan ishlash
masalalari  ko‘plab tadqgiqotchilar tomonidan
o‘rganilgan. Xususan, A.A. Denikin o0z
tadqgiqotlarida  film  ovozini  yaratish va
ovozlashtirish jarayonlarining nazariy asoslarini
ishlab chiqqan bo‘lib, ovozlashtirishning uch
asosiy usulini ajratib ko‘rsatadi:

1. Birinchi usul dastlabki ovozlashtirish
deyiladi. Kinofilmning dastlabki
ovozlashtirilishida ovoz tasvir olinishidan oldin
yoziladi. U asosan tasvirning musiqiy jo‘rlik bilan
aniq sinxronlashuvi ~ uchun  qo‘llaniladi.
“Fonogramma ostida”gi tasvirning keyingi suratga
olinishi aktyorlarga o‘z harakatlarini musiqiy ijro
bilan yaxshiroq koordinatsiyalash imkonini
beradi. Dastlabki ovozlashtirish asosan musiqiy
filmlarni (musiqiy klip, film-opera, film-balet va
h.k.), shuningdek, ko‘pincha multfilm va
animatsiyani suratga olishda qo‘llaniladi.

2. Ikkinchi usul sinxron ovozlashtirish
deyiladi. Bu vaziyatda ovoz tasvir fiksatsiyasi
bilan bir paytda yozib olinadi. Ushbu usul hujjatli
kino, televizion ko‘rsatuv va ko‘p seriyali
teleseriallarda keng qo‘llaniladi.

3. Uchinchi usul keyingi ovozlashtirish
deyiladi. Mazkur ovozlashtirishda ovoz kinoni
suratga olib bo‘lgach, tayyor tasvirni hisobga olib
yoziladi. Ushbu usul aksariyat hollarda o‘yinli
filmlarni suratga olishda qo‘llaniladi. Tabiiy
suratga olish sharoitlarida halaqit beruvchi
shovqinlar sabab, kamdan-kam hollarda ovozni
sifatli yozishga erishiladi, aynan shunda bu kabi
ovozlashtirish zarur bo‘ladi .

Agar suratga olish maydonchasidagi ovoz
yozuvi o‘ta shovqinli bo‘lsa (fon shovqinlari
darajasini replika darajasi bilan solishtiramiz),
yoki sifatsiz yozilgan bo‘lsa (ovozda buzilishlar
mavjud), tonirovka (ovozlashtirish) talab etiladi.
Tonirovka ovozli effektlarni yanada yorqin va
ifodali qilishda yordam beradi. Ovozlashtirish
(tonirovka) ikkita ko‘rinishda bo‘ladi: a) ovozli,
b) tovushli-shovqinli. Ovozni yakuniy qayta
yozish oldidan premiks deb nom olgan bir qator
oraliq mikshirlashlar o‘tkaziladi. Premiks loyiha
ovozli yo‘lagining tasvir bilan sinxron tarzdagi
to‘laqgonli jarangiga ega bo‘lish imkonini beradi.
Bu tomoshabin qabul qiladigan tayyor loyihaning



o‘ziga xos imitatsiyasidir. Bunday dastlabki
mikshirlash amalga oshirilgan ishning tafsilotlari
bilan diqgat bilan tanishish va kamchiliklarini
ajratib ko‘rsatish imkonini beradi. Premiksni
jamoa bo‘lib ko‘rib chiqgach, ovoz bilan
shug‘ullanuvchi mutaxassislar komandasi qilingan
ishning yutuglari va kamchiliklarini muhokama
giladi. Natijada kamchiliklar bartaraf etilib,
go‘shimcha premikslar tashkil etiladi. Premikslar
rejissyor va prodyuser ishi uchun foydali, sababi
ishning natijasi va sifatini nazorat qilish imkonini
beradi. Premikslarni ko‘rib chiqish va tinglash
jarayonida zaruratga qarab, umumiy 0VOZ
dinamikasiga o‘zgarishlar kiritish mumkin: bu
musiqiy bezak, ovoz-shovqinli bezak va hatto
alohida replika hamda dialoglar o‘zgarishi kabi.
Tovushni mikshirlash audiovizual loyiha ishlab
chigarishdagi eng muhim ijodiy bosqgichlardan
biridir. Tovushni mikshirlash malakali ovoz
rejissyorlari  tomonidan  amalga  oshiriladi.
Mikshirlash deganda turli treklarda yozilgan yoki
turli  xil  manbalardan  keluvchi  ovozli
signallarning muayyan proporsiyalarda aralashuv
jarayoni tushuniladi. Boshlang‘ich signallar
tovush qattigligining turli darajalarida yozilgan
bo‘lishi  mumkin.  Mikshirlash ~ natijasida
cholg‘ular, ovozlar va effektlar qattigligi
darajasining optimal balansi o‘rnatilgan bo‘lishi
kerak. Tovush balansi muvaffaqiyatli bo‘ladi,
agar:

* tovushning bir manbasi boshqasi
tomonidan so‘ndirilmaydi;

. yakkaxonlarni
so‘ndirmaydi;

» fonogrammada alohida ovozlar jarangi
xususiyatlarining badiiy jihatdan barcha o‘ziga
xos va qimmatli tomonlari saqlanib qoladi;

* yozuv minimal amplitudaviy-chastotali va
chizigsiz buzilishlar jo‘rligida kechadi.

Vaqtning turli lahzalaridagi  tovushli
qatorning har bir aytilgan komponentining tovush
qattigligi o‘zaro munosabati yanada ko‘proq
ifodaviylikka erishish uchun. Epizod bir nechta
kadrdan tarkib topishi mumkin, ammo ovozli
jo‘rlik xuddi yagona bir butunlikdek qabul
qilinishi kerak, aks holda tomoshabin uchun vaqt
va makon sakramasi yuz beradi. Reja va
rakurslarning almashinuvi, kadrlarning qo‘shilishi

akkompanement
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ovozli jo‘rlikka ta’sir qilmasligi kerak. Shunday
qilib, tovushli gatorning muttasilligi sahnani
birlashtiradi. Butun film davomida tovush
qattigligi meyorlashtirilgan bo‘lishi kerak. Eng
past parchalarni idrok etish eshitish qobiliyatini
zo‘riqtirmasligi kerak, eng shovqinli sahnalar
diskomfort  hissini  uyg‘otmasligi  kerak.
Mikshirlash bosqichida ovozli yo‘lakning barcha
komponentlari tovush qattigligiga, chastota
tavsifiga, muvozanatiga qarab, ekrandagi konkret
tasvirga qarab, makonga joylashtirilishi bo‘yicha
alohida sozlanadi. Muhim magqgsadlardan biri
tovushli  qator komponentlarining  birligini
ta’minlashdir. Replikalar ovozi bir xil qattiqlikda
yangrashi va bir xil tembrga ega bo‘lishi kerak
(aktyorning teng qgiymatli dramaturgik holatida),
musiqa va ovoz-shovqinli effektlar tovush
qattigligi bo‘yicha muvozanatlashtirilgan bo‘lishi
kerak. Ovoz rejissyori tomonidan birlamchi
muvozanat  o‘rnatilgach, loyiha  rejissyori
(prodyuser, tovush dizayneri) ajratib ko‘rsatish
lozim bo‘lgan va aksincha, nisbatan sezilarsiz
qilish mumkin bo‘lgan tovushlarni ko‘rsatadi.
Mikshirlashdan  keyingi qayta yozish deb
nomlangan butun fonogrammaning (ovozli
yo‘laklarining) qayta yozilishi amalga oshiriladi.
Qayta yozish natijasida loyihaning tasvir bilan
sinxronlashtirilgan yagona ovozli yo‘lagi hosil
bo‘ladi.

Xulosa va takliflar. Har qanday filmning
savodli qilib “sinxronlashtirilgan” ovozli jo‘rligi
kino ishlab chigarishning eng muhim tarkibiy
gismidir. Kinokartinaning muvaffaqgiyati ko‘p
jihatdan unda ovozning gqanchalik to‘g‘ri va
maqgsadga muvofiq tarzda namoyish etilishiga,
uning texnik jihatdan ganchalik mukammal
“bezatilganiga” va ovoz qanchalik erkin, tabiiy
ravishda kino voqealariga “implantatsiya”
qilinishiga bog‘lig. Ammo ovoz
“sinxronizatsiya”sidagi bunday puxtalikka ulkan
va mashaqqatli mehnat orqali erishiladiki, uning
ajralmas gismi — bu ovoz va vizual makon bilan
ishlashdir. Bu ishga ko‘plab murakkabliklar
hamroh bo‘ladi, u ovoz rejissyoridan ijodkorlik,
nozik musiqiy eshitish qobiliyatiga ega bo‘lish,
uslub hissi, rivojlangan badiiy did kabi har qanday
ovoz yozish jarayonida zarur bo‘lgan ko‘plab
sifatlarga ega bo‘lishni — kinematografik vogealar
makonini his etish va uni yarata olish iste’dodini
talab etadi.
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RADIODA REJISSURA FENOMENI:
(O‘zbek va qoraqalpoq radiosi misolida)
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®EHOMEH PEKNCCYPbI B PAIUOBEIIIAHUU:
(Ha mpumMepe y30€KCKOTO B KapaKalmnakCKOTo Pajiio)
Bayernunos llapagataun KaspiMGexoBuY — npenooasameis
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THE PHENOMENON OF DIRECTING IN RADIO BROADCASTING:
(On the Example of Uzbek and Karakalpak Radio)
Bawetdinov Sharafatdin Kazimbekovich — Lecturer
Nukus branch of UzSIAC

Tayanch so‘zlar: radio san’ati, ovozli obraz, ovoz partiturasi, akustik nuqta, epik radiorejissura,
foley-effekt, ovozli dizayn, audial simbioz.

Rezyume. Maqolada radio san’atining genezisi, uning "ko‘rinmas teatr" sifatidagi tabiati hamda
radiorejissurada "ovozli obraz" yaratish masalalari ilmiy asosda o‘rganilgan. O‘zbek va qoraqalpoq radio
rejissyorlik maktablarining o‘ziga xos milliy-etnik, akademiyalik va psixologik xususiyatlari, shuningdek,
"ovoz partiturasi" va "epik radiorejissura" nazariyalari qiyosiy tahlil qilingan. Maqolada zamonaviy
radioeshittirishlarda ovozli dizayn, podkast madaniyati, musiqa terapiyasi hamda oltin fond yozuvlarini qayta
ishlashda sun’iy intellekt (Al) texnologiyalarini qo‘llash istigbollari tadqiq etilgan.

KiroueBble c10Ba: pagloMCKycCTBO, 3BYKOBOHM 00pa3, 3ByKOBas MapTUTYypa, aKyCTHUYEecKas TOYKa,
sMHYecKas paguopexxuccypa, Goiau-3QpQext (urymoBbie 3G PEeKTH), 3BYKOBOH AU3aliH, ayHaIbHbIH CHMOHNO3.

Pe3ome. B crarthe HaydHO 00OCHOBAHBI T€HE3WC PAJMOUCKYCCTBA, €r0 MPUPOAA KaK «HEBHIUMOTO
TeaTrpa», a TaKKe BOIPOCH CO3JIaHMS «3BYKOBOI'O 00paza» B paguopexuccype. IlpoBeneH cpaBHUTEIbHBIN
aHaJIM3 HALMOHAJBbHO-3THUYECKHUX, AKAaAEMUYECKMX M IICHUXOJOTHYECKHX OCOOCHHOCTEH y30eKckoil u
KapakaJllakCKOH IIKOJI pPagHOPEKUCCYphl, a TaKKe TEOpUil «3BYKOBOM MapTHTYPBD» H «3MHYECKON
panuopexkuccyps». Kpome Toro, B cTaThe MCCIENOBaHBbl MEPCIEKTUBBI NPUMEHEHHs 3BYKOBOTO JU3aiiHa,
KYJIBTYPBI MOJKACTOB, MY3BIKOTEPAllMM M TEXHOJIOTHI UcKyccTBeHHOTO mHTeekTa (UMW) mpu obpabotke
3ammceit 30J0Toro GOHAa B COBPEMEHHOM PaJIHOBEIIAHHH.

Keywords: radio art, sound image, sound score, acoustic point, epic radio directing, foley-effect,
sound design, audial symbiosis.

Summary. The article scientifically examines the genesis of radio art, its nature as an "invisible
theater," and the creation of a "sound image" in radio directing. It provides a comparative analysis of the
unique national-ethnic, academic, and psychological characteristics of the Uzbek and Karakalpak radio
directing schools, as well as the theories of "sound score" and "epic radio directing". The study analyzes the
application of sound design, podcast culture, music therapy, and artificial intelligence (Al) technologies in
processing heritage recordings from the "Golden Fund" in modern broadcasting.

KIRISH. Radio san’ati o‘zining kelib ongosti qatlamlariga ta’sir ko‘rsatadi. Madaniy-
chiqgishiga ko‘ra, inson xayoli bilan to‘g‘ridan- ma’rifiy eshittirishlarda rejissyorning asosiy
to‘g‘ri  aloga o‘rnatuvchi “ko‘rinmas teatr” vazifasi “pedagogik-estetik” muvozanatni
hisoblanadi. = Madaniy-ma’rifiy  eshittirishlar saglashdan iborat: ya’ni ma’lumot zerikarli bo‘lib
yo‘nalishida rejissyorning individual uslubi golmasligi, badiiylik esa ilmiylikni yashirib
shunchaki texnik jarayonlar yig‘indisi bo‘lmay, qo‘ymasligi lozim.
balki milliy qadriyatlarni audial shaklga USULLAR
ko‘chirish mahoratidir. Ilmiy nuqtai nazardan Ushbu tadqiqotda o‘zbek va qoraqalpoq
yondashganda, radiorejissuraning asosi “ovozli radio jurnalistikasi hamda rejissyorlik
obraz” yaratishga tayanadi. Ushbu jarayonda maktablarining uslubiy izlanishlari qiyosiy-
yetakchi rejissyorlar matnning semantik yukini tahliliy hamda tizimli yondashuv metodlari
akustik muhit bilan boyitish orqali tinglovchining asosida o‘rganildi. Tadqiqot obyekti sifatida
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O‘zbekiston radio
rejissyorligi
teoriyasi hamda etno-akustik tabiati olindi.

O‘zbek

Maxsumov,

va Qoraqalpog‘iston

maktablarining “ovoz partiturasi”

radio
Nazira

rejissyorligida
Ibrohimova va

Qodir
Farhod
To‘xtayev kabi ijodkorlarning milliy adabiy til va
klassik musiqa bilan bog‘liq metodik uslublari,
goraqalpoq radio rejissurasida esa K.Sariyev,
T.Qurbanov va Oc¢.Sattorov kabi ustozlarning
“epik radiorejissura” an’analari tahlil qilindi.
Shuningdek, ragamli  bosgichda
radiorejissuraga kirib kelgan ovozli dizaynva
sun’iy intellekt (AI) elementlarining funksional

zamonaviy

imkoniyatlari baholandi.
TAHLIL VA MUHOKAMA
Tadqiqot natijasida o‘zbek va qoragalpoq
radio rejissyorlik maktablarining o‘ziga xos
konseptual modellari aniglandi:
1. Of‘zbek radio rejissyorlik maktabi:
Akademizm va psixologizm
O‘zbekiston radio

rejissyorlik maktabi o‘zining "ovoz partiturasi”

jurnalistikasida

teoriyasiga ega bo‘lib, unga muvofiq, efirga
berilayotgan har bir ovoz (inson so‘zi yoki tabiat
shovqini) umumiy kompozitsiyaning ajralmas
gismi hisoblanadi.

e Qodir Maxsumov uslubi: Ushbu uslubda
“so‘zning muqaddasligi” birinchi o‘rinda turadi.
Rejissyor ma’rifiy ko‘rsatuvlarda diktor yoki
boshlovchining so‘zidagi har bir nafasni
dramaturgik element darajasiga ko‘targan. Uning
uslubiga xos bo‘lgan “akustik nuqta” metodi
tinglovchini muhim fikr oldida to‘xtab, fikr
yuritishga majbur qgiladi.

e Nazira Ibrohimova yondashuvi: Uning
ishlarida ayollarga xos lirik-psixologik yondashuv
ustuvorlik qiladi. Ma’rifiy dasturlarda u ko‘proq
“pichirlovchi yaqin masofadagi
mikrofondan foydalanish orqali tinglovchi bilan

ovoz” va

“sirdoshlik ~ muhiti”ni  yaratgan, bu esa
eshittirishlarning  emotsional  ta’sir  kuchini
oshirgan.

e Audial simbioz: O°‘zbek rejissyorlari

maqom yo‘llarini (aynigsa, asarning kulminatsiya
nuqtalarida) shunday joylashtirishganki, natijada
musiqa matnning mantiqiy davomiga aylangan.
Bu ilmiy tilda “audial simbioz” deb ataladi.

2. Qoraqalpoq radio rejissurasida etno-
madaniy o‘ziga xoslik
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Qoraqalpog‘iston radio rejissyorlik san’ati
o‘zining etno-akustik tabiati bilan O‘rta Osiyo

radio makonida alohida o‘rin tutadi va
ustozlarning uslubi “epik radiorejissura” deb
tavsiflanadi. Asosiy o‘ziga xosliklar
quyidagilardan iborat: Dostonchilik elementlari:
Rejissyorlar  eshittirish  tuzilishida jirov va
baxshilarning  “gurung  qilish”  uslubidan

foydalangan bo‘lib, bunda eshittirish markazida
vogea emas, balki “afsona” turadi.

e Tabiiy effektlar (Soundscape):
Qoragalpoq tili o‘zining fonetik quvvati
(shuningdek, o‘ziga xos raddiya/tovush ritmlari)
bilan ajralib turadi. Rejissyorlar ushbu fonetikani
“ochiq kosmos” ovozlari bilan uyg‘unlashtirgan.
Orolbo‘yi tabiati, shamolning xarakterli ovozi
yoki qumloq yo‘ldagi otliq odimi kabi foley-
effektlar ko‘rsatuvlarning hayotiylik darajasini
ta’minlagan.

e Musiqiy  dramaturgiya:
dostonlarining (masalan,

Qoraqalpoq
“Qiriq qiz”) radio-
talginlarida rejissyor qobiz va dutor navosini
personajlarning ichki kechinmalari bilan parallel
ravishda beradi, bu esa milliy o‘zlikni anglashga
xizmat qiladi.

NATIJALAR VA MUNOZARA

Zamonaviy sharoitda radiorejissura
an’anaviy analog formatdan ragamli bosqichga
o‘tdi va yetakchi rejissyorlar o‘z uslublariga
“ovozli dizayn” (Sound Design) elementlarini
muvaffaqiyatli olib kirdi. Bu jarayonda ikki asosiy
innovatsion yo‘nalish ko‘zga tashlanadi:

1. Multimediali uyg‘unlik va Podkastlar:
Endilikda radio rejissyori nafaqat audioni, balki
uning vizualizatsiyasini ham hisobga oladi, bu esa
podkast madaniyatining shakllanishiga olib keldi.

2. Milliy musiga terapiyasi:  Ilmiy
izlanishlar milliy soz asboblarining chastotalari
(frequency) inson ruhiyatiga turlicha ta’sir etishini
ko‘rsatadi. Zamonaviy o‘zbek va qoragalpoq
rejissyorlari targ‘ibot-tashviqot eshittirishlarining
matniga mos ravishda ma’lum bir chastotadagi
(tinchlantiruvchi yoki ruhlantiruvchi) namalarni

tanlash  orqali  eshittirishning  “terapevtik”
funksiyasini ham bajarmoqdalar.

Shuningdek, eskirgan  “Oltin  fond”
yozuvlarini gayta  ishlashda zamonaviy

rejissyorlar neyron tarmoqlaridan (Al) foydalanib,
ovozning tinigligini oshirmoqdalar, bu esa tarixiy



madaniy merosni zamonaviy yoshlar talabiga
moslashtirish imkonini beradi.
XULOSA VA ILMIY TAVSIYALAR
Tadqiqotlar  shuni  ko‘rsatadiki, radio
rejissyorining uslubi — bu milliy til, musiqa va
texnologiya kesishgan nuqtadagi o‘ziga xos
san’atdir. O‘zbek va qoraqalpoq maktablarining
tajribasini  umumlashtirish ~ quyidagi  ilmiy
xulosalar va tavsiyalarni berishga imkon beradi:
1. Audial merosni saqlash: Rejissyorlik

uslublarini tizimli o‘rganish orqali milliy radio-

Korkem oner ham mddeniyat Xabarshisi. 2026/3

postanovkalarning nazariy bazasini boyitish
lozim.

2. Yangi janrlarni rivojlantirish: Podkast va
audio-kitob formatlarida ustoz rejissyorlarning
“pauza va ritm” metodikasidan keng foydalanish
zarur.

3. Ta’limiy ahamiyat: Oliy oquv yurtlarida
“Ovoz partiturasi” va “Etno-akustika” fanlarini
joriy etish orqali yangi avlod radio rejissyorlarini
tayyorlash tizimini yo‘lga qo‘yish maqsadga
muvofiqdir.
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HAZIRGI ZAMAN TELEVIDENIESINDE SES REJISSYORLiIGININ DORETIWSHILIK-
TEXNIKALiQ HAM PEDAGOGIKALIQ TIYKARLARI
(«Qaraqalpagstany telekanali korsetiwleri ham studentler ameliyati misalinda)
Kurbaniyazov Rufat Karamatdin uli — oqitiwshi
rufatqurbaniyazov1997 @ email.com
OzMKOMI Nékis filial

TBOPYECKO-TEXHUYECKHUE U HIEJAI'OT'MYECKHE OCHOBBI 3BYKOPEXUCCYPHBI B
COBPEMEHHOM TEJEBUJAEHUN
(Ha npumepe nepedau menexanana «Kapaxamaxcmany u npakmuky cmyoeHmos)
Kypo6anussos Pydpar Kapamataun yrim — npenooasameins
Hyxyccxoeo ¢unuana I'ocyoapcmeenno2o uncmumyma uckyccme u Kynomypbi Y30exucmana

CREATIVE-TECHNICAL AND PEDAGOGICAL FOUNDATIONS OF SOUND DIRECTING IN
MODERN TELEVISION
(On the example of "Karakalpakstan" TV channel programs and students’ field practice)
Kurbaniyazov Rufat Karamatdin ogli — Lecturer
Nukus branch of the Uzbekistan State Institute of Arts and Culture

Tayanish sézler: televidenie, ses rejissyorligl, tikkeley efir, korsetiw rejissyori, operator, «Assalam,
Qaraqalpagstan!», «Xabar», pedagogikaliq ameliyat, audio tensalmaqliliq, mikrofon texnikasi.

Rezyume. Bul maqalada hazirgi zaman teleradioesittiriw sistemasinda, atap aytqanda, tikkeley efir
formatindag1 korsetiwlerde ses rejissyormin tutqan orni, xizmet waziypalart hdm de studentlerdin oqiw-
ameliyathq proceslerin sholkemlestiriwdin pedagogikaliq tiykarlari talqilanadi. Izertlew obiekti sipatinda
«Qaraqalpagstan» telekanalinin  «Assalam, Qaraqalpagstan!» tangi bagdarlamasi ham «Xabar»
informaciyaliq korsetiwleri, sonday-aq, studentlerdin tanisiw dmeliyat1 procesleri tanlap alingan. Maqalada
ses rejissyorimin korsetiw rejissyort ham suwretke aliw operatorlart menen kadr artindagi professional
baylanis, tikkeley efir waqtinda juzege keletugin akustikaliq mashqalalardi saplastirtw usillart ham de talim
menen ameliyat integraciyasin tdmiyinlew maseleleri ilimiy-pedagogikaliq jaqtan tiykarlap berilgen.

KiroueBble cioBa: TeleBHUACHUE, 3BYKOpPEXKHCCYypa, NPAMOM 3¢Hp, pexuccep MNpOrpamMmMmel,
omeparop, «Assalam Qaraqalpagstan», «Xabary, nmegaroruueckas NpakTHKa, ayauodananc, MUKpo(OHHAs
TEXHHKA.

Pestome. B naHHOW cTaTbe aHaNM3UPYIOTCS PONb, OOS3aHHOCTH M NPUHLIMIBL TBOPYECKO-
TEXHUYECKOT'O B3aUMOJCUCTBHS 3BYKOPEKHCCEpa B COBPEMEHHOW CHCTEME TEJIEBELIaHUs, B YaCTHOCTH, B
nporpaMMax mnpsMoro s¢upa, a TakkKe MeJarorHiyeckKrue OCHOBBI OpraHU3alud yYeOHO-TPaAKTHYECKHX
MPOIIECCOB CTYAEHTOB. B kadecTBe OOBeKTa HCCIEAOBAaHHS BBHIOpaHBI YTpEHHssI mporpamma «Assalam
Qaraqalpagstan» u wuHopManmonHas mnepemada «Xabar» TenekaHana «KapakanmakctaH», a TakKe
MPOLIECCH MPOM3BOJACTBEHHON NPAKTHKU CTYAEHTOB. Ha mpakTHUecKuX mpuMepax HayqHO-NeNarorundecKu
000CcHOBaHBI TpOdecCHOHATbHOE B3aUMOJICHUCTBHE 3BYKOPEXKHCCEpa C PEXKHUCCEPOM TNPOTpaMMbl H
oreparopaMi 3a KaJpoM, METOJIbl YCTPAaHEHHs aKyCTHUYECKUX HpoOieM BO BpeMsl MPAMOTro 3(upa, a Takxke
BOTIPOCHI MHTETpauui 00pa3oBaHus U MPAKTUKH.

Keywords: television, sound directing, live broadcast, program director, camera operator, "Assalam
Qaraqalpagstan”, "Xabar", pedagogical practice, audio balance, microphone technique.

Summary. This article analyzes the role, duties, and principles of a sound director's creative-
technical cooperation in the modern television broadcasting system, particularly in live-format programs, as
well as the pedagogical foundations for organizing students' educational and practical workflows. The
morning show "Assalam Qaraqalpagstan” and the news program "Xabar" on the "Karakalpakstan" TV
channel, along with students' field practice processes, were selected as the objects of research. Using
practical examples, the sound director's professional communication with the program director and camera
operators behind the scenes, methods of eliminating acoustic problems during live broadcasts, and the
integration of education and practice are scientifically and pedagogically substantiated.

Televideniede ses rejissyor1 kasibinin sistema bolip esaplanadi. Kobinese tamashagdy
magqset ham waziypalari ekrandagi jarqin korinislerge, shirayl
Televidenie korkem oneri 6z tabiyati dekoraciyalarga ham baslawshilardin
boymsha audiovizual, yagniy stwret penen hareketlerine kobirek itibar garatqani menen, bul
dawistin  uylesimine tiykarlangan  quramali processtin  emocional tasir kuashi, anigligt ham
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professional darejesi tikkeley audial ortaliqqa
baylanisl boladi. Ses rejissyorligi — bul tek gana
texnikaliq apparatlar menen islesiw, taymelerdi
basitw yamasa dawis balentligin qadagalaw kasibi

emes. Bul harbir s6z, muzika ham effekt
jardeminde koérsetiwdin korkem-ideyaliliq
koncepciyasin, onm ishki dramaturgiyasin

galiplestiretugin 6zine tan doretiwshilik xi1zmet
bolip tabiladi. Zamanagdy teleradioesittiriwde,
asirese, janli efir sharayatinda ses rejissyorinin
moynina juada tulken juwapkershilik juklenedi.
Sebebi jazip alinatugin koérsetiwlerden parigh
rawishte, janli efirde qatelerdi montaj jardeminde
duzetiwge ne waqit, ne imkaniyat boladi. Har bir
millisekundta uzatilip atirgan audiosignal milliy
ham xaliqaraliq esittiriw standartlarina toliq juwap
beriwi shart. Bul maqalada biz «Qaraqalpaqstan»
telekanalimin en jetekshi korsetiwleri iskerligi
misalinda ses rejissyorinin kadr artindagi quramali
jumislarin, doretiwshilik jamaat penen sheriklikte
islesiw sirlarin ham de studentlerdi usi tarawga
pedagogikaliq jaqtan tayarlaw = maselelerin
uyrenemiz.

Janh efirde déretiwshilik jAmaat penen
sheriklikte islesiw: ses rejissyori, rejissyor ham
operatorlardin birge islewi

Televiziyaliq 6nim jaratiw — bul jamaatlik
miynet natiyjesi. Efir sapasi jamaattin ush tiykargi
ustini: korsetiw rejissyori, operatorlar ham ses
rejissyorinin  6z-ara sinxron, bir-birin s6zsiz
tusingen halda islesiwine suyenedi.

o Korsetiw rejissyort menen sheriklikte
islesiw: Rejissyor pult artinda turip, putkil efirdin
ritmin, kadrlar izbe-izligin hédm uliwma
dramaturgiyasin basqaradi. Al ses rejissyor1 bolsa
bul ritmdi muzikaliq bezewler ham mikrofonlar
balentligi arqali qollap-quwatlap turadi. Misali,
korsetiw rejissyor1 efirge syujet yamasa reportaj
shigartwdan bir neshe sekund aldin ses rejissyorin
eskertedi. Ses rejissyori studiyadagi mikrofonlardi
oshirip, videoreportajdin dawisin tayarlap qoyiwi
shart. Eger bul jerde 6z-ara baylanis keshikse,
efirde bir neshe sekundliq “6li tinishliq” yamasa
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studiyadagi kadr artindagi
galiw1 mamkin.

e Siwretke aliw operatorlar1 menen
sheriklikte islesiw: Operator ham ses rejissyori
arasindagr  baylamisliliq  kadr  go6zzalligin
tamiyinleydi. Operator kameran1 jaqinlastirganda
(iri kadr), adam qulag tabiyiy rawishte dawistin
da jaquniraq, amigiraq esitiliwin kutedi. Uliwma
kadrda bolsa ortaliqtagi dawis biraz koébeyiwi
mumkin. Bunnan tisqari, eger studiyadagi
miyman hareketlenip sdylese, operator kamerada
onin bagdarin kérsetedi, dawis rejissyor1 bolsa sol
tareptegi mikrofonnin ses seziwshenligin asiradi.
En ahmiyetlisi, operator kadrga mikrofon simlari

gap-sozler esitilip

yamasa baslawshimin  kiyimindegi  kishkene
mikrofonmn orinsiz korinip qalmawin
qadagalaydi.

“Assalam Qaraqalpaqstan” tangi
koérsetiwi ham studentler Ameliyatinin
integraciyasi

«Qaraqalpagstan» telekanalinin «Assalam,
Qaraqalpagstan!» korsetiwi 6z formati boyimsha
dinamikalq, kop qirli ham uzaq waqit dawam
etetugin  tikkeley efir bagdarlamasi  bolip
esaplanadi. Bul korsetiwde ses rejissyorligl
processinin ameliy sirlarin keleshek qanigelerge
uyretiw — joqart bilimlendiriw ham ondiris
integraciyasin tamiyinlewdegi dhmiyetli basqish
bolip esaplanadi. Atap aytqanda, ust oqiw jilinda
kafedraga biriktirilgen 1-kurs studentlerinin
tanistw ameliyat: tikkeley ondiris penen baylanish
turde, «Qaraqalpaqstan» telekanali studiyalarinda
sholkemlestirildi. Ameliyat basshis1 sipatinda
student-jaslardi  televidenie  studiyast  ham
apparatxanalar ortalig1 menen tikkeley jaqmnnan
tanistintw, olarda efir madeniyatin qaliplestiriw
magsetinde  arnawl sheberlik  sabaglar
uyimlastirildi. Usi dmeliy shimigiwlar dawaminda
«Qaraqalpaqstan» telekanalinin bas ses rejissyori
Baxit Erejepov  studentlerge tikkeley efir
wagqtindagi katilmegen ayrigsha jagdaylar, mikser
pulti artinda islew texnikas1 ham ses rejissyormin
korsetiw  waqtindagr  tiykargr  funkcional
waziypalarin ameliyatta korsetip tusindirdi ham
0z tajiriybeleri menen bolisip, pikir almasti.
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1-stiwret. «Qaraqalpaqstan» telekanalinin bas ses rejissyor1 Baxit Erejepovtin 1-kurs studentlerine
efir apparatxanasindag texnikaliq ham déretiwshilik processlerdi tusindirip atirgan waqti

Studentlerdin bul janli processti baqlawi
olardin teoriyaliq bilimlerin &meliyat penen
bekkemlewge xizmet etedi. Korsetiw barisinda ses
rejissyorlig1 kozgarasinan tomendegi fundamental
texnikaliq ham doretiwshilik bagdarlar tiykargi
waziypa esaplanadt:

1. Mikrofonlar balans1 ham bdélistiriliwi:
Korsetiwge adette 2 yamasa 3 baslawshi, sonday-
aq, studiyaga mirat etilgen tarli taraw wakilleri
(shayir, shipaker, sportsh1 yamasa korkem oner
gayratkerleri) gatnasadi. Har bir insannin dawis
tembri, soylew qathiligt ham mikrofonga
salistirgandag1 araligt har tarli boladi. Ses
rejissyorligi kozqarasinan, har bir qatnasiwshiga
jeke tartipte dinamik qayta islew talap etiledi.

2-siiwret. Efirlerde mikrofonlar simmetriyasin qadagalaw ham basqariw sxemast
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2. Janh atqariw  (Muzikallq blok):
«Assalam Qaraqalpagstan!» korsetiwine
gosigshilar kelip, milliy yamasa estrada qosiglarin
janli atqarip beredi. Bul processte dawis
rejissyorminn  sheberligi  bir waqtin  6zinde
fonogramma saz1 menen qosiqshimn janl vokalin
tenlestiriwde, vokalga kerekli kenislik effektlerin
(Reverb, Delay) real waqit rejiminde duris
gostwda koérinedi.

Bul korsetiwde ses rejissyort muzikaliq
bezewlerden de (fon muzikalar) juda belsendi
paydalanadi. Har bir rubrika 6zgergende (misali,
hawa-ray1r magliwmat1 yamasa sport janaliqlar),
muzikanin xarakteri sol jagdaydin keypiyatina
saykes turde tegis Ozgeriwi (fade in / fade out)
shart.
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«Xabar» malimleme dastirinde ses Studentler bul informaciyaliq
rejissyorhginin 6zine tan ayirmashihqlar bagdarlamanif tayarlaniw procesin ameliy baqlaw
Tang1 korsetiwden parigh turde, «Xabar» arqali, teleradioesittiriwde Olshew standartlarimin
malimleme dastari judd qatan, rasmiy ham dhmiyetin ham juwapkershiligin teren anlaydi.
millisekundlar amgliginda isleytugin korsetiw Bul bolsa olarda keleshekte juwapkershilikli
bolip tabiladi. Bul jerde déretiwshilik erkinlik tikkeley efirlerde 06z Dbetinshe isley aliw
birqansha sheklengen bolip, birinshi planga konlikpesin galiplestiredi.
soylewdin absolyut aniqligi ham tasinikli boliw1 Juwmagq
shigadi. «Qaraqalpaqstan» telekanalinmh «Assalam,
«Xabar» dastarinde dawis rejissyorimin Qaraqalpagstan!» ham «Xabar» korsetiwleri,
aldinda turgan en juwapkerli waziypalar: sonin menen birge, studentlerdin oqiw ameliyati
¢ Diktor dawisinin oraylastirithwi: Xabar misalinda  korinip  turganinday, zamanagoy
diktorimin dawist hesh qanday artiqsha jangiriq televidenie rawajlaniwinda ses rejissyorinin orni
ham shawqimlarsiz, putinley aniq esitiliwi kerek. kasiplik tarepten de, pedagogikaliq tarepten de
Bunin ushin cifrli kompressor hdm ekvalayzerler biybaha. Ol tek gana efirdin texnikaliq
jardeminde insan soylewindegi kerek bolmagan qawipsizligi  ham  akustikaliq  tartimliligin
tomen jiyilikli gunkildewler kesip taslanadi. tamiyinlep qoymastan, al korsetiw rejissyort ham
e Syujetler arallq dawis simmetriyasi: operatorlart  menen kasiplik topar  duzip,
Déstar dawaminda Noékis qalasinan yamasa uzaq tamashagdyge kamil audiovizual 6nim jetkerip
rayonlardan kelgen reportajlar izbe-iz efirge beredi.
uzatiladi. Har qiyli xabarshilar 6z syujetlerin har Tikkeley efir sharayatinda ses rejissyorinan
quyli mikrofonlarda, tarli orinlarda (shawqimli kashli reaksiya, joqari estetikaliq talgam ham
koshede, zavodta yamasa timish bolmede) jazip teren texnikaliq bilim talap etiledi. Jogar1 talim
alad1. Ses rejissyormin sheberligi — mine usi bir- ham ondiristin bunday tikkeley integraciyasi jas
birinen tup-tiykarman pariglanatugin ganigelerge us1 doretiwshilik-texnikaliq birge
reportajlardin dawis darejesin birdey islesiw principlerin ham kadr artindagi qatnas
simmetriyaga  keltiriw  esaplanadi,  sonda madeniyatin jetik uyretiw imkaniyatin beredi. Tap
tamashagéy har bir janaliq 6zgergende televizor sol sebepli, ameliy pedagogikaliq bagdarlamalardi
pultin alip, dawisin balent-pas etiwge majbur islep shigartw  studiyalart  menen  birge
bolmaydi. Bul jerde xaligaraliq balentlik standart1 rawajlandiritw ~ zamanagdy ses  rejissyorligl
gagiydalarina gatan amel etiledi. taliminin basli magseti bolip tabiladi.
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POJIb U XYJOXKECTBEHHO-OCTETUYECKHUE OCOBEHHOCTH KAPAKAJIIMAKCKOI'O
TEJEBUJEHUSA B HAIITUOHAJIbHOM DKPAHHOM KYJbTYPE
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MILLIY EKRAN MADANIYATIDA QORAQALPOQ TELEVIDENIYESINING O‘RNI VA
BADIIY-ESTETIK XUSUSIYATLARI
Nietullaev Rustam Asanovich — o ‘qituvchi
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Keywords: Karakalpakstan television, screen culture, development stages, national identity, digital
convergence, folklore popularization, technological modernization.

Summary. This article analyzes the development stages of Karakalpakstan television from 1964 to
2026. Four stages (formation period, independence transformation, technological modernization, digital
convergence) are examined through philological-sociological approaches to reveal the mechanisms of
national screen culture formation. The role of television in popularizing Karakalpak language, folklore, and
traditions, as well as preserving national identity amid globalization, is discussed. Scientific basis includes
dissertations, monographs, and official statistics. The study forecasts Al and VR technology integration in
the future.

KiawueBbie caoBa: Kapakanmakctan TeJeBUACHUE, OJKpaHHas KyJbTypa, OTalbl pPa3BUTHS,
HalMOHAJIbHAS HICHTUYHOCTh, HU(PPOBa KOHBEPI€HIMS, TOMyIApr3anus (HoIbKIOpa, KapaKallaKCKUN A3bIK,
TEXHOJIOTMYECKasi MOJEPHHU3AIHS.

Pe3rome. Crarbs aHanusupyeT »Tanbl pa3Butusa TeneBuaeHus Kapakanmakcrana B 1964-2026 rr.
PaccMatpuBaroTcst 4eTsipe dTana (Mepuo]] CTaHOBJICHUsI, TpaHchopMaIys HE3aBUCUMOCTH, TEXHOIOTHIeCKas
MoJepHu3auus, LudpoBas KOHBEPreHUMsA) M MeEXaHU3Mbl (OPMHUPOBAHUS HAIMOHAIBHON SKpaHHOU
KYJIBTYPBI C (DUII0JIOT0-COLMOTIOTHYECKOH TouKy 3peHust. Miccaeayercs poib TeleBUICHHS B MOMYISpU3aii
KapakaJlakCKoro s3bIKa, (POJIBKIOpA U Tpaguluid, IpoOIeMbl COXpAaHEHUs! HALIMOHATIBHON UIEHTUIHOCTH B
yCIOBUSIX TioOanu3anuu. B KauecTBe HaydHOW ©a3bl HCHOJIB30BaHBl JUCCEPTALUH, MOHOTpaduu U
odunmanpHas cratuctuka. MccnegoBanue npornosupyet uarerpamuio M1 u VR -texnonoruii B 6yaymem.

Tayanch so‘zlar: Qoraqalpog’iston televideniyesi, ekran madaniyati, taraqqiyot bosqichlari, milliy
identiklik, raqamli konvergensiya, folklor ommalashishi, texnologik modernizatsiya.

Rezyume. Ushbu maqola Qoraqalpog’iston televideniyasining 1964-2026 yillar taraqqiyot
bosqichlarini tahlil etadi. To‘rt bosqich (shakllanish davri, mustaqillik transformatsiyasi, texnologik
modernizatsiya, ragamli konvergensiya) orqali milliy ekran madaniyatining shakllanish mexanizmlari
filologik-jamiyatshunoslik yondashuvida o‘rganildi. Televideniyaning qoraqalpoq tili, folklori va
an’analarini ommalashtirishdagi roli, globallashuv sharoitida milliy identiklikni saqlash masalalari ko‘rib
chiqildi. Ilmiy asos sifatida dissertatsiyalar, monografiyalar va rasmiy statistika ishlatildi. Tadgiqot kelgusida
Al va VR texnologiyalari integratsiyasini bashorat qiladi.

INTRODUCTION provider into a cultural platform reflecting

Karakalpakstan television serves as an national identity ([aynermyparos, 2021); in this
important tool in preserving, developing, and process, the Karakalpak language, folklore,
popularizing national culture within the traditions, and contemporary creativity have
framework of the independence of the Republic of played an important role. Under the conditions of
Uzbekistan. Its development, from its formation modern globalization, television assumes strategic
during the Soviet era to the technological and importance in strengthening national identity,
content transformation during the years of because it delivers the cultural heritage of the
independence, manifested itself as the main Karakalpak people to the general public and
shaper of national screen culture. Television has connects the younger generation to their roots.
transformed from being merely an information Dissertation research notes that screen culture is
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formed at the intersection of linguistics,
folkloristics, and communication theories,
ensuring cultural sovereignty through the growth
of local content (Utepbergenova, 2024). This
article analyzes the four main development stages
of television using a philological-sociological
approach, reveals the mechanisms behind the
formation of national screen culture in each stage,
and also defines the prospects for future digital
transformation.

RESULTS AND DISCUSSION

The First Stage: Formation and
Experimental Period (1964-1991). The official
beginning of Karakalpakstan television dates back
to November 5, 1964 — the exact day the first
programs were broadcast in the city of Nukus
(Hdaymermyparos, 2021). Initially, only a 5-minute
"Telenews" program was broadcast in the
Karakalpak and Russian languages, consisting
mainly of news, short announcements, and simple
educational materials (weather, local events). This
period was a trial phase for television; with the
construction of the Nukus Telecenter in the late
1960s (approximately 1968-1969) and the
installation of repeaters in areas such as Altynkul,
Beruni, and Muynak, the coverage gradually
expanded. In 1965, the airtime extended to 2.5
hours, with broadcasts occurring 4 days a week
(Monday, Wednesday, Friday, Saturday); by
1966, daily broadcasting reached 3 hours, and a
special content block for children ("Children's
Hour") was added. In the 1970s, the repertoire
enriched with the appearance of programs like
"News of Karakalpakstan", "Oral Folk Art", and
"School and Life". Although television functioned
during this period as a tool for information and
propaganda subordinated to the centralized Soviet
system, the national language and cultural
elements began to be popularized through the
screen (Utepbergenova, 2024).

Screen speech was shaped through the
presentation of Karakalpak folk songs ("Adeshe",
"Kambar"), fairy tales (excerpts from
"Alpamysh"), poetry recitations, and national
dance performances. In technical terms, due to the
construction of the Nukus Telecenter and
repeaters, coverage reached 50-60%, turning
television into a medium of mass culture. From a
philological perspective, this stage established the
screen standard for the Karakalpak literary
language: an official style took hold in news
speech, children's programs approached spoken
language, and folklore programs preserved epic
intonation and rhythm. Consequently, television
initiated the popularization of the Karakalpak
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people's cultural uniqueness on a mass scale,
forming the genetic code of national screen
culture.

The Second Stage: Independence and
Institutional Transformation (1992-2002).
Following independence, Karakalpakstan
television was institutionally reorganized and
became an important component of the national
media system (Utepbergenova, 2024). During this
period, the number of programs dedicated to
national culture, folklore, and literature rose
sharply, significantly increasing the share of local
content. Television turned into an important
cultural institution reinforcing national identity. In
1994-1995, a modernization project for the Nukus
Telecenter was executed, substantially improving
broadcast quality and coverage. In 2002, the
company was restructured as the Teleradio
Company of the Republic of Karakalpakstan,
introducing a completely independent
management system (an executive director and a
creative council). In the same year, the program
"Assalawma aleykum, Qoraqalpog’iston!" was
launched — the first major project to popularize
national greeting formulas and emphasize cultural
identity (Allambergenova, 2024). The program
aired every morning, discussing national holidays
such as "Karakalpakstan Day", "Navruz", and
"Independence Day". Concurrently, the "News of
Karakalpakstan" program aired twice a day (at
12:00 and 20:00), covering local and republic-
level events. Folklore programs ("The World of
Dastans", "Singers' Night") integrated epic poetry
and oral folk traditions into screen culture. At this
stage, screen culture altered drastically: Soviet
ideological restrictions (party propaganda,
communist symbols) were entirely removed, and
the share of local content escalated from 30-40%
to 70-80%. Programs like "Family Traditions",
"Karakalpak Cuisine", and "National Clothing"
emerged, reflecting the culture of daily life.
Literature = programs  ("Poetry is Read",
"Conversations with Writers") conveyed works of
Karakalpak literature (Berdakh, Ajiniyaz, T.
Tukhtakhodjaev) to the public. Meanwhile, music
programs merged contemporary and traditional
music through projects such as "Karakalpak
Estrada" and "Young Singers".

From a philological perspective, this period
demonstrated the consolidation of the Karakalpak
language  within screen  discourse: news
established an official-informational  style,
folklore programs determined an epic-rhythmic
intonation, and children's programs adopted
spoken language. Television advanced to a new
level, acting not just as an informant, but as a



medium that strengthens national unity, cultural
heritage, and shapes the cultural consciousness of
viewers. As a result, national values (family
traditions, national holidays, literature, music)
were fully mirrored on the Karakalpak screen,
establishing an independent ontology of screen
culture.

The Third Stage: Technological
Modernization and Content Diversification
(2003-2014). In the 2003s, television transitioned
into a phase of technological modernization. The
introduction of the digital broadcasting system,
the opening of dubbing studios, and the
emergence of new content formats considerably
enriched screen culture. These processes provided
an impetus for the development of live
broadcasting, interactive programs, and new
communicative formats on television (Umbetov,
2024). In 20052007, a digitalization project for
the Nukus Telecenter was carried out, initiating
the transition from analog signals to digital
formats. In 2013, the DVB-T2 digital
broadcasting system was fully implemented, and
coverage reached 95% — spanning territories such
as Nukus, Khojeyli, Beruni, and Muynak.
Simultaneously, in cooperation with mobile
telecom companies, mobile TV services via 3G
were launched. Dubbing studios opened in 2008,
starting the translation of foreign cartoons and
series into the Karakalpak language. This process
philologically enriched neologisms — technical
terms like "pixel", "streaming", and "playlist"
entered screen speech. Foreign series were
broadcast with Karakalpak subtitles, adapting to
bilingual viewers. The development of non-
governmental channels became a distinctive
feature of this stage:

e Tortkul TV (1997) — dominated by
religious and moral education programs

e Ellikkala TV (2002) — specialized in
sports and youth culture

e Amudarya TV (2004) — oriented toward
business and economy

e Jaslar TV (2007) — special content for
children and adolescents

Their popularization occurred between
2008 and 2014, spreading via cable and satellite
broadcasting. Content diversified: folklore
programs, music, ethnic culture, and modern
series went on air. From a philological standpoint,
this period exhibited the stylistic diversification of
Karakalpak screen speech:

— Informational style — news and public
information

— Artistic
programs

style — series and poetry
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— Popular style — reality shows and estrada
(pop music)

— Popular-science style — educational and
historical programs

The number of programs based on works of
Karakalpak literature increased; pieces by
Berdakh, Ajiniyaz, T. Kaipbergenov, and I
Yusupov were adapted for the screen. Internet
broadcasting was launched in 2010 through the
gotv.uz platform, expanding the viewer base
beyond urban and rural borders. For the younger
generation, competitions like "Yosh" combined
national values with modern formats. At this
stage, national screen culture was reinforced
under the influence of globalization while
preserving local specificities. Technological
innovations not only multiplied the number of
viewers but also initiated the formation of a digital
archive of Karakalpak culture.

The Fourth Stage: Modern Convergence
and Cultural Integration (2015—Present). In the
contemporary stage, television is integrating with
digital platforms, shaping a new media
environment. The development of talk shows,
reality shows, and other genres has ensured the
diversification of television content (Ernazarova,
2026). In this regard, television has become a
platform that does not merely inform but also
shapes cultural and social discourses within
society. The current stage is characterized by the
complete digital transformation of Karakalpakstan
television. The "Karakalpakstan" TV channel
broadcasts 18-24 hours a day, covers 95-98% of
the population, and transmits programs in
Karakalpak (primary), Uzbek, Kazakh, and
Russian. In 2017, with the advancement of 4G/5G
infrastructure, mobile TV coverage reached 80%.
A convergence process (TV + internet + mobile +
OTT-platforms) was introduced, ensuring online
broadcasting via GoTV.uz (2016),
MTRK.uz/regional/qoraqalpoq, and YouTube
channels. In 2020-2025, due to the COVID-19
pandemic, online viewership increased by 300%.

Content adapted to international standards:
HD/4K broadcasting, Dolby Audio, and Al-
subtitling were deployed. National series
highlighted themes of family values, love, and
patriotism. Reality shows and educational
programs connected the youth with national
heritage. Philological-sociological analysis:

— Trilingual discourse — Karakalpak-Uzbek
code-switching reflects national integration;

— Modern speech formats — youth speech is
being shaped through vlogs, podcasts, and short-
videos.
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According to statistical data in the viewer popularizing the Karakalpak language, folklore,
ratings (2024), "Karakalpakstan" TV holds 65%, and traditions, and strengthening national identity.
non-governmental channels hold 25%, the share Technological evolution (from analog to DVB-T2,
of local content stands at 85% (compared to 70% from TV to the metaverse) and content
in 2015), and 55% of young viewers (aged 18-35) diversification (from news to VR programs) have
utilize online platforms. This stage forms a adapted screen culture to globalization. In the
complete paradigm of national screen culture, philological aspect, Karakalpak speech has
ensuring the preservation of Karakalpak identity standardized within screen discourse, enriching
in the digital era. itself through trilingualism and modern formats.

CONCLUSION Consequently, television has become an

The four-stage development of institution conducting a policy of openness while
Karakalpakstan television (1964—1991: formation; maintaining the cultural sovereignty of the
1992-2002: independence transformation; 2003— Karakalpak people. In the future, Al, VR, and 5G
2014: technological modernization; 2015—present: technologies will elevate national content to a new
digital convergence) has ensured the full level. This study serves as a foundation for
establishment of national screen culture. dissertation work and requires additional
Television has transformed from a Soviet empirical analyses (audience surveys, content
information tool into a modern cultural platform, monitoring).
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“QARAQALPAQ KINOSINDA MILLIY MENTALITET HAM KORKEM OBRAZ
TALQILANIWI (“Ur1” komediyahq filmi misahnda)
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Toxirov Avazbek Otabek o‘g‘li
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OzMKOMI Nékis filial

UHTEPHNPETALIUSI HAITUOHAJIBHOI'O MEHTAJIUTETA U XYJOXKECTBEHHOI'O
OBPA3A B KAPAKAJIITAKCKOM KHUHO (Ha npumepe koMeauitHOTo puiabmMa «Ypb»)
TuaenoB Kyar6aii HykycoaeBuu — npenooasamens

Toxupos ABa3oek OTadek yriu
Hyxyccxozo ¢unuana THUK V3

INTERPRETATION OF NATIONAL MENTALITY AND ARTISTIC IMAGE IN KARAKALPAK
CINEMA (On the example of the comedy film “Uri”)
Tilepov Quatbay Nukusbaevich — Lecturer
Toxirov Avazbek Otabek ugli
Nukus branch of UzSIAC

Tayanch so‘zlar: badiiy film, milliy mentalitet, ssenariy, “O‘g‘ri” filmi, komediya janri, konflikt,
0VOZ rejissurasi.

Rezyume. Ushbu maqolada Qoraqalpog‘iston kinematografiyasining rivojlanish tarixi, xususan,
“Qoraqalpoqfilm” davlat muassasasining texnik va badiiy jihatdan rivojlanishi tahlil qilingan. Kino asarining
yaxlitligini ta’minlovchi asosiy unsur sifatida konflikt tushunchasi nazariy jihatdan tadqiq etilgan.
Shuningdek, 2009-yilda suratga olingan va qoraqgalpoq kino san’ati tarixida tub burilish yasagan to‘liq
metrajli “O°‘g‘ri” komediyasining badily va ovoz rejissyorlik xususiyatlari, uning syujet yo‘nalishlari,
yutuglari va ayrim kamchiliklari xolisona tahlil gilingan.

KiroueBble ci10Ba: XyIOKECTBEHHBIM (MIIbM, HAIMOHAJBbHBIH MEHTAJIMTET, CLEHapuil, (uibM
“Bop” (“Ur1”), sxaHp KOMeIHH, KOHPIUKT, 3BYKOPEKHUCCYpa.

Pe3rome. B maHHO# cTaThe aHANMM3UPYETCS UCTOPHSA pa3BUTHA kKumHeMarorpadun KapakammakcraHa,
B YaCTHOCTH, TEXHHYECKOE U  XYIOXKECTBEHHOE pa3BUTHE TOCYNAPCTBEHHOTO  YUPEXICHHS
“Kapakammakdmibem.” Kormenmus KoOHQIMKTa Kak KIIOYEBOTO AJIEMEHTa, 00CCIIEYNBAIONIECTO IEIOCTHOCTD
KUHOIIPOU3BEICHHs, ObUIa TEOpeTHYecKH HcciienoBaHa. Kpome TOro, OoOBEKTHBHO NPOaHATM3MPOBAHBI
XY/Z0)KECTBCHHBIE U 3BYKOPEKHCCEPCKHUE OCOOECHHOCTH, CIOKETHBIC JIMHUH, JIOCTH)KEHUS W HEKOTOpHIC
HEIOCTaTKH MOJTHOMETpakHOU kKomenuu “Bop,” cuaroil B 2009 roxy u craBiiei HOBOPOTHBIM MOMEHTOM B
HCTOPUH KapaKaJIIaKCKOI0 KHHOUCKYCCTBA.

Keywords: feature film, national mentality, screenplay, the movie “The Thief” (“Uri”), comedy
genre, conflict, sound direction.

Summary. This article analyzes the history of Karakalpakstan's cinematography, particularly the
technical and artistic development of the state institution “Karakalpakfilm”. The concept of conflict as a key
element ensuring the integrity of a film has been theoretically studied. Furthermore, the artistic and sound-
directed characteristics, plot directions, achievements, and some shortcomings of the 2009 full-length
comedy “The Thief,” which marked a turning point in the history of Karakalpak cinema, have been
objectively analyzed.

“Dunya koleminde turli ideya ham idealogiyalar guresi, adamlar asirese jaslardin qalbi ham sanasin
iyelew ushin turli kushler ortasinda baseki tus algan bugingi kunde en galabaliq korkem-oner bolgan
kinonmin sheksiz imkaniyatlarinan natiyjeli paydalaniwimiz kerek”

Shavkat Mirziyoyev,

Ozbekstan Respublikast Prezidenti

KIRISIW. Kino korkem oneri milliy esaplanadi. Qaraqalpagstan kinematografiyasimin
madeniyatti sdwlelendiriwshi ham jamiyettin tariyx1 ham onin rawajlaniw basqishlarin tyreniw,
sociallig-psixologiyaliq korinisin qaliplestiriwshi regiondagi madeniy transformaciya processlerin
en 4hmiyetli vizual qurallardan biri bolip anlawda ayriqgsha &dhmiyetke iye. Yarim asirlik
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bay tariyxqa iye bolgan “Qaraqalpaqfilm”
mamleketlik makemesi milliy kino korkem o6nerin
rawajlandiriw, koérkem, hujjetli, ilimiy-
publicistikalig ham multiplikaciyaliq filmler
jaratiw jane shet el ham tuwisqan tillerdegi
shigarmalardi dublyaj qiliw siyaqli 4hmiyetli
waziypalardi amelge asirip kelmekte.

XXI asir baslarinan baslap milliy kino
sanaatinda tapkilikli burilis dawiri baslandi. Atap
aytqanda, tarawdi sistemali tartipke saliw ham
materiallig-texnikaliq bazani bekkemlew
magqgsetinde qabil etilgen normativlik-huqiqry
hujjetler, sommn ishinde, tarawga baylanish
mamleketlik parmanlar 6ndiris énimdarligin tap-
tiykarinan  arttirdi.  Makemege jana sanh
videokameralar, zamanagdy montaj stollar1 ham
texnikaliq uskenelerdin alip keliniwi doretiwshilik
jamaattin natiyjeli jumis alip bariwi ushin sapa
jagiman jana imkaniyatlar jaratti. Natiyjede
filmlerdin tek san1 emes, al janrlardin har quyliligt
ham korkem-estetikaliq sapasi da keskin koterildi.

Korkem film - bul kinematografiyanin en
tilken, en kop tarqalgan tari. Adetde, kérkem film
korkem syujetge tiykarlanadi, scenariy arqali
anlatiladi ham rejissyor tarepinen koérkem aship
beriledi. Aktyorlar atqariwi yamasa animatsiya
jardeminde jaratiladi. Koérkem film bul en tasirli
tar, ol kirisiw, tiyin, waqiyalar rawajlaniwi,
kulminatsiya, sheshim ham natiyjeden ibarat
dastariy kompozitsiyaga amel etedi. Sonin menen
birge, konflikt ham kolliziyalar, xarakterler
garama-qarsiligt hdm dramaturgik situatsiyalar,
saspens ham intrigalar, peripetiyalar ham ishki
sezimler, tolqmlamiwlar toliq syujetler barliq
koérkem filmlerdin en tiykargi elementleri bolip
tabiladi. Kimdur hdmme elementlerden sheberlik
penen paydalana aladi. Qaysidur doretiwshi ushin
malim elementler tiykarg1 orind1 iyeleydi. Misali
konfliktti film degi =zararli element retinde
bahalawga urmip koreyik. Qalegen filmnen
konfliktti shigarip jiberin. Ol jagdayda ne qaladi?
Arziw  qilingan  “utopiyalar’ma?  turmistin
jaratiliwinday qarama-qarsiliq  amelde eken,
konflikt tsinigi mudami jasay beredi jane bul
ozgermeytugin nizamliq kinonmn tamashagdy
kewiline kirip baratugin “altin gilti” esaplanadi.
Sonday eken, kino shigarmasinin koérkem putinligi
haqqinda s6z etkende, albette, konflikt maselesin
esten shigarmawimiz zarar. Usi termin astinda
“shigarmada suwretlengen xarakterler, anlatpa

etilgen ideyalar, keypiyatlar guresi” [1]
kérinetugin  boladi. Balkim sol sebepli de
kopshilik  tamashagoyler ayne sol qarama-

qarsiliglar “otinda pisken” qaharmanlardi jagsi
korip qaladi. “Syujetinde konflikt bolmagan
shigarma tasirli emes, sebebi ol jagdayda
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turmisliq haqryqgat toliq ham izbe-iz anlatilmaydi,
tek xarakterlerdin qarama-qarsiligl natiyjesinde
gana olardin ishki dinyasi en toliq trde ashiladi”.
USILLAR

Izertlew procesinde sistemalr tallaw,
salistirmali-tariyxty qatnas, strukturalig-
funkcional metod ham madeniy-sociologiyaliq
tallaw usillarinan paydalanildi.
Fenomenologiyaliq jantasiw arqali qaraqalpaq
kinosindagi janrliq 6zgerisler ham milliy
xarakterdin qaliplesiw mexanizmleri Uyrenildi.
Izertlewdin empirikaliq obekti sipatinda 2009-jilt

“Qaraqalpaqfilm” mamleketlik makemesi
tarepinen  toliq  jergilikli  texnikalig  ham
doretiwshilik ~ resurslar  tiykarmmda  stwretke

almgan “Ur1” korkem filmi alindi. Filmdegi
rejissura, scenariy duzilisi, operatorliq jumist ham
dawislasdirtw ~ (dublyaj/ozvuchka)  sistemasi
kompoziciyaliqg ham audiovizual tallaw metodlar
jardeminde uyrenildi.
NATIYJE HAM TALIQLAW

2009-jil1 sawretke alingan toliq metrajh
korkem filmi “Ur” Qaraqalpagstan kino korkem
oneri tariyxinda jana bet ashti. Bunin tiykargi
sebebi - us1 filmge shekem scenariy jaziwdan
baslap montajlaw ham dawislasdiriwga shekemgi
tiykarg texnikaliq ham doéretiwshilik processlerge
Tashkent qalasinan qanigeler tartilgan bolsa,
“Ur”  filmi toligt menen “Qaraqalpaqfilm”
mamleketlik makemesinin 6z kadrlar potenciali
jardeminde juzege keldi. Film doretiwshileri:
scenariy avtort - Muratbay Nizanov, postanovshi
rejissyor - B.Nizamatdinov, rejissyor - Bawetdin
Baymurzaev, operatorlar - A.Asqarov,
B.Dilmuratov, kompozitor Ulbiybi Abdullaeva,
ses rejissyort Polat Juginisov bolip esaplanadi.
Bul film Qaraqalpagstan kino kérkem-oneri
tariyxinda jana betti aship berdi. Sebebi bul toliq
metrajli korkem film senariyden baslap montaj
ham dawislastinw hammesi toligi menen
“Qaraqalpaqfilm” mamleketlik makemesi
tarepinen amelge asirilgan. Kinostudiyanin bul
filmge deyingi bolgan barliq filmlerdi jaratiwda
rejissyorlar, operatorlar, texnik xizmetkerler
Tashkent qalasinan mirat etilgen. Bul film
apiway1 bir komediya emes, onda bizin milliy
mentalitetimizge tan meshit-qawimnin
awizbirshiligi asirese, mahalle agsaqalinin roli
ayqmn aship berilgen. Mahalle mamlekettin
tayanishi. Bugingi kinnin talabida sonnan ibarat.
Kino us1 koz qarastan da satli shigqan. Filmde
garagalpaq xalqmn bay o6zine tan milliy urp-
adetleri hazil-dalkek epizodlar1 jaqs1 sawlelengen.
Asirese kewli ashiq insanlar arasindagi kulkili
hadiyseler, munasibetler kishipeylilik sadaliq
hamde basqalardi misal qilip keltiriw mumkin.



Film tiykarman awilda stwretke alingan.
Filmnin birinshi kadrlarinda film qahramaninin
jana awilga koship ketip atirgan kadrlart menen
baslanadi. Omirde hamme narse bas gaharman
Erbaydin janma tiydi. Awmetsizlikler biri
tawsilsa, ekinshisi payda bola berdi. Hamme
kewilsizliklerdin ~ sebepshisi dep awaillaslar1
Erbaydi ayiplay berdi. Lekin ol bul
kewilsizliklerge hesh qanday baylanisi joq
ekenligin aw1l turginlarina hesh tusintire almaydi.
Jana qonsi Erbaydi ashiq kewillilik penen kutip
alganlarin korgen Perdebay, qonsilarma omin
menen qatnasiq qilganda abayli boliw kerekligin
ol urt boliwi mumkinligin olardin miyine
sindiredi. Biraq bul gimanlar qonsilardin tek gana
kulgisine sebep boldi. Awilda hurmet itibarga iye
bolgan aqsaqal Torejan ata bir kuni Erbaydan
kishipeylilik penen onin nege qizigiwin soraydi.
Ol bolsa oylap otirmastan tawislarga dep juwap
beredi. Ust sdwbetten keyin 3 kun 6tpey Torejan
aganin tawisi jogalgannan keyin hamme qonsilar
ogan giman menen qaray baslaydi. Qonsilardin
gumanlar1 bir zat joytilsa biykardan-biykar jala
jabiwlart Erbaydin janina tiyedi. Hatteki Erbaydin
balalarinda uriga shigarip, velosiped balonlarin
urlaganliqta ayiplaydi.

Avtordin oylaw1 menen aytqanda us1 filmde
insanlar ortasindagi 6z-ara isenim ham giman,
ashigkewillilik ham hiylekerlik haqqinda soz
etiledi. “Bul kérkem film janri1 komediya,- deydi
filmnin postanovkashi rejissyort
B.Nizamatdinov.—  Filmnin tiykargr  syujet
liniyasmnan tisqari, onda koplegen komedik
waqiyalar orm algan. Bul bir qansha
quymshiliqlardi da keltirip shigaradi. Komediya
sonday janr omt juda borttirip jiberiwde gqawipli.
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Qiligsiz hareketler kinoda tez kdzge taslanip
qalmadi. Adette bunday jagdaylarda berilgen roldi
kereginen kemirek atqariw talap etiledi ham bul
keyinshelli operatorliq sheberligi, montaj ham
dawislastiriw waqtinda kerekli halatqa erisiledi.
Bul masele haqqinda aktyorlar hesh qashan
umitpawi lazim” [2]

Filmde gaharmanlardan tisqar1 eki urisqaq
gonsmin da omiri korsetiledi. Olar hardayim eki
uydin qaq shegarasinda 6sip shiqqan erik miyweli
teregin  Oziniki  ekenin  dalliylew jolinda
janjellesedi.  Film  postanovkashi  operatori
A.Asqarov. ham B.Dilmuratov janede ses
rejissyor1 Polat Jaginisovtin jumislarin qaniqarh
dep esaplawimiz mumkin. Biraq kinokartinadagi
ses rejissyorliq jumislarinda ayirim  gate
kemshiliklerdi ~ koériwimiz ~ muamkin.  Film
komediya janr1 bolgam1 menen filmde kobinese
balalarga  arnalgan  muzikalardan  kobirek
paydalangani jane bir epizodta Nagiymanin tas
korgen waqitta baqurip oyangan dawist ulken
hayal bolsada dawisti qayta islew (ozvushka)
waqtinda jas qizdin qorqip baqirgan dawisi
ekenligi sezilip qalingan. Filmdegi ayirim qate-
kemshiliklerdi  esapqa  almaganda  filmnin
natiyjeli shigqanligin atap 6temiz.

JUWMAQ

Ulwma  alganda, texnikaliq  ham
doretiwshilik  qaliplesiw  procesindegi  ayirim
kemshiliklerge = qaramastan, bul  shigarma
qaraqalpaq milliy kinosimin 6zine tan janrliq
ozgesheliklerin belgilep bergen ham region
kinematografiyasimin ~ professional ~ basqishqa
gadem qoyganligin dalillegen unamli milliy
koérkem film bolip tabiladi.
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ZAMONAVIY O‘ZBEK KINOSIDA RAQAMLI TEXNOLOGIYALAR HAMDA
MILLIY ESTETIKA INTEGRATSIYASI
Zaretdinov Karamatdin Qurbanbayevich — dotsent

karaz7878 @ gmail.com
O zDSMI Nukus filiali

UHTETPALIASA IUDOPOBBIX TEXHOJOI' A U HAIITUOHAJIBHOM DCTETUKH
B COBPEMEHHOM Y3BEKCKOM KUHEMATOI'PA®E
3apernunoB Kapamatnuun Kypoan6aeBuu — ooyenm
Hyxycckozo punuana F'MUKY3

INTEGRATION OF DIGITAL TECHNOLOGIES AND NATIONAL AESTHETICS
IN MODERN UZBEK CINEMA
Zaretdinov Karamatdin Qurbanbayevich — Associate Professor
Nukus Branch of the UzSIAC

Tayanch so‘zlar: ovoz rejissyorligi, zamonaviy o‘zbek kinosi, milliy estetika, audiovizual sintez.

Rezyume. Ushbu ilmiy maqolada zamonaviy o‘zbek kinosida ovoz rejissyorligi va ovoz dizayni
(sound design) sohasining estetik hamda texnologik transformatsiyalari IMRAD tizimi asosida kompleks
tahlil qilinadi. Tadqiqotda ragamli ko‘p kanalli ovoz tizimlarining (Dolby Atmos, Dolby Digital) milliy kino
tili va akustik muhitiga ta’siri o‘rganilgan. Muallif kadr orti ovozlar, sinxron va nosinxron shovqinlar hamda
sukunat (pauza) elementlarining badiiy-dramaturgik funksiyalarini milliy estetik tafakkur prizmasi orqali
ochib beradi. Maqolada ovozning faqatgina texnik element emas, balki film g‘oyasini chuqurlashtiruvchi
mustaqil mualliflik komponenti ekanligi ilmiy asoslangan.

KiroueBble cjioBa: 3BYKOPEXKHCCYpa, COBPEMEHHOE y30EKCKOe KWMHO, HallMOHAaJbHas 3CTETHKA,
ayZAMOBH3YaIbHBIA CHHTES.

Pe3rome. B nanHO#l HayuyHO# cTaThe Ha OCHOBE CTPYKTYphl IMRAD KOMIUIEKCHO aHAIU3UPYIOTCS
ACTETHYECKHE U TEXHOJIOTHYEeCKue TpaHchopMalmy B chepe 3ByKOPEKUCCYpHI U 3ByKOBOTO au3aiiHa (sound
design) B COBpeMEHHOM Y30€KCKOM KHHO. B mccienoBanuu n3y4eHo BIMsSHHE IU(POBBIX MHOTOKaHAIBHBIX
3BYKOBBIX cucteM (Dolby Atmos, Dolby Digital) Ha HAIlMOHANBHBIN KHUHOSA3BIK U aKyCTHUYECKYIO CpPEIy.
ABTOp uepe3 MpU3My HAIMOHAJIBHOTO OSCTETUYECKOTO MBIIUIEHUS PAacKpPhIBaeT XyII0’KECTBEHHO-
Jpamatyprudeckue (QYHKOUH 3aKaApOBOTO 3BYKa, CHHXPOHHBIX W HECHHXPOHHBIX IIYMOB, a TakKxKe
3JIEMEHTOB THUIIMHBI (T1ay3bl). B craTthe HayuHO 0OOCHOBAHO, YTO 3BYK SBJLIETCSI HE MPOCTO TEXHUYECKUM
3JIEMEHTOM, & CAMOCTOSITEIbHBIM aBTOPCKUM KOMIIOHEHTOM, YTITyOJISIONINM UAC0 QHIbMa.

Keywords: sound direction, modern Uzbek cinema, national aesthetics, audiovisual synthesis.

Summary. Based on the IMRAD structure, this scientific article provides a comprehensive analysis
of the aesthetic and technological transformations in the field of sound production and sound design in
contemporary Uzbek cinema. The study examines the impact of digital multi-channel sound systems (Dolby
Atmos, Dolby Digital) on the national film language and acoustic environment. Through the prism of
national aesthetic thinking, the author reveals the artistic and dramaturgical functions of voice-over,
synchronous and asynchronous noises, as well as elements of silence (pause). The article scientifically
proves that sound is not merely a technical tool, but an independent authorial component that deepens the
philosophical core of a film.

KIRISH falsafiy qatlamlarini ochib beruvchi yetakchi
Kino san’ati tasvir, nutq, musiqa va dramaturgik omilga aylandi.

shovqginlarning ~ o‘zaro  organik  sinteziga O‘zbekiston mustaqillikka erishganidan
asoslangan eng murakkab audiovizual san’at so‘ng milliy kinematografiyada ham jiddiy
turlaridan biridir. XXI asr kinematografiyasida konseptual va texnologik burilishlar yuz berdi.
texnologik taraqqgiyot, xususan, ragamli inqgilob Biroq uzoq yillar davomida o‘zbek
kino tilining estetik asoslarini tubdan o‘zgartirib kinoshunosligida  asosiy  e’tibor  rejissura,
yubordi. Ovoz endilikda ekrandagi tasvirga operatorlik mahorati va ssenariy dramaturgiyasiga
hamrohlik qiluvchi yoki uni shunchaki texnik qaratilib, ovoz rejissyorligining estetik tabiati
jihatdan to‘ldiruvchi vosita bo‘lishdan to‘xtadi. tizimli o‘rganilmay kelindi. Ragamli
Zamonaviy ovoz dizayni (sound design) filmning texnologiyalar  kirib  kelishi  bilan ovoz
kompozitsion tuzilmasini, uning psixologik va rejissyorining ijodiy maydoni kengaydi, ayni
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paytda uning oldiga milliy o‘ziga xoslikni global
texnologik standartlar bilan uyg‘unlashtirish kabi
jiddiy vazifa qo‘yildi.

Tadgigotning magsadi: Zamonaviy o‘zbek
kinosidagi ovoz arxitekturasini estetik va
texnologik mezonlar uyg‘unligida tahlil qilish,
ragamli ovoz tizimlarining milliy audiovizual
asarlar badily saviyasini yuksaltirishdagi o‘rnini
ilmiy asoslashdan iborat.

USULLAR
Ushbu tadqgiqotda tizimli yondashuv,
giyosiy-tahliliy =~ metod hamda audiovizual

garmoniya nazariyasi prinsiplaridan foydalanildi.
Tadgigot metodologiyasi quyidagi bosqichlarni
0z ichiga oladi:

1. Nazariy-konseptual tahlil: Kino
ovozining sinxron va nosinxron tabiati, ovoz

dramaturgiyasining  klassik va  zamonaviy
konsepsiyalari o‘rganildi.
2. Kontent-tahlil: Oxirgi o‘n yillikda

suratga olingan zamonaviy o‘zbek filmlarining
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(“O‘zbekfilm”, “Qoraqalpoqfilm” va xususiy
studiyalar mahsulotlari) ovoz tizimlari,
fonogrammalari va shovqinlar dizayni tahlil
qilindi.

3. Akustik va texnologik ekspertiza: Dolby
Digital va Dolby Atmos ko‘p kanalli tizimlarida
ovoz miks qilish (audio mixing) hamda
postproduksiya (post-production) jarayonlarida
milliy nutq madaniyati va an’anaviy cholg‘ular
akustikasining  saqlanish  darajasi  giyosiy
o‘rganildi.

NATIJALAR VA MUNOZARA

O‘tkazilgan tahlillar natijasida
aniqlanishicha, zamonaviy o‘zbek kinosida ovoz
tizimi fagatgina texnik jarayon (fonogramma
yozish) bosqgichidan o‘tib, to‘lagonli ovoz
dramaturgiyasi statusiga ega bo‘ldi.

1-jadval: Kino ovozining tarkibiy qismlari
va ularning zamonaviy o‘zbek kinosidagi
funksional vazifalari

An’anaviy Zamonaviy . .
Ovoz komponenti yondashuv (Eski o‘zbek kinosidagi Esl::etlkt{"l‘exnologl
tizim) o‘rni (IMRAD tahlili) natia
Faqatgina s
ma’lumot }itkgazish, . Mﬂ.hy nutq Realizm va
Nutq va dialoglar studiyada qayta madamyat'l, 1nt01.1a't stya psixologik ishonchlilik
. xususiyatlarini T
ovozlashtirishda - onli/sinfi lash darajasi oshgan
ko*pincha hissizlik JOMWSITLY saqias
Shovgqinlar Har bir film Hududiy va
Tabiiy va sinxron kutubxonasidan uchun individual foley- fazoviy
shovqinlar andozaviy (shablon) shovqinlar yaratish, interpretatsiyaning
foydalanish milliy muhit akustikasi aniqgligi

Tasvir orqasidan

Leytmotiv tizimi,
milliy cholg‘ular (ney,

Musiqa va an’anaviy

ohanglar chiquvchi illyustrativ

fon

musiqaning polifonik

Ramziylik va

dutor) va simfonik falsafiy chuqurlik

uyg‘unligi

Texnik nugson
Sukunat (Pauza)
sifatida qaralgan

yoki tasodifiy bo‘shliq

oshiruvchi badiiy vosita

Qahramonning
ichki kechinmasini,
dramatik keskinlikni

Kuchli emotsional
effekt yaratish

Tadqiqot natijalari shuni ko‘rsatdiki, raqamli
texnologiyalardan (masalan, Pro Tools, Nuendo
dasturiy paketlari) foydalanish montaj va yakuniy
miks bosgichida ovoz rejissyoriga milliy musiqiy
merosni  yangicha raqamli interpretatsiyada
tagdim etish imkonini bermoqda. Dolby Atmos
formati esa tovush ob’ektlarini  fazoviy
koordinatalar bo‘yicha aniq joylashtirish orqali
tomoshabinda filmlardagi tarixiy muhitga to‘liq
kirish (immersion) effektini hosil gilmoqda.
TAHLIL VA MUHOKAMA
Kino ovozining estetik tabiati uning vizual
kadr bilan qanchalik muvozanatda ekanligi bilan
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belgilanadi. Nazariy jihatdan kino ovozi ikki xil
munosabat tizimini hosil giladi:

1. Sinxron muvofiglik: kadr ichidagi ob’ekt
va uning tovushi (masalan, qgahramonning qadam
tovushlari, lab harakati).

2. Nosinxron  kontrapunkt: tasvir va
ovozning mazmunan qarama-qarshiligi yoki bir-
birini to‘ldirishi.

Zamonaviy o°‘zbek rejissyorlari va ovoz
dizaynerlari  o‘rtasidagi  hamkorlik  tahlil
gilinganda, nosinxron ovozlardan foydalanish
ko‘lami kengaygani kuzatildi. Masalan, ekranda
sokin qishloq tabiati tasvirlangan vaqtda kadr
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ortidan kelayotgan past chastotali g‘o‘ng‘illash XULOSA VA TAVSIYALAR

yoki milliy cholg‘u musiqasining sintezator Olib borilgan tadgiqot asosida quyidagi
effektlari bilan qorishishi gahramonning ichki yakuniy xulosalarga kelindi:

nevrozi yoki kelajakdagi fojia anonsi sifatida 1. Zamonaviy o‘zbek kinosida ovoz
xizmat qilmoqda. Shu o‘rinda jiddiy texnologik rejissyorligi an’anaviy texnik xizmat ko‘rsatish
muammo ham ko‘zga tashlanadi: ko‘p hollarda doirasidan chiqib, audiovizual san’atning mustaqil
ovoz rejissyorlari eng so‘nggi raqamli tizimlardan estetik va konseptual komponentiga aylandi.
foydalana  olsalar-da, film ssenariysi va 2. Raqamli ko‘p kanalli ovoz tizimlari

dramaturgik  konsepsiyasini  chuqur tahlil
gilmaslik oqibatida, ovoz dizayni shunchaki
“shovqinlar  effektlarining ko‘pligi” bo‘lib
golmoqda. Texnologik imkoniyatlar yuksak
estetik did bilan boshqarilmas ekan, ko‘p kanalli
ovoz tomoshabinni  chalg‘ituvchi  akustik
tartibsizlikka aylanadi. Shu sababli, milliy
kinematografiyada ovoz rejissyorini faqat texnik
mutaxassis deb emas, balki film mualliflaridan
biri — ovoz rejissyori-dramaturgi sifatida tan
olish davr talabidir.

(Dolby Atmos, Dolby Digital) kino asarining
realizm  darajasini  oshirish  bilan  birga,
tomoshabinga psixologik-emotsional ta’sir
ko‘rsatishning yangi immersiv mexanizmlarini
tagdim etmoqda.

3. Milliy o‘ziga xoslikni saqlab qolish
omili faqatgina milliy musiqgani kiritish bilan
cheklanmay, balki o‘zbek nutq madaniyati, tabiiy
akustik shovqinlar muhiti hamda sukunatning
badiiy-falsafiy qo‘llanilishi orqali ta’minlanadi.
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CHALLENGES IN ITS SCHOLARLY STUDY
Araylim Kuandikovna Aliyeva — Senior Lecturer at the Department of Music and Choreography, K.
Zhubanov Aktobe Regional University,
Independent Researcher at the Yunus Rajabi Uzbek National Institute of Music.
(Republic of Kazakhstan)
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KaioueBble cioBa: mIaMaHW3M, Ka3axXCKWH HapoJ, TPAAWIMOHHOE MHPOBO33pPEHHE, TyXOBHAS

KYJIBTYpa, 3THOTpadusi, HapoaHas METUIIMHA, TPAIULIUH, STHOKYIBTYpPHOE HACIIECANE.
Pe3stome. B cratee paccMaTpuBalOTCd HCTOPUKO — JTHOTpadUYecKHe OCHOBBHI IIaMaHW3Ma B
TPagULMOHHOM MHPOBO33PEHUH Ka3aXxCKOTO HapoJa.
Keywords: shamanism, Kazakh people, traditional worldview, spiritual culture, ethnography,
traditional medicine, traditions, ethnocultural heritage.
Summary. The article examines the historical and ethnographic foundations of shamanism in the

traditional worldview of the Kazakh people.

Tayanch so‘zlar: shamanizm, qozoq xalqi, an'anaviy dunyoqarash, ma'naviy madaniyat, etnografiya,

an'anaviy tibbiyot, an'analar, etnomadaniy meros.

Rezyume. Maqolada qozoq xalqining an'anaviy dunyoqarashidagi Shamanizmning tarixiy va

etnografik asoslari ko'rib chiqilgan.

MHuororpanHoe cBOeoOpazue  KH3HH
Ka3axCKOro Hapoja, IMposBISIONIeecs B  €ro
o0psamax, oOBUasX W JYXOBHBIX TPAIHIINAX,
HAIOJIHEHO YIUBUTEIbHBIMU SABIICHUSIMH,
KOTOpBIE BBI3BIBAIOT BOCXHMINEHHE W WHTepec. Ha
MEepBBIA  B3TJIsI OECKpaiHss CTemb, CYPOBBIN
KIMMaT, 3HOWHBIE BETPHl W  HEMPOCTHIE
NPUPOAHBIE yCIOBUS MOTJIN co3z1aBaTb
BIIEYATIICHHE MIPOCTOTHI u BHEIITHEN
cAepKaHHOCTH 00pa3a XKM3HH KOYEBOTO Hapoa.
OmHako JyXOBHOE OOrarCTBO Ka3zaxoB, UX
VHUKQJIBHBIE OOBIYaW, TPAIWINM, TBOPYECKHE
CIOCOOHOCTH U TNIyOOKO€  MHUPOBO33pEHHE
HEM3MEHHO MOPakaloT UCCIIEAOBATENEH.

Jaxxe 3apyOexHbIC IyTEUICCTBCHHUKH,
YYEHBIEe-NCCIIeIOBATEH u JIETOMHUCIIHI,
NPOXOIMBIIME 4Yepe3 Ka3axXCKUe CTemH |
HaONIOMaBIIME JKU3Hb HApoJa, C YyIUBJICHUEM
onuchBaNu yBuaeHHoe. CTOTKHYBIINCH C TAKUMHU
SIBIICHUSIMH, KaK IIaMaHCKHe OOpsIIbl U JyXOBHBIC
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MPAKTHKY, OHU 3a4acTyl0 HE MOTJIM OJHO3HAYHO
ONpPENIEIUTh HUX MECTO CpEId HU3BECTHBIX WM
TPamWIMi W  THITAINCh  OCMBICIHTH X
CBOCOOpa3ue ¥ 3HAYUMOCTb. [1].

OnHolt W3 TeM, TOJYYHMBIIUX BBICOKYIO
OIICHKY B OTEYECTBEHHOU 3THOTpaduu, SBISIETCS
[IaMaHu3M,  KOTOPBIH  COAEPXUT  OoraThie
cBemeHHs OO0 HCTOpPHM [JpEeBHUX OOBIYAEB,
TpaauIMii © OBITOBOM KYyJIBTYpHl Ka3axCKOTO
Hapoma. Ucropum  m3ydeHHS ~ Ka3aXCKOTO
maMaHu3Ma MTOCBSIICHBI TPYIbI TaKUX
nccaemonarenci, kak I1. PerakoB, A. U. JleBmmH,
I'. H. Tloranun, Y. BanuxanoB, A. JluBaes u b.
JoceiMOekoB. B mocnemyromieM AaHHYI TeMy

IPOIOJLKIIN HCCIIeI0BaTh BUTHBIE
Ka3axCTaHCKue yueHble A. Maprynan, A.
Konslpatbaee u H. bacuios, BHecmue

3HAYUTENBHBIA BKJIAJ B U3y4Y€HHE HCTOPHH,
3THOTpauy U JYXOBHOTO HACIEAHS Ka3aXCKOTO
Hapoma. Cpemm wWcciaemoBareiei, H3ydYaBITUX



TpaJMIIMOHHbIE BEPOBAaHUSA Ka3axCKOr0 Hapoja,
ocoboe Mmecro 3anuMaer Yokan Bammxanos. O
OJHUM M3 TIEPBBIX Jajl HAy4YHYI OUEHKY
IIAMAaHCKUM  TPEJCTaBJICHUSIM U oOpsjaam
Ka3axoB. B cBoem m3BectHoM Tpyne «OcrtaTku
IIaMaHCTBa y Ka3axoOB» YYEHbIH OTMeuaa, 4To
DJIEMEHTHl  IMaMaHCKOTO  MHPOBO33PEHHUS B
Ka3aXCKOM cTemd OBLIM TECHO CBS3aHBI C
MTOBCEAHEBHOM KMU3HBIO HApOJa, €r0 OO0BMasIMU U
TPAAULIMOHHOMN KYJIbTYpPOH.

PaccmarpuBass 0coOeHHOCTH Ka3aXxCKOTO
mamadgm3Ma, Y. BammxanmoB nmcam:  «B
OTHOIIICHWUU IIIAMAaHCTBAa, IO MOEMY MHEHHIO,
Kazaxy oOJafmaroT ropa3no OoJyiee  OOTaTHIM
HaclleAUEM, YEM MOHIOJIBI». YYEHBIH, KOTOPBII
emie B JCTCTBE HAOMOmal 3a JeITeNbHOCTBIO
IIIAMaHOB B ayJie U XOPOIIO 3HAI OCOOSHHOCTH MX
00psAZI0B, TAaK)KE OTMEYaj, 4YTO CJIOBO «0aKChI»
MMEET pa3IMYHbIe 3HAYEHUS B S3BIKAX TIOPKO-
MOHT'OJILCKMX HapOJOB: Y MOHTOJIOB OHO CBS3aHO

CO 3HAYEHHUEM «YUHTENbY», Yy VyHTYypoB -
«HACTaBHUK», a y TYPKMEHOB 3THM CJIOBOM
Ha3bIBAIN WCTIOJIHUTENCH SMUYECKUX

MIPOU3BEIECHUH - KBIPUIBL.

Uccnenosarens M. H. BeknMoB B cBoer
pabore «OcraTku IIaMaHCTBA y  Ka3aXOB»
OTMEYall, YTO Ka3axyd COXPAaHSUIM TPaJULHMOHHBIC
MIPE/ICTABIICHUSI O CBSI3M YEJIOBEKA C TPUPOJIOH,
HeOecHBIM MHpPOM U Jayxamu mpenkoB. Ilo ero
HAOJIOZCHUSAM, 0CO00€ 3HAYeHHE B HAPOIHBIX
BEPOBaHUAX IMPHUIABAIIOCH HEOSCHBIM OOBEKTAM -
3Be3/1aM, COJIHILY U JIyHE.

M.H.bekumoB yka3blBaj, 4TO B IIAMaHCKUX
MPEACTABICHUSAX IPOUCXOXKICHUE, JKU3Hb U
CMEpPTh 4YEJOBEKa CBS3BIBAINCH C  CHJIIAMHU
npuponsl u HebecHbIM MupoM. [locne cmeptu
JeIJIOBEK, COTJIACHO ITUM BEPOBAHUSIM,
CTaHOBWJICA AYXOM TIpeiKa (apyaxom), IMO3TOMY
g OOecCIleueHHsT  €ro  CIOKOMCTBUS W
ONaronoay4ust JKWMBBIE COBEpIIAIM PA3IUYHBIC
00pSAITbI TIOYUTAHUSI W TIOMHHOBEHUS. VI3BECTHBIM
¢dompkopuct u dTHOrpad A. JlMBaeB MOCBATHI
HECKOJIbKO CBOMX HCCIIEIOBAaHUM Ka3aXxCKUM
mamanam. CoOpaHHBIE WM MaTepHaibl 0
HACTOSIIIIETO BPEMEHU COXPAHSIOT CBOIO HAYIHYIO
3HAaYUMOCTh. OCOOEHHO ILIEHHBIMM SIBJISIIOTCS €TI0
STHOrpa)UYeCKUe  CBEJACHHS O  Ka3axCKOM
dbonpkIOpe, B TOM YHCIE O IITAMaHCKUX
TpaguIUsIX U o0psiax.

A. JluBacB HEMOCPEICTBEHHO OOIIAJICS C

IIaMaHaM¥,  3alHMChIBAl WX  paccka3pl U
0OpsAOBEIE TEKCTHI, Ojaromaps dYeMy CMOT
PacKpBITh MHOTHE 0COOCHHOCTH ux

MHPOBO33pEHUSI U AYXOBHOW IpakTuku. B ero
TpyJax TaKkKe COACPIKHUTCS OONBIIOE KOIHMYECTBO
3THOI‘pa(1)I/I‘IeCKI/IX JaHHBIX, CBA3aHHBIX C
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HAapOJHBIMH  TIPEACTAaBIEHHSAMH O  JyXaX,
HEYHCTOW CWJIC W PA3IUYHBIX MHU(OIOTHISCKUX
obpazax. HWccmenosarens A. E. Aunektopos,
paccMaTpHBasi BOIIPOCHI, CBS3aHHBIC C Ka3aXCKUM
[IIaMaHU3MOM, OTMEUYal B CBOMX TpyHaaxX, 4YTO
[IaMaHbl 3aHUMAaId 0C000€ MECTO B OOIECTBE U
MOJB30BAINCH  OOJBIIUM  YBAXKCHHEM  Cpelu
Hapoma. [lo ero MHeHHIO, YeJOBEK, >KeIaBIIUI
CTaTh MIaMaHOM, JOJKEH OBLI MPOUTH 00ydcHHE
Yy OIBITHOTO W 0OOJiee CTapiiero mamaHa, OCBOUTh
TPaIMIIMOHHBIC 3HAHUSA U OOPsAIbI, HEOOXOAUMBIC
JUTS IIAMAHCKOM JIesITeNLHOCTH.

o  Kazaxckoii  peBomonmmM U B
MOCTIeTYIOTIIHe TOJTBI MHOTHE aBTOPHI,
oOpamiaBIIBecss K TeMe Ka3axCKOro MIaMaHH3Ma,
HEpeIKO JaBalM €W  TMOBEpXHOCTHYI0 U
OJIHOCTOPOHHIOIO OIEHKY. DTO OBLIO CBSI3aHO Kak
¢ (GOpMUPOBaHHEM HEraTHUBHOI'O OTHOIICHHUS K
TPaIUIIMOHHON KYJbTYpe Ka3aXCKOTO Hapoza, TaKk
M C HENOCTaTOYHBIM 3HAHWEM €ro Ss3bIKa,
MHUPOBO33pEHHUsI, HICTOPHU U 0COOEHHOCTEH 00pasza
Ku3HU. M3BectHeiit ucropuk A. W. JleBmmH,

HaOmromaBIIUK  OOps  IIAMAaHCKOTO  3UKHPA,
OMHMCHIBAl ero cueayommMm obpazoMm: «OnH
NPUXOMWI B WCCTYIUICHHE, JAPOXKAIL, KpHYal,

BIIaJIaJT B HEMCTOBCTBO... MIHOT/1a MOJ00HBIE, OJIMH
Ha Jpyroil TOXOXXWE TPHEMbl U JeWCTBHA,
BBI3BIBABIIME y HEKOTOPHIX JIIOJEH  CMeX,
MPOJOJDKAINCH JI0 JEBITH AHEH». B momoOGHOM
OyX€  ONUCHIBAI  INaMaHCKUe  OOpsabl U
myremecTBeHHUK A. Srmun.lucarems B. H.
Kapam3uH oTmewan, 4to ObUT OYEBHILEM TOTO,
KaKk JBa IIaMaHa OJHOBPEMEHHO MPOBOIWIN
o0psim ucueneHus OOJBHOTO O€3 WCIOIHEHUS
3UKHpPa U MYy3BIKaJIFHOTO compoBoskaeHus. 1o ero
CIIOBaM, IPOHUCXOAAIIECE TPOU3BOAMIO HEOOBIYHOE
M Jaxe  KOMHYECKOE  BIEUYaTICHHE  Ha
MPHUCYTCTBYIOIIHX.

Kpome Toro, B razere «OpeHOyprckuit
nucTok» 3a 1899 ron Oblia omyOIMKOBaHa CTATh,
B KOTOPOM OMNMCHIBAJICS CIydall C JEBYILIKOW IO
UMEHU Taxuxan, cTaBLICH HKEPTBOU
CTPaHCTBYIOIIETO IIapjiaTaHa, BBIABABILIETO ce0s
3a mamaHa. B coBeTckwii IepHoj] IIaMaHCKOE
HCKYCCTBO TMI0JIBEPrajioch KpUTHKE KaK
MEPEKUTOK MPONIIOro. ITo OBIIO 00YCIOBIEHO
TOCIOJCTBOBABIIEH B TO BPEMS HJE0JIOIMYECKON
MTOJIUTUKOH. BeposiTHo, UMEHHO 3TUM
o0OBsicHsieTcss TOT ¢akT, uto A. AnmameB u K.
AnmumxaHOB B cBoelt pabore «TalHBI Ka3axcKoi
HapogHOH Meaunuubel»y (1992) xapakrepuzoBaiu
IaMaHoB cienyromuMm obpaszom: «lllaman -
YeJI0BEK, paBHOAYIIHBINA K MOBCEAHEBHOM JKU3HH,
HEOpPEXXHO OJCBAIOIIUICS, C pPacTpPEenaHHBIMU
BOJIOCAMHM W HE YJEISIOIIUNA BHUMAaHHA CBOEMY
BHEITHEMY BHIY». ABTOpPHI TakXe OTMEYalIu:



«MHOrMa moBeneHHe IIaMaHa ObIBAET HACTOJIBKO
HEOOBIYHBIM W TPYOBIM, YTO BOCIIPUHUMACTCS KaK
HEYTO Uy)XIOoe OKpykKaromum». IlomoOHbIe
OLICHKM, MO BCEH BEPOSITHOCTH, OTpaKaiu
BIIUSTHUE CIIOKHBIIMXCS PAHEE HACOOTHICCKUX
CTEpEeOTHIIOB W He ObUIM  CBOOOIHBI  OT
YCTOSIBIIIUXCSI MpeICcTaBIeHUH COBETCKOI0
nepuoja. Onupasick Ha HUCCIEIOBAaHUS YUYCHBIX,
MMOCBSITUBIITHX CBOU TPy M3YUICHUIO
IaMaHW3Ma, a TakKe Ha JTHorpaduvecKkue
Marepuaibl, COOpaHHBIE HAMH Ha MPOTSHKCHUH
MHOTHX JE€T, Mbl CUHTAeEM HEOOOCHOBAHHOM
pacIpoCTpaHEHHYIO paHEe OIEHKY IIaMaHOB Kak
«CYMACHIEANINX», «IICHXUYCCKH HE3JT0POBBIX)
WIN «CTpajalolux asnuiencuei». be3ycrnosHo,
cpeny HUX MOTJIM BCTPEUaThCs OTICIBHBIC JTIOIIH,
WCIIOJIb30BABIINE  [IAMAHCKYIO  MPAaKTUKYy B
KOPBICTHBIX IIETISIX W BBOJUBIIHE OKPYXKAIOIIUX B
3a0myxaenue. OgHaKO TMOMOOHBIE CIy4aw He
MOTYT CIYXXHTh OCHOBAaHHWEM I OTPHUIIAHHS
CaMOT0 HMHCTUTYTa Ka3aXCKOT0 IIaMaHCTBa Kak
B)KHOTO AJIEMEHTA TPATUITMOHHON KYJIBTYPHI.

B »TOl CBsI3M crnenyeT NOMHHUTH OLCHKY,
JNaHHYI0  BBIAIOIIMMCS  Ka3aXCKUM  YYCHBIM
IIlokanom VYammxanoBeiM: «lllaman, momumMo
CBOMX Maru4ecKux CIIOCOOHOCTEH, SABIAETCS
YeJIOBEKOM 3HAIOIIUM u TaJIAHTIUBBIM,
MIPEBOCXOSIIINM MHOTHX TIPYTHUX; OH
OJTHOBPEMEHHO IT03T, MY3BIKaHT, NMPOPHUIATENb U

OCIanTCiib, TO €CTb YCJIOBCK MHOI'OTpPaHHBIX
JIapOBaHUID.

Ilo cnoBam III. VYanuxaHoBa, BEIHKHE
aMaHbl CYUTAJUCh CIIOCOOHBIMU  UCLEIATH

camble TsDKeJble OOJIe3HH, MPOBOJUTH CIOMXKHBIS
XUPYPTHUCCKUE MaHUTTYJISIHAH, TOMOTaTh
JKEHIITUHAM TIPU POJax, M3TOHATH 3JBIX JIyXOB U
MpeacKa3pBaTh Oymaymiee. Bo Bpems kamiaHus
OHH JEMOHCTPUPOBAINA HEOOBIYHBIC JCHCTBUS:
MPOTJATHIBAIM M€Y JIO PYKOSATH, JIU3aIH
packaJeHHOe JKeJe30, HaHOoCWIHM cele yIaphl
TOIOPOM TIO TPYOH, HUYTO BOCIPUHUMAIOCH
COBpPEMEHHUKAMHU KaK MPOSIBJIICHHE ux
CBEPXBECTECTBEHHON CHUJIBI U JyXOBHOU CBA3U C
MupoM AyxoB. Axkagemuk A. X. Maprynan B
kaure «JlpeBHue ckazaHus W JereHnb» (1985)
mucan O Ka3axCKUX IIaMaHax Cleayrouiee:
«CornacHO HapOJHBIM TMPEAAHUSIM, B >KU3HU
JIPEBHUX Ka3aXxCKUX IIaMaHOB HamOoliee SPKO
coxpanwinchk Tpaguuuun  Kopkeita. [lomoGHO
KopkbiTy, Ka3zaxckue mIamMaHbl  CUUTAJIKChH
HapOIHBIMU MyApelnamu, HaCTaBHHUKaMHU,
[O3TaMM,  MY3bIKaHTAaMHM,  INPOBUALAMH U
CBATBIMUY». B CB3M C 3TUM KaXIbli IIamMaH
[OYMTaI Kopxksita CBOUM JIyXOBHBIM
MMOKPOBUTENIEM M BO BpeMs KaMJIaHHUs 0Opamialics
K HEMY C MOJIUTBAMH U TIPU3BIBAIT €TI0 UMSL.
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ITo CBUJIETENBCTBY HEKOTOPBIX
UCTOPUYECKUX MCTOYHUKOB, TI€pE] BOEHHBIM
MOXOJOM PSIOM C TOJKOBOALEM 005S3aTeIbHO
HaXOAWINCh IIaMaH M KbIpay. JKeIpay MCTIOTHSI
KION W TIPOM3HOCHI CaKpaJbHBIE IE€CHOTIEHUS
(capbIHBI), TIOCNIE YEro BOMCKO OTHPAaBISIOCH B
noxon. Cumrasoch, UYTO OyXH  IPEIKOB
MOKPOBUTENIECTBYIOT BOMHAM, NMPUAAIOT UM CHITY
u CIIOCOOCTBYIOT nobeze. HntepecHoe
ceugerensctBo  npuBogur H. . buuypumn.
CornacHO ero maHHBIM, y cbiHa JKy)XaHBCKOTO
xana lynyna (ymep B 517 rony) no umenu Yeyny
ObuIa )XeHIMHA-amMaH 1o umenu Jlayxan [luBas.
Ona mounTama IyXOB IPEIKOB M 3aHUMAaIach
ucuenenueMm OonpHBIX. [lo cmoBam buuypuna,
UeyHny nonHocThiO  goBepsi  edd.  Takke
cooOmiaercd, 4YTO 95Ta JKEHIIMHA IOCTaBHJIA
JKWIINIIE TMOCpPEenr BOJBI, B T€UEHHE CeMM JHel
coBeplIaia HIaMaHCKHe OOpsIIbI, MOCIe Yero, KaK
[JIACHUT IIpeJaHue, BEpHyJIa ¢ HeOeC IPONaBIIEro

pebeHka.
To, 4TO IMIAMAaHCTBO, HEKOTJA SIBIISBIIECCS
HEOTHEMJIEMON  YacThIO  Ka3axCKOM  JKHM3HH,

BIIOCJICACTBUN CTAJI0 M300pakaTbcsi Kak HEYTO
YyXI0€ U IyTraromiee, IBIsIeTCsS HECTIPABEIITUBbIM.
Kak ormeuan akagemuk Anbkedi Mapryman: «C
T€X TOp IIaMaHbl MOCTENEHHO YTPaTHIN CBOE
IpeXxHee BEIIMUHE, WU3MEHUIH CBOH
TIepBOHAYAIBHBIN 00pa3 W MPeBpaTHIINCH JIAIIH B
HenuTenelf, KOTOphle C TOMOIIBI0 KOOBIBa H
WCTIOJTHEHHUSI CapbhIHOB Jieuniu mojaed. OgHako B
3TOM JieJie Ka3axCKhe IIlaMaHbl BCell AyIlion
oTnaBaiuch 00prOe ¢ 0OJIE3HBIO, CIIOBHO BCTYIas
B IIPOTUBOCTOSIHUE CO cMepThlo. [lepen OombHBIM
oHn wucrnonHsIM Kot Kopkeita w  mckamm
CPEICTBO MPOTHUB HEAYTa U CAMOW CMEPTHY.
CornacHO TpefaHWAM, COXPAHUBIIMMCS B
HapoOAHON mamsiTH, y4eHHKOM Kopkbita ObLI
mamadn  Koitneibait. B T1pymax  Yokana
BanmuxanoBa u Anpkesd MaprynaHa comepxKuTcs
HEMAJI0O HHTEPECHBIX CBEIEHHMM o0 Hem. B
gacTHOCTH, Y. BajanxaHoB BBICOKO OIICHHBAI
Koiinpibast, Ha3pBas €ro «IIaMaHOM CpEIu
mamanoB». B Ttpyne II. BamuxanoBa umerorcs
cienyromue  crpoku:  «lllaman, mnopaxkasce
COJIHILY, BO3JaBajl €My IOYTEHHE U TOKJIOHSICS
eMy; YBHIEB IIyHY, TakKe oOparmaics K HEeH ¢
noureareM. OH MOYHTaN BCE SBIICHUS MPHUPOJIBL,
BCE TO, T/l OIIyIIajlach HEMOCTIKHUMAs CUJa, U
MoKJIOHsIICST BewHoMy Heby - Kex ToHipi.
IIpoucxoxneHue ImamMaHCTBAa 3aKiIOYaeTcs B
MOYUTAHUN M YBOKEHUHU NPHUPOABI KaK B IIEJIOM,
TaK W B OTHCNBHBIX €€  MPOSBICHUSIX.



JleicTBUTENbHO, B TMPEJACTAaBICHUAX IIaMaHOB
CyIIIECTBOBAJIO TIOKJIOHEHHE JKUBBIM JyXaM U
OHT'OHaM - IyXaM yMepILUX Npeakos [3].

Kpome Toro, cpemu ka3zaxckoro Hapojna
OBUIO HEMajo IIIaMaHOB, KOTOphIC Oyaromaps
CBOEMY HCKYCCTBY TOJIB30BAIUCh  OOJBIINM
YBOXEHHUEM M O KOTOPBIX JIO CHX TIOp ClIararoT
JereHpl. B Hapo HO maMsITH OHU COXPAHUJIUCH
Kak JIIOIH, CITOCOOHBIE COBEpILATh
HEOOBIKHOBEHHBIC JCSIHHUS;, O HEKOTOPHIX U3 HHUX
TOBOPWIHM, YTO OHHU MOTJU «IOBEPHYTH BCIISTH
YEPHYIO BOTY).

Hanpumep, B JKerbicy H3BECTEH ILIaMaH-
nenurens JKerekbaii, B Kaparanne - Ecxanos, a B
Apxke - maman Tuneit. O0 3THX MIOIAX B HApOJe
0 CUX TOp paccKa3blBalOT MNpedaHus U
BOCIIEBAIOT UX MAacTEPCTRO.

B COBPEMEHHOM cene Kacepken
JKamObuICcKOH 00ONACTH 110  PEBOIOIUHN KU
mamaH KopranOaif, KOTOpBIH mMopaxkan roaei
cBOUM HCcKyccTBOM. 1o HapogHBIM pacckazaM, OH
obnaman HEOOBIKHOBEHHBIM JapOM ¥ MOT
UCIIECNIATh PAa3JIUYHbIe OOJIC3HU, C KOTOPBIMH K
HEMy oOpam@ainch. YYacTHHKH €ro  3UKpa
YTBEpKJajdd, YTO OH TakXKe IOMOTall MHOT'MM
JIOJSM, CTPajgaBUIMM TSDKEIbIMU AYIIEBHBIMU
paccTpoicTBamH.

Oco0eHHO M3BECTHA JIETEH/Ia O HEOOBIYHOM
cinydae, cBsizanHOM ¢ KopranbGaem: Bo Bpems
OIHOTO KOHHOTO COCTSI3aHHSI €r0 YEPHBIM KOOBI3
mpuBsi3aii K OONbIIOMY  JepeBy, U, Kak
paccka3bIBalOT B Hapoe, KOOBI3 BEIPBAJ JEPEBO C
KOPHEM U OKa3aJicsi Ha (PUHUIIEC HAa HECKOJBKO
YacOB PaHbIIE YYACTHUKOB CKAYKH.

Haxxe B JpeBHHE BpeMeHa  JIIOJH,
3aHUMAaBIIIHECS [IaMaHCKOU MPaKTUKOM,
MOABEPTaINCh MPECIECIOBAHUSAM U PA3IUYHBIM
¢bopmam  ngaBrmenus. Ecom  oOpatuthes K
HMCTOPUYECKUM UCTOUYHUKAM, TO MOXHO OTMETHUTb,
yro mnpaButenu 3oioTod Opabl - xaH Y30ek
(1312-1343) u Ammp Temmp - 3ampemanu
[aMaHaMm TMPOBOJIUTh KaMJIaHUSI Cpeld Hapoja U
MOABEPTraly UX HaKa3aHHUIO.

PacnipocTpanuTenu uciama Takxke IO
BO3MOXKHOCTH CTPEMUJIUCh OTPAHUYHUTH BIIHSHUE
IIAMAaHCKUX BepoBaHWi U 00psmoB. B mepuon

COBETCKOU BJIACTH Jaxe 00BEKTUBHBIC
MaTepHuallbl, IIOCBSIIEHHBIE HCIaMYy, IIAMAaHCTBY U
HapOIHBIM [ENATENECKUM MpaKTHUKaM,
HaXOJIWINCh TMOJ CTPOTUM  HUACOJOTUYCCKUM
KoHTposieM.  Mpeosorusamuss  OOIIECTBEHHOMH
JKU3HA TOpOM IpuBOAMIA K  YPE3MEPHBIM

OTpPaHUYEHHUAM M HEOOOCHOBAaHHBIM PELICHUSM.
Tak, Hanpumep, B 1982 romy pemakTop
KypHana «bimim xone enHOexk» b. Koiimnbibaes
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OBUT TOABEPTrHYT HAKa3aHUIO 3a ITyOJUKAILUIO
MatepuaioB B NelQ jkypHajma mojJ Ha3BaHHEM
«EcTte 1 TaliHa B 1mamMaHCTBE?», XOTd OTH
myONuKanum HOCHJIH WCCIIEI0BATEIbCKHAN
xapaktep. B 00pvasx, Tpaguumusx u oOpase
JKU3HM HAIero Hapojaa, HMEIoIero Ooraryro
UCTOPHIO ¥ HACENSABLIETO CTOJNb OOIIMPHYIO
TEPPUTOPHIO,  MOXKHO  TPOCIEANUTH  CIEIBI
Pa3IMYHBIX PEUTHO3HBIX IPENCTaBICHUH. ITO
MOJITBEPKIAAETCS apXEOJIOTMUECKUMH TaHHBIMHU.

Hanpumep, apxeosnorndeckue Marepualsl,
0oOHapyXCHHBIE TPH PACKONKAaX KYpPraHoB JIIOXHU
OpoH3BI B [entpanbHoM Kazaxcrane,
CBUAETEIHCTBYIOT O TOM, HTO IUIEMEHa,
HaCeJISBIINE 3TOT PETHOH B IPEBHOCTH, TIOYHTAIN
oronb. CoriacHo MX MOrpedaJbHBIM TPaIULIMAM,
JUTSL 3alIUTHI YMEPIIUX OT Pa3IMYHBIX 3JIBIX TyXOB
U BPEIOHOCHBIX CHII TEJO JIMOO IOJBEpraiu
OTHEHHOMY 0O0psay, Ju0O0 TOCHITIAIN OCTaHKH
MOPOIIKOM KPAacHOTO IIBE€Ta, KOTOPBIA HMeN
CUMBOJIMYECKOE 3HaveHue. J[roIu Toro BpeMeHU
NOKJIOHSUIMCH OTHIO M conHIy. [lomoOnbiii 00psn
norpebeHuss C BIIEMEHTAaMH OTHEHHOTO KYJbTa
ObT OOHApyXEH TIPH PACKONKaX MOTHILHUKA
«Koxa-06ana», pacmoyio)KeHHOTO B Topax XaHTay
MoiipiHKyMCKOTO pailoHa. Ha KOCTHBIX ocTaHKax
OTUETJIMBO COXPAaHWINCh CJENbl BO3IEHCTBUA
orHs (Marepualibl SKcneauimu JKamMOBLICKOrO
001acTHOTO MYy3est).

B  ¢onmax ostoro Myses  XpaHHUTCH
MHOJKECTBO apXEOJIOTHYECKHUX Haxomok. Cpenun
HUX OCOOBIIl WHTEpeC MPEACTaBIseT OPOH30BBIN
koTen. Ha w3oOpakeHWH, HaHECEHHOM Ha €ro
MOBEPXHOCTH, TOJIOBA M TYJIOBHUIIE MHU(PHIECKOTO
cyliecTBa 0OpamieHbl BHYTPh KOTJIa, a JABE 3a/IHHE
HOTH CBHCAalOT HapyXy. PsgoM ¢ KOTioM,
BO3MOXXHO, W300pakeH T1OBap WIM IIaMaH,
HaOMIOJAIOIUl 32 MSICOM, HAaXOASIIMMCSI BHYTPH
aroro cocypa. Hccienys naHHbBI  JpEBHUM
pucyHok, yuenbrii JIL.P.KeizmacoB mpumen k
BBIBOJIy, YTO M300paK€HHE Ha KaMEHHOH IUINTE
OTpakaeT oOpsn KEPTBONPHUHOIICHUS IPEBHUX
TIOPKCKHX HApOJOB, XHBIIUX JI0 HAlled 3pbl, H
MOJTBEPKAAET CYIIECTBOBAHUE Y HUX IIAMaHCKUX
pEeNUTHO3HBIX MpenacTaBieHuil. Cyas Mo 3TUM
JAHHBIM, OpOH30BbIC KOTJIBI, HaiJICHHbIE B
JKetpicy 1 IpyTuX pernoHaX, BEPOSTHO, SBISIIHCH
COCy/laMH, WCIIOJIb30BaBIIMMUCI B  00psmax
[IAMaHCKOW  TpajWIMU i COBEPIICHUS
xeprBonpunomennii Kek Towipi (HeGecHomy
BoxectBy). OTH 00psimpl OBUIM  CBSI3aHBI C
PEIMTHO3HBIMA ~ TIPECTaBICHUSAMU  HapOJIOB,
JKUBIIHX B 3II0XY TYHHOB, CAKOB U YCYHE.

Ecimm oOpartuThcst K CBENEHHSAM JIPEBHUX
JIETONMCEH, CTAaHOBUTCS OYEBUIHBIM, YTO T'YHHBI



MpUTiaiagyd IIaMaHOB JUISI JICYCHUS] OOJBHBIX
MONIeH, a JpeBHUE YCYHH MPHUACPKUBAIUCH
[IaMaHCKHX PEJIMTHO3HBIX BepoBaHuii [1].
Kpynusiit YUYEeHBIN u apxeoJsor
A I1.OKJ1afHUKOB, MHOTHE T'OJbI MCCICIOBABIIHHN
HACKaJIbHBIC U300paKeHUs, OTHOCHII
BO3HUKHOBCHHE IMAMAHCKUX TIPEIACTaBICHUN K
rryookoir  mpeBHoctH. OH  OoTMedan, dTO
«M300paKEHHS [IIAMAaHOB, HAHECEHHBIC Ha KAMHSX
B CpeAHEM TeueHUU JIeHbI, BEpOSATHO, OTHOCSTCS K
KOHI[y HEOJMTAa U 3MOXe OpPOH3BI», TEM CaMbIM
CBSI3BIBASL WCTOPHIO IIIAMaHW3Ma C PaHHUMH
dTalmamMu Pa3BUTHA YEJOBEUECKOW KYyIbTYPHIL.
Pa3zBuBasg 3Ty MbICHb, uccienorarenp E. ]I
TypcyHoB, 0000mas nepuon (opMupoBaHUS
obpaza 1IamMaHa, TIPUIIEN K BBIBOAY, YTO
BO3HUKHOBEHHUE SIIOXM IIAMAHU3Ma U TMOSBICHUE
ee npejicraBuTeneil — mamaHoB — B LleHTpanbHOM
Asmm, Cubupm wu Kazaxcrane B OCHOBHOM
OTHOCSITCS K HadaJdbHOMY IEpPHOAY OpOH30BOTO
Beka. [lo ero MHeHHIO, TIEpBBIE MPU3HAKUA ITOTO
JUTUTEIIBHOTO HMCTOPUYECKOro Ipoliecca Havaiu
MPOSIBISITECSL YK€ B KOHIIE 3MOXU HeonuTa. B
TIOCJICJTHUE TOMBI YUCHBIC HaYaIH yIEIITh 0coboe
BHUMaHHE WCCIIEZIOBAHUIO HACKaJTbHBIX
n3o00pakeHnit. OJHUM W3 HUX SBJISIETCS MOJIOON
uccienonareib 3eitHomuia CamarieB. OH ABIsSIETCS
OOHMM U3 YYEHBIX, AaKTUBHO 3aHUMAIOIIUXCS
M3y4eHHEM O0OraToro HMCTOPUKO — KYJIBTYPHOTO
HaCJEIUS Ha TEPPUTOPUHU Kazaxcrana,
COXPaHMBIIETO CBHUJIETENBCTBA JPEBHUX OJIIOX.
NMenHo modTOMY aBTOp HCCIENOBAN IpEBHUE
M300paKCHUS HAa CKAJbHBIX TOBEPXHOCTAX B
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ropHbIX paiioHax Bocrouno — KaszaxcraHckoi
obmacTi, KOTOpPBIE paHee HE  IMOIYYHIH
JOCTaTOYHOI'0 HAy4YHOI'0 BHUMaHUA. B pesynbTare
NPOBEICHHBIX HCCICAOBAaHMH OH MpHIIET K
BBIBOAY, YTO O3TH H300paKeHUsT HMEIOT CBOIO
UCTOPUIO BO3HUMKHOBEHHMS W 3Talbl Pa3BUTHS.
ABTOp OOHapyX il Cpedu MHOTOYHCICHHBIX
HACKaNbHBIX H300paKeHW B ypouuine MoitHak
Kypmumckoro — paiiona  ¢urypel  Iojei,
HAIIOMMHAIOIINX YYaCTHUKOB JIPEBHUX OOpSAOB,
OJIMH W3 KOTOPHIX H300paXeH B CBOEOOpa3sHOMH
«macke». MHccrnenoBarenb MpearosiaraeT, 4YTo
JTaHHbIE M300pakeHUs] B OCHOBHOM OTHOCSATCS K
PaHHECAKCKOMY IIEPHOAY.

Ecnrm B wmemom — mpoaHaM3UpOBATh
pa3iauyHbIE acCNEeKThl MHUPOBO33PEHHSA, TyXOBHBIX
NpeACTaBICHUH W pa3MBILUICHHH  HalIUX
MPEIKOB, KOTOPBIE Ha MPOTSIKEHWH MHOTHX JIET
ObUTM TpemaHsl  3a0BEHUIO, TO, OE3YCIIOBHO,
MMEHHO B HCTOPUHM LIAMAaHCTBA MOXHO HaHTH
OTBETHl HA MHOTHE BOIPOCHI, OCTaBIIWECS MO
HACTOSIIET0 BPEMEHH HEPEIIEHHBIMH.

TakuM 00pa3oM, Ka3zaxcKoe MAaMaHCTBO 0
CUX TOp OCTaeTcs HEJOCTaTOYHO M3yUYEHHOMH
005acThIo, TpeOyIOIIeH maapbHEHIIero riryooKoTo
uccinenoBanus.  Jns  NOHMMaHMA — BaXKHO
OCO3HaBaTh, YTO 3TO SBJSIETCA HEOTHEMIIEMOMN
YacThIO0 HAIlEH UCTOPUM M JyXOBHOTO HacieaMs.
[TosToMy cBO€il 1LI€JIbI0 MBI CTaBUM IPEACTABUTH
IUPOKOMY KpYTy 4HTaTeNell 3THorpaduuecKue
Marepuanbl, KOTOpble COOMpaauch HaMH Ha
OPOTSDKEHWHM MHOTHX JIeT, M MNOOYIOWTh K
JIaJIbHENIIIEMY OCMBICIIEHUIO JAHHOM TEMBI.
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MOJAEHUAT YUUMHIE KPYKOK ’KYMBICJIAPBIH HNIOJKEMJIECTUPUY
BantanuszoB Capcendaii AiitTmypaTtoBu4 — npogheccop
j.baltaniyazov@mail.ru
O36excman MaMAeKeMAUK KOPKEM OHep XoM MaOeHuam uncmumymsl Hokuc ¢unuans

OPI'AHU3ALIUA KPYKKA B JIOME KYJIbTYPBI
Baaranuszos CapceHdaii AliTMypaToBUY — npogeccop
Tocyoapcmeennvlii uncmumym uckyccma u Kyiomypwl Y3oexucmana Hyxycckoeo ¢gunuana

ORGANIZATION OF A CLUB IN THE CULTURE HOUSE
Baltaniyazov Sarsenbay Aitmuratovich — Professor
Nukus branch of the Uzbekistan State Institute of Arts and Culture

Tasiny cy3aap: MagaHusAT yity, TyTapak (aolusaTh, Oaauuii XaBacKOPJIHK, WXOIUN KOOWITHAT, €miap,
MaJIaHUH XOPIHK, KYPHUK-TaHIOB, XUCOOOT KOHLEPTH, MabHABUH TapOusi, caHbaT.

Pe3rome. Makonaga MagaHuAT yinapu Ba KIy0 Myaccacajapuaa Oaguiii XaBaCKOPJIHK TyTapakiapu
(GaoNMATMHM TAIIKMI STUIIHMHT METOAMK Ba aMaluil >KUXaTJapu EpUTWIraH. EIUIapHUHT  MKOIM
KOOWIMATH Ba TAIAHTHHU PUBOXIAHTUPUIIL, YJIapHHU TYTapakiapra TH3UMIIM SKI0 KHIIHIN, HHJUTMK WII
peKaJapuHU TY3WII Xamaa TypJid TaHJIOB Ba KOHLEPT AacTypilapuiard HIITHPOKHHH TabMUHJIALI
Macaiajgapu Taxauin KwinHrad. lIyHuHr#ek, caHbaT Ba MaIaHUSITHUHT HMHCOH MabHABUH IyHECHHU
OolinTuInAary xaMmaa 6apkamMoJ aBJIoAHU TapOusUIalari pojy aloXuaa KypcaTuod YTHiraH.

KiroueBble cJioBa: AOM KYJBbTYPbI, ACATCIBHOCTb KPYKKOB, XYIOXKCCTBCHHAsA CaMOJACATCIIBHOCTD,
TBOPYECKHE CIIOCOOHOCTH, MOJIOJEKb, KYJIbTYPHBIH 1OCYT, CMOTP-KOHKYPC, OTUETHBIH KOHLEPT, AyXOBHOE
BOCIIUTaHUE, UCKYCCTBO.

Pe3tome. B craThe paccMaTpUBaIOTCS METOAMYECKHE M NPAKTHYECKHE ACHEKThl OpraHu3aluu
JACATCIIBHOCTH KPYXKKOB XyI[O)KeCTBCHHOﬁ CaMOJICATCIIbHOCTU B 1OMax KYJbTYPhI U KHy6HI)IX YUPCKACHUAX.
AHanM3UPYIOTCS BONPOCH! MIPUBJICYECHUST MOJIOJEKH, Pa3BUTHUS UX TBOPUYECKUX CIIOCOOHOCTEW M TaJaHTOB,
COCTaBIICHHS TOJOBBIX TUIAHOB paboTHI, a TaKke o0ecrneueHHs MX aKTUBHOTO YYacThs B Pa3iIUYHBIX
CMOTpPax-KOHKYpCax W KOHLEPTHHIX nporpammax. [lomuepkuBaeTcs BaxkHasi pojb UCKYCCTBA U KYJIbTYpHI B
O6OF3HI€HI/II/I AYXOBHOI'O MUpa 4€JIOBEKAa U BOCIUTAHUU T'ApMOHUYHO pa331/1T0171 JIMYHOCTH.

Keywords: culture house, club activities, amateur art, creative abilities, youth, cultural leisure,
competition, reporting concert, spiritual education, art.

Summary. The article examines the methodical and practical aspects of organizing amateur art club
activities in culture houses and club institutions. It analyzes the processes of attracting youth, developing
their creative abilities and talents, drawing up annual work plans, and ensuring their active participation in
various competitions and concert programs. The significant role of art and culture in enriching the spiritual
world of individuals and raising a well-rounded generation is emphasized.

Kepkem  eHep  amammapIplH  HIIKA Kepek JereH wuOupatiel ce3 Oap. MonueHHAT
IYHBSICBIHA KOJ Taba OWInyw, omap bl WACSIIBIK yiulepy XoM KIyOnapel agamiapiblH  ©3-apa
KaKTaH OalBITBIYBI Ja3piM. Kepkem  eHep 0aifiIaHbICHII, IIUKUD aJbICaTyFbIH
XoYecKepiiep KOMAITJIEPU KATHACKHIYIIbLIAPBIHBIH JuiaapiaacaTyfblH XalblK YHM JIereéH CcTaTycka
Ya3blinacel TEK KOMIIWIMK alJbIHAA TaMallanap uife MoNeHHMH JeM alaTyFblH opail. Xop Oup
KOpCeTHY, OJlapIbl XaKbIKAT KOpPKEM eHepre MOJICHUAT YVHIEepUHIErn, KiyOiapmna Kepkem
apajacThIpby YKOJIBI MEHEH XaJTBIKTHI XOYECKEpJIMK Jerepekyiepd TaJaHTJIbl YKbITUIBI
TopOusinaynan raHa ubapar emec. Kepkem enep JKacnap bl TapThIN OJIAPJBIH KYPETHHE KON Tada
XQYeCKepJIEepUHUH ar3aJiaphbl, coHAal-aK Owuyu oJIapIblH KepKeM eHepre OoJiFaH
KYHICIUKIM JKyMBICTA Ja ©3MHUH KOKapbl Myxa00aThIH TAJIAHTBIH OSITHIN, IIBIHIIAHBIPHII
ACTETUKAIBIK  MOACHUSATIAPBI MEHEH  ©OpHEK onuyanbl XOYECKEPIUKTEH YJIKEH CcaxHajapra
KOpCETUyJepH,  JOreperuHierd  aaamiiapiabl aJbII IIBIFBIY JOPEKECUHE LIEKEM YMbIC HCIEI
ressai, Ma3MyHJIbI TypMBIC KEUIpuyTe OHBIH TE€K KOPKEM OHEPIU CYHUYIIU YIBIFIAYIIbI
YUpeTUyiaepu, JIoCIENKU >KYMBICTA, JIEM allbIC eMec XaKbIMKaT TOIHM-TOPOHS KepreH
VakThIHAA XOM TYPMBICTA JKEKE OPHEK OOJbIY Ma3plMIETIN MHCAH €TUN JKETWINCTUPHUY KepekK.
JKOJIBI MEHEH yipermyiepu kepek. MHcaHma Oup Monenust yinepu, KITy0 MEKeMeJepu
maiipl3 TamaHT OoJica O TOKCaH TOFBI3 MaibI3 TUHKapbIHAH aJFaHa ©3WHUH OapibIK TOOUSTHI
MUHHET SFHBIH TaspibIK JKYMBICIAPBIH HCIEY XOM HEerm3u OOWBIHINIA KYHIEIWKIN TYPMBICTHIH
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YKaHAJBIKJIAPBIHAH Xa0apap KBUIBI, XOp KBIAIIBI
KBI3BIFBIY IITBUTBIKTAF b ajaMiapisl
OoupnectTupuymm Kypasl. byn Oarmapma MomCHUST
YHIepUHIETH, KITyOIapaarbl KOPKEM XoYECKePIHK
Jlerepekiiepu auphIKiia XbI3MET Kbutanabl. Kait
XKeple Jne ©3 IKyMBICBIHA HWTHOap OepreH
KYMBICTIApbIH ~ JKakchl ~ Oarjapra  KapaTKaH
KOMOITTE YHAMIIBI HoTUIKeNep O6omansl. TypMeIc
COHBI KOpcCeTeau TajaHTbl Oap  JOCIENKH
Oepwiren Oarmap MeHEH Oaphlll €pTeHrHM KYHHU
Oelruim KOpKeM OHep FalpaTKepiepH, XalbIK
ApTUCTIIEPH MOJICHUAT XBI3SMETKEpJIEPH OOJIBII
JKOMUMETUMU3INH XaJIKbIMBI3IbIH, pyyXblii
TIYHSICBIH OaifbITBIYIa YIKEH XBI3METJIEp KBUTBITT
aTeIp. MoJieHUAT Yillepu KIyO XBI3METKEpJepU
©3WHWH KaHUTEINTH YKBIOBIHA Kapail e3WHe
OCKUTWITEH JOrepeK >XYMBICIApBIH OacKapalbl.
Konurenn merepex Oacmibuiapbl XONTECHHE TEK
€KHU JTOTePEK JKyMBICIAPhIH aJblll 0apbly MYMKHH.
Xop Omp pmerepekke MEKTEN OKBIYIIbLIAPhI
apachIHIAFbl YKBIOBI TaJXaHThl 0ap OKBIYIIbLIAP
JIOTEpEKKEe TapThUIaAbl. MOACHUST YiJIepUHIE,
KITyOnapaa KaHWTeIH XbI3METKEpPJCpPANH CaHbIHA
Kapail KOpKEM XOYECKEPJIUKTH payakJIaHIbIPbIY
VIIBIH ~ TOMEHIETH  JIOTePEeK  KyMBICIAPBIH
HmIeJIKEMJIECTUpHY  MYMKMH.  XOp, 3CTpaja
aHcaMOJIb, XaITbIK cas3yapsl aHcamOmm,
JIyyTapuibuiap, KOCBHIKIIBUIAP, BOKaJ aHcamOiy,
xopeorpadus-olbIH, apaMa, KyYybIpIIaK TeaTpsl,
acKusl, KbI3BIKIIbLIAP, AOMObIpambLiap, T.0. Xop
Oup Jerepekke cojJ Jerepekke YKBIOBI Oap
epTEHr'n KYHM HOTHibKke OeperyrbiH Oananap
KaObUT eTmieau. Xop HOerepek OacIIbIChl OHp
KBUUTBIK KC k00a JY3WII COJI UC KOOACHI
THAKApPBIHAA XONTECHHE €KU MOPTE JerepeK
KaTHACKHIYIIBUIAPEl MEHEH TYPAaKJIbl TYPAE KyMBIC
ampIm  Oapazpl. Xop Aerepek KaTHACBHIYIITBICHIH
OTKEPWIECTYFbIH KOPHUK TaHJAylnap MEHEH Owupre
OTKEpWJIETYFbIH KOHLEPT OaraapiaMaiapblHa
TYpaKJIbl TYPZAE KATHACBHITHIPBIIT OAPBIY KEPEK.
XKacnap apacpsiHIa KOPKEM XOYECKEPIUKTU
payaxiaHabIpbIy 1a paiioH, pecmy0iuka
KOJIEMUH]IE OTKEPWIIUII  aThIpFaH  KOPUK
TayIaynap Xakchl HOTHIDKEIepUH OepuIl aThIp.
Omapman  «3yndus» aTeIHOAFEI MOMIIEKETIHK
CBIMIBIK, «HWUXom» CBHIUIBIFEI «SIHTH aBIOIY,
«Kenaxak aBo3m», « YMUT KyJABI3IAPBD ICTPaga
aTKapbIYIIBUIAPBIHBIH ~ XOMIE  Xap  JKBUIBI
oTKepwiIeTyFbiH «JKamFpi3caH CceH MyKaJaec
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Varan»  xopeorpadms,  acKusA-KbI3BIKIIBLIAP,
TeaTp, JApaMa  KyYbIpIIAaK  TeaTpJapbIHbIH,
(OJKBIOP KOMOOTIICPUHUH, OTKEPHJIMIT aThIpFaH
KOpUK  TaHjgaynapel  JkaHa  TaJaHTJIApJIbIH
JKOMOOTJIEPAMH JKETHCHUII ILUBIFBIYBIHA >KAKChI
TOCUp €TUIl arblp. Tearp KUMMM WITUPTUIITEH
OacmaHasbl- AeTeHACH Xap OUp TalaHTIbl KOPKEM-
OHEp XBI3METKEPIIEPU JerepeKke
KaTHACBIYIIbLIApIaH KEJIMII LIBIFAbI.
XanmkpiMbi3na «TamanT wraxuiina KyOBUTbIC, OHBI
KOCTepIiey»KepeK JereH ron Oap xop Oup TajmaHT
uitecu ©3UHUH OMITMMUH TaJaHTBIH
payaxJIaHABIPBIY YIIBIH, OWIIMM ajblybl YIIBIH
eJIUMHM3/I€  KEH  YJIKEH  MYMKHHIIWINKIEp
JKapaTbUIFaH. Xop JerepeK KaTHAChIYIIbUIAPBIHBIH
UCJIETE€H YUPEHIEH JKyMbIC HOTHIDKEICPUH KOPUY
VIIBIH KBapTaJblHA, JKbUIBIHA ecam  Oepuy
KOHIIEpPTHH 6TKepuIl Typbly Kepek. Konneptiepre
KAaTHACBIYIIBI X9p [HOrepeKk ar3ajaphl YIIbIH
aTKapbUIFaH >KaHpJjiap, KOCBIK, OWBIH, ca3 T.0.
caxHara >KapachIMIIbl JTHOacyapbl OOJBIYBI THHHC.
Herepekke  KaTHacwIymbl  Oananmap,  YJKEH
JKaCTarbplIap YIIBIH ©3 alJblHA WC HJIaXKJIaphl
KOCBIK, OWBIH (oOJkiop, apama T.0. Temaap
OombIyel  Kepek.. bamamap ymelH — nerepek
KYMBICIApbl ~ cabakTaH ThIC  YaKbITIaphl,all
Oackanap ymielH e3JepuHe KoJjiaii 60C YaKbITIaphl
oTKepuiiny  Kepek. Jlerepekke  KaHachbIYUIbI
MEKTEll  OKBIYIIBIIAPBl MEHEH  OHpreiuKTe
MEKTeIUIepie ©TKEPWIETYIbIH TWI Oalipamiapsl,
ycTazjmap XoM MyFautumiiep KyHH O30ekcraH,
Kapaxkanmnakcran PecnryOmnukacet
KOHCTUTYTLHMACHl KYHJIEpH, 8-MapT Xasd-KbI3JIap
Oaifpambl, Haypei3 Oaiipampl, jKaHa  KBLI
OaiipaMbl, COHFBI KOHBIpaY, OaipaM Kemenepu
KOHIIEpTIIEpH MEHEH «Cus TapBIAXTHI
oumnecusbe»,  «YMUT  KyJaab3nape»  T.0.
aTaManapliarbl KepHK TaHjaayiapabl OTKEpHy
Kepek.. Jlerepek  KaTHACBHIYIIbUIAphl MEHEH
OMpiMKTE OENTHIIN KOPKEM OHEp FalpaTKepIIepH,
JKa3bIYIIbl  IMAWBIpAAp  MEHEH  YLIBIPachly
KCILIEICPUH IIOJIKEMIIECTUPUY KEYUIre MyYarblK
bomanpl. «KepkeM eHepau, My3bIKaHBI CYHUHWM3,
yipeHuHu3, ce0eOr 0J1 CU3re aKbLI-OM/IbIH OMIHK
CE3MMHUH MYTKWJ OUp AYHSACHIH alllblll Oepei»
JeTeH COHBIH YIIBIHAA Xap Oup nerepex
KAaTHACBIYIIBICBIHA KOPKEM ©HEPAUH  ChIPJIbI
QIEMHH OHBIH MHCAaHHBIH PYyYXbI IYHBACBHIH
OalBITBIY IaFbl XBI3METIICPUH TYCHHAMPHIT Oapbry
Ja3bIM.
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YANGI O‘ZBEKISTONNING MA’NAVIY RIVOJLANISHIDA KITOBXONLIK MADANIYATI
TUSHUNCHASINING PEDAGOGIK-FALSAFIY MOHIYATI
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HEJATOI'HKO-ONJIOCODPCKASA CYIHHOCTD NIOHATUA KYJbBTYPA YTEHUSA B
JAYXOBHOM PA3BUTHUU HOBOI'O Y3BEKHUCTAHA
bextypcunosa I'ynemupa /zkonnacdéaeBHa — npenodasamens, PhD
H® V3l ocydapcmeennozo uncmumyma uckyccme u KyJibmypbl

PEDAGOGICAL AND PHILOSOPHICAL ESSENCE OF THE CONCEPT OF READING
CULTURE IN THE SPIRITUAL DEVELOPMENT OF NEW UZBEKISTAN
Bektursinova Gulmira Zholdasbaevna — PhD
Nukus Branch of the Uzbekistan State Institute of Arts and Culture

Tayanch so‘zlar: Yangi O‘zbekiston, ma’naviy taraqqiyot, kitobxonlik madaniyati, pedagogik-
falsafiy mohiyat, mutolaa kompetensiyasi, shaxs kamoloti, uchinchi Renessans, ta’lim tizimi.

Rezyume. Ushbu maqolada Yangi O‘zbekistonda uchinchi Renessans poydevorini yaratish
sharoitida jamiyatning ma’naviy taraqqiyotini ta’minlash, xususan, yoshlar o‘rtasida kitobxonlik
madaniyatini rivojlantirishning pedagogik va falsafiy asoslari tadqiq etilgan. Muallif “kitobxonlik
madaniyati” tushunchasining mohiyatini falsafiy va pedagogik nuqtai nazardan tahlil qilib, uning shaxs
ma’naviy kamoloti va ijtimoly ong evolutsiyasidagi o‘mini ochib beradi. Maqolada kitobxonlikni
rivojlantirish tizimli yondashuv sifatida ko‘rib chiqilgan bo‘lib, uning davlat siyosati strategiyasi hamda
pedagogik jarayon bilan integratsiyalashuvi masalalari yoritilgan. Tadqiqot xulosalari ta’lim-tarbiya
jarayonida yoshlarning mutolaa kompetensiyasini shakllantirish bo‘yicha amaliy tavsiyalar berishga xizmat
qiladi.

KawoueBbie ciaoBa: HoBblii Y30ekucTaH, IyXOBHOE pa3BHTHE, KyJIbTypa YTEHHs, I€Jaroro-
¢unocodcekas CyIIHOCTb, YUTATENbCKass KOMIETCHIMS, pa3BUTHE JW4HOCTH, Tperuii Peneccanc, cucrema
00pa3oBaHusI.

Pe3rome. B maHHO# cTaThe HCCIEMYIOTCS TEAarorudeckue u (Prrocopckre OCHOBHI OOECICUCHHUS
JYXOBHOTO pa3BUTHS O0IIecTBa B YCIOBHSAX co3naHus (yHgameHta Tperbero Peneccanca B HoBom
V306ekucTane, B 4aCTHOCTH, Pa3BUTHsI KyJIBTYPbl YTEHUS! CPEIU MOJIOJEKU. ABTOP aHAIN3UPYET CYLIHOCTh
MOHATHSA «KYJIBTYpa YTeHUs» C (PUIOCOPCKONW M MEAaroruyeckod TOYEeK 3pPEHHs, pacKpbiBas €€ poyib B
JIyXOBHOM COBEPIICHCTBOBAHHU JIMYHOCTH W 3BOJIIONMH OOIIECTBEHHOTO CO3HaHWA. B crarbe pasBuTHE
YTEHHUS paccMaTPUBAETCS! KaK CUCTEMHBIN MOAXOJ, OCBEIIAIOTCS BOMPOCHI €r0 MHTErpaluy CO CTpaTeruen
rOCYIapCTBEHHOH MOJUTHKH U MEAArOrMYeCKUM IpoueccoM. BEIBOIBI HccienoBaHus CIy>KaT OCHOBOM JUIs
pa3paboOTKH MPAKTUYECKUX PEKOMEHAALMH MO (OPMUPOBAHMIO YHUTATENHCKOW KOMIETCHIIUH MOJIOJCKH B
y4eOHO-BOCIIUTATEILHOM TIpOIIEcCe.

Keywords: New Uzbekistan, spiritual development, reading culture, pedagogical and philosophical
essence, reading competence, personality development, Third Renaissance, education system.

Summary. This article explores the pedagogical and philosophical foundations of ensuring the
spiritual development of society under the conditions of creating the foundation for the Third Renaissance in
New Uzbekistan, particularly focusing on the development of reading culture among youth. The author
analyzes the essence of the concept of “reading culture”, from philosophical and pedagogical perspectives,
revealing its role in the spiritual perfection of the individual and the evolution of social consciousness. The
paper examines the development of reading as a systemic approach and highlights the issues of its
integration with state policy strategy and the pedagogical process. The research findings serve to provide
practical recommendations for forming the reading competence of young people within the educational and
upbringing process.

KIRISH. XXI asr — intellektual salohiyat, uchinchi Renessans poydevorini barpo etishdek
axborot va ragamli texnologiyalar hukmronlik ulug‘vor va strategik magqsad ilgari surilgan.
qilayotgan davr bo‘lib, u har bir suveren davlatdan Ma’lumki, har qanday sivilizatsiyaviy yuksalish
inson kapitalini tubdan rivojlantirishni talab va renessanslar faqatgina iqtisodiy omillar
etmoqda. Bugungi kunda Yangi O‘zbekistonda hisobiga emas, balki birinchi navbatda chuqur
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ma’naviy-ma’rifiy o‘zgarishlar, ilm-fan hamda
kitobxonlik harakatining umummilliy darajaga
ko‘tarilishi zaminida yuzaga keladi.

Davlatimiz rahbari Shavkat Mirziyoyev
ta’kidlaganidek:

“Kitob o‘qigan insonning dunyoqarashi
keng, tafakkuri chuqur, ma naviyati boy bo ‘ladi.
Kitobxon yoshlar nafaqat o ‘zining, balki butun
Jjamiyatning kelajagini belgilaydi. ”

Shu bois, zamonaviy jamiyatshunoslik va
pedagogika fanlari oldida kitobxonlik
madaniyatini shunchaki xobbi yoki bo‘sh vaqtni
mazmunli tashkil etish vositasi emas, balki
davlatning  barqaror  rivojlanishini,  milliy
xavfsizligini va  ma’naviy  suverenitetini
ta’minlovchi murakkab pedagogik-falsafiy
fenomen sifatida qayta kashf etish vazifasi turibdi.
(1]

ADABIYOTLAR TAHLILI
O‘zbekistonda kitobxonlik
pedagogikasi, mutolaa madaniyati va yoshlar
tarbiyasi muammolari R.Safarova, Q.Nazarov,
M.Quronov, S.Matchonov kabi olimlarning ilmiy
ishlarida keng yoritilgan. Ular kitobxonlikni

shaxsga  yo‘naltirilgan  ta’limning  muhim
komponenti  sifatida  baholaydilar. Mutolaa
pedagogikasi va matnni tushunish
kompetensiyalarini rivojlantirish bo‘yicha
L.Vigotskiy (ijtimoiy-madaniy rivojlanish

nazariyasi) hamda zamonaviy tadqiqotchilardan
N.Smetannikova va [.Tixomirovalarning ishlarida
“mutolaa madaniyati” tushunchasining pedagogik
modellari ishlab chiqilgan. [2]
USULLAR

1. Kitobxonlik Madaniyatining Falsafiy-
Metodologik Asoslari

Kitobxonlik madaniyatining mohiyatini
anglash uchun uning falsafiy ildizlariga, xususan,

falsafaning gnoseologiya (bilish nazariyasi),
aksiologiya  (qadriyatshunoslik) va falsafiy
antropologiya (inson falsafasi) bo‘limlariga

murojaat qilish lozim.

A) Gnoseologik Jihat: Bilish va Ongning
Transformatsiyasi

Gnoseologik nuqtai nazardan, kitobxonlik —
insonning vogqelikni, ijtimoiy tajribani va o‘tmish
sivilizatsiyalar intellektual merosini anglashining
eng oliy shaklidir. Matn (kitob) subyekt
(o‘quvchi) va obyekt (muallif va u tasvirlagan
dunyo) o‘rtasidagi muloqot maydonidir.

-Mutolaa jarayonida oddiy axborot (data)
tizimli bilimga (knowledge) aylanadi.

-Kitobxonlik inson miyasida mavhum
tafakkur  (abstract thinking) va mantiqiy
analogiyalarni shakllantiradi. Vizual kontentdan
(televideniye, ijtimoiy tarmogqlar) farqli o‘laroq,
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kitob o‘quvchidan tasavvur qilish, tahlil gilish va
ma’no yaratish mexanizmlarini faollashtirishni
talab etadi.

B) Aksiologik Jihat: Qadriyatlar Tizimining
Ichkilashishi (Interiorizatsiyasi)

-Kitobxonlik madaniyati — bu shaxsning
qadriyatlar olamidir. Har bir asar muayyan
ijtimoiy-axloqiy g‘oyalar, estetik ideallar va
madaniy normalar tashuvchisidir.

-Inson kitob o‘qish jarayonida ezgulik va
yovuzlik, shon-sharaf va xiyonat, erk va
mahkumlik kabi fundamental falsafiy
kategoriyalarni shaxsiy prizmasidan o‘tkazadi.

Falsafiy ichkilashishi (interiorizatsiya):
Kitobdagi tashqi ijtimoiy-madaniy qadriyatlar
mutolaa orqali shaxsning ichki e’tiqodiga, uning
hayotiy pozitsiyasiga aylanadi. Bu esa Yangi
O‘zbekiston  fuqarosida milliy g‘oya va
umuminsoniy gumanizm tamoyillarini
uyg‘unlashtirishning eng tabiy yo‘lidir.

V) Antropologik Jihat: O‘z-0‘zini Bunyod
Etish (Autopoezis)

Falsafiy antropologiya nuqtai nazaridan,
inson tug‘ilishi bilan tayyor shaxs hisoblanmaydi,
u doimiy “shakllanish jarayonidagi borliq”dir.
Kitobxonlik — insonning 0°z-o0‘zini yaratish, qayta
qurish va intellektual —modifikatsiya qilish
(autopoetik) qurolidir. Kitob o‘quvchi inson o‘z
“Men”ini tahlil qiladi, hayotning ma’nosini
gidiradi va o‘z mavjudligiga falsafiy mazmun
baxsh etadi.

2. Kitobxonlik Madaniyatining Pedagogik
Fenomenologiyasi va Strukturaviy Modeli

Pedagogika fani kitobxonlik madaniyatini
shaxsga yo‘naltirilgan ta’lim va tarbiyaning eng
muhim komponenti sifatida o‘rganadi. Zamonaviy

pedagogik  yondashuvda ushbu  tushuncha
shunchaki texnik o‘qish ko‘nikmasidan tubdan
farq qiladi va bir qancha iyerarxik
komponentlardan tashkil topadi:
Kitobxonlik Madaniyati
- Motivatsion-ehtiyojiy =~ komponent
(Nega o‘qiyman? - Ichki qiziqish)
- Kognitiv-intellektual ~ komponent

(Nima o‘qgiyman? - Seleksiya va tushunish)

-Faoliyatli-texnologik komponent
(Qanday o‘qiyman? - Tahlil va tezlik)
-Refleksiv-baholovchi komponent

(Nima oldim? - Tanqidiy xulosa) .[3]

Komponentlarning pedagogik tavsifi:

1. Motivatsion-ehtiyojiy komponent: Bu
tizimning dvigatelidir. Shaxsda kitobga nisbatan
majburiyat emas, balki ma’naviy ehtiyoj, estetik
zavq olish instinkti shakllanishi lozim. Pedagogik
aksiologiya aynan shu motivatsiyani uyg‘otish
usullarini tadqiq etadi.



2. Kognitiv-intellektual komponent: Bu
kitobxonning savodxonlik va madaniyat darajasini
belgilaydi. Bunga kitob tanlash madaniyati,
adabiy janrlar va yo‘nalishlarni bir-biridan farqlay
olish, axborot oqimidan eng sara adabiyotlarni
saralay olish (selektiv kompetensiya) kiradi.

3. Faoliyatli-texnologik komponent:
Mutolaa texnikasini (skimming, scanning, chuqur
o‘qish), matndagi yashirin ma’nolarni (subtekstni)
anglash, qaydlar yuritish, matnni
konspektlashtirish va annotatsiya yoza olish kabi
amaliy pedagogik ko‘nikmalarni 0z ichiga oladi.

4. Refleksiv-baholovchi komponent: Bu
eng yuqori bosgich bo‘lib, o‘quvchining o‘qilgan
asarga nisbatan shaxsiy-tanqidiy munosabatini
ifodalaydi. Bu yerda pedagogik metodika
yoshlarni “ko‘r-ko‘rona ergashuvchi” emas, balki
“tanqidiy tahlil qiluvchi” shaxs qilib tarbiyalashga
xizmat qgiladi.

3. Yangi O‘zbekiston taraqqiyotida
kitobxonlikning ijtimoiy-pedagogik zaruriyati.[4]

NATIJALAR VA MUNOZARA

Yangi O‘zbekiston sharoitida kitobxonlik
madaniyatini yuksaltirish shunchaki madaniy
ko‘rsatkich emas, balki jamiyat xavfsizligi va
taraqqiyoti bilan bog‘liq bo‘lgan dolzarb ijtimoiy-
pedagogik ehtiyojdir. U quyidagi muhim
muammolarni hal etishga garatilgan:
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Birinchidan: “ Klipcha Fikrlash” (Clip
Thinking) va ragamli nigilizmga qarshi kurash

Raqamli texnologiyalar asrida yoshlar
ongida axborotni juda qisqa, vizual va
parchalangan holda qabul qilish xususiyati —
“klipcha  fikrlash” rivojlanmoqda. Bu esa
yoshlarning uzoq vaqt digqatni jamlay olmasligi,
chuqur mulohaza yurita olmay qolishiga olib
kelmoqda. Kitobxonlik madaniyati esa miyaning
nevrologik va kognitiv strukturasi saqlab qolgan
holda, chiziqli, mantiqiy va tizimli fikrlashni
qayta tiklovchi yagona pedagogik “antidot”
(zaxarga qarshi vosita) hisoblanadi.

Ikkinchidan: madaniy-mafkuraviy
immunitet va milliy o‘zlikni saqlash
Globallashuv va  madaniyatsizlashuv

(ommaviy madaniyat) xavfi kuchaygan davrda
yoshlar ongini mafkuraviy poligonlardan asrash
muhim vazifadir. O‘zbek xalqining boy adabiy-
falsafiy merosi (Alisher Navoiy, Bobur, jadidlar
adabiyoti va zamonaviy o‘zbek nasri) yoshlarda
millly g‘urur va ma’naviy immunitetni
shakllantiradi. Bu jarayon falsafiy jihatdan‘
Madaniy kodni saqlash” deb ataladi. [5]
Uchinchidan: Kreativ Igtisodiyot va Inson

Kapitalini Boyitish
Yangi O‘zbekiston iqtisodiyoti xomashyoga
emas, balki bilim va innovatsiyalarga

asoslanmoqgda. Zamonaviy mehnat bozorida eng
qadrlaydigan ko‘nikmalar:

Yo‘nalishlar HPedagogik—amaliy mexanizmlar

||kutilayotgan natija

Oila “Oila — kitobxonlik beshigi” loyihalari, ota-onalar bilan E(r)t]jiyyOSh?:fI]lekTumlTaga nf}?t?;ig
pedagogikasi ||birgalikda oilaviy mutolaa soatlarini tashkil etish. shakllanadi.
Maktab Adabiyot darslarini an’anaviy yodlashdan “Interaktiv||Tanqidiy va kreativ fikrlash, o‘z
ta’a}im? bahs-munoza”, “Adabiy sud” va "Muallif o‘rnida” kabi|[fikrini  mustagil bayon etish
interfaol metodlarga o‘tkazish. ko‘nikmasi rivojlanadi.
Talabalar uchun mutaxassislik fanlari doirasida|[Bo‘lajak  kadrlarda  funksional
Oliy ta’lim “Smeta-tanqid” va ilmiy manbalar bilan ishlash|savodxonlik va ilmiy-tadqiqotchilik
kompetensiyasini joriy etish. madaniyati shakllanadi.
Ragamli Audio va elektron kitob platformalarini pedagogik||Yoshlarning gadjetlardan
m (lll ¢ jihatdan optimallashtirish, kitobxonlikning||foydalanish ~ vaqtini  ma’naviy
wt geymifikatsiya (o‘yinlashtirish) modellarini yaratish. ||taraqqiyotga yo‘naltirish.

Kreativlik (ijodkorlik);
Murakkab muammolarni hal qila olish
(complex problem solving);

Yangi

4.Jamiyatda
Shakllantirishning Pedagogik Strategiyalari

Kitobxonlik ~ Madaniyatini

O‘zbekistonda kitobxonlik

Empatiya va jamoada ishlash.

Ushbu ko‘nikmalarning barchasi badiiy va
ilmiy adabiyotlar mutolaasi orqali emotsional
intellekt  hamda  kognitiv  qobiliyatlarning
rivojlanishi natijasida yuzaga keladi. [6]
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madaniyatini tizimli yuksaltirish uchun ta’lim va
ijtimoiy muhitda quyidagi pedagogik
innovatsiyalarni amalga oshirish taqozo etiladi.
XULOSA. Yangi O‘zbekistonning
ma’naviy taraqqiyotida kitobxonlik madaniyati
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tushunchasi shunchaki ma’rifiy ko‘rsatkich emas, inson qilib tarbiyalashning eng samarali
balki millat genofondini, uning intellektual va texnologiyasidir. Zero, kitobxon millat yengilmas
axlogily  salohiyatinhi  belgilovchi  strategik va har qanday sivilizatsiyaviy inqgirozlardan
pedagogik-falsafiy poydevordir. Falsafiy jihatdan yorug‘ yuz bilan o‘ta oladigan qudratli kuchga
kitobxonlik insonni yuksak ma’naviy qadriyatlar aylanadi. Uchinchi Renessans poydevorini barpo
bilan qurollantirib, uning borlig‘iga mazmun olib etish yo‘lida kitobxonlik madaniyatini yangi
kirsa, pedagogik jihatdan u shaxsni har bosqgichga olib chigish — davr va jamiyat
tomonlama rivojlangan, ragobatbardosh va komil taraqqiyotining qat’iy talabidir.
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MADANIYAT MUASSASALARIDA 1JODIY INDUSTRIYALARNI RIVOJLANTIRISHNING
ZAMONAVIY MENEJMENT MEXANIZMLARI
Majitova Bibinaz Baxadirovna — o ‘gituvchi
bibinazmajitova@ gmail.com
O zDSMINF

COBPEMEHHBIE MEXAHU3MbI MEHE/IZKMEHTA PA3BUTUS TBOPYUECKUX
VWHIYCTPUA B YYPEXKJIEHUAX KYJIbTYPBI
Ma:xutoBa bubuna3 baxagupoBHa — npenodasamens
V3/[CMUH®D

MODERN MANAGEMENT MECHANISMS FOR THE DEVELOPMENT OF CREATIVE
INDUSTRY IN CULTURAL INSTITUTIONS
Majitova Bibinaz Baxadirovna — Lecturer
Nukus branch of the UzSIAC

Tayanch so‘zlar: madaniyat menejmenti, ijodiy industriyalar, madaniyat muassasalari, kreativ
igtisodiyot, strategik menejment, innovatsion boshqaruv, madaniy xizmatlar, raqamli transformatsiya, kreativ
loyihalar, madaniy marketing, davlat-xususiy sheriklik, barqaror rivojlanish.

Rezyume. Mazkur maqolada madaniyat muassasalarida ijodiy industriyalarni rivojlantirishning
zamonaviy menejment mexanizmlari ilmiy jihatdan tahlil gilingan. Tadqgiqot davomida kreativ iqtisodiyot,
strategik boshqaruv, innovatsion menejment va ragamli marketingning madaniyat muassasalari faoliyatidagi
o‘rni yoritilgan. Xorijiy tajribalar hamda milliy amaliyotning qiyosiy tahlili asosida madaniyat muassasalari
uchun konseptual boshqaruv modeli ishlab chigilgan. Tadqiqot natijalari madaniyat muassasalarining
iqtisodiy barqarorligini ta'minlash, xizmatlar sifatini oshirish, investitsiyalarni jalb qilish va kreativ
loyihalarni samarali boshqarish bo‘yicha ilmiy-amaliy tavsiyalarni o‘z ichiga oladi.

KiroueBble cjI0Ba: MEHEIKMEHT KyNbTYpBl, KpPEaTHUBHbIC HHIYCTPUH, YUPESKICHUS KYJBTYDBI,
KpeaTuBHAsi 5KOHOMHKA, CTPATErnYecKuii MEHEPKMEHT, MHHOBAIIMOHHOE YIPaBJIeHHUE, KYJIbTYpPHBIE YCIIyTH,
uudpoBas TpaHCPOpPMALHsl, KPEaTUBHBIE MPOEKTHI, KYJIbTYPHBIM MapKETHUHI, T'OCYAapCTBEHHO-YAaCTHOE
MapTHEPCTBO, yCTOWYHBOE Pa3BUTHUE.

Pe3rome. B nanHOH craThe paccMaTpHBAIOTCS COBPEMEHHBIE MEXaHM3Mbl YNPABICHHUS Pa3BUTHEM
KpEaTUBHBIX HMHAYCTPHUH B  YUPESKACHUSIX KYJIbTYyphl. B HccienoBaHMHM — aHaIM3UpPYeTCs POJb
CTPATErMYecKOro YIPAaBJICHUS, KPEaTHBHOM SKOHOMHUKH, MHHOBAIMOHHOTO MEHEIXMEHTa M LU(POBOro
MapKeTHHIa B TOBBIIECHUH 3(QQPEKTUBHOCTH [EATEIBHOCTH OpraHu3auumi KyiabTypbl. Ha ocHoBe
CPaBHUTEIBHOTO AaHAINW3a MEXIYHApOJHOTO ONbITA W HAIMOHAIBHOW TPAaKTUKK  Mpejiaraetcs
KOHIIENTyaJlbHasi MOJEIb YIPaBJICHHUS YUPEKACHUSIMU KYJIbTYpHl. Pe3ynbTaThl MOKa3bIBalOT, YTO Pa3BUTHE
KpPEaTUBHBIX MHAYCTPHUH IOBBIIIACT YCTOHUYMBOCTh OPTaHHU3ALUY, YJIy4IIaeT KaueCTBO KYJbTYPHBIX YCIYT,
YKpEIUIsieT HHBECTULIMOHHBIE BO3MOXKHOCTH M TOBBIIIAET KOHKYPEHTOCHOCOOHOCTD YUPESKACHUHN KyJIbTYPBbI.
B wuccrienoBaHnM TakKe IPEJCTaBICHBI MPAKTHUYECKHE PEKOMEHAANMKM MO TOBHIMIEeHUIO 3(dexkTuBHOCTH
yhpaBlieHHs U MOAJEPIKKE yCTOWUNBOTO pa3BUTHUS chepbl KYIbTyphl

Keywords: cultural management, creative industries, cultural institutions, creative economy, strategic
management, innovation management, cultural services, digital transformation, creative projects, cultural
marketing, public-private partnership, sustainable development.

Summary. This article examines the modern management mechanisms for developing creative
industries in cultural institutions. The research analyzes the role of strategic management, creative economy,
innovation management, and digital marketing in improving the performance of cultural organizations.
Based on a comparative analysis of international experience and national practice, a conceptual management
model for cultural institutions is proposed. The findings demonstrate that the development of creative
industries enhances organizational sustainability, improves the quality of cultural services, strengthens
investment opportunities, and increases the competitiveness of cultural institutions. The study also provides
practical recommendations for improving management efficiency and supporting the sustainable
development of the cultural sector.

KIRISH. XXI asrda ijodiy iqtisodiyot Globallashuv, raqamli texnologiyalar hamda
dunyo mamlakatlari ijtimoiy-iqtisodiy innovatsion boshgaruv yondashuvlarining jadal
taraqqiyotining muhim omillaridan biriga aylandi. rivojlanishi natijasida madaniyat va san’at sohasi
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nafagat ma’naviy taraqqiyot, balki iqtisodiy
o‘sishning ham muhim drayveri sifatida e’tirof
etilmoqda. Aynigsa, madaniyat muassasalari
faoliyatini zamonaviy menejment tamoyillari
asosida tashkil etish hamda ijodiy industriyalarni
rivojlantirish orqali yangi ish o‘rinlarini yaratish,
aholining madaniy ehtiyojlarini qondirish va
hududlarning investitsion jozibadorligini oshirish
imkoniyatlari kengaymoqda. Jahon tajribasi shuni
ko‘rsatadiki, rivojlangan davlatlarda madaniyat
muassasalari faoliyati ijodiy industriyalar bilan
uzviy integratsiyalashgan holda boshqariladi.
Kino, dizayn, musiqa, teatr, nashriyot, raqamli
kontent, madaniy turizm va hunarmandchilik

yo‘nalishlarida innovatsion menejment
texnologiyalaridan foydalanish igtisodiy
samaradorlikni sezilarli darajada oshirmoqda.

Natijada madaniyat tashkilotlari davlat budjetiga
kamroq qaram bo‘lib, o‘zini 0°zi moliyalashtirish
imkoniyatlarini ~ kengaytirmoqda. = Madaniyat
menejmenti nazariyasida ijodiy industriyalarni
rivojlantirish faqat yangi xizmatlarni yaratish
bilangina cheklanmaydi. U strategik rejalashtirish,
marketing, investitsiyalarni jalb qilish, inson
kapitalini rivojlantirish, innovatsion loyihalarni
boshqarish hamda zamonaviy biznes modellarini
joriy etishni ham gqamrab oladi. Shu bois
madaniyat muassasalarida ijodiy boshgaruv
tizimini  shakllantirish, kreativ tadbirkorlikni
rivojlantirish va menejerlarning kasbiy
kompetensiyalarini oshirish bugungi kunning
dolzarb ilmiy vazifalaridan biri hisoblanadi.
Mazkur tadqgiqotning ilmiy yangiligi madaniyat
muassasalarida ijodiy industriyalarni
rivojlantirishning zamonaviy menejment modelini
ishlab chiqish, uning asosiy tarkibiy elementlarini
tizimli ravishda asoslash hamda O‘zbekiston
sharoitida qo‘llash imkoniyatlarini ilmiy jihatdan
yoritishdan iborat. Tadgiqgot natijalari madaniyat
muassasalarining iqtisodiy barqarorligini
ta’minlash, xizmatlar sifatini oshirish,
investitsiyalarni jalb etish va ijodiy loyihalarni
samarali boshgarishga xizmat qilishi bilan amaliy
ahamiyat kasb etadi.
USULLAR

Mazkur tadgiqot madaniyat muassasalarida
ijodiy industriyalarni rivojlantirishning zamonaviy
menejment  mexanizmlarini  ilmiy jihatdan
asoslash hamda ularni amaliyotga tatbiq etish
imkoniyatlarini aniqlashga qaratilgan.
Tadqgiqotning metodologik asosini zamonaviy
menejment nazariyalari, madaniyat menejmenti
konsepsiyalari, kreativ iqtisodiyot tamoyillari
hamda strategik boshqaruv yondashuvlari tashkil
etadi. Tadqgiqot jarayonida tizimli yondashuv
asosida madaniyat muassasalari faoliyatining
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igtisodiy, tashkiliy va ijtimoiy jihatlari kompleks
ravishda tahlil qilindi. Tadqiqot davomida ilmiy

adabiyotlarni  tahlil qilish  usulidan keng
foydalanildi. Mahalliy va xorijiy olimlarning
madaniyat menejmenti, kreativ  iqtisodiyot,

innovatsion boshqaruv, strategik rivojlanish,
madaniy siyosat hamda ijodiy industriyalarga oid
ilmiy ishlari o‘rganildi. Nazariy manbalar asosida
madaniyat muassasalari faoliyatini boshqarishda
go‘llanilayotgan zamonaviy yondashuvlar
umumlashtirildi hamda mavjud ilmiy
qarashlarning ustun va zaif jihatlari aniqlandi.
Tadqiqotda qiyosiy tahlil usuli qo‘llanilib,
Buyuk Britaniya, Janubiy Koreya, Germaniya,
Fransiya va Singapur kabi davlatlarda ijodiy
industriyalarni boshqarish tajribasi O‘zbekiston
amaliyoti bilan tagqoslandi. Ushbu tahlillar orqali
madaniyat muassasalarining moliyaviy
barqarorligini ta'minlash, investitsiyalarni jalb
qilish, davlat-xususiy sheriklikni rivojlantirish,
kreativ loyihalarni boshgarish va madaniy
xizmatlarni diversifikatsiya qilish bo‘yicha ilg‘or
tajribalar  o‘rganildi.  Tadqiqotning  muhim
metodlaridan biri sifatida tizimli tahlil usuli
qo‘llanildi. Mazkur wusul orqali madaniyat
muassasalari yagona boshqaruv tizimi sifatida
baholanib, ularning tashkiliy tuzilmasi, boshgaruv
modeli, moliyaviy resurslari, inson kapitali,
axborot-kommunikatsiya texnologiyalaridan
foydalanish darajasi hamda tashqi hamkorlik
alogalari o‘zaro bog‘liglikda tahlil qilindi.
Natijada ijodiy industriyalarni rivojlantirishga
to‘sqinlik qilayotgan tashkiliy va institutsional
muammolar aniqlanib, ularning sabab-oqibat
bog‘ligligi ilmiy asosda yoritildi. Strategik tahlil
metodlari asosida madaniyat muassasalarining
ichki salohiyati hamda tashqi muhit omillari
baholandi. SWOT tahlili yordamida
muassasalarning kuchli va zaif tomonlari,
rivojlanish imkoniyatlari hamda ehtimoliy xavflar
tizimli ravishda o‘rganildi. Mazkur metod ijodiy
industriyalarni rivojlantirish strategiyasini ishlab
chigishda ilmiy asoslangan boshgaruv qarorlarini
shakllantirish imkonini berdi. Tadqgiqotda statistik
va analitik usullardan ham foydalanildi.
O‘zbekiston Respublikasining madaniyat va san'at
sohasini rivojlantirishga oid davlat dasturlari,
normativ-huquqiy hujjatlar, rasmiy statistik
ma'lumotlar, xalqaro tashkilotlar tomonidan e’lon
gilingan tahliliy hisobotlar hamda kreativ
iqtisodiyot bo‘yicha xalqaro reytinglar o‘rganildi.
Olingan ma'lumotlar asosida mamlakatimiz
madaniyat muassasalarining rivojlanish
tendensiyalari tahlil qilindi. Mazkur tadgiqotning
metodologik jihatlaridan yana biri modellashtirish
usulidan foydalanilganidir. Tadqiqot davomida



madaniyat muassasalarida ijodiy industriyalarni
boshqarishning konseptual modeli ishlab chiqildi.
Ushbu model strategik rejalashtirish, kreativ
loyihalarni  boshqarish, marketing faoliyati,
investitsiyalarni jalb etish, raqamli
texnologiyalarni joriy etish, madaniy xizmatlarni
diversifikatsiya qilish hamda inson resurslarini
rivojlantirish elementlarini yagona boshgaruv
tizimiga integratsiyalash tamoyiliga asoslandi.
NATIJALAR VA MUNOZARA
Olib  borilgan ilmiy tahlillar  shuni
ko‘rsatadiki, bugungi kunda  madaniyat
muassasalari faoliyatini samarali tashkil etish va
ularning iqtisodiy barqarorligini ta’minlashda
ijjodiy industriyalarni  rivojlantirish ~ muhim
strategik yo‘nalishlardan biri hisoblanadi. Jahon
amaliyotida madaniyat muassasalari nafaqat
madaniy merosni asrash va targ‘ib qilish bilan,
balki iqtisodiy giymat yaratuvchi innovatsion
loyihalarni amalga oshirish orqali ham jamiyat
taraqqiyotiga salmoqli hissa qo‘shmoqda. Shu
nuqtai  nazardan,  O°‘zbekiston = madaniyat
muassasalarida zamonaviy menejment
tamoyillarini joriy etish va kreativ iqtisodiyot
mexanizmlarini  rivojlantirish  dolzarb  ilmiy-
amaliy vazifa hisoblanadi. Tadqiqot davomida
o‘rganilgan ma'lumotlar asosida aniqlanishicha,
mamlakatimiz ~ madaniyat =~ muassasalarining
aksariyatida ijodiy loyihalarni boshqarish tizimi
hali yetarli darajada shakllanmagan. Ko‘plab
muassasalarda moliyalashtirishning asosiy manbai
davlat budjeti bo‘lib qolmoqgda, bu esa xizmatlar
turini kengaytirish, yangi loyihalarni amalga
oshirish va innovatsion tashabbuslarni qo‘llab-
quvvatlash imkoniyatlarini cheklaydi. Shu bilan
birga, marketing faoliyatining sustligi, homiylik
va investitsiyalarni jalb etish bo‘yicha tajribaning
yetishmasligi ham rivojlanish sur'atlariga salbiy
ta'sir ko‘rsatmoqda. Xorijiy davlatlar tajribasi
shuni  ko‘rsatadiki,  krativ  industriyalarni
rivojlantirish madaniyat muassasalarining
moliyaviy mustagqilligini ta'minlashda muhim omil
hisoblanadi. Muzeylar, teatrlar, galereyalar va
madaniyat markazlari zamonaviy marketing
strategiyalari, brending, raqamli platformalar,
elektron savdo tizimlari va madaniy turizm

xizmatlarini  yo‘lga qo‘yish  orqali oz
daromadlarini  sezilarli ~darajada  oshirishga
erishmoqda. Mazkur tajribalar  O‘zbekiston

sharoitida ham bosqichma-bosqich joriy etilishi
maqgsadga  muvofiqdir. Tahlillar  asosida
madaniyat muassasalarida ijodiy industriyalarni
rivojlantirishning konseptual menejment modeli
ishlab chiqildi. Mazkur model oltita o‘zaro
bogliq strategik yo‘nalishni o‘z ichiga oladi:
Birinchi yo‘nalish — strategik boshqaruv va
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rivojlanishni rejalashtirish. Ushbu yo‘nalish
doirasida har bir madaniyat muassasasining uzoq
muddatli rivojlanish strategiyasi ishlab chiqiladi,
ustuvor magsadlar belgilanadi va ularning amalga
oshirilishi monitoring qilinadi.

Ikkinchi yo‘nalish — Kkreativ loyihalarni
boshqarish. Bunda yangi madaniy mahsulotlar,
festivallar, ko‘rgazmalar, teatr loyihalari, san'at
forumlari va innovatsion madaniy Xxizmatlarni
ishlab chiqish hamda ularni samarali boshqgarish
mexanizmlari takomillashtiriladi.

Uchinchi yo‘nalish — investitsiyalar va
davlat-xususiy sheriklikni rivojlantirish.
Mazkur yo‘nalish homiylik mablag‘larini jalb
etish, grant dasturlarida ishtirok etish, xususiy
sektor bilan hamkorlikni kengaytirish va xalqaro
loyihalarni amalga oshirishni nazarda tutadi.

To‘rtinchi yo‘nalish — ragamli marketing
va kommunikatsiyalarni rivojlantirish. Ijtimoiy
tarmoqlar, rasmiy veb-platformalar, mobil
ilovalar, elektron chiptalar, onlayn reklama va
ragamli  brending vositalaridan foydalanish
auditoriyani kengaytirishga xizmat qiladi.

Beshinchi yo‘nalish — inson resurslarini
rivojlantirish. Zamonaviy menejerlar, loyiha
rahbarlari va mutaxassislarning kasbiy
kompetensiyalarini oshirish, malaka oshirish
kurslarini tashkil etish hamda kreativ fikrlash
ko‘nikmalarini rivojlantirish mazkur
yo‘nalishning asosiy vazifasi hisoblanadi.

Oltinchi yo‘nalish - samaradorlik
monitoringi va baholash tizimi. Boshqaruv
faoliyatining natijalari muntazam monitoring
qilinadi, asosiy samaradorlik ko‘rsatkichlari (KPI)
baholanadi hamda olingan natijalar asosida
strategik qarorlar qabul qilinadi. Imiy tahlillar
davomida madaniyat muassasalarining ijodiy
rivojlanishiga  to‘sqinlik  qilayotgan  asosiy
muammolar quyidagicha tizimlashtirildi:

o strategik boshqaruv tizimining yetarli
darajada shakllanmaganligi;

e kreativ menejment
mutaxassislarning kamligi;

e marketing faoliyatining
rivojlanganligi;

e investitsiyalar va grant mablag‘larini jalb
etish mexanizmlarining takomillashmaganligi;

e raqamli texnologiyalardan foydalanish
darajasining pastligi;

e innovatsion loyihalarni moliyalashtirish
imkoniyatlarining cheklanganligi.

Mazkur muammolarni  bartaraf  etish
maqgsadida  quyidagi  bosqichlardan  iborat
zamonaviy menejment mexanizmi taklif etildi:
Madaniyat muassasasining mavjud salohiyatini
kompleks diagnostika qilish.

bo‘yicha malakali

sust



1. Strategik rivojlanish dasturini ishlab
chiqish.
2. Kreativ industriya loyihalarini

shakllantirish va moliyalashtirish.

3. Ragamli marketing hamda zamonaviy
boshqgaruv texnologiyalarini joriy etish.

4. Xodimlarning kasbiy kompetensiyalarini
rivojlantirish.

5. Faoliyat samaradorligini
monitoring qilish va baholash.

muntazam
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Taklif etilgan konseptual modelning amaliy
ahamiyati shundan iboratki, u madaniyat
muassasalarining iqtisodiy barqarorligini oshirish,
yangi ish o‘rinlarini yaratish, aholining madaniy
xizmatlarga bo‘lgan ehtiyojlarini to‘liq qondirish
hamda milliy madaniyatni xalqaro miqyosda
samarali targ‘ib etish imkonini beradi. Shu bilan
birga, mazkur model davlat boshqgaruvi organlari,
madaniyat muassasalari rahbarlari hamda oliy
ta'lim muassasalari uchun ilmiy-amaliy qo‘llanma
sifatida xizmat qilishi mumkin.
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TasgHBIII cO3/1ep: KapaKallak MOICHUATHI, MWLIHA MUHpAc, A9CTYP, YPI-9ACT, (OJIBKIOP, XaIIbIK
MY3bIKAaChl, KOJI ©HEPMEHTILIUIMT Y, MOJICHHUHN 51/, T100aJU1achly.

Pe3rome. Makanaja Kapakajiak MAJUIUNA MOJCHUSTHIHBIH KOJUIUIECHY THUAKAPIIaphl, OHBIH XaJBIKTHIH
TapUMXbIN SIBIHJIA TYTKAH OPHBI XM 3aMaHarey ImapasTTarbl payakKJIaHbly ©3relIeINKIepU Co3 eTUIIEIH.
Xanplk aybl3eKH NOPETUYIIINTH, IICTYPAU MYy3bIKa, MWUIHNA KOJ ©OHEPMEHTIIWINIH, YPI-9ACT XOM
JIOCTYpIEp Kapakallmak XaJIKbIHBIH MOJCHUN OUpICHINTUH cakjiayIibl TUUKApFBl (haKTopiap CHIMATHIHIA
Oaxanananpl. CoHpjaii-ak, rio0ayulacely MOYMPUHAC MWUIHH MOJCHHI MHUpAacThl KOpFay, jKac oyiaaka
JKETKEPUY XOM OHBI 3aMaHareil ycbuuiap apKaibl YTHT-HOCHSTIAY MACEIeIePH TallaHa b,

KaroueBble cjioBa: Kapakailakckas KylbTypa, HAaIMOHAIBLHOE HAacienue, TPAAWIuns, OObIYai,
(oJIbKIIOp, HAPOHASI MY3bIKA, PEMECIIO, KYJIbTYPHAS MaMsITh, TI00ATH3aIHSL.

Pe3tome. B cratbe paccmarpuBaroTCsi OCHOBHI (DOPMHPOBaHUS KapaKalllaKCKOW HAaIMOHATHHOU
KYJbTYphI, €€ POJb B UCTOPUYECCKON MaMSITH HApOJa U OCOOSHHOCTH Pa3BUTHsI B COBPEMEHHBIX YCIIOBHSIX.
YcTHOE HapoJHOE TBOPYECTBO, TPAIUIMOHHAs MY3bIKa, HAIlMOHAIBLHBIE peMeciia, OObIYaW U TPaTUIUH
OIICHUBAIOTCS KaK BaKHEHIIHE (DAKTOPBI COXPaHCHHS KYJIbTYPHON MICHTUYHOCTH KapaKaIlmaKCKOro Hapo/a.
AHAIM3HUPYIOTCS BOTPOCH OXPaHBl HAIMOHAIBFHOTO KYyIBTYPHOTO HACIENWs, €ro Iepefadd MOJIOIOMY
MOKOJICHHIO U TIOMYJIIPU3AIMK COBPEMEHHBIMU CPEACTBAMU B YCIOBHUSX III00ATU3AIUY.

Keywords: Karakalpak culture, national heritage, tradition, customs, folklore, folk music, handicrafts,
cultural memory, globalization.

Abstract. The article examines the foundations of Karakalpak national culture, its role in the historical
memory of the people, and the distinctive features of its development under modern conditions. Oral
folklore, traditional music, national crafts, customs, and rituals are considered essential factors in preserving
the cultural identity of the Karakalpak people. Particular attention is paid to protecting national cultural
heritage, transmitting it to younger generations, and promoting it through modern means in the context of
globalization.

Kupucuy. Xop Oup XalbIKTBIH MIJUIAR OaifmaHpICHaphl  THHKApBIHAA  KOJIHUIDIECKEH.
©3JIUTUH, TAPUUXBIA TOKUPUHOSCHH XM JAYHBSHBI XalbIKTBIH KOCBIKJIApbl, JOCTaHJIapbl, MUJUIMI
KaObUTay  ©3TCIIeNTUTHH  OHBIH  MOJCHHSATHI KUMUMITIEpH, cas acOarapsl, KOJ
apKajel TaHbIyFa Oonaabl. MoleHUAT TeK FaHa OHEPMEHTUIMIIUTH, CaJT-ICTYpIEepH XoM
KOpPKEM 6©HEp IIbIFapMajapblHbIH KbIIABIHIBICHI LIAHAPAKJIBIK ~ MOPECHMJIEPH  OHBIH  JYHbSFa
emec. On XaJbIKTbIH KYHIEIHUKIN TYPMBICBIH, KO3KapachlH CoyNeNeHaupean. Ycbl MUHpPacThI
YPI-9[IETIEPUH, PYYXbIH KOOUPUATIAPBIH, OACI- WIMMHI  JKaKTaH YHpeHMY XoM 3aMaHarei
MKPaMJIBUIBIK ~ OJIIIEMIIEPUH,  JOPETUYIINUINK Talamiap TUAKapblHAA payaxJIaHIbIPbly OYTHHTH
TOKUPUAOESCHH XOM TapUHXBIH SABIH ©3 HIIUHE KYHHUH OXMHHETIN Ya3plimanapblHbIH —OupH
anaTyFblH KypamaJibl COIMAILITBIK-PYYXbIi OOJIBITT TAOBLIABI.

KYOBUTBIC OOJIBITT TaOBLTATEI. Kapakanmak XAIKBIHBIH MOICHUATEI

Kapakannak MUunii MOAEHUSATHI SCHUpPIEP XaNbIKTBIH KON  OCHUPJIMK TapUHXbBl MEHEH
JlayamMblHIA  XQJIbIKTBIH  TAPUHXBIA  TypMBIC THKKeIeH  OalmaHbICTBl.  Apan  OONBIHIAFHI
mapastel, Apan OoHbl TOOHMATHI, XOXKAIBIK Kypamaibl TOOMHFBIH IIapasT XaJbIKThIH MUHHET
KOCHIUIEPH XoM 0acKa XaJbIKJap MEHEH MOIEHHIA €TUY YCBUIBIHA, TYPMBIC TOPU3MHE XOM MOJIECHUM
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OolnayplHa TOCHP KOpCETKEH. JIMHXaHIIBUIBIK,
mapyamnbUIbIK, OaJTBIKIIBLITBIK XoM KOJ
OHEPMEHTIIWINIY TEK FAHA SKOHOMMKAIIBIK KCHUIT
eMeC, ajl  KYHICIUKIM  MOJCHUSATTHIH  Ja
aXpIparMac O6eseru OoFaH.

Kapakannak MoIeHUSITBIHBIH €H OXMHUUETIN
O3TCIICTUKIICPUHIH, OUPH — OHBIH XaJBIKTHIH
aybl3eKu  SOBIHIA  CaKJIaHFaHIbIFBL.  JKas3wly
MOJICHUSITHI TOJIBIK payaxJiaHOaraH Ioyupiepe
XaNblK ©3 TapUilXblH, ap3bly-opMaHJIapbIH,
JKAKCBUTBIK ~ XOM  JKaMaHJIBIK  XaKKBIHIAFbI
TYCUHUKJIEPUH aybI3eKU AOPETUYIIMINK apKajibl
oynanraH-oyiagka JkeTkepreH. Eprek, ormcana,
aHpI3, HaKbUI-MakKajl, TepMe, TOJIFay XoM
JOCTaHJAp XaJbIKTBIH PYYXbIH ToKUpUiiOecHH
caKjIaylibl ~ ©3WHE TOH  MOJEHHUA  MEKTen
Ya3bIIIachlH aTKapFaH.

«KbIpBIK KBI3», «Ajmambicy, «KoOmany,
«Enurey, «Mocnatima»  CBIAKJIBL  J9CTaHJIap
KapakaJmak, XaJIKbIHBIH KOpKeM oitnay
JIOpEXKECHH, OaTBIPJIBIK HJICAIJIAPBIH XM 9JICIl-
WMKpaMIIBUTBIK TIPUHIMILIEPUH Kepcereau. Onapaa
eI OMpINry, YaTaHra CaJbIKIIBIK, €PJIUK, TOCIBIK,
aTa-aHaFra XYpMeT XoM OIWIUINK HIesulaphl ajiFa
KoWbutaael. JlocTaHnapAblH OXMUHETH OJapAblH
TEK OTKEH IoYyup VakblsulapblH OasHIaybIHAA
eMec, al XaBIKTHIH MOJICHUH SABIHIAa OeKKeM
OpBIH aIlFaH PYYyXblid Oarmapiapibl CakJIayblHAA
KOpPUHEAH.

Kapakanmnak MuuiMidi MOJACHHUATHIHBIH Oail
TapaynapelHBIH OWPH — JOCTYPIH MY3bIKa XOM
aTKapbIymbUIBIK ~ oHep. JKbIpayIIbuIbIK XM
OaKCHIMIBUTBIK MEKTEIUIEPH XaJBIKTBIH PYYXBIA
OMHpHUH/IE alipbIKIIa OpbIH uieneau. XKeipaynap
KOOBI3IBIH cyiieMeruieyune OaTBIPIIBIK
JIOCTAHJIApJIbl, TEPME XOM TOJIFayIap/Ibl aTKapraH.
Bakceimap 6oca, myyTtapaa XamblK JoCTaHIAPBIH,
JIUPUKATIBIK KOCBIKJIap bl XoM HOCHUAT
Ma3MYHBIH/IaFbI MIBIFapMaIapIsl OPhIHIAFaH.

XKreipay xom Oakchl TeK aTKapbIyIIbl eMec,
al  XaIbIKTBIH TapUXbld SABIH — CaKJIayIIbl,
KOPDKEM Ce3 Imedepr XoM pYYXbId TOpOUSIIIEI
Oonran. Onap e3 penepTyapblH IIOKHUPTICPHUHE
yiperur, yCTa3-UIoKUPT JOCTYPUH
payaxJuianabIpFad. Y Cbl )KOJ MEHEH IIbIFapMaiap
TEK CaKJIaHBII KaJMAacTaH, Xap oup
aTKapBIYIIBIHBIH JKeKe MeOepury apKaibl KaHa
CHITIATJIapFa Ja vite OOJFaH.

Mwinuii  ca3  ocOaruiapsl  J1a  XalbIK
MOJEHUSATHIHBIH oenruiu HBIILIAHJIAPbI
ecarmianagpl. KOOBI3JBIH TEPEH XOM  CBIPJIBI
xayasbl JKbIpAyIIbUIBIK JOCTYPAUH DIUKAIBIK
TOOUSITEIHA COMKEC Keice, IyYyTapJblH XyMCakK
YHU OaKCHITITBLTBIK XoM JIUPUKAIIBIK
KOCBIKIIBUTBIKKA ~ JKaKbIH  Typaabl. [ HpXKex,
Oamaman XoM Oacka ga ocOamuiap XaJbIKTBIH
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MY3bIKQIBIK ~ OMJAYBIHBIH KON  TYPJIWJIUTUH
kepcerend. Omapapl  YHpPEHHY  MY3BIKQJIBIK
MHHpacTBl caKjiay MEHEeH Oupre, jkacjapIbIH

MWIIHA KOPKEM TalfaMblH TopOusiayra ja
XbI3MET  eremd. Kapakanmak — XambslK — KOJI
OHEPMEHTIIMIIUTH MIJUTHA MOIEHUSTTHIH 3aTIIBIK
XM KOPKEMITUK TOpEIUIePUH O3UHJIE
ouprnectupenu. Kecremmnuk, TOKBIMAIIBUIBIK,
3eprepiauk, araml ogy, KUHU3 XOM KambiC
OyHBIMIIApBIH HCNIEY XalbIKTHIH KYHJIEIHUKIN
TYPMBICHI MEHEH THIFBI3 OailnanpicTa
payaxianraH. Kom eHep IIbIFapMmaniapbl TeK
NajilaJIaHbly yIIBIH MCIEHIeH 3aTilap €Mec, ai
XQIBIKTBIH ~ OCTETHKAIBIK  TaJFaMbIH  XOM
CHUMBOJIMKAJIBIK OWIAYBIH KOPCETETYFhIH KOPKEM
nmepertrrenep OobIm TaOblIaapl. Kapakammak xasii-
KBI3NIAPBIHBIH ~MWUINH — KUWUMIIEpH, dcHpece,
coykene, KOK KOWlleK, KbI3blI KUHUMENIEK XoM
OHHMPMOHIIIAKJIAD O3JICPUHUH KOPKEM Oe3enucu
MEHEeH KBIPATIBITT Typazpl. Onapna
NMaiallaHbUIFaH  HaFrbIcaap,  peHyiep  XoM
3eprepiauk Oeseynep Oenrwim OUp MOHWIE WHife.
Ieiinapa HarpICHap TOOUAT KyOBUIBICIAPBIH, OCHUII-
OHUY UCSCHIH, MMAaHAPAK aMAHJIBIFBIH XOM KaMaH
KYIUIEPJIeH KOPFaHbIY TYCUHHUKIICPUH aHIAaTKaH.
Myt KuiinM MOJCHUATHIHAA aJaMHBIH
JKaChl, JKOMHUMETTErH OpHBI XOM IaHAPaKJIBIK
JKarJaibl 1a coyneneHren. MaceseH, KbI3Iap/IbiH,
KeTMHIIEKIEPANH XOM achl YIKEH XasuulapIbIH
KUUUMJIEPUHAE 6©3UMHE TOH alblpMallbUIBIKIAP
OonraH. JleMek, MWUIMA KUHUM TEK JCHEHU
KOpFayIibl Kypal eMec, ajl OCINTHIN MOACHUU
MaFIIBIyMATThl JKETKePUYIIN TaHOAJBIK CHCTEMa
ChIMATBIHAA Ja XbI3MET eTkeH. Kapakanmak
XaJTKBIHBIH YpH-o1eT XOM JoCTYpIepu
JKOMUHETIMK KaTHACHIKJIAPABI TOPTUIIKE Cablyaa
YIKeH OpbhIH TyTKaH. HopecreHnH ayHBsSFa
KeIuyH, aT KOHbly, Oecukke cajbly, OanaHblH

OMpWHIIN KOIEeMH, HEeKe TOWbl XoM Oacka
MopecuMIIep aJIaMHBIH ©MHUp  OacCKBIIUIAPBIH
MOIECHUHN JKaKTaH OeJIrniIere . XaJbIK

JOCTYpJIEpUHAE Kachl YJKEH aJaMfa XYpMeT,
KUILUTEe U33€T, MUIMMaHABl KYTHII aJbly, KOHCHI-

KOOanmplK  OaifmaHpICHapAbl  OeKKeMJley  XoM
JKOMUMETINK JKopaemiecuy NPUHLMIUIEPH
alphIKIlIa OpbIH ajajbl. YJIKEHJIEPIUH MOTUSICHIH
anply, JacTypkaH OacblHIAa oJem  cakJay,
MUHMaHFa TOp YCBIHBIY CBIAKJBI ACTYpIepAe
XaJIBIKTBIH aJaMTr epIIINK Ke3Kapacliapsl
KOPUHEH.

JacTtypau esreprhell KaWramay KeTepiu
emec. OHBIH HIIKM Ma3MyHbIH TYCHHHY, 3aMaH

TanaryiapblHa COWKEC KEJICTYFhIH —TOPOUSIIBIK
KOIUPUSTIAPBIH  CaKiay  Kepek.  AJaMHBbIH
CpPKUHJIUTUHE, JICHCAYIbIFbIHA stMaca

OKOHOMMKAJIBIK xcarnaﬁHHa 3bIAH KCJITHUPETYTBIH



aliBIppIM  OZIETIIEPAM ChIH Ke3KapacTa Oaxamay
30pyp. Mummuil MOASHMSTTHIH  paya)JIaHBIYbI
OTKCHHUH  OapiplKk OCNTHICpUH  ©3TepUCCH3
KaObULIayIbl €MeC, al OHBIH MHCAHBIH XoM
KOPKEM KOIUPHUATIAPBIH CaHajJbl TYyple nayam
STTHPUY M Tanar KbUIa bl

I'moGannacely  XampIKjiap  apachIHJIAFbI
MOJICHWH  OaiinaHbIcHapApl  KYIISHTHI, KaHa
VMKaHHSTIIAPIBI JKaparajbl. Canibl
TEXHOJIOTHSIIAp apKaIIbl KapakaJak

MOJICHUSATHIHBIH YJITHIEPUH ITYHBSHBIH X3P TYPIH
allMakjapblHA TaHBICTHIPIY MYMKHH. COHBIH
MeHeH Owupre, fanaba MOIEHUSATTHIH TOCHPHU
MWIIUI THI, TOCTYPJIN aTKapbIYIIBIIBIK XOM KOJI
OHEPMEHTUIMJIMTUHUH ~ albIpbIM  TYPJIEPUHUH
KYHACIUKIN TYPMBICTaFbl OpPHBIH OJICHPETUYH
BIKTHMAJL.

Musunid MURpacThl cakjay yIIbIH OHbI TEK
My3€i 9KCIIOHATHI CBhIIATBIHAA Kapay
KETKWIIUKCH3. MOIIEHUAT XaJBIKTBIH KYHIEIHKIN
OMHpHUH/IE KOJUIAaHBIIFaHAA FaHa )KacayblH JayaMm
erequ. Com  cebemm  MWIIMA — My3bIKa
HIBIFApMaJIapblH OKBIY OarnapiaaMaiapblHa
KUPTU3HY, KpIpay XM OaKchUIapABIH
aTKapblyIapelH canajbl ayano-Buaeo (opmarra
Kas3plll  aIbly, JOCTaHJApJbIH BapHaHTIAPBIH
caHibl apxuBiepae caknay oxmuilernu. Kon
OHEPMEHTILIUIIUTUH payaxyaHABIPBLY 1a
nrebepyiepad IKOHOMMKAJIBIK JKaKTaH KoJuJam-
Kyyamiay, yCcTa3-IIoKUPT MEKTEIUIEPUH KEHEUTHY
XoM MWJUIMH HarbIcIapAbl 3amMaHareil KuUWHUM,
MHTEPbEP XOM JH3aiiH TapayjapblHAa OPBIHIIbI
naiiaganely JKaKChl HOTHIKE OepHyM MYMKHH.
Bupak noctypam ynrunepau xaHanay OapbICbiHIA
ONApIbIH TAapUUXBIA MOHHUCHH 0y30ay XoM

Korkem oner ham mddeniyat Xabarshisi. 2026/3

Kac oymanTelH  MoAeHMH — Muilpacka
KBI3BIFBIYIIBUIBIFBIH  apTTHIPBIYa  COLMAUIBIK
TapMakKiap, CcaHjabl IulaTgopmanap,  KbICKa
nepeknu (uiIbMIIep, BUPTyall Keprusoenep Xom
DIIEKTPOHJIBIK KaTaJIoriapaan naiaiasHbry
MakceTke MyyamnblK. CoHIa MWUIMH MOACHUST
JKacimap YIIBIH TeK OTKeH NISYMPAWH eCTeNUrd
eMec, aJ 3aMaHareil JOpeTHYIIMIMKKE KyII
OepeTyFBIH JKaHJIbI IepeKKe aifHamabl.

Kyymakaay

Kapakanmak MUJUTHIA MOJICHUSTHI
XQIIBIKTBIH TapUAXBIA TOKUPUHOECHH, PYYXbIi
JYHBSICBIH XM KOpKeEM oiaypIH
COYIIeTICHIUPETYFRIH  Oail  Muiipac  OOJIBIM
TaObagpl. XanblK aybI3eKH AOPETHYIIWINTH,
KBIPAYIIBIIBIK XOM OaKCBHIIBUIBIK, MHJUIMI ca3
ocOammapbl, KON ©HEPMEHTIIWIWTH, KHHAAM
YITHIIEPH XM YpH-oneTiiep Oup-Ovpm MeHeH
TBIFBI3 ~ OaiijlaHpICKaH  OWpTyTac  MoIeHHH
cHUcTeMaHbl Kypaiasl. bya MuiipacTsl cakjay Tek
WIMMIIA3JapAslH ~ AMaca  MOJAEHHUAT  Tapaysl
KoHMrenepuHuH yaseliimacel emec. Illanapak,
OWIMMJICHAMPHY  OpbIHJaphl, Ffamaba  xabap
KypaJutapbl XaM JKOMUHETINK IIenKemJep ae Oy
MpOLIECCKE  KATHACBIYBI  KEpEK. Munnuit
MOJICHUSITKa OOJFaH XYpMET Kac oYIaAThIH
TapuiiXbll SOBIH, YaTaH CYWHYIIMIUMK CE3UMUH
XOM PYYXbIH KyYyarKepIIHIUTHH OCKKeMIICH TH.

Jlemek, Kapakanmak MHJUINH MOIEHUSTHIH
KEJICHIEKKE JKETKEPUYIUH TUHKAPFBl INAPTHI —
JMOCTYPOU TEpeH OWIMY, OHBI WIMMHI THHKapaa
YHUpPEHMY XOM  3aMaHared TYpMBIC  II€HEH
yitlecumiin  payaxkinangelpery. CoHma — FaHa
MWIIHA MOIEHUN MHUHpac XalbIKTBIH ©3JUTUH
CaKjaymbl FaHa eMec, ajl JaHa KOpPKeM XaM

KOMMEPUHUSIBIK MaKCeTTe YCTUPTUH KOJUIAHBIYFa PYYXBIi  KOIUPHUATIAPABI  KapaThIYIIBI  KYII
JKOJI KoMMay Kepek. ChITIATBIH/A XBI3MET €TE aJIaJIbl.
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MADANIYAT VA SAN'AT MUASSASALARIDA STRATEGIK MENEJMENTNING
ZAMONAVIY MODELLARI VA RAQAMLI TRANSFORMATSIYA
Saparbaeva Gulshira Abatbaevna — “Madaniyat faoliyati” kafedra mudiri, professor
gulshira.saparbaeva@36gmail.com
O zDSMINF

COBPEMEHHBIE MOJIEJIU CTPATETHYECKOI'O MEHEJI’)KMEHTA U HTU®POBAS
TPAHC®OPMALUS B YUPEXKIEHUAX KYJIBTYPBI U UCKYCCTBA
Canapo6aeBa I'ynmmupa AdardaeBHa — 3asedyrowuii kagheopoi “Kynomypnas oesmenvrocms ”,
npogheccop
V3TUUKHD

MODERN STRATEGIC MANAGEMENT MODELS AND DIGITAL TRANSFORMATION IN
CULTURAL AND ART INSTITUTIONS
Saparbaeva Gulshira Abatbaevna — Head of the Department of “Cultural Activity”, professor
Nukus branch of the UzSIAC

Tayanch so‘zlar: strategik menejment, madaniyat menejmenti, san'at menejmenti, ragqamli
transformatsiya, innovatsion boshqaruv, madaniy siyosat, kreativ industriya, boshqaruv modeli.

Rezyume. Maqolada raqamli transformatsiya sharoitida madaniyat va san’at muassasalarida strategik
boshqaruvning zamonaviy modellari tadqiq etilgan. Strategik boshqaruvning nazariy asoslari, madaniy
tashkilotlarni rivojlantirishga zamonaviy yondashuvlar, shuningdek, ragamli texnologiyalarning boshgaruv
samaradorligini oshirishga ta’siri tahlil qilingan. Mabhalliy va xorijiy tajribaning qiyosiy tahlili asosida
strategik rejalashtirish, innovatsion boshqaruv, ragamli transformatsiya, inson kapitalini rivojlantirish va
samaradorlikni monitoring qilish tizimini o‘z ichiga olgan strategik menejmentning integratsiyalashgan
modeli taklif etildi. Tadqiqot natijalaridan O‘zbekiston Respublikasi madaniyat va san’at muassasalarini
boshqarish tizimini takomillashtirishda foydalanish mumkin.

KiroueBble cj10Ba: cTpaTernyecKuil MEHEIKMEHT, MEHEIDKMEHT KYJIbTYpPhl, MEHEIKMEHT UCKYCCTBA,
uudposas TpaHchOpMaLKsl, HHHOBALIMOHHOE YIpaBJICHUE, KyJIbTypHasl MOJIMTHKA, KPEaTHBHAS MHIYCTPUS,
MOJIENTb YIPABJICHUSL.

Pe3rome. B crathe HcCIeAyIOTCS COBpPEMEHHbIE MOJEIM CTPATerHYecKoro MEHEDKMEHTa B
YUPEXKIEHHAX KYJNbTYphl M HMCKYCCTBa B YCIOBHAX LUPpOBOH TpaHcopmauun. [IpoaHamn3mpoBaHbI
TEOPETUYECKUE OCHOBBI CTPATETHUECKOr0 YIPaBJICHUSA, COBPEMEHHBIE IOAXOJbI K PA3BUTHIO KYyJIbTYPHBIX
OpraHu3alyi, a Takke BIMSHME MU(POBBIX TEXHOJIOTHH Ha MOBHILIEHHE 3G(GEKTUBHOCTH yipasieHus. Ha
OCHOBE CpPaBHHTEJILHOTO aHAIN3a OTEUSCTBEHHOTO M 3apyOeKHOTO OIbITa MPEIOKEeHa HHTErPUPOBaHHAS
MOJIENIb CTPATETHYECKOI0 MEHEKMEHTa, BKIIIOYAIOUIas CTPAaTEern4ecKoe MIaHWPOBaHHWE, WHHOBAIMOHHOE
yhnpasiieHne, IU(poBy0 TpaHC(HOpMAIMIO, PA3BUTHE UYEIOBEUECKOI'O KalUTana U CHUCTEMY MOHHUTOPHHIA
s¢dexTUBHOCTH. Pe3ynpTaThl HCCIen0BaHNs MOTYT OBITh UCIIOJIB30BAHBI [IPY COBEPILECHCTBOBAHUH CUCTEMBI
yIpaBlieHHUs YUPEKISHHSIMH KyJIbTYyphl U HCKyccTBa PecyOnmuku Y30ekucTaH.

Keywords: strategic management, cultural management, art management, digital transformation,
innovative management, cultural policy, creative industries, management model.

Summary. This article examines modern strategic management models in cultural and art institutions
under the conditions of digital transformation. The study analyzes theoretical approaches to strategic
management, innovative governance mechanisms, and the impact of digital technologies on organizational
performance. Based on a comparative analysis of national and international practices, an integrated strategic
management model is proposed, combining strategic planning, innovation management, digital
transformation, human capital development, and performance monitoring. The findings contribute to
improving management systems in cultural and art institutions and can serve as a methodological basis for
the sustainable development of the cultural sector in Uzbekistan

KIRISH. XXI asrda globallashuv go‘ymoqda. Zamonaviy jamiyatda madaniyat
jarayonlarining jadallashuvi, axborot- muassasalari nafagat ma’naviy qadriyatlarni
kommunikatsiya texnologiyalarining misli saglovchi institut, balki iqtisodiy rivojlanish,
ko‘rilmagan sur’atlarda rivojlanishi hamda kreativ ijtimoiy innovatsiyalar va inson kapitalini
igtisodiyotning shakllanishi madaniyat va san’at shakllantiruvchi muhim strategik subyekt sifatida
sohasini boshqarish tizimiga yangi talablarni ham qaralmoqda. Bugungi kunda dunyoning
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rivojlangan davlatlarida madaniyat va san’at
muassasalari faoliyatini boshqarishda an’anaviy
ma’muriy yondashuv o‘rnini strategik menejment,
loyiha  boshqaruvi, innovatsion boshqgaruv,
marketing menejmenti va raqamli boshqaruv
tizimlari egallamoqda. Ushbu jarayon madaniy

xizmatlarning sifati, aholining madaniy
ehtiyojlarini gondirish darajasi hamda
muassasalarning moliyaviy barqarorligini

ta’minlashda muhim omil bo‘lib xizmat gilmoqda.
O‘zbekiston Respublikasida ham so‘nggi yillarda
madaniyat va san’at sohasini isloh qilish,
boshqaruv tizimini takomillashtirish, davlat-
xususiy sheriklik mexanizmlarini rivojlantirish,
kreativ industriyalarni qo‘llab-quvvatlash hamda
ragamli texnologiyalarni joriy etishga qaratilgan
keng ko‘lamli islohotlar amalga oshirilmoqda. Bu
esa mazkur sohada strategik menejmentning ilmiy
asoslarini chuqur tadqiq etishni dolzarb masalaga
aylantirmoqda. Strategik menejment bugungi
kunda faqat tashkilotni boshqarish usuli emas,
balki uzoq muddatli rivojlanish istigbollarini
belgilovchi, tashqi va ichki muhit omillarini
kompleks baholovchi, resurslardan samarali
foydalanishni  ta’'minlovchi ilmiy boshqaruv
konsepsiyasi sifatida e’tirof etiladi. Ayniqgsa,
madaniyat va san’at muassasalari faoliyatida
strategik rejalashtirish innovatsion loyihalarni
amalga oshirish, auditoriyani kengaytirish,
madaniy xizmatlar sifatini oshirish hamda xalqaro
hamkorlikni  rivojlantirish  imkonini  beradi.
So‘nggi  yillarda raqamli transformatsiya
jarayonlari strategik menejment mazmunini
tubdan o‘zgartirmoqda.  Sun’iy intellekt, Big
Data, elektron boshqaruv, virtual muzeylar,
raqamli kutubxonalar, onlayn teatr va konsert
platformalari madaniyat menejmentining yangi
bosqichini boshlab berdi. Natijada boshqaruv
qarorlarini  qabul  qilishda  ma’lumotlarga
asoslangan yondashuv (Data Driven Management)
keng qo‘llanila boshladi. Madaniyat va san’at

menejmentining zamonaviy modeli iqtisodiy
samaradorlik,  ijtimoiy  mas’uliyat, kreativ
boshqaruv va innovatsion rivojlanish

tamoyillarining o‘zaro uyg‘unligiga asoslanadi.
Bunday model tashkilotning ichki salohiyatini
mustahkamlash bilan bir qatorda tashqi muhitdagi
tezkor o°zgarishlarga moslashish imkoniyatini
ham yaratadi. Tadqiqotning ilmiy yangiligi
shundaki, unda strategik menejment nazariyalari
madaniyat va san’at muassasalari faoliyati bilan
integratsiyalashgan holda tahlil qilinadi, ragamli
transformatsiya sharoitida boshgaruvning
zamonaviy modeli taklif etiladi hamda uning
amaliy samaradorligini oshirishga xizmat qiluvchi
konseptual yondashuv ishlab chigiladi. Mazkur
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tadgiqotning magqgsadi madaniyat va san’at
muassasalarida strategik menejmentning
zamonaviy rivojlanish tendensiyalarini ilmiy tahlil
qilish, raqamli transformatsiyaning boshqaruv
tizimiga ta’sirini baholash hamda innovatsion
boshqaruv modelini takomillashtirish bo‘yicha
ilmiy-amaliy tavsiyalar ishlab chiqishdan iborat.
USULLAR

Mazkur tadqiqotda tizimli yondashuv,
strategik tahlil, qiyosiy tahlil, institutsional tahlil,
SWOT tahlili, PEST tahlili, ilmiy umumlashtirish,
kontent tahlili hamda statistik tahlil metodlaridan
kompleks foydalanildi. Tadgiqotning metodologik

asosini strategik ~ menejment  nazariyasi,
zamonaviy madaniyat menejmenti konsepsiyalari,
kreativ  iqtisodiyot nazariyasi, institutsional
iqtisodiyot  hamda  innovatsion  boshqaruv

tamoyillari tashkil etdi. Shuningdek, UNESCO,
ICOM, OECD hamda rivojlangan davlatlar
tajribasiga oid ilmiy manbalar qiyosiy jihatdan
tahlil qilindi. Tahlil jarayonida madaniyat va
san’at muassasalarining tashkiliy tuzilmasi,
boshqaruv samaradorligi, moliyalashtirish tizimi,
marketing strategiyasi, auditoriya bilan ishlash
mexanizmlari hamda raqamli texnologiyalarni
joriy etish darajasi kompleks baholandi. SWOT
tahlili yordamida ichki imkoniyatlar va tashqi
tahdidlar aniqlanib, PEST tahlili orqali siyosiy,
iqtisodiy, ijtimoiy va texnologik omillarning
boshqaruv tizimiga ta’siri o‘rganildi. Bundan
tashqari, ilmiy abstraksiya, deduksiya va
induksiya usullari yordamida strategik
menejmentning zamonaviy modellariga xos
umumiy  qonuniyatlar  aniqlanib,  ularning
O‘zbekiston madaniyat va san’at muassasalari
faoliyatiga moslashuv imkoniyatlari baholandi.
Tadqiqot natijalarining ishonchliligi mahalliy va
xorijiy ilmiy adabiyotlarning qiyosiy tahlili,
xalgaro  tashkilotlar tavsiyalari, zamonaviy
menejment  nazariyalari hamda  madaniyat
sohasida amalga oshirilayotgan islohotlarning
amaliy natijalari asosida ta’minlandi.
NATIJALAR VA MUNOZARA
Globallashuv  va ragamli iqtisodiyot
sharoitida madaniyat va san’at muassasalari
faoliyatini samarali tashkil etish strategik
menejmentning yangi  yondashuvlarini talab
etmoqda. Zamonaviy boshqaruv nazariyalarida
madaniyat tashkilotlari nafagat ijtimoiy institut,
balki raqobatbardosh xizmat ko‘rsatuvchi tizim
sifatida ham e’tirof etiladi. Shu sababli ularning
rivojlanish strategiyasini ishlab chiqishda uzoq
muddatli rejalashtirish, innovatsion boshqaruv,
inson kapitalini rivojlantirish hamda raqamli
texnologiyalarni joriy etish ustuvor
yo‘nalishlardan  biri  hisoblanadi. = Tadqiqot



natijalari ~ shuni  ko‘rsatdiki, = O‘zbekiston
madaniyat va san’at muassasalarining aksariyatida
boshqaruv tizimi an’anaviy ma’muriy usullar
asosida  tashkil etilgan bo‘lib, strategik
rejalashtirishning zamonaviy mexanizmlaridan
foydalanish darajasi yetarli emas. Ko‘plab
muassasalarda rivojlanish  dasturlari mavjud
bo‘lsa-da, ularning amalga oshirilishini baholash
mezonlari, samaradorlik indikatorlari (KPI),
risklarni boshqarish mexanizmlari va monitoring
tizimi to‘liq shakllanmagan.

Xalqaro tajriba tahlili shuni ko‘rsatadiki,
rivojlangan davlatlarda madaniyat muassasalari
faoliyatini boshqarishda Balanced Scorecard
(BSC) modeli keng qo‘llaniladi. Ushbu model
moliyaviy ko‘rsatkichlar bilan bir gatorda tashrif
buyuruvchilar  ehtiyojlarini  qondirish, ichki
boshqaruv jarayonlarini takomillashtirish hamda
xodimlarning kasbiy rivojlanishini baholash
imkonini beradi. Mazkur yondashuv madaniyat
tashkilotining uzoq muddatli strategik
magqsadlarini amaliy faoliyat bilan uzviy
bog’laydi. Madaniyat va san’at muassasalari
faoliyatini tahlil qilishda SWOT tahlili ham
muhim ilmiy vosita hisoblanadi. Tadgiqot
davomida  aniqlanishicha, = mamlakatimizdagi
madaniyat muassasalarining kuchli jihatlariga boy
tarixiy-madaniy meros, malakali ijodiy kadrlar,
davlat tomonidan qo‘llab-quvvatlash tizimi hamda
milliy san’at maktablarining mavjudligi kiradi.
Shu bilan birga, moliyalashtirish manbalarining
cheklanganligi, marketing faoliyatining sustligi,
ragamli boshqgaruv texnologiyalarining yetarli
darajada joriy etilmaganligi va xalqaro hamkorlik
ko‘lamining nisbatan pastligi zaif tomonlar
sifatida  namoyon bo’lmoqda. PEST tahlili
natijalari esa madaniyat menejmentiga ta’sir
etuvchi tashqi  omillarning  murakkabligini
ko‘rsatdi. Siyosiy omillar sifatida davlatning
madaniyat sohasini rivojlantirishga qaratilgan
strategik dasturlari ijobiy ahamiyat kasb etsa,
iqtisodiy omillar byudjet mablag’lari hajmi va
investitsiya faolligi bilan belgilanadi. Ijtimoiy
omillar aholining madaniy ehtiyojlari va iste’mol
madaniyatidagi o‘zgarishlar bilan bog’liq bo‘lsa,
texnologik omillar ragamli platformalar, sun’iy
intellekt, elektron xizmatlar va virtual madaniy
mahsulotlarning rivojlanishi bilan tavsiflanadi.
Tadqiqot davomida madaniyat va san’at
muassasalarida  ragamli  transformatsiyaning
boshqaruv ~ samaradorligiga  sezilarli  ta’sir
ko‘rsatayotgani aniqlandi. Xususan, elektron
hujjat aylanishi, CRM tizimlari, onlayn chipta
sotish platformalari, mobil ilovalar hamda ragamli
marketing  vositalaridan  foydalanish  tashrif
buyuruvchilar sonining ortishiga, boshgaruv
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xarajatlarining  kamayishiga va  xizmatlar
sifatining yaxshilanishiga xizmat qilmoqda.
Aynigsa, muzeylar, teatrlar, konsert tashkilotlari
va madaniyat markazlarida virtual ekskursiyalar,
onlayn ko‘rgazmalar, masofaviy ta'lim
platformalari hamda raqamli arxivlarni yaratish
aholining madaniy xizmatlardan foydalanish
imkoniyatlarini kengaytirmoqda. Natijada
madaniyat muassasalari geografik chegaralardan
tashqariga chiqib, xalqaro auditoriya bilan
samarali muloqot qilish imkoniyatiga ega
bo‘lmoqda. Tahlillar shuni ko‘rsatdiki, strategik
menejmentning samaradorligi ko‘p jihatdan inson
kapitali  rivojlanishiga  bog’liq. Zamonaviy
menejer nafaqat ma’muriy boshqaruv
ko‘nikmalariga, balki strategik fikrlash, liderlik,
loyiha boshqaruvi, marketing, kommunikatsiya va
ragamli texnologiyalarni go‘llash
kompetensiyalariga ham ega bo‘lishi zarur. Shu
sababli madaniyat menejerlarini tayyorlash
tizimida xalqaro standartlarga mos malaka
oshirish  dasturlarini  joriy etish  dolzarb
vazifalardan biri hisoblanadi. Ilmiy tahlillar
natijasida madaniyat va san’at muassasalari uchun
strategik menejmentning integrallashgan modeli
ishlab chiqildi. Ushbu model beshta asosiy
tarkibiy elementni o‘z ichiga oladi: strategik
rejalashtirish, innovatsion boshqaruv, raqamli
transformatsiya, inson kapitalini rivojlantirish va
samaradorlikni  monitoring  qilish. =~ Mazkur
elementlarning o‘zaro uyg’unligi boshqaruv
tizimining barqarorligini ta’minlash bilan birga,

tashqi muhitdagi o°zgarishlarga moslashish
imkoniyatlarini ham  kengaytiradi. Bundan
tashgari, madaniyat muassasalari faoliyatida
davlat-xususiy sheriklik mexanizmlarini
rivojlantirish, homiylik institutini
takomillashtirish, grant loyihalarini kengaytirish
va kreativ industriyalar bilan integratsiyani
kuchaytirish boshgaruvning iqtisodiy
samaradorligini  oshirishga  xizmat  qilishi
aniglandi. Bu esa byudjet mablag’lariga

garamlikni kamaytirish hamda muassasalarning
moliyaviy mustaqilligini mustahkamlash imkonini
beradi. Tadqiqot natijalari asosida quyidagi
konseptual yondashuv taklif etiladi: madaniyat va
san’at muassasalari faoliyatini boshqarishda
strategik rejalashtirish, raqamli texnologiyalar,
marketing menejmenti, loyiha boshqaruvi va
auditoriyaga yo‘naltirilgan xizmatlar yagona
boshqaruv tizimi doirasida integratsiyalashgan
holda amalga oshirilishi zarur. Mazkur yondashuv
madaniyat tashkilotlarining innovatsion
salohiyatini oshirish, xizmatlar sifatini yaxshilash,
xalqaro raqobatbardoshligini kuchaytirish va
barqaror rivojlanishini ta’minlashning muhim



omili hisoblanadi. Shunday qilib, olib borilgan
ilmiy tahlillar strategik menejmentning zamonaviy
tamoyillarini madaniyat va san’at muassasalari
faoliyatiga tizimli joriy etish ularning tashkiliy
samaradorligini oshirish, resurslardan oqilona
foydalanish, aholining madaniy ehtiyojlarini
yanada to‘liq qondirish hamda milliy madaniyatni
xalqaro maydonda keng targ’ib etishda muhim
ahamiyat kasb etishini ko‘rsatdi.

XULOSA. Olib borilgan tadgiqotlar
natijasida madaniyat va san’at muassasalari
faoliyatini samarali tashkil etishda strategik

menejmentning zamonaviy yondashuvlari muhim
ilmiy-amaliy ahamiyatga ega ekanligi aniglandi.
Globallashuv, ragamli transformatsiya va kreativ

igtisodiyotning  jadal rivojlanishi madaniyat
muassasalari ~ boshqaruv ~ tizimini  tubdan
takomillashtirishni taqozo etmoqda. Mazkur

jarayonlarda strategik rejalashtirish, innovatsion
boshqaruv, inson kapitalini rivojlantirish va
ragamli texnologiyalarni kompleks joriy etish
muassasalarning  uzoq  muddatli  barqaror
rivojlanishiga xizmat qiladi. Tahlillar shuni
ko’rsatdiki, O°‘zbekiston madaniyat va san’at
muassasalarida boshgaruvning zamonaviy
usullaridan ~ foydalanish  bo‘yicha muayyan
yutuglarga  erishilgan  bo‘lsa-da,  strategik
menejmentning xalqaro tajribada sinovdan o‘tgan
mexanizmlarini keng joriy etish zarurati saqlanib
golmoqda. Xususan, samaradorlik indikatorlari
(KPI), Balanced Scorecard tizimi, strategik
monitoring,  risklarni  boshqarish, = ragamli
marketing hamda auditoriyaga yo‘naltirilgan
boshgaruv mexanizmlarini amaliyotga tatbiq etish
boshqaruv  samaradorligini sezilarli darajada
oshiradi. Tadqgiqot davomida ishlab chiqilgan
integrallashgan strategik menejment modeli
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madaniyat va san’at muassasalari faoliyatining
iqtisodiy, ijtimoiy va madaniy samaradorligini
ta’minlashga xizmat qilishi asoslab berildi.
Mazkur model strategik rejalashtirish, innovatsion

boshqaruv, raqamli transformatsiya, inson
kapitalini rivojlantirish hamda monitoring va
baholash  tizimlarining o‘zaro uyg’unligiga

asoslanadi. Ragamli texnologiyalarni keng joriy
etish, elektron boshqaruv tizimlarini rivojlantirish,
sun’iy intellekt va katta ma’lumotlar (Big Data)
asosida boshgaruv qarorlarini qabul qilish
madaniyat muassasalarining tashkiliy salohiyatini
oshirish bilan bir qatorda aholiga ko ‘rsatilayotgan
madaniy xizmatlar sifatini ham yangi bosqichga
olib  chiqadi.  Shuningdek,
sheriklikni rivojlantirish, xalqaro grantlar va
investitsiyalarni jalb etish, kreativ industriyalar
bilan hamkorlikni kengaytirish hamda
menejerlarning zamonaviy boshqaruv
kompetensiyalarini  rivojlantirish  kelgusidagi
ustuvor yo‘nalishlardan biri sifatida e’tirof etiladi.
Tadqiqot natijalari oliy ta’lim muassasalarida
“Madaniyat menejmenti”, “San’at menejmenti”,
“Madaniy siyosat”, “Strategik menejment”
fanlarini o‘qitishda, shuningdek, madaniyat va
san’at muassasalari rivojlanish strategiyalarini
ishlab chiqishda ilmiy-metodik asos sifatida
foydalanilishi mumkin. Shunday qilib, strategik
menejmentning konsepsiyalarini
madaniyat va san’at muassasalari boshgaruv
tizimiga integratsiya qilish milliy madaniyatni
rivojlantirish, xizmatlar sifatini oshirish,
raqobatbardoshlikni ta’minlash hamda
O‘zbekistonning xalqaro madaniy makondagi
nufuzini mustahkamlashning muhim omillaridan
biri hisoblanadi.

davlat-xususiy

zamonaviy
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QORAQALPOG*ISTON RESPUBLIKASIDA TURIZM SOHASIDAGI DAVLAT SIYOSATINING
ASOSIY YO‘NALISHLARI VA ISLOHOTLAR
Seydullaeva Bibiayim Erejep qizi — assistent o ‘gituvchi
seydullaevabibiayim @ gmail.com
O zDSMI Nukus filiali

OCHOBHBIE HAIIPABJIEHHA H PE®OPMBI T'OCYJIAPCTBEHHOH ITOJINTUKH B COEPE
TYPU3MA B PECIIYB/IHKE KAPAKA/IITAKCTAH
CeiinyanaeBa buduaiium Epesken Ku3u — accucmenm npenooasameris
Hyxycckozo punuana F'MUKY3

MAIN DIRECTIONS AND REFORMS OF STATE POLICY IN THE FIELD OF TOURISM IN THE
REPUBLIC OF KARAKALPAKSTAN
Seydullaeva Bibiayim Erejep qizi — Assistant teacher
Nukus branch of the UzSIAC

Tayanch so‘zlar: turizm, davlat siyosati, Qoraqalpog‘iston, Orolbo‘yi, ekologik turizm, infratuzilma,
islohotlar.

Rezyume. Ushbu maqolada Qoraqalpog‘iston Respublikasining turizm sohasidagi davlat siyosatining
ustuvor yo‘nalishlari, ushbu sohada amalga oshirilayotgan islohotlar va ularning mintaqa iqtisodiy
rivojlanishiga ta’siri tahlil qilingan. Shuningdek, hududning turizm salohiyati, mavjud muammolar va
kelajakdagi rivojlanish yo‘nalishlari yoritilgan.

KioueBble cioBa: Typu3M, TOCYAapCcTBEHHas NONHMTHKA, KapakammakcrtadH, ApajbcKoe MOpe,
AKOJIOTHIECKUH Typu3M, HHPPACTPYKTypa, pePOPMEI.

Pe3tome. B 1aHHOW cTaThe aHATU3UPYIOTCS NPHOPHUTETHl TOCYJApCTBEHHOW TIONUTHKH B
TypUCTHUECKOM cekTope PecnyOnmmku KapakanmakcraH, mpoBoAuMBIE B 3TOM CEKTOpe pedOpMBI M HX
BIMSHUE HA KOHOMHYECKOE Pa3BUTHE PErvoHa. Takke OCBEIAETCs TYPHUCTHUECKUM IOTEHIMAll PErHoHa,
TeKye npo0iaeMsl U Oyaylire HallpaBICHUS Pa3BUTHA.

Keywords: tourism, state policy, Karakalpakstan, Aral Sea, ecological tourism, infrastructure,
reforms.

Summary. This article analyzes the priorities of state policy in the tourism sector of the Republic of
Karakalpakstan, the reforms being implemented in the sector, and their impact on the economic development
of the region. It also highlights the region's tourism potential, current problems, and future development
directions.

KIRISH. Bugungi kunda  turizm NATIJALAR VA MUNOZARA
igtisodiyotning muhim tarmogqlaridan biri sifatida Qoragalpog‘iston Respublikasi Orol dengizi
davlat siyosatining ustuvor yo‘nalishlaridan hududi bilan bog‘liq ekologik muammolar bilan
hisoblanadi. O‘zbekiston Respublikasida, xususan mashhur bo‘lsa-da, ayni paytda bu hudud
Qorgqalpqg‘lston ) RCSPl}bhkaSida' turizmni ekologik va ekstremal turizmni rivojlantirish
rivojlantirishga alohida e’tibor qaratilmoqda. Bu uchun katta imkoniyatlarga ega.
hudud o‘zining noyob tabiiy va tarixiy-madaniy Turizm sohasidagi davlat siyosatining

resurslari bilan ajralib turadi.

USULLAR. Mazkur ilmiy magqola
mavzusini yoritishda tavsifiy, tasnifiy, tarixiy-
giyosiy, kontekstual va kompleks yondashuv tahlil
usullari qo‘llanildi. Tadqiqot Qoraqalpog‘iston
Respublikasida turizm sohasida olib borilayotgan
davlat siyosatining ustuvor yo‘nalishlari, sohada
amalga oshirilayotgan islohotlar hamda ularning
hudud iqtisodiy rivojiga ta’siri tahlil qilinadi. : . Ay
Shuningdek, mintaqaning turistik salohiyati, 'EkOIOglk turizmni r1voﬂant%r1'sh;
mavjud muammolar va istigboldagi rivojlanish * Madaniy meros obyektlarini saqglash va
yonalishlari yoritib beriladi. ulardan samOroli foydalanish.

139

asosiy yo‘nalishlari

Qoragalpog‘istonda turizmni rivojlantirish
davlat siyosatining muhim tarkibiy qismi bo‘lib,
quyidagi yo‘nalishlarda amalga oshirilmoqda:

o Turizm infratuzilmasini rivojlantirish;

e Xorijiy va mabhalliy investitsiyalarni jalb
qilish;

e Turistik xizmatlar sifatini oshirish;
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e Ta’biiy landshaftlarni qayta tiklash
e Sun’iy landshaftlarni tumanlararo
ko‘paytirish. Davlat tomonidan gabul gilinayotgan

dasturlar  va  qarorlar  turizmni  hududiy
rivojlantirishga  xizmat qilmoqda.  Aynigsa,
Orolbo‘yi hududini tiklash va uni turistik

maskanga aylantirish muhim strategik yo‘nalish
sifatida belgilanmogqda.

2. Turizm sohasida amalga
oshirilayotgan islohotlar

So‘nggi yillarda Qoragalpog‘istonda
turizmni  rivojlantirishga  qaratilgan  qator
islohotlar amalga oshirildi:

e Vizasiz rejim va  soddalashtirilgan

tartiblarning joriy etilishi;

e Turistik zonalar va Kklasterlarni tashkil
etish;

e Mehmonxona
infratuzilmasini yaxshilash;

e Xalgaro turistik marshrutlarni
qo‘yish.

e Qadimiy yodgorliklar bo’lgan joylarni
dunyo miqyosida ko’rsatish

Bundan tashqari, davlat-xususiy sheriklik
asosida turizm obyektlarini rivojlantirishga katta
e’tibor qaratilmoqda.

Qoraqalpog‘istonning turistik salohiyati

Hudud quyidagi turistik resurslarga ega:

¢ Orol dengizi va uning qurigan tubi;

e Ustyurt platosi;

e Mizdaxkan va Chilpik kabi
yodgorliklar;

e Savitskiy muzeyi;

¢ Milliy madaniyat va an’analar.

Bu obyektlar ekologik, tarixiy va madaniy
turizmni rivojlantirish uchun muhim asos bo‘lib
xizmat qiladi. Orolbo‘yi hududi nafagat milliy,
balki global ekologik muammo hududi sifatida
xalqaro hamjamiyat e’tiborida turibdi. Ushbu
hududda ekologik turizmni rivojlantirish orqali
nafagat iqtisodiy foyda olish, balki ekologik
muammolarga jamoatchilik e’tiborini jalb qilish
imkoniyati  mavjud. @ Xalqaro  tashkilotlar
tomonidan  Orolbo‘yi  hududini  innovatsion
ekologik hududga aylantirish tashabbuslari ilgari
surilmoqda, bu esa turizmni barqaror rivojlantirish

va transport

yo‘lga

tarixiy

uchun yangi imkoniyatlar yaratadi. Mavjud
muammolar. Turizm sohasida  quyidagi
muammolar mavjud:

e Infratuzilmaning yetarli darajada

rivojlanmaganligi;

¢ Xizmat ko ‘rsatish sifatining pastligi;

e Kadrlar yetishmasligi;

¢ Transport alogalarining cheklanganligi.

e Turizm  sohasida malakali  kadrlar
tayyorlash masalasi dolzarb hisoblanadi. Hududda
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turizm yo‘nalishida ta’lim sifatini oshirish, amaliy
ko‘nikmalarga ega mutaxassislarni tayyorlash va
xalgaro tajribalarni joriy etish muhim ahamiyat
kasb etadi. Bu esa xizmat ko‘rsatish sifatini
oshirish va turistlar ehtiyojlarini to‘liq qondirishga
xizmat qiladi.

Istigboldagi rivojlanish yo‘nalishlari

Kelgusida quyidagi yo‘nalishlarga e’tibor
qaratish maqgsadga muvofiq:

e Ekologik  va
rivojlantirish;

eRagamli turizm texnologiyalarini joriy
etish;

¢ Xalqaro hamkorlikni kengaytirish;

e Turizm marketingini kuchaytirish.

e Hududning turistik salohiyatini
namoyon etish uchun samOroli
strategiyasini ishlab chiqish zarur.
Qoraqalpog‘iston  Respublikasining  brendini
shakllantirish, xalqaro ko‘rgazmalarda faol
ishtirok  etish va raqamli platformalarda
targ‘ibotni kuchaytirish muhim hisoblanadi. Eko
tizimni  yaratish. Xulosa qilib aytganda,
Qoraqalpog‘iston Respublikasida turizm sohasini
rivojlantirish ~ davlat  siyosatining  ustuvor
yo‘nalishlaridan biri sifatida shakllanib bormoqda.
So‘nggi yillarda wushbu yo‘nalishda amalga
oshirilayotgan keng ko‘lamli islohotlar hududning
turistik  jozibadorligini  oshirish, = mavjud
resurslardan samOroli foydalanish hamda yangi
turistik  yo‘nalishlarni  shakllantirishga xizmat
gilmoqda. Aynigsa, Orolbo‘yi hududining o‘ziga
xos ekologik holati asosida ekologik va ekstremal
turizmni rivojlantirish bo‘yicha olib borilayotgan
chora-tadbirlar ~ mintagani  xalqaro  turizm
xaritasida alohida of‘rin egallashiga zamin
yaratmoqda. Shu bilan birga, davlat tomonidan
yaratilayotgan qulay huquqgiy va institutsional
muhit, investitsiyalarni jalb qilishga qaratilgan
mexanizmlar, infratuzilmani modernizatsiya qilish
va xizmatlar sifatini oshirish borasidagi islohotlar
turizmning barqaror rivojlanishiga ijobiy ta’sir
ko‘rsatmoqda. Xususan, transport-logistika
tizimini yaxshilash, zamonaviy mehmonxona va
servis obyektlarini barpo etish, shuningdek,
raqamli texnologiyalarni turizm sohasiga keng
joriy etish orqgali hududning raqobatbardoshligi
ortib bormoqda. Birog, olib borilayotgan
islohotlarga qaramay, sohada ayrim tizimli
muammolar ham mavjud bo‘lib, ular orasida
infratuzilmaning ayrim  hududlarda yetarli
darajada rivojlanmaganligi, malakali kadrlar
yetishmovchiligi, xizmat ko‘rsatish sifatining bir
xil darajada emasligi va marketing faoliyatining
sustligi alohida e’tibor talab etadi. Ushbu
muammolarni bartaraf etish turizmni yanada

ekstremal turizmni

to‘liq
marketing
Xususan,



rivojlantirishning muhim sharti  hisoblanadi.
Kelgusida  Qoraqgalpog‘iston  Respublikasida
turizmni rivojlantirish uchun ekologik, madaniy

va innovatsion turizm yo‘nalishlarini
uyg‘unlashtirish, xalqaro hamkorlikni
kengaytirish, hududning ijobiy imijini

shakllantirish hamda mahalliy aholining turizm
jarayonidagi ishtirokini faollashtirish muhim
ahamiyat kasb etadi. Shu orqali nafaqat iqtisodiy
samaradorlikka erishish, balki hududning ijtimoiy
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rivojlanishi va bandlik darajasini  oshirish
imkoniyati ham kengayadi.
Umuman  olganda, Qoraqalpog‘iston

Respublikasida turizmni rivojlantirish bo‘yicha
olib borilayotgan davlat siyosati izchil va
kompleks xarakterga ega bo‘lib, mavjud
salohiyatdan to‘liq foydalanish orqali hududni
nafaqat respublika, balki xalqaro miqyosda ham
raqobatbardosh turizm markaziga aylantirish
imkonini beradi.

Foydalanilgan adabiyotlar

N E W=

uzbektourism.uz
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O‘zbekiston Respublikasining “Turizm to‘g‘risida”gi Qonuni.

Orolbo‘yi hududini rivojlantirish bo‘yicha davlat dasturlari.
“2022-2026-yillarga mo‘ljallangan Yangi O‘zbekiston taraqqiyot strategiyasi”.
UNWTO (Jahon turizm tashkiloti) hisobotlari.
Goeldner, C., Ritchie, J. (2012). Tourism: Principles, Practices, Philosophies.
Savitskiy muzeyi va madaniy meros obyektlari hagida nashrlar.
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MADANIYAT MUASSASALARIDA RAQAMLI BOSHQARUYV TEXNOLOGIYALARINI JORIY
ETISHNING ZAMONAVIY MENEJMENT MODELI
Urazbaev Islam Maxsetovich — katta o ‘qituvchi
make.15dr@gmail.com
O‘zDSMINF

COBPEMEHHAS MOJEJIb MEHE[)KMEHTA BHEJIPEHUSI IU®POBBIX TEXHOJIOT U1
YIIPABJIEHUSA B YUPEXKJIEHUAX KYJbTYPbI
Ypa3zoaeB Uciaam MaxceToBUY — crmapuiuii npenooasameis
V3/ICMUH®

MODERN MANAGEMENT MODEL FOR THE IMPLEMENTATION OF DIGITAL
MANAGEMENT TECHNOLOGIES IN CULTURAL INSTITUTIONS
Urazbaev Islam Maxsetovich — Senior Lecturer
Nukus branch of the UzSIAC

Tayanch so‘zlar: madaniyat menejmenti, ragamli transformatsiya, madaniyat muassasalari,
innovatsion boshqgaruv, elektron boshgaruv, sun'iy intellekt, strategik menejment, ragamli texnologiyalar,
madaniy xizmatlar.

Rezyume. Mazkur maqolada madaniyat muassasalarida ragamli boshqaruv texnologiyalarini joriy
etishning nazariy va amaliy jihatlari ilmiy asosda tahlil gilingan. Tadqiqot davomida madaniyat va san'at
muassasalarini boshgarishda zamonaviy menejment tamoyillari, raqamli transformatsiya jarayonlari hamda
innovatsion boshgaruv vositalarining ahamiyati yoritilgan. Xorijiy tajribalar va milliy amaliyotning qiyosiy
tahlili asosida madaniyat muassasalari uchun ragamli menejmentning konseptual modeli ishlab chiqilgan.
Tadqgiqot natijalari madaniyat muassasalarida boshqaruv samaradorligini oshirish, resurslardan ogilona
foydalanish, xizmatlar sifatini yaxshilash va raqamli infratuzilmani rivojlantirish bo‘yicha ilmiy-amaliy
tavsiyalarni o‘z ichiga oladi.

KioueBble cjioBa: MEHEDKMEHT KyJbTYphl, IIM(poOBas TpaHCHOPMAIHS, YUPEKACHUS KYJIbTYpHI,
WHHOBALIMOHHBIH MEHEDKMEHT, LHU(POBbIE TEXHOJOIHH, HJICKTPOHHOE YIPABICHUE, CTPATETHUECcKOe
yTIpaBicHHE.

Pe3ome. B nanHOI craTbe paccMaTpUBAIOTCSl TEOPETUUECKHE U NMPAKTUYECKUE ACIIEKThl BHEAPCHMS
UUQPOBBIX TEXHOJOTHH YHpPABICHUs B YYPESKACHUSIX KYIbTYphl. B HcclegoBaHWU aHATU3UPYIOTCS
COBpPEMEHHbIE IOAXOIbl K YIPaBICHHIO, Ipouecchl HHUGPOBOH TpaHchopMauud U HHHOBALlMOHHBIC
WHCTPYMEHTHl YIpABIICHHS, HalpaBiICHHbIE Ha MOBBINICHHE 3(PPEKTUBHOCTH NEATEIBHOCTH OpraHW3alMi
KyJIbTYpbl. Ha OCHOBE CpaBHHUTENHHOTO aHaIM3a MEXKIYHAPOJHOTO ONbITA M HAIMOHAJBHOW IMPAKTUKU
npeasaraeTcss KOHIENTyalbHas MOJeNb UU(PPOBOTO YNPABICHUS YUPEXKACHHSIMU KyJIbTyphl. Pe3ymbTaTol
MTOKa3BIBAIOT, YTO MHTETpanus ITUGPOBBIX TEXHOJOTHHA CHIOcOOCTBYeT Oosiee 3P (EeKTHBHOMY YIIPABJICHHUIO,
PalrOHANBHOMY HCIIONB30BAaHUIO PECYPCOB, MOBBIIICHUIO KauecTBa KYJBTYPHBIX YCIYT U YCTOHYMBOMY
WHCTUTYIIHOHATILHOMY Pa3BUTHIO. B HccienoBaHny Takxke TPeICTaBIeHBI PAKTHUECKHE PEKOMEHIAINH T10
VKPEIUIEHHIO LU(PPOBOH HMHGPACTPYKTyphl M MOBBILICHUIO YIPAaBICHYECKOTO MOTeHHuana B cdepe
KYJIBTYDBI.

Keywords: cultural management, digital transformation, cultural institutions, innovation management,
digital technologies, strategic management, e-governance, artificial intelligence.

Summary. This article examines the theoretical and practical aspects of implementing digital
management technologies in cultural institutions. The research analyzes modern management approaches,
digital transformation processes, and innovative governance tools aimed at improving the efficiency of
cultural organizations. Based on a comparative analysis of international experience and national practice, a
conceptual model of digital management for cultural institutions is proposed. The findings demonstrate that
the integration of digital technologies contributes to more effective management, rational use of resources,
improved quality of cultural services, and sustainable institutional development. The study also provides
practical recommendations for strengthening digital infrastructure and enhancing managerial capacity within
the cultural sector.

KIRISH. XXI asrda raqamli rivojlanish strategiyasini ham tubdan
transformatsiya jarayonlari igtisodiyotning barcha o‘zgartirmoqda. Zamonaviy axborot-
tarmogqlari gatori madaniyat va san’at sohasining kommunikatsiya  texnologiyalari ~ boshgaruv
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tizimlarini takomillashtirish, xizmatlar sifatini
oshirish, resurslardan samarali foydalanish hamda
aholiga ko‘rsatilayotgan madaniy xizmatlarning
gamrovini kengaytirishda muhim omil sifatida
namoyon bo‘lmoqda. Shu nuqtai nazardan,
madaniyat muassasalarida raqamli boshqaruv
texnologiyalarini joriy etish nafaqat texnologik
yangilanish, balki boshqaruv falsafasi, strategik
rejalashtirish va institutsional rivojlanishning
yangi bosqichi sifatida qaralmoqda. So‘nggi
yillarda O‘zbekiston Respublikasida madaniyat va
san’at sohasini modernizatsiya qilish, boshqaruv

tizimini takomillashtirish ~ hamda  davlat
xizmatlarini raqamlashtirishga qaratilgan keng
ko‘lamli  islohotlar ~ amalga  oshirilmoqda.

Madaniyat vazirligi tizimidagi teatrlar, muzeylar,
kutubxonalar, madaniyat markazlari va boshqa
muassasalarda elektron boshgaruv elementlarini
joriy etish, onlayn xizmatlarni rivojlantirish,
ragamli axborot bazalarini yaratish va interaktiv
platformalarni kengaytirish ustuvor
yo‘nalishlardan ~ biri  hisoblanadi. = Mazkur
islohotlar madaniyat muassasalari faoliyatining
ochiqligi, shaffofligi ~ va  samaradorligini
ta’minlashga xizmat qilmoqda. Jahon tajribasi
shuni  ko‘rsatadiki, rivojlangan  davlatlarda
madaniyat muassasalarini boshqarishda sun’iy
intellekt, Big Data, bulutli texnologiyalar, CRM
tizimlari, elektron hujjat aylanishi hamda raqamli
marketing vositalaridan keng foydalanilmoqda.
Natijada boshqaruv qarorlarini qabul qilish sifati
oshib, tashrif buyuruvchilar ehtiyojlarini chuqur
tahlil qilish, madaniy mahsulotlarni targ‘ib etish
va moliyaviy barqarorlikni ta'minlash
imkoniyatlari ~ kengaymoqda. Biroq  ushbu
tajribalarni O‘zbekiston sharoitiga moslashtirish
ilmiy asoslangan yondashuvni talab etadi.
Madaniyat menejmenti nazariyasida raqamli
transformatsiya faqat texnik vositalarni joriy etish
bilan chegaralanmaydi. U boshqaruvning tashkiliy
modeli, inson resurslarini rivojlantirish, strategik
rejalashtirish, innovatsion faoliyat va xizmatlar
sifatini boshqarish bilan uzviy bog‘liq murakkab
jarayon hisoblanadi. Shu sababli madaniyat
muassasalari faoliyatini zamonaviy boshgaruv
tamoyillari asosida tashkil etish, raqamli
kompetensiyalarga ega rahbar va mutaxassislarni
tayyorlash  hamda innovatsion  boshqaruv
mexanizmlarini ishlab chiqgish bugungi kunning
dolzarb ilmiy muammolaridan biridir. Mazkur

tadqiqotning ilmiy yangiligi madaniyat
muassasalarida raqamli boshqaruv
texnologiyalarini  joriy  etishning kompleks

menejment modelini ishlab chiqish, uning tarkibiy
elementlari va funksional mexanizmlarini tizimli
ravishda asoslash hamda milliy madaniyat tizimi
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sharoitida qo‘llash imkoniyatlarini ilmiy jihatdan
yoritishdan iborat. Tadqiqot natijalari madaniyat
muassasalari ~ boshgaruvining  samaradorligini
oshirish, boshqaruv qarorlarini qabul qilish sifatini
yaxshilash va zamonaviy raqamli xizmatlarni
rivojlantirishga xizmat qilishi bilan ahamiyatlidir.
USULLAR

Ragamli boshgaruv texnologiyalarini joriy
etishning nazariy va amaliy asoslarini kompleks
o‘rganishga qaratilgan bo‘lib, unda zamonaviy
menejment nazariyalari hamda ilmiy tadqiqot
metodlaridan keng foydalanildi. Tadqiqotning
metodologik  asosini  tizimli  yondashuv,
institutsional ~ tahlil,  strategik =~ menejment
tamoyillari hamda madaniyat va  san'at
menejmentining zamonaviy konsepsiyalari tashkil
etadi. Tadgiqot davomida, avvalo, ilmiy
adabiyotlarni tahlil qilish usulidan foydalanildi.
Ushbu usul orqali mahalliy va xorijiy olimlarning
madaniyat menejmenti, raqamli transformatsiya,
innovatsion boshqaruv hamda davlat madaniyat
siyosatiga oid ilmiy ishlari o‘rganildi. Mavzuga
doir ilmiy qarashlar umumlashtirilib, mavjud
nazariy yondashuvlarning afzallik va
kamchiliklari aniglandi. Shuningdek, qiyosiy
tahlil usuli asosida rivojlangan  davlatlar
madaniyat =~ muassasalarida  qo‘llanilayotgan
ragamli boshqaruv mexanizmlari O‘zbekiston
amaliyoti bilan tagqoslandi. Xususan, muzeylar,
teatrlar, kutubxonalar va madaniyat markazlarida
elektron boshqaruv tizimlari, onlayn xizmatlar,
ragamli marketing, elektron chipta tizimlari,
tashrif buyuruvchilarni boshqarish platformalari
hamda sun'iy intellekt asosidagi boshqaruv
yechimlari o‘rganildi. Mazkur tahlillar
mamlakatimiz sharoitida qo‘llash mumkin bo‘lgan
ilg‘or tajribalarni aniglash imkonini berdi.

Tadqgiqotda tizimli tahlil usuli muhim
metodologik vosita sifatida qo‘llanildi. Mazkur
usul orqali madaniyat muassasalari faoliyati
yagona boshqaruv tizimi sifatida baholandi.
Boshqaruvning  tashkiliy tuzilmasi, axborot
ogimlari, moliyaviy resurslar, inson kapitali,
moddiy-texnik baza va raqamli infratuzilmaning
o‘zaro bog‘ligligi kompleks ravishda tahlil gilindi.
Natijada raqamli boshqaruvni joriy etishda yuzaga
kelayotgan muammolar va ularning sabab-ogibat
bog‘ligligi aniqlandi. Strategik tahlil metodlari
orqali  madaniyat  muassasalarining  ichki
imkoniyatlari hamda tashqi omillari baholandi.
SWOT tahlili asosida ragamli transformatsiya
jarayonining kuchli va zaif tomonlari, mavjud
imkoniyatlar hamda ehtimoliy xavflar tizimli
ravishda o‘rganildi. Mazkur metod boshgaruv
strategiyasini ishlab chiqishda ilmiy asoslangan
qarorlar qabul qilish imkoniyatini yaratdi.



Tadqiqotda statistik va analitik yondashuvlardan
ham foydalanildi. O‘zbekiston Respublikasida
madaniyat va san’at sohasini rivojlantirishga oid
davlat dasturlari, strategik hujjatlar,
vazirliklarning ochiq statistik ma'lumotlari hamda
xalgaro tashkilotlar tomonidan e'lon qilingan
tahliliy materiallar umumlashtirildi.

Mazkur tadgiqotning muhim metodologik
jihatlaridan ~ biri ~ modellashtirish ~ usulidan
foydalanilganidir. Tadgiqot davomida madaniyat
muassasalarida raqamli  boshqaruvni  tashkil
etishning konseptual modeli ishlab chiqildi.
Ushbu model strategik rejalashtirish, elektron
boshqaruv, inson resurslarini = boshqarish,
moliyaviy monitoring, tashrif buyuruvchilar bilan
o‘zaro aloqalarni boshqgarish (CRM), raqamli
marketing, sun'iy intellekt texnologiyalari hamda
analitik monitoring tizimlarini yagona boshqaruv
platformasiga integratsiyalash tamoyiliga
asoslandi.  Shuningdek, tadqiqot jarayonida
ekspert baholash usuli ham qo‘llanildi. Madaniyat
muassasalari rahbarlari, menejerlar, oliy ta’lim
muassasalari professor-o‘qituvchilari hamda soha
mutaxassislarining ~ fikrlari ~ umumlashtirilib,
ragamli boshqaruv tizimini takomillashtirishga
doir ilmiy xulosalar shakllantirildi. Ekspertlarning
amaliy tajribasi tadqiqot natijalarining
ishonchliligini oshirish hamda ishlab chiqilgan
tavsiyalarning amaliy ahamiyatini kuchaytirishga
xizmat qildi.

NATIJALAR VA MUNOZARA

So‘nggi yillarda O‘zbekiston
Respublikasida madaniyat va san’at sohasini
modernizatsiya qilish hamda boshqaruv tizimini
takomillashtirish bo'yicha amalga oshirilayotgan
islohotlar madaniyat muassasalari faoliyatida
yangi boshqaruv mexanizmlarini shakllantirish
uchun  muhim asos yaratmoqda. Davlat
xizmatlarini raqamlashtirish, elektron hukumat
tizimini rivojlantirish va axborot-kommunikatsiya
texnologiyalarini keng joriy etish madaniyat
muassasalari faoliyatiga ham bosqichma-bosqich
tatbiq etilmoqda. Biroq o‘tkazilgan tahlillar shuni
ko‘rsatadiki, mavjud imkoniyatlardan to'liq
foydalanish darajasi barcha hududlarda bir xil
emas. Ragamli transformatsiyaning samaradorligi,
boshqaruvning barcha bo‘g’inlarida yagona
axborot tizimini yaratishga bog’liq. Tadqiqot
davomida ishlab chigilgan konseptual modelga
ko‘ra, madaniyat muassasasining = strategik
rivojlanishi beshta o‘zaro bog’liq yo‘nalish
asosida tashkil etilishi lozim:

1. Strategik boshqgaruv va rejalashtirish
— rivojlanish dasturlari, maqsadli ko'rsatkichlar va
monitoring tizimini raqamlashtirish.
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2. Inson resurslarini boshqarish -
xodimlar faoliyatini baholash, malaka oshirish va
elektron kadrlar bazasini shakllantirish.

3. Madaniy xizmatlarni ragamlashtirish
— elektron chipta tizimi, onlayn bron qilish, virtual
ekskursiyalar, ragamli kutubxonalar va interaktiv
xizmatlarni rivojlantirish.

4. Moliyaviy boshqaruv -  budjet
mablag'lari, homiylik, grantlar va pullik
xizmatlardan tushadigan mablag'larni yagona

elektron platformada nazorat qilish.

5. Analitik monitoring — sun'iy intellekt
va Big Data texnologiyalari asosida tashrif
buyuruvchilar oqimi, auditoriya ehtiyojlari hamda
xizmatlar samaradorligini prognozlash.

Mazkur modelning amaliy ahamiyati
shundaki, u boshqaruvning barcha elementlarini
yagona axborot maydoniga birlashtiradi va
rahbarlarga real vaqt rejimida garor gabul qilish
imkoniyatini yaratadi. Tadqiqot davomida xorijiy
tajriba ham qiyosiy tahlil qilindi. Rivojlangan
davlatlar amaliyoti shuni ko'rsatadiki, raqamli
boshqaruv tizimlarini joriy etgan madaniyat
muassasalarida xizmatlar sifati sezilarli darajada
oshgan. Elektron chipta tizimlari tashrif
buyuruvchilar oqimini oldindan rejalashtirish
imkonini yaratgan bo'lsa, CRM platformalari
auditoriyaning yosh, kasbiy va ijtimoiy tarkibini
tahlil qilish orqali marketing strategiyalarini
yanada takomillashtirishga xizmat qilmoqda.
Virtual muzeylar va onlayn madaniy tadbirlar esa
geografik chegaralarni bartaraf etib, xalqaro
auditoriyani jalb etishga yordam bermoqda.

Tahlillar shuni ham  ko'rsatdiki, ragamli
transformatsiya faqat texnologik yangilanish
emas, balki boshqaruv madaniyatining

o'zgarishini ham talab qiladi. Zamonaviy menejer
nafagat madaniyat va san'atni, balki strategik
rejalashtirish,  loyiha  boshqaruvi,  raqamli
kommunikatsiyalar, marketing va ma'lumotlar
tahlili bo'yicha ham yuqori kompetensiyaga ega
bo'lishi zarur. Shu sababli madaniyat sohasi
rahbarlari va mutaxassislari uchun uzluksiz kasbiy

rivojlanish  tizimini yaratish dolzarb vazifa
hisoblanadi.

Olib borilgan ilmiy tahlillar asosida
madaniyat muassasalarining raqamli

rivojlanishiga to'sqinlik gilayotgan asosiy omillar
quyidagicha tizimlashtirildi:

e raqamli infratuzilmaning
kesimida notekis rivojlanganligi;

e zamonaviy dasturiy ta'minotning yetarli
darajada joriy etilmaganligi;

¢ boshqaruv xodimlarining
kompetensiyalaridagi tafovutlar;

hududlar

ragamli



e axborot tizimlarining o'zaro
integratsiyasining sustligi;

e ragamlashtirish bo'yicha metodik va ilmiy
tavsiyalarning cheklanganligi.

Mazkur muammolarni bartaraf etish
maqgsadida  tadqiqot  doirasida  “Raqamli
madaniyat menejmenti modeli” ishlab chiqildi.
Ushbu model to'rtta strategik bosqichni o'z ichiga
oladi:

Birinchi bosqich — mavjud boshgaruv
tizimini kompleks diagnostika qilish va raqamli
infratuzilmani baholash.

Ikkinchi bosqich — elektron boshqaruv
platformalari, CRM tizimlari, elektron hujjat
aylanishi hamda sun'iy intellekt elementlarini
joriy etish.

Uchinchi bosqich — xodimlarning raqamli
kompetensiyalarini rivojlantirish, menejerlarni
gayta tayyorlash va malaka oshirish dasturlarini
tashkil etish.

To'rtinchi bosqich -  samaradorlik
ko'rsatkichlarini (KPI) doimiy monitoring qilish,
auditoriya ehtiyojlarini tahlil qilish hamda
boshqaruv qarorlarini ma'lumotlarga asoslangan
holda gabul qilish. Taklif etilgan model madaniyat
muassasalarining tashkiliy samaradorligini
oshirish, = moliyaviy  resurslardan  oqilona
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foydalanish, aholiga ko'rsatilayotgan madaniy
xizmatlar sifatini yaxshilash hamda xalgaro
hamkorlikni kengaytirish imkoniyatlarini yaratadi.
Ilmiy munozara jarayonida aniqlanishicha,

kelajakda madaniyat muassasalari
raqobatbardoshligini belgilovchi asosiy
omillardan biri innovatsion boshgaruv

texnologiyalarini o'zlashtirish darajasi bo'ladi.
Aynigsa, sun'iy intellekt, ma'lumotlar tahlili,
virtual va kengaytirilgan reallik (VR/AR),
blokcheyn texnologiyalari hamda ragamli
marketing  vositalarini  boshqgaruv  tizimiga
integratsiya qilish madaniyat tashkilotlarining
rivojlanishida yangi bosqichni boshlab beradi.
Shunday qilib, tadgiqot natijalari madaniyat
muassasalarida ragamli boshqaruv
texnologiyalarini  joriy etish boshqaruv
samaradorligini  oshirish,  xizmatlar sifatini
yaxshilash, auditoriya bilan interaktiv aloqalarni
rivojlantirish va strategik rivojlanishni
ta'minlashning muhim omili ekanligini
tasdiglaydi. Taklif etilgan konseptual model
amaliyotga tatbiq etilgan taqdirda madaniyat va
san'at muassasalarining innovatsion rivojlanishiga
xizmat qiladigan ilmiy-amaliy mexanizm sifatida
foydalanilishi mumkin.
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KIRISIW. Civilizaciyanin manisin
tusiniwde ogan tiyisli bolgan madeniyattin rolin
anlaw  4dhmiyetli. Eger  o6ndiris  kushleri
civilizaciyamn ~ materialllq  tiykarin = qurasa,

madeniyat jamiyetlik turmistin barliq tarawlarin
qamtip aladi, ommh korinisin hdm o6zine tan
ozgesheliklerin belgileydi. Madeniyat
tek ruwxiy turmisqa emes, al ondiris procesine de
tasir korsetedi. Sol sebepli ‘madeniyat jamiyettin
qaliplesiwi, rawajlaniwi hadm bar boliwinda
ahmiyetli faktor esaplanadi.Civilizaciya insaniyat
rawajlaniwimin  belgili basqishin bildiredi. Ol
jéamiyettin ekonomikaliq, siyasiy, texnikaliq ham
socialliq rawajlaniw dérejesi menen belgilenedi.
Har bir civilizaciya 6zine tan madeniyat, qadiriyat
ham dasturlerge iye boladi.Madeniyat bolsa
insannin ruwxiy iskerligi 6nimi bolip, onda ilim,
adep-ikramliliq, korkem oOner, urp-adet ham
qadiriyatlar jamlesedi. Usi tarepten madeniyat
ham civilizaciya bir-biri menen tigiz baylanish
bolsa da, olar birdey tsinik emes.

146

Civilizaciya so6zi latin tilinen alingan bolip,
“puqgaraliq”, “qalaliq” yaki “jamiyetke tiyisli”
degen manilerdi anlatadi. “Sivilizaciya” tisinigin
daslep shotland tariyxshist ham filosofi A.
Fergyusson (1723-1816) jdhan tariyxiy procesinin
belgili bir basqishin bildiriw ushin qollagan.
Keyinrek francuz agartiwshilar1 bul tasinikti aqil-
parasat ham adalatqa tiykarlangan jamiyet
manisinde qollanadi.

Wagqit 6tiwi menen civilizaciya tusinigine
tarlishe mazmun berile basladi. Ayirim alimlar
ont madeniyattin, geyde tek materialliq
madeniyattin sinonimi sipatinda talqilagan. Nemis
filosofi ~O. Shpengler bolsa  kerisinshe,
civilizaciyant madeniyattin qarama-qarsi basqishi,
yagniy madeniyattin kriziske bet buriw dawiri
sipatinda tasindirdi. Anglichan tariyxshis1 ham
sociologi A. Toynbi bolsa salistirmali jabiq ham
ozine tan jamiyetlerdi anlatiw ushin usi tasinikten
paydalangan.

XIX asir baslarina shekem «civilizaciya»
tusinigine ush tarli tiykarg1 kozqaras bar edi:
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- civilizaciya insaniyattin birden-bir ham
bir pttin progressiv rawajlaniw ideal1 sipatinda;

- civilizaciya  adamzat  rawajlaniwinin
belgili basqishi sipatinda;

- lokal-tariyxty ~ civilizaciyalardin ~ bar
ekenligin, xaliglar ham etnoslardin  siyrek
ushirasatuginligin tan aliwshi koézqaras sipatinda.

Francuz tariyxshis1 F.Gizo civilizaciyanin
etnotarixiy koncepciyasin islep shigqan. Ogan
muwapiq, insaniyattin uliwma rawajlamiwi tarli
xaliglardin madeniy rawajlaniwi menen tig1z
baylanisli bolip, olar arasinda ayirim qarama-
qarsiliglar da boladi. Gizo bir tarepten lokal
civilizaciyalardin bar ekenligin tan algan bolsa,
ekinshi tarepten adamzattin uliwma rawajlaniw
ideyasin da qollap-quwatlagan.

Evropa filosofiyaliq oy-pikirinde tariyxiy
rawajlaniwdin tuwrt siziqh rawajlamw teoriyasi
galiplesken bolip, ogan muwapiq adamzat tariyx1
tomengi  basqishtan joqart ham jetilisken
basqishqa qaray rawajlanip baradi. Har bir xaliq
us1 progress jolinan otedi dep esaplangan.

METODLAR. Metodologiya tiykarinda
«tariyxity» ham  «tariyxiy emes»  xaliglar
koncepciyasi qaliplesti. Bul déawirde tariyxiy
rawajlaniwdi tasindiriwshi bir qatar teoriyalar
payda boldi. Somin ishinde, Gegel tarepinen
«ruwxiy rawajlamiwdin tash basqishi» nizami alga
goyilip, onda jamiyettin rawajlaniwi shanaraq,
puqaraliq jamiyet ham mamleket basqishlar
arqali tdsindirildi. O. Kont bolsa «oy-pikir
evolyuciyasinin sh basqishi» teoriyasin jaratip,
insan oy-pikiri teologiyaliq, metafizikaliq ham
pozitiv basqishlardan otetuginin atap otti. K.
Marks tarepinen islep shigilgan «sociallig-
ekonomikaliq  formaciya»  teoriyast  bolsa
jamiyettin rawajlaniwin ekonomikaliq gatnasiglar
ham ondiris usili menen baylanish halda tusindirip
berdi.

Rus filosofi N. Danilevskiy «Rossiya hdm
Evropa» shigarmasinda Rossiya civilizaciyasimin
galiplesiwi ~ ham  rawajlamiw  maselelerin
talqilagan. Ol insaniyat birden-bir civilizaciya
sipatinda rawajlanadi degen kdz-qarast1 biykarladi
ham de tariyxiy proceste harbir xaliqtin 6zine tan
ham takirarlanbas madeniy-tariyxty tipi bar
ekenligin tiykarlap berdi. Onin pikirinshe, har bir
xaliqgtin madeniyati, qadiriyatt ham civilizaciyasi
basqa xaliglardikinen 6zgeshelenedi ham olard:
tolig ozlestiriw mumkin emes. Danilevskiy
madeniy-tariyxty tiplerdin rawajlanmiwin belgili
basqishlar arqali tusindiredi. Ogan muwapiq,
xaliglar  daslep etnikaliq  Dbirlik  sipatinda
qaliplesedi, keyin ala mamleketshilik basqishina
otedi ham aqurinda civilizaciya darejesine
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koéteriledi. Usi proceste madeniy-tariyxiy tipler
ozgerip, rawajlanip baradi.

N. Danilevskiy ideyalar1 keyin ala nemis
filosofi O. Shpengler tarepinen jane de
rawajlandirildi. O. Shpengler 6zinin «Evropa
quyashimin soniwi» shigarmasinda Batis Evropaga
tan bolgan evropocentrizm, progressizm ham
tariyx1y rawajlaniwdin tek tuwr siziq tiykarinda
rawajlaniw1 haqqindag1 kézqaraslardi singa aldi.
Ol maédeniy-tariyx1y procestin aylanba hareketi
teoriyasin alga surip, jahan madeniyati tarli
civilizaciyalardan  quralganligin  atap  oOtti.
Shpenglerdin  pikirinshe, harbir civilizaciya
tuwiladi, rawajlanadi, hdm belgili waqit 6tkennen
keyin kriziske ushiraydi. Sol sebepli barliq
madeniyatlar 6z rawajlaniw darejesi jaginan ten
ham 6zine tan esaplanadi.

O.Shpenglerdin pikirinshe, jahan madeniy
rawajlaniw1 sozsiz tarde ush tiykargi basqish
arqali rawajlanadi. Birinshi basqish - jasliq dawiri
bolip, bul dawir mifologiyaliq ham timsalli oylaw
menen  xarakterlenedi ham de  daslepki
madeniyattin  qaliplesiwin  bildiredi. Ekinshi
basqish - glllep-jasnaw ham rawajlaniw dawiri
esaplanip, onda metafizikallg ham diniy
madeniyat rawajlanadi. Ushinshi basqish bolsa
tuskinlik dawiri bolip, bunda madeniyat A&ste-
aquri 6zinin doretiwshilik kuashin jogaltip, qatip
galgan halatqa otedi.

Shpenglerdin aytiwinsha, ayne usi taskinlik
basqishinda madeniyat civilizaciyaga aylanadi.
Onin teoriyasi boyinsha, civilizaciya madeniyattin
en songl basqishi bolip, ol barliq jamiyetlerde
derlik birdey belgi ham 6zgesheliklerde koérinedi.
Bunday jagdayda tutas madeniy alem 6zinin janl
ham doretiwshilik manisin jogaltadi. Natiyjede
aldin jamiyetti ilhamlandirgan ham
rawajlandirgan madeniy qadiriyatlar aste-aqirin
halsirep baradi.

O. Shpengler tariyxiy procestin aylanbali
hareketi ham tariyxiy «ritmy ideyasin alga surdi.
Onin pikirinshe, tariyx barqulla bir bagdarda tuwri
s1ziq boylap rawajlanbaydi, balki belgili dawirler
dawaminda takirarlanip turatugin ciklli process
esaplanadi.

Tap us1 kozqaras keyin ala civilizaciyanin
ciklli rawajlaniw1 koncepciyasimin qaliplesiwine
tiykar boldi. XX asirdin iri tariyxsh1 ham
filosoflarinan biri bolgan A. Toynbi bolsa
civilizaciyant bir pltin sistema sipatinda analiz
etti. Ol civilizaciyamin barliq bolekleri ham
elementleri  bir-biri menen tig1iz baylanish
ekenligin atap  otti.  Toynbi  pikirinshe,
civilizaciyalar tdbiyat yamasa socialliq ortaliq
tarepinen juzege kelgen har qiyli «shaqiriqlarga»
jamiyettin  juwab1 sipatinda payda boladi.



Maselen, quyin tdbiyiy shéarayatlar yamasa
socialllq  basimlar  xaliglardi  rawajlaniwga
iytermeleydi ham natiyjede jana civilizaciyalar
qaliplesedi.

Hézirgi dawirde civilizaciya tusinigi
tomendegi hadiyselerdi anlattw ushin qollaniladi:

- socialliq rawajlamwdin jabayiliq ham
varvarligtan keyin keletugin basqishin;

- ullwma adamzat jamieti rawajlaniwinin
belgili bir basqishin (misali, neolit, kapitalistlik
yamasa hazirgi zaman civilizaciyasi);

- belgili bir sociallig-ekonomikaliq
formatciyani (maselen, qulshiliq yamasa

kapitalistlik civilizaciyalar);

- geografiyalig  jaqtan  pariglaniwshi
birliklerdi (maselen, Evropa, Aziya yamasa Jaqin
Shigis civilizaciyasi);

- diniy tiyisliligi menen pariqlaniwshi
madeniy birliklerdi (xristianliq yamasa islam
civilizaciyasi);

- kelip shigiwi ham planetarliq tiyisliligi
boyinsha ajiratilatugin  birliklerdi; (misali, jer
civilizaciyas1 ham jerden tisqar1 civilizaciyalar);

- etnikaliq tiyisliligine qaray pariqlaniwshi

sociallig-méadeniy birliklerdi; (maselen, arab
yamasa hind civilizaciyasi);
- kenislik ham waqitta sheklengen

jamiyetlerdi (maselen, Ayyemgi Misir yamasa
Vavilon civilizaciyasi) hdm t.b.

Maselen, Evropa civilizaciyasi, Islam
civilizaciyasi, Hind civilizaciyas1  yamasa
Ayyemgi Misr civilizaciyas: siyaqli tuasinikler

bugan misal bola aladi. Buagingi kinde de
jémiyetlik panlerde civilizaciya tusinigi turli
mazmunda qollanilip kelinbekte. Biraq bul

kozqaraslardin  barligin  birlestiretugin - uliwma
tarepi sonda, olar tariyxiy process ham jamiyettin

rawajlamwindagr  6zine tan  Ozgesheliklerdi
bildiriwge xizmet etedi.
Har qganday ilimiy tusinik belgili bir

mazmundi anlattwi hadm belgili bir socialliq
qubilis ham processlerdi tasindiriwge xizmet etiwi
kerek. Sol sebepli ol metodologiyaliq ahmiyetke
de iye boladi. Tap us1 koézqarastan qaraganda,
«civilizaciya»  tisiniginin barliq jagdaylarda
birdey maniste qollaniliw1 duris emesligin koriw
mumkin.

Civilizaciya tusinigin jémiyet
rawajlantwinin jabayiliq ham varvarligtan keyingi
basqishin anlattw ushin qollaniw belgili maniste
ormli. Sebebi, bul jantasiw adamzat jamiyetinin
daslepki duzimnen keyingi rawajlanmiw jagdayin
uliwma tarizde qamtip aladi. Varvarligtan
civilizaciyaga Otiw procesi jamiyet turmisinda
ahmiyetli  Ozgerislerdin  jiz beriwi menen
xarakterlenedi. Atap aytganda, dnermentshiliktin
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diyqanshiliqtan ajiraliwi, tovar islep shigariwdin
qaliplesiwi, sawdanin rawajlamiwi, sawdagerler
gatlaminin  payda boliwi, metall pullardin
aylanisqa kiriwi, jaziwdin juzege keliwi, aqiliy
ham fizikaliq miynettin ajiraliwi hdm de siyasiy
hakimiyattin qaliplesiwi mine usinday belgiler
gatarina kiredi.

Bunday jantasiwda civilizaciya tlsinigi
social-ekonomikaliq formatsiya tusinigine
qaraganda kenirek mazmun iyeleydi. Sebebi
formaciyalar jamiyet rawajlaniwinin belgili bir
tariyx1y basqishlarin bildirse, civilizaciya tusinigi
jémiyet rawajlaniwimin uliwma jagdayin ham
ozine tan 6zgesheliklerin de gamtip aladi.

Sonin menen birge, civilizaciyam1 tek
formaciyalar arqali tasindiriw jeterli emes.
Sebebi, formaciya teoriyasi varvarliqtan keyingi
dawirde jamiyetlerdin turlishe rawajlanganin,
olardin madeniy, tariyxtyy ham milliy tarepten
ozine tanligin toliq tisindirip bere almaydi.
Hazirgi dawirde koplegen ~ mamleketler
rawajlamiwdin kapitalistlik basqishinda turgan
bolsa da, olar arasinda madeniyat, gadiriyatlar,
tariyxiy tajiriybe ham socialliq turmis tarizinde
sezilerli ayirmashiliglar bar. Us1 tarepten
turliligin terenirek anlaw imkanin beredi.

Civilizaciya tGsinigin uliwma adamzat
jamiyeti rawajlamwinin belgili bir basqishin
yamasa belgili bir  socialliq-ekonomikaliq
formaciyani bildiriw ushin qollaniw da har dayim
duris esaplanbaydi. Sebebi bunday qatnasta bul
tasiniktin ilimiy ham biliw ahmiyeti sezilerli
darejede kemeyedi. Basqa tarepten, eger
civilizaciya  tusinigi  belgili bir socialliq-
ekonomikaliq formaciyamin sinonimi sipatinda
gollanilsa, onda bul tasinik o6zinin erkin
mazmunin jogaltadi. Natiyjede civilizaciya
tusinigi  formaciya teoriyasin takirarlawshi
apiway1 atamaga aylanip qaladi. Tiykarinda bolsa
civilizaciya ~ jamiyet rawajlaniwinin tek
ekonomikaliq emes, al madeniy, ruwxiy, tariyxiy
ham milliy tareplerin de 6zinde jamlewshi ken
kélemli tasinik. Sol sebepli om1 tek gana
formaciya menen tenlestiriw tolig ham jetik
kézqaras bolip esaplanbaydi.

Civilizaciya obyektiv socialliq qubilis
esaplanip, ol adette belgili bir xaliq, region,
jémiyet, mamleket yaki putkil insaniyatqa qarata
gollaniladi. Sol sebepli «Shigis civilizaciyasi,»
«Batis civilizaciyasy,» «civilizaciyali jamiyet»
yamasa «civilizaciyali mamleket» siyaqli sézler

ilimiy adebiyatlarda ken wushirasadi. Bunda
civilizaciya jamiyettin rawajlaniw  darejesi,
madeniyati ham socialliq rawajlaniwin

koérsetiwshi tisinik sipatinda korinedi.



Biraq civilizaciya tusinigin tek
geografiyaliq jaqtan pariqlaniwshi birliklerdi
anlattw ushin qollamiw barliq waqitta da duris
emes. Maselen, Aziya materigi tariyx dawaminda
birden-bir ekonomikaliq yamasa madeniy bir
putinlikti payda etpegen. Hazirgi kinde de
Aziyada rawajlanmiwdin tarli basqishlarinda jasap
atirgan xaliqlar bar. Albette, bir aymagqta jasaw
natiyjesinde ayirim uliwma madeniy ham socialliq
tarepler qaliplesiwi mumkin, biraq bul jagday
dini, tili, arp-adeti hdm turmis tarizi boyinsha bir-
birinen keskin pariq qilatugin xaliqlardi birden-bir
tariyx1ty birlik dep esaplaw ushin jeterli tiykar bola
almaydi. Sonday-aq, civilizaciya tsinigin diniy
tiyislilik ~ tiykarinda  qollamw  da  belgili
sheklewlerge iye. Sebebi, islam dinyasi da,
xristian dunyasi da tariyxta absolyut bir putin
birlikti quragan emes. Har bir din ishinde har qiyl
agim ham bagdarlardin bar ekenligi de buni
tastiyiqlaydi.  Diniy  tiyislilik  xaliglardin
madeniyati ham turmis tarizine tasir korsetiwi
mumkin, biraq ol jamiyet turmisin toliq belgilep
bere almaydi. «Jer civilizaciyasi»
yamasa «jerden tisqar1 civilizaciyalar» styaqlh
tusiniklerdi qollaniwda da abayliliq kerek. Sebebi
bul jagdayda «civilizaciya» tasinigi kobinese

«insaniylig» yamasa «tariyx» tusiniklerinin
sinonimi bolip qaladi. Bunnan tisqari, jerden
tisqart civilizaciyalar haqqinda aniq ilimiy
maghwmatlardin ~ joqhigt  bul  tusiniklerdin

logikaliq tiykarin azziletedi.

......

ham onin oOzine tan tarepleri «sociallig-
ekonomikaliq formatsiya» ham de «madeniyat»
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tusinikleri menen salistirllganda jane de ayqin
kérinedi. Sebebi civilizaciya tek ekonomikaliq
rawajlaniw emes, al jdmiyettin madeniy, tariyxiy
ham ruwxiy 6zgesheliklerin de 6zinde jamleydi.

Formatciya tasinigi jamiyetti 6zinin payda
boliw ham rawajlamiw tariyxina iye bolgan bir
putin socialliq sistema sipatinda tisiniwge imkan
beredi. Ol jamiyettegi tiykargi, ishki ham
takirarlanip turatugin sociallig baylanis ham
qatnasiqlardi aship beriwge xizmet etedi. Sol
sebepli formaciya tariyxiy processlerdi tek sirtqt
hadiyseler darejesinde emes, al olardin manisi
tiykarinda  tasindiredi. Biraq tariyxtt  tek
formaciyalar tiykarinda tallaw har dayim da real
tariyx1y processlerge toliq saykes kele bermeydi.
Sebebi  sociallig-ekonomikaliq  formaciyalar
teoriyast tariyxtt obyektiv hdm nizamli process
sipatinda talqilaydi ham rawajlamwdagi ayirim
tosinnan sheginiwlerdi itibardan shette galdiradi.
Natiyjede ol tariyxity rawajlamiwdin uliwma
logikasin sawlelendiredi.

Ayne us1 tarepleri civilizaciyann bir putin
sistema sipatinda boliwin tamiyinleydi. Eger usi
sipatliq 6zgeshelikler joq bolsa, civilizaciya da
aste-aqirin kriziske ushiraydi ham joq boladi.

Joqaridag1 pikirlerden juwmaq shigariw
mumkin, civilizaciya tisinigi belgili bir xaliq,
jamiyet yamasa mamlekettin 6zine tan rawajlaniw
basqishlarin  bildiriw ushin qollanilganda gana
ilimiy hdm metodologiyaliq 4hmiyetke iye boladu.
Sebebi, xaliglar ham mamleketler civilizaciyanin
tiykarg1 6zgeshelikleri ham de 6zine tan belgilerin
ayqin korsetedi.
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HISTORICAL AND PEDAGOGICAL FOUNDATIONS OF FORMING STUDENTS'
SPIRITUALITY THROUGH THE ACTIVITIES OF LIBRARIES IN KARAKALPAKSTAN
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Tayamish sézler: kitapxana sistemasi, ruwxiy tarbiya, pedagogikaliq ortaliq, kitapqumarliq
madeniyati, tariyxiy rawajlaniw, Qaraqalpagstan, malimleme, oqiwshi shaxsi.

Rezyume. Bul maqalada tariyxiy-pedagogikaliq jantasiw tiykarinda Qaraqalpagstan
aymaginda kitapxana sistemasimin qaliplesiw ham rawajlaniw basqishlart kompleksli tarde
tallanadi. Kitapxanalar tek magliwmat jetkeriwshi socialliq institutlar sipatinda gana emes, al
oqiwshilardin ruwxiy-adamgershilik jaqtan rawajlaniwina tikkeley tésir etetugin 4ahmietli
pedagogikaliq orta retinde de qarastiriladi. 1zertlewde kitapxanalardin ruwxiyliqti qaliplestiriwdegi
funkcionalliq mumkinshilikleri, olardin tariyxiy evolyuciyas1 hdm zamanagdy transformaciyasi
ilimiy tiykarda aship beriledi.

KuroueBble cjoBa: OuONMOTEYHAass CHUCTEMa, JyXOBHOE BOCIHMTAHHE, MeIaroruyeckas cpena,
KyJIbTYpa 4TeHHsI, HICTOpPUUECKOE pa3BuTHe, KapakanmakcraH, ”HOpMaTH3aUus, THYHOCTh YYaIleTrOCs.

Pestome. B naHHON cTaTbe HA OCHOBE MCTOPUKO-NIEJArOTMYECKOrO TOAXOAA TMPOBOIUTCS
KOMIUICKCHBI aHallM3 JTaloB CTAHOBJICHHS M Pa3BUTUS OHMOJMOTEYHOW CHUCTEMBI Ha TEPPUTOPHU
Kapakannakcrana. BuOnmoTekn paccMaTpuBAalOTCS HE TOJNBKO KaK COLMAJIbHBIC HHCTUTYTHI Iepenadyu
uH(OpMAalLMK, HO W KaK Ba)KHAs IeJaroruueckas Cpeia, OKa3bIBAIOIAs HEMOCPEACTBEHHOE BIMSHUC Ha
JAYXOBHO-HpPaBCTBCHHOC PA3BUTHEC YyUalIUXCA. B HCCIICAOBAHNKU HAYYHO PaCKpPBIBAIOTCA q)yHKIH/IOHaHBHBIe
BO3MOXKHOCTH OMONIHOTEK B (DOPMHUPOBAHUM TyXOBHOCTH, MX HCTOPUYECKAs IBOJIOLUS W COBPEMEHHAs
TpaHcHOpMAaITHSL.

Keywords: library system, moral education, pedagogical environment, reading culture, historical
development, Karakalpakstan, informatization, student personality.

Summary. This article provides a comprehensive historical and pedagogical analysis of the formation
and development stages of the library system in the territory of Karakalpakstan. Libraries are examined not
only as social institutions for information transfer but also as an important pedagogical environment that
directly influences the moral and ethical development of students. The study reveals the functional potential
of libraries in shaping spirituality, their historical evolution, and their modern transformation on a scientific
basis.

ZamanagOy pedagogikaliq ham ala quramali ruwxiy-pedagogikaliq funkciyalardi
sociologiyaliq izertlewlerde kitapxanalar apiway1 orinlay basladi. Ust evolyuciya kitapxanani
malimleme resurslarin toplawshi méakeme emes, al "malimleme orayi"nan "ruwxiy tarbiya instituti"na
shaxstin  ruwxiy  rawajlamwinin  dhmiyetli aylandirdi. Qaraqalpagstan aymaginda
institucionalliq  faktor1 sipatinda talqilanadi. kitapxanashiliq jumisimin  daslepki formalar1
Asirese, oqiwshi jaslar sanasinda ruwxiy tikkeley dastariy agartiwshiliq ortaliq, awizeki
gadiriyatlar sistemasin qaliplestiriwde kitapxana doretiwshilik ulgilerinin jazba formaga 6tiwi ham
ortalig1 tikkeley pedagogikaliq tasir qurali diniy-madeniy oraylardin jumisi menen tigiz
esaplanadi. Qaraqgalpagstan aymaginda baylanisli bolgan. Bul dawirde zamanagoy
kitapxanashiliq sistemasimn  qaliplesiwi XX manistegi arnawl kitapxana sistemasi ele toliq
asirdin  baslarindagr  jamiyetlik-agartiwshiliq qaliplespegen bolsa da, qoljazba shigarmalar,
processler menen tig1z baylanisl bolip, ol daslep diniy kitaplar ham xaliq awizeki doretiwshiligine
sawatlililigt1 arttinnwga bagdarlangan bolsa, keyin baylanisli  materiallar ~ saqlanatugin  kishi
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agartiwshiliq oraylar1 kitapxana funkciyasin
atqargan. Bul basqishta jamiyette bilim ham
malimlemeni jetkeriw tiykarmman awizeki dastur
arqali1 amelge asirilgan bolip, jazba madeniyattin
ken tarqalmaganligi kitapxana sistemasinin
institucionalliq qgaliplesiwin tomenletken. Biraq
sawathililigti arttinwga bolgan talap, sociallig-
agartiwshiliq reformalar ham madeniy ozgerisler
natiyjesinde jazba madeniyatqa bolgan talap artip
bard1.
USILLAR

Ust  izertlewde tariyxiy-pedagogikaliq,
tariyxty-  salistirmali,  sistemalig,  sipatlaw,
analitikaliq ham uluwmalastinw metodlarman
paydalanildi.  Qaraqalpaqstan  kitapxanashiliq
sistemasinin  qaliplesiw  basqishlar1  tariyxiy
derekler, ilimiy &debiyatlar ham normativlik-
huqiqiy hujjetler tiykarinda tallandi. Izertlew

dawaminda kitapxanalardin oqiwshilar
ruwxiyligin  qaliplestiriwdegi ~ pedagogikaliq
funkciyalar1 tariyxity rawajlamiw  dinamikasi

tiykarinda sawlelendirildi.
NATIYJELER HAM DODALAW

XX asir baslarina kelip, regionda sociallig-
ekonomikaliq ham siyasiy proceslerdin jedellesiwi
natiyjesinde agartiwshiliq hareketleri kusheydi.
Ayne usi dawirde kitapxanashiliq sistemasmin
daslepki sholkemlestiriw formalar juzege kele
basladi.  1920-jillann  bolsa  Qaraqalpagstan
aymaginda galabaliq kitapxanalardin
sholkemlestiriliw procesi jedellesip, bul jagday
kitapxanashiliqtin ~ garezsiz jamiyetlik institut
sipatinda  qaliplesiwine tiykar jaratti. Galaba
kitapxanalar sholkemlestiriliwi menen bir qatarda,
kitap fondlarin  sistemali  jiynaw, olardi
klassifikaciyalaw ham xaligqa paydalaniw ushin
usimw  ameliyati  jolga qoyildi. Bul bolsa
kitapxana xizmetinin apiwayi saglaw
funkciyasinan basqishpa-basqish  bilimlendiriw
ham  pedagogikaliq  funkciyalarga  Otiwin
tamiyinledi. Pedagogikaliq kozqarastan bul dawir
kitapxanalarinin tiykarg1 waziypasi - sawatliliqtt
asirtw arqali shaxstin ruwxiy sanasin qaliplestiriw
edi. Kitapxanalar oqiw ham jaziw konlikpelerin
rawajlandiriw, apiwayi bilimlerdi ken
jémiyetshilikke  jetkeriw  ham  jamiyette
agartiwshiliq ideyalarin bekkemlewge xizmet etti.
Sonin menen birge, kitapxanalar &ste-aqirin
socialliq tarbiya qurali sipatinda da qaliplesip
bardi. Olar arqali xaliqta kitapqa hurmet, bilimge
umtiliw hdm madeniy rawajlaniwga bolgan talap
kasheye basladi. Bul bolsa keyingi basqishlarda
kitapxanashiliq sistemasimn jane de quramali
pedagogikaliq institutqa aylamiwi ushin tiykar
bolip xizmet etti. Kenes hiukimeti dawiri
Qaraqalpaqgstan  kitapxanashiliq  sistemasinin
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institucionalllg ~ jaqtan qaliplesiwi ham
keneyiwinde dhmiyetli basqish bolip xi1zmet etti.
Bul dawirde kitapxanalar mamlekettin oraylasqan
agartiwshiliq  ham  ideologiyaliq  siyasat
quraminda jumis alip barip, jamiyettin socialliq-
madeniy turmisinda dhmiyetli orin iyeledi. 1930-
1990-jillar araliginda kitapxanashiliq sistemasi
sistemali tarde rawajlanip, mektep, rayon ham
qala kitapxanalar1 tarmag1 keneydi. Kitapxana
fondlart  koérkem,  ilimiy, siyasiy = ham
pedagogikaliq adebiyatlar esabinan sezilerli
darejede bayidi. Bul bolsa xaligtin kitapga bolgan
qizigiwshiliq imkaniyatlarin keneytip,
kitapqumarliq madeniyatinin galaba en jayiwina
xizmet etti. Bul basqishta kitapxanalar tek gana
informaciya  tarqatiw  emes, al  kuashli
pedagogikalig ham socialliq institut sipatinda da
jumis alip bardi. Olardin tiykargr waziypalari,
ideologiyalig-ruwxiy tarbiya - jamiyet agzalarinda
belgili bir dinyaqaras ham socialliq qadiriyatlard1
qaliplestiriw, korkem 4adebiyat arqali adep-
ikramliliq tarbiya - adebiy shigarmalar arqgali
shaxstin adep-ikramliliq sipatlarin rawajlandiriw,
kitapqumarliq madeniyatin galaba en jaydirtw -
xaliqtin tarli gatlamlarm kitap oqiwga tartiw ham
oqiw konlikpelerin qaliplestiriw, jaslardi socialliq
belsendilikke bagdarlaw - oqiwshilar ham jaslar
arasinda socialliq juwapkershilik, jAmaatlik ham
belsendilikti rawajlandiniw bagdarlarda korindi.
Sonday-aq, bul dawirde kitapxanalardin jumisi tek
passiv kitap beriw menen sheklenip galmastan, al
aktiv agarttwshilig-tarbiyaliq processlerge
aylangan. Kitap haptelikleri, adebiy kesheler,
dodalaw mdjilisleri, oqiw konferenciyalar1 ham

kitap Ttgit-nasiyatlaw ilajlart sistemali tarde
sholkemlestirilgen. Pedagogikaliq kdzqarastan
kitapxana  "ekinshi  bilimlendiriw  ortalig"
sipatinda  qdliplesip, mektep bilimlendiriwin
tohqtiratugmm  ham  keneytetugin ~ ahmiyetli
institutga  aylandi. Ol oqiwshilardin  bilim
darejesin  arttinw  menen  birge, olardin
dinyaqarasi, sOylew madeniyati, logikaliq
pikirlewi ham socialliq belsendiligin
rawajlandirnnwga x1zmet etti.Natiyjede

kitapxanalar jamiyette tek gana malimleme oray1
emes, al ruwxiy-adep-ikramliliq tarbiyalaw ham
sociallastinwdin ahmiyetli pedagogikaliq instituti
sipatinda bekkem orin iyeledi.

Garezsizlik ~ jillarinda  Qaraqalpagstan
kitapxana sistemasi sapa ham mazmun jaginan
tupkilikli janalaniw basqishina kirdi. Bul dawirde
kitapxanalardin ~ jumist  buringt  oraylasqan
ideologiyaliq qatnastan waz keship, milliy
madeniyatt1 tiklew, malimleme erkinligi ham
shaxstin ruwxiy rawajlaniwina bagdarlangan
zamanagdy pedagogikaliq sistema sipatinda



qaliplesti. En ahmiyetli institucional 6zgerislerden
biri sipatinda malimleme-resurs oraylart (MRO)
nin sholkemlestiriliwi kitapxanashiliq
sistemasinin jana basqishin baslap berdi. MROlar
dastariy kitapxana funkciyalarin saqlap qalgan
halda, qosimsha tirde zamanagdy informaciya
texnologiyalarin engiziw, elektron magliwmatlar
bazalarin qaliplestiriw ham paydalaniwshilarga
operativ  informaciya  xizmetlerin  korsetiw
imkaniyatin  jaratti. Somih menen  birge,
kitapxanalarda  elektron  kataloglar,  sanl
magliwmatlar bazalar1 ham internet resurslarinan
paydalamw  ameliyati keneydi. Bul bolsa
kitapxanalardi tek g$ana baspa adebiyatlar
saqlanatugin ormn emes, al kop funkciyali sanlh
malimleme oraymna aylandirdi.  Gérezsizlik
dawirinin kitapxanashiliq sistemasindag: tiykargi
transformaciyaliq ozgeshelikleri, milliy
qadiriyatlardin tikleniwi - tariyxiy miyras, ana til,
milliy adebiyat ham madeniyatqa itibardin
kasheyiwi, ruwxiy tarbiya koncepciyasimin
janalamiwi - shaxsti erkin pikirleytugin, ruwxiy
jetik ham erkin qarar qabil ete alatugin subyekt
sipatinda qaliplestiriwge bagdarlangan jantasiw,
sanli malimleme ortaligina o6tiw - elektron
resurslar, onlayn kataloglar ham sanli kitapxana
sistemalarinin engiziliwi, kitapqumarliq
madeniyatin  modernizaciyalaw -  dastariy
kitapqumarlig méadeniyatin sanli platformalar
menen Uylestiriw ham jana awlad kitapqumarliq
modelin qaliplestiriwde korinedi. Pedagogikaliq
koézqarastan bul dawirde kitapxanalar iskerligi
jane de individuallastirildi. Yagniy, oqiwshinin
quzigiwshiliglar,,  jas  Ozgeshelikleri ~ ham
malimleme talaplarina sédykes xizmetler sistemast
qaliplestirildi. Kitapxanash1 bolsa tek kitap
beriwshi emes, al informaciya bagdarlawshi
sipatinda  kézge  taslana  basladi.Natiyjede
zamanagoy kitapxanalar dastariy agartiwshiliq
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waziypalardi saqlagan halda, sanli texnologiyalar
menen  integraciyalangan  kop  funkciyali
pedagogikalig hdm malimleme oraylarina aylandi.
Bul bolsa oqiwshilardin ruwxiy rawajlaniwina
tasir etiw imkaniyatlarin jane de kefeytti.
Tallawlar son1 korsetedi, kitapxanalar
oqiwshilar  ruwxiyligin  qaliplestiriwde  kop
funkciyali  pedagogikaliq institut sipatinda
korinedi.Olardin  tiykarg1 tasir mexanizmleri,
kognitiv tasir - bilim ham informaciya bazasin

keneytiw, aksiologiyaliq tasir - qadiriyatlar
sistemasin  qaliplestiriw, emocional-estetikaliq
tasir - korkem adebiyat arqali sezimnin

rawajlaniwi, sociallastw tasiri - soylesiw ham
socialliq belsendilikti rawajlandiriwdan ibarat.
Sonday-aq, kitapxanashi shaxsinin pedagogikaliq
kompetenciyast da ahmiyetli faktor bolip, ol
oqiwshinin ~ kitapga  bolgan  qizigiwshiligin
qaliplestiriwshi mediator waziypasin atqaradi.
JUWMAQ

Qaraqalpagstan kitapxanashiliq sistemasi
tariyxity ~ rawajlamw  procesinde  apiwayi
malimleme orayman quramali pedagogikaliq
institut  darejesine  koéterildi. Ol  oqiwshilar
ruwxiyligin  qaliplestiriwde  sistemali,  kop
funkciyali ham zliksiz tasir korsetiwshi sociallig-
pedagogikaliq ortaliq sipatinda galiplesken. Sol
sebepli, zamanagdy Dbasqishta kitapxanalar
jumisin sanl texnologiyalar menen
integraciyalaw, interaktiv bilimlendiriw
metodlarin kennen engiziw ham kitapqumarliq
madeniyatin rawajlandinw tiykarg: ilimiy-ameliy
waziypalardan biri  bolip esaplanadi.  Usi
izertlewdin ilimiy janaligt sonnan ibarat,
Qaraqalpagstan kitapxanashiliq sistemasi birinshi
marte tutas tariyxiy-pedagogikaliq  sistema
sipatinda talqilanip, onin ruwxiyligtt
qaliplestiriwdegi  funkcional ~modeli ilimiy
tiykarda aship berildi.
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KITOB O‘QISH MADANIYATINI RIVOJLANTIRISHDA
KUTUBXONACHINING TUTGAN O‘RNI
Sheraliyev Raxmatjon Eralievich — direktor

Farg ‘ona viloyati, Uchko ‘prik tumani Axborot-kutubxona markazi

B PABBUTHUU KYJbTYPbl UTEHUSA KHUT
POJIb BUBJIMOTEKAPS
Hlepanuesa PaxmaT:kona JpanaueBuya — oupexmop
Ungpopmayuonno-bubnuomeunviii yenmp Yuxynpukckozo pationa @epeanckoil odracmu

IN DEVELOPING READING CULTURE
THE ROLE OF A LIBRARIAN
Sheraliev Rakhmatjon Eralievich — director
Information and Library Center of Uchkuprik District, Fergana Region

Tayanch so‘zlar: kitobxonlik mutola madaniyati, kutubxona, kutubxonachi, kitobxon, manaviyat,
axborot-resurs, yoshlar, elektron resurslar.

Rezyume. Ushbu maqolada kitob o'qish madaniyatini shakllantirish va rivojlantirishda kutubxonachi
faoliyatini ahamiyati yoritiladi. Kitobxonlarni mutalaaga jalb qilish,ularning qiziqishi va ehtiyojlarini
o‘rganish, yoshlar bilan individual hamda ommaviy ishlarni tashkil etish masalalari taxlil qilinadi.
Shuningdek,  zamonaviy axborot texnologiyalaridan  foydalanish orqali kututbxona hizmatlarini
takomillashtirish imkoniyatlari ko‘rib chiqiladi.

KiroueBble cjioBa: KynbTypa uTeHHs, OuOnnoTeka, OMOIMOTEKapb, 4YWUTaTeNb, IyXOBHOCTH,
WH(OPMAITOHHBIE PECYPCHI, MOJIOJIEKb, SJIEKTPOHHEBIE PECYPCHI.

Pe3tome. B nmanHO# craThe ocBemaercs 3HaUYCHUE NEATEILHOCTH OMOIMOTEKaps B ()OPMUPOBAHUH H
Pa3BUTUN KYJIBTYPbl YTCHHUA KHMHI. HpOElHaJII/ISI/IpOBaHI)I BOIIPOCHI NPHUBJICUCHU yuTaTeyen K YTCHHUIO,
W3Y4eHUS] WX HMHTEPECOB M TMOTPEOHOCTEH, OpraHu3allii HHIUBUAYAITbHOH W MaccoBOH palOTHI C
MOJIOJIeKbI0. Tarke OyayT pacCMOTPEHBI BO3MOXKHOCTH COBEPIICHCTBOBAHMUS OMOIHMOTEUHBIX YCIYT 32 CUET
WCTIOJIh30BAHMS COBPEMEHHBIX HH()OPMAIIMOHHBIX TEXHOJIOTHIA.

Keywords: reading culture, library, librarian, reader, spirituality, information resource, youth,
electronic resources.

Summary. This article highlights the importance of librarian activity in shaping and developing a
reading culture. Issues of attracting readers to reading, studying their interests and needs, and organizing
individual and mass work with youth will be analyzed. Opportunities for improving library services through
the use of modern information technologies will also be considered.

Kirish kitobxonning yoshi, kasbi, bilim darajasi va
Kitob insonning manaviy va intellektual qizigishlarini inobatga olgan holda unga mos

kamolotida muhim o‘rin tutadi. Muntazam kitob adabiyotlarni tavsiya qilish zarur.
o‘qish insonning dunyoqarashini kengaytiradi, Aynigsa, yoshlarni kitob mutolaasiga jalb
mustagqil fikrlash qobiliyatini rivojlantiradi hamda etish kutubxonachining kasbiy maxorati muhim
bilim va ma’naviy ehtiyojlarini yuksaltiradi. Shu ahamiyatga ega. Kitob taqdimotlari, adabiy-badiiy
sababli jamiyatda kitob o°‘qish madaniyatini kechalar, kitobxonlik tanlovlar, davra suhbatlari,
shakllantirish va rivojlantirish muhim vazifalardan yangi  adabiyotlar ko‘rgazmalari va asarlar
biridir. Bu jarayonda kutubxonalarning o‘rni muhokamasini tashkil etish kitobga qiziqishni

beqgiyos. Kutubxona bugungi kunda nafaqat kitob oshiradi.

saglanadigan muassasa, balki bilim, ma’rifat, Kutubxonachi kitobxonga faqat kitob
axborot va madaniy muloqot markazi sifatida tavsiya giluvchi xodim emas,balki uning axborot
faoliyat yuritmoqda. Kutubxonachi esa kitob bilan va manaviy extiyojlarini  qo‘llab-quvvatlovchi
kitobxon o‘rtasidagi asosiy bog‘lovchi maslahatchi hamdir. Shuning uchun zamonaviy
mutaxassisi hisoblanadi. kutubxonachi adabiyotlarni yaxshi bilish,kitobxon
Kutubxonachining kitobxonlikni bilan samarali muloqot gila olishi va zamonaviy
rivojlantirishdagi o ‘rni axborot texnologiyalaridan foydalanish

Kitob o‘qish madaniyatini rivojlantirish, ko‘nikmasiga ega bo‘lishi kerak.
avvalo, kitobxonning gqizigishi va ehtiyojini Bugungi  ragamli ~ muhit  kutubxona
to‘g‘ri  aniqlashdan boshlanadi. Kutubxonachi faoliyatiga yangi imkoniyatlarni olib kirmokda.
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Elektron kataloglar, ragamli axborot resurslari va
onlayn xizmatlaridan foydalanish kitobxonga
kerakli malumotni tez va qulay topish imkonini
beradi.Shu bilan birga ragqamli texnologiyalar
ananaviy kitob mutalaasini almashtirmasdan, uni
qullab-quvvatlashi muhim.

Kitobxonlik madaniyatini
oila,talim muassaslari va  kutubxonaning
hamkorligi ham katta ahamiyatga ega.
Kutubxonachi ota-onalar, o‘qituvchilar va yoshlar
bilan hamkorlikda mutolaa mubhitini
shakllantirishi, kitob o‘qishni kundalik extiyojga
aylantirishga ko‘maklashishi mumkin.

Xulosa

Xulosa qilib aytganda, kitob o‘qish

madaniyatini rivojlantirishda kutubxonachining

yuksaltirishda
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o‘rni  juda  muhim. Kutubxonachining
bilimdonligi, kitobxon bilan muloqot madaniyati,
adabiyotlarni yaxshi bilishi va zamonaviy
texnologiyalardan samarali foydalana olishi
kitobxonlik muhitining samaradorligini belgilaydi.

Shu  bois  kutubxonachi  faoliyatini
zamonaviy talablar  asosida takomillashtirish,
kitobxonlarning qiziqishlarini muntazam
o‘rganish, yoshlar uchun qizikarli kitobxonlik
tadbirlarini ko‘paytirish va ragamli resurslardan
keng foydalanish maqsadga muvofiq.

Kitob o‘qishga bo‘lgan qiziqishni oshirish
orqali bilimli, mustaqil fikrlaydigan va ma’naviy
etuk avlodni tarbiyalashga munosib hissa ko‘shish
mumkin.

Foydalanilgan adabiyotlar
1. O‘zbekiston Respublikasi Prezidentining «Kitob mahsulotlarini nashr etish va tarqatish tizimini
rivojlantirish, kitob mutolaasi va kitobxonlik madaniyatini oshirish hamda targ‘ibot qilish bo‘yicha kompleks
chora-tadbirlar dasturi to‘g‘risida» 2017 yil 13 sentyabrdagi PQ-3271-son qarori.

2. Ofzbekiston Respublikasi Prezidentining «Kitobxonlik madaniyatini

rivojlantirish va aholi

o'rtasida kitob o‘qishga qiziqishini oshirish chora-tadbirlari to‘g‘risida» 2026 yil 15 yanvardagi PQ-9-son

qarori.

3. O‘zbekiston Respublikasi Prezidentining “Yoshlar orasida kitobxonlik dasturini keng joriy etish
va ularning qiziqishlarini qo‘llab-quvvatlash to‘g‘risida» 2026 yil 22 maydagi F-33-son farmoyishi.

4. Kutubxonashunoslik va bibliografiyaga oid ilmiy-uslubiy adabiyotlar.

5 . ”’San’at va madaniyat Axborotnomasi” ilmiy jurnali materallari.
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FOLKLORISTIKA

QARAQALPAQ XALIQ QOSIQLARIN «TEKST — NAMA — ATQARIW JAGDAYI -
KOLLEKTIVLIK YAD» MODELI TIYKARINDA UYRENIW
Gulbaxar Aximbetova — «Xalig doretiwshiligiy kafedrasi basligi, professor
Ozbekstan mamleketlik kérkem oner hdam mddeniyat instituti Nokis filial

N3YUYEHUE KAPAKAJIITAKCKUX HAPOJHBIX ITECEH HA OCHOBE MOJIEJIN «TEKCT —
MEJOAUSA — YCJIOBUA HCITIOJTHEHUSA — KOJUVIEKTUBHASA TAMSATDb»
I'yas6axap AxumoOeroBa — 3aBenyromas kadeapoii «HaponHoe TBopuecTBOY, podeccop
Hyxycckuii punuan I'ocyoapcmeenno2o uHcmumyma uckyccme u Kyivmypbl Ysoexucmana

THE STUDY OF KARAKALPAK FOLK SONGS BASED ON THE “TEXT-MELODY-
PERFORMANCE CONTEXT-COLLECTIVE MEMORY” MODEL
Gulbakhar Akhimbetova — Head of the Department of Folk Art, Professor
Nukus Branch of the Uzbekistan State Institute of Arts and Culture

Tayamish sézler: qaraqalpaq folklori, xaliq qosigi, janr, poetika, nama, atqariw jagdayi, variantliliq.

Rezyume. Maqalada qaraqalpaq xaliq qosiqlart janrlig-funkcionalliq, poetikaliq ham muzikaliq-
atqariwshiliq birlikte tallanadi. Izertlewdin dereklik bazasin xaliq qosiqlart jiynaqlari, folklortamiw ham
muzika tariyxina arnalgan miynetler, sonday-aq zamanagoy ilimiy maqalalar quraydi. Tekstlik-semantikaliq,
salistirmali-tipologiyaliq ham kontekstlik tallaw usillan tiykarinda «tekst — nama — atqanw jagdayr —
kollektivlik yad» modeli usiniladi.

KiioueBble ciaoBa: Kapakallakckuii (OJBKIOp, HApoxHAs TECHS, KaHp, IOJTHKA, MENOMAus,
UCIIOJIHUTEIbCKUN KOHTEKCT, BAPHATUBHOCTD, KyJIbTYPHAs aMSITh.

Pe3iome. B crartbe kapakanmakcKkue HapOIHBIE NMECHH PAcCMaTPHUBAIOTCS KaK €AWHCTBO >KaHPOBOMN
(GYHKLIMH, TOTUYECKOH (OPMBI, MEIOAUN U HCIOJHHUTENbCKON Tpamuuuu. Ha ocHOBe omyOnMKOBaHHBIX
MECEHHBIX COOPHUKOB, (OJBKIOPUCTUYECKUX W  MY3BIKOBEIUECKUX HCCIENOBaHUIN  MpesiaraeTcs
YeTHIPEXKOMIIOHEHTHAST aHAUTHYECKask MOJIeNb, BKIIIOYAIONIAs TEKCT, MEJIOJUI0, HCIOJIHUTEIBCKYIO
CUTYallHIO M KOJUICKTHBHYIO MamsTh. OOpsIoBbIe, TUPUIECKUE, HCTOPUIECKUE, TPYAOBBIE H CAaTUPHUYECKUE
TIECHU aHAM3UPYIOTCS B CBSI3U C UX TEMATHYECKUM COJICpPIKaHHEM M 00IIeCTBEHHOW (DYHKIIUEH.

Keywords: Karakalpak folklore, folk song, genre, poetics, melody, performance context, variation,
cultural memory.

Summary. The article examines Karakalpak folk songs as a unity of genre function, poetic form,
melody and performance. Drawing on published song collections, folklore scholarship and musicological
studies, it proposes a four-part analytical model: text, melody, performance situation and collective memory.
Ritual, lyrical, historical, labour and satirical songs are discussed in relation to both subject matter and social

purpose.

Qaraqalpaq xaliq  qosiglart  xaligtin ozgerip, qosiqlardin saxna, studiya ham sanh
kandelikli turmisi, sezim dun’yast ham salt- platformaga koshiwi menen baylanisli.  Jana
dasturin korkem tarde saqlagan tiykargi folklorliq jagday xaliq qosigin ken auditoriyaga jetkeredi,
janrlardin biri. Olar besik basindagi hayyiwden biraq saltliq funkciya, variant ham atqartw maneri
baslap toydagi hawjar menen sinsiwga, miynet haqqindagi maglhiwmat jogalsa, shigarma tek
ustindegi qisqa qayirimnan joqlawga shekem bezelgen muzikaliq nomerge aylanip qaliwi
adam Omirinin tarli basqishlarinda ormlangan. mumkin. Demek, folklorliq miyrast1 saglaw ushin
Sonligtan qosiqt1 tek qagazga tusirilgen poetikaliq tekstti bastinwdin 6zi jeterli emes; oni namasin,
tekst dep qabillaw omin janli tabiyatin bir orinlaw jagdayin ham jamiyetlik manisin birge
bolegin gana korsetedi. Qosiq nama, dauis tembri, uyreniw zarur.
ormlawshi, tinlawsh1i  ham  konkret jagday Izertlewdin magqseti — qaraqalpaq xaliq
birikkende tolig manige iye boladi. Koéptomliq qosiglarinin  janrhig-poetikaliq  6zgesheliklerin
«Qaraqalpaq folklormin» xaliq qosiqlart ham salt olardin muzikalig-atqariwshiliq ham madeniy
jirlarma  arnalgan V. tomi, A.Tajimuratov funkciyalar1 menen baylamista ashiw. Obyekt —
tayarlagan jiynag ham keyingi xrestomatiyaliq baspa jiynaqlarda ham ilimiy dereklerde berilgen
basilimlar repertuardin kenligin dalilleydi [1; 2; xaliq qosiqlar1 korpusi; predmet — janr, poetikaliq
5]. Temamn aktuallig1 dastariy orinlaw ortaligimin forma, nama, atqariw jagday1 ham kollektivlik yad
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arasindagi baylanis. Ilimiy janaliq retinde «tekst —
nama — atqariw jagdayr — kollektivlik yad» tort
komponentli modeli usiniladi. Bul model’ qosiqti
temasina qaray gana emes, jamiyette qanday
waziypa atqarganina hdm variantlar1 qalay payda
bolganina garay tallawga mimkinshilik beredi.

Izertlewde janrlig-funkcionallig, tekstlik-
semantikaliq,  salistirmali-tipologiyalig ~ ham
kontekstlik tallaw usillart qollanildi. Janrhg-
funkcionalliq usil qosiqtin gay saltta ham qanday
magsette ormnlanganin; tekstlik tallaw qaytalaw,
parallelizm, qaratpa ham obrazlar sistemasin;
muzikalig-poetikaliq tallaw buwin, bunaq, 1rgaq
ham nama arasindagi baylanislardi ayqindaydi.
Magalada jana fol’klorhq ekspediciya
otkerilmegenlikten, juwmaqlar korsetilgen baspa
ham audio derekler shegarasinda beriledi.

Xaliq qosigimin birinshi belgisi — s6z benen
namanin ajiralmashigi. Bir tekst tarli orindawshida
basqa temp, diapazon, 1rgaqliq soziliw yamasa
qaytalaw menen sesleniwi mumkin. Kerisinshe,
tanis namaga jagdayga say jana qatarlar qosiladi.
Demek, tekstti namadan bdlek tallaw mazmundi
ashsa da, qosiqtin waqit ishinde qalay qozgalip,
tinlawshiga  qalay  tasir  etetugimin  toliq
tusindirmeydi.

Ekinshi belgi — atqariw jagdayinin mazmun
jasawi. Misali, hawjardin toydagi xoshlasiw
satinde orinlamiwi omin sézlerine otpeli dawir
manisin beredi; besik jirmmin pas dauis penen
qaytalaniw1 tek balani jubatiw emes, ana til ham
tuwisqanlq tileklerdi erte jastan jetkeriw usili
boladi. Joglawda jeke qayg1 marqumnin émir jolin
kollektivlik eske tusiriwge aylanadi. Us1 janrlardi
koncert saxnasina alip shigiw mumkin, biraq
saxnaliq nusqa salttagr birinshi funkciyadan
ayirilatugini tallawda eskeriliwi tiyis.

Ushinshi belgi — avtorliqtin kollektivlik
xarakterge iye boliwi. Xaliq yadinda qosiqtin
turaql 6zegi saqlanadi, al ayirim qatar, esitpe,
toponim, adam ati yamasa qayirma jergilikli
jagdayga qaray ozgeredi. Bul variantliliq teksttin
«buziliwi»y emes. Ol doretpeni jana buwinnin 6z
tajiriybesi menen qayta iyelew mexanizmi. Sol
sebepli izertlewshi bir nusqani jalgiz durs tekst
dep bekitiwden gore, variantlardin ortaq o6zegi
menen 6zgeriw noqatlarm salistiriwi kerek.
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Qaraqalpaq xaliq qosiglarin
klassifikaciyalawda eki 6lshemdi birge qollaniw
maqsetke muwapiq: birinshisi — tema, ekinshisi —
atqanw funkciyasi. Aldingi izertlewlerde lirikaliq,
yumorlig-satiraliq, oy-tolgaw, tariyxty, socialliq
naraziliq ham syujetli toparlar ajiratilgan [6; 7].
Bunday boéliniw repertuardin mazmunliq bayligin
korsetedi. Sonliqtan janrlar arasindagi shegarani
qatt1 tosiq emes, funkciyalar kesilisiwi retinde
qaraw kerek. Xaliq qosiglarinin poetikasi qisqaliq
penen teren sezimdi biriktiriwge bagdarlangan.
Qaytalaw ham qayirma tinlawshiga tiykargi oydi
este saqlatip, atqariwshilardin qosiliwina jagday
jaratadi. Sintaksislik parallelizm bir qatardagi
tabiyat korinisin kelesi qatardagi adam sezimi
menen salistiradi; antiteza jaqin—uzaq, Umit—
kadersizlik,  keliw—ketiw  siyaqli  garama-
qarsiliglardi ayqinlaydi. Qaratpa ham soraw-
jawap formasi qosiqtt monologtan dialogga
jaqmlastiradi.  Natiyjede  tialawshi  passiv
gabillawsh1  emes, qayirmani qaytalaytugin
yamasa ishki juwap beretugin qatnasiwshi boladi.

Simvolliq obrazlar da kollektivlik tusinikke
suyenedi. Jol ayraliq yamasa qaytiwdi, qus
erkinlik penen xabardi, gtl jasliq ham suliwlqti,
su ham darya 6mir agisin anlattwi mimkin. Biraq
simvoldin manisi barliq tekstte birdey emes: oni
janr, qatardagr soézler ham atqariw jagdayi
aniqlaydi. Sol sebepli obrazdi kontekstten tisqari
dayin formula menen tusindiriw ilimiy dallikti
tomenletedi. Tekst variantlarin salistirganda qay
obrazlar turaqli, qaysilan jergilikli ortaga qaray
almasatuginin belgilew poetikaliq yadtin qalay
isleytuginin korsetedi.

Qosiq kompoziciyasinda turaqli 6zek penen
ozgermeli bolik qatar jasaydi. Baslawshi qatar
temant belgileydi, orta bdlik sezim yamasa
waqiyan1 keneytedi, gayirma bolsa emocionalliq
juwmaq ham muzikaliq tayanish xizmetin
atqaradi. Ayirim orinlawshi konkret toy iyesi, auil
yamasa waqiya haqqinda jana qatar qosip,
doretpeni  sol siatke beyimleydi. Bunday
improvizaciya dastirdi joqqa shigarmaydi;
kerisinshe, orindawshinin ortaq poetikaliq kodti
biliwin talap etedi.
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UCKYCCTBO, YCTHO€ HapOJHOE TBOPYECTBO, (ONBKIOp, MAyTOp, HCHONHUTEIBCKOE MacTEepPCTBO,
WMIIPOBH3AIHS, HAIIMOHATLHOE HACIEIE, TPAJAUIIMOHHOE HCKYCCTBO.

Pe3tome. B crarbe paccMaTpuBaeTcsl TpPagULUS «YCTO3-LIOTUPI» B HMCKYCCTBE Y30E€KCKOTO
0axIIMuecTBa Kak BaXHEHIINMH MEXaHW3M COXPAaHEHHs U Iepefayd HalMOHAJIbHOIO HEMAaTepUalIbHOI'O
KYJIETYPHOTO HAacleaus. AHAIU3UPYIOTCS OCOOCHHOCTH OOyUYEHHs MOJIOJIBIX HWCIIOJHHUTENEH y MacTepoB,
MPOIIECCHl OCBOCHHSI JJACTAHHOTO perepTyapa, Urpbl Ha JIyTOpe, BOKAILHOTO MAacTepCTBa, UMIIPOBU3AINN U
UCTIOJIHUTENBbCKON KynbTypel. Ocoboe BHUMaHUE YACTSIETCS POJMM TPAOULUH «YCTO3-IIOTHUPI» B
(GOpMHPOBaHMM  pPa3NMYHBIX IIKOJ JAaCTAaHHOTO HWCKYCCTBA W COXPaHEHHH  WHIWBUIYaTbHBIX
UCTIOJIHUTEIBCKUX OCOOCHHOCTeH Oaxmu. PaccmarpuBaioTcsi Takke BO3MOXKHOCTH Ppa3BUTHS JaHHOU
TPaJUIIMU B COBPEMEHHBIX YCIOBHUAX C HCIOJIb30BaHNEM 00pa30BaTENbHBIX U IU(POBBIX TEXHOJIOTHIA.

Keywords: bakhshi art, bakhshi, master-apprentice tradition, dastan, epic performance, folklore,
dutar, performance skills, improvisation, national heritage, traditional art.

Summary. The article examines the master-apprentice tradition in Uzbek bakhshi art as an important
mechanism for preserving and transmitting national intangible cultural heritage. It analyzes the process
through which young performers acquire dastan repertoire, dutar performance skills, vocal techniques,
improvisation, and overall performance culture from experienced masters. Particular attention is paid to the
role of the master-apprentice system in the formation and continuity of regional schools of epic performance
and in preserving individual performance styles. The article also discusses contemporary opportunities for
maintaining and developing this tradition through educational practices and digital technologies.

KIRISIW. Qaraqalpaq xalqmn kop asirlik Ustaz-shakirt sistemasi bagsishiligt
ruwxiy-madeniy miyrasinda baqsishiliq korkem ozlestiriwdin  4apiwayr pedagogikaliq formasi
oneri ayrigsha orin iyeleydi. Dastanlardi jirlaw, emes, al 6zine tan doretiwshilik mektebi sipatinda
olardi saz 4sbabi menen atqariw, epikaliq korinedi. Sebebi shakirt ustazinan tayar bilimdi
obrazlardi dawis, irgaq, irgaq ham korkem soz gabil etiw menen sheklenbeydi. Ol ustazdin
quralinda sawlelendiriw dastari xaliqtin tariyxiy atqantwin  baqglaydi, onin individual wusilin
yadin ham ruwxiyy dunyagarasin awladtan- uyrenedi, dastanlardi  yadlaydi, = muzikaliq
awladqa jetkerip kelgen. Bagsishiliq korkem oneri namalardr Ozlestiredi ham daste-aqirin  erkin
ozinin atqariwshiliq tabiyati, awizeki dastarge atqariwsh1  sipatinda  qaliplesedi.  Natiyjede
tiykarlanganligt ham individual doretiwshilik dastariy téjiriybe saqlanip gqalintwi menen birge,
imkaniyatlari menen basqa da folklor janrlarman jana doretiwshilik talqilawlar da payda boladi.
ajiralip turadi. Bagsishiliqtin asirler dawaminda Bagsishiliqtag1 ustaz-shakirt dastari qaraqalpaq
uzliksiz jasap keliwinde ustaz-shakirt dastari dastanshiliq  mekteplerinin  qaliplesiwi  ham
ahmiyetli faktorlardan biri bolip esaplanadi. Bul rawajlaniwinda da tlken ahmiyetke iye bolgan.
dastar arqali tek dastanlardin mazmum ham Har quyli aymaqlarda jumis alip bargan bagsilar
poetikaliq duzilisi emes, al olard1 atqariw usillari, ozlerinin atqariw usili, repertuari, muzikaliq
duwtar shertiw sheberligi, dawistan paydalanmiw, namalar1 ham déstan variantlart menen belgili bir
iwrgaq tanlaw, improvizatorliq, tinlawshi menen atqartwshiliq  mekteplerin  juzege keltirgen.
pikirlesiw ham saxnaliq hareketler de bir awladtan Bunday mekteplerdin dawamliligt bolsa kop
ekinshi awladqa otip kelgen. tarepleme ustazdan shakirtke otetugin
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doretiwshilik tajiriybe menen baylanisli. Bul
maqalada bagsishiliq koérkem onerinde ustaz-
shakirt dastarinin qaliplesiwi, onin atqartwshiliq
sheberligin  iyelewdegi  ormi,  dastanshiliq
mekteplerinin =~ dawamliligin ~ tamiyinlewdegi
dhmiyeti hdm zamanagoy sharayatta rawajlanmiw
ozgeshelikleri korkem onertamiw koézqarasinan
tallanad.

USILLAR. Bul ilimiy maqalada bagsishiliq
kérkem  Onerindegi  ustaz-shakirt — dastlrin
uyreniwde tariyxiy-salistirmali, tariyiplewshi,
klassifikaciyaliq, kontekstual, kompleksli ham
korkem  Onertamiwshiliq  tallaw  usillarinan
paydalanildi. Izertlew procesinde bagsishiliq
korkem oOnerinin tariyxiy qaliplesiwi, dastan
atqartw dastarleri, baqsi repertuari, atqariw usili
ham ustaz-shakirt qatnasiqlarinin  6zine tan
tarepleri tallandi. Sonday-aq, xaliq dastanlarmin
tarli variantlarn1 ham bagsilardin doretiwshilik
iskerligine baylanisli folklortanmiw izertlewleri
tiykarinda dastariy atqariw téjiriybesinin awladlar
araliq uzatilw mexanizmleri korip shigildi.
Izertlewde ustaz-shakirt dastari Gsh tiykarg tarep
- atqartwshiliq tajiriybesin  jetkeriw, dastlriy
repertuardi saqlaw ham individual doretiwshilik
usilin qaliplestiriw k6zqarasinan tyrenildi.

NATIYJELER HAM TALQILAW
Bagsishiliq kérkem onerinde ustaz-shakirt dastiri
uzaq tariyxtyy process dawaminda qaliplesken
doretiwshilik-pedagogikaliq  sistema  sipatinda
kérinedi. Bul sistemanin tiykargr ozgesheligi
bilimdi kobirek tikkeley baqlaw, tinlaw,
tdkirarlaw ham ameliy orinlaw arqali dzlestiriliwi
bolip esaplanadi. Bagst boliw ushin tek dastan
tekstin yadlawdin 6zi jeterli emes. Atqariwshi
dastan mazmunin tinlawshiga tasirshen jetkeriwi,
gaharmanlardin xarakterin dawis ham irgaq arqali
korsetiwi, muzikaliq joldashqtt duris
sholkemlestiriwi ~ ham  zarar  jagdaylarda
improvizatorliq qabiletinen paydalamiwi kerek.
Sonin  ushin bagqgsishiliq taliminde ustazdin
tikkeley atqartwin baqlaw ahmiyetli orin tutadi.
Shakirt daslep ustazdin dastan aytiw procesin
tinlaydi. Ustazdin dawis balentligi, aytiliwi,
duwtar shertiw usili, dastannin prozaliq ham
poeziyaliq bolimlerin  bir-birinen pariqlawi,
qaharmanlardin  dialoglarin  atqariwi  shakirt
tarepinen aste-aqirin  Ozlestiriledi. Bul process
apiway1 takirarlawdan ibarat bolmay, atqariwdin
ishki  nizamliglarin ~ tGsiniwge tiykarlanadi.
Bagsishiliqta ustazdin atqariwi shékirt ushin 6zine
tan "ameliy sabaq" waziypasin atqaradi. Shakirt
dastand1 tinlaw barisinda tekst ham wrgaqtin 6z-ara
baylanisliligin anlaydi. Maselen, qaharmannin
jawingerlik jagdayi, ayraliqtagi azabi, muhabbati
ham sadiqlig1 yamasa jenis quwanishi turli 1irgaq
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ham dawis imkaniyatlar1 arqali anlatiladi. Bunday
quramalt atqariw usillarin tek teoriyaliq bilim
arqali ozlestiriw qiyin. Sol sebepli ustazdin janli
atqariw1 bagsishiliq taliminin tiykargi qurallarinan
biri bolip esaplanadi.

Ustaz-shakirt qatnasiglarinin  jane  bir
ahmietli tarepi - dastan repertuarin saqlaw. Bagst
0z repertuarindagi déstanlardi shakirtine uyretiw
arqali olardin keyingi awladqa jetip bariwin
tamiyinleydi. Sonin menen birge, dastannin belgili
bir variantina tan bolgan poetikaliq sozler,
suwretlewler, namalar ham atqariw usillar1 da
saqlanadi.Qaraqalpaq  dastanshiligr tariyxinda
"Alpamis," "Gorugh" siyaqlt iri  epikaliq
shigarmalar bagsilar repertuarinda ahmiyetli orn
iyelegen. Olardin tarli  bagsilar tarepinen
atqarilgan variantlar bir tarepten uliwma epikaliq
dastardi saglap galgan bolsa, ekinshi tarepten har

bir atqartwshinin  individual  doéretiwshilik
ozgesheliklerin de korsetken.
Asirese, "Alpamis" dastan1 misalinda

awizeki atqariwshiliq dasturinin imkaniyatlarin
koriw  mumkin. Dastannin  tiykarg1  syujet
sistemasi, obrazlari ham ideyaliq mazmum
saqlangan halda, har qiyl bagsilardin atqartwinda
ayirim poetikaliq siwretlewler, dialoglar, epikaliq
formulalar hdm muzikaliq talqilawlarda 6zgerisler
baglanadi. Bul jagday bagsishiiqtin  janh
doretiwshilik tdbiyatinan darek beredi. Ustaz-
shakirt dasturi mine ust processti tamiyinleydi.
Ustaz 6z shékirtine dastariy tiykardi beredi,
shakirt bolsa oni 6zinin doretiwshilik gabileti ham
individual atqariw usili menen
bayitadi.Bagsishiliqta ustazdin shakirtke beretugin
talimin bir neshe basqishqa boliw mumkin.
Daslepki basqishta shakirt ustazdin atqariwin
baglaydi ham tinlaydi. Ekinshi basqishta ol
dastanmin ayirim uzindilerin yadlaydi. Keyingi
basqishta duwtar shertiw, irgaqti uslap turtw ham
dawistt basqariw konlikpelerin iyeleydi. Sonnan
keyin aymm epizodlardi 6z betinshe atqariwga
kirisedi. Ustaz tarepinen beriletugin baha ham
duzetiwler tiykarinda shakirttin atqariw sheberligi
jetilisip baradi. Bul procesti témendegi izbe-
izlikte korsetiw mimkin:

tinlaw — baqlaw — yadlaw — tikirarlaw
— shimigiw — ustaz qadagalawt — 0z betinshe
orinlaw — individual usildin qdliplesiwi.

Bul sistemanin 6zine tanligi sonda, onda
teoriya hadm ameliyat bir-birinen ajiralmaydi.
Shékirt teoriyaliq tusiniklerdi tikkeley atqariw

procesinde  Ozlestiredi.  Bagsishiliq  korkem
onerinde duwtar da ustaz-shakirt dastirinin
dhmiyetli quramliq bolimlerinen biri. Bagst

dastand1 duwtar jirinda atqarip, asbaptin wrgaql
ham melodikaliq imkaniyatlarinan paydalanadi.



Shakirt duwtar shertiwdin tiykargi usillarin
ustazdan tikkeley uyrenedi. Dastannin har qiylh
bolimlerine saykes keletugin irgaq ham irgaqh
formalar da ameliy atqariw barisinda 6zlestiriledi.
Bunda qol héareketleri, soqqi beriw, ritmdi uslap
turiw ham dawis penen saz arasindagi tiylesimlilik
ayrigsha ahmiyetke iye. Bagsmin hawazi ham
duwtar  sesleri bir-birin toliqtirip, dastannin
emocionalliq tasir kushin arttiradi. Ustaz-shakirt
dastirinin  jane  bir  ahmiyetli tarepi -
improvizatorliqt1 qaliplestiriw. Baqs1 atqariwi
tayar tekstti mexanikaliq tarde takirarlawdan
ibarat emes. Atqariw barisinda jagdayga qarap
ayimm s6z, s6z dizbegi, sOiwret yamasa
dialoglardin 6zgeriwi mumkin. Bunday jagday
bagsmin individual doéretiwshilik imkaniyatlarin
korsetedi.

Improvizatorliq gabiletin tek kitap arqal
uyrenip  bolmaydi.  Shakirt ustazdin turli
jagdaylarda qanday doretiwshilik sheshim tawip
atirganin baqlaydi ham wagqittin 6tiwi menen 06zi
de sonday imkaniyatlarga iye boladi. Demek,
ustaz shékirtke tek gana tayar tekstti emes, al
doretiwshilik  pikirlew usilin  da  tyretedi.
Bagsishiliq mekteplerinin qéaliplesiwinde de ustaz-
shakirt sistemas1 ulken dhmiyetke iye. Belgili bir
aymaqta jumis alip bargan bagsi 6zinin atqarnw
usilin  shakirtlerine uyretken. Shékirtler bolsa
keyin ala 6z betinshe doretiwshi sipatinda jumis
alip barip, 6z gezeginde jana shakirtlerdi
tarbiyalagan. Natiyjede belgili bir aymaqqa tan
atqariwshiliq dasturleri galiplesken. Bul proceste
dastariylik ham individuallik arasindagi qatnas
ayrigsha ahmiyetke iye. Eger shakirt ustazman
uyrengen barliq narseni ézgertpesten takirarlasa,
atqariwshiliq onerinde rawajlamw  sheklenip
galiw1 mumkin. Kerisinshe, dastiuriy negizden
putkilley waz keshiw de bagsishiliqtin milliy ham
tariyxity kelbetine ziyan jetkeredi. Sonin ushin
haqiyqly ustaz-shékirt dasturi dastardi saqlaw
ham doretiwshilik janalamw arasindagi ten
salmaqliqqa tiykarlanadi. Zamanagdy dawirde
ustaz-shakirt dastari jana imkaniyatlar menen
bayimmaqta. Burin bagsmin tajiriybesi tiykarinan
janli soylesiw ham awizeki atqanw arqal
uzatilgan bolsa, bugingi kiinde audio ham video
jazawlar, sanli arxivler, onlayn bilimlendiriw
imkaniyatlar1 hdm zamanagoy texnikaliq qurallar
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da bul processke jardem bermekte. Biraq
texnologiyaliq  imkaniyatlar  ustaz-shakirttin
tikkeley garim-qatnasin toliq almastira almaydi.
Sebebi bagsishiligtin en nazik tarepleri - dawistin
tabiygly 1rgagi, duwtar shertiw, atqariwdagi
pauza, improvizatorliq, tinlawshi menen janl
baylanis ham ustazdin individual usiislari
tikkeley ameliy processte natiyjelirek 6zlestiriledi.
Bagsishiligtin keleshegi onin dastlriy tiykarlarin
saglagan  halda  zamanagdy  doretiwshilik
processler menen uylesiwine baylanishi. Ustazdan
shakirtke otetugin bilim ham tajiriybe jana awlad
atqariwshilariin  individual qabiletleri menen
bayitiliwi natiyjesinde kérkem oOnerdin tabiygry
rawajlaniw1 tamiyinlenedi.

JUWMAQ. Bagsishiliq kérkem o6nerinde
ustaz-shakirt dastri gqaraqalpaq xalqmmn kop
asirlik ruwxty hdm madeniy téjiriybesin awladtan-

awladqa jetkerip kiyatirgan ahmiyetli
doretiwshilik sistema bolip esaplanadi. Bul
sistema arqali dastanlardin  mazmuni ham

poetikaliq duzilisi menen bir qatarda, olardi
atqariw usillari, dutar shertiw sheberligi, dawis
imkaniyatlarinan  paydalaniw, improvizatorliq
ham atqariw madeniyat1 da saqlanip kelinbekte.
Izertlew natiyjeleri som1 korsetedi, ustaz-shakirt
dastari bagsishiligta ush ahmiyetli waziypani
atqaradi:  birinshiden,  dastiriy  repertuardi
saglaydi;  ekinshiden, atqartw  sheberligin
awladtan-awladqa jetkeredi; ushinshiden, jana
atqaniwshilardin individual doretiwshilik usilin
qaliplestiredi. Bagsishiliqtagi ustaz-shakirt
qatnasiqlar1 apiwayi bilimlendiriw procesi emes,
al xahqtn tariyxty yadin ham ruwxiy
gadiriyatlarin saglaw mexanizmi bolip esaplanadi.
Ustaz 6z téjiriybesin shakirtke jetkeredi, shékirt
bolsa bul tajiriybeni jana dawir sharayatinda
dawam ettirip, ogan 6zinin doretiwshilik gatnasin
alip kiredi. Demek, ustaz-shakirt dastari
bagsishiliq kérkem oOnerinin tariyxiy dawamliligin
tamiyinlewshi, onmn  milliy  6zgesheliklerin
saqlawsh1 ham jana doretiwshilik awladt
qaliplestiriwshi 4dhmiyetli faktor bolip tabiladi.
Oni ilimiy uyreniw, ameliy qollap-quwatlaw ham
jas awladqa jetkeriw qaragalpaq materialliq emes
madeniy miyrasin saglawdin adhmiyetli
shartlerinen biri bolip esaplanadi.

Adebiyatlar
1. XK¥paes M., OmonkynoB JK. QoabKIOPIIYHOCIUKKA KUPUIL. — TOLIKEHT.
2. Mambetnazarov A. Qaraqalpaq dastanlar1 ham olard1 atqartw dasturi. — Nokis, 2010.
3. Alpamis. Qaraqalpaq xaliq dastani. — Nokis: Qaraqalpagstan, 1987.
4. Qaraqgalpaq folklor1. Kop tomliq. — Nokis: Qaragalpaqstan baspasi.
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QARAQALPAQ BAQSISHILiQ MEKTEPLERININ PAYDA BOLiWi HAM BOLINIWI
Tuyana Erejepov — assistent ogitiwshi
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BO3HUKHOBEHMUE U PA3JIEJIEHUE KAPAKAJIIMAKCKHUX HIKOJI BAXIIN
Tysina Epexxenos — accucmenm-npenooasamens
kagedpwl "Donvkaop u smuocpagus” I'UUKY3

THE FORMATION AND DIVISION OF KARAKALPAK BAKHSHI SCHOOLS
Tuyana Erejepov — Assistant Lecturer
Department of Folklore and Ethnography, UzSIAC

Tayanish sézler: bagsishilig, qaraqalpaq folklori, baqsi, mektep, ustaz-shakirt dastari, déastan, epik
oner, lirikaliq qosiqlar, atqariw usuli, xalq madeniyati, Aral boyr mektebi, Amiwdarya boyr mektebi,
madeniy miyras.

Rezyume. Usi ilimiy maqalada qaraqalpaq baqgsishiliq mekteplerinin payda boliwi ham boliniwi
madeniy-tariyxiy process sipatinda IMRAD talaplarina muwapiq tirde uyreniledi. Izertlewde bagsishiliq
sanaatimn qaliplesiwine tasir etken geografiyaliq, tariyxiy ham socialliq faktorlar tallanadi. Sonday-aq,
ustaz-shakirt dastarinin roli, bagsishiliq mekteplerinin tiykargi belgileri hédm olardin stilistikaliq
6zgeshelikleri aniglanadi. Maqalada Aralboyi, Amiwdarya boy1r hdm qospa mekteplerdin payda boliw1
menen boliniw sebepleri korip shigilip, olardin milliy madeniy miyrasti saglawdagi ahmieti tiykarlanadi.

KiroueBble ciioBa: baxmmunnuk, kapakainakckui (oJIbKIOp, 0axIy, MIKoja, TpaAuLHs HACTaBHUK-
YUYEHHK, DIIOC, INYECKasl TPOMBIIUICHHOCTh, JIMPUYECKUE MTECHH, CTHIIb MCIIONHEHNUS, HApOIHAs KYJIbTypa,
[Tpuapansckas mkona, [IpuamynapsrHcKas Ko, KyJIbTYpHOE Haclenue.

Pe3tome. B nanHOl Hay4HOI cTaThe BO3HHKHOBEHHE M pa3fielieHHE KapaKaJaKCKUX IIKOJ OaXIIu
M3ydaeTcs Kak KyJIbTYPHO-HCTOPHYECKHHA TPOIecC B COOTBeTcTBUM C TpeboBanusmu IMRAD. B
WCCIIeIOBAHUH aHAINM3UPYIOTCS reorpaduiyeckue, HCTOPHYECKUE U COMANbHBIE (PaKTOPHI, MOBIUSIBIIUE Ha
¢dopMupoBaHHE HCKyccTBa Oaxmi. Tarxke oOmpenessieTcss posib TPaJuLUU "MacTep-yueHHK,"' OCHOBHBIC
4epThl MIKOJ Oaxmi ¥ HMX CTWIMCTHYECKHE OCOOGHHOCTH. B craThe paccMmaTpuBalOTCS NPUYHMHBI
BO3HUKHOBEHUSI U pasneneHus Ilpuapanbs, AMyznapbu UM COBMECTHBIX ILIKOJ, M OOOCHOBBIBAE€TCS HX
3HA4YCHHUE B COXPAaHEHHH HAIIMOHAIBHOTO KYJIBTYPHOTO HACIIEANSI.

Keywords: Bakhshi art, Karakalpak folklore, bakhshi, school, teacher-student tradition, dastan, epic
art, lyrical songs, performance style, folk culture, Aral Sea school, Amudarya school, cultural heritage.

Summary. This scientific article examines the emergence and division of Karakalpak bakhshi schools
as a cultural-historical process in accordance with IMRAD requirements. The study analyzes the
geographical, historical, and social factors that influenced the formation of the bakhshi art. The role of the
"ustoz-shogird" tradition, the main features of bakhshi schools, and their stylistic features will also be
determined. The article examines the reasons for the emergence and division of the Aral Sea region, the Amu
Darya region, and joint schools, substantiating their importance in preserving national cultural heritage.

Kirisiw. Qaraqalpaq xalqumin ruxaniy . Usillar
madeniyatinda bagsishiliq oneri ayiriqgsha orin Izertlew Jum1s1nf1a . tomendegi  ilimiy
tutadr. Bul oner tari arqali xalq 6z tariyxin, Grip- metodlar qollanildi: Tariyxiy-salistirmali metod

— bagsishiliq mekteplerinin payda boliwin tariyxiy
kontekstte qarastiriw;

e Sistemali amaliz -  mekteplerdin
strukturas1 ham belgilerin analiz etiw;

adetlerin hédm dinyatamwin saqlap kelgen.
Bagsilar tek gana sazende yaki qosiq aytiwshi
emes, al olar ruxaniy bilim iyesi, tarixiy yad

. rej[inc.ie qadirlenedi. . . e Folklorhq dereklerdi uyreniw —
Bugingi kinde globalizaciya jarayanlari dastanlar, qosiglar ham awizeki materiallar

milliy madeniyatqa tasir etip atirgan bir waqitta, negizinde juwmaq shigariw;

bagsishiliq mekteplerinini payda boliwi ham o Komparativ metod — turli mekteplerdin

boliniwin ilimiy negizde uyreniw ahmiyetli bolip stilistikaliq ayirmashiliglarin salistirw.

tabiladi. Us1 maqalanin magseti — garaqalpaq Natiyjeler

bagsishiliq mekteplerinin qaliplesiw sebeplerin, Izertlew natiyjeleri koérsetkenindey,

rawajlaniw basqishlarin  ham olardin  boliniw bagsishiliq mekteplerinin qaliplesiwi birneshe

jollarin aniglaw. faktorlar menen baylanisli. En baslisi — ustaz-
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shakirt dastari. Belgili bagsilar 6z bilim ham
tajiriybesin keleshek awladqga jetkizip,
doretiwshilik izbe-izlikti qgamtip algan.

Geografiyaliq ortanin  6zgeshelikleri de
ulken rol oynadi. Aral boyr aymaglarinda epik
dastanlar ken rawajlansa, Amudarya boyinda
lirikaliq bagdar basim bolgan. Keyingi dawirlerde
bolsa tarli mektepler elementlerin biriktirgen
zamanagdy bagdar 0z natiyjelerine iye bola
baslaganligin bildiredi.

Bagsishihiq mekteplerinin negizgi
belgileri: Har bir mektep tomendegi sipatlar
menen ajiralad:

o repertuar 6zgesheligi;

e atqanw texnikasi;

e saz asbaplarin qollaniw;

e poetikaliq til ham obrazliliq.

Bagsishiliq  mekteplerinin  boliniwi:
Izertlew natiyjelerine kore, qaraqalpaq bagsishiliq
sanaatinda tomendegi negizgi mektepler ajiratildi:

e Aral boy1 mektebi — epik dastanlarga
bay, dramatikaliq atqariw uslibt menen belgili.

e Amudarya boy1 mektebi — lirikaliq,
sezimtaliq atqariw basim.

e Qospa mektep — tarli mektepler
elementlerin biriktirgen zamanagdy bagdar.
Béliniw sebepleri: Bagsishiliq

mekteplerinin boliniwine tdmendegi faktorlar tasir
etkeni aniqland:
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e geografiyaliq alislig;

o doretiwshilik ayirmashiliglar;

o xaliq talgamimin 6zgeriwi;

e sotsialliq ham madeniy transformaciyalar.

Dodalaw

Alingan natiyjeler korsetkenindey,
bagsishiliq mekteplerinin  qaliplesiwi  tabigiy
madeniy evolyaciya natiyjesi bolip tabiladi. Har
bir mektep belgili bir aymaqtih ruxaniy
koérinislerin sawlelendirip, sol ortanin estetikaliq
talgamim bildiredi. Sonday-aq, ustaz-shakirt
dasturinin  saqlamiwi1  mekteplerdin  uzluksiz
rawajlaniwin tamiyinlegen. Zamanagéy dawirde
bolsa, qospa mekteplerdin payda boliwi madeniy
integraciya jarayanlarimn kushli ekenin korsetedi.

Juwmaq

Qaraqalpaq bagsishiliq mekteplerinin payda
boliw1 hdm boliniwi — xalq madeniyatinin uzaq
jilhq rawajlamwinin natiyjesi. Har bir mektep
O0zine tan stil, repertuar ham estetikaliq
qadiriyatlar menen ajiralip turadi.

Bugingi kinde bul mekteplerdi saglaw ham
rawajlandirtw milliy madeniy siyasattin ahmiyetli
bagdarimin  biri  bolip tabiladi. Olar xaliq
ruwxiyligimin ajiralmas bolegi sipatinda keleshek
awladqa jetkeriliwi tiyis.

Paydalanilgan adebiyatlar
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QARAQALPAQ FOLKLORINDAGI QiYALIY ERTEKLERDIN TARBIYALIQ AHMIYETI
Tuyana Erejepov — assistent ogitiwshi
tuyanaerejepov633 @ gmail.com
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BOCIIUTATEJBHOE 3HAYEHUE BBIMBIIIJIEHHBIX CKA30OK B KAPAKAJIITAKCKOM
DPOJIBKJIOPE
Tysina EpexenoB — accucmenm npenoodasameis
kaghedpwr "@oavknop u smuoepagus” TUUKY3

THE EDUCATIONAL SIGNIFICANCE OF IMAGINARY FAIRY TALES IN KARAKALPAK
FOLKLORE
Tuyana Erejepov — Assistant Lecturer
Department of Folklore and Ethnography, UzSIAC

Tayanish sozler: qaraqalpaq folklori, qiyaliy ertekler, tarbiyaliq ahmiyet, jas &wlad, milliy qadiriyat,
obraz.

Rezyume. Bul maqalada qaraqalpaq xaliq awizeki doretiwshiliginin ajralmas boélegi bolgan qiyaly
erteklerdin jas awladti tarbiyalawdagl orm1 ham pedagogikalig-psixologiyaliq ahmiyeti tiyrenilgen. Qiyaly
erteklerdin syujetlik 6zgeshelikleri, olardagi jagsiliq penen jamanliqtin guresi arqali jaslar sanasina milliy
qadiriyatlard1 sindiriw jollar1 aship korsetilgen. Somih menen birge, qiyaliy erteklerde  Otmishte  ata-
babalarimizdin arziw-armanlar1 sawlelengeniligi, mazmuni tarbiyaliq 4hmiyeti jas awlad ushin ham jasi
ulken insanlardin da sanasina tésiri haqqinda s6z etilgen.

KiroueBblie cioBa: Kapakanmakckuil (oJbKIIOp, BEIMBIIUICHHBIE CKa3KH, BOCIIUTATEIBHOE 3HAYCHUE,
MOJIOJJO€ TIOKOJICHNE, HAallMOHANbHBIE IICHHOCTH, 00pas3.

Pe3rome. B naHHOM cTaThe paccMaTpUBAETCA pOJIb M MEAArOrMKO-IICUXOJIOTHYECKOE 3HAYCHHE
BBIMBIIUIEHHBIX CKa30K, SBJLIOIIMXCS HEOTHEMJIEMOH 4YacThl0 KapaKaIMaKCKOTO0 HAapOTHOTO YCTHOTO
TBOPYECTBA, B BOCIIUTAHUHU MOJIOJIOTO MOKOJIEHUs. Yepe3 CIoKeTHbIE 0COOEHHOCTH BBIMBIIIICHHBIX CKa30K U
O0opp0y moOpa W 371a B HHUX PACKPBIBAIOTCA IyTH NPUBUTHA HAIMOHAIBHBIX IIEHHOCTEH B CO3HaHHE
Monoaéxu. B To ke Bpemsi, 00CykIaeTcsi BIUSIHUE BOOOpakaeMbIX (paHTa3uii Ha CO3HAHUE KaK MOJIOOTO
MOKOJIEHUS], TaK U TIOXKUJIBIX JIIOJEH.

Keywords: karakalpak folklore, imaginary fairy tales, educational value, young generation, national
values, image.

Summary. This article examines the role and pedagogical-psychological significance of imaginary
fairy tales, an integral part of Karakalpak oral folk art, in educating the younger generation. The plot
characteristics of fictional fairy tales, and the ways of instilling national values in the minds of young people
through the struggle between good and evil within them, are revealed. At the same time, the impact of
imaginary fantasies on the consciousness of both the younger generation and the elderly has been discussed.

Kirisiw.  Qaraqalpaq xaliq  awizeki tabiladi. Turmis- tarizde  jagsilaw, ilim ham
doretiwshiligi-xalqumizdin = kép  asirlik  turmus texnikan1  rawajlandinw styagh  xaliqtin
tajiriybesi, arziw-armanlari, adep-ikramliq arziw- armanlar1 sawlelengen. Bul armanlardin
qagiydalart ham dunyaga koézqarasin 6z ishine koépshiligi  ilim  ham texnika oOsip ketken
algan bay gaziyne esaplanadi. Folklor tlgileri bizin  zamanimizda O6zlerinin  fantastikaliq
ishinde ertekler, asirese qiyally ertekler o6zinin yamasa erteklik  qasiyetlerin jogaltip,
qiziglt waquyalari, fantastikaliq elementleri ham haqiyqgatliqqa aylanbaqta. Maselen: uzaq
teren tarbiyalig mazmuni menen ajiralip turadi. araligtt qisqartatugin ushar  gilem yamasa

Qaraqalpaq folklorinda  “quyally”, siymurlq quslardin, qanathi tulparlardin ornina
“fantastikaliq” ertekler dep atalip jur. Ajayip samolyotlar, kosmos kemeleri payda boldi
hadiyseler  haqqinda  erteklerde tiykarinan ham turmista  qollanilmaqta. Demek, bunnan
adamlar menen birge dawler, periler, kop asirler burin  doéregen quziq  syujetli
aydarxalar, jilanlar, kdramath quslar, karamath qiyalty erteklerde xaliqtin ilim ham texnikani
terekler, aynalar, qilishlar, mastan kempirler joqart darejede jetkeriw, turmis
qiyaly erteklerde ushratamiz. magqashaqatlarin jenillestiriw haqqmda

Quyally erteklerdin  tiykargr ideyasi armanlari, niyetleri sawlelengen.
insannmin aqil-oymin terenligin, ushqir qiyalin, Quyaliy ertekler sonih menen birge jas
tapqurhigin, ruwxiyy  ktushin  ullilaw  bolip awladti ruwxity jaqtan kamil insan etip
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tarbiyalawda, olarda Watanstuyiwshilik,
miynetkeshlik, adalatliq ham martlik siyaql
qasiyetlerdi qaliplestiriwde ulken dhmiyetke iye.
Bul maqalanin tiykargl maqgseti — qaraqalpaq
qiyalty erteklerinin tarbiyaliq tareplerin aship
beriw ham olard1 hazirgi talim-tarbiya procesinde
qollamw jollarm korsetip beriwden ibarat.

Metodologiya
Bul izertlew jumisinda ilimiy
magliwmatlar, Salistirmaliliq ham analitikaliq

usillarindan paydalanildi. Qaraqalpaq folklorin
uyreniwge  bagishlangan  ilimiy  miynetler,
folklorlq toplamlar ham qiyalty ertek tekstleri
sistemal1 tirde analiz qilindu.

e Analiz:  Erteklerdin mazmuni ham
tarbiyaliq qurami bolekshelerge bolip uyrenildi.

o Sintez: Alingan magliwmatlar
uliwmalastirilip, quyally erteklerdin  uliwma
tarbiyaliq sistemasi duzildi.

o Salistirtw: Qaraqalpaq quyalty
erteklerindegi obrazlar basqa tirkiy xaliq folklor1
ulgileri menen salistirildi.

Natiyjeler
Izertlew natijeleri qaraqalpaq qiyaly
erteklerinin jaslar tarbiyasinda tomendegi tiykarg:

bagdarlarda tulken &hmiyetke iye ekenligin
korsetti:
e Jaqsiliq penen jamanhqtin guresi

arqah adep-ikramhihqqa tarbiyalaw: Qiyaliy
erteklerde (misali, "Jartibas batir", "Qubili batir"
ham basqa da qiyaliy elementlerge bay erteklerde)
adillik, sadiqliq haqiyqatliq jeniske erisedi. Bul
oqiwshilarda jagst menen jamanmin parqin
ajiratiw qabiletin qaliplestiredi. Tek qaraqalpaq
folklorinda  gana emes basqa  qonusilas
xaliglardinda folklorinda tarbiyaliq ertekler ogada
kop.

e Martlik ham qgaharmanhqqa tvndew:
Ertek gaharmanlarinin qiymshiliglard: jenip otiwi,
martligi jaslardi qiymshiliqlardan qorqiwga emes,
al, olarga qars1 guresiwge uyretedi. Misal |,
Jartibas batir ertegin alip garaytin bolsaq, agalarin
ham patshanin qizin jalmawiz kempirden qutqarip
uyine ata-anasinin aldina qirq tiye altin menen
qaytadi. Bul ertek qaharmani Jartibas batir 6zinin
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kashi menen agalarin qorgap martlik qiladi, biraq
onin agalart ogan dushpanshiliq isleydi. Ertektin
en soninda Jartibas batir qahdrmanliq ham
martliginin arqasinda eki agasin jenip magqset
muradina jetedi.

o Miynetkeshlikti dagaza etiw: Erteklerde
miynetsiz O6mir suriwshiler qaralanip, miynet
styiwshilik hardayim hurmetlenedi. Koplegen
ertek mazmunin alip  garasaq, miynet etpey,
quymshiliq kérmey jaqsi jasay almaydi. Ertektin
soninda bolsa, erinshek obrazindagi gaharman
miynet islemegeni ham erinsheklik qilgani ushin
okinip, qatelerin tusinip jetip, qilgan islerinen
pushayman bolatin obraz benen juwmaqlanadi.

Talqilaw

Alingan natijeler qaraqalpaq qiyally
erteklerinin  tek  gana  korkem-estetikaliq
waziypan1 emes, al ulken pedagogikaliq kushke
iye ekenligin tastiyiglaydi. Bul ertekler balalardin
qiyalin (fantaziyasin), erkin pikirlew qabiletin
rawajlandiritw menen birge, olardi milliy ruwxta
tarbiyalaydi.

Hazirgi galabaliq informaciyaliq
dawirde jas awladtin sanasin jad ideologiyalardan
qorgawda xaliq awizeki doretiwshiligine, asirese
erteklerge murajaat etiw 6zinin unamli natiyjesin
beredi. Quyaliy ertekler arqali balalarda ata-ana,
jas ulkenlerdi hurmet qiliw, kishige izzet siyaqli
adep-ikramliliq  qagiydalar1  6z-6zinen  sifip
baradi.

Juwmagq. Uliwmalastirip aytqanda,
qaraqalpaq quyally ertekleri jas awladtt har
tarepleme jetik, miynetkesh, mart hdm adil etip
tarbiyalawda qudiretli qurallardan biri  bolip
tabiladi. Olar milliy o6zlikti anlaw, ruwxiy adep-
ikramliliq qadiriyatlardi saqlap qaliw hdm keyingi
awladlarga jetkeriwde oOshpes iz gqaldiradi. Sol
sebepli, zamanagdy talim-tarbiya procesinde
qaraqalpaq folklorin, atap aytqanda qiyaliy
erteklerdi ken kolemde uyreniw ham ameliyatqa
engiziw, mektepke shekemgi jas balalardin aqilin
rawajalandirip, olardin sanasinda bekkem tistirnaq
jaratip dhmiyetli waziypalardin biri bolip xizmet
etedi.
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XALIQ QOSIQLARI - MILLIY ESTETIKANIN TURAQLI DEREGI
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OzMKOMI Nékis filiali

HAPOJHBIE IIECHMU - HEITPEXO/ISIIIAN UCTOYHUK HAIITMOHAJIBHOM SCTETUKHA
Pycaan KynenoB — npenooasamens
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FOLK SONGS ARE A CONSTANT SOURCE OF NATIONAL AESTHETICS
Ruslan Kudenov — Lecturer
Nukus branch of the Uzbekistan State Institute of Arts and Culture

Tayanch sézler: folklor, estetikaliq tarbiya, milliylik, awizsha doretpeler, qadriyat.

Rezyume. Ruwxiy adepliliktin jogar1 kérinisi

awir jagdaylarda da aqilli, kishi peyillik penen is

jurgiziwinde korinip turadi. Haqiyqatinda da insan 6z turmisiin tiykargi manisi neden ibarat ekenligin aniq
kéz aldma keltiredi. Barliq kiishin ham gabiletin ane us1 magset jolina sariplaydi.
KiroueBbie ciioBa: (onbKIoOp, 3CTETHYECKOE BOCIUTAHHE, HALMOHAIBHOCTb, YCTHOE TBOPYECTBO,

LIEHHOCTb.

Pe3rome. Bricokoe mposiBieHHE HPAaBCTBEHHOCTH MPOSBISICTCS B YMHOM M CKPOMHOM IOBEICHHH
JKe B CIOXKHBIX CUTyanusix. JIeHCTBUTENbHO, YENOBEK SICHO MpeACTaBiseT cebe, B 4€M 3aKiodaeTcs
WCTHHHBII CMBICT €T0 KU3HU. Bce CBOM CHIIBbI U CIIOCOOHOCTH OH/OHA HANpPaBUT Ha JOCTIDKEHUE STOU LEINH.

Keywords: folklore, aesthetic education, nationality, oral traditions, value.

Summary. A high manifestation of moral decency is evident in their ability to act wisely and humbly
even in difficult situations. Indeed, a person clearly envisions what constitutes the true meaning of their life.
They dedicate all their strength and abilities to this very goal.

Héar bir mamlekettin muzika tarbiyasi
ideologik-siyasty tarepten xaliqtin social basqariw
principine xi1zmet etedi. Har bir xaligtin
bilimlendiriwinde muzika tarbiyasi metodikasi
pedagogikanin didaktik nizamliliqlarina ham sol
millettin muzika madeniyati, tili ham materialliq
dastarlerine tiykarlanadi. Sonin menen birge
muzika tarbiyasinin dizilisi, sistemas1 hdm ilimiy-
metodikaliq  jetiskenlikleri basqa  millettin
bilimlendiriw madeniyatina da unamls tasir etedi.

Oqiwshinin keleshekte shaxs sipatinda er
jetiwinde, qanday shanaraqta tarbiyalanganligi,
0zinin ata-anasi menen Oz-ara munasibetlerinin
ganday jagdayda otkenligi ulken ahmiyetke iye.
Bul temam uzaq 6tmishke iye ekenligin derlik
barliq milletler xaliq awiz-eki doretiwshiligi
ulgileri misalinda koriwimiz mumkin. Min-
minlagan jilliq tariyxga iye bolgan xalqimizdin
dastanlar1  («Alpamis», «Edige», «Qiriq-qiz»,
«Gorugly, «Shariyar») sonday-aq shigis xaliglar
ushin ulken tiykar bolgan hind xaliq dastanlar
«Maxabxaraty», «Ramayana» kibilerde bul masele
jarqin sawlelengen.

Har bir xaliqtin tariyxi, sol xaliqtan jetilip
shiqqan, ulli danalari, mart qaharmanlari, piday1
insanlardin  6lmes danaliq sézleri ham koz-
qaraslar tiykarinda jaratiladi.
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XIII-asirde Iranda jasagan Shayx Sadiy
ozinin «Gulistan» ham «Bostan» shigarmalarinda
bala tarbiyasina ayrigsha itibar bergen. Bunda ull1
shayir «Kimde kim jaslayman tarbiya almasa, er
jetkennen keyin baxith bola almaydi».

Jas 1zgar shaqam1 qalegenifishe bugip,
qayirtw mumkin, al, qurgaq shaqam bolsa tek
gana ot penen dizetiw mumkin»-dep keltiredi.
Oqiwshilar kishkene jasinda tarbiyaga, tasirge
beriliwshen bolatuginligin, sonin ushin olardi jas
gezinde tarbiyalaw kerekligin, al er jetkennen son
tarbiyalaw juda quym bolatuginligin eskertedi.

Abu Ali ibn Sino (930-1037) pedagogikaliq

ham psixologiyallq kdz-qaraslari  socialliq
tiykarda  duzilgen bolip, ol oqiwshilardi
tuwilgannan  baslap  tarbiyalaw  maselesine

ayriqsha itibar beredi. Oqiwshinih minez qulqnin
bekkemleniwindegi kerekli qurallar-bular, aste-
aqirin terbetiw, muzika esittiriw, qosiq aytiwdan
ibarat bolip, olar belgili bir tartip penen amelge
asirilsa, bala jags1 uyiqlaydi.

Terbetiw-oqiwshinin denesine, al muzika
ruwxiyatina lazzet bagishlaydi. Shin manisinde
ana Ozinin tuwma sezgirligi menen perzentin
tinishlandiriw, ogan lazzet bagishlaw ushin tek
gana qosiq «Hayyiw» kerekligin har demde sezip
turadi. Analarimizdagr bunday sezim, kush
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hayyiw joli menen kishkene bobektin tarbiyasinda
ozine tan iz qaldiradi.

fbn Sinonin «Danishnamay, «Risolai ishq»
ath shigarmalarinda tarbiya pedagogikast ham

medicina  maselelerine  baylamish  qumbath
pikirlerin keltirgen.

Ul  alim  Kaykovus  «Qabusnamay
shigarmasinda ata-analardin waziypalarin da
belgilep beredi.

«Eger sen»-deydi Kaykovus» -balandi
tarbiyalamasan, zaman (sharayat-ortaliq)

tarbiyalaydi» bul jerde Kaykovus balasin ata-anasi

tarbiyalamasa, oni tanler, kunler tarbiyalaydi
yagnty késhe tarbiyalaydi, degen maniste dana
pikirlerin aytadi.

Korkem estetikaliq adeplilikke

tarbiyalawda Alisher Nawayminpikirinshe, insan
0z Omirin 6zi ushin da, putkil jamiyet ushin da
paydali iske sariplawi, kasip-O6ner uyreniwi,
madeniyatli boliwi ham jaqgsi paziyletlerge iye
boliw1 kerek. Mektep oqiwshilarina, uliwma
kasipke, oOnerge estetikaliq mazmun beriw,
insannin ruwxiy er jetiwi menen birge omnin
minezine de tasir etedi.

Demek estetikaliq tarbiya natiyjesinde har
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bir insandag1 adeplilik paziyletlerin rawajlandiriw,
kamalga keltiriw mumkin. Insannin adeplilik
estetikas1 oninh ruwxina ham erkine baylanisli. Ol
qatan turaqliliq, intizamlihiq, sabir taqatliliq kibi
korinislerde belgili boladi. Mektep oqiwshilarmin
emociyaliq jagdaylarimin ganday halatta boliwina
qarap, olardag1 xarakterdin erki, jagdaym bilip
allw  mumkin. Misali, ayirim  oqiwshilar
gazeplenip, ashiwlanganda, quwanganda yamasa
qapagershilikte, har qanday sharayatta da 06zin
basip tura aladi. Bunday oqiwshilarda adeplilik
erki kuashli boladx.

Garezsiz turmistin  izbe-iz  basqishlarin
basinan keshirip atirgan elimizde «Bilimlendiriw
haqqinda»gl Nizam ham «Kadrlard: tayarlawdin
millly dastari» tiykarinda 6zinin  keleshek
rawajlamiw jolin belgilep aldi. Omnin bas magseti
garezsiz, erkin pikirge iye, har tarepleme
rawajlangan puqarani juzege shigariwga, qatarga
qostwga qaratilgan. Bilimli, adepli, azamat etip
tarbiyalaw, dzel-dzelden ata-babalarimizdin arziw-
arman1 bolip kelgen. Ul xaliq perzentine tan
kamillik, adeplilik haqqinda alim-ullamalarimiz,
shayir ham jaziwshilarimiz, pedagog
tarbiyashilarimiz kdplegen pikirler bildirgen.

Paydalangan adebiyatlar
1. Aymmbetov Q. Hamme manisi xaliqta. — Nokis, "Qaraqalpagstan". (Xaliq danalig1 ham folklordin

tarbiyaliq ahmiyeti haqqinda).

2. Magsetov Q. Qaraqalpaq folklor estetikasi. — Nokis. (Folklorliq shigarmalardin estetikaliq tasiri

boymsha en tiykargi miynet).

3. Magsetov Q. Qaraqalpaq jiraw-bagsilart. — Nokis.
4. Sultanov J. Qaraqalpaq xaliq qosiqlarmin kérkemlik 6zgelikleri.
5. Pazilov A. Xaliq pedagogikasi. — Nokis. (Millettin awizsha doretpeleri arqali jas awladt tarbiyalaw

jollari).
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REPERTOIRE OF THE KARAKALPAK JIROVS
Makhamatdinova Lola Makhamatdinovna — Associate Professor
Head of the Department of Folklore and Ethnography
Nukus branch of the Uzbekistan State Institute of Arts and Culture

Tayanch so‘zlar: jirov, doston, ustoz, sozanda, folklore.
Rezyume. Bu magqolada jirovlar botirlik qo‘shiglarining asosiy ijrochilari ekanligi, Soppasli Sipira
jirov haqida ko‘p afsonalar, rivoyatga aylanganligi, jirovchilik san’atining juda qadimdan kelayotganligi

haqida soz etiladi.

KuioueBue cioBa: )XupoB, d110C, yIUTENh, MY3BIKaHT, (GOIBKIOP.
Pesrome. B 31011 cTaThe TOBOPUTCS O TOM, YTO JKBIPAy SIBJISIOTCS OCHOBHBIMH MCIIOJIHUTEISIMHU IIECEH O
xpabpoctu, 0 ToM, 9T0 0 ChInbIpe-KbipoBe n3 Commacipl CYIECTBYET MHOTO JIETCH]T ¥ TIPEIaHUuid, U O TOM,

YTO UCKYCCTBO KbIpay U3J1aBHA CYIICCTBYCT.

Key words: zhyrau, epic, teacher, musician, folklore.
Summary. This article discusses that the zhyrau are the primary performers of songs about bravery,
that there are many legends and legends about Sypyr-zhyrau from Soppasly, and that the art of zhyrau has

existed since ancient times.

KIRISIW. Qaraqalpaq xalqinin asirler boy1
qaliplesip, rawajlanip kelgen bay muzika
madeniyatt millly ruwxiyatimizdin ajiralmas
bolegi bolip esaplanadi. Qaraqalpaq jirawshiliq
onerinin tamirt uzaq asirlerge barip taqaladi.
Jirawlar qobiz benen batirliq dastanlarin jirlap,
xaliqtt erlikke, birlikke, miynetke, watanga ham
el-jurtqa sadiqligqa undegen. Olar tek gana qosiq
atqariwsh1 emes, al xaliqtin tariyxin, dasturin,
urip-adetin ham ruwxiy qadiriyatlarin saqlawshi
ham en jaydiriwshi oner iyesi bolgan. Sol sebepli
jirawshiliq  oOnerin  Gyreniw arqali qaraqalpaq
xalqnin kop asirlik tariyxi menen madeniyatinin
ozgesheliklerin terenirek tasiniw mumkin.

Bul maqalada qaraqalpaq jirawshiliq
onerinin  qaliplesiw  tariyxi, onm  xaliq
madeniyatindagi orni, jirawlardin atqariwshiliq
sheberligi ham qobiz benen baylanisli dasturleri
haqqinda soz etiledi. Sonday-aq Soppasli Sipira
jirawdan baslanip, keyingi dawirlerdegi belgili
jirawlarga shekem jetip kelgen bul ulli Oner
dastarinin ahmiyeti aship beriledi.

USILLAR

Qaraqalpag muzika madeniyatt ham
jirawshiliq o6neri haqqinda magliwmatlar izbe-iz
bayanlangan. Jirawshiliq Onerinin  ayyemnen
bugingi kinge shekemgi rawajlaniwina itibar
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berilgen.  Jirawshiligtin xalig madeniyatindagi
orni ham &hmiyeti taliglangan. Muzika, adebiyat,
tariyx ham korkem-onerdin 6z-ara baylanis1 bir
patin halda korsetilgen.  Magqgala  tariyxiy-
salisitirmali ham analitikaliq usilda jazilgan.
NATIYJELER HAM TALQILAW

Qosig nama sazlar1 adamlardi hadal
miynetke, dosliqqa, watanga, ana-jerge
suyispenshilikke, bekkem muxabbat,

qaharmanligqa ruwxlandirip, estetikaliq yosh
penen zawiqqa boélep keldi. Xalqimizdin ishinen
shigqan oner iyelerinin atqariw sheberlikleri arqali
xaliq gosiqlart menen nama sazlari, tariyxry jirlart
menen, ugit-nasiyatqa mol terme-tolgawlari,
xalqumizdin tilegine say bolip, quwanish penen
shadligin, mun-sherin, kewil-xoshin, arziw
armanlart  menen niyetlerin har tarepleme
sawlelendirip keldi.

Qaraqalpaq  xalqumin  tariyx1  menen
madeniyati uzaq Otmishten baslanip rawajlanip
kelmekte. Qaraqalpaq xalqmin muzika
madeniyati, adebiyatt menen korkem-oneri biri-
biri menen t1g1z baylanista rawajlanip kiyatirgani
tariyxiy dereklerden malim.

Qaraqalpaq xalqmin jasagan zamanina,
dawirine say, Ozine tdn muzika madeniyatina,
korkem-onerine, awizeki ham jazba adebiyatina,



jirawlarina, bagsilarina, qissaxanlarina,
gosiqgshilarlart menen sazende gdyendelerine iye
bolganligi hdmmege malim.

Hézirgi kande millly madeniyatimizga,
omn har tarepleme rawajlamwina ulken diqqat
awdarilip, muzika madeniyatimizdin  dsip
rawajlaniwina ulken kewil bolinip atirganliginin
guwasimiz. Xalqumizdin 6tmishtegi ham hazirgi
muzika madeniyati, muzikalari, qosig-namalari,
dastan qosiqlari, sonday-aq milliy saz aspablar
muzika oqiw orinlarinda, mekteplerde, madeniyat
ham koérkem-6ner kolledjleri menen, jogari oqiw
orinlar1 bolgan institut ham universitetlerdin
muzika boélimlerinde oqitilip, olardin  oqiw
bagdarlamalarinan kennen orin alip atir.

Qaraqalpaq xalqmin jirawshiliq oOneri en
eskiden kiyatirgan styikli onerpazlarimizdin bir
toparin quraydi. Olardin sazi menen s6zi miynet
adamlardin tilegine Ttnles, tilegine say bolip
keledi. Xaliqtin adebiyati menen kérkem-onerinin
rawajlamiwinda belgili darejede ules qosqan
atqartwshilardin xizmeti xalqumizdin kop asirlik
tariyxinin altin betlerin toliqtiradi. Olar 6zlerinin
kelip shigiwi jagman teren tariyxiy tamirlarina
iye. Qaraqalpaq xalqmn &yyemnen kiyatirgan
basip aliwshilarga ham tustem toparlarga qarsi
guresi. Olardin joqart moralliq qasiyetleri, miynet
qatnasiglari, 0rip-adeti, madeniyati atqariwshilar
tarepinen 0z doretiwshiliginde korkem boyawlar
menen sizip berilgen. Sonligtan da xaliq
namalarin  saqlaw, rawajlardinw  dasturinde
atqariwshilardin tutqan orni ogada ull1.

Atqariwshilar ~ jiraw, bagsi, qissaxan,
sazende, qosiqsh1 bolip bir neshe toparga boélinedi.
Sonin qaraqalpaq xalqmumn sol massegetler
dawirinen kiyatirgan en eski onerpazi esaplanadi.
Sonday-aq Orta Aziya ham Qazagstan xaliglar
arasmnda da qobiz benen atqaratugin jirawshiliq
onerinin kuta erteden kiyatirganligr malim.

Jirawlar  batirhq  jilanmn  tiykarg:
atqariwshilart esaplanip, olar xaliq basindagi awir
miynet, jogshiliq zari, teren qaygisina sherikles,
dartine dartles bolip, qaygisin umittirnwdagi jalgiz
kewil xoshi bolip mm-minlagan tinlawshi
auditoriyasinin jiregin terbetip otirdi.

At1 afizga aynalgan Sopbasli Sipira jiraw
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menen Qorqit ata, Asan gaygidan tartip, songi
belgili bolip jurgen Toqtamis xannin saray
jirawlar1 Kamalzada, Jahan, Mirza. XVII-XIX
asirde jasagan Jiyen Xalmurat, Qazagbay,
Shankot, Erbay, Jiyemurat, Nurabulla, Aytuwar,
Qabil, Bekmurat, Qurbanbay, Erpolat,
Xojambergen (0giz jiraw), Esemurat, Qiyas,
Paleke, Atamurat, Oteniyaz, Qulamet, Arzimbet,
Jumabay, Shamurat, Jagsiliq ham tb. xaliq
poeziyas1 menen iskusstvosinda atin shigargan
talay jirawlar atqartwshiliq oOnerimizdin  kop
asirlik dastarin bugingi kiin menen ushlastiriwda
sadigliq penen xizmet etip keledi. Olardin
atqargan «Alpamisy», «Qoblany, «Qiriq qiz»,
«Erqosay», «Ershora», «Edige», «Ersayimy,
«Sharyar» dastanlar1 6zinin ken auditoriyasina iye
bolip, xaliq tarepinen teren suyispenshilikke
bolenip keldi. Atqariwshilar uliwma qaraqalpaq
iskusstvosinda yadikeshlik hdm improvizatorliq
darejesi jaginan ogada kushli onerpazlar bolip
esaplanadi. Olar nebir qiymm namalar, minlagan
dastan qatarlarm yadlap alip, uzaq-uzaq tanlarga
sozilgan keshelerde xalqumizga ruwxiy lazzet
bagishladi. Olar aktyor jaqta-aktyor, saxna joqta-
saxna, solist jaqta-solist waziypasin atqarip, oner-
madeniyatimizdi xaliqqa tarattwshi sheberleri
boladi. Sonliqtan xaliq 6z atqariwshilarin teren
xurmetlep, olardin atqartwshiliq talantina tan qalip
ilahiyda karamatli kish dep tusinedi.
Qaraqalpaqglar arasinda Soppasli  Sipira
jiraw haqqinda koép gana legendalar, afizga
aylangan hikmetli sézler ken taragan. Bulardin

hammesi de om qaraqalpaq jirawshiliq
iskusstvosinin atast sipatinda korsetedi. Qobiz
shertiw, jir  jirlaw, yagmy  jirawshiliq
iskusstvosinin en  daslepki  deregi  hazirgi

qaraqalpaq jiraw-bagsilar1 Soppashi Sipira jiraw
menen baylanistiriladi.

Kiyingi dawirdegi qaraqalpaq jirawlarmin
en iri wakilleri Xojambergen (Ogiz jiraw),
Erpolat, Qurbanbay, Esemurat, Qiyas jirawlar
Sipira jirawdi qaraqalpaq jirawlarimin en ulli
ustazi dep esaplaydi. Biz joqarida jirawlar
qaxarmanliq dastanlardi qobiz benen atqargan
dedik. Sonhqtan jiraw degenimizde biz qobizdi
eske alamiz.

Paydalangan adebiyat
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Tayanish sézler: doston, motiv, folklor, variyant, baxshi, usul.

Pe3ome. Muzikanin tariyxity, madeniy hadm estetikaliq rawajlamw procesinde qaliplesken muzika
usillar1 haqqinda uliwma tasinik beriledi. Muzika usili - bul belgili bir dawir, xaliq, kompozitor yaki janrga
tan bolgan anlatiw qurallari, kompoziciyaliq texnikasi, ritm, melodiya, orkestrlestiriw ham atqarw
namasinin 6zine tan jiyindisi.

KuaroueBsble c1oBa: 31oc, MOTUB, (OJIBKIIOP, BAPUAHT, OaXIlu, METO/I.

Pe3tome. [laeTcs oOmiee mpencraBieHHe O MY3bIKANIbHBIX CTHIIIX, C()OPMHPOBABLIMXCA B IIpOLEcCe
HUCTOPUYECKOTO, KYJIbTYPHOI'O M OCTETHYECKOTO pa3BUTHA MY3bIKH. My3bIKaJIbHBIH CTHJIb - 3TO
cBoeoOpa3Hasi COBOKYITHOCTh CPEJCTB BBIPAKCHHS, KOMIIO3UIIMOHHOW TEXHHWKH, PHTMA, MEJIOJIUH,
OPKECTPOBKM M HCIOJHUTEIBCKOW HMHTOHALMH, XapakTepHbIX MJs ONpPEAEICHHOH SIOXH, Hapoja,
KOMIIO3UTOpA WITH KaHPa.

Key words: epic, motive, folklore, variant, bakhshi, method.

Summary. A general understanding of musical styles formed during the historical, cultural, and
aesthetic development of music is provided. Musical style is a unique combination of expressive means,
compositional technique, thythm, melody, orchestration, and performance melody characteristic of a specific
period, people, composer, or genre.

Qaraqalpaq xalqun kérkem-oner salasinda bul jollarda aytip kelgen, biraqta kobisinin ati
ozlerinin bay muzika miyrasi menen, qosiq-sazi, malim emes ekenligin aytiwimiz kerek. Muwsa
atqariwshiliq oOneri menen ayrigsha xaliq ham Suyewlerden ilgeri Xorezm jerinde
hurmetine iye bolgan, baqgsishiliq Onerin «Shagatayl» at1 qosiq bolip tillerge dastan bolgan
rawajlandirtwshilar  ham  taratiwshilar  bular apsanaliq bagst Eshbay otken. Ol putkil Xorezm
bagsilar bolip tabiladi. Qaraqalpaq xalqinda oypathginda  jasawshi  o6zbek, qaraqalpagq,
duwtar shertip, qosiq aytatugin oner iyesinin biri tarkmenler arasinda kennen belgili bolip, oni
«bags»-dep ataladi. Baqgsi suyiwshilik dastanlarin ozbeklerde, qaraqalpaqlarda, turkmenlerde
atgariwi menen Orta Aziya ham Zakavkaziya ozlerimizdin bagsimiz desedi.
ellerinde ken taralgan. Qaraqalpaqlarda «bagsi, Eshbay bagsmin Qaraqalpaqlar arasinda
o0zbek ham tarkmenlerde «baxshi», qazaqlarda teren hirmetke iye bolip, xaliq Eshbaysiz kewil
«jirshiy, Azerbayjanlarda «ashugy, gruzinlerde xoshliq etpeytugmin, onin atindagr «Eshbay»
«misagan», Armiyanlarda  «gusan»  sozleri gosigin elege shekem suyip aytatugmliginan ham
xarakteri jagiman uliwma ugsasligin gana anlatip tinlaytuginliliginan da koriwge boladi: Eshbay
qalmastan, olardin atqariwshiliq  dnerininde barmay hesh kim toymm qurmadi, juzin kormey
jaqinligin korsetedi. Baqgsishiliq Onerinin bunday qizlar wakil bermedi,-degen qatarlarinda Eshbay
jaqnliglart olardin koép asirlik ekonomika ham xaliq bagsilarmin  atast  sipatinda hurmetke
madeniy baylanislariin teren tamirlarmin ken en bolenedi.
jayip urgan atqanlginan derek beredi. Qaraqalpaq Eshbay, Nurjan, Atash penen saz etti...
muzika madeniyati tarawinda bagsishiliq oneri Olgennen son waspini Garipniyaz ayttr. ..
ozlerinin atqariwshiliq jollarina qaray bir qansha Eshbaydmn ~ Nurjan, Atash  usagan
mekteplerge bolinedi. garagalpaq bagsilari menen bir ddwirde jasap,

Filologiya ilimlerinin doktorlar zamanlas bolganlig1 olardin dosligi ust «Eshbay»
N.Dawqaraev, Q.Aymbetovlar bagsishiliq ath qosiq qgatarlarinda kérinedi. Al «Olgennen sof
mektebin Muwsa ham Suyew mektebi dep ekige waspin  Garipniyaz aytti»- delingen qatarga
béledi. Olardan burinda bir neshe bagsilar bolip qaraganda Styew baqsimin ustazi- Garipniyaz

168


mailto:menlimuratovtimurman@gmail.com

Eshbaydin shéakirti bolip, onmn jolin dawam
ettirgen. Ilimpazlardin bagsishilig  mektebin
Muwsa hdm Suyew baqgst mektebi dep ekige
boliwi Muwsa baqs1 6zinin ustazi Aqumbet baqgsi
jolin, al Sayew bagst bolsa ustazi Garipniyaz
baslagan jold1 joqar1 basqishqa koterip, bagsishiliq
onerin, madeniyatin burin bolmagan forma ham
atqariwshiliq  stil  metodlar menen bezep
tvorchestvoliq  jaqtan  rawajlandirganliginda.
Haqiyqatinda da olar tekte baqsi bolip gana
goymay, kashli kompozitorlarda bolip, qaraqalpaq
xalqmin muzikasin bayitti. Muwsa bagst ham
Sayew  baqsi  mektebinin  repertuarlarinda
gosiglardin atlar1 hdm namalarinda uliwmaliq
bolganligr menen atqartwshiliq usillar1 putkilley
ozgeshe ham bir-birinen pariq qiladi.

Muwsa bagsimin joli nagiz qaraqalpaq
bagsisiin  atqariwshiliq usillart  toligt menen
sindirilgen ~ 6zgeshe  koloritke iye. Omnin
namalarinda kishireytilgen sekunda Frigiyaliq lad
jiye ushirasadi. Al Styew bagsinminh namalarinda
kishireytilgen sekunda aytarliqtay ushiraspaydi.
Bérinen burin aytatugin narse har bir bagsmin
individualliq 6zgesheligine baylanishi boladi. Bir
mektepten shiqqan baqgsilar bolsa da sol mekteptin
mayda-shilydesine shekem qaldirmay, ustaz
qalay aytsa tap sonday etip Ozgertpey aytadi
degendi anlatpawi kerek. Hatte bir baqsinin 6zi de
bir de bir namani bir turli etip aytsa, ekinshi jerde
sol namanmi tap buringisinday etip qaytalawi
mumkin bolmaganinday gé asip yamasa kem
tusip, yaki 6zgeriske ushiratip aytatugim so6zsiz.
Bul jerde har bir bagsinin atqariw sheberligi,
sazendeligi, xosh hawazligr hadm namam jagsi
ozlestiriwi, duwtardi shertiwde juda jagsi
mengergenligine oni improvizatorliq qatnasina
baylanish boladi.

Bul jerde kozge tisetugin bir narse har bir
atqariwshi 0z repertuarlarin jasaw ortasina qarap,
tinlawshilardin kopshiliginin talabina qarap, sogan
tlayiglap duzetetuginliginda. Misalga Shernazar
bagst Shimbay 4atirapinda jasap qaraqalpagsha
jolga aytsa, Juman baqgst Beruniy, Tortkal
atiraplarinda jasap, namaga qosimtalar qosip
atqargan ekewide birdey Muwsa bagsinin
mektebinen shiqgan namalardi aytsada. Usi
Muwsa mektebinin songr awladlarinan Esjan
bags1 menen Shaniyaz bagsinin aytiwinin arasinda
da ulken o6zgeshelikler bar. Sebebi olar Muwsa
mektebinen taralgan boliwina qaramastan Esjan
baqst Muwsa bagsmin jolma aytsa, Shaniyaz
bagsmin aytiwi Arzi bagsinin jolina jaqin aytadi.
Sonday-aq Suyew bagsinin mektebinen taragan
Orinbay ham Janabay bagsilar Japaq bagsinin
atqariwinda da tulken ayirmashiliqlar bar. Japaq
bags1 nagiz Suyew bagsinin jolina aytatugin bolsa,
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Orinbay menen Janabay bagsilardin aytiw jolina
jergilikli xaliqtin, yagny Aralli 6zbeklerdin tésiri
tiyip bir qansha o6zgesheliklerge ushiraganligin
koriwge boladi. Somnn menen qatar Orinbay

bagsinih  repertuarlarinda  Japaq  bagsmin
repertuarlarinda ~ ushiraspaytugin =~ namalarda
gezlesedi. Misalga: «Shirwani qatar», «Shayki

shiwar», «Zerletme», «Molla armany», «Sayqal»
tb. atamadagi namalar kop. (Orinbay ham
Janabay bagsilar ataghh Qonirathi bagsilar, Aralli
ozbeklerden shiqqan bagsilar ekenligin aytip 6tiw
orinli boladi). Qaraqalpaq muzikasinda asirler
boy1 dawam etip kiyatirgan atqariwshiliq oOneri
dastan menen namanin arasindagi baylanisti
bekkemlep keldi.

Bagsilar dastanlardin tekte quri mazmunin
bayan etip qoymastan, olar 6z bayanlamasin saz
benen namaga salip atqaradi. Qaraqalpaq
muzikasmnda dastanga salip aytilatugin namalar
ulken orin iyeleydi. Sonligtan bagsilardin atqargan
«Garip ashigp, «Sayatxan-Hamra», «Hirliga-
Hamra», «Ashiq Najep», «Yusup-Axmed»,t.b.
lirikaliq dastanlart menen Nawayi, Maxtimquli,
Ajiniyaz, Berdag, Otesh, Omar ham t. b.
klassiklerdin qosiqlaria aytilgan namalar 6zinin
korkemliginin bayligi jaginan Qaraqalpaq xalqnin
ruwx1y madeniyati haqqinda ken tusinik beredi.

Lirikaliq dastanlarda qosiq penen nama bir-
birinen tig1iz baylanista bolip, olar hadal
muxabatti,  xaliglar  doshigm, hayal-qizlar
awladimnin berikligin, aqilliliq penen tapqirhqtt jir
etedi. Olar bastan ayagma shekem qosiq muzika
menen toli. Sonligtan da Qaraqalpaq xalqinin
lirikaliq xarakterdegi namalarinin rawajlamiwinda
onin adebiy folklorinda lirikaliq dastanlardin
payda boliwi menen baylanisli ham tasirinin
ogada ulli bolganin aytiw kerek.

Klassik shayirlardin poeziyasindagi
oylardin amqligi, sezimlerdin terenligi, turmisliq
faktlerdi korkem so6z benen juwmagqlastirnwdagi
sheberligi, xaliq muzikasimin tagr da korkeyip
gozzallamiwina alip keledi.

Qaraqalpaq bagsilarinin namalart tuwrali
aytqanda yagniy olardin har tarepleme bayiwina
qonst xaliglardin bagsilarimin tiygizgen jardemin
ayta ketiw ormli boladi. Ataqli Turkmen bagsisi
Styew bagsmin namalarin 6zlestirip, bagsishiliq
usilin qaraqalpaglar ishinde dawam etiwshi Japaq
baqst Aqimbet bagsinin namalarin dawam etiwshi
Muwsa bagst, Esjan bagsilar boldi. Edenbay
bagsminda namalarin dawam ettiriwshi shakirtleri
bolgan. Héazirgi qaragalpaq namalarinin ishinde
«Qonirat» namasi dep atalip jirgen nama buring
Aralli 6zbekler namasinan kirgen.

Qaraqalpaq bagsilar1  qonsilas  dzbek,
tarkmen, bagsilart menen jaqinnan garim-qatnasta



bolgan, bir-birine jardem berip, repertuar almasip,
toy merekelerdi birge sawgan. Amiwdaryanin

ayagindagr  «Aralliy dep atalgan Xorezm
ozbeklerinin  bagsilar1 menen bolgan tig1z
baylanistt atap otken jon. Aralli  6zbek
bagsilariin  kébisine tirkmen bagsist  Stuyew
bagsi ustazliq etken.

Aralli  6zbekler kin koris tarepinen
qaraqalpaqlarga kata jaqin turadi, olar kop

zamanlardan beri, qaraqalpaqlar menen irgeles
qgonst  bolgan. Aralli 6zbeklerdin bagsilari
qaraqalpaq bagsilarina usap duwtar menen qosiq
aytadi.  Aralli 6zbeklerdin bagsilar1 turkmenler
ham qaraqalpaq bagsilart menen repertuar almasip
bir-biri menen qatnasip otirgan, mine sonliqtan da
aytatugin namalar1 da bir-biri menen aralasip
ketken. Bagsilar aytatugin kop namalarga
tarkmen, 6zbek ham qaraqalpaq bagsilart ortaq.
Tarkmenlerdin ataqli bagsist Styew bags1 arali
ozbeklerden koép shékirtler tayarlagan. Suyew
baqsmin shakirtlerinen belgili bolgan bagsilart:
Adilbay, Qutim, Alliyar, Awez, Gurbek, Janabay,
Ormbay bagsilar bolip esaplanadi. Bular Styew
bagsimin  bagsishiliq onerin dawam ettiriwshi
bagsilar  bolgan.  Qaraqalpaq  bagsilarinin
bagsishiliq onerinin osiwine, olardin
repertuarlarinin kobeyiwine Xorezmli bagsilardin
tasiri bir jaqtan tiygen bolsa, al ekinshi jaqtan
Xorezmde jasagan Turkmen bagsilarinin etken
tasiri ogada tlken.

Zaman Ozgerip, janaliglar tuwip otiriwi
arqali xaliq jirshilarinin shertetugin saz aspablari
da ozgerip otirgan. Xorezmli 6zbek bagsilarinda
burin qobiz bolip, onmin ormin duwtar basqan, al
onnan beri kele, duwtardin ornin garmon (oris
qobiz) basqan. Jigirmalanshi1 jillann (xx-asir)
Xiywali Sapa sazshi, Enesh sholaq, Urgenishli
Shiraz1 bala, Shabbazli Xojaniyaz garmonshi,
Toértkulli Qoshaqqor, Xojeliden Quth qiz qusagan
ozbek jirshilan qaraqalpaqtin toy merekelerinde
garmon shertip jirlaganin, sonin ala garmonnin
ornina tar (rubab) aspabin paydalana baslaganin
alim atamiz Q.Ayimbetov 6zinin «Xaliq danaligi»
ath kitabinda aniq keltirip otedi. Qaraqalpaq
bagsilart usi kinge shekem gasinda janapayga
girjekshi hdm balamanshi menen duwtar shertip
qosiq aytip kiyatir. Bagsilarimizdin tuwisqan
xaliglardin bagsilari menen qarim-qatnasi kem-
kemnen Osip rawajlana baslaydi. Ozinin talanti
menen putkil Xorezm oypatina danqi jayilgan
atagh Suyew bagst Tuarkmenlerdin en atagh
bagsist bolgan. Sonin menen Xorezmde jasagan
ozge xaliqlardin da belgili bagst bolip tanmilgan.
Sayew baqst Tuarkmenlerdin shawdir ruwinin
bozashi tiyresinen hazirgi Tashawiz oblastiin
Porsi rayoninin atirapinda kamalga kelgen. Styew
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bags1 Qaraqalpaglar arasina kop kelip bagsishiliq
qilgan. Qaraqalpaqlarda ulken toylarda Suyew
bagsimi shaqirtip ayttirtw dastar bolgan.

Qaraqalpaqtin ataqli bagsis1 Muwsa bagst
menen jaqn qarim-qatnasta bolgan  ham
zamanlasi bolgan. Ekewi birgelesip koplegen toy
merekelerdi birge sawisqan, Dbiri-birin  juda
stylagan, repertuarlar almasip turgan. Usi jerde
tagi aytatugin narse ilimpazlarimizdan
T.Adambaeva, Qirigbay Bayniyazov, Asen
Alimovlar Sayew bagsmi qaraqalpaq Géripniyaz
bagsinin shéakirti dep tastiyiglaydi. Sonday-aq
belgili «Eshbay» namasin ham «Kozlerim» ath
muxalles namalarinin qosiginda (sézin) ham
namasin Garipniyaz bagst doretken dep aniq
bayanlamalar beredi.

Qaraqalpaq xaliq bagsis1 Japaq Shamuratov
Styew baqsiin Omirinin aqirgl jillarinda da
(1913-1914 jj) Qaraqalpagstanga kelip Iyshan
galada (Xalgabadta), Xojelide dastan aytip tulken
toylard1 atqarganin aytadi. Sonday-aq akademik
A.N.Samoylovich Parst da 1908-jil1 58 jastagi
Suyewdin aytqanin tinlagamt tuwrali bildiredi.
Sonday-aq Suyew bagsi Mangithh Qaraqalpaqtin
ataqli bagsilart  bolgan Amet ham Atajan
bagsilardinda ustazi bolgan. Ataqli Japaq bagsi
Shamuratov bolsa us1 Suyew bagsinin shakirtleri
Amet ham Atajan baqgsilardin shakirti bolgan hdam
ustazlarinan Styew bagsimnin namalarin  toliq
uyrenip, omi Ozlestirip, qaraqalpaq muzikasina
ules gosqan ataqli bagsimiz boldi.

Suyew bagst «Gorugly dastaninin  qw-
shagabin yaddan bilgen ham aytqan. Turkmen
xalq1 legendalarmda «Suyew bagsimmi Xiywanin
xan1 shaqirip alip: «Goruglyy dastanin ayttirip, 6zi
Gorugh dastanimin  baspadan shigqan kitabina
qarap otirp teksergende Suyew bagsi xan aldinda
janilispay aytqan eken» dep ertek qilip aytadi.
Styew bagsi haqqinda qaraqalpaglar arasinda da
tolip atirgan legendalar bar. Bir toyda Qaraqalpaq
bagsist Muwsa baqgsti menen Suyew baqsini
jarispaqqa ayttiriptt mish, toydin soninda «qayst
baqgs1 jagst aytti»- degende Suyew bagsi turip:-
«Muwsa bagst mennen jaqgsi aytti, sebebi ol bir
duwtar menen gana aytip xaliqga tamasha berdi,
al men bolsam bul toyda tek duwtar menen gana
emes, qasimdagi girjekshi ham balamanshilarim
menen, bolip atirgan sazdin kishi menen,
shawqim menen xaliqqa tamasha berdim, mine
sonligtan Muwsa bags1 jagsi aytti «- deymen
depti. Turkmenstanda Styew bagsinin atagh
shakirtlerinen: Jumamurat bagsi, Balta bagsi,
Qappar bagsiy(Qambar), Qurban qilish bagsilardi
ham olardin shakirtleri song1 waqitlardagi Balta
Qurt baqgsi, Xatsha qiz, Esen, Aqshagtl, Tajibay-
Tayar, T4jibay-6re bagsilar Suyew bagsinin jolin



dawam etip jurgen bagqgsilar ekenligin alim
Q.Aymmbetov «Xaliq danaligi» kitabinda keltirip
otedi. Misalga asirese Agshagul Muradova
qaraqalpaqlar arasina kelip kop gana toy-
merekelerdi  atqargan, qaraqalpaglar  sayip
tinlaytugin  bagsisina  aylangan. Agshagul
Muradova Suyew bagst jolina da sonday-aq
Muwsa baqst namalarinda(jolinda) juda jagsi
aytatugin ataqli baqgsi bolganligi kopshilikke
malim. Orta Aziya xaliqlariin bagsilari aytatugin,
qissaxanlar oqiytugin  suyiwshilik  dastanlari
qaraqalpaq bagsilarinin da en negizgi repertuari
bolgan. Qaraqalpaq bagsilar1 qonsi xaliglardin
bagsishiliq 6nerin Uyrenip gana qoymastan, 6z
repertuarlarin, olardagi qosig-namalardi qayta
islep, oOzlestirip, 6zleride namalar doéretip dastan
qosiglarina janaliq kirgizip otirgan. Bagsilar
shakirt tayarlap 6z onerlerin keleshek awladqa
miyras etip qaldirgan ham bagsilarga shakirt

tayarlaw dastar bolgan. Olar shakirtti har
tarepleme smmap tanlagannan keyin Tyrete
baslagan, shakirti duwtar shertiwdi tyrene
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baslagannan keyin oni toy- tamashalarga barganda
izine ertip bargan. Baqgsi duwtar shertip qosiq
aytqanda shakirti ustazinin qasinda janapayga
duwtar shertip ustazina duwtarin qosip otirgan.
Bul da 6z aldina tulken mektep sanaladi. Shakirt
namani yadlawga, duwtarda namani toliq shertiw
menen birge ustazi aytqan qosiq qatarlarinda
yadlap aliwga solayinsha erisiwge hareket qilgan.
Bolajaq bagsi usilayinsha ustazinin izine uzaq
waqit erip, jillar 6tip, s6z benen sazdi uyrenip,
ustazdan patiya alip, 6z aldina bagsishiliq etiwge,
baqgst darejesine jetisken. Shakirttin ustazdan
patiya aliwida ulken sinaq penen, kopshilik
xaligtin aldinda, ustazdan uyrengen, déastan-
gosiglardi aytiw menen, ustazdan nama qosiqglarin
gay darejede uyrengenin xaliq aldinda aytip
sinaqtan Otken. Ustaz solay etip 6zinin Onerin
shakirti toliq Gyrenip boldi-aw dep esaplaganda
gana ogan patiya berip, bagsishiliq etiwine xaliq
aldinda shékirtine ruxsat bergen. Bul dastar
bagsilarimiz arasinda hazirgi kinde de saqlanip
kelmekte.
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METHODOLOGY OF TEACHING THEM
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Tayanch so‘zlar: qoraqalpoq folklori, xalq qo‘shiqlari, janrlar tasnifi, o‘qitish metodikasi, musiqiy
meros, syujet va kompozitsiya, dostonchilik.

Rezyume. Ushbu maqolada qoraqalpoq xalq qo‘shiglarining vujudga kelishi, tarixiy taraqqiyoti
hamda ularning janriy tasnifi chuqur ilmiy tahlil qilinadi. Tadqiqotda folklorshunoslikdagi an’anaviy
yondashuvlar tanqidiy o‘rganilib, qo‘shiqlarning ijro etilish mubhiti, musiqiy-ritmik xususiyatlari va ijtimoiy
funksiyalariga asoslangan yangi tasnif tizimi taklif etiladi. Shuningdek, xalq qo‘shiglarining syujeti va
kompozitsion qurilishi hamda zamonaviy ta’lim muassasalarida yosh kadrlarga xalq musiqiy merosini
o‘qitish metodikasi ochib berilgan.

KiroueBble cjioBa: KapakaimakcKuil (OJBKIOp, HApOIHBIE MECHH, >KaHpoBas Kiaccudukanus,
METO/IMKa NPEToaBaHus, My3bIKaJIbHOE HACIIEANE, CIOKET M KOMIIO3UIHS, CKa3UTEIbCTBO.

Pe3ome. B nanHOl cTatbe MpoBOANTCA TIyOOKHH Hay4HBIH aHANW3 BO3SHUKHOBEHUS, HCTOPHUYECKOTO
pa3sBUTHS ¥ HKAHPOBOW KIACCU(PUKAIMU KapaKAIMaKCKUX HAapOJHBIX TNeceH. KpHuTH4eckn H3ydeHB
TpagULMOHHBIE TOAXOIBI B (DOJIBKIOPUCTHKE U MPEAJIOKEHA HOBasi CHCTeMa KiacCU(HUKAMU, OCHOBAaHHAs
Ha cpele MCIOJIHEHUs], My3bIKAIbHO-PUTMHUUECKIX OCOOCHHOCTSIX W COLMATbHBIX (DYHKUUAX MeceH. Takxke
PAacKpBIBAIOTCSI  CHOXKETHO-KOMIIO3MLIMOHHOE CTPOCHHE HApOAHBIX IE€CEH M METOAUKA IIPEroAaBaHUs
HapOJIHOTO MY3bIKaJIbHOTO HACIEIUsI MOJIOJIBIM KaJpaM B COBPEMEHHBIX 00pa30BaTENbHBIX YUPEKIACHHSIX.

Keywords: Karakalpak folklore, folk songs, genre classification, teaching methodology, musical
heritage, plot and composition, storytelling.

Summary. This article provides an in-depth scientific analysis of the origin, historical development,
and genre classification of Karakalpak folk songs. Traditional approaches in folkloristics are critically
examined, and a new classification system is proposed based on the performance environment, musical-
rhythmic features, and social functions of the songs. The plot and compositional structure of folk songs, as
well as the methodology of teaching folk musical heritage to young professionals in modern educational
institutions, are also explored.

KIRISH. Qoragalpoq xalgining boy X0s ritm, musiqa va matn qorishmasini saqlab
madaniy va ruhiy merosining ulkan bir qismini golgan muhim tarixiy manbadir. Xalq og‘zaki
xalq qo‘shiqlari tashkil etadi. Qadimiy va boy jjodi, aynigsa, musiqiy merosimiz, doston
tarixga ega bo‘lgan xalqimizning o‘ziga xos milliy ijrochiligi, an’anaviy cholg‘ular (dutor, qobiz va

madaniyati, amaliy san’ati, mumtoz adabiyoti,
an’ana va marosimlari butun dunyoga ma’lum.
Bugungi kunda xalqimizning ko‘p asrlik orzu-
umidlari ro‘yobga chiqayotgan bir davrda ulkan
ahamiyatga ega bo‘lgan masalalardan biri milliy
merosni qayta tiklash, unga ehtiyotkorlik bilan
munosabatda bo‘lish hamda kelajak avlodni o‘z

boshqgalar) bilan uzviy bog‘liq holda rivojlangan.
Ushbu qo‘shiglar o‘z davrining ruhiyatini,
odamlarning turmush tarzini va hissiyotlarini
o‘zida aks ettirgan.

Folklorshunoslik ilmida xalq qo‘shiglarini
janrlarga ajratish doimo bahsli masalalardan biri

ota-bobolari merosiga sodiq, insonparvar va bo‘lib kelgan. V. E. Gusev ta’kidlaganidek, xalq
vatanparvar shaxslar etib tarbiyalashdan iboratdir. qo‘shiqlari folklorni tasniflashdagi eng murakkab
[1, 3-b]. turlardan biridir. [2, 16-b].

Xalq qo‘shiglari faqatgina og‘zaki ijod Doston kabi boshqa janrlar an’anaviy
namunasi emas, balki asrlar o‘tishi bilan o‘ziga turlarga ega bo‘lib, ularga ta’rif berish nisbatan
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oson bo‘lsa, xalq qo‘shiglari doimiy ravishda
yangilanib, davrga moslashib boruvchi noyob janr
sanaladi. Shuning uchun qoraqalpoq xalq
go‘shiqlarining janriy tasnifini o‘rganish, ularning
syujeti va kompozitsion xususiyatlarini tahlil
qilish hamda ushbu merosni san’at va madaniyat
yo‘nalishidagi oliy ta’lim muassasalarida o‘qitish

metodikasini takomillashtirish dolzarb vazifa
hisoblanadi.
Tadqgiqotning maqgsadi hozirgi davrda

mavjud bo‘lgan qoraqalpoq xalq qo‘shiglari
janrlar tizimini tasniflash, ularga nazariy ta’rif
berish, boyish manbalarini aniqlash, hozirgi
ijjrochilar faoliyatini tahlil qilish, shuningdek,
ularning  g‘oyaviy-tematik,  syujet = hamda
kompozitsion o‘ziga xosliklarini yoritishdan
iborat.
USULLAR

Ushbu tadqiqotni amalga oshirishda tarixiy-
giyosiy va tarixiy-tipologik metodlardan keng
foydalanildi. Tadqgiqot obyekti sifatida qoragqalpoq
xalq qo‘shiqlari, ularning turlari va yozib olingan
turli variantlari olindi. O°‘rganish jarayonida
dialektik prinsiplarga, gumanistik va
umuminsoniy qadriyatlarga tayangan obyektiv
yondashuv asos qilib olindi.

Qoragalpoq folklorshunosligida
N.Dawqarayev, A.Tajimuratov, Q.Magsetov kabi
olimlarning ilmiy ishlari asosiy nazariy baza
sifatida xizmat qildi. [4, 37-b].

Ularning xalq og‘zaki ijodini lirik va epik
turlarga ajratishi, shuningdek, qoraqalpoq xalq
qo‘shiglari mavzuviy tasnifidagi yutuglari va
ayrim kamchiliklari tahlil qilindi. Avvalgi
tadqiqotlarda asosan g‘oyaviy-mavzuviy hamda
tarixiy-xronologik yo‘nalishlar ustuvor bo‘lgan
bo‘lsa, ushbu maqolada xalq qo‘shiqlarining ijro
etilish muhiti, musiqiy elementlari va yashash
sharoitlari yaxlit majmua sifatida garaldi.

NATIJALAR VA MUNOZARA

Tadqiqot natijalariga ko‘ra, qoraqalpoq xalq
go‘shiglari paydo bo‘lishi, ijro etilishi va yashash
sharoitlariga qarab quyidagi asosiy janrlarga
tasniflanadi:

1. Mehnat qo ‘shiglari. Ushbu janr eng
qadimiy turlardan biri bo‘lib, unda xalgning
mehnat jarayoniga bo‘lgan emotsional munosabati
aks etadi. Jamiyat rivojlangani sari mehnat turlari
o‘zgarib boradi. XIX asrda asosan og‘ir jismoniy
mehnat kuylangan bo‘lsa, zamonaviy davrda
qishlog xo‘jaligining texnikalashuvi natijasida
mehnat qo‘shiqlari ham yangi mazmun kasb
etmoqda.

2. Bolalar qo ‘shiglari. Bu qo‘shiqlar
bolalar dunyoqarashiga moslashtirilgan bo‘lib,
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0°‘ziga xos musiqiy va xoreografik harakatlar bilan
jjro etiladi. Ular ko‘pincha pand-nasihat
mazmunida bo‘lib, bolalarning tez yodlab olishi
uchun ixcham shaklda yaratiladi. “Oq terakmi,
ko‘k terek” (“Aq terekpe, kok terek”) kabi
o‘yinlar bilan birga aytiladigan, shuningdek,
so‘nggi davrlarda maktablarda o‘tkaziladigan
“Alipbe bayrami’ga bag‘ishlangan zamonaviy
qo‘shiglar ushbu janrning izchil
rivojlanayotganini ko ‘rsatadi.

3. Sevgi-muhabbat qo ‘shiglari. Ushbu janr
xalqg qo‘shiglari orasida markaziy o‘rinni
egallaydi. Unda insonning ruhiy holati, individual
kechinmalari ifoda etiladi. Qoraqalpoq lirikalarida
tabiat hodisalariga qiyoslash (masalan, qizni
oqqushga, yigitni merganga o‘xshatish) orqali
psixologik parallelizm qo‘llaniladi. Bugungi
kunda yoshlar orasida keng tarqalgan “albom
go‘shiglari” muhabbat lirikasining zamonaviy
yashash shakli hisoblanadi.

4. Marosim va an’ana qo ‘shiglari. Ushbu
guruhga bet ashar, joglaw va besik jirlart kiradi.
Bet ashar qo‘shiqlari to‘y marosimlarining muhim
gismi bo‘lib, unda kelinga yangi oila a’zolarini
tanishtirish va ularga xos bo‘lgan xarakter-
xususiyatlarni yumoristik yoki o°git shaklida
ifodalash kuzatiladi. Beshik jirlari esa go‘dakni
tarbiyalash, wuning kelajagiga ezgu tilaklar
bildirish ma’nosida kuylanib, undagi musiqiy
ohang matn bilan ajralmas birlikni tashkil etadi.

5. Aytimlar (yaramazan, tilak va fotihalar).
Odamlarning ezgu niyatlari, tabiat va jamiyat
oldidagi tilaklarini o‘zida mujassam etadi. Diniy
marosimlar bilan bog‘liq holda shakllangan
yaramazan qo‘shiglari vaqt o‘tishi bilan o‘zining
estetik va ijtimoiy funksiyalarini kengaytirib,
milliy qadriyatlarni targ‘ib qiluvchi she’riy
shaklga kelgan.

6. Hazil va satirik qo‘shiqlar (Hazil-dalkek
ham satira). Ushbu janr qoraqalpoq xalq
qo‘shiglari ichida eng harakatchan va davrga
moslashuvchan  yo‘nalishdir. Bunda asosan
muammolar kuchli sarkazm hamda yumor orqali

tanqid qilinadi.
MUHOKAMA (DISCUSSION)
Bizning tadqiqotimizda xalq

go‘shiglarining ijro etilish muhiti va syujetli
xususiyatlari asosiy mezon sifatida qabul qilindi.
Xalq go‘shiglarining syujeti va
kompozitsion qurilishi o‘ziga xos qat’iy tizimga
ega. Epik janrlardan farqli o‘laroq, lirik
go‘shiglarda syujet tugallanmagandek ko‘rinsa-da,
asarning poetik g‘oyasi orqali mantiqiy yakun

topadi. Ayniqgsa, satirik qo‘shiglarda syujet
gatlami ijtimoiy voqelikka, real faktlarga
asoslanadi.



Shuningdek, professional san’at va
madaniyat muassasalarida, xususan, ovoz yozish
va musiqa muhandisligi sohalarida sun’iy intellekt
hamda raqamli texnologiyalar rivojlanayotgan
hozirgi davrda akustik cholg‘ular (dutor, qobiz)
orqali ijro etiladigan bu kabi an’anaviy
go‘shiglarni ragamli restavratsiya qilish va
arxivlash metodikasini yaratish folklorni saqlab
golishning eng samarali yo‘lidir.  Ushbu
qo‘shiglarni yoshlarga o‘qitishda ham faqat
yodlatish emas, balki ularning syujet tuzilishini,
ijtimoiy mohiyatini va musiqiy dramaturgiyasini
chuqur tahlil qilish tavsiya etiladi.

XULOSA
Qoraqalpoq xalq qo‘shiqlari o‘zining tarixiy
taraqgiyoti davomida jamiyatning ijtimoiy,

iqtisodiy va madaniy o‘zgarishlariga hamohang
ravishda rivojlanib kelgan. Ularning yaratuvchisi
avvalo xalgning o‘zi bo‘lib, bugungi kunda bu
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asarlar turli xalq ijodkorlari, ommaviy axborot
vositalari va professional sahnalar orqali yangi
zamon kishisiga xizmat qilmoqda.

Tadqiqot xulosalari shuni ko‘rsatadiki,
qoraqalpoq xalq qo‘shiqlarini janrlarga to‘g‘ri
ajratish uchun ularning nafagat mavzusi, balki ijro
uslubi, musiqiy ritmi va hayotiy funksiyasi
birgalikda o‘rganilishi shart. Satira va hazil
qo‘shiglari, shuningdek, an’anaviy marosim
qo‘shiglari bugungi kungacha o°‘z dolzarbligini
yo‘qotmagan. Ular xalqning ekologik dardi,
ijtimoiy  kayfiyati va estetik qarashlarini
ko‘rsatuvchi oyna vazifasini o‘taydi.

Ushbu tasnif va metodika oliy o‘quv
yurtlarining san’at, madaniyat va adabiyot
yo‘nalishlarida ta’lim oluvchi talabalar uchun
maxsus kurslar, darsliklar hamda metodik
go‘llanmalar yaratishda muhim poydevor bo‘lib
xizmat qiladi.

Foydalanilgan adabiyotlar
1. Ataniyazova N. Qaraqalpaq xaliq qosiglarinin janrhq klassifikatsiyasin oqitiw metodikasi (Pitkeriw

ganigelik jumaisi). — Nokis, 2012.

2. Aymbetov Q. Xaliq danalig1. — Nokis: Qaraqalpagstan, 1988.
3. Ayimbetov Q., Kojurov O. Qaraqalpaq adebiyatinin tarleri // Qaraqalpaq adebiyati ham iskusstvosi,

1939.

4. Dawqaraev N. Qaraqalpaq adebiyati tariyxi. — Nokis, 1959.
5. Magsetov Q. Qaraqalpaq xaliq qosiqlari. — Nokis, 1990.

6. Gusev V.E. Estetika folklora. — L.: Nauka, 1967.

174



_——-— Korkem oner ham mddeniyat Xabarshisi. 2026/3 _——————

DUTAR PERFORMANCE IN CENTRAL ASIAN FOLKLORE: BIOMECHANICS,
ARTICULATION, AND PSYCHOACOUSTICS
Piyazova Bakhyt Burkitovna — Assistant Lecturer
piazova@ gmail.com
Nukus branch of the Uzbekistan State Institute of Arts and Culture

JYTAPHOE UCITIOJHUTEJIbCTBO B ®OJILKJIOPE IIEHTPAJIBHOM A3UU:
BUOMEXAHUKA, APTUKYJIALIUA U IICUXOAKYCTHUKA
IuszoBa baxsiT BypkutoBHa — accucmenm-npenodasamens
Hyxycckozo ¢hunuana I'ocyoapcmeenno2o uncmumyma ucKyccme u Kyismypul Y3oexucmana

MARKAZIY OSIYO FOLKLORIDA DUTOR IJROCHILIGI: BIOMEXANIKA,
ARTIKULYATSIYA VA PSIXOAKUSTIKA
Piyazova Baxt Burkitovna — assistent o ‘qituvchi
O zbekiston davlat san’at va madaniyat instituti Nukus filiali

Keywords: Karakalpak folklore, ethnomusicology, dutar, playing techniques, biomechanics, right-
hand articulation, left-hand vibrato (nola), acoustic resonance, intangible cultural heritage.

Summary. This article explores the enduring and archaic motif of the "slandered mother" within the
epic traditions of Turkic peoples, with a specific focus on the Karakalpak heroic epic "Sharyar" and its
typological parallels in the "Goroghli" (Koroghlu) cycle. By utilizing the historical-genetic and structural-
semantic methods of folklore studies, the research analyzes the mythological roots, social functions, and
gender dynamics underlying this plot template. Particular attention is given to the zoomorphic elements
(such as the substitution of human twins with animal offspring) and the profound matriarchal echoes
preserved in the Karakalpak tradition, where the female protagonist (Injim) plays an equally heroic role in
restoring cosmic and social justice. The expanded analytical section demonstrates that this motif serves not
merely as a family conflict, but as an apocalyptic test of the royal lineage, ultimately reinforcing the moral
imperative of truth and the supreme value of maternal honor over politics.

KiroueBble cjI0Ba: KapakalmakCKUd (OJBKIOP, STHOMY3BIKOJOTHSA, IyTap, TEXHUKH WIPHI,
OnoMexaHWKa, apTUKYJSIIUS MPaBOd pPyKH, JIeBOpydHoe BHOpaTo (HOJNA), aKyCTUYECKUH pEe30HaHC,
HeMaTepualbHOe KyJIbTypHOE HaCIEANe.

Pe3ome. B nanHO# cTaThe HCCleNyeTCsl OAWH U3 CaMBIX JPEBHHUX U YCTOMYMBBIX MOTHBOB — MOTHB
«OKJIEBETAHHOW MaTepW» — B JIUYECKUX TPAAULMAX TIOPKCKUX HApOJOB HAa IpUMEpE KapaKaJaKCKOI'o
reponueckoro gacrana «lllapesip» W ero Tumonormdeckux napamiencii B uukie «l €pornby. Mcmonb3ys
HUCTOPUKO-TCHETHYECKHIA W CTPYKTYPHO-CEMaHTHYECKUH MeToJbl (ONBKIOPUCTHKH, aBTOpP JETAIBLHO
aHaJIM3UpyeT MHUQOJOTHYECKHE KOPHH, COUMANbHBIE (PYHKIMHM M TCHAECPHYIO IUHAMHUKY STOTO CIOXKETa.
Pacmmpensslii  pazfgen oOCYXIEHHUs IIOKa3bIBAaeT, YTO 300MOpP(HBIE 3JIEMEHTHl (IIOJMEHA MIaJCHLEB
LIEHKOM M KOTEHKOM) OTPaKaloT IPEBHHE AHUMHUCTHYECKHE CTpaxu, a MaTpuapxajbHble OTTOJIOCKH B
KapakaJmakcKod Tpaauiud, rjae no4b (MHIKUM) HrpaeT paBHONPABHYIO M PEIIAONIYI0 POJb B CHACEHHH
Opara U MaTepH, JeJIa0T 3TOT 3M10C YHUKAJIBHBIM. [lenaeTcst BBIBOJ, YTO JaHHBI MOTHB SIBIISIETCSl HE IPOCTO
CeMEHHBIM KOH(IIUKTOM, & alnoOKaJHINTHYECKHM HCIBITAHAEM apCKOTO pPOJa, YTBEPKIAIOUIMM BBICIITYIO
LEHHOCTh MaTEpPUHCKON Y€CTH U HEOTBPATUMOCTh KOCMHUYECKOH CIpaBeINBOCTH.

Tayanch so‘zlar: qoraqalpoq folklori, etnomuzikologiya, dutor, chalish texnikalari, biomexanika,
o‘ng qo‘l artikulyatsiyasi, chap qo‘l nolasi (vibrato), akustik rezonans, nomoddiy madaniy meros.

Rezyume. Ushbu maqolada turkiy xalqlar epik an’analaridagi eng qadimiy va barqaror motivlardan
biri — "tuhmatga qolgan ona" motivi qoraqalpoq gahramonlik eposi "Sharyar" hamda uning "Go‘ro‘g‘li"
turkumidagi tipologik parallellari misolida batafsil tadqiq etiladi. Folklorshunoslikning tarixiy-genetik va
struktural-semantik usullaridan foydalangan holda, ushbu syujetning mifologik ildizlari, ijtimoiy funksiyalari
va o'ziga xos gender xususiyatlari chuqur tahlil qilingan. Kengaytirilgan tahliliy qismda zoomorfik
elementlar (chaqaloglarning o‘rniga it va mushuk qo‘yilishi) qadimgi animistik qo'rquvlar ishorasi ekanligi
hamda qoraqalpoq dostonchiligiga xos bo‘lgan matriarxat qoldiglari — qiz bola (Injim) ning adolatni tiklash
va onasini qutqarishdagi teng huquqli gahramonlik roli alohida e’tirof etiladi. Xulosa qilib aytganda, mazkur
motiv shunchaki oilaviy nizo emas, balki shoh avlodining apokaliptik sinovi bo‘lib, unda ona shani va
kosmik hagigatning har qanday taxtdan ustunligi oz tasdig‘ini topgan.
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INTRODUCTION

The musical landscape of Central Asia is
intrinsically woven with the sounds of traditional
acoustic instruments, among which the dutar
(from Persian du - two, and tar - string) occupies a
preeminent position. Constructed typically from
mulberry or apricot wood and strung with two silk
(or modern nylon) threads, the dutar is
characterized by a warm, deeply resonant, and
inherently melancholic timbre. Within
Karakalpak, Uzbek, and Turkmen folk traditions,
the dutar is not merely an accompanying
instrument for epic singers (bakhshis); it functions
as an active, polyphonic co-narrator capable of
expressing the most nuanced psychological states
of epic protagonists.

Despite its structural simplicity—consisting
of only two strings and tied frets—the dutar
allows for an astonishingly complex range of
sonic textures. This acoustic versatility is
achieved not through mechanical advantages, but
through the highly sophisticated, historically
refined  biomechanical playing techniques
developed by master musicians over centuries. In
modern academic environments, there is a critical
need to scientifically document and analyze these
techniques. The transition of traditional music
from intimate, rural settings to formalized
conservatory stages risks standardizing and thus
eroding the micro-technical nuances of ethnic
performance. This study aims to deconstruct the
biomechanics, acoustic articulation, and
psychoacoustic expression of traditional dutar
playing techniques, providing a rigorous
methodological framework for both
ethnomusicologists and contemporary performers.

METHODS AND MATERIALS

This research employs a multidisciplinary
approach integrating ethnomusicological
observation, biomechanical analysis, and acoustic
transcription. The primary materials for this study
are derived from the performance practices of
traditional master dutarists (bakhshis and
instrumentalists) across Karakalpakstan and the
Khorezm oasis. The methodology involved close
visual and auditory observation of right-hand and
left-hand synchronization, categorizing stroke
patterns, and analyzing the microtonal variations
produced during live performances. Additionally,
comparative analysis was utilized to contrast the
specific energetic techniques of the northern

storytelling schools with the more lyrical,
melismatic approaches of wurban classical
traditions.

RESULTS AND DISCUSSION

The performative architecture of the dutar
can be structurally divided into three
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interconnected domains: the ergonomic posture of
the musician, the rhythmic-percussive mechanics
of the right hand, and the melodic-microtonal
articulation of the left hand.

Ergonomics, Posture, and  Acoustic
Coupling: The physical relationship between the
musician and the dutar fundamentally dictates the
instrument's acoustic output. The correct posture
is not merely an aesthetic convention but an
ergonomic necessity for executing rapid, sustained
techniques without muscular fatigue. The pear-
shaped resonator (kosa) of the dutar is cradled
against the right side of the musician's chest,
secured gently by the inner forearm. It is crucial
that the instrument is not gripped too tightly
against the body; an overly firm embrace restricts
the vibration of the wooden soundboard (deka),
effectively muting the lower resonant frequencies.
The neck (dasta) is supported lightly by the
webbing between the thumb and index finger of
the left hand. The instrument is typically held at
an upward angle of approximately 30 to 45
degrees relative to the horizontal plane. This
elevation allows the left hand to glide seamlessly
across the frets while ensuring the right hand
strikes the strings at the optimal acoustic "sweet
spot"—usually just above the bridge (xarrak),
where the string tension yields the brightest
transients.

Right-Hand Mechanics: The Engine of
Rhythm and Dynamics: The right hand operates
as the rhythmic and dynamic engine of the dutar.
Unlike guitar or saz players who may use
plectrums (picks), the traditional dutar is played
exclusively with the bare fingers, allowing for an
incredibly tactile and intimate connection with the
silk strings. The right-hand techniques (zarb or
chertish) dictate the tempo, meter, and percussive
character of the melody.

Yakpora (The Single Stroke): This is the
foundational technique, executed primarily with
the tip of the index finger. The finger strikes the
strings in alternating downward and upward
motions. The biomechanical efficiency of the
yakpora relies on the flexibility of the wrist rather
than the movement of the entire arm, allowing for
extended periods of rapid playing without lactic
acid buildup.

Rez (The Tremolo): The rez is perhaps the
most technically demanding and acoustically
spectacular right-hand technique. It involves a
rapid, continuous, and fluid oscillation of the
index finger (and sometimes the middle finger)
across both strings. Musically, the rez creates a
sustained, unbroken wall of sound, effectively
overcoming the quick decay of plucked strings. It
is heavily utilized during the climactic sections



(avj) of epics, simulating the continuous sustain of
bowed instruments like the qobiz.

Qo'sh Zarb (The Power Strike): In highly
energetic, martial, or dramatic segments of a
performance, the musician employs the qo'sh zarb.
This technique involves gathering three or four
fingers and striking the strings simultaneously
with significant force. Often, the follow-through
of the strike allows the fingertips to tap the
wooden face of the resonator, adding a distinct
percussive, drum-like layer to the harmonic chord.

Pishik (The Staccato Mute): To create
dynamic contrast, dutarists use the pishik
technique. Immediately after plucking the string,
the fleshy part of the right palm or the side of the
thumb lightly touches the strings, instantly
dampening the vibration. This produces a sharp,
dry, staccato sound that adds rhythmic bounce and
syncopation to dance melodies.

Left-Hand Articulation: The Soul and
Microtonality: If the right hand provides the
heartbeat of the dutar, the left hand provides its
soul. The left-hand techniques (parda bosish) are
responsible not only for selecting the correct pitch
but for infusing the melody with emotional depth,
grief, and psychological tension.

Nola (Vibrato): The nola (literally
translating to "lament" or "weeping") is the
absolute emotional core of Central Asian string
playing. Unlike Western vibrato, which is often a
rapid and shallow fluctuation of pitch, the
dutarist's nola is deep, deliberate, and highly
expressive. It is achieved by pressing the string
against the fret and gently rocking the wrist and
finger parallel to the string. This microtonal
fluctuation mimics the natural wavering of the
human voice during moments of profound sorrow
or spiritual ecstasy. A dutar performance without
nola is considered "dry" and devoid of spiritual
weight.

Kash or Tortim (String Bending): This
technique involves pressing a fret and physically
pulling or pushing the string perpendicular to the
neck. The increased tension bends the pitch
upward by a quarter-tone or a semitone. The kash
technique is highly prevalent in Karakalpak and
Khorezmian schools, used to create a crying,
sliding effect (shikast) that seamlessly connects
two adjacent notes, representing the sighs of an
epic hero.

Sirpantish (Glissando): To create a fluid,
legato melodic line, the musician slides the
pressing finger up or down the string from one
fret to another without releasing the pressure. This
avoids the percussive attack of the right hand and
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creates a continuous, flowing transition between
registers, heavily utilized in lyrical and romantic
dastans.

Faquliyat / Forish (Hammer-ons and Pull-
offs): Master musicians often employ techniques
where the left-hand fingers strike the frets with
enough velocity to sound the notes without any
plucking from the right hand. This advanced
legato technique allows for incredibly fast,
cascading ornaments and trills that decorate the
primary melody.

Psychoacoustic  Impact and  Cultural
Semantics: ~ The  combination of  these
biomechanical techniques generates a profound
psychoacoustic effect on the listener. The dutar's
silk strings, when subjected to the rez tremolo and
deep nola vibrato, produce a rich spectrum of
overtones that resonate deeply with the human
auditory cortex. In the context of the Karakalpak
bakhshi art, these techniques are not used
randomly; they are strictly codified to match the
narrative. For instance, the qo'sh zarb (power
strike) is employed during descriptions of battles
or galloping horses, while the deep, microtonal
kash (bending) is reserved for monologues of
grief, betrayal, or the "slandered mother" motif.
The physical mastery of the instrument thus
translates  directly into the psychological
manipulation of the audience, rendering the epic
an immersive, multi-sensory experience.

In conclusion, the traditional techniques of
playing the dutar represent a highly sophisticated
system of acoustic engineering and human
biomechanics, developed and perfected through
centuries of oral folk tradition. The right-hand
mechanics (zarb, rez, pishik) provide a complex
rhythmic and polyphonic foundation, while the
left-hand articulations (nola, kash, sirpantish)
unlock the microtonal and emotional potential of
the instrument.

Understanding these techniques is vital for
the preservation of Karakalpak and Central Asian
intangible cultural heritage. As modern musical
pedagogy increasingly relies on written notation
and standardized tuning, there is a tangible risk of
losing the archaic, improvisational soul of the
dutar. For contemporary performers and sound
directors, a deep scientific and practical
comprehension of these manual nuances is
essential to accurately record, preserve, and
transmit the authentic voice of the ancestors to
future generations. The dutar is not merely played;
it is physically persuaded to speak, weep, and sing
through the masterful synthesis of flesh, wood,
and silk.
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KAPAKAJIIMAKCKHUE HAPO/HBIE IACTAHBI U UX UJIEHHO-XY/J0KECTBEHHBIE
OCOBEHHOCTH
YTemypaTtoBa JIM3a — Macucmpanm
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KARAKALPAK FOLK EPICS AND THEIR IDEOLOGICAL AND ARTISTIC FEATURES
Eliza Utemuratova — master’s student
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Tayanch so‘zlar: doston, folklor, baxshi, tarixiy meros, baxshi, xalq madaniyati.

Rezyume. Qoraqgalpoq xalq dostonlari — xalgning o‘tmishi, turmush tarzi va ozodlik uchun kurashini
aks ettiruvchi ulkan epik merosdir. Ular o‘zining hajmi, qadimiy qatlamlari va ijro uslubi bilan boshqa turkiy
xalglar eposidan ajralib turadi.Qoraqalpoq dostonlari shunchaki adabiy asar emas, balki xalgning ma’naviy
gomusi va milliy o‘zligini saglab kelgan asosiy manbadir.

KaroueBrble cioBa: 31moc, GoNbKIOp, 0axXIiu, UICTOPUUECKOE HACIEIUe, OaxIu, HapO Has KyJIbTypa.

Pe3tome. Kapakanmakckne HapOJHBIE JACTaHBI -3TO OTPOMHOE JMHYECKOe HacleAne, OTpakaromiee
NpOILIOEe Hapoa, ero oopas u3HU U 00pbOy 3a cBoOoay. OHHM OTIMYAIOTCS OT SMOCOB APYIHX TIOPKCKUX
HapOJIOB CBOMM O0BEMOM, JPEBHHMH CJIOSMH W CTWIIEM HcnojiHeHus.Kapakanmakckue nactaHbl - 3TO HE
MPOCTO JIUTEPATYPHOE MPOU3BEJCHNE, & OCHOBHON UCTOYHUK, COXPAHHMBIIWHN JYXOBHYIO JHIUKIONEIUIO U
HAIMOHAJBHYIO UACHTHYHOCTh HApO/a.

Keywords: epic, folklore, bakhshi, historical heritage, bakhshi, folk culture.

Summary. Karakalpak folk epics are a huge epic heritage reflecting the people's past, way of life, and
struggle for freedom. They differ from the epics of other Turkic peoples in their size, ancient layers, and
style of performance. Karakalpak dastans are not just a literary work, but the main source that preserved the
spiritual encyclopedia and national identity of the people.

Qoraqalpoq xalq dostonlari - qoraqalpoq yurtini, yerini va xalqini himoya qilish uchun
folklorining eng yirik va eng badiiy janrlaridan kurashadi. Botirlar dushmanlar bilan jang qilib,
biri. Dostonlar xalq orasida og‘zaki tarzda paydo elining ozodligi va tinchligi uchun bor kuchini
bo‘lgan epik asarlar bo‘lib, ular jirovlar va sarflaydi. Masalan, “Alpomish” va “Edige”
baxshilar  tomonidan aytiladi. = Dostonlarda dostonlarida botir gahramonlar xalgini himoya
goragalpoq xalqining tarixi, turmush tarzi, urf- qilib, jasorat ko‘rsatadi. Bu orqali dostonlar yosh
odatlari, ma’naviy qadriyatlari, jasorat va avlodni vatanga muhabbat va vatanparvarlik
muhabbat mavzulari tasvirlanadi. Ular bir necha ruhida tarbiyalashga xizmat qiladi.
asr davomida og‘izdan-og‘izga o°‘tib, bugungi Dostonlarda adolat va haqgiqat g‘oyasi ham
kungacha saqglanib kelgan. Dostonlar xalq uchun katta o‘rin tutadi. Voqealarda yaxshilik bilan
nafaqat adabiy asar, balki tarbiyaviy va tarixiy yomonlikning kurashi tasvirlanadi. Adolatli va
manba sifatida ham katta ahamiyatga ega. halol gahramonlar oxir-oqibat g‘alaba qozonadi,
Qoraqalpoq xalq dostonlari - qoraqalpoq zolim va adolatsiz odamlar esa jazolanadi. Bu
folklorining eng boy va gimmatli meroslaridan bilan xalq adolat va haqiqat har doim g‘alaba
biri. Ular g‘oyaviy jihatdan vatanparvarlik, adolat, qozonishini  ko‘rsatadi.  Ko‘p  dostonlarda
muhabbat va xalq birligi kabi qadriyatlarni muhabbat va sadogat mavzusi ham katta
tarannum etsa, badiiy jihatdan epik tasvir, boy til ahamiyatga ega. Qahramonlar bir-biriga sodiq
va musiqiy ijro bilan ajralib turadi. Dostonlar xalq bo‘lib, muhabbat uchun qiyinchiliklarni yengib
tarixi va turmushini tasvirlab, milliy madaniyatni o‘tadi.  “G‘arib Oshiq” va  “Shahriyor”
saqlashga katta hissa qo‘shadi. Shu bois dostonlar dostonlarida muhabbat mavzusi alohida badiiy
nafaqat adabiy asar, balki xalq tarixi va tasvirlanadi. Bu asarlarda insonlar o‘rtasidagi
madaniyatini saqlab kelgan buyuk meros sifatida halollik, sadogat va hurmat kabi qadriyatlar
qadrlanadi. Qoraqalpoq dostonlarining g‘oyaviy yuksak qadrlanadi. Qoraqalpoq dostonlarining
mazmuni juda boy. Ularda eng avvalo vatanga badiiy xususiyatlari ham juda boy. Eng avvalo
sadoqat va vatanparvarlik g‘oyasi namoyon dostonlarda epik keng tasvirlash usuli qo‘llaniladi.
bo‘ladi. Ko‘p dostonlarda bosh qahramonlar Vogealar batafsil bayon etilib, qahramonlarning

179



tug‘ilishi, bolalik chog‘i, voyaga yetishi va
jasoratlari keng tarzda ko‘rsatiladi. Bu epik janrga
xos belgilardan biri hisoblanadi.Dostonlarda
gahramon obrazlari ham alohida badiiy tarzda
yaratiladi. Bosh qahramonlar odatda kuchli, botir,
aqlli va eliga sadoqatli bo‘lib tasvirlanadi. Ular
xalq ideallarining ramzi sifatida ko‘rsatiladi. Botir
gahramonlar xalq orzusi va armonlarining
timsolidir. Til jihatidan qarasak, dostonlarda
badiiy tasviriy vositalar juda keng qo‘llaniladi.
O‘xshatishlar, metaforalar, epitetlar, takrorlar va
magqollar doston tilini boy va ta’sirli giladi. Bu
badiiy til dostonning tinglovchilarga kuchli ta’sir
etishiga yordam beradi. Yana bir xususiyat -
dostonlarda poeziya va prozaning aralashib
kelishi. Vogealar odatda nasr tarzida bayon
qilinadi, gahramonlarning so‘zlari, monologlari va
dialoglari esa she’r tarzida aytiladi. Bu usul
dostonga alohida badiiylik bag‘ishlaydi va uni
tinglovchilar uchun qiziqarli qiladi. Qoraqalpoq
folklorida “Alpomish”, “Edige”, “Qo‘blon”,
“G‘arib Oshiq”, “Qirq qiz”,“Sharyar” kabi ko‘p
dostonlar bor. Bu dostonlar qoraqalpoq xalqining
tarixini, jasoratini va ma’naviy qadriyatlarini
tasvirlaydigan buyuk adabiy merosdir.
Qoraqalpoq xalq dostonlari xalq turmushi, tarixi
va madaniyatini tasvirlaydigan eng qimmatli
folklor asarlari hisoblanadi. Ular g‘oyaviy
jihatdan vatanparvarlik, adolat, muhabbat va
sadoqat kabi qadriyatlarni tarannum etsa, badiiy
jihatdan boy til, epik tasvir va musiqiy ijro bilan
ajralib turadi. Shu sababli dostonlar qoraqalpoq
xalqining  ma’naviy  boyligi va  milliy
madaniyatining ajralmas qismi bo‘lib qoladi.

Xalq ijodining keng qamrovli va qiziqarli
janrlaridan biri dostonlardir. Dostonlar janr tabiati
va belgilari bo‘yicha epik turga kiradi. Folklor
ilmida xalq dostonlarini epos degan termin bilan
ham yurgizadi. Masalan, “Qirq qiz” eposi,
“Edige”, “Manas eposi”, “Go‘ro‘g‘li” eposi deb
ham atash mumkin. Demak, doston va epos
folklor ilmida sinonim terminlar hisoblanadi.
Dostonlarning  syujeti  qgiziqarli va chigal
voqealarga quriladi. Ularda el deb yig‘lagan
erlarning botirlik ishlari, yoki o‘z muhabbatiga
sodiq bo‘lgan oshiq-ma’shuqlarning chigallashgan
taqdirlari kuylanadi. Xalq dostonlarida voqealar
ko‘pincha bir xilda boshlanadi, izchil, bosqichma-
bosqich rivojlanadi va muvaffaqiyatli, zafarli
yakun topadi. Masalan, “Alpomish”,
“Maspatsha”, “G-‘arib-oshiq” kabi qoraqalpoq
xalq dostonlarida syujetlar shu tartibda rivojlanadi
va yakunlanadi. Xalq dostonlarining syujetlari
ko‘pincha qo‘shiq shaklida, ba’zi dostonlarda
qo‘shiq va qora so‘z bilan aralash bayon etiladi.
Xalq dostonlari dastlab ijodiy iste’dodga ega jirov
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yoki baxshi tomonidan yuzaga keladi. So‘ngra
dostonlar boshqa ijrochilar tomonidan aytilib,
avloddan avlodga o‘tish jarayonida dastlabki
ijodkorlar unutiladi va jamoaviy ijodiy asarlarga,
ya’ni xalq (folklor) asarlariga aylanadi. Turkiy
xalqlarning dostonlari cholg‘u asboblari (qo‘biz,
dutor) yordamida ijro etiladi. Dostonlarning
ijrochilari qoraqalpoqglarda jirovlar, baxshilar,
o‘zbeklarda, turkmanlarda baxshilar, qozoqlarda
oqginlar yoki jirchilar deb ataladi. Dostonlarning
yozma adabiy turi ham bor. Ular muayyan
mualliflar tomonidan yaratilib, individual ijodiy
xususiyatlarga ega bo‘ladi. Xususan, ular yozma
adabiyot namunalari hisoblanadi, ularga keyingi
avlodlar o‘zgartirishlar, qo‘shimchalar kirita
olmaydi, tasvirlanayotgan vogealarga,
personajlarga shaxsiy mualliflik yondashuvlar,
nuqtayi nazarlar beriladi, mualliflik muammolari,
g‘oyalar aks ettiriladi. Yozma adabiyot dostonlari
yakka mualliflik uslubiga ega bo‘ladi. Masalan,
Firdavsiyning “Shohnoma” Navoiyning “Xamsa”
Berdagning “Ahmoq podsho” A.Dabilovning
“Bahodir” dostonlari shunday xususiyatlarga ega.

Dostonlar mavzu yo‘nalishi, syujet va
g‘oyaviy mazmuniga ko‘ra qahramonlik (botirlik)
dostonlari va oshiqlik (lirik-epik dostonlar) ga
bo‘linadi. Folklorshunos Q.Magsetov dostonlarni
asosan to‘rt turga bo‘ladi.

1. Qahramonlik dostonlar.

2. Liro-epik dostonlar.

3. Tarixiy dostonlar.

4. Ijtimoiy turmush masalalarini
etuvchi dostonlar.

Bugungi kunda ham shu tasnif bo‘yicha
xalq dostonlari o‘rganiladi. Dostonlarning bu
tasnifi deyarli barcha janrdagi epos turlarini o‘z
ichiga qamrab oladi. Qoraqalpoq xalq
dostonlarining to‘planishi, ularning matbuotda
e’lon qilinishi va tadqiq etilishidagi ishlarni biz
qoraqalpoq folkloristikasi bo‘limida ta’kidlab
o‘tgan edik. Qoraqalpoq folkloristikasida xalq
dostonlariga chuqur tadqgiqotlar olib borgan
olimlar Q. Ayimbetov, N. Davqaraev, Q.
Magsetov, 1. Sag‘itov, A.Aliyev, S.Bahadirova,
K. Allambergenov, J. Ooshniyazov va yana
boshqalar. Mustagqillik yillarida bu asarlarni
o‘rganish ishlari yana davom etib, asosan Q.
Magsetov, S.Bahodirova, K. Allambergenov, J.
Qo‘shniyazov, K. Palimbetov, J.Nizamatdinov
tomonidan tadqiqotlar olib borildi. Qoraqalpoq
folklorida dostonlar eng katta janr sifatida bizga
ma’lum. Qoraqalpoq dostonlari qoragalpoq
folklorining 20 jildligida va so‘nggi yillarda nashr
etilgan qoraqalpoq folklorining 100 jildligida
asosly o‘rinni egallaydi. Dostonlar haqida
folklorni o‘rganuvchi olimlar katta ilmiy ishlar
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olib bordilar. Shunday bo‘lsa-da, hali o‘z
tadqiqotini kutayotgan masalalar juda ko‘p.
Dostonlarning bu turini xalq ijodida va folklor
ilmida botirlar qo‘shig‘i deb ham ataydi. Qadimgi
turkiy so‘z san’atida umuman she’riyatni jir yoki
jir deb, uni ijro etuvchilarni esa jirov deb
atashgan. Botirlikni kuylovchi asarlar ancha
hajmli bo‘lgan va ularni katta dostonlar yoki
botirlar qo‘shig‘i deb yuritganlar. Ushbu jir va
jirov nomlari o‘sha qadimgi turkiy zamondan
boshlab hozirgi davrgacha qoraqalpoqlarning
madaniy  turmushida  uzluksiz =~ qo‘llanilib
kelinmoqgda. Qahramonlik dostonlari atamasi fors
tilidan olingan bo‘lib, o‘zbek adabiyoti orqali
goragalpoq adabiyoti va folklor ilmiga XX
asrning o‘rtalarida muomalaga kirgan. Hozir bu
atama folklorda va ilmda barqarorlashib ketgan,
shuning uchun qahramonlik dostonlar va botirlik
dostonlar terminlari bilan teng qo‘llanilaveradi.
Botirlik dostonlarida el-yurt taqdiri, uning or-
nomusi, davlat taqdiri uchun bo‘lgan kurash
kuylanadi. Ularning asosiy mavzusi jasorat, el-
yurt himoyasi, tashqi dushman bilan kurash, or-
nomusni himoya qilishdir. Boshqa barcha
vogealar, epizodlar, turmushning turli
ko‘rinishlari ushbu asosiy mavzuni to‘ldirish
uchun ilovalar sifatida kiritiladi. Dostonlarda
botirning ajoyib kuch egasi ekanini, jangovar
gobiliyatini,  jasoratini, = kurashlarda  g‘olib
bo‘lishini tasvirlashga alohida e’tibor beriladi.
Qoraqalpoq  botirlik  dostonlarini  jirovlar
chertadigan cholg‘u asbobi qo‘biz yordamida
xirillagan ovoz bilan kuylaydigan bo‘lgan.
Jirovlar - botirlik dostonlarining ijodkorlari va
ijjrochilari. Qahramonlik dostonlari quyidagi
turg‘'un belgi va xususiyatlarga ega bo‘ladi.
Dostonning bosh gahramoni ajoyib kuch egasi,
dovyurak, buyuk jangchi, ezgu ishlar uchun
kurashuvchi fidoyi botir bo‘ladi. Botir ajoyib
bo‘lib tug‘iladi, ajoyib bo‘lib o‘sadi. O‘ziga sodiq
yo‘ldosh sifatida ajoyib a va qurol-yarog’
tanlaydi. Dostonda botir bilan ot obrazi
ajratilmagan holda bir qo‘shib tushuniladi. Botir
kurashda bel bermas ajoyib pahlavon bo‘lib
tasvirlanadi. Botir voyaga yetgach, o‘ziga
munosib umr yo‘ldoshi - qiz izlaydi. Shu qizni
izlash va o‘n elga olib qaytish jarayonida uning
botirlik ishlari, pahlavonlik kuchi ko‘rinadi. Botir
ogko‘ngil, ishonuvchan, u ba’zan shum niyatli
odamlardan aldanadi. Botirning chinakam kuch-

Foydalanilgan adabiyotlar
1. Q.Jarimbetov, J.Nzamatdinov,
I.Allambergenova.-“Qaraqalpaq folklori”
Toshkent-2018.

Korkem oner ham mddeniyat Xabarshisi. 2026/3

181

qudrati, jangovar iste’dodi, xalq ishiga sadoqati
tashqi dushmanlar bilan kurashda namoyon
bo‘ladi. Bularning hammasi botirlik dostonining
syujetidagi  motivlar  hisoblanadi. = Shunday
motivlar kichik-kichik o‘zgarishlar, farqlar bilan
ko‘pchilik  botirlik  dostonlarining  syujet
mazmuniga asos bo‘ladi. Bunday motivlar
qoraqalpoq qahramonlik dostonlari “Alpomish”,
“Qo‘blon”, “Maspatsha”, “Edige”, “Qirq qiz” da
uchraydi. Badiiy obraz. Badiiy adabiyot va folklor
asarlarida tashqi masofa qanday bo‘lsa shunday
fotosurat qilib ko‘rsatilmaydi, balki hayot haqiqati
gayta ishlanib, badiiy obrazlar orqali aks ettiriladi.
Agar asarda turmush materiallari, vogqealar,
odamlar quruq bayon etilsa, unda asar oddiy,
jonsiz ma’lumotnoma darajasida olib qo‘yiladi.
Badily asar bo‘lishi uchun o‘sha turmush
materiallari, voqealar, odamlar, ularning o‘y-
fikrlari, ichki his-tuygulari turli bo‘yoqlar bilan
badiiylashtirib berilishi shart, boshqacha aytganda
tasvirlanayotgan narsaning aynan nusxasi emas,
balki badiiy obraz ajratilishi shart. Badiiy asarda
ishtirok etuvchi kishilarning yurish-turishi, fe’l-
atvori, qiyofasi (portreti), ichki dunyosi badiiy
tasvirlanadi. Ishtirok etuvchi kishilarni
adabiyotshunoslik  ilmida turlicha atashadi:
personajlar, gahramonlar, bosh obrazlar, ikkinchi
darajali obrazlar, xarakterlar, tipik obrazlar. Yangi
davr badiiy adabiyotida obraz yaratish biroz
murakkablashgan. Ishtirok etuvchi shaxslarning
obrazlarini yaratish ularning shaxsiy xarakteri

orqali amalga oshiriladi, ya’ni, har bir
ishtirokchining obrazi boshgqalarni
takrorlamaydigan shaxsiy xulg-atvori, yurish-

turishi, xatti-harakatlari, ichki dunyosi, tashqi
portreti orqali ochib beriladi, bir so‘z bilan
aytganda uning shaxsiy xarakteri yaratiladi.
Folklor asarlarida obraz yaratish birmuncha sodda
usullarda amalga oshiriladi. Obrazlar qarama-
qarshi ikki bo‘yoq bilan: ijobiy va salbiy bo‘lib
yaratiladi. Bir obrazga butun bir ijtimoiy
guruhning, odamlar xarakterining, butun bir
xalgning o‘ziga xos belgilari jamlangan bo‘ladi.
Shuning uchun folklor obrazlari yig‘ma obrazlar
bo‘lib keladi. Masalan, "Alpomish" dostonida
Alpomish obrazi o‘rta asrlardagi urug‘chilik-
patriarxat jamiyatining ko‘pchilik belgilarini, urf-
odatlarini, Maston kampir, Toyshaxon, Ulton
tozni esa insoniylik mezonlariga zid keladigan
xususiyatlarni o‘zlarida mujassamlashtiradi.

2. A. Qaydarov, N.Dauletov —“Qaraqalpaq
adebiyati tarixi” Nokis,1994.

3. Q.Maxsetov. — “Qaraqalpaq qaharmanliq
dastanlarinin poetikasi” Nokis 1965.

4. Q. Ayimbetov - “Qaraqalpaq folklori”
Nokis 1997.
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PROFESSIONAL MASTERY OF THE PRESS SERVICE SECRETARY IN COVERING
MATERIALS RELATED TO EDUCATION
Dauletmuratov Tahir Piratdinovich — Lecturer
Nukus branch of the State Institute of Art and Culture of Uzbekistan

Tasinu cy3map: TabiauMm, MaTOyoT XW3MaTH, MEAMAKOHTEHT, KacOMH MaxopaT, >KypHaJHCTHKa,
KOMMYHHMKALS, PAKaMIIM MeJua, ay AUTOPHSL.

Pe3rome. Maxkonasa TawIuM cOXacura Ouj MabIyMOTJIAPHU >KaMOATUMIMKKA €TKasuIlga MaTOyoT
XM3MaTH KOTMOMHMHI KacOMi MaxopaTH WIMHI-Ha3apuil JKHXaTAaH TaxJWwl KaiauHaad. Tabaum
Ma3MyHHIArd MabIyMOTJIApHM TYIUIAIl, TEKIIUPHIL, TaXJWJI KWINHLL, ayJUTOpUsra MOCTAIITUPUII Ba
pakamiu miardopmanapAa TaKAUM STHIIHUHT y3Ura XOoC XyCYCHSTIapu aHukjiaHaad. Myamwimd Tabiaum
coxacuiarm MarOyoT Xu3MaTh KOTHOMHMHI S>KYpHAJIUCTIMK KYHMKManapd OwiaH OWpra TaxJIHIHi,
KOMMYHUKATHB, paKaMJIM-MYJITHMEIHABUA Ba KacOM-axJOKWUH KOMIIETCHIIMsJIapra »dra  OYJIHIH|
3apypJIUTHHU acOCIaiIu.

KiroueBble c1oBa: oOpa3oBaHue, npecc-ciyx0a, MeIMakOHTEHT, MPOPECCUOHATN3M, KYPHATHCTHKA,
KOMMYHHKAaLUsI, UPPOBBIE MEANA, ayJUTOPHSI.

Pe3lome. B cratbe ¢ HaydYHO-TEOPETHUECKOW TOUYKH 3PCHHUS aHATU3UPYETCS MPOQECCHOHATHHOE
MacTepCTBO CEKpeTapsl Mpecc-ClIy>KObl B TOBEICHUH 10 0OLIECTBEHHOCTH HH(OPMAaLUH, Kacaroeiics chepsl
obpazoBanus. Ompenensrorcs 0coOSHHOCTH cOOpa, NPOBEPKH, aHaNW3a, afanTallid K ayJuTOpud U
npeAcTaBieHUss HMHGOpMAnUd B 0OO0pa30oBaTeIbHOM COAEp)KaHMM Ha LOHUGPOBBIX IuaTGopMax. ABTOp
000CHOBBIBAET, UTO CEKpPETaph Mpecc-ciy Okl B cepe 00pa3oBaHus HApsAYy C )KYPHATUCTCKAUMH HAaBbIKAMU
JOJDKeH ~ o0yajarh  aHWIMTHYECKMMH,  KOMMYHMKATHUBHBIMM,  LU(POBO-MYJbTUMEAUNHHBIMH U
PO eCcCHOHATBEHO-3TUIECKUMH KOMITETCHIIUSIMH.

Keywords: education, press service, media content, professionalism, journalism, communication,
digital media, audience.

Summary. The article analyzes, from a scientific and theoretical perspective, the professional mastery
of the press secretary in conveying information related to the education sector to the public. The features of
collecting, verifying, analyzing, adapting to the audience, and presenting information in educational content
are defined. The author substantiates that a press secretary in the field of education, along with journalistic
skills, must possess analytical, communicative, digital-multimedia, and professional-ethical competencies.

KUPUCHY MOJIUMIIEMETIEPIUH 1o, HCECHUMIIN XoM
XXI ocupae MonumieMe-KOMMYHUKaLUS TYCHHHKIM TYpIe TapKaTbUIIybl  Oacraces
TEXHOJIOTHSUIAPBIHBIH,  JKeAed  paya)xIaHbIybl XBI3METUHUH KOCUIUIUK MICOCPIUTHHE TUKKEJICH
OMITMMITEHINPHUY TapaybIHAAFbl MOIMMIIEMENepan OailTaHbICITEL.
CoyNeNneHAUpUY  YCBULIAPBIH  Ja  ©3repTTH. Bacnace3 xpI3MeTH XaTKEpUHUH UCKEPIIMTU
bumamnenaupuy pedopmanapsl, TEK PICMHM MOJIMMIIEMEHH JKOpUsJIay MEHEH
HBI3aMILUBIIBIKTAFBl  ©3TepHuciep, KaObul XM meknenoeiiqn. Onm  MonMMIIEMEHH — H3IeY,
Oaxanay cucremanapbl, OWINM aJbIyIIBLIAPBIH JIepeKIepa TEKCepHy, AHAIUTUKAIBIK Tajuiay,
XYKBIKJIapHI, CaHJIbI XoM WHKJIIO3UB MearaMaTepua JKapaTbly XoM ayJIuTOpHs MEHEeH
OmnmMMITeHANpUYTe OalIaHBICITBI MJIUMIIEMETIEP OaifTaHpIC OpHATHIY CBIAKJIBI OUpP-OMpPU MEHEH
KeH  JKOMHMHETHIIWIIMK  YHIBIH OXMUHETIN OaifaHpICBI  TIpOLIECCHEPAN KAMThIMABL. OCHI
KOHTeHTKe  aimanOakra.  ColyblIKTaH Oyl ceberum  Oacmace3  XbIBMETH  XaTKEPUHHH
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KOCUIUIMK ~ MICOSPIMTHH  KYPHATUCTHKA XM
KOMMYHHKAIIUSI  TCOPUSUTAPBIHBIH ~ TYHHCKEH
YKEPHUHJIE KapacThIPbLy MAaKCETKE MYYaIbIK.
bumumnenaupuy TapayeiHmarel  Oacmaces
XBI3METU XaTKEePUHUH KOCHILIHK
KOMIIETEHLMSCHIH OHMpHelle oe3apa OaiiaHbICIbI
KOMIIOHCHTJICp apKaJibl TYCHHIUPUYTE OOJasbl.
Omap MOIUMJIEMETINK,  KYPHATUCTIIUK,
TapaybIk, AHAJIUTUKAJBIK, CaHJIbI-
MYJbTUMEIUANBIK,  KOMMYHHUKAaTHBIHK  XoM
KOCHUILIMK-3THKAIBIK KOMIIETCHLIUSIIAP.
MonumineMmenuk KOMIIETCHIIUSA
MOIAMJIEMEHN W37y, TaWiay XoM  OHBIH
JNEPEKKO3JIepUHUH ~ HCCHUMIIWIIMTMH  Oaxamnay
KoOueTuH aHJIaTazbl. bunumnenaupuyre
OainaHbICIIBI  MaTepHajulapa  HOPMAaTHUBIIHMK
XYAOKETIIep, CTaTUCTHKA, POCMUN KOPCETKHUIILIEp
XOM JKCIIePT MUKUPIIepU KeH Koyutanbuiagsl. Coo
ceberum  Oacrace3 XBI3METH XaTKEPH JIEPEKTH

OupHeIIe  JEepeKKe3  apKalbl  CaJbICTHIPHII,
(dakTiaepau Tekcepuyu Kepek. AHNphIKIIa caHmap,
JaTanap, KaObLI KOPCETKHILIEPU XoM

HBI3aMIIBUIBIKKA OaifyIaHbICTIB MOTMMIIEMETEePANH
KOTEITUTH  KOMHUHCTIIWINKTAH Ayphic Oarmap
aJbIYbIHA KEPUC TOCUP €TUYH MYMKHH.
HOTUMKEJIEP XOM TAJKBLIIAY
Kypnamuctimk KOMIETEHIUS
MCIUATCKCTTHU KOCHUIUIMK TaJlarliap THﬁKapLIHI[a
KapaThely MeHeH Oainanpicibl. bacnaces xaTtkepu
KAHAJBIK, TIPECC-peNin3, HHTEPBBIO, PEMOPTaXK
XoM TYCHUHIHMPHY MaTepHajulapblH  Taspiay
YCBULIapbIH onnuyn KEpeK. Bupak
OWIMMIIGHAMPHY  KOHTGHTHHUH  ©3TCLICIHUTH
COHJIa, KOCHUIUIMK TEPMHUHIIEP XOM HOPMAaTHUBIIMK
TYCUHUKIIED KE€H ayaAuTopusara TYCHHHUKIIM TUIIIC

Ocpmwmuyn  30pyp. Jemek,  KypHATHCTIUK
mebepnuK Oyl KepAe TeK THIUIMK CayaTIbUIBIK
eMec, Kypamasibl MOJIUMIIEMEHHI

KOMMYHHKAIMSJIBIK JKaKTaH KalWTa Kypbin Oepuy
KaOWJICTHU CHINIAThIH/1a KOPUHE/IH.

TapaynbplKk KOMIETEHIHS OWINMICHIUPUY
CHCTEMAaChIHBIH Ma3MyHBIH XOM OHBIH HIIKH
MeXaHU3MJICpHH OMINyau Tanan erenu. bacnaces
XBI3METH XaTKepu OMIMMIICHIUPUY
HBI3aMIIBUIBIFBI, OKBIY TpolecH, Oaxanay, Kaobu,
TIeJarorJIapablH KOCUTUIMK UCKEPIUTH XOM OMINM
aJTBIYIIBIIAPIBIH XYKBIKJIAPhl XaKKBIHIA JKETEPIIH
Jopexene TYCHHHUKKE Wiie OONbIypl Kepek. by
MOJIMMIIEMEHUH YCTHUPT TapKaTBUIBIYBIHBIH AJIIbIH
albIll, OHBIH WIMMHH XOM KOCHIUIMK CarachlH
ApTThIpaabI. AHaJII/ITI/IKaJ'II)IK KOMIICTCHIIUA
MAJIIUMIIEMEHN TCK KCHTI/IpI/IyI[eH €MEC, OHBIH
ceben-0anmaHbICTIapbIH armpIy AaH nbapar.
Macenen, CTATHCTHUKAIIBIK KOPCETKHUIITH
KOpHsUIay — MEHEH ~ Oupre  OHBIH ~ HEHH
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aHJIaTaTYFBIHBIH, KaHJail e3repuc OOJFaHBIH XM
OHBIH OWINMJICHOUPHUY CHUCTEMachblHa TOCHUPUH
TYCUHAUPUY OKBIYIIBI YIIBIH OXMHUKHETIH. by
Kepae CaJIBICTBIPBLY, KJIaccuuKanusiay,
JUHAMHKaHbI aHbIKJIAY XoM ce0ermmK
OalmaHbICHApAbl AIIbIy METOJJIAPbl HOTHHKEIH
KOJUIaHBUIA/bI.

CaHNbI-MyTbTUMEANATBIK ~ KOMIIETEHIHS
3aMaHared Oacmace3 XbI3METHHHH aXbIpajaMac
Oenern Oousbinm Tabbutansl. Beb-caiit, Telegram,
Instagram, YouTube cpisikiel mmaTdopmanapIsiy

AyJIMTOPHSICHI  XdM  KOHTEHTTH  KaObuuiay
dopmachl TYpIH 0OJIFaHIIBIKTaH, oup
MOJIMMIIEMEHH — Xop  Iuiardopmara  colikec

tdhopmatnay 3opyp. Undorpaduka, ¢oro, Buieo
XOM BH3yall 3JIEMEHTIEp MOJIMMIIEMEHH KaObLl
eTHYIM S>KEHWUICTUYH MYMKHUH, OHpak oap
Ma3MYHJIBIK MaKCETKe OarbIHBIYBI KEPEeK.

KoMMyHHKaTHBINK KOMIIETEHITUS Oacace3
XBI3METH MEHEH ayIHUTOpHUS apachIHIAFbl KEpHC
0aifmaHpICTBl ~ TOMUMHHICHIN.  AyIUTOPHUSHBI
CerMeHTJIeY OyJI MPOLECCTHH OXMHUHUETIH MIApTH
Oombim  TaObIagel.  AOWTYypHeHT, ara-aHa,
Mearor, CTYAEHT XM KeH JKOMHUHEeTHUIMINKTHH
MoJMMIIeMere OoJiiFaH Tajnabbl Oupredt emec.
COHNBIKTaH KOHTEHTTH MaKCeTJIA ayTUTOPHUSHBIH
MonmuMiieMere OOJIFaH  39pPYpJIMTUHE  COHKec
KypbIll  IIBIFBIY  OHBIH  KOMMYHHUKAIUSIIBIK
HOTHIDKENUIUTUH apTThIPaIbI.

Bacrace3 XpI3MeTH XaTKEPHUHHUH KOCHTLIHK
me0epIUTruHAEC KPHU3UCIUK KOMMYHHKAIHA J1a
alippIKia opelH TyTansl. KaOwsuuiay, wMTHXaH,
Oaxanay HoTHIDKelepu sMaca OWIMMICHANPHY
CHCTEMAaChIHAarbl  e3repuciepre  OalIaHBICIBI
JKJIFAaH XM TEKCEPHIIMETEH MOJIUMIIEMENep Te3
TapKaJIbeIybl MYMKHH. byHmaii xarmaiina 6acmaces
XBbI3METUHUH ~Ya3bplinachl JKarmauael  Te3
aHbIKJIAY,  JIEpEeKJIepIu  TEKCEepHy, POCMHH
MO3ULMAHBI TYCUHAUPHUY XOM ayAUTOpHsAFa JOI
monumiieme Oepuy. Kpu3ucimk koMMyHUKa#sga
OTIEPATHBIIMK TIEHEH OHMpre aHBIKIBIK, AIIBIKIBIK
XOM KayanKepIIWIUK MPUHIUILIEPH CaKJIaHBIYbI
Kepek. bumuMmneHmupuy — MeaMaKOHTEHTHHHUH
carmachlH aHbIKJAayJa aHBIKIBIK, WCCHUMIIHIIUK,
OTIEPaTUBIUK, TYCHHUKININK, JIOTHKAJIBIKIBIK,
ayTUTOpHSIFa COMKECINIINK, BU3YaJIJIBIK,
WHTEPAKTUBIMK XOM  OJTHUKAJBIKJIBIK  CHISKIIBI
KpUTEpHIIep  THHKApFBI ~ ©JIIeMIIep  OOJIBII
TaObuTafpl.  KocHIUIMK — 3THKAa  MONIMMIIEMEHU
OypManamay, TEKCEpWIMEreH MaTepuaiapaal
Oac TapThIy, KeKe MAJIMMIIEMeNepaAn KOpFay XoM
WHCaH KoMP-KbIMOAThIHA XYPMET TIEHEH Kapayabl
Taam eTeu.

Y CBI TEOpHUSIIBIK KO3Kapaciap THHKaphIHIA
OWITUMITCHANPUY TapaybIHaFbI Oacnace3



XBI3METHHUH KOCHIUTHK WCKEPIIUTHH
TOMEHJIETHIIIE  MOJENb TYPUHIE KOpCeTyre
0osapl: MOUMIIEMEHH aHBIKIAY — AEpeKIepau
KbIlHHAY  —  QakTiepad  Tekcepuwy @ —

ayJIUTOPHSIHBI aHBIKJIaY — aHATUTUKANBIK TaJliay
— (QOopMaTTHI TaHJIay — MenuaMaTepua Taspiay
— Kopusulay —  OailmaHbICTBl  YipeHHY —
KOHTEHTTH KeTHIUCTHpHY. byn wu30e-m3nuk
MOJIMMJIEMEHUH TUIKApPFBl IEPEKTEH ayIUTOPUSFa

LHIEKEMIM KO3FAIBICBIH XOM OHBIH  CallachblH

TOMHUUHMHIIEUTYFbIH THUKapPFbI KOCUIUIUK
OacKpIIIAP/bl ©3 UIINHE aJIaJIbl.
KYYMAK

bunumnenaupuyre TUIUCIT

MartepuajiapAbl  coyneieHaupuyae — Oacmaces

XBIBMCTU XATKCPUHHUH KICHUILINK IH66CpJ'H/II‘I/I —
KYPHAIUCTIIMK KOHJIMKICICPANH X(LIﬁBIHHBICBI
FaHa C€EMCEC, aJI MIJIUMIICMCIINK, aHAJIUTUKAJIBIK,
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TapayJblK,
KOMMYHUKaTHBIIHK
KOMITETEeHIUSITApIbIH
cucremacel.  bacmaces
OMIMMIICHAUPHY MOJIUMJIEMECUH WINMUHA
aHBIKJBIK ~ XOM  KOCHIUIMK  JKayalKepIIMIMK
TUUKapbIHAA  ayJuTOPHUS  YIIBIH  TYCHHHUKIU
MeIMaKOHTEHTKE alJIaH/IbIPaJIbI.

Hemek, 3aMaHarei OMITUMITCHANPUY
Oacnace3 XbISMETMHHMH THUHKapFbl Ya3blANackl
MOJIIUMJIEMEHU TEK TapKaTbly eMec, WHCTUTYT
TIeHEeH JKOMUMET apacelHIa HCEHUMJIIU
KOMMYHUKAIUSUTBIK OaiJIaHBIC OPHATBIY OOJIBII
TaOBLUIAEL. OubIg HOTHIDKEIUIIATH
MOJIUMJIEMEHUH JIOJUIUTH, AQHAJTUTUKAIBIK
TEPEHJINTH, ayIUTOPUSIFa COMKECIWINIH XM
KOCHUIIIMK-3THKAJIBIK TalaIuiapra sxyyam Oepuyu
MEHEH OeJrUICHE .

CaHJIbI-MYJIbTUMCINAJIBIK,
XM ITUKAJIBIK
e3apa OallyTaHBICITBI
XaTKepH  KypaMalibl
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—
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ZAMANAGOY JURNALISTIKADA JASALMA INTELLEKT TEXNOLOGIYALARI HAM
SANLI PLATFORMALARDAN PAYDALANIWDIN RAWAJLANIW TENDENCIYALARI
Jartibaeva Biybisara Kuwanishbay qizi
biybisarajartbaeva@ gmail.com
Qaraqalpaq mamleketlik universiteti

TEHJEHIIAU PA3BUTHUS UCITOJIb30BAHUS TEXHOJIOTI'M UCKYCCTBEHHOI'O
UHTEJUIEKTA U IA®POBBIX IIJIAT®OPM B COBPEMEHHOM )KYPHAJIMCTUKE
KapTtri0aeBa buiioucapa Kyyanbimoaii KbI3bl
biybisarajartbacva@ gmail.com
Kapakannaxckuii 2ocyoapcmeennulii ynugepcumem

DEVELOPMENT TRENDS IN THE USE OF ARTIFICIAL INTELLIGENCE TECHNOLOGIES
AND DIGITAL PLATFORMS IN MODERN JOURNALISM
Jartibaeva Biybisara Kuwanishbay qizi
biybisarajartbacva@ gmail.com
Karakalpak State University

Tayamish sézler: jurnalistika, jasalma intellekt, sanli platformalar, sanli jurnalistika,
avtomatlastirilgan jurnalistika, jurnalistikaliq kontent, multimedia, xabar texnologiyalari, vizualizaciya,
ChatGPT.

Rezyume. Bul maqalada zamanagdy jurnalistikada jasalma intellekt texnologiyalar1 ham sanli
platformalardan paydalamiw imkaniyatlan tallanadi. Jurnalistikaliqg malimlemeni jiynaw, qayta islew, tallaw,
tekst jaratiw, redaktorlaw, audio ham video materiallardi transkripciyalaw, multimedia ham vizual kontent
tayarlaw proceslerinde qollanilip atirgan zamanagody jasalma intellekt qurallarinin funkcional imkaniyatlart
sawlelendiriledi. Sonday-aq, ChatGPT, Grammarly, Jasper Al, Copy.ai, Otter.ai, DALL-E, Midjourney,
Heliograf, Wordsmith, Datawrapper, Flourish siyaqli platformalardin jurnalistika ameliyatindagi orni korip
shigiladi. Izertlewde jasalma intellekt texnologiyalarmin jurnalist miynetin optimallastiriw, malimlemeni
jedel gayta islew ham kontent jaratiw natiyjeligin arttiriwdagi ahmiyeti tiykarlap beriledi.

KiroueBble c10Ba: )XypHaJIMCTHKA, HCKYCCTBEHHBIM MHTEIUIEKT, IM(POBLIC mIaThopMbl, IuppoBas
KYPHAIUCTHKA, ABTOMATH3MPOBaHHAS  KyPHAINCTHKA,  JKyPHAJIMCTCKMH  KOHTEHT, MYJIbTUMEANA,
UH(OPMaIOHHbIE TeXHOJO0TruH, Bu3yanuzauus, ChatGPT.

Pe3tome. B crathe aHAMM3HPYIOTCS BO3MOXKHOCTH HCIOJIB30BAHUS TEXHOJOTHH HCKYCCTBEHHOTO
UHTEIJIEKTa ¥ U(POBBIX MIaThopM B COBPEMEHHOW >KYPHAJHMCTCKOW JIesTeldbHOCTH. PaccMaTpuBaroTcs
(YHKIIMOHATLHBIE BO3MOKHOCTH COBPEMEHHBIX HHCTPYMEHTOB HCKYCCTBEHHOTO MHTEIUICKTA, TPUMEHSIEMbIX
Uit coopa, oOpabOTKM M aHaiIM3a >KYypHAJIMCTCKOW WH(OPMAINH, CO3JAaHMS U PEAAKTUPOBAHUS TEKCTOB,
TPaHCKPHOMPOBAHUS ayJHO- U BHICOMATEPHANIOB, a TAKKE IMOJATOTOBKH MYJIBTHMEIMHHOTO M BH3YaIbHOTO
koHTeHTa. Oco0Ooe BHMMaHue yzaensercs TakuMm 1iardpopmaM, kak ChatGPT, Grammarly, Jasper Al
Copy.ai, Otter.ai, DALL-E, Midjourney, Heliograf, Wordsmith, Datawrapper u Flourish, u wux
MPaKTUYECKOMY NMPUMEHEHHIO B KypHaiucTuke. OOOCHOBBIBAETCS 3HAYCHHE TEXHOJIOTHH HCKYCCTBEHHOTO
WHTEJUICKTa B ONTUMH3AIUH JKYPHATUCTCKOTO TPYJ2, YCKOPEHUH 00paObOTKH MH(OpMAIMU W MOBBIIICHHN
3 PEeKTUBHOCTH CO3aHMsI KOHTEHTA.

Keywords: journalism, artificial intelligence, digital platforms, digital journalism, automated
journalism, journalistic content, multimedia, information technologies, visualization, ChatGPT.

Summary. This article analyzes the possibilities of using artificial intelligence technologies and
digital platforms in contemporary journalism. It examines the functional capabilities of modern artificial
intelligence tools used for collecting, processing and analyzing journalistic information, generating and
editing texts, transcribing audio and video materials, and producing multimedia and visual content. Particular
attention is paid to platforms such as ChatGPT, Grammarly, Jasper Al, Copy.ai, Otter.ai, DALL-E,
Midjourney, Heliograf, Wordsmith, Datawrapper, and Flourish, as well as their practical applications in
journalism. The study highlights the importance of artificial intelligence technologies in optimizing
journalistic work, accelerating information processing, and improving the efficiency of content production.

ZamanagoOy jurnalistika tarawinin tiykarindagr platformalardin  jedel qollaniliwi
rawajlaniw1 ham transformaciyas1 bugingi kinde menen tigiz baylamshi. Dasturiy jurnalistikada
sanli texnologiyalar ham jasalma intellekt janaliglardir tayarlaw, magliwmat jiynaw ham
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tallaw procesleri kobinese kop waqit ham insan
resurslarin talap etetugin edi. Sonin menen birge,
magliwmatlar agimi juda ulken bolganligi sebepli,
insan faktor1 sebepli qateler yamasa keshigiwler
juzege keliwi mumkin edi. Biraq zamanagoy
informaciyallq arnawli  bagdarlamalar  ham
avtomatlastirilgan platformalar bul proceslerdi
sezilerli darejede optimallastirip, magliwmatti
jedel jiynaw, sistemalastinw ham tallaw
imkaniyatin beredi. Bunday platformalar tek
proceslerdi tezlestirip gana qoymastan, al jana
kommunikaciya modelleri haAm jumis usillarin da
qaliplestiredi. Maselen, robot-jurnalist sistemalari
jardeminde janaliglar avtomatikaliq tarizde
jaratiladi, har qiyli magliwmat darekleri socialliq
tarmaqlar, rasmiy malimleme portallart ham
statistikaliq bazalar birlestiriledi ham tallanadi.
Natiyjede, jurnalistler kobirek strategiyaliq ham
doretiwshilik waziypalarga itibar qaratiwi, teren
tallaw ham eksklyuziv kontent jaratiwi mumkin
boladi. Informaciyaliq amawl programmalar —
bul magliwmatlardi toplaw, gayta islew, analizlew

programmaliq Onimler. Olar arasinda socialliq
tarmaqlardan magliwmat  jiynawsh1  botlar,
janalhiglardi  avtomatikalig  tarde  duziwshi
sistemalar ham interaktiv kontent jaratiw
platformalar1 bar. Maselen, xaliq araliq kélemde
Narrative Science, Wordsmith, Heliograf ham
Dreamwriter styaqli platformalar
avtomatlastirilgan  kontent jarattiwda kennen
gollanilmagqta.

Héar quyli jasalma intellekt platformalari
blgin jurnalistikaliq ameliyatta jedel
gollanilmaqta. Bul texnologiyalar informaciya
jiynaw, maghiwmatlardi analizlew, tekstlerdi
jarattw ham redaktorlaw, multimedia kontentin
tayarlaw proceslerin sezilerli darejede tezlestiredi.
Zamanagoy media ortaligt ulken kolemdegi
informaciya agimi menen xarakterlenedi ham bul
informaciyan1  qisqa  wagqitta qayta islew
jurnalistler ushin ahmiyetli waziypa esaplanadi.
Sonin ushin jasalma intellektke tiykarlangan
bagdarlamalar jurnalistikaliq jumislarda natiyjeli
qural sipatinda kennen qollaniladi.

ham auditoriyaga jetkeriw ushin arnalgan Maselen:

Ne At1 Qollaniliwi

1 ChatGPT maqala jaziw, ideya islep shigiw, tekstlerdi tallaw ham
jurnalistikaliq  materiallardi  tayarlawda  paydalanilatugin
universal jasalma intellekt jardemshisi

2 Grammarly tekstlerdi grammatikaliq ham stilistikaliq jaqtan tekserip,
professional redaktorlaw imkanin beredi

3 Jasper Al janaliq tekstleri, blog postlart ham marketing kontentin
avtomatikaliq tarde jaratiwga jardem beredi

4 Copy.ai qisqa tekstler, temalar ham socialliq tarmaqlar ushin kontent
tayarlawga arnalgan

5 QuillBot tekstlerdi qayta jaziw, qisqartiw yaki parafraza qiliw ushin
gollanilad1

6 Otter.ai intervyu ham audiojaziwlardi avtomatikaliq tarde tekstke
aylandiradi

7 Descript audio hadm video materiallardi redaktorlaw ham de
transkripciyalaw imkaniyatin beredi

8 Lumen5 magqala yamasa tekst tiykarinda qisqa video kontent jaratadi

9 Canva infografika, poster hdAm basqa vizual jurnalistikaliq materiallardi
tayarlawda gollaniladi

10 DALL-E tekst sipatlamasi tiykarinda sawret ham illyustraciyalar jaratiw
imkaniyatin beredi

11 Midjourney joqart sapalt ham kreativ vizual korinisler jaratiw ushin
gollaniladi

12 Synthesia jasalma intellekt avatarlar jardeminde video janaliglar tayarlaw
imkaniyatin beredi

13 Runway ML video montajlaw, effektler qosiw hadm suwretti redaktorlaw
ushin JI qurallarin usinadi

14 Wordsmith maghwmatlar tiykarinda avtomatikaliq janaliqlar tekstlerin
jaratiwga molsherlengen robot jurnalistika platformasi

15 Heliograf saylaw natiyjeleri ham sport statistikas1 tiykarinda avtomatikaliq
janaliglar jaratatugin sistema

16 Dreamwriter ulken kélemdegi magliwmatlardan avtomatikaliq tirde xabar
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tekstlerin tayarlaydi

17 Perplexity Al sorawlarga derekler menen juwap beriwshi JI izlew platformasi

18 Microsoft Copilot magliwmat izlew, tekst jaziw ham kontent jaratiwda jardem
beredi

19 Andi Search izlew sistemas1 ham chatbot funkciyalarin birlestirgen jasalma
intellekt platformasi

20 Brave Search jekelikti saqlagan halda jasalma intellekt jardeminde izlew
natiyjelerin usinadi

21 Claude ulken kolemdegi tekstlerdi tallaw, maqala jaziw ham quramali
magliwmatlard tasindiriw ushin gollanilatugin jasalma intellekt
jardemshisi

22 Google Gemini tekst jaratiw, magliwmat izlew hdm har tarli kontentlerdi islep
shigiwda paydalanilatugin JI platforma.

23 Notion Al tekst jaziw, reje duziw ham hujjetler menen islesiw procesin
avtomatlastiradi

24 Writesonic blog postlar, janaliq tekstleri ham marketing kontentlerin
jaratiwga jardem beredi

25 Rytr tezlik penen maqala, tema ham basqa tekstlerdi generaciyalaw
imkaniyatin beredi

26 Sudowrite kreativ jaziw ham glirrin jaratiw procesinde qollaniladi

27 DeepL Translator tekstlerdi joqar1 aniqliq penen tirli tillerge awdarmalaw ushin
gollanilad1

28 DeepL Write tekst usilin jagsilaw ham grammatikaliq jaqtan duzetiwge
jérdem beredi

29 ElevenLabs jasalma intellekt jardeminde tabiyiy hawazli audio materiallar
jaratiw imkaniyatin beredi

30 Murf Al professional dawisli garrinler jaratiw ushin qollaniladi

31 Pictory tekst yamasa maqalani video formatqa avtomatikaliq tarde
aylandirtw imkaniyatin beredi

32 InVideo Al video kontent jaratiw ham redaktorlaw procesin avtomatlastiradi

33 Kapwing video montajlaw, subtitr qostw ham multimedia kontent
tayarlawda qollaniladi

34 Adobe Firefly dizayn, suwret ham grafikaliq materiallardi generativ JI
jardeminde jaratiw imkaniyatin beredi

35 Trint jurnalistler ushin audio ham videomateriallard1 tezlik penen
tekstke aylandirtw qurali

36 Sonix kép tilli audio transkripciya ham subtitr jaratiw imkaniyatin
beredi

37 Speechmatics soylewdi aniglaw ham audio analizlew ushin jasalma intellekt
texnologiyast

38 Datawrapper magliwmatlardi grafikaliq ham interaktiv diagrammalarga
aylandirtw ushin qollaniladi.

39 Flourish infografika ham interaktiv vizual materiallar jaratiwda ken
gollaniladi

40 Elicit ilimiy maqalalar ham izertlew magliwmatlarim tabiw ham
analizlewde jardem beredi

41 Semantic Scholar ilimiy maqalalard1 izlew ham talqilaw ushin JI tiykarindagi
platforma

42 NotebookLM hujjetler tiykarinda analiz ham juwmaq shigariw imkaniyatin
beretugin izertlew jardemshisi

43 Gamma tekst tiykarinda avtomatikaliq prezentaciyalar jaratiwga jardem
beredi

44 Tome gurrin formatinda prezentaciya ham vizual kontent jarattw ushin
gollanilad1

45 Stable Diffusion tekst sipatlamalar1 tiykarinda vizual korinisler jaratiwga
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arnalgan ashiq model
46 Leonardo Al grafikaliq dizayn ham vizual kontent jaratiw ushin qollaniladi
47 HeyGen virtual  avatarlar  jardeminde  videomateriallar  jaratiw
imkaniyatin beredi
48 Clipchamp video montaj ham multimedia kontent islep shigariwda
gollaniladi
49 Assembly Al audio fayllard1 tekstke aylandiriw ham soylewdi analizlew
texnologiyasin usinadi
50 Rev Al intervyu ham audiojaziwlardi avtomatikaliq transkripciyalaw
ushin gollanilatugin s6zdi tekstke aylandiriw texnologiyasi
Sohaib Arshadtin 2023-j1lh Tallin jaziwshilardin ulken boélegi jasalma intellekt
Texnologiya Universitetinde jazilgan qurallarinan paydalanadi. [1] Izertlewde 80
“Performance of Al-Generated Content in Content professional jaziwshi sorawga gatnasqan ham
Marketing”  (“Kontent  marketinginde  Al- olardin  tomendegi  qurallardan paydalaniw
generated kontenttin natiyjeligi”) athh magistrlik procentleri aniqlangan:
dissertaciyasina muwapiq, professional
1-suwret

ChatGPT

Copy.ai

WordHero

Jasper.ai (Jarvis)

Bul diagramma joqarida aytip otilgen
Datawrapper jardeminde tayarlangan bolip, oni
jarattw  ham  analizlew procesi tomende
basqishpa-basqish keltirilgen. [2] Diagramma

maghwmatlardi vizual tarde korsetiw ham
oqiwshiga tusinikli koriniste  jetkeriw
magsetinde islep shigilgan.

2-sawret

Datawrapper

©! Leam how to create your first chart.

© Upload Data 2 Check & Describe

How do you want to upload your data?

L& @ =z] &

Copy & paste XLS/CSV Connect Link external
data table upload ¢

ChatGPT
Copy.ai
WordHero

Copy & paste your data

Select your data (including header row/column) in Excel or LibreOffice and
paste itin the text field. You can also upload a CSV or Excel file from your
computer.

If you just want to try Datawrapper, here's a list of some example datasets you
can use:

Select a sample dataset

Jasper.ai (Jarvis)

© Createnew 2 Ssignin =

3 Visualize 4 Publish & Embed

1-basqish

Datawrapper saytinda diagramma jaratiw
ushin daslep sistemaga kiriw yamasa dizimnen
otiw  kerek. Dizimnen otkennen son,
maghiwmatlardi  juklew basqish1  baslanadi.
Magliwmatlardi juklew ushm bir neshe usil bar:
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kompyuterinizden CSV yamasa Excel faylin
tanlaw, Google Sheet penen baylanistiriw yamasa
maglhiwmatlard: tikkeley aynasina nusqalaw.
Misali, témendegi magliwmatlardi  nusqalap
kirgiziw mumkin: ChatGPT, Copy.ai, WordHero,



Jasper.ai (Jarvis). Magliwmatlar kirgizilgennen
keyin, Proceed tiiymesi basiladi ham Datawrapper
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olard1 tekseredi,
ekenligin aniglaydi.

bagana ham qatarlar duris

3-suwret

Datawrapper

@' Leam how 1o create your first chart.

1 Upload Data e Check & Describe

Make sure the data looks right

Please make sure that Datawrapper interprets your data

correctly. In the table number columns should be shown

inblue, dates ingreenand text inblack A red cell

indicates a problem in your dataset that needs to be fixed.
cells contain no data

X1
ChatGPT
Copy.ai

¥ First row as label WordHero

o w N oo

Jasper.ai (Jarvis)
Output locale

Defines decimal and thousand separators as well as
translation of month and weekday names.

English (en-US)

Bul basqishta diagrammada qollanilatugin

© Createnew %) signin =

3 Visualize 4 Publish & Embed

Sort viewby...~

Colunn 1

£ Swap fows and columns (transpose) B Add column.. O Revert changes...

2-basqish

bagana ham qatarlardi almastinw kerek bolsa,

magliwmatlar tayarlanadi ham olard1 “Swap rows and columns (transpose)” funkciyasi
vizuallastirrtwdan aldin tekseriw hém tartipke arqali olardin ormlarin almastinw mumkin. Eger
keltiriw amelge asiriladi. Datawrapper kirgizilgen o6zgerisler naduris bolsa yaki aldingi

programmasinda bul process “Check & Describe”
boliminde ormlanadi. Daslep kerekli
maghiwmatlar kestege qolda kirgiziledi yamasa
basqga derekten import etiledi. Bunnan keyin
diagrammada koérsetiletugin baganalar
qaliplestiriledi, misali jasalma intellekt qurallar
atlari1 ham olardin paydalaniw procentleri 6z
aldina kestege jaylastiriladi.

Keste menen islew barisinda “Add
Column” funkciyas1 jardeminde jana bagana
gostw mumkin. Bul arqali qosimsha koérsetkishler
yamasa jana magliwmat tarleri kirgiziledi. Eger
magliwmatlar naduris jaylastirilgan bolsa yamasa

halatqa qaytariw kerek bolsa, “Revert changes”
funkciyas1 jardeminde keste daslepki halatina
qaytariladi. Maglhiwmatlar adette  jogaridan
tomenge qaray tartiplestiriledi, yagniy en tulken
manisten en kishi maniske shekem jaylastiriladi.
Bul diagrammani jane de tasinikli etedi ham
oqiwshiga magliwmatlardi tezirek anlawga jardem
beredi. Sol sebepli bul basqish juda ahmiyetli
esaplanadi, sebebi magliwmatlar duris tekserilse
ham tartipke salinsa, keyingi vizuallastinw
procesi de adewir ansat ham natiyjeli boladi.
Natiyjede diagramma oqiwshiga magliwmatti aniq
ham tusinikli tarde jetkerip beredi.

4-sawret
Datawrapper © Create new » signin —
@' Leam how o create your first chart
1 Upload Data 2 Check & Describe © visualize 4 Publish & Embed
Charttype | Refine  Annotate  Layout GF e ]
X
= = - = Wordh N
Bar Chart Stacked B Grouped Bas Spil B
sasper.al (arvis) EEI
-— M} ais
ok ohart Stacked
......... R
/J - L [ .
Unos Multipla Lins Arca Chart
i . — —
- = <
] . e >
Scatter Plot Dot Plat Range Pl Arrow Plos

3-basqish -

Datawrapperde diagrammani
keltiriwdi 6z ishine alad1. Bul jerde paydalaniwshi

Visualize

basqishi

vizual koriniske
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0z maghwmatlarin qalay korsetiwdi galewine
qarap diagramma tirin tanlaydi. Maselen,
suwrette Grouped Bars tiri tanlangan bolip, ol



magluwmatlardi toparlangan baganalar
korinisinde korsetedi. Usi basqishta
tomendegilerdi orinlaw mimkin: Magliwmatlarga
en saykes diagramma tarin tanlaw: Bar Chart,
Column Chart, Line Chart, Area Chart, Scatter
Plot ham basqalar. Tanlangan diagramma tarinin
aldinnan korinisin (Preview) koriw kerek bolsa,
ren, Olshem hdm dizaynin sazlaw. Refler ham
kontrastt1 tekseriw, ren koriw qabileti sheklengen
paydalaniwshilar ushin saykeslikti tekseriw.
Diagramma kolemin (Size px) ham basqa

- @ 3 appdatawrapper de/edit TerAA/publish#selet vi
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vizual parametrlerdi 6zgertiw, maselen, Dark
Modeni jagiw yaki O6shiriw. Bul basqishtin
tiykarg1 magseti - magliwmatlardi oqiwshi ushin
tasinikli ham koérkem tarizde vizuallastirniw, sonda
diagramma tez salistinw ham tallaw imkaniyatin
beredi. Misal ushin, suwrette ChatGPT 83.6%
penen en joqari procentti korsetip tur, onnan keyin
Copy.ai - 23.6%, WordHero - 18.2%, Jasper.ai
(Jarvis) - 14.5% bolip, olar bagana tirinde tartipke
salingan.

5-stwret

Datawrapper

@' Leam how to create your first chart

3 Visualize

4-basqish

Bul basqishta tayarlangan diagramma basip
shigartw yaki basqa platformalarga jaylastinw
ushin tayar halatqa keltiriledi. Datawrapper
programmasinda bul process “Publish & Embed”
boliminde damelge asiriladi. Bul basqishta
paydalanmiwsh1 jaratgan diagrammani internette
jéariyalaw, on1 basqa veb-saytlarga jaylastinw yak1
suwret korinisinde juklep aliw imkaniyatina iye
boladi. Diagramma tayyar bolgannan son,
paydalaniwsh1 6z elektron pochta manzilin
kirgizip, akkaunt jaratiw1 mumkin. Esap beti
jaratilgannan son, diagrammani embed code arqali
veb-saytqa jaylastinw yamasa omt PNG
formatinda juklep aliw imkaniyati payda boladi.
Bul bolsa tayar vizual materialdi maqala,
prezentaciya yamasa ilimiy jumislar ishinde
islewdi ansatlastiradi. Us1 bette jaratilgan
diagrammanin kishi korinisi de korsetiledi. Bul
paydalaniwshiga juwmaqlawshi natiyjeni jane bir
marte tekserip koriw imkaniyatin beredi. Eger
hammesi duris bolsa, diagramma basip shigariladi
ham ol basqa paydalaniwshilar menen bolisiwge

tayyar bolad1. Usi tarizde vizuallastinnw procesinin
song1 basqish1 juwmaqlanadi hdm magliwmatlar
grafikaliq tarde ken auditoriyaga usiniladi.
Bugingi kunde informaciyaliq arnawlh
bagdarlamalar ham platformalar jurnalistika
jumisinin ajiralmas boélegine aylangan. Olar tek
gana maghwmatti tez ham natiyjeli jetkeriw
imkaniyatin berip qoymastan, al jurnalistler ham
auditoriya arasinda eki tarepleme qarim-qatnasti
da rawajlandiradi. Sonmm menen birge, bul
texnologiyalardin  rawajlaniwi  malimlemenin
sapasin arttiriw, sonday-aq, kontentti tallaw ham

interaktiv  formatlarda usimmiw imkaniyatlarin
keneytpekte.
Keleshekte ~ bul  platformalar ~ ham

bagdarlamalar jane de quramali, intellektualliq

ham paydalamiwsh1 talaplarina beyimlesken
sistemalarga aylamiw1 kutilmekte. Sonliqtan,
olardi teren tuyreniw ham ameliy qollamw

jurnalistika tarawinda innovaciyaliq qatnaslardi
rawajlandiriwda ulken ahmiyetke iye boladi.

Paydalanilgan adebiyatlar
1. Arshad, S. (2023). Performance of Al generated content in content marketing (Master’s thesis,
Tallinn University of Technology, School of Business and Governance, Tallinn, Estonia). Supervisor: Tarmo
Koppel, PhD. file:///C:/Users/I'Y1/Downloads/10c044662d22433aa6ee21b44013bb6b.pdf

2. https://www.datawrapper.de/
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PEDAGOGIKA

KAPAKAJIITAK MUJLJINM CA3 OCBAILIAPBIH OKbITHIY IbIH IIEJATOT UKAJIBIK
TUUKAPJAPBHI: JOCTYP XOM 3AMAHAI'OM METOJIAP CHHTE3H
Kamaan [JdayiaeTrMypatoB — oxbimbiyiivl
allanazarzukra@ gmail.com
O30excman MaMIEKEMIUK KOPKeM OHep XoM MadeHusm uncmumymsl Hoxuc gpunuans

HEJATOI'MYECKHUE OCHOBBI OBYYEHMUS UTPE HA KAPAKAJIITAKCKHUX
HAIIMOHAJIBHBIX MY3bIKAJIBHBIX HHCTPYMEHTAX: CUHTE3 TPAAULIMUOHHBIX N
COBPEMEHHBIX METO/J10B
Kamaan /layaermypatoB — npenodasamens
Hyxyccxuii ¢hunuan I'ocydapcmeenno2o uncmumyma uckyccma u Kyiomypul Ysoexucmana

PEDAGOGICAL FOUNDATIONS FOR TEACHING KARAKALPAK NATIONAL MUSICAL
INSTRUMENTS: SYNTHESIZING TRADITIONAL AND CONTEMPORARY METHODS
Kamal Dauletmuratov — Lecturer

Nukus Branch of the Uzbekistan State Institute of Arts and Culture

TasiHpIII co31ep: Kapakallak My3bIKachl, ca3 ocOamiapblH OKBITBIY, MY3BIKAIBIK MTEAarOrHKa, yCTa3—
IIOKHUPT, Kepi OaiyiaHbIC, ©3UH-03H PETIICY, aTKapbIYIIbLIBIK IICOSPIIHK.

Pe3rome. Makamana Kapakaldmmak MWUIAH ca3 ocOAruIapblH OKBITBIY TIPOIICCH MOIEHWUN MHUHPACThI
KETKEPUY XOM aTKapbIYIIBUIBIK MICOEPIUKTH payaskKIaHABIPBIY OUPIWIMHAE TajUlaHalbl. Y CTa3—ILOKUPT
JOCTYpH, MOICHUHM >KaKTaH TypakJbl IEJaroruka, HbICaHAJbl Kepi OailaHblc XOM ©3MH-03U peTien
LIBIHBIFBIY XAKKBIHIAFBl U3EpPTIIEYNEp CalbICThIpbULAbl. HoTuibkene ThIHIIAY, YITMHM KOpUII-KaWTanay,
OeJIIeKIeN NIBIHBIFBIY, JKAHPJIBIK KOHTEKCTTE aTKapbly XoM peduieKCHsnaH TypaTyFblH Oec OaCKbIILUIBI
MOJIENTb YCHIHBLILIBL. MoJienb ayyTap, KOObI3, THPXKEK, OallaMaH XoM JONTHH TEXHUKANBIK 03TeHICIUKICPUHE
Kapail auddepeHIanrsuIanab.

KiroueBble cjioBa: Kapakajlakckas My3blKa, OOyueHHE WIpPe Ha MY3bIKAIBHBIX HHCTPYMEHTaX,
MY3bIKJIbHAs TIEAaroruKa, TPAAULHS «YIUTENb — YYEHHUK», 00paTHasl CBs3b, CAMOpPEryIupyeMasi IpakTHKa,
UCTIOJIHUTEJbCKAs KOMIIETCHTHOCTD.

Pestome. B crathe paccmarpuBaercs oOydeHHME UIpe Ha KapaKalMaKCKUX HAI[MOHAIBHBIX
MY3bIKTLHBIX HHCTPYMEHTAX KaK IIeJIOCTHBIN MpoIece Mepejadd KyJIbTYPHOTO Hacieaust 1 (OPMHPOBAHHS
UCIIOJIHUTEIbCKON KoMIeTeHTHOCTH. CONOCTaBJISIOTCS Hay4Hble IOAXOIbl K TPaJULMOHHOW CHCTEME
«y4uTeIb — YYEHHUK», KyJIbTypocOOOpa3HOl Iedarorvke, LEJCHANpaBICHHON OOpaTHOW CBA3M U
CaMOpEryJIMpyeMoil TpakTHKe. B wuccienoBaHuM mpearaercs MATUITANHAs MOJAETb, BKIIOYAIOIIAs
BHUMATEJILHOE CIyLIaHue, HaOMIoJeHne W TOApaKaHHWe, MOITAMHYI0 OTPabOTKY OTHENBHBIX AJIEMEHTOB,
UCIIOJIHEHHE B JKAaHPOBOM KOHTEKCTE M peduiekcuro. Mojenb nmuddepeHnupoBana ¢ y46TOM TEXHUIECKUX
oco0eHHOCTEH UTPHI Ha JIyTape, KoObI3e, TUpxkeke, Oamamane u mare. OOOCHOBBIBACTCS, YTO OIICHWBAHHE
JOJDKHO YYWTBIBATh HE TOJIBKO TOYHOCTH MCHOJHEHHS M KAaueCTBO 3BYYaHHs, HO U ITOHMMaHUE CTHJIEBBIX
0COOEHHOCTEH, CIMOCOOHOCTh K CaMOCTOSATENIBHBIM 3aHATHSM M OTBETCTBEHHOCTb MNpPH aHCaMOJIEBOM
WCTIOJIHUTETIbCTBE.

Keywords: Karakalpak music, instrumental teaching, music pedagogy, master—apprentice tradition,
feedback, self-regulated practice, performance competence.

Summary. The article examines the teaching of Karakalpak national musical instruments as an
integrated process of transmitting cultural heritage and developing performance competence. Research on
master—apprentice transmission, culturally sustaining pedagogy, targeted feedback, and self-regulated
practice is compared. The study proposes a five-stage model comprising attentive listening, observation and
imitation, segmented practice, performance in genre context, and reflection. The model is differentiated
according to the technical demands of the dutar, kobyz, girjek, balaman and dap. It is argued that assessment
should address not only accuracy and sound quality but also stylistic understanding, independent practice,
and responsibility in ensemble performance.

KWUPUCHY. Kapakammak Mwumii ca3 KOPKEMIIUK MOHHCTE aTKapbUIaTyFBIHBIH
oc0abbIH yHpeTny — HOTa TEKCTHH JyphIC TycuHUyH Kepek. JlyyTap OaKCHIIBUIBIK TIEHEH,
OpBIHJIATHIY MEHEH LIEKIICHOCHUTYFBIH KOOBI3 KBIpAyIIBUIBIK TICHEH, THP)KEK, OajamaH
MeTaroTUKaNbIK  mporecc. OKBIYIIBI  9cOamnThI XOM J9I 0oJica JKeKEe XoM aHCaMOJBINK aTKaphly
ycnayapl, CeCc IIBIFApBIYIbl XOM TEXHUKAaJBIK OpTaNBIFBI MCHEH OaiiylaHbICKaHa FaHa YHpeHUY
KUMBIIABl ©3JICCTHPUY MEHEH Oupre HaMaHBIH Ma3MyHIBI Oomampl. Ca3z  ocOabbl  ychLTaiIa
Kalicpl oOpTaja, KUM TOPENMHEH XOM KaHaau TEXHUKA, €ECUTUY, TAPUUXBIN S XOM KIMHUUETIUK
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KapBIM-KAaTBIHACTBl ~ OMPUKTUPETYFHIH  OWIHM
KypasiblHa ainaHagpl. MoCelNeHUH aKTyaJlIbIFbl
eKH JKaFrmail MeHeH OenrwicHenu. bupwHIHICH,
JIOCTYpUH pemnepTyap XOM OpBIHJIAY YChULIAph
KoOMHE aybpI3eKH TypAe YCTa3gaH MISKUPTKE
OTeIN; TaChIMaJIIay OPTAIIBIFHI SJICHPECE, TEXHUKA
FaHa eMeC, HaMaHbIH MOHHCH [i¢ >KOFaJIBIYBI
MYMKHWH. EKVHIIHIEH, XO3UPTH OKBIYIIBI ayuo,
BHUJIEO XOM MOOWIb Kypajulap MEHEH >XyMBIC
ucIenIu, oupax CaHITBI MaTepUaIIbI
MeIarOTUKANBIK MaKCeTCH3 KOJUIAHBIY YCTUPTHH
Kairanayra anbin kenuyu bikTUMan. FOHECKO
YKaHJIbl MUHPACTBI OMITUM OepUyTe KOCHIY OKBIYIbI
HKOMHUUETIINK OpTaNbIK TIeHEeH
OaiiIaHBICTHIPATYFBIHBIH KepceTeau [9].
Kapakammak ~ KOOBI3BIHBIH ~ COFBUIBIYEI  XOM
JKBIpAYIIBUIBIKTa  MIEPTHIICTYFBIH — JOCTYPUHUH
XaJBIKapaNbIK KOPFay KYH TOPTHOMHE KUPTHU3UYH
nie JKac aTKapbIyLIbIIap bl CHCTeMaJlbl
TasgpiaayIbIH OXMUHETHH apTThIpas! [10].

Wzeptneynuy MakceTm —  Kapakajmak
MUIUTHH ca3 ocOariapblH OKBITHIYIA JOCTYPHI
YCTa3—LIOKUPT TOXKUPUIOECUH 3amMaHarei
Te1arOTUKaIbIK yCBUIIap MEHEH
OMPUKTUPETYFBIH MOJIENb UCIEN IbIFbY. OOBEKT
— MwWwumid  ocOammapapl  yHpeTtuy — mpolecu,
MPEIMET — CECIIMK YJTH, TEXHUKAIBIK IIBIHBIFBIY,
Kepi OaiflaHeic XoM 63 OCTHHIIE KYMBIC
apachIHIAFbI ITEeJJarOTUKAJBIK OaiiaHbIC.

U3EPTJIEY MATEPUAJLJIAPBI XOoM

YCBIJJIAPBI

Makana TEOPHUSIIBIK-METOIUKAIIBIK
xapakrepre wuiie. J[lepexknmmk 0Oazara IyyTapisl
MEKTENTe YHpeTuyre apHajiFaH >KEPTHIHKIN
m3eptTiey [1], okyy xommanOacel [2], Kapakaak
ocOarIapbIHBIH KYPBUIBICHl XOM aTKapbIyLIBUIBIK
GhyHKIMSIIaph! XaKKBIHIAFBI MUMHET [3], MopeHMI
JKaKTaH TypakJbl My3bIKa Ielarorukacel [4], kepi

Oaimanpic  [5-7] XoM  caHJBl  Kypajuiap
JKOPIEMUHIE  ©3UH-03U  PEeTJeN  IIBIHBIFBIY
OolibiHma  m3eprieynep  [8]  Kupruswiau.
TeopHsuIbIK Tajuiay, CaJIBICTBIPMAJIBI

MEJaroruKaiblK YChUI, OKBIY TallChIpMajapbiH
(YyHKIIMOHAIUTBIK 06Ny XoM  MOJEIUIECTUPHY
KOJUTAaHBUI/IBL.

OKBITHIYJIbIH ITEJAT OT MKAJIBIK

NPUHIIUIIVIEPHA

Bupunmm npuHIUN — cec MeHeH MoASHUM
KOHTEKCTTH axkpIparnay. OKbIYIIBI kKaHa HaMaHbI
YUpPEHUYAEH anIblH OHBIH JKaHPbIH, AaTKapbly
JKarJaiiblH, TEKCT TIeHEH OalIaHBICKIH  XOM
OCnTWiIM  yCTaszjmap VIATHCHH THIHTAWIEL. by
JKaHTaChLY penepTyapabl TEK KaTiay
MaTepUaliblIHaH MOJCHUIN MUKUPTE alliaHAbIpajb.
Monenuii  kakTaH ~ TypakJbl  IEAaroruka
OKBIYIIBIHBIH ©3 OPTAIBIFBIHAAFEl  MY3BIKATBIK

Korkem oner ham mddeniyat Xabarshisi. 2026/3

192

TOKUPUAOCHN  Ca0aKTBIH  TOJIBIK
peTuHe KaObluiay sl yCeiHAAB [4].

EKuHIIM NpUHIMI — «ECUTUYIE€H KUMBLIFa,
KAMBUIIAH ~ Oenrure»  u30e-mznuru.  Jlocien
OKBIYIIIBI KBICKA (Dpa3aHbl THIHIAWIBI, YCTa3IbIH
OTBIPBIYBIH, KON OaFJapblH XoM [eM aJblybIH
Oaknaiipl, KEHUH OHBI 9CTE€ TEMIITE KalTallaiIbl.
Horta, armmuimkarypa siMaca KarbIC OENTUCH CECITHK
OeifHe maiina OoJFaHHaH KeWHH OepUINyu
HOTHMIDKENW. YIIWHIOW TPUHIWAI — TEXHUKaHBI
Maiiia Makcersiepre Oesmy: Oup cabakra
«HaMaHBl YHPEHHUY» €MeC, MBICAJbI, TOPT TAKTTa
Taza MHTOHaUUs, OWUp  KarbicThl  OWpJel
CeCIIEHANPUY sSMaca TAPTKBIITHIH  OaFbITHIH
TypaKJIaHbIPBIY CHISKIBI OJIILEHETYFbIH Ya3blilna
KOHWBUIAIEI.

TepTHHIIM NMPUHLUN — aHBIK XM KelecH
KOIIOMITH KOPCETETYFBIH Kepi Oaitmanbic. My3bika
ca0aKIapbIHIAF bl uzepTieynep MYFaJlTUM
€CKEepTIIeIepPUHIH KOIIIMINTA OKBIYIIBl JKaHa
FaHa He MCJIETCHUH OasHiIay MEHEH LICKJICHHMII, all
MakceT KOMBIY XoM e3uH Oakiayra OarmapiiaHFaH
NUKUpIEp a3 OoNaTyFbIHBIH KepceTenu [7].
COHIIBIKTaH «XKaKChD» sfIMaca «IypBIC eMec» JIereH
yiaelymMa 0axa OpHBIHA YII OeJukiIn ¢opmyna
KOJIAMJIBI: Kall KOpCETKUII OpBIHIAHMABI, Kai
JKEPIU O3TepTHY KepeK, O3repUCTH OKBIYIIIbI
Kajaii Tekcepenu. becHHIIM  MpUHUMAN — —
KOVHUIICU3IINK XM JIeHE EPKUHIUTH. OcOanThiH
OJIIIIEMHU, OTBIPBIC, UHMH-OWIIEK JKaFJalbl, JeM
aNbIy XaM JIEM aJbIC apajbIFbl Kac ©3TeIIeTUTnHe
call TaHJIaHaJbl.

YCTA3-IIOKUPT J9CTYPU XOM
3AMAHAT' O KEPU BAIHJIAHBIC

VY CTa3—oKupT ASCTYPUHUH KYILTH TOPEH
— OMNMMIM >KaHJIBl YIITH, OMpre aTKapbly XoM Kol
MOpTe ThIHJAY apkaibl okeTkepuy. Illokupt
yCTa3NbIH TEK caycaKk KUMBUIBIH eMec, TeMmOp
TaWIayblH,  (pa3aHblH  JEeMHH,  CaXHAaJBIK
TOPTHUOMH XOM THIHJIAYIIEI MEHEH OaiiaHbICHIH 12
KaObUDIalAbl. bupak YHCH3 enukiey OapibiK
OKBIYIIBIFa OWpIed TYCHHUKIN Oona OepMeiaw.
3amaHareit Mearoruka Oyn JOCTYpau
aNMacTBIPMAWIbl, OHBIH WINWHAE JKACBIPBIH
TypFaH KOCHUIUIMK UICHIUMIIEpAn ce3 OeHeH
allKpIHIANIEL. YCcTa3 «KalTanay JereH OyHpbhIKKa
KOCBIMILIA Here OyJ KarbiC, JeM sMaca IMITPHX
TaHJIaHFaHBIH  TYCHHIUPHWI, IIOKUPTTEH O3
HICHIMMUH aUTHI OEpUy A COpanabl.

Kepu OaiimaHpic TamceIpMa, IPOIECC XOM
O3MH-03H DpETIIeY JopekelepuHAe Oepuinyu
MyMkuH [5]. TamcelpmMa mopexecu KOHKpET
KOTEHU KOpCeTeld; TPOLECC MAJPEXKECH OHBI
IY3€THY CTPAaTerwsiChlH  YCBHIHAABI;, ©3WH-03U
peTney JopeXecH OKBIYIIBIHBI KOTEHH O3
TaOBIyFa yiperenu. My3bika OoifpIHIITA

Ma3MyHbI



cHUCTeMalbl IIOJBIYNAap Kepi  OailaHBICTBHIH
HOTHIDKECH OHBIH Ma3MyHBIHA, YaKThIHA XOM
OKBIVIIBIHBIH ~ OHbl  Kajall  maijianaHblybIHA
OaliaHbICIIbI eKeHUH Kepcerenu [6]. Jlemek,
YCTa3JbIH MAaKCETH OapiblK KOTCHH 63 CaHay
emec, Oapa-0Oapa HIOKHPTTH THIHJIAH allaTyFbIH,
CalBICTBIPATYFBIH ~ XOM  KEJIECH  IIBIHBIFBIY
MaKCETHH TaHTalTyFbIH aTKapbIyIIbIFa
alUIaHIBIPBLY.
BEC BACKBIILIbI OKBITBIY
MOJEJIN

1-0acKbIII - TriHNAY. OKpIY1IIBI
IIBIFAPMAHBIH ~TOJILIK HYCKAChIH XOM  KBICKA
dbparmeHTHH OWp Heme MopTe THIHIAWIBL. O
TEMII, OJIIIeM, TUHKAPFhI BIPFaK, (hpa3a mierapacel
XOM TeMOpau ce3 OCHEH ChITIATIaimbl. Y cTas eKu
aTKapbry HYCKAaCBIH CaJIBICTBIPBHIII,
afBIPMAaIIBUIBIKTEl TaOBIY TalCHIPMAachlH Oepenn.
Byn OackpimTa «IypbhICc KayanTaH» repe CecTd
caHaJIbl ECUTUY OMIETH KOITUILICCTUPHIICTH.

2-0acKplll — YJTMHU KepHI-KanTanay.
Ycra3 KbICKa KUMBUIIBI TOJBIK KOPUHUCTE, KEHIH
ocre TemnTe Kepcerenu. OKBIYIIBI dcOAICHI3
MMUTAIMS, allblK TapAa sMaca Oup cec ICHEH
KailTanam, apThIK [€HE KEpWIUYUH a3aiTanbl.
Kepuy yarucu ce3nmumk Hyckay MeHeH Oupre
Oepuiren: KUMBUT Kall JkepjeH OaciaHajbl, KYII
KalChl OarpiTTa OEpPHIMYH XOM cec KaHuai
OOJIBIYBI KEPEK.

3-0ackpim  — bemmexnen  IMIBIHBIFBIY.
Keriibta ~ ¢parmeHT 2-4 TakTKa OeJMHEIH.
OKBIVIIBI MAaKCeTHH jKa3adbl, oCTE€ TEMITE
OpBIHIIAMIBI, ayauoFra JKa3zafbl XoM YJITH MEHEH
canbicThipansl. KoreHuH cebebu caycak, gem,
TapTKBIII, BIPFAK SMaca C€CHTHUYTE OailTaHbBICITBI
eKeHMH  axbIpaTely  yiperuinenu.  Kricka,
JBIKKATIBl KaWTallay MeXaHUKaIbIK TYPIE Yy3aK
LIEPTUYACH MalJaIbIpaK.

4-6ackpim  — OJKaHpPIBIK  KOHTEKCTTE
aTKaphblLy. ®parMeHT TOJIBIK HaMmara
KalTapbpuiaJpl, KEHUH KOCBIK, JKbIp sMaca

aHCaMOJIBIIMK MapTUsl MEHEH OMpre OpbIHJIAHAIbI.
OKBIYIIBI TUHAMEKA, TEMOP XoM (pazupOBKaHBI
TEKCTTHH Ma3MyHBIHA ColikecTeHaupenu. byn
0AacKBIII TEXHUKATaH KOPKEMIIMK TUKUPTE OTUY T
TOMUUUHIIEHIH.

5-0ackpim — Pednexcus. Cabak coHbIHIA
OKBIYIIBI YII KBICKA Copayfa jXyyam Oepenu: He
TypaKJIbl MIBIKTHI, Kall jkep KbIMbIH OOJABI, Yiae
Kall ychl1 MeHeH ucieidMeH? VYcTaz Kejecu
cabakka Oup THIKapFbl XoM OMp KOCHIMIIIA MaKceT
oenrwielimu. YCBI MHMKJI JKaHAa IIsIFapMazia
KalTaJlaHblII, Oackapbry KyYalKepIIWINT U
aKbIPBIH NIOKUPTKE OTEIH.

Korkem oner ham mddeniyat Xabarshisi. 2026/3

193

9CBAIKA BAHJIAHBICJIBI

METOJUKAJIBIK TNOPEPEHIIMALIUA

JyyTapasl OKBITBIYA JeHere cait ocOan
TaHJay, AypbIC OTBIPBIY XOM OH KOJI KarbICIaphl
OmpuHIIK  OpBIHAZ  Typaabl.  Kepruimmkiu
METOAUKANBIK MUIHETTE 1€ OKBIYIIBIHBI A9CIIEI
ocOanThIH KypBUIBICHI, yclay XoM  OTBIPBLY
Karbliilalapbl MEHEH TaHBICTBIPHIY YCHIHBLIAIBI
[1]. On koaablH Oup KarbIChl allbIK Tapja TEH
CECIIEHTeHHEH KEWHWH COJI KON  MMO3HUIIHSICHI
KOCBUI/Ibl, COHHAaH COH FaHa €K KOl
KOOpIMHALMACH KbICKA Hamala OEKKeMJICHEeIH.
Okyy KoJaHOachlHOAFbl Karblc XM OpBIHIAY
TarnchIpMaapbid [2] OKBIVIIBIHBIH JKachblHAa Kapai

KBICKApTHIN, OaKchl perepTyapblHaH ThIHJIAY
YATWIEpA  MEHEH  TOJBIKTBIPBIY  MAKCETKE
MyYanbIK.

KoOb131a ocOantel JeHere opHajlacThIPBIY,
TapTKBILTHL  ycllay, Tapra TUUMY HOKATHI,

KO3FaJIbIC TE3JIMTH XM 0achlM KYIIM 63 alJblHa
yiperunean. AMBIK TapAarsl OUp TETHC Cec —
JOCIENKH ©JIeM; KEHHH CO3BUIBIHKBI CECTH
JaybIC TEHEH CaJbICTBIPBIY AapKallbl MHTOHALUS
payaxxianabipeiagsl. JKpIpayIIbUIbIK KOHTEKCTTE
KOObI3 MapTHCHIH BOKaJIaH Oeyiek YHpeTw,
COHBIHAH JIeM XoM (ppaza OoHbIHIIA OMPHUKTHPHY
Kepek. byn Tapayma mocTyp cakiaymibicel OOJIFaH
JKpIpay sAMaca ImmedepAum cabakka KaTHACTBIPBIY
alippIKIIa oxMuiieTn, cebedu ocOanm KypBUIBICHI
MEH aTKapbly TEXHUKAchl ©3-apa OaitnaHbicibl [3;
10]. Tmpxekre TapTKbIL OaFbITHl XoM Tasa
UHTOHALMS, OalamaHAa JeMIu YHeMJIey XoM
apTUKYIANWA, 19NTe 00Jica COKKBI OPHBI, KOJIIBIH
KaWTBIYBI XM TYpaKJibl IyJIbC OacKbIIILIAI
Oepunenu. byn ocOammap Tomapiblk cabakka
KOJIAiBl: OMp OKBIYIIBI MyJIbCTH, CKHHIIMCH
TUHKapFbl HAMaHbl, YIIUHIIKCU Kyyan (pazaHbl
aTKapansl. Pomepam anMacTwIpbly aHcamOIban
THIHJIAY 1B XM opTaK HOTHIDKETe
JKYYanKepIIUINKTH KyIIeuTeau.
BAXAJIAY, CAHJIbI KYPAJLJIAP XOM O3
BETUHIIE HIBIHBIFBIY
baxamay  Texk  KOHLEpTTEru
OpBbIHIAYFa OaifmaHpII KaJIMay bl
JIMarHoCTHUKAaJIBIK baxa JIOCIIETIKH
MYMKHMHIIWINKTH,  KaJbIIUIACTHIPBIYINEI  0Oaxa
cabax  OapbICBIHIAFBl  ajfa  HMJITEpWIEYaH,
KyYMaKmaymel 0axa 0ojica TOJNBIK IIBIFApMaHbBI
kepcereau. Kpurepuii anapia ana 6enrunu Oorca,
OKBIYIIBI YCTa3[blH JKEKE IMKUPHUH €MEC, ©3
JKYMBICBIH ~ CaJbICTBIPBIYFa  apHalfaH  aHbIK
eJIIIIeMIN Kepeau. Y cbl Makaiazia Oec eJeMHeH
TypaTyFbIH 0axanay MaTpuUachl yChIHbUIABL.

COHFBI
KEpeK.
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1-kecrte. Ca3 9c0a0bIH yiipeHUY HITHIiKeJIepHH 0axaJay eJuiemMjiepu

Onmem baxkiaHaTyFbIH KOPCETKHII OKBIYIIBI YCBIHATYFBIH JIMJT
eHe- OTbIpbly, ocOanThl ycnay, KON XoM .
A PbLy; yeray, Kot x TypakJibl XoM €pKUH OpbIHIIAY
TeXHUKAJIBIK JIeM KOOpPINHALUSACHI
AKyCTHKA Cec camacel, BIpFaK, WHTOHAITHA, Aynno sMaca cabaKTarbl
JIBIK TeMOpau OacKapery OpBIHIIAY
Hama, karbic, Oe3ek XoM >KaHPIBIK octypuit ernepTyapabl
PO , KarbIc, p Hdcrypuit penepryap
Ma3MyHIIbI Ce31y TYCHHUII aTKapbly
O3uH-031 Makcer KOHBIY, KOTCHH TaObIy, Kricka KYHAEJIHUK XM
petiiey LIBIHBIFBIY ABI )KO0anay peduexcus
AHcaM0Jb Tenay, 6upre 6acnay, TeMn NeHEH Kymislk — siMaca  TOHAPJbIK
JIHK JIMHAMUKaHbl KEJTUCTUPUY aTKaphly
Tenedonnarel aynuo simaca Buzeo xasz0a MEHEH CaHJIbl KypaldblH TEH  CaJMakJjbl

©3UH THIHJIayFa, cabakiap apachblHIAFbl ©3TCPHCTH

CaJBICTBIPBIYFa XOM  yCTazfa aHblK  copay
xubepuyre skopueM Oepenu. banamap MeHeH
OTKEPHIITEeH u3eprieyie KOJDKETHMIIH,

e3repTuyTe OONATBHIH THIHJIAY Kypajulapbl CECIIHK
TaHBICJIBIK IEHEH MOCeleHM ©3  OeTuHIIe
LICMIMYIM KOoJUIaFaH, OupaxK HoTHibke Oopubup
MYFaJUIMMHHUH TypaKJIbl KETEKIIMIUTHHE
Oaiinanbpiciibl OonraH [8]. Con ceOemiu caHibl
Kypas ycra3iblH OpHBIH Oacmaiabl. OFaH KbICKa
TamcelpMa Koca Oepuiean: «yiArd MEHEeH o3
Ka3bIybIHHBIH ~OUp  aHBIPMAlIBUIBIFBIH  aTay,
«KeJiecu KalTajayna OMp KOpPCETKHIUTH ©3repT»
sMaca  «yII  OpBIHJNAYJBIH  WIIMHEH  €H
TypakJibIChIH  TaHja». JKa30aHbl >kopusiiayna
OKBIYIIBIHBIH Pa3bUIBIFBI XOM YEKE MarJIblyMar
KOYHUIICU3IIUTHY CaKIaHbIY bl TUHHUC.

XCYS"MAK. Kapakanmak wummii  cas
ocOaruTapblH HOTHHKEIN OKBITHIY TEXHHKA MEHEH
MOJICHHII Ma3MyHHBIH, YyCTa3 YJTUCH MEHEH
LIOKUPT  OENICCHOWINTMHMH, AaybI3eKH IACTYP

OalimaHbICBLIH Tajal eTead. YCBIHBUIFaH Oec
0aCKpIIUIBl UK THIHJIAYIBl KUMBLIFA, KUMbBULIBI
CaHaJbl UIBIHBIFBIYFA, IIBIHBIFBIYIBl  KAHPIBIK
aTKapblyFa, ajl aTKapblyIbl pedieKkcusra ajbll
kernenu. OHBIH MeAaroruKanbIK apThIKMAIIbUTBIFbI
— OKBIYIIIbIFA HE HUCICUTYFbIHBIH FaHa €MEC, He
YIIBIH XOM KaJIall TEKCEPETYFbIHbIH Ja YUPETUY.
JyyTap, K0ObI3, THpXKEK, OalaMaH XoM oI
Oupmell  mporpamma  KOJUIAHBLYIBIH
cec IIBIFAphIy MEXaHW3MH, JCHE
KAMBUIBI XOM MoJeHuH (QyHKuusSFa Kapai
TaICbIpMaHbl muddepeHnnanusiay KEpek.
Baxanayna TeXHUKaJIBIK AQJTUK, TeMOD, CTHIIBIIMK
TYCHUHHK, 63 OETHHIIE KyMbIC XOM aHCAMOJIBIIUK
KyYalkepIIMIUK  Oupre  KapasFaHaa  faHa
aTKapBIYIIBIIBIK KOMIIETSHIUS TONBIK KOPHUHEIM.
Kenemex  m3eptneyne  MoAenpad  My3bIKa
MEKTEeIUIEpH XOM JKEKE YyCTaxaHajapja ChIHarl,
JKac Tomapiiapel, ocOam Typiepu XoM cabak
dhopmanaps OolbIHIIA CaJIbICTBIPMAJIBI
HOTHUIDKeNepau aHBIKIaY 39pYp.
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RAQAMLI TA’LIM MUHITIDA MUSIQA FANINI O‘QITISHNING DIDAKTIK PRINSIPLARI
VA METODIK ASOSLARINI TAKOMILLASHTIRISH
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COBEPUIEHCTBOBAHUE JNJAKTUYECKUX ITPUHIUIIOB U METOAUYECKHUX OCHOB
OBYYEHUSI MY3BIKE B IU®POBOM OBPA3OBATEJIBHOM CPEJIE
dasmypatoBa ['yasHapa — npenodasamens
Hyxycckozo ¢unuana I'ocyoapcmeennozo uncmumyma uckyccms u Kyismypul Yzoexucmana

IMPROVING THE DIDACTIC PRINCIPLES AND METHODOLOGICAL FOUNDATIONS OF
TEACHING MUSIC IN A DIGITAL LEARNING ENVIRONMENT
Elmuratova Gulnara — Lecturer
Nukus branch of the Uzbekistan State Institute of Art and Culture

Tayanch so‘zlar: musiqa ta’limi, didaktik prinsiplar, ilmiylik va izchillik, nutq madaniyati, xor
jamoasi, pedagogik mahorat, statistik tahlil.

Rezyume. Ushbu maqolada umumiy o‘rta ta’lim maktablarida musiqa madaniyati fanini o‘qitishning
pedagogik va didaktik asoslari zamonaviy talablar nuqtai nazaridan tadqiq etilgan. Musiqa ta’limining tarixiy
shakllanish jarayonlari hamda undagi ilmiylik, izchillik, ko‘rgazmalilik, bolalar yoshi va bilim darajasiga
moslik kabi didaktik prinsiplarning o°rni tahlil qilingan. Shuningdek, bo‘lajak musiqa o‘qituvchisining nutq
madaniyati va pedagogik mahoratining dars samaradorligini oshirishdagi o‘rni, o‘quvchilarga xor asarlarini
o‘rgatishning uslubiy o‘ziga xosliklari monografik tadqiqotlar va statistik tahlillar asosida yoritib berilgan.

KiroueBble cioBa: My3blKaJbHOE O00pa3oBaHHE, [OUIAKTUYCCKHE IPHUHLMIBI, HAYyYHOCTb H
MOCIIEA0BATENHLHOCTD, KyJIbTYPa PEYH, XOPOBOW KOJUIEKTUB, MEAArOTMYECKOe MACTEPCTBO, CTATUCTHYECKHUN
aHaJIM3.

Rezyume. Ushbu maqolada umumiy o‘rta ta’lim maktablarida musiqa madaniyati fanini o‘qitishning
pedagogik va didaktik asoslari zamonaviy talablar nuqtai nazaridan tadqiq etilgan. Musiqa ta’limining tarixiy
shakllanish jarayonlari hamda undagi ilmiylik, izchillik, ko‘rgazmalilik, bolalar yoshi va bilim darajasiga
moslik kabi didaktik prinsiplarning o‘rni tahlil gilingan. Shuningdek, bo‘lajak musiqa o‘qituvchisining nutq
madaniyati va pedagogik mahoratining dars samaradorligini oshirishdagi o‘rni, o‘quvchilarga xor asarlarini
o‘rgatishning uslubiy o‘ziga xosliklari monografik tadqiqotlar va statistik tahlillar asosida yoritib berilgan.

Keywords: music education, didactic principles, scientific approach and consistency, speech culture,
choir ensemble, pedagogical skill, statistical analysis.

Summary. This article examines the pedagogical and didactic foundations of teaching “Music Culture”
in general secondary schools from the perspective of modern requirements. The historical formation
processes of music education, along with the role of didactic principles such as scientific approach,
consistency, visual representation, and appropriateness for children's age and knowledge level, are analyzed.
Furthermore, based on monographic studies and statistical analysis, the role of a future music teacher’s
speech culture and pedagogical skill in enhancing lesson effectiveness, as well as the methodological
specifics of teaching choral works to students, are highlighted.

KIRISH. Musiqa san’ati  insoniyat ko‘rib chiqish ehtiyoji tug‘ilmoqda. Ushbu
ma’naviy madaniyatining ajralmas qismi bo‘lib, tadqiqotning dolzarbligi shundaki, zamonaviy
shaxsning estetik didi, hissiy his-tuyg‘ulari, ijodiy o‘quvchilarning axborot qabul qilish va
tafakkuri va dunyoqarashini shakllantirishda gizigishlari o‘zgargan bir davrda, musiqga
qudratli vosita hisoblanadi. Mustaqillik yillarida darslarida  an’anaviy  didaktik  prinsiplarni
yurtimizda yosh avlodni vatanparvarlik, milliy va (ilmiylik, tizimlilik, ko‘rgazmalilik va moslik)
umuminsoniy  qadriyatlarga  hurmat ruhida yangicha innovatsion texnologiyalar  bilan
tarbiyalashda musiqa ta’limiga davlat siyosati integratsiya qilish mexanizmlari yetarlicha ishlab
darajasida e’tibor qaratib kelinmoqda. Biroq, chigilmagan.
bugungi jadal axborotlashgan asr va raqamli Shuningdek, musiqga  o‘qituvchisining
transformatsiya sharoitida umumta’lim professional nutqiy madaniyati va o‘quvchilarni
maktablarida musiqa fanini o‘qitish tizimini ham xor jamoasida kuylashga o‘rgatishning uslubiy
yangi pedagogik va metodik talablar asosida qayta xususiyatlarini tizimli va empirik tadqiq etish
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bugungi pedagogika fani oldida turgan muhim
vazifalardan biridir.

Tadqiqotning maqgsadi — musiqa fanini
o‘qitishning tarixiy va zamonaviy didaktik
prinsiplarini chuqur monografik tahlil qilish,
musiqa darslarining samaradorligini oshirishga
qaratilgan metodik tavsiyalarni shakllantirish
hamda xor asarlarini o‘rgatishning didaktik
xususiyatlarini  statistik  tahlillar  yordamida
isbotlashdan iborat.

USULLAR. Tadqiqot ishining metodologik
asosi sifatida pedagogika, psixologiya va musiqa
o‘qitish  metodikasi  sohasidagi  yetakchi
olimlarning fundamental monografiyalari hamda
darsliklari xizmat qildi. Tadqiqot jarayonida
quyidagi ilmiy-pedagogik metodlar kompleksidan
foydalanildi:

1. Tarixiy-mantiqiy tahlil: Musiqa
pedagogikasining o‘tmishdagi shakllanish
bosqichlari, buyuk allomalarning (Forobiy, Ibn
Sino, Navoiy) musiqiy tarbiyaga oid qarashlari
hamda XX-XXI asr musiqa ta’limi tizimlarining
rivojlanish qonuniyatlari o‘rganildi.

2. Monografik tahlil va pedagogik kuzatuv:
Amaldagi musiqa madaniyati darslari, o‘quv
dasturlari va metodik qo‘llanmalar tahlil qilindi,
dars jarayonlarida o‘qgituvchining nutqi va
ko‘rgazmali qurollardan foydalanish darajasi
bevosita kuzatildi.

3. Pedagogik eksperiment (Tajriba-sinov
ishlari): Umumiy o‘rta ta’lim maktablarida
o‘quvchilarga xor jamoasi bo‘lib kuylash
malakalarini shakllantirish jarayonida an’anaviy
va takomillashtirilgan metodlarning
samaradorligini  aniqlash maqsadida tajriba
o‘tkazildi.

4. Matematik-statistik metod: Tajriba va
nazorat sinflarida olingan natijalarning
haqqoniyligini baholash va taqqoslash uchun
matematik tahlil usullari qo‘llanildi.
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NATIJALAR VA MUNOZARA

Tadqiqot doirasida musiqa fanini o‘qitishda
didaktik prinsiplarning amaliyotga joriy etilishi
darajasi va xor jamoasi bo‘lib kuylash
malakalarini rivojlantirish samaradorligi tahlil
qilindi. =~ Musiqa  darslarida  eng  asosiy
tamoyillardan biri — ilmiylik va izchillik
(tizimlilik) hamda bolalar yoshi va bilim
darajasiga moslik prinsiplaridir. Kuzatishlar shuni
ko‘rsatdiki, boshlang‘ich sinf (1-4 sinflar)
o‘quvchilariga xalq qo‘shiglari va bolalar
repertuarlarini o‘rgatishda musiqiy tushunchalarni
(nota savodi, laya, temp, dinamika) ilmiy asosda,
biroq oddiydan murakkabga o‘tish tartibida, o‘yin
texnologiyalari bilan uyg‘unlikda tushuntirish
kutilgan natijani beradi.

Pedagogik eksperiment doirasida
umumta’lim maktablarining 5-sinf o‘quvchilari
o‘rtasida (jami 60 nafar o‘quvchi: 30 nafar nazorat
va 30 nafar tajriba guruhida) “Xor bo‘lib kuylash
malakalari”ni (sof intonatsiya, ansambl hissi,
nafas olish) shakllantirish bo‘yicha amaliy ishlar
olib borildi.

e Nazorat guruhida darslar amaldagi
an’anaviy darslik asosida olib borildi (o‘qituvchi
go‘shigni chalib beradi va matnni yodlatadi).

e Tajriba guruhida esa takomillashtirilgan
metodika joriy etildi: interaktiv didaktik o‘yinlar,
ko‘rgazmali grafik slaydlar (notalar harakati
vizualizatsiyasi), o‘qituvchining yuksak nutqiy-
metodik  tushuntirishlari hamda  vokal-xor
mashgqlari tizimi muntazam qo‘llanildi.

Tajriba-sinov ishlari yakunida
o‘quvchilarning musiqiy-xor ijrochiligi darajasi (3
ta mezon: intonatsiya aniqligi, vokal texnikasi va
musiqily asar mazmunini his qilish bo‘yicha 10
ballik shkalada) tekshirilganda quyidagi natijalar
qayd etildi:

O‘quvchilarning musiqiy-xor malakalari darajasi (Statistik tahlil jadvali)

Guruhlar EKksperiment Past daraja O‘rta daraja Yugqori O¢rtacha ball
bosqichi (%) (%) daraja (%) (10 ballik)
Nazorat
guruhi Tajribadan oldin 40% 46.7% 13.3% 5.2
(N=30)
Tajribadan keyin 30% 53.3% 16.7% 5.8
Tajriba
guruhi Tajribadan oldin 43.3% 43.3% 13.4% 5.1
(N=30)
Tajribadan keyin 10% 50% 40% 8.2

Jadvaldan ko‘rinib turibdiki, an’anaviy
metodlar qo‘llanilgan nazorat guruhida o‘rtacha
ko‘rsatkich atigi 0.6 ballga (5.2 dan 5.8 gacha)
oshgan bo‘lsa, innovatsion didaktik yondashuv va
multimedia vositalari (ko‘rgazmalilik) tizimli

ravishda integratsiya qilingan tajriba guruhida

o‘rtacha ball 3.1 ballga (5.1 dan 8.2 gacha) o‘sdi.
TAHLIL VA MUHOKAMA

Tadqiqot natijalari shuni ko‘rsatadiki,

musiqa darslarining sifati va o‘quvchilarning



musiqiy savodxonligi faqatgina dars soatlari yoki
dasturdagi mavzular ko‘p-kamligiga emas, balki
bevosita didaktik prinsiplarning to‘g‘ri
qo‘llanilishi va o‘qituvchining kasbiy mahorati
bilan uzviy bog‘ligdir. Monografik manbalarning
tahlili va amaliy natijalar asosida ushbu
yo‘nalishlarni alohida muhokama qilish lozim:

1. Musiqa darslarida an’anaviy didaktik
prinsiplar va hozirgi talab

Musiqa  o‘qgitish  metodikasi  tarixida
ko‘rgazmalilik tamoyili deganda faqatgina nota
lavhalari yoki kompozitorlarning portretlarini
ko‘rsatish tushunilgan. Ammo zamonaviy talab
darslarda multimedia va audio-vizual
ko‘rgazmalilikni talab etadi. Bugungi darslarda
bolalar nafaqat asarni eshitishi, balki maxsus
kompyuter dasturlari orqali tovush to‘lginlari,
simfonik orkestr cholg‘ularining joylashuvi va
interaktiv partituralarni vizual ko‘ra olishi kerak.
Bu o‘quvchida ham eshitish, ham ko‘rish
assotsiatsiyasini uyg‘otib, ilmiylik tamoyilining
chuqurroq o‘zlashtirilishiga zamin yaratadi.

2. Musiqa o‘qituvchisining nutq madaniyati
va metodik mahorati

Tadqgiqgotimizning muhim xulosalaridan biri
— musiqa o‘qituvchisining nutq madaniyati va
so‘zlashish san’ati bilan bog‘liq. Musiqa —
hissiyot san’ati. Agar o‘qituvchi musiqiy asar,
uning yaratilish tarixi va xarakteri haqida quruq,
ilmiy atamalarga to‘la va zerikarli nutq bilan
gapirsa, bolada musiqaga nisbatan qiziqish
so‘nadi. O‘qituvchining nutqi musiqiy, obrazli,
badiiy jihatdan boy, jonli va emotsional bo‘lishi
shart. Nutqning tushunarli bo‘lishi — dars
samaradorligini ta’minlovchi birlamchi pedagogik
filtrdir. O°‘qituvchi o‘z nutqi orqali bolani
ohanglar dunyosiga olib kira olishi, har bir
musiqiy terminni ularning yoshiga mos shaklda
bayon eta bilishi lozim.

3. Xor asarlarini o‘rgatishdagi metodik
talablar

Xor jamoasida kuylash o‘quvchilarda
jamoaviylik, bir-birini eshitish, intonatsion aniqlik
va umumiy estetik hamjihatlikni tarbiyalaydi.
Biroq, xor asarlarini tanlashda bolalarning vokal-
ovoz diapazonlarini (yosh  xususiyatlarini)
inobatga olmaslik ularning ovoziga zarar
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yetkazishi mumkin. Bizning tajribamizda
qo‘llanilgan vizual-grafik usullar o‘quvchilarga
notalarning yuqoriga yoki pastga harakatlanishini
oson tushunishga va sof kuylashga yordam berdi.
XULOSA VA TAVSIYALAR

O‘tkazilgan ilmiy-pedagogik tadqiqotlar va
monografik tahlillar asosida quyidagi umumiy
xulosalar shakllantirildi:

1. Musiqa darslarida ilmiylik, izchillik va
tizimlilik prinsiplarini saqlagan holda zamonaviy
multimedia texnologiyalaridan foydalanish
o‘quvchilarning musiqiy savodxonlik darajasini
va amaliy ijrochilik ko‘nikmalarini an’anaviy
darslarga qaraganda qariyb 30-35% ga oshirish
imkonini beradi.

2. Musiga o‘qituvchisining kasbiy nutq
madaniyati darsning estetik va emotsional
muhitini belgilovchi bosh omildir. Badiiy-obrazli
va emotsional nutq o‘quvchilarda musiqiy
tafakkurni rivojlantiradi va dars mazmunini
tushunarli qiladi.

3. Xor bo‘lib kuylash jarayonida didaktik
tamoyillarga (oddiyda murakkabga, yoshga
moslikka) rioya qilish o‘quvchilarning ham
jismoniy (nafas tizimi, ovoz paychalari), ham
ma’naviy-badiiy rivojlanishini ta’minlaydi.

Metodik tavsiyalar:

e Musiqa o‘qituvchilariga: Har bir darsni
rejalashtirishda nafaqat qo’shiq o’rgatish, balki
o‘quvchilarning yoshi va bilim darajasiga mos
keladigan vizual taqdimotlar, audio va video
materiallar majmuini tayyorlash (ko‘rgazmalilik
prinsipini zamonaviylashtirish);

e Darsni rejalashtirishga doir talab: Musiqa
darslarini  rejalashtirishda darsning har bir
komponenti (musiqa tinglash, jamoaviy kuylash,
nota savodi, musiqiy-badiiy tahlil) izchil va
mantiqiy bog‘langan bo‘lishi, o‘qituvchining
nutqiy va amaliy ijro muloqoti 50/50
mutanosiblikda bo‘lishini ta’minlash;

¢ Oliy pedagogik ta’lim muassasalariga:
Bo‘lajak musiqa o‘qituvchilarini tayyorlash o‘quv
rejalarida  “Musiga  o‘qituvchisining  nutq
madaniyati va pedagogik ritorikasi” hamda
“Musiqa ta’limida raqamli texnologiyalar va
multimedia” modullarini yanada kuchaytirish
maqsadga muvofiqdir.
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XOPEOTI'PA®HUS CABAKJAPBIHJA CTYJIEHTJEPJIUH JOPETHYIIAJINK
KOBWJIETUH PAYAXKJAHIBIPBIY IbIH ITEJAIOTUKAJIBIK YCBILLJIAPBI
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O30excmaHn MaMAEKeMIUK KOPKeM OHep Xam MaoeHuam uncmumymol Hoxuc gpunuanv

NEJATOI'MYECKHUE METO/IbI PA3BUTHUSI TBOPYECKHUX CIIOCOBHOCTEM CTYJIEHTOB
HA 3AHATHUAX 1O XOPEOT'PA®UN
XanauaaeBa Aamarya JlayierMypaToBHa — u. 0. Joyenma
Hyxycckuu ¢unuan I'ocyoapcmeennozo uHcmumyma uckyccme u Kyismypuvl Y3oexucmana

PEDAGOGICAL METHODS FOR DEVELOPING STUDENTS’ CREATIVE ABILITIES IN
CHOREOGRAPHY CLASSES
Almagul Dauletmuratovna Khalilayeva — Acting Associate Professor
Nukus Branch of the Uzbekistan State Institute of Arts and Culture

Tasubi ce3Jsep: xopeorpadus, Ouit OMIUMHU, AOPETUYIIMINK, UMIIPOBH3AINS, KOMIIO3UIHS, JAEHE
apKaibl yiipenny, pediekcus, CTyJeHTKe OariapiaaHfaH OKbBITHLY.

Pe3stome. Maxkanaga xopeorpadus cabakiapblHIa CTYACHTICPIAUH AOPETUYIIMINK KOOUICTUH
payaxJIaHABIPBIYIBIH TEOPHUSIBIK XOM METOAMKAIBIK THUHKapjapbl TamnaHaiael. JleHe apKanbl yHpeHuy,
HUMIIPOBH3AIHSI, KOMITO3UIHSIIBIK TaIChIpMa, OUPTEIUKTE NOPETHY XOM peQIICKCUSHBIH 03 apa OaiaHbIChI
amein  Kepcerwienu. Mmumuilt omeOuaTnapasl WHTETPATUB MIOJNBIY THUHKapbiHAa «bakmay — miepriiey —
KOMIIO3UIMSA — OpBbIHNay — peduieKcus» aTaMachblHIaFbl Oec OAacKbIIUIBI TEJarOTHKAIBIK  MOJENTb
YChIHBUIAABI. MoJenb TeXHUKANbIK IeOepauK IeHeH Oup KaTapaa oOpasiibl OWaynbl, My3bIKaJbUIBIKTHI,
MWUIHH OWil MaTepHalblH CaHANbl TYPJICHIUPUYIU XOM CTYJACHTTHH AaBTOPJBIK IMO3WIMSACHIH KOJUIAI-
KyyaTnayra OarmapianraH. Horuibxkenep xopeorpadus OKBITHIVIIBIIApEIHA cabak Ma3MYHBIH CTYICHTKE
OarnapiaHFaH NPUHLIUILIED THHKAPBIHAA MOJKEMIICCTUPUYTe METOJUKAIIBIK THHKap 00Ja anaibl.

KiroueBble cioBa: xopeorpadus, TaHLEBaJbHOE 00Opa30BaHHE, TBOPYECTBO, HMIPOBHU3ALIUS,
KOMIIO3UIIHSA, TeIeCHOE 00yueHHe, pedieKkcus, CTYACHTOLEHTPUPOBaHHOE 00yUCHHE.

Pe3ome. B crarbe aHanM3MPYIOTCS TEOPETUUECKHE M METOJUYECKHE OCHOBBI Pa3BUTHS TBOPUYECKHX
CHOCOOHOCTEH CTYACHTOB Ha 3aHATHAX MO Xopeorpaduu. PackpriBaeTcs B3aMMOCBA3b TEIECHOIO 00yUeHH S,
WUMIIPOBH3AINY, KOMIIO3HIIMOHHBIX 3aJIaHWil, COBMECTHOTO TBopYecTBa H peduiekcnu. Ha ocHoBe
WHTErpaTUBHOTO 0030pa HAay4YHOW JMTEepaTypbl MpeUioKeHa IMATHITAHAs IeJaroruueckas MOJENb
«Habmoienrie — uccieqoBaHUEe — KOMIIO3WIIMS — HCHONHEHUe — pedruekcus». Mojenp HampaBlieHa Ha
COIJIACOBAaHHOE  Pa3BUTHE TEXHHUYECKOTO MacTEepPCTBA, OOpa3HOrO  MBILIUICHHS, MY3BIKAJIBHOCTH,
OCMBICIIEHHOTO TpeoOpa3oBaHKss HAIMOHAILHOTO TAaHIEBAJIBHOTO MaTephalia W aBTOPCKOW TO3WIHMU
CTYZCHTA.

Keywords: choreography, dance education, creativity, improvisation, composition, embodied
learning, reflection, learner-centred pedagogy.

Summary. The article examines theoretical and methodological foundations for developing university
students’ creative abilities in choreography classes. It connects embodied learning, improvisation,
compositional tasks, collaborative creation, and reflection. Drawing on an integrative review of dance-
education research, the study proposes a five-stage pedagogical model: Observation — Exploration —
Composition — Performance — Reflection. The model balances technical mastery with imaginative thinking,
musicality, meaningful transformation of national dance material, and the student’s authorial agency. The
proposed structure can support choreography teachers in designing learner-centred lessons and in assessing
both creative process and artistic result.

Kupucuny IIEKJIEHUY  JKeTKWINKCH3. OX  KO3FallbICTBIH
Xopeorpagus — Oyl TeK ajjablH ana MOHUCUH TYCHUHUYH, MY3bIKAJIBIK MAaTEpUaIIbI
OeruiieHreH Ko3rajblciapibl ol KaliTanay emec, JIEHE apKajbl CE3UyH, KOMIO3ULMSUIBIK LICIINM
all JieHe, My3blKa, KEHHCIHK, YaKbIT XoM 00pa3 KaObuUIaybl, Oackalap MEHEH  OHpreiuKTe
apachIHaFbl OAaMIaHBICTBI KOPKEM OMIIay apKajbl JIOPETUYHU XOM O3 KYMBICBIH ChIH KO3Kapac IEHEH
KaiTa >xapatbly eHepu. Con ceOerm KCHIUTUK Oaxamail amplybl KepeK. YCbl  camanapblH
xopeorpadusulblk  OWinM  Oepuyae CTYACHTTHH Oupanru JIOPETUY LMK KOOMIIETTHH
TEXHUKAIIBIK TasIpJIBIFBIH KETUIUCTUPUY MEHEH xopeorpadusaarbl Ma3MyHbIH O iIeHan.
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IOHECKOupH 2024-xbutrsl  MoneHUST
XOM KOpKeM eHep OMiIMMHU OOMBIHIIA MICHOEPIIMK
XYAOKETUH/IE OHEPIM YIUPEHUY «OHEp XaKKbIHIAY,
«OHEpP MEHEH» XOM «OHEp apKalbl» OWIuM
QIBIYIBIH OUPJIUTH CHITIATBIHAA TYCHUHIWPHIICIH.
XyxKKerTe KOJDKETUMITHITHK, MOJICHUH
KOMTYPJININK, OMprenuKTe KapaThbly,
KPUTHKANBIK OHJay XOM MHHOBAlMS KOPKEM
OWIMMHHWH THUHKaprbl TNPUHIUITICPH PETHHIC
kepcerwired [1]. Bynm Tamarutap xopeorpadwus
cabaFblH OKBITHIYIIBI KOPCETKEH KOMOWHALIMSHBI
MEXaHUKAJIBIK KalTanay ¢opMachlHaH CTYICHT

WU3EPTIICUTYFbIH, TaHJAWUTYFbIH XOM aBTOPJBIK
HIENTUM KaObUITAaHTyFBIH JIOPETUYIIHITUK
naboparopusira allmaHIBIPEIY 30pYPJIUTHH
KOpCETEeIU.

3aMaHareil OMbIH I1€JaroruKachl OOMBIHIIIA
moneryna A. Céotr xoM D. BUCKYC OKBITBIYABIH
XOJIUCTUKATBIK MOJIEIH, CTYACHTTUH ©3UH-03U
perneyu, pediaeKcus, COMATHKAJIBIK  TOCHII,
IMAJIOr XOM TEXHOJIOrMs MeHeH Oaitanbic XXI
oCHUpIeTH THHKAPFBI Oarmapiap €KCHUH
anpiknaiiner - [2]. X.  Xappunrron — Oosca
xopeorpadusi XoM  MEaroruKa  apachbliHIArbl
OalaHbICTHI KaTHACBIYIIBLIBIK npoiiecc
ChIMATHIHAA Kapam, alfblH ajla OCKUTHITCH
HOTHIDKE/IEH repe Ouprenukre manga 00onaTyFbIH
uaesap YUIBIH aIiblK KEHUCIUK JKapaThlyIbIH
OXMUNETHUH KepceTenu [3]. Jemek,
JIOPETUYIIMINK cabakra KochiMila Oe3eKk eMec,
omM Oepuy MIPOIIECCHHUH ©31H
I6JIKEMJICCTUPETYFbIH MIPHUHIUT OO0JIBIYbI THHUC.
MacesieHUH aKTyaJlJIbIFbl COHJIA: OMETUSATTA
TeXHUKAa MEHEH EpKUH AepeTHY KeIl >Karaaiijga
Oup-OmpuHe Kapchl KOWbUIaABl. bup karmaiiga
CTYZIEHTKE TEK HOpMara MyYyamblK OpbIHJIAY Taarl
eTUJICe, eKUHIIU >Karjaijia «epKUH OifHa» JiereH
aHBIK eMeC TarchipMa Oepwiiean. bupuHIIM ychut
ABTOPJIBIK WHUITUATUBAHBI IIEKJICHIN, CKUHITUCH
0oJica KOMITO3MIMSIBIK TasHBIII  OOJIMaraHbl
VIIBIH JOPETUYAN KO3FaIbICHAp JKBIHBIHIBICHIHA
allIaHIBIPBIY bl MYMKHH. CoOHJIBIKTaH
xopeorpadusi TeJarorukacblHa TOPTHII IEHEH
TaHJay CpPKUHIWTUH, YJITM MEHEH H3epTieyau,
TEXHUKAa MCHEH KOPKEM MOHHCTH TCH CajMaKTa
OMPUKTUPETYFBIH METOJIMKAIBIK CHCTEMa KepeK.
H3zepriey MakceTH XaM MeTOAIAPbI
Wzeptneynuy ™akcetn — xopeorpadus
ca0akJiapblH/Ia CTYJACHTIEPIUH JOPETUYIIUINK
KOOWIIETHH payakIaHIbIPBIYFa XbI3MET €TEeTYFbIH
MEJAroruKaiblK yChULIApAbl CHUCTEMAaIacThIPBLY
XOM oJapael OMp TYTHH cabak MOJACIHE
oupuktupuy. JKyMbIC TEOPHUSIBIK-METOIUKAIBIK
xapakrepre wuite. Martepuan ceinateiHaa 2014—
2026-xputnapaa JKapUAIAHFaH OMBIH
[EJarOruKacel, JOPETUYIINIUNK OUBIH, CTYACHTKE
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OarmapiaHFaH OKBITBIY, JIEHE apKallbl YHpPEHHY
XoM  pediekcuss  MocelneliepuHe  apHalFaH
peLEeH3UsIaHFaH MakaJaziap, COHJ1ali-aK
IOHECKOHBIH KoOHIENTyan XY KETH albIHIbL.
MakceTnn HMHTErpaTuB IHOJIBLY, CaJbICTBIPBIY,
Ma3MyHJIBIK Tajlay XoM KOHLENTYyal CHUHTE3
yCBULIAphl  KOJUTAHBUIBI. byn  xymsbicTa
AMITUPUKAIBIK SKCIEPUMEHT
OTKEPUIIMETCHIIUKTEH, YCBHIHBUIFAH MOJIENb TEK
TEOPUSIIBIK-METOIUKAIIBIK KOHCTPYKULUS
ChINIAThIHIA 0axalaHalbl; OHbIH HOTHIKEIUIUTUH
KOHKpET TOIUIapJa ChlHAY KEJIECH H3epTieyIUH
Va3blidriachbl OOJIBII TAOBIIAIBI.
XopeorpadusijbIK 16peTHYIININKTHH
NeAaroruKajbIKk Ma3MyHbI
JlepeTuymuiuk ~ KoOWIETTH TEK IKaHa
KO3FaNbIC Oiyian TaObly MEHEH TEHJIECTHPHUY Tap
TYCHHHK Oonajubl. Xopeorpadusjga o KEeMHHJIE
Oec o3 apa OaillaHBICITBI KOMIIOHEHTTEH TYpPaJbl:

KO3FalbIC ~ BapHAHTIAPBbIH  KOIUIeN  Kaparhly;
oNapjblH  apachlHaH KOepKeM MakceTke cai
TaljIay; KO3FaJIbICIapAbl KCHUCIHK-YaKbITIBIK

KOMIIO3UIIMsAFa OMPUKTUPHY; My3blKa XoM 00pa3
MOHHCHH [I€HEe apKallbl JKETKEpHY; MpPOIECCTH
TYCHUHJIUPHUIIL, KaliTa  Wcleld  aJbly. VYceul
KOMIIOHEHTIIEp TEXHUKAJbIK Oa3ara CyWeHeaH,
OmpaKk TEXHWKAHBI KaWTajay MEHEH aBTOMAaT
TYpAe naia 0OJIMal/IBI. Omnapast
payaxJIaHABIPBIY VYIIBIH CTYICHTKE IICKICHIEH,
Oupak TaHjIay MYMKHHIIFIATH Oap TPOOIeMaITbIK
TarnceIpMaap OepuiInyu Kepek.

JI. Amano, II. A. Canuec-Murens xom I1.
Monepo MekTenTeru ask OHBIH OKBITBIYBIHJA
ABTOHOMUSIHBI KOJUIAT-KyyaTiiayra OarnapiaHFaH
MOTHBAlMSUIBIK ~ MpOrpaMMa  JIOPETUY UK
KOPCETKHIIIEPUHE YHAMIIBI TOCUDP €TUYH MYMKHH
eKEeHUH SMIHUPUKAIBIK Typae kepcetkeH [4]. K.

Ourgans, C. JlyaaBamn xom [l  bapkep
JIOPETUYIIMINK  TalChIpMa  «TOJBIK  EPKHH»
0onMaybel KeperuH, OKBITHIYIIBIHBIH pPaMKachl

CTYJEHTKE KO3FaJIBICThl U3ePTJey YIIbIH TasHbIII
OepeTyFBIHBIH aHBIKIAlAbl [5]. bynm mnmxupnep
cabakTarpl EpPKMHJIUKTH TOPTUIICU3IUK €Mec,
MakceT, MarTepuaj, KEHUCIUK sMaca YakbIT
OOHBIHIIA aHBIK IIErapajap HIIMHACTH CaHAaJbl
TaHjIay Jen TYCHHUYTEe MYMKUHIIMINK Oepe/IH.

T. OpOeKTHH  CTyIEHT-OKBITHIYLIBLIAD
MEHEH  OTKepreH  MHUKPO()EHOMEHOIOTHSIIBIK
M3EpTIIEYUHE OWBIH  JKapaTbly JKEKEe XOM

OUpreNuKTern MOHM TMaiia eTHuy NpoIeccH
pEeTHHIE KOPHUHICH;, KAaTHACHIYIIbUIApa HCEHUM,
63 apa KoJulan-Kyyariiay XoM TOIKAa THHHCIUINK
cesumu payaxkianran [6]. D. KoucrantuHumy
JIOPEeTUYIIMINK OWBIH OOMWbIHIIA 19 MeKTerumk
u3epTiieyau IIOJIBIII, OHBIH alpbIKIIa
KOTHUTHUBJIHK XoM TICHXOCOITUATITBIK
MOTCHIMANBIH KepceTeau [7]. Ycbl HoTHibKenep



xopeorpadusiia OOPETUYIIMINK KOOWIIET KeKe
TQJIAHTKA FaHa €MEC, KOYWIICH3 IICUXOJOIHSIBIK

OpTaNbIKKA, TOTUIBIK JTMaJIOTKa XoM
OKBITBIY IIBIHBIH TarChIpMaHbI Kanai
paMKaIalTyFbIHbIHA OalTaHbBICITBI €KCHHUH
TOIUIICHIN.
Bec 0acKbILLIbI EIATOTHKAJIBIK MOAEIb
Onedusriap HI0JIBIY B XoM

Korkem oner ham mddeniyat Xabarshisi. 2026/3

xopeorpadusibIK  ca0aKThIH JIOTHMKACHIH Tajllay
TuiikapeiHaa «baknay — uzeptiaey — KOMIO3UIUs
— opbHIAY — pediekcus» aramachlHAAFrel Oec
0OaCKBIIIIBI MOACTH YCBHIHBUTAMBI. OHBIH MaKCETH
— YATHHE KaObUUIAy/laH aBTOPIBIK IICHIUMTE, Al
CaxHaJblK HOTUIDKEJEH CaHallbl KailTa ucieyre
eTnyau Oup cabak simMaca Oup Helle cabaKibIK
MOAYJb UIIUHIE TOMUHUHIIEY.

1-kecre. XopeorpagusuibIK JOPeTHYIIHJIUKTH payasiaHAbIPbly MOACTHHIH 0aCKbIILIAPbI

IMegarorukaapiKk Ma3MyH XM TanchbipMa YJITrHjiepu

My3bika, MWUIMM OWbIH 3JEMEHTH, BUICO SKU OKBITBIYLIBI YJITHCHH

Ne Backpim
1 | Bakaay
aHbIKJIaY.
2 | Uzepraey

KGpI/IS'/; KO3taJIbICThIH CaJIMarblH, PUTMUH, OarbITHIH XM o6pa3nbn< MOHHCUH

bepuiren Ko3rajbICThl TEMII, OAaFbIT, KYII SIKM OA4ac IEHEH OaiiiaHblc
OOHbIHILIA ©3TePTUY; KbICKA UMIIPOBHU3ALIUSIIAD KaAPAThLY.

TanynanFan MaTepuaijaH OaciaHbly, payaKJIaHbly XOM JKyyMakka Hiie

3 | Kommo3unus
KOJIJIAHBLY .

30-60 cexkyHIIBIK ATIOJ NYy3UY; KalTanay, KOHTPACT XoM KYJIbMUHAIUSHBI

OTIONTH KeKe siMaca TOIl IEHEH KOPCETHY; TamMallarei TONTHIH «He

4 | Opsbinaay
MTUKUP OUIIUpUYH.

Ce3/IMM — HeHH OaiKaapIM — KaHaail copay TyYblnab GopMyackl OOHbIHIIA

CTYIOeHTTHH aBTOPJIBIK MaKCETH MEHEH KaObUUIaHFaH HOTHIDKEHU

5 | Peduiexcus
KUPTU3UYU.

bupunmm  GackpluTarsl  6akyiay MmaccuB
kepuy emec. OKBITBIVIIBI CTYIACHT JIBIKKATHIH
«asiK KaJlad KOMBUIZIBI?» JIET€H TeXHHUKAaJbIK copay
MEHEH FaHa IIEKIEeMEH, «KO3FajbIC KaiChl KYLI
canmacelH  Oepenu?», «KCHUCIHMKTETH  OaFbIT
00pa3/pl Kajail e3repTeu?y, «My3bIKaIarbl Iay3a
IeHeAe Kallall KepuHEIW?» HereH copayiapra
Oarmapiaiiapl. YJITH TOJBIK KOITUPHY YIIIEIH eMeC,
KO3FaJIbIC MPUHLMIIHH anibly YLIbIH
KoJuIaHbUTael. Mogemiey OoiibiHIa A. Cayrdom
xoM K. Koctnn uzeptieyu OKBITBIYIIBI YITUCH
JIOPETUYIIWIUKTA ~ 0achlll  TacTaybl Jia, OHBI
KOJUTaybl JTa MYMKHH €KCHHUH KOPCeTeIH:
memuyy (GakTop — YATHISCH KEWHH CTYACHTKE
TYPIACHIUPHY XOM OMPTEIHKTE IIEHINM KaObuuiay
MYMKHHIIWIATUHUH Oepunuyu [8].

ExuHim  GackpllliTa MMIIPOBU3AIMS  «HE
KOJIECeH, COHBI HCie» (dopmachklHIa eMec, Oup
napaMeTpJid e3repTuyre Kypbuiajasl. Mbicalbl,
Kapakasrak MUWLIANA OUBIHBIHIAFEI KOJI
TUTACTUKACBIHBIH OWUp MOTHBH CaKJIaHAJbI, all
OHBIH KEHUCIIUKTErW OaFrbIThl, TEMIIM sSMaca JICHE
JIeHreln e3reptuiiequ. byHaa MUIIIME Marepuan

CBIPTKBIL nurara peTunac eMeEC, KO3FraJIbIC
rpaMMaTHKachl peTUHJE YHpeHueau. Y IIHHIIN
OacKpIII - KOMITO3UITHSITBIK onay b1
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CaJIBICTBIPBIYbI; KO3FAJIbIC, KOMIIO3HLIUS XOM OpbIHNAY OOMbIHIIA ©3repuc

payaxJanapIpely opaiipl. CTyAeHT jKapajFaH
BAPUAHTIIAPABIH ~ XOMMECHH  €MEC, KOpKEM
MaKCETKE XbI3MET €TETYFBIHIAPBIH TaHJIAWIBbI.
Kpicka oTioq ymbelH — ym  Oenek  IIeKIey
KETKWIMKIN: OMp THHKApFbl KO3FAJIBIC MOTHBH,
OMp KOHTpAcT MPHUHLUIM XOM aHBIK KEHHUCIHMK
Tpaekropusicbl. KeWnH My3bIKajarbl JY3WINC,
TONTarbl apajiblK, KO3FAJIBICTBIH payakJIaHbIYbI
XOM KyJIbMHMHAIUMs TaulaHaael. bynm  kepre
OKBITHIYIIIBI TaliblH KOMOMHAIIUSI aBTOPBI €Mec,
copay KOMBIYIIBI PENAKTOP POJIUH AaTKapajbl:

«YCBl KO3FANBIC HE VIIBIH KalTamaHAbI?»,
«KynpMHUHAIMS  KO3FalbICTBIH  KYIIMHIE  ME,
THIHBIIIIBIFEIHIA Ma?» IereH copaynap

CTYJICHTTHUH IICIIMMUH CaHaJbl KbUIaJbL.
TepTuHIIM OacKBIIITaFbl OPBIHIIAY XOM
Kepu OaiiyiaHpic OaxanaymaaH OypbIH KaObLayabl
yiperequ. [lukup «Kakcbl/sKamaH» — TYpUHIE
eMec, OakjaHraH (akT, maiga OOJFaH TOCHP XOM
aHBIKJIAYIIIBl copay TOPTHOMHIE aWThIIambel. by
dbopMa CTYNEHTTH JKEKe TajFaMHaH MIQJIEIUTN
KOpDKEM  Talylayfa  alblll  KEIeAH  XOM
TICUXOJIOTUSJIBIK KOYUIICU3IUKTH cakinaiiasl. 1. B.
PormyHATHIH OakamaBp CTyAEHTIEpH OOWBIHIIA
U3epTIICYN TEXHHWKara OaFbITIIaHFaH  OKBITBIY
MEHEeH CTyJIeHTKe OaFJapiiaHFaH HW3epTIICYIHH



OpTachIHAAFBl «OpPTa MOJETBY KOCHUIUIUK ©CHY
VIIBIH HOTHIDKENTH OOJBIYBl MYMKHH E€KEHHH
kepcerenu [9].

becunmm  Oackpimta  pedrexcust  ce3
JKY3UHAETH (hopMall ecall eMec, KeJIecu KO3FalbIC
HICHIMMUHE — alblll  OapaTyFblH —OMENUH  akT
Oonanpl. CTyIeHT aljibl MEHEH HUMETUH Ka3albl,
KeMH BUAEOXka30a SIKH TOM MUKUAPH apKajbl
HOTHIDKEHH CaJIBICTHIPAIBI XOM TeK Oup Oacibl
e3repuctu Tannainel. T. M. Illsennep, X. Pynn
xom C. UTtopureiH n3epmieyn Ounum Oepuyiun
OMli/ic ACTCTHKAIBIK TOKUPUHOE JCHETUK ©3MH-
03U ce3uy XoM pedIIeKCHsHBI KO3Faylibl (hakTop
OomatyreiHBIH ~ Kepcetenn  [10].  Pedmexcus
KO3FalbICTaH 0eJIeK KOWbLUIMaraH/ia FaHa CTYAEHT
«MEH He UcleAuM?» NEreH copayaaH «HE YIIbIH
yCbUIail HCIEIUM XOM OHBI Kaslai yakcapTaMaH?»
JIEreH KOCUIUIMK COpay¥a oTelH.

OKBITHIY LI MO3ULMSCHI X9M 0axajay
NPUHIMILIEPH

Vbl MOZIENB/IE OKBITHIYIIBIHBIH TO3UIHSICHI
yiI  GYHKUUSIHBI  OMPUKTHPEIN: TEXHUKAIBIK
Kayi[CU3IMKTH TOMUHUHIICYIIIN MacTep, u3epTiey
VIIBIH 1Ierapa Oepuymm  (acuiauratop XoM
KOpKEM IIEMUMIN JIaNieieyre  YHUpeTeTyFbIH
pemakrop. Tek  cTyneHTke  OaFmapiiaHFaH
YCBUIJIBIH o3 0apIIBbIK TEXHHUKAJIBIK
HOTHUIDKEJIEpIE YCTEM EKCHIUTH QJIeNICHOCTeH.
38 HOMIOUPHKAIBIK KYMBICTBI KaMmTbiFaH 2026-
KBUTFBI CHUCTEMAJbl HIONBIY peduiekchs, IUaor,
OWpreNMKTe HCIeY XOM TaHJay KOTHUTHBIIHK,
[ICUXOCOLMAIIBIK ~ XOM  ©3UH-63U  periey
HOTUIDKEIEpH MEHEH KoOHMpeK OalIaHBICIbI
eKCHMH, al TEXHUKAIbIK YCTEMJIMK OOMbIHIIA
JTonesiep apanac ekeHnH kepceerenu [11].

baxanay Tex caxHagarbl COHFBI ATIOJKE
KOWbUICA, CTYACHT TOYEKENl ETHYJEH KalllblIl,
TaHBIC ~ XOpEKETJIepAM  TaHlaybl  MYMKHH.
CoHJBIKTaH TpoLecC XOM HOTHiDKe Oupre
Oaxanmananpl. Kpurepusuiap aijblH aja amiblK
AUTBIIBIYBl TUHUC: KO3FAJIBIC BAapUaHTJIAPbIHBIH
©3relIeNIUIY; KOMITO3ULUSIIBIK Ty THHIIMK; MY3bIKa
MEHEH YaKbITThl CE3WYy; OOpa3lblH aHBIKIIBIFBL;
TOIIBIK Oupre wucney; peduekcus XoM Kaita
HCIey canachl.

TaakpLiay

VY cuIHBLUIFAaH MOJEJIBINH TUUKAPFBI
apTHIKIIBUIBIFBl — TEXHUKAJIBIK OKBITBIY MEHEH
JOPETUYIIUITUK u3epTieyau oup cabak
JIOTHKAChIHAA aXbIparnail Oupuktupuyu. bakmay
XOM  KepceTun Oepuy KO3FajbIC  CarachlH,
MMIIPOBU3AIUS BapHaHT JKapaThIyIbl,
KOMIIO3UIIMS ~ TaWjiay XoM  CTPYKTypayayibl,

OpBIHJIAY KOMMYHHUKAIUSHBI, peduekcus 0OoJca
Kaiita wucneynu ToMmuiinnieiau. backeimap
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CBI3BIKJIBI €MeC: peQuIeKCUsaH KEWHH CTYACHT
KaiiTa uzeptiieyre simaca KOMIO3UIUAFA KaUThIY bl
MyMKk#H. CoJ1 cebern MoIeh KbICKa cabakka fa,

CEMECTPIINK CaxXHaJbIK xKobara Ja
MacutabiaHazbl.

Mwuinii  OWBIHABI OKBITBIYAAa OYyJd YCBUI
alppiKiia oxmuiierke wmite. [octypaum  Tek

©3repMENTYFBIH KO3FaJbICIap KOMIUIEKCH JIeTl
TYCUHMY JKac  OpBIHJAYLIBIHBl  KOLIUPUYIIN
MO3ULMACBIHIAA KAJIABIPAJABl; all KOHTEKCTCHU3
JKaHaIay MUIIANA OCITHHUH MOHUCHH JKOFaIThIY bl
MYMKHH. [legarorukaislk MemuM — ajajabl MEHEeH
KO3FaJIbICTBIH TapUIXBIA-MOJICHUH (DYHKIMSCHIH,
PUTMHKAIIBIK XOM IUIACTHKAJIBIK ©3€THH aHBIKIIAY,
KEMH  CaKJIaHAaTyFbIH  XOM  TYPJICHETYFbIH
Oenrmiiepay  axbIpaTbly. YcbUlalia CTYAEHT
MWUIMH MaTepualibl XYpMeT MeHEeH KaObuuiam,
OHBIH  WIIKK TNPUHIUIUIEPUHEH  3aMaHareiu
KOMIO3UIMAJIBIK HISITUM Kapartaasl. byn mponecc
ABTOPJIBIK EPKUHIIUKTH MOACHHUH
KYYaIlKepIIMIUK IEHeH OaiIaHbICThIPaIbI.

N3eprneyauy IIEKIEHUYU — MOJENbINUH
TEOPUSIIBIK JIepeKiep CUHTE3WHE TUHKapiIaHFaHbI
XOM KOHKpET Kapakallak XopeorpadusiibiK
OmwmM Oepuy OpPTANBIFBIHAA DKCIICPUMEHTTCH
orrierenn.  Kenemiekte OHBI  Oakiay  XoM
9KCIEPUMEHT TOIUIAPBIH/A CBIHATI,
CTYJEHTIEPINH XOpeKeT OpPUTMHAJUIBIFbI,
KOMIIO3ULIMSUIBIK ~ OWJIaybl, OKbIY MOTHBALIMSICHI
XoM pedrexkcus camachlHAArbl  ©3TepHCIepAn
apagac MeTOAJIap MEHEH oJllley MaKCeTKe
MyyanbIK. CoHmai-aKk MUTUNA OUBIH MaTepHUaIbiH
TYpPIAEHIUPUY 1€ KOCHIUTHK xopeorpadmap,
(donpKIOpIIBUIAD XOM MOACHUH MUHpac uiteiepu
MEHEH HKCIEPTINK TUAIOT Kepek.

Kyymak

Xopeorpadus cabakJapbIHIa
OOPETUYINMINK  KOOWJIeT  TexXHHKara  Kapchl
KOMBIIATyFbIH €pKHH akKTUBIMK emec. On
TEeXHUKAJIBIK TAasHBINI, KO3FAJIBICTBI H3EPTIEY,
KOMITO3UITHSITBIK, Taxay, CaxXHaJbIK
KOMMYHHKALUST XOM peQIICKCUSAHBIH OUpPIUTUHIE
payaxxnanaabl. Makanana ycoelHbuiraH «baknay —
u3epriey — KOMIIO3MLMA —  OpbIHIAY —
pedrexcusd MOJENH OKBITBHIYIIBbIFa CA0aKThIH XOp
OacKpIIIBIHAA CTYJEHTTH MACCUB OPBIHIAYIIbIIAH
caHa/bl aBTOPFa ajblll Oapblyfa MYMKHHIIMIMK
Oepemu.

MeTonuKaNbIK KaKTaH HOTHIDKETH cabax
YII HIOPTKE CYMEHUYM Kepek: TallChlpMaja aHbIK
mierapa  XoM  peanl  TaHjay  MYMKHUHIIWIMTH
OOMBIYBI; TEXHHUKA MEHEH KOpKeM MOHHCTUH
Oupre OaxanmaHBIYBI, Kepi OAlIaHBIC CTYACHTTHH
KeJIeCH ©3TepUCHHE aJIbIT OapbIybl. MUIITHI OHBIH
MaTepHalIbIH KOJUIAHBIY/1a AOCTYPAUH Ma3MYyHBIH
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TYCUHUY, OHBIH TUUKAPFhI OCITUCHH CaKjay XoM meOepIurud - eMec, OWIANTYFBIH, CE3eTYFhIH,
JKQHAJBIKTBl MOJIEHUM IKyValKeplIWJIMK TEeHEeH OMpreNuKTe WCICUTYFBIH XOM ©3  KOPKEM
NOMWIIEY Tanam eTWIEAU. YCbl NPUHLUILIEP MO3ULMSACHIH  KOpFall — ajaTyFblH  MaMaHJbl
xopeorpadusulbIK ~ OWIIMMAM  TEK  OpBIHIAY Tasiprayra Oarmapiaibl.
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OLILY TA’LIMDA KO‘P OVOZLI ANSAMBL DARSLARINI TASHKIL ETISHNING
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METOJOJOT'MYECKHUE OCHOBBI OPTAHU3AIIMHA 3AHATHI 1O MHOI'OI'OJIOCHOMY
AHCAMBJIIO B BBICHIEM OBPA30BAHUHN
Aiidex Kamanoa MaxcynoBu4a — accucmenm npenooasamers
Hyxycckuu ¢hunuan I'ocyoapcmeenno2o uHCmumyma uckyccme u Kynsmypuvl Y30exucmana

METHODOLOGICAL FOUNDATIONS FOR ORGANIZING POLYPHONIC ENSEMBLE
CLASSES IN HIGHER EDUCATION
Aybek Jamalov Maxsudovich — assistant lecturer
Nukus branch of the Uzbek State Institute of Arts and Culture

Tayanch so‘zlar: musiqa pedagogikasi, ko‘p ovozli ansambl, garmonik eshitish, partitura tahlili,
dinamik balans, intonatsiya sofligi, ragamli audio texnologiyalar, jamoaviy ijrochilik, musiqa ta’limi.

Rezyume. Ushbu maqolada oliy musiqa ta’limi muassasalarida ko‘p ovozli ansambl darslarini tashkil
etishning dolzarb metodologik va pedagogik muammolari tadqiq etilgan. Maqolada talabalarning garmonik
eshitish, partiturani ichki idrok etish va jamoaviy dinamik balansni shakllantirish qobiliyatlarini
rivojlantirishga qaratilgan 4 bosqichli yangi metodik model taklif etilgan. Kognitiv musiqa psixologiyasi
sohasidagi xalqaro va mahalliy olimlarning ilmiy qarashlari tahlil qilinib, Avstriya hamda AQShning ilg‘or
musiqa oliygohlari tajribasini (audioyozuv dasturlari va smartfon ilovalaridan foydalanish) O‘zbekiston
ta’lim muhitiga moslashtirish strategiyasi asoslab berilgan. Pedagogik eksperiment natijalari taklif etilgan
modelning talabalar ijro mahorati va intonatsion aniqligini oshirishdagi yuqori samaradorligini isbotlaydi.

KiroueBble cjioBa: My3bIKaJbHasl II€Jarordka, MHOTOTOJIOCHBIM aHCcaMOib, TapMOHUYECKUH CIyX,
aHaJ M3 TMApTUTYPhI, JWHAMHYECKHH OalaHC, YUCTOTa HWHTOHAIMU, HU(QPOBBIE ayAnOMH(OPMAIMOHHBIE
TEXHOJIOTHH, KOJUIEKTUBHOE NCTIOIHUTEIBCTBO, My3bIKAIbEHOE 00pa30BaHHE.

Pesrome. B paHHON cTaTbe UCCIEAYIOTCA aKTYalbHbIE METOJOJOTHUUECKME M MEJAarOrU4eCcKue
npoOJaeMbl OpraHu3alliy 3aHATUI B MHOTOTOJIOCHOM aHcaMOje B BBICHIMX MY3bIKaJbHBIX Y4YEOHBIX
3aBefieHUsX. B paboTe mpeanoxkeHa HoBast 4-3TalHasi METOJUYECKass MOJIETIb, HAIIPAaBJICHHAS HA Pa3BUTHE Y
CTYAEHTOB F'apMOHHYECKOI'0 CIIyXa, BHYTPEHHET0 BOCHPHUATUS HapTUTYPBI U (OPMHUPOBAHUS KOJUIEKTUBHOTO
JuHamu4deckoro Oananca. [IpoaHann3npoBaHbl Hay4HBIE B3TIIIBI 3apyOCKHBIX M OTEUECTBEHHBIX YUCHBIX B
00J1aCTH KOTHUTHBHOW MY3BIKAILHOW IICHXOJIOTHH, OOOCHOBAaHA CTPATETHsl aJaNlTalliH OTbITa BEIYIIUX
MY3bIKaTbHBIX By30B ABcTpuu u CIIIA (ucmonbp3oBaHue NpOrpaMM 3BYKO3aUCH M CMapT(OHOB) B
oOpa3oBaTelbHYI0 cpely Y30ekucraHa. PesynbTaThl NEJarorduyeckoro JKCIEPUMEHTa JOKAa3bIBAIOT
BBICOKYI0 3()()EeKTUBHOCTH MpeyiaraéMoidl MOJENH B MOBBIIIEHUH HCIOJHUTEIBCKOTO MAacTepcTBa U
WHTOHAIIMOHHON TOYHOCTH CTYICHTOB.

Keywords: music pedagogy, polyphonic ensemble, harmonic hearing, score analysis, dynamic
balance, intonation purity, digital audio technologies, collective performance, music education.

Summary. This article investigates the current methodological and pedagogical challenges of
organizing polyphonic ensemble classes in higher music education institutions. The paper proposes a new 4-
stage methodical model aimed at developing students' harmonic hearing, internal perception of the score, and
the formation of a collective dynamic balance. The scientific perspectives of international and local scholars
in the field of cognitive music psychology are thoroughly analyzed, and a strategy for adapting the advanced
experiences of music institutions in Austria and the USA (using audio recording software and smartphone
applications) to the educational environment of Uzbekistan is justified. The results of the pedagogical
experiment demonstrate the high efficiency of the proposed model in enhancing students' performance skills
and intonational accuracy.

KIRISH ko‘nikmalariga ega bo‘lgan yuqori malakali

Zamonaviy oliy musiqa ta’limining ustuvor mutaxassislarni tayyorlashdan iboratdir. Ko‘p
vazifalaridan biri — nafaqat yakkaxon ijrochi, ovozli (polifonik va garmonik) ansambl ijrochiligi
balki jamoaviy musiqiy muhitda tez moslasha talabadan individual texnik mahorat bilan bir
oladigan, ko‘p ovozli fikrlash va eshitish qatorda, partitura ichida o‘z ovozining o‘rnini
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anglash, intonatsion aniqlik va jamoaviy dinamik
muvozanatni (balansni) his qgilishni talab etadi.

Biroq bugungi kunda oliy ta’lim
muassasalarida ansambl darslarini tashkil etishda
muayyan muammolar ko‘zga tashlanmoqda.
Bularga talabalarning garmonik eshitish qobiliyati
pastligi, ko‘p ovozli matnlar ustida ishlash
tizimining mukammal emasligi va  dars
jarayonlarida innovatsion pedagogik uslublarning
yetishmasligi kiradi. Muzokaralar va quruq
mashqlar talabaning motivatsiyasini pasaytirib,
dars samaradorligiga salbiy ta’sir ko‘rsatmoqda.
Shu sababli, ko‘p ovozli ansambl darslarini tashkil
etishning yangi metodologik modelini ishlab
chigish hamda ushbu jarayonni optimallashtirish
bugungi musiqa pedagogikasining dolzarb
muammolaridan biridir.

TADQIQOT METODLARI VA
USULLARI

Ko‘p ovozli musiqiy tafakkurni
rivojlantirish va ansambl ijrochiligi psixologiyasi
jahon hamda mahalliy musigashunos olimlar
tomonidan keng o‘rganilgan. Mashhur musiqa
pedagogi va psixologi B. M. Teplov musiga
gobiliyatlari, xususan garmonik eshitish tahlilida
shunday yozadi: “Musiqiy eshitish qobiliyatining
eng yuqori darajasi — bu ko‘p ovozli musiqiy
matndagi har bir ovozni alohida va shu bilan birga
ularning garmonik birligini yaxlit idrok eta olish
gobiliyatidir” [1-45b] Bu fikr ansambl darslarida
talabaning digqat markazini ganday taqgsimlash
kerakligini ilmiy asoslaydi.

Ansambl ichidagi jamoaviy psixologik
iglim va ijro sirlari hagida tadqiqot olib borgan L.
N. Raamsdonk ko‘p ovozli jamoalarda yetakchilik
va moslashuvchanlik muammolarini yoritgan.
Uning ta’kidlashicha: “Ko‘p ovozli ansamblda
muvaffaqiyatli ijro — bu 0z individual "Men"ini
jamoaviy "Biz" tushunchasiga bo‘ysundirish va
boshqa ovoz partiyalarini intonatsion jihatdan
chuqur his qilish san’atidir” [2-78b].

Musiqa o‘qitish metodikasida polifoniya va
ko‘p ovozlilikni o‘rgatish prinsiplari xorijiy olim
E. B. Abdullin tomonidan tizimlashtirilgan.
Muallif o‘z ishlarida qayd etadiki: “Talabalarda
ko‘p ovozli jjrochilik ko‘nikmalarini
shakllantirish shunchaki mexanik mashqglardan
iborat bo‘lmasligi kerak; har bir ovoz chizig‘i

talaba tomonidan badiiy obraz darajasida
anglanishi shart” [3-112-bet].
O‘zbekiston musiqa pedagogikasida

ansambl va xor ijrochiligi, shuningdek, an’anaviy
va akademik ko‘p ovozlilik muammolari ustida
mahalliy olimlardan Sh. B. Yo‘ldosheva
izlanishlar olib borgan. Muallif o‘zining metodik
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go‘llanmalarida shunday yozadi: “O‘zbek milliy
musiqa merosida an’anaviy ravishda unisson (bir
ovozli) ijrochilik yetakchi bo‘lganligi sababli,

mahalliy talabalarda akademik ko‘p ovozli
musiqly tafakkurni shakllantirish o°ziga xos
bosqichli yondashuvni va maxsus eshitish

mashgqlarini talab etadi”’[4-56b]. Shuningdek, J. S.
Sharipov. ham musiqa ta’limida jamoaviy
ijrochilik guruhlarini boshqgarishning innovatsion
usullarini ko‘rsatib o‘tgan [5-90b].

Biroq, ko‘p ovozli ansambl darslarini
tashkil etishda zamonaviy raqamli
texnologiyalardan foydalanish va zamonaviy

talabalarning musiqiy qabul qilish xususiyatlariga
moslashtirilgan yaxlit pedagogik tizim bugungi
kunga qadar to‘liq shakllantirilmagan.
NATIJALAR VA MUNOSABATLAR
TAHLILI

Ushbu maqolada tizimli-funksional
yondashuv, musiqiy-tahliliy diagnostika, qiyosiy
pedagogik tahlil va eksperimental o‘qitish
metodlaridan foydalanildi. Tadqiqot doirasida oliy
musiga ta’limida ko‘p ovozli ansambl darslarini
tashkil etishning 4 bosqichli metodik modeli

ishlab chiqildi:
1. Intonatsion-akustik tayyorgarlik
bosqichi:  Talabalarning garmonik eshitish

qobiliyatini rivojlantirish uchun maxsus "ko‘p
ovozli solfejio” elementlarini darsga Kiritish.
Guruh bir vaqtning o°‘zida turli garmonik
funksiyalarni (akkordlarni) sof intonatsiyada
ushlab turishni mashq qiladi.

2. Tarkibiy-tahliliy bosqich (Partiturani
ichki eshitish orqali tahlil qilish): Talaba ansambl
ijjrosini  boshlashdan oldin barcha ovozlar
partiturasini ko‘rib chigadi va o‘z partiyasining
boshqa ovozlar bilan vertikal va gorizontal
bog‘ligligini matematik va musiqiy jihatdan tahlil
qiladi.

3. Dinamik-muvozanatli ijro bosqichi: Bu
bosqgichda asosiy e’tibor "bosh melodiyani
eshitish va unga bo‘ysunish" qoidasiga garatiladi.
Tizim talabalarga o‘z ovozining dinamikasini
(fote/piano) jamoaviy umumiy sado daryosiga
moslashtirishni o‘rgatadi.

4. Ragamli nazorat va qayta aloga
bosqichi: Zamonaviy audioyozuv dasturlari
(DAW) yordamida ansambl ijrosini dars

davomida yozib olish va har bir ovozning
kamchiliklarini vizual va audio tahlil qilish
(Spektrogramma va Multi-track tahlili).
CHET EL TAJRIBASI TAHLILI
(INTERNATIONAL EXPERIENCE)
G‘arbiy Yevropa va AQSh oliy musiqa
ta’lim muassasalarida ko‘p ovozli ansambllarni



tayyorlashda interaktiv va gibrid
texnologiyalardan keng foydalaniladi.
-Vena musiqga va ijrochilik san’ati

universiteti (MDW, Avstriya): Ushbu mashhur
oliygohda ansambl darslarida "Smart Multi-track
Audio System" qo‘llaniladi. Agar guruh
tarkibidagi 4 ta ovozdan biri darsga kela olmasa
yoki o‘z partiyasida ko‘p xato qilsa, o‘qituvchi
maxsus tizim orqali yetishmayotgan ovozning
ideal ragamli modelini (yoki yozib olingan
variantini) fonga qo‘yib beradi. Bu qolgan
talabalarga  o‘z  ko‘p  ovozli = muhitini
yo‘qotmasdan mashg‘ulotni davom ettirish
imkonini beradi.

-Julliard musiga maktabi (The Juilliard
School, AQSh): Bu yerda "Kollaborativ jamoaviy
dars" (Collaborative Ensemble Method) uslubi
yo‘lga qo‘yilgan. Talabalar dars davomida o‘zaro
ovoz partiyalarini almashib turishadi (masalan,
birinchi ovoz ijrochisi keyingi darsda uchinchi
ovozni ijro etadi). Bu uslub talabaning faqat o‘z
partiyasiga  yopishib qolmasdan, partiturani
universal tasavvur qilish qobiliyatini 45% ga
oshirgan.

O°‘ZBEKISTON OLIY MUSIQA
TA’LIMIGA TATBIQ ETISH METODIKASI

O‘zbekiston konservatoriyalari, madaniyat
va san’at institutlarida ko‘p ovozli ansambl va xor
jamoalari  faoliyat  yuritadi. Biroq, dars
jarayonlarini zamonaviylashtirish va talabalarning
kognitiv musiqiy qobiliyatlarini o‘stirish uchun
quyidagi amaliy mexanizmlarni joriy etish zarur:

1. Repetitsiya jarayoniga Smartfon
ilovalari va Ragamli Audio Metodlarni kiritish:

Oliy ta’lim darslarida talabalar o0‘z
partiyalarini uyda mustaqil tayyorlashlari uchun
o‘qituvchilar tomonidan tayyorlangan "Minus-
one" (ya’ni uning ovozidan boshqa barcha ovozlar

Baholash mezonlari Nazorat
(Ko‘rsatkichlar) ("A")
Intonatsion aniqlik (Soflik

. 71.2
darajasi)
Ovozlararo  dinamik  balans 68.5
(Muvozanat) ’
Partiturani ichki his qilish va

o 62.0
eshitish
Baduy ' obrazlilik va 740
Interpretatsiya
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yozilgan) audio treklardan foydalanish tizimini
yaratish. Bu talabaga darsdan tashgari vaqtda ham
ko‘p ovozli muhitda mashq qilish imkonini
beradi.

2. Krossover
Siyosati:

Talabalarning qiziqishini oshirish uchun
klassik polifoniya bilan bir qatorda, zamonaviy
milliy va jahon estradasi, jahon kinosi
musiqalarining ko‘p ovozli ansambl uchun
maxsus aranjirovkalarini repertuarga Kiritish.
Masalan, o‘zbek xalq kuylarini zamonaviy
garmoniyada 3-4 ovozli ansambl uchun
moslashtirish.

3. Talabalar
(Tutorlik tizimi):

Guruh ichidagi eng kuchli musiqiy
tayyorgarlikka ega bo‘lgan talabani ma’lum bir
ovoz guruhiga yetakchi (tutor) etib tayinlash. Bu
darsda jamoaviy mas’uliyatni oshiradi va
interaktivlikni ta’minlaydi.

TAHLIL VA NATIJALAR (ANALYSIS

(Crossover) Repertuar

mustagqilligini oshirish

AND RESULTS)
Yangi  taklif etilgan 4  bosqichli
metodologiyaning  samaradorligini  tekshirish

magqsadida, joriy o‘quv yilida eksperimental
tadqiqot o‘tkazildi. Unda 40 nafardan iborat
bo‘lgan ikkita talabalar ansambli ishtirok etdi:

-"A" Nazorat guruhi: An’anaviy uslubda,
faqat partiturani eshitish va o‘qituvchining
ko‘rsatmalari asosida mashq qildi.

-"B" Tajriba guruhi: Biz taklif etgan
intonatsion-akustik ~ va ragamli-vizual audio
nazorat tizimi asosida shug‘ullandi.

Pedagogik eksperiment yakunida

guruhlarning ko‘p ovozli ijro sifati 100 ballik
tizimda xalqaro ekspert hakamlar tomonidan
baholandi. Natijalar quyidagicha shakllandi:

Tajriba  guruhi Ofsish ko‘rsatkichi
('lBll) (%)

91.5 +28.5%

88.0 +28.4%

854 +37.7%

90.2 +21.8%



Tahlillar shuni ko‘rsatadiki, ragamli qayta
aloga va kognitiv mashqglar integratsiyasi
go‘llanilgan "B" tajriba guruhida eng qiyin
hisoblangan mezon — "Partiturani ichki his qilish
va eshitish" ko‘rsatkichi 37.7% ga o‘sgan.
Talabalar ansamblda faqat o‘z ovozlarini emas,
balki vertikal garmonik gatlamni aniq eshitishni
boshlaganlar, bu esa guruhning umumiy ijro
darajasini tubdan yuqorilatgan.

XULOSA

Oliy musiqa ta’limida ko‘p ovozli ansambl
darslarini samarali tashkil etish bugungi kun
musiqachisining  professional  shakllanishida
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poydevor hisoblanadi. An’anaviy dars metodlarini
zamonaviy intonatsion-akustik tizimlar, xalqaro
ovoz almashish metodikasi va ragamli audio tahlil
texnologiyalari bilan integratsiya qilish ta’lim
sifatini keskin oshiradi.

Ushbu tadqiqot natijalari shuni ko‘rsatadiki,
darslarni tizimli loyihalash, talabalarda nafaqat
jjro  ko‘nikmasini, balki kognitiv-garmonik
eshitish ~ qobiliyatini ~ rivojlantirish  orqali
O‘zbekiston oliy musiqa ta’limi muassasalarida
yugqori sifatli va jahon andozalariga mos ansambl
jamoalarini tayyorlash imkoniyati mavjud bo‘ladi.

Foydalanilgan adabiyotlar
1. Teplov, B. M. (1985). Psixologiya muzikalnix sposobnostey. Moskva: Nauka. — 280 s.
2. Raamsdonk, L. N. (2018). Ensemble Musicianship: Psychological and Pedagogical Aspects of
Collective Performance. Journal of Music Pedagogy, 14(2), 75-89 p.
3. Abdullin, E. B. (2010). Metodologiya muzikalnogo obrazovaniya. Moskva: Akademiya. — 240 s.
4. Yo‘ldosheva, Sh. B. (2019). Oliy ta’limda ansambl va jamoaviy ijrochilik metodikasi. Toshkent:

Musiqa. — 160 b.

5. Sharipov, J. S. (2022). Musiqa pedagogikasida zamonaviy innovatsion texnologiyalar. Toshkent:

Navro‘z. — 195 b.
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JOQARI OQIW ORINLARI VOKAL KLASLARINDA STUDENTLERDIN OZ BETINSHE JUMIS
ISLEW KONLIKPELERIN RAWAJLANDIRIW
Roza Kutekeeva — professor
Qaraqalpagstan xaliq artisti,
Ozbekstan mamleketlik konservatoriyast Nokis filiali

PA3BUTHE HABBIKOB CAMOCTOSITEJIbHOM PABOTHI CTYJIEHTOB B BOKAJIbHBIX
KJIACCAX BY30B
Po3a KyrekeeBa — npogeccop
Hapoonwui apmucm Kapaxannakcmana,
Nukus branch of the State Conservatory of Uzbekistan

DEVELOPING STUDENTS' INDEPENDENT WORK SKILLS IN VOCAL CLASSES AT HIGHER
EDUCATION INSTITUTIONS
Roza Kutekeeva — professor
People's Artist of Karakalpakstan,
Uzbekistan Nukus branch of the State Conservatory

Tayamish sézler: vokal pedagogikasi, 6z betinshe jumis, vokal klasi, dawis sheberligi, 6z-6zin
baglaw, repertuar tanlaw, oqiw-metodikaliq tAmiynat, motivaciya, sanli texnologiyalar.

Rezyume. Maqalada joqar1 oqiw orinlar1 vokal klaslarinda studentlerdin 6z betinshe jumis islew
konlikpelerin rawajlandinw  pedagogikast qaralgan. Oz-6zin baqlaw konlikpelerin  qaliplestiriwdin
metodikaliq shart-sharayatlari, repertuar tanlaw ham 6z betinshe shugillamiwlardi sholkemlestiriw principleri,
zamanag0Oy sanli texnologiyalardin ormi, sonday-aq studentlerdin 6z betinshe vokal tayarliginin
natiyjeliligine tasir etiwshi motivaciyaliq-psixologiyaliq faktorlar tallanadi.

KiroueBblie cjioBa: BoKalbHas NeJaroruka, CaMoCTosITeNIbHAsE padoTa, BOKAJIBHBIH KJIacc, BOKAIBHOE
MacTepCTBO, CaMOKOHTpPOJIb, NOAOOp pemepryapa, ydeOHO-METOAMYECKOe obecneyeHne, MOTHBaLus,
UQPOBBIE TEXHOJIOTHH.

Pe3lome. B crathe paccMmarpuBaeTcs NeJaroruka pasBUTHS HABBIKOB CAMOCTOSTEIBHOH palbOTHI
CTY/ICHTOB B BOKAJIBbHBIX KJIaCCAX BBICIIMX YYEOHBIX 3aBEACHUH. AHAIM3UPYIOTCS METOIMYECKHUE YCIIOBUS
(GbopMHpOBaHMS  HAaBBIKOB  CAaMOKOHTPOJS, IPHHLMIIBI [oaOOpa  pemepryapa M OpraHu3anuu
CaMOCTOSITEIbHBIX 3aHSATHH, POJb COBPEMEHHBIX LU(PPOBBIX TEXHOJNOTHH, a TaKKe MOTHUBAIMOHHO-
ncuxojorudeckue (akTopbl, BIusAOmKE Ha 3(GEKTUBHOCTh CaMOCTOSITENbHOM BOKalIbHOM IMOATOTOBKH
CTY/ACHTOB.

Keywords: vocal pedagogy, independent work, vocal class, vocal skills, self-monitoring, repertoire
selection, educational and methodological support, motivation, digital technologies.

Summary. This article examines the pedagogy of developing students' independent work skills in the
vocal classes of higher education institutions. It analyzes the methodological conditions for forming self-
monitoring skills, the principles for repertoire selection and the organization of independent study, the role of
modern digital technologies, as well as the motivational and psychological factors that influence the
effectiveness of students' independent vocal training.

Kirisiw. Zamanagdéy joqart muzika oqitiwsh1 menen bolgan sabaq waqtinda belsendi
bilimlendiriw  sistemasinda  studenttin  tek isleydi, 06z betinshe shugillaniwlarda bolsa
auditoriya sabaqlarinda gana emes, al 6z betinshe naduris, gahi-gdh dawis apparatina ziyan
shugillanmiw processinde de izbe-iz rawajlaniwin keltiriwshi usillardan paydalanadi. Us1 maqalada
tamiyinlew ahmiyetli pedagogikaliq jogart  oqiw  ormnlart  vokal  klaslarinda
waziypalardan biri boladi. studentlerdin 6z  betinshe  jumis  islew

Vokal o6neri 0z-6zine tan individual konlikpelerin ~ rawajlandinwdin  pedagogikaliq
ozgesheligi bar orinlaw tari sipatinda studentten shart-sharayatlari, metodikaliq jantasiwlar1 ham
uzliksiz jattigiw, dawis apparatin har kiini jumisqa zamanagoy qurallar tallanada.
saliw hadm 6z ormmlaw natiyjelerin  sin Metodlar. Izertlewde tasirlewshi, kuzatiw,
koézqarasinan bahalay aliwdi talap etedi. Biraq salistirmali-pedagogikaliq ham kompleks tallaw
pedagogikaliq ameliyatta kobinese studentlerdin metodlarinan paydalanildi. Vokal pedagogikasina
60z betinshe jumis islew konlikpeleri jetkilikli tiyisli ilimiy-metodikaliq adebiyatlar, joqar1 oqiw
darejede qaliplespegen bolip shigadi: olar tek orinlar1 vokal klaslar1 oqiw bagdarlamalari,
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sonday-aq studentler ham pedagoglar menen alip
barillgan kuzatiwlar natiyjeleri jamiyleshtirildi.
Tallaw procesinde 6z betinshe jumis iskerliginin
sholkemlestiriw, metodikaliq ham psixologiyaliq
tareplerine aytarliqtay itibar berildi, bul arqal 6z
betinshe jumis islew konlikpelerin galiplestiriwdin
basqishpa-basqish modeli islep shigildi.

Natiyjeler = ham minazara. Vokal
bilimlendiriwinde 6z betinshe jumis studenttin
auditoriyadan tisqarida, oqitiwsh1 baqlawisiz alip
baratugin jattigiwlarin anlatadi ham bul process
sabaq dawaminda alingan bilim ham konlikpelerdi
mustahkamlaw, doéretiwshilik oylawd1
rawajlandirrtw  hdm  orinlaw  garezsizligin
qaliplestiriw waziypasin ormlaydi. Biraq vokal
onerine tan oOzgeshelik — dawis apparatinin
korinbewi ham om tikkeley “qol menen sazlap
bolmaslig1” — 6z betinshe shugillaniwlardi basqa
muzika bagdarlarma  (misali, saz  aspap
orinlawina) salistirganda adewir quramaldastiradi.
Sonligtan studentte 6z betinshe jumis islew
koénlikpelerin rawajlandirtw arnay1 pedagogikaliq
jantasiwdi talap etedi.

Oz-6zin baqlaw konlikpelerin qaliplestiriw.
Oz betinshe jumistin tiykarg1 6zegin studenttin 6z
dawisin esitiw ham sin kdzqarasinan bahalay aliw
gabileti quraydi. Pedagogikaliq ameliyatta bul
konlikpe sabaq processinde oqitiwshi tarepinen
korsetilgen  “duris” ham  “naduris” ormlaw
ulgilerin salistinnw, dem aliw, tawis qoyiw ham
dikciyaga tiyisli tiykargir olshemlerdi anli tarde
ozlestiriw arqal basqishpa-basqish
rawajlandiriladi. Zamanagdy shérayatta student 6z
betinshe shugillamiw waqtinda 6z orinlawin video
yamasa audioga jazip alip, keyin oni tallay aladi
— bul usil dawis kemshiliklerin 6z waqtinda
bayqaw ham olard1 sapaltiw boymsha studentke
haqiyqiy jardem beredi.

Repertuar  tanlaw  ham  jattigiwlardi
sholkemlestiriwdin metodikaliq tiykarlari. Oz
betinshe jumistin natiyjeliligi koép jagdayda
repertuardin  student dawis mumkinshiliklerine
saykes tanlanganligina baylanisli. Oqitiwsht 6z
betinshe shugillamiw ushin shigarma tanlawda
studenttin texnikaliq tayarliq darejesin, dawis
diapazonin ham psixologiyaliq tayarligin esapqa
aliw1 kerek. Sonin menen birge, 6z betinshe
shugillaniw processin aniq basqishlarga boliw —
dem alw jattigiwlari, tawis qoyiw jattigiwlari,
vokaliz ham koérkem shigarma ustinde islew —
studentke waqitti aqilga muwapiq boliw ham
shugillaniwdin izbe-izligin tamiyinlew
mumbkinshiligin beredi.

Héarbir shugillaniw basqisht ushin aniq
maqgset ham baqlaw Olshemleri belgileniwi
studenttin 6z betinshe iskerligin sistemali tarde
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bagdarlaydi. Zamanagdy texnologiyalardin 06z
betinshe jumisti sholkemlestiriwdegi orini. Songi
jillarda sanlt texnologiyalar vokal
bilimlendiriwinde 0z betinshe jumisti
shélkemlestiriwdin ahmiyetli quralina ayland.
Dawis jaziw ham tallaw etiwshi mobil
gollanbalar, metronom ham pianino
simulyatorlari,  sonday-aq  onlayn  video-

sabaqgliglar studentke 6z betinshe shugillaniwlardi
ob'ektiv baglaw astinda alip baritw mimkinshiligin
beredi. Ayriqsha, spektrogramma ham dawis
jiyiligin korsetiwshi programmaliq qurallar1 arqalt
student 6z dawisinmin texnikaliq korsetkishlerin
(intonatsiya aniqligr, dawis turaqliligl) vizual
turde kuzete aladi. Biraq bunday texnologiyaliq
qurallar1  tek  oqittwshi  tarepinen  duris
bagdarlangan jagdayda, dastariy pedagogikaliq
baglaw menen uyginliqta qollanilganda gana
natiyjeli boladi. Motivaciyaliq ham psixologiyaliq
faktorlar. Oz betinshe jumis islew kénlikpelerin

rawajlandiritwda studenttin ishki motivaciyasi
sheshiwshi  dahmiyetke iye. Baglawlar som
korsetedi, 6z  Dbetinshe shugillamwlarga

doretiwshilik penen jantasatugin, 6z ormlaw
natiyjelerin bolajaq konsert yamasa emtixan

menen baylanistirip  elesletetugin  studentler
jattigiwlardi  jane de izbe-iz ham natiyjeli
sholkemlestiredi. Sonligtan oqittwshinin

waziypast tek texnikaliq korsetpeler beriw emes,
al studentte 6z betinshe doretiwshilik izlemwge
bolgan ishki motivaciyani oyatiw, onin 6z-6zine
isenimin mustahkamlawdan da ibarat boliw1

kerek. Individual maslahat saatlari, kishi
doretiwshilik  smawlar ham  o6z-ara tinlaw-
muzakere sabaqlar1 bul bagdardagi natiyjeli

pedagogikaliq qurallar1 sipatinda tan alinadi.
Jogaridagi tallawlar soni korsetedi, joqari
oqiw orinlart vokal klaslarinda 6z betinshe jumis
islew konlikpelerin rawajlandiniw quramali, kop
basqishli pedagogikaliq process bolip, ol 6z-6zin

baqglaw, metodikaliq jaqtan duris
sholkemlestirilgen jattigiwlar sistemasi,
zamanagdy  texnologiyaliq  qurallar1  ham
studenttin  ishki motivaciyasin uygin tarde

birlestiriwdi talap etedi. Bunday jantasiw studentti
tek texnikaliq jaqtan tayar emes, al doretiwshilik
jaqtan garezsiz, keleshekte 6z iskerligin 06z
betinshe rejelestire alatugin ormlawshi sipatinda
qaliplestiredi.

Juwmagq. Jogari1 oqiw ormlar1 vokal
klaslarinda studentlerdin 6z betinshe jumis islew
konlikpelerin rawajlandiriw pedagogikasi
zamanagdy muzika bilimlendiriwinin ahmiyetli
bagdarlarman  biri boladi. Ust processtin
natiyjeliligi studentte 6z-6zin baqglaw gabiletin
qaliplestiriw, shugillaniwlardi metodikaliq jaqtan
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izbe-iz shélkemlestiriw, zamanagoy sanli qurallari individual bilimlendiriw traektoriyalart1 ham
aqilga muwaplq paydalamw  ham  ishki araliqtan vokal bilimlendiriwi metodikast menen
doretiwshilik ~ motivaciyam1 ~ rawajlandirtwga baylanistirlp dawam ettiriw maqsetke muwapiq
baylanishi. Kelemekte us1 bagdardag: izertlewlerdi boladi.

Paydalanilgan adebiyatlar
1. Amutpues JI. OcHOBBI BOKabHOM MeToauKu. — M.: My3bika, 1968.
2. Acnenynn JI. PazButue nesua u ero rojgoca. — M.-J1.: My3rus, 1952.
3. Yunusov R. Vokal san'ati asoslari. — T.: O'zDSMI, 2011.
4. Xudoyberganova M. Talabalarning mustaqil ta'lim faoliyatini tashkil etish. — T.: TDPU, 2019.
5. Abpynnaes P. BokanbHast nenaroruka Y3oekucrana. — T.: Canbar, 2008.
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GUMANITAR PANLER

QARAQALPAQ POEZIYASINDA LIRIZM HAM PSIXOLOGIYALIQ ANALIZ
Fayzullaeva Sayatxan Uzakbaevna — Social-gumanitar panler kafedrasi docenti., filologiya
ilimleri boyinsha filosofiya doktor: (PhD),
sayfayuz1988 @mail.com
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KAPAKAJIITAKCKAS ITO33USA B ACIIEKTE JINPU3MA U IICUXOJOT'NYECKOI'O
AHAJIU3A
dajizyuiaesa Casarxan Y3ak0aeBHa — Joyenm kapeopol CoyuanbHo-2yManumaphulx HAyK
Hyxycexuil ghunuan Y3bexckoeo 2ocyoapcmeenno2o uHCmumyma uckyccme u KyJIbmypbol
ooxmop ¢unocogpuu (PhD) no gunonocuneckum nayxam

QARAQALPAQ POETRY IN LYRISM AND PSYCHOLOGICAL ANALYSIS
Fayzullaeva Sayatkhan Uzakbaevna — Associate Professor of the Department of Social and
Humanitarian Sciences
Nukus branch of the Uzbekistan State Institute of Arts and Culture
PhD in Philological Sciences

Tayanch so‘zlar: Qoraqalpoq she’riyati, lirizm, psixologizm, lirik qahramon, ichki kechinma, badiiy
obraz, poetik mahorat.

Rezyume. Maqolada qoraqalpoq she’riyatidagi lirizm va psixologik tahlilning badiiy xususiyatlari
ochib berilgan. Lirik gahramonning ichki dunyosi, hissiy kechinmalari va ruhiy holatini tasvirlash yo‘llari
ko‘rib chiqiladi. Asarlarning psixologik chuqurligi va hissiy ta’sirchanligini ifodalashda qo‘llaniladigan
poetik vositalarning estetik funksiyasiga alohida e’tibor qaratiladi.

KiroueBble cioBa: KapakalnakcKas [033Hs, TUPU3M, NICUXO0JIOTHU3M, JIUPUIECKUH Tepoil, BHyTpeHHEE
nepexuBaHue, Xy I0KECTBEHHBIH 00pa3, TOATHIECKOE MacTEPCTRBO.

Pe3lome. B craTbe pacKphIBalOTCS XyIOKECTBEHHBIE OCOOEHHOCTH JHPHU3Ma M IICUXOJIOTHYECKOTO
aHaJM3a B KapakKallakcKkoi moa3mu. PaccmarpuBaioTcsi crocoObl W300paKeHUS BHYTPEHHETO MHpa
JUPUUYECKOTO T'epos, €ro 3MOLUOHAIBHBIX IMEPEKUBAHUN M IyMEBHOTO cocTosHusA. Ocoboe BHUMaHHE
yIENseTCS CTETUYECKOH (QYHKINH TTOATUYECKUX CPEICTB, UCIOIB3YyEMBIX AJIS Mepeadr MCUXOIOTUIECKON
IIyOMHBI ¥ SMOLMOHAIBHON BBIPA3UTEIbHOCTH IPON3BEACHHM.

Keywords: Karakalpak poetry, lyricism, psychologism, lyrical hero, inner experience, artistic image,
poetic mastery.

Summary. The article examines lyricism and psychological analysis in Karakalpak poetry. It analyzes
the artistic representation of the lyrical hero's inner world, emotional experiences, and the role of poetic
devices in revealing psychological depth.

KIRISIW. Qaraqalpaq poeziyas1 turkiy tek bayanlawsh1 emes, al insan qalbinde bolip
xaliglar adebiyatinin en ayyemgi ham bay atirgan quramali psixologiyaliq processlerdi aship
qatlamlarinan biri sipatinda qaliplesip, 6zinin beriwshi korkem pikirlew iyelerine ayland.
teren korkem dasturleri, milliy poetikaliq oy-pikiri Natiyjede poeziyada lirik qaharman obrazinin
ham filosofiyaliq pikirlewge bay mazmuni menen ishki dunyasin sawlelendiriw tiykargr korkem
ajiralip turadi. Bul adebiyattin rawajlaniw procesi principlerden birine aylandi.
xaliqtin tariyxty tagdiri, jamiyetlik turmisi ham Lirizm poeziyanin emocionalliq tiykarin
ruwx1ly dunyasi menen tig1z baylanisli bolip, har qurap, insan sezimlerin tikkeley, shin kewilden
bir dawir poeziyasinda insan psixologiyast ham ham tasirshen turde bildiriwge xizmet etedi. Ol
turmis  haqiyqathqlarin = korkemlik  penen arqali shayir 6z keshirmelerin, 6mirge bolgan
sdwlelendiriw orayliq orind1 iyelep kelgen. munasibetin  ham ishki sezimlik jagdayin
Asirese, XX asir qaraqalpaq poeziyasinda sezilerli oqiwshiga jaqin ham tusinikli tarde jetkeredi.
estetikaliq Ozgerisler juz berdi. Bul dawirde Lirikaliq 1rgaq qosiqtin muzikaliligin  arttirip,
poeziya tek sirtq1 realliqt1 suwretlewge emes, al oqiwshi galbinde estetikaliq zawiq oyatadi ham
insannin ishki dinyasi - onin ruwxiy keshirmeleri, kérkem teksttin tasirin kusheytedi. Psixologiyaliq
azap-aqiretleri, quwanishlari hdm armanlarin teren analiz bolsa koérkem obrazdin jane de teren
tallawga bagdarlandi. Shayirlar endi waqiyalardi qatlamlarin ashiwga xizmet etiwshi ahmiyetli
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qural esaplanadi. Ol lirik gaharmannin sirtqr
hareketlerinen gore, onin ishki ruwxiy jagdayi,
oy-pikirleri, qarama-qarsi sezimleri ham quramali
keshirmelerin aship beredi. Shayirlar bul processte
metafora, simvol, ishki monolog, korkem detal
ham tabiyat obrazlar1 siyaqhh  qurallardan
paydalanip, insan ruwxity danyasmin nazik
tareplerin sawlelendiriwge umtiladi.

Lirizm ham psixologiyaliq talqilawdin
uyginlasiwi poeziyada jana estetikaliq sipattt
juzege keltiredi. Bul tunleslik natiyjesinde lirik
gaharman tek gana seziniwshi emes, al 6zinin
ishki dinyasin anlaytugin, turmisliq processlerdi
teren tisinetugin quramali korkem obraz sipatinda
korinedi. Sol arqali poeziya apiwayr sezimlik
bildiriwden jogari darejedegi filosofiyaliq ham
psixologiyaliq uliwmalastinwga koteriledi. Sol
sebepli XX asir qaraqalpaq poeziyasinda lirizm
ham psixologiyaliq tallaw 6z-ara tig1z baylanislt
estetikalig qubilis sipatinda korinip, koérkem
soylew imkaniyatlarin keneytken ham milliy
poeziyanin rawajlaniwinda ahmiyetli rol atqargan.

USILLAR. Magqalad: tayarlawda tariyxty-

salistirmali, sipatlaw, koérkem tallaw ham
salistirmali-tipologiyaliq metodlardan
paydalanildi. Qaraqalpaq shayirlarinmin

doretiwshiligi lirikaliq ham psixologiyaliq jaqgtan
tallanip, olarda qollanilgan poetikaliq qurallardin
koérkem waziypasi uyrenildi.
NATIYJELER HAM DODALAW

Qaraqalpaq poeziyasinda lirizm bérinen
burin insan qalbinin nazik sezimlerin bildiriw
arqali korinedi. Shayirlar muhabbat, Watanga
muhabbat, ana tabiyat, insamyliq paziyletler,
saginish hadm Gmit siyaqli sezimlerdi shin
kewilden suwretleydi. Bunday qosiqlarda lirik
gaharmannin  ruwxiyy  halatt  waqryalardin
rawajlamiwman goére ahmiyetlirek orm iyeleydi.
Psixologiyaliq analiz bolsa gaharmannin ishki
keshirmelerin aship beriwge xizmet etedi.
Shayirlar ruwx1y azap, quwanish, arman, ekileniw
ham turmishq sinaqlardi kérkem obrazlar arqali
sawlelendiredi. Tabiyat korinisleri de kobinese
insan ruwxiyati menen unles halda suwretlenedi.
Maselen, giz mawsimi gaygili keypiyatti, bahar
bolsa jana umit ham quwanishti bildiriwshi
poeziyaliq simvol sipatinda qollaniladi. XX asir
qaraqalpaq poeziyasinin iri wakilleri insan ruwxiy
dinyasin stowretlewde korkem detal, metafora,
simvol, takirar ham ishki monologtan kennen
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paydalangan. Bul qurallar qosiqtin emocionalliq
tasirshenligin arttirip, oqiwshini lirik gaharmannin
keshirmelerine jaqinlastiradi. Lirikaliq
gqaharmanmin ruwxty danyasi kobinese tébiyat
suwreti menen uygmlastiriladi. Samal, teniz,
jawin, quyash yamasa tun obrazlari qaharmannin
ishki jagdayin bildiriwshi poeziyaliq belgiler
sipatinda korinedi. Us1 tarizde tabiyat ham insan
qalbi arasinda korkem parallellik juzege keledi.
Qaraqalpaq poeziyasinda psixologiyaliq
tallaw tek gana ayirm adammin ruwxiy dunyasin
emes, al jamiyetlik turmis, dawir mashqalalar
ham milliy qadiriyatlardi da sawlelendiriwge
xizmet etedi. Lirik gaharmannin keshirmeleri
arqali xaliqin arziw-niyetleri, ruwxiy izleniwleri
ham tariyxiy yadi kérkem suwretlenedi. Lirizmnin
jéne bir ahmiyetli tarepi sonda, ol qosiqtin
muzikaliligm kusheytedi. Sazliliq, uyqas ham
irgaq sezim tasirin  jane de terenlestirip,
psixologiyaliq suwrettin tdbiyiy shigiwina jardem
beredi. Natiyjede qosiq tek mazmuni menen gana
emes, al korkem formasi menen de oqiwshi

qalbine tasir etedi. Bugingi adebiyattaniwda
qaraqgalpaq poeziyasindagi lirizm ham
psixologizm  milliy  poetikamn  &hmiyetli

belgilerinen biri sipatinda tdn almadi. Asirese,
insannin ruwxily danyasin korkem izertlewge
umtiiw  bul poeziyanin estetikaliq bahasin
belgileytugin tiykarg: faktorlardan esaplanadi.

JUWMAQ. Juwmagqlap aytganda,
garaqgalpaq poeziyasinda lirizm ham
psixologiyaliq tallaw o6z-ara tigiz baylanisli, bir-
birin toliqtiratugin dhmiyetli korkem qubilislar
sipatinda korinedi. Lirizm insannin ishki sezimlik
dunyasin tikkeley, shin kewilden hdm tasirshen
turde bildiriw imkaniyatin berse, psixologiyaliq
tallaw lirik qaharmannin ruwxiy danyasin jane de
terenirek aship  beredi, onn oy-pikirleri,
keshirmeleri ham quramali sezimlik jagdaylarin
korkemlik jaqtan tiykarlaydi. Bul eki estetikaliq
princip uyleskende poeziyada insan obrazinin jane
de quramali ham turmishiq koérinisi jizege keledi.
Shayirlar lirizm ham psixologiyaliq suwretten
sheberlik penen paydalanip, tek gana sezimlik
keshirmelerdi emes, al insan ruwxiy diinyasindagi
ishki qarama-qarsiliglar, turmisliq kozqgaraslar
ham ruwxiy izleniwlerdi de teren sawlelendiriwge
erisedi. Bul bolsa poeziyaliq shigarmanin korkem
tasir kushin arttinp, omm estetikaliq qunin
bayitadi.
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T.KAUBINIBEPTEHOB IIBIFAPMAJIAPBIH O3BEK TUJIMHE AVJAPBIYVJIAFbI BA3HI BUP
MOCEJIEJIEP
X. Xo0udy1aeBa — 0OKmopaunm
bepoax amvinoazvl Kapaxannax mamiekemaux yHUGepcumemu

HEKOTOPBIE BOIIPOCHI IEPEBOJIA IIPOU3BEJEHUMN T. KAUIIBEPTEHOBA HA
VY3BEKCKUM S13bIK
X. XaouoyJ/iaeBa — 0oxmopanm
Kapaxammakckozo eocyoapcmeennoeo ynueepcumema umenu bepoaxa

SOME ISSUES IN THE TRANSLATION OF T. KAYIPBERGENOV'S WORKS INTO UZBEK
H. Habibullayeva — Doctoral student
Karakalpak State University named after Berdakh

Tayanch so‘zlar: To‘lepbergen Qayipbergenov, ijodiy laboratoriya, badiiy tarjima, matnshunoslik,
matn evolutsiyasi, variantlilik, lirik-psixologik qissa, adabiy alogalar, Abdulla Qahhor.

Pe3rome. Makomaga XaTKUMU3HAHT OyIok €3yBumcu T.KaiumoepreHoB acapiapuHUHT Y30€K THINra
TapKUMAaCHHUHT A013ap0 Macananapu KypuoO YMKHIITaH.

KuaroueBbie ciaoBa: TymenmOepren KawmmOepreHoB, TBopdUeckas gabopaTopusi, XyI0’KECTBEHHBIH
NepeBOJ,, TEKCTOJIOTHs, OJBOJIOLMS TEKCTa, BAapHAHTHOCTb, JIMPHKO-IICHXOJOTMYECKas IOBECTh,
TUTEpaTypHBIE CBs3H, AOaymra Kaxxap.

Pe3tome. B craThe paccMaTpuBarOTCS aKTyallbHBIE BOIPOCH! IEPEBO/Ia IPOU3BEACHNI BEIIUKOTO
nucarens Hamero Hapoga T. KaunbepreHoBa Ha y30€KCKHIA S3bIK.

Keywords: Tulepbergen Kaipbergenov, creative laboratory, literary translation, textual criticism, text
evolution, variance, lyric-psychological story, literary relations, Abdulla Qahhor.

Summary. The article examines current issues regarding the translation of the works of the great
writer of our people, T. Kaipbergenov, into the Uzbek language.

KUPUCHY

Kapaxkanmnak XaJIKbIHBIH CYMHKIIH KBI3» KOpKeM ¢buneMu XKapaTbUIIbL.
ka3byiibickl TenenOepren  KalibimOepreHOBTHIH T.KaitpinOepreHoBToiH 60-KbpLIap Kapakanak
1956-KbL1BI «Cexperappy atiapl  OUPHHIIN Mpo3achlHAa  OHUMIIHU XOM  TaOBICIBI
MOBECTH  KOPHUSIIAHIIBI. bynnan keiimHTH WCIIETCHIIUTUHUH JKoHE OHMp TYyachl — OHBIH YCBI
KpUUIapbl «MyFalulUMIe  paxMmeT»  [OBECTH, Kpuiapaa xaspuraH «Cyyeik Tammiey (1964),
«CoHFBI XYXUM» poMaHbl, «bIOKHOT celnenam» «YHkpicei3 TYH Jep»  (1965) exu nHpHKO-
TYPpPUH XaM ouepkiiep Tomiambl, «Kapakammak NCUXOJOTUSUIBIK ~ ToBecTH  Ooinel.  [loBecTh
KbI3bD» poMaHbl, «CyYBIK TaMmIIbD), «YHUKBICHI3 Kapakannak THIMHAE KHUTaIl OOJIBIN MIBIKKAHHAH
TYHJIEP» TOBECTJIEPH, YJIKEH TapUUXBIM noyupau KeinH, kon y3amaii-ak (1969-xbute1) A.Kaxxap,
o3 wumuHe KaMThiraH «Kapakammak IocTaHb) I'SIkymoBmap TopenwHEeH  ©30€K TUJIMHE
poman-Tpunorusicel (1968-1971-1977), «Kezaun aynapeUibll - OachbUlbll  WIBIKTHL.  «byn ynkeH
KapambIFbl» poMansl, «Pamuinsay», «ToHxa e3uHe JKyMBIC FOI!»  nmem  ToBecTh  ayaapMachl
MOJIUM  ChIp»  Aepernenepu,  «TaHiaMalbl TUMKapbIHAA T.KaitpImOepreHoB  TaJlaHTHIHA
MIBIFAPMAIAPBI®HBIH  YII  TOMJIBIFBI  Oacrmaja ynkeH O0axa Oepren A.Kaxxap OyHHaH KeluH e
YKapBIK KOp/Iu. T.KaiibmbepreHOBTHIH OHBIH« Y UKBICEI3 TYHJIEP» HOBECTUHUH
«Kapakanmakaama» poMmaH-dccecM TeK FaHa ayapMachlH pelakTopjam, KhTam K OoJbIl
KapaKkalnak Ipo3acblHa FaHa eMec, ajl Xd3UpIu 0acpUIbI  INBIFApPBIYBIHA JKAaKbIHHAH — KOpAEM
Opaiinelk  A3usi  XallbIKJIaphl  oleOHATIAPBIHIA 6epenu. OunbiH «CyybIK TaMIIBD» IOBECTH pPYC
alpbIKIIa oneOwmii KyOBLIBIC (Tohinii 8 (1978, 1990) xom Typkmen (1983) Tumiepunme
T.KaiieimbepreHOBTHIH pyc TuiaumHAe «Jlactan o Jle KuTam O0JIbIT OACHUIBIT IIBIKTHL. [1.280]
Kapakanmnakax», «/3 optel B Mup. Bpems, mup, METOIJAP
xu3Hby, «KapakanmakHamd», e30ek TIITHHIE byn u3epTIey e KOpKeM TEKCT
«Kopakanmox noctonm», «bobomra xatiapy, SBOJIFOIUACHI Xam KOpKEM aynapma
«KopakanmokHomay, IbFapMalapbl  0achUIBIII TpaHC(hOpMALMACHIH MOHHUTOPHHL KbLIbLY
IIBIKTEL «Kapaxasmak KBI3BD) POMaHBI MaKCeTHH/Ie TOMEHAETH MaTepuaijiap CEerMeHTH
TUHKapbIHAa Kapakailak XoM ©030€K THUILICPUHJIC aM HHHMHﬁ'I\feTOHOHOFHHHHK yCbLLIap
TeJIepaaMoNOCTaHOBKaNAp, CHeKTakib, «Kaiicap KOMIIICKCHHCH ITan/1aTIaHbLI/bL.
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HATHIKE XAM AHAJIA3
T.KaitpimoepreHoBThIH "MamanOuit
oncanacsl," "baxeiTceznap," "Tycunukcuznep"

pomanaps! "Kapakanmak gocTaHbl" TPHIIOTHUSACHIH
Kypaiinel. byn pomanmap 1982-xbutel Fadyp
Fynam aTeiHmarsl «OaeOHAT XOM KOPKEM OHEP»
OacnaceiHAa  Oachlll  WIBIFApBUTFaH.  XOTTE,
"MamanOuii oncanacel" 1968-xpUIbl ©3 anipiHA
0acplll IIBIFApbUIFAaHHAH-aK XaMm3a aTbhIHJIAFbI
MOMJICKETIMK CBIMIBIK TIEHEH ChIMJIBIKIaHFaH.
(Poman 1968-xbutbl ©30€K TWIMHIE OWPUHIIH
MOpTe 0achlll MIBIFAPBUIFAHBI MEHEH, HETH3UHJE
OyHHaH Oec-aiThl KBUT OYPBIH JKa3bUIFaH; JIEMEK,
1960-xbu1 MeHeH 1998-xbUT apachlHAa JAEpIIUK
KBIPBIK KBUUIBIK VYaKbIT apanblfbl 0ap eKeHH
Oenrwin Oosazapl). JKasbIyIbl CHOXKET ChI3BIFBIHA
Ia, aWblppIM VYakplslapFa MYHOCHOETHHE Je
KaHAJBIKJIap KUPTU3UI OapraH. Erep
n3eprieyuiep pOMaHIIapAbIH OYpBIHFBI
OacnagaH IOBIKKAH XOM JKaHa BapUaHTJIAPBIH
CaJIBICTBIPHIT yiipeHce, Tenmenbepren
KaiipimbepreHOBTHIH JOPETUYIHIHK
71a00paTOPUACHIHIA KBI3FBIH XKYMBIC MPOLIECUHUH
Y3JMKCH3 JjayaM €TKEHUH aHBIKJIaraH Ooyap ef.
SImaca, KOJIbIHA KOJieM aJIblll, 9AeOMsITKa €HIU

KHPUN ~ KHAATBIPFaH  JKa3pIyIIblIap, OopuHEH
OypblH, Kajail a3bly KEepeK EKEHHH YHpeHuyY
VIIIBIH Temenbepren KaitsrmoepreHoBTHIH

JIOPETUYIIMINTUHE MYpaXaT eTce, KeIl Hapce
yiipernyu mymkuH. 1959-xbusl (aBTop 30 xacta
enn) TamkeHTTErN "V3anabuitnanp" na
Tenenbepren KaiipimOeprenosteiy "Cekperapn"
MoBecTH OachIN MIBIFAPBIIAIEL. AYIapeIyIIsIIap
®. Hacpunaunos, L. Hlomyxamenos. Kuran 117
o6er. Cyypermn. bacmameryer: “1942  fiw
Kaxparon xum. Wik caxapaan Oepu Oypanad
¢raérran xKop Oupaan TuHau. Can yTMmail Kyé€m
yapakyiab kerau. bymyTmaH uuKKaH Ky€ml HypH
xamMma €kHu Koriab osranH ommok Illaxapnan
KalTraH yq WynoB4YH OoJia KYHXHO dIIaKIapHHA
oluiIapura coiranda g€ xangad kemMoxkmaiap.
Vnap rapu-rypy KWia€TraH KUpUYWIamMa Kopnaa
O0ap3aH JgenicMHMO onamuiap. bommapumarm
KYyJIOKYMH  OOFMWwIapuHu  TymupuO  Oofnad
omumrad. PymapagaH scraH IIaMOJHM THCaH[
KWIMai, ypra TOMOH HIIaM 4HKHO Oopanmiap.

1979-xbutbl - "Cekperapp" mNOBECTH " Em
reapaus" OacracbIHIa KakiTa OachIn
welFapeuiaael. Exaum  aynapmamel  darxuanvH

HacpumanuaoBTeiH Oup e3u. bypeiH "moBecTsn'
JeIMHTeH 0oJica, eHau "Kpicca" OobIn OackuIaib.
SFHBIA, pyclia TepMHUH ©30€KIIe TEpPMHHTE
oesrepTmwiean. "Cekperaps" moBecTHHUH 1979-
JKBUTFBI HYCKAChl ObUTal OaciIaHa b

“1942 #iun. Kaxparon kum. Tyrm Owinan
THHMai Tara-mara Eru0 4YMKKaH JIaiak Kop
a30Hra SKWH TyxTab, XaBo o4Wia OONLIaIH.
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Temapak-atpopan Korurad érraH ONIOK KO
XO3UpPruHa OyiIyTiap oOpacHAaH YHKKaH KyEm
HypJapuaa JKUIIBaJIaHUO, Ky3IapHu
Kamamrupapaa. AMMO XaBo CoBYK. KymOortap
€KJaH d5cafTral W3FUPUH LIaMOJ FO3-Ky3JIapHU
smmafigu. [lodanrman kupwO, eHT-OEKJIapWHTIAH
yUKMOKYM Oynanu. bBaman-OanaHnmapuHrra uraa
caHYKnO, KyHHUIINO-KUMTHHTHPAAH, OYWHUHTHH
yuYra TOPTHUIIra MaxOyp Kwiaaud. Opra caxap
maxapjJaH Hynra 4YukKaH yd Ooyia COBYKHHHT
3YpulaH JaM OJIMIIra XaM WIOX TOIOoJIMaH,
SIIAKJIAPWHU OJIMHra Ccoiub Xalmaranaapuda
muapad  kemunsintd.  ['oxo  can  TyXxTabd
JenucuHnO  onumaau. CHUpTHaH — Kaparasjaa
yYaJIaCHHUHT XxaMm Oyii-Oactu 06ab-OapaBapnaif,
KYJIOKYHHJIAPTHIHT KYJIOFMHHU TYIIHPHUO,
Ooruunapunu O0ofnad onwmmrad. Y4YoBH XaM
OomntapuHu KyWH 5Tn0, SITAKIAPUHU XHU-XHIA0
6opmokna. Onaunga 6opaérran Oupo3 YKTaMpoK
Ba CaBIATIUPOK KypuHraH OTaMypOJHUHT HKKH
OeTH KamaMIupaai KHIT-Ku3apubd KeTraH, XyITu
Tenmard OOIIMIaH TYHIMO KeTaJuraHnad y OK
KYIKOIUTH YHT Kynm OwiaH yHH OocnO-00cnb
Kysau. YHUHT KeluHuaard ypra Oyiimm, dymmai
OpYUK AMETHHHT OWp KynH KyHHHIA, WKKUHYU
KYJWJarn xajnadyn OWJaH »dIIarMHu HYKUO ep
Cy3raH KyWu:

— Oramypon, — aeimu...” [2.]

Kepun OTKEHUMU3JIEH, 1959-xbL1BI
JKOpUsUIaHFaH "MOBECTh" TMEHEH apajaH >KUrupma
KbIJI OTKCHHEH KEHUH KaiTa OaChIl IIbIFapbIIFaH
"KpIcca" apachlHAA KYIO YIKEH aibIpMallbUIBIK
bap. "IloBects" ym OemmmHeH, "Kpicca" Oojca

xurupma Oanran wubapar emu. "[loBecr''Te
ATaMypatTThlH Ky3M Tanm "Hakml = anManau
Kbi3apran"  Oosca, "Kpicca'ma  "Oypwimraii
KbI3apajsl." "IToBecTn" IECHEH "kpIcca"

HYCKACBIHJIaFbl ©3TePHCIIep YHAMITBI Ma, YHAMCHI3
0a? bByn Oo#piHIIA KaTaH XYKAM LIBIFApbLy
MyMkuH emec. CebOebum e3repuciiep albIpbIM
Mocenenepre JKa3BIYIIBIHBIH MYHOCHOCTH
e3repun,  Vakeisulapra  Toxupuiibenn  Oaxa
OcpwnrennH  Kepcerenu. "KBamnuKaIusiibK
Oaxa" KaHjai 00J1aTyFBIHBIH HIBIFapMa
HYCKaJIapbIH CaJIBICTHIPBINT KOPTeH H3ePTIEYIIN
aHblK Kepenu. "Cekperaph" MOBECTH YCTHHIETH
JIOPETUYIIMINK JKYMBICBIH JKa3bIyIIbl JKUTHPMaA
JKbUIIAH KEWHH Jie JlayaM eTTUpreH. AJl, apaliaH
JKUTHpMa KbUI ©TKeHHEH KelnH o1 "Kapakanmax
JIOCTAaHBI" TPWIIOTHACHI YCTUHAE KBI3FBIH HCIeT
aTelp  €Iu. "Cekperap" TIOBECTH MEHEH
"Kapakannak JgocTaHbl" TpPUJIOTHSICHL apachlHIa
"Couret xyxuMm" (1970) nme meperwieny.
JKa3pIyIIbIHBIH ~ JI9CNICTIKM ~ POMaHbBI  ©30€K
OKBIYIIBICBIHA OBUTall TaHBICTHIpBUTAIBL: 1930
wwmap. PecnyOnmkaga KUIUIOK XV KaJIUTHHH
KOJUICKTUBJIAIITHPUIIIHAHT  TACTJIA0KU JIaBpH...



bup ToMoHmaH, KOMMYHHCTIap OWIaH KOMCOMOJI
€uuiap NEeXKOHJApHUHT (aon KUCMHUra CysHHUO
KHIIIOK MEXHAaTKaIIApUHA KOJIX03Japra
OupnanTupaauiap. Wxxkuaun TOMOH/IaH,
HUKOOJIAaHMO oiraH CcHHOHUA AymIMaHimap —
JKyHalinaxoH OOCMaYHMIIApUHHUHT KOJIUKIApH —
KOJIXO3YMJIMK XapakKaTura »OH-KaxJylapyu OusaH
TYCKMHIUK KWJIAIWmiap; COMNAIAWJI KHITWIAPHU
WynmaH  ypaguinap, KALNUIOK — AKTHUBJIAPUHU
Ynnupuiirada 60pubd eranuiap, Xajk MyJKAra YT
Kysmunap.” Pomanna Vakplisiap
JKBIHAATIIBUIAPABI  M3JIEY MEHEH OaciaHalbl.
[[IsirapMaga KbI3bIKJIBI YakKbIsi XoM XoJuicenep,

ryYpec KapTHHAIAPHI, JHMPUKAIBIK MOYPHUTIEP
CYYpeTH, eH oxXMuileTiucH - Oup KaHIa
aJaMIIapIbIH YKAHJTBI o0Opaznapsl oap.

XakpIHKaTBIHAA J1a, POMaH TPAreAUsIIBIK KOPUHHC
IleHeH GacnaHagpl: “YT TYmHMO TOMH KylaraH Ba
XaMOH TYTYH OypyKCHETTaH yi onuaa TYTIIaHuo
TypraH KUIDIOK aXOJIMCUIaH aXpanud, yd CyBOPU
WWUTUT oNauHTa YMKAW. JlapMeHOoiiman Oormmika
WKKUTACUHUHT xapOwuitua KUiUMIIapuIanH
ymapuuar ['TIYga wnoranuiapu SKKOJ KYpPHHHAO
Typapau...” byn poman "Xac rBapaus"
(Tamkent,1970k.) OacmaceiHAa ©30CK THIHHJIC
OacramaH  mislrapbuiaabl. 248 Oer.  Bbyn
LIBIFAPMAaHbI X.Huszos IIEHEH H.
XynaitbepreHoBiap KapakKalllak THIHHEH ©30¢K
TWIMHE ayaapajibl.

Xaitmapanu  Hus30B  y3aKk  KbLuiap
nayameraga "Hlapk rommy3u" skypHaibiHma Oac
penakTop opeiHOacapsl Ya3bIWNACHIHIA HCIIETeH
KoieM wuitecu. HopOait XymaiibepreHoB oOosca
O30ekcranga " KoJeMH OTKHpP" CHIHIIBLIAPABIH
Oupu ecariaHaTyFbiH ead. 1963-KbUTbl OachIm
MIBIFapbUIFaH "MyFomumre paxmeT” moBectuH Jl.
@aifsupaxmMaHoB aynapradH. Tpunorussel Jlona
ToxueBa 030eK THUIIUHE aynapras.
"Kapakanmaknama" pomaH-3ccecuH Oosica P,
AtaeB aymapaapl. AynapMmaimiesliap apachlHAa
aBTOp PYYXbIH IypbIC TYCHHI'€H YIUIBI WHCaH,
030¢eK Ka3pIymbIcel Aoayimta Kaxxap 00JIs!.

"Cy¥ybIK TaMmIbl" MOBECTH ©30€K THIIMHJIE
Obutait Gacnananel: “By iurur 6unan men Hykyc
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XaMMOMHJIA TaHHIIHO KoJAUM. MeH XamMmomra
KApranumaa Oy WUTUT YeKKapoKJard CyMaHHHT
Oypuarura yTupuO 0110, MYyCKYyJUTapH SIIIITaH-
OypanraH Owiakjapura HIOMIHO-TUIIUO COBYH
cyptMokaa 3au. Tocra cyB TynaupuO oiauM-aa,
VHUHT EHHMparu Oy »xoira OOpu0 YTHUPIUM.
Tauumauk. Wurutauar  otu Kamon  3KaH.
Xapuannm KapaMman gecaMm xam, Xaned yHTa Ky3um
TyLIaBEpAU: KaA-KOMaTH KEJUIIraH, BY)XKyAHWIaH

Ky4-KyBBaT &Fmumb TypraH, Oup Kapamiia
kaqumuii  FOHOH  Tapuxuii  KUTOOJMApUIaru
Oaxomup  xalkamuHM ~ dcjaTaaWraH  OyHaka

WWUTUTHY yMpHUMJA KypraH smacmad... bamganum
JoBy/Ta0d, Xy3yp KWINO YTHpPTaHUMIA TeIanaH
OMp COBYK TOMYHM HaK Oommumra ‘dak’ 3THO
Tymau. CeckaHHO OOMIMMHM KUPNUAAH HYKapu
ToptauM. Kamonm MEHMHr COBYK TOMYHWAAH
CeCKAaHTaHUMHHU Taika6:— Epyr myHéHuHr Xam
0ap3aH MaHa IMyHaKa COBYK TOMYWIApH Oyiap
9KaH, — Jeau...”.

Abpymna Kaxxap OTBI3 KbUI — ajJbIH
OacplHAH OTKEPreH PYYXbIH >Kargalapl KalTalaH
OacpiHaH Kemmpenu. TeMEHTW ayaapMazad Ja
Temenbepren  KaWbmOepreHOBTa  Ka3BIYIIIBI
Ho3epu 0ap EKCHUH aHbBIK Ce3eaH XoM "OTMUIITEH
eprexuep,” "Myxa00ar" CBIAKIBI ©MHUPHHUH
aKpIpBIHAA JKa3ply YIOBIH  Cakjam  KoiFaH
HIbIFapMaJIapblH OMp meTke kblifHan "Hampic"
MOBECTUHUH ©30€KIlle HYCKACBHIH,aHBIFBIPAFel "
Cy¥ybIK TaMImsl ~ HBI JkapaTaapl. TelremOepreH
KaiipmbeprenoB XX scupany 80-KbULIapbIHBIH
eKHHIIN  SPBIMBIHAH Oacriamn eNMMU3Ie
JKa3BIYIIBIHBIH ~ JOPETUYIIMIUIUH — KapakKamak
omeOMATIIFI  ABIMJIAPBl  MEHEH Oupre e30ek
Ja3bplyIIbl-IIaiibIpaappl, uiauMmnasiaapsl  Kamun
Amwma, Ogun Sxy6os, A6gymna  Kaxxap,
Abnymna  Apunos, [Tupmar Illepmyxammenos,
pyc meptneymmepn  3.C.  Kempuaa, M.
ITapxomenko, 1O. Cyposue, M. JlomyHoBa T.
HaseimoBa, 3.I'. OcMaHOBa, KapakajlakK aJIbIMBI,
aKaJIeMUK Mapar Hypmyxamenos, 305
Hacpynnaesa, K. CynranoB xom Oacka na
Oenruam UINMIasap U3epTiIean.

OaedousiTiap
1. AnmnmambeprenoB K. «KeH nyHbsFa Kymak alkas xxa3sryms - Hexuc,2019.
2. Habwxon boxuii. « Kopakanmox Komycu»- kh-davron.uz
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O zbekiston davlat jahon tillari universiteti
Siyosiy fanlar kafedrasi

MPOBJIEMbI COLIUAJIBHOM ATAITUBHOCTHU MOJIOJEKH B HOBOM Y3BEKUCTAHE
MamaTtko6usioB Typcyamypon JoHuépoBud — kanouodam noaumuyeckux Hayk, 0OyeHm
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ISSUES OF YOUTH SOCIAL ADAPTABILITY IN NEW UZBEKISTAN
Mamatqobilov Tursunmurod Doniyorovich — Candidate of Political Sciences, Associate Professor
Uzbekistan State World Languages University
Department of Political Science

Tayanch so‘zlar: Yangi O‘zbekiston, ijtimoiy-siyosiy hayot, parlament, yoshlar, ma’naviyat va
ma’rifat, ijtimoyillashuv masalalari.

Rezyume. Maqolada mamlakatimizni yanada modernizatsiya qilish, innovatsion texnologiyalarni
joriy etish orqali yoshlarning ijtimoiy-siyosiy va ma’naviy faolligi, imkoniyatlari hamda sog‘lom turmush
tarzini ta’minlanish omillariga e’tibor qaratilgan.

KarwueBbie ciaoBa: HoBreiii VY30ekucraH, OOIIECTBECHHO-TIONUTHYCCKAS JKU3Hb, IapJIaMEHT,
MOJIOJEKb, TYXOBHOCTb 1 IIPOCBEIICHHUE, BONPOCH! COLIMAIN3ALNH.

Pe3ome. B crathe paccmarpuBaroTcs (akTOpbl, 00ECIICUMBAIOIINE COLMUAIBHO-TOJUTHYECKYIO H
JIYXOBHYIO aKTHBHOCTb, BO3MOXXHOCTHM M 3JIOPOBBIH 00pa3 XHM3HM MOJIOACKH B YCIOBHUSX AalbHEHIICH
MOJICpHHU3AIMY HaIlIeH CTPaHbl M BHEAPCHUSI MHHOBAIIMOHHBIX TEXHOJIOTHH.

Keywords: New Uzbekistan, socio-political life, parliament, youth, spirituality and enlightenment,
issues of socialization.

Summary. The article focuses on the factors that ensure the socio-political and spiritual activity,
opportunities, and healthy lifestyle of young people through the further modernization of our country and the
introduction of innovative technologies.

Bugungi global dunyoda Yangi jarayonlarning sog‘lom va ongli, ijimoiy-siyosiy
O‘zbekiston jamiyatini yanada modernizatsiya jihatdan yetuk ishtirokchisi sifatida shakllanishi
qilish, innovatsiyaviy texnologiyalarni joriy etish bilan uzviy bog‘liq. Shu bilan birga davlat va
orqali yoshlarning ijtimoiy va ma’naviy faolligi, jamiyat hayotining yanada demokratlashtirilishi,
imkoniyatlari hamda sog‘lom turmush tarzini erkinlashtirilishi mamalakat taraqqiyoti yo‘lida
yo‘lga qo‘yishimizni hayotning o‘zi ko‘rsatib Prezidentimiz tomonidan belgilab qo‘yilgan milliy
turibdi. Shuning uchun ham jamiyat va davlat yuksalishimizni  belgilovchi  beshta ustuvor
hayotida yuz berayotgan o‘zgarishlarga nisbatan yo‘nalish bo‘yicha harakatlar strategiyasi (2017-
yoshlarning mas’ulligi, har tomonlama barkamol yil 7-fevral) [1] va beshta muhim tashabbus
avlod sifatida shakllanishi davlatimiz e’tiborida (2019-yil 19-mart) [2], bu boradagi vazifalarni
turgan  dolzarb  masalalardan  hisoblanadi. aniq belgilab berdi. Chunonchi, mamlakat
Istigbolimizni belgilovchi bu muhim strategik taraqqiyotining tayahch kuchi sifatida
vazifa mafkuramizning ustuvor yo‘nalishlaridan ko‘rilayotgan  yoshlarga keng imkoniyatlar
biridir. Bugungi kunimizning talabi yoshlarning berilishi bilan birga, ularga mas’uliyat ham
mustaqil fikri va dunyoqarashi yukasalishiga yuklandiki, natijada yoshlar davlatning boshqaruv
ko‘maklashish, hayotda o‘z pozitsiyasi va siyosatida to‘lagqonli vakolatlarga ega bo‘la
yondoshuvini qat’iy belgilab olishiga boshladi.
yordamlashish, ularni bilimli qilib tarbiyalash, Shuningdek, O‘zbekiston - 2030
tevarak — atrofdagi vogeliklarga beparvo strategiyasi (2023-yil 11-sentabr) [3] zamirida esa
bo‘lmaslik, vatanga daxldorlik tuyg‘usi bilan O‘zbekistonning  kelajagini  ko‘p  jihatdan
yashashga intilishini ta’minlashdan iborat. asoslovchi  yoshlar  ijtimoiy  qatlamining

Mamlakatimizda keng ko‘lamda amalga jamiyatdagi barcha soha va tizimlar bilan
oshirilayotgan  islohotlar ~ yoshlarni  ushbu integratsiyalashuvi, moslashuvi hamda davlat va

215



jamiyat qurilishi ishlarida, siyosiy tizimni yanada
takomillashtirishda  bevosita  qatnashishlarini
ta’minlash vazifalari qa’tiy belgilab qo‘yildi.

Bugun dunyo miqyosida ikki milliardga
yaqin yoshlar bo‘lib, ularning aksar qismi
muammolarini o‘rganish, tahlil qilish va yechim
topish masalalari dolzarbligicha qolmoqda.

Taniqli sotsiolog — futurolog E.Toffler,
“Yangi kishi shaklanayotgan yo‘q, yangi ijtimoiy
xarakter shakllanmoqda. Shuning uchun ham
asotir shaklidagi “odam” qiyofasini emas, balki
xarakterning o‘ziga xos belgilarini aniglashimiz
darkor, negaki, u ehtimol ertangi tarqqiyot
tomonidan baholanishi mumkin” [4], — degan
fikrni bildiradi.

2017-yil  19-sentabr kuni O‘zbekiston
Respublikasi Prezidenti Shavkat Mirziyoyevning
Birlashgan Millatlar Tashkiloti Bosh
Assambleyasining 72-sessiyasidagi nutqida ilgari
surgan “Ma’rifat va diniy bag‘rikenglik” hamda
“Yoshlar masalalari” bo‘yicha maxsus
rezolyutsiyalarini ishlab chiqish taklifi e’tiborga
olinib, 2018-yil-12 dekabr kuni BMT Bosh

Assambleyasining navbatdagi sessiyasida
“Ma’rifat va diniy bag‘rikenglik” nomli maxsus
rezolyutsiya  qabul  qilinganligini  alohida

ta’kidlash o‘rinlidir.
O‘zbekiston yoshlarining bilim darajasi va

ularning ilg‘or g‘oyalarini amalga oshirishni
rag‘batlantirish ~ magsadida  2016-yil 14-
sentyabrdagi “Yoshlarga oid davlat siyosati

to‘g‘risida”gi qonunning ijrosini ta’'minlash va
davlatimiz ~ rahbarining 2017-yil  5-iyuldagi
“Yoshlarga oid davlat siyosati samaradorligini
oshirish va O‘zbekiston yoshlar ittifoqi faoliyatini
qo‘llab-quvvatlash  to‘g‘risida”gi  Farmonidan
kelib chiqgan holda yangi  O°‘zbekiston
taraqqiyotida yoshlarga bo‘lgan e’tibor yanada
kuchaytirilmogda. Chunonchi, Prezidentimizning
2020-yil 30-iyundagi “O‘zbekiston
Respublikasida yoshlarga oid davlat siyosatini
tubdan isloh qilish va yangi bosqichga olib
chigish chora-tadbirlari to‘g‘risida”gi Farmoniga
muvofiq O‘zbekiston Respublikasi Yoshlar ishlari
agentligi  tashkil etildi. ~Maqsad, yoshlar
muammolarini  o‘rganish, tahlil etish, yosh
kadrlarni tanlash va yo‘naltirish orqali davlat va
jamiyatimiz faoliyatida ular ishtirokini
mustahkamlashdan iborat. Shuningdek,
Prezidentimizning 2020-yil 2-martdagi farmoni
bilan tasdiglangan Davlat dasturining 21-bandi
ijrosini ta’minlash maqsadida Oliy Majlisning har
ikkala palatasi huzurida Yoshlar parlamentlarini
tashkil etish va ularning tarkiblarini shakllantirish
tartibini belgilash nazarda tutilgan edi. Shundan
kelib chiqib, o‘tkazilgan keng muhokama va
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xorijiy davlatlar tajribasiga muvofiq 2021- yil 29-
iyun kuni O‘zbekiston Respublikasi Oliy Majlisi
Qonunchilik palatasi va O¢zbekiston Yoshlar
Ittifoqi o‘rtasida Qonunchilik palatasi huzurida
“Yoshlar parlamenti”ni tashkil etish bo‘yicha
bitim imzolandi. Mazkur bitim bilan “Yoshlar
parlamenti”, respublika komissiyasi, Nizomi,
Reglamenti va tashkiliy tuzilmasi tasdiglandi.
“Yoshlar parlamenti”’ning asosiy maqgsadi —
mamlakat yoshlarini har tomonlama qo‘llab-

quvvatlash,  ularning  huquqiy ongi va
madaniyatini oshirish, jamiyatning faol ijtimoiy
qatlamiga  aylantirish, siyosiy  bilim va

ko‘nikmalarini amalda boyitish, qonunchilik va
gonun ijodkorligi jarayoniga yoshlarni jalb etish
va qabul qilinayotgan qonunlarni yoshlar orasida

keng targ‘ibotini ta’minlash orqgali ularni
parlament  hayotiga  daxldorligini  oshirish
belgilangan. Shuningdek, yoshlarning huqugq,

erkinlik va manfaatlarini himoya qilishga oid
gonun hujjatlarini takomillashtirish yuzasidan
takliflar ishlab chiqish, qonun ijodkorligi va
hhuqugni  qo‘llash  amaliyotining  dolzarb
muammolarini yoshlar ishtirokida muhokama
qilish va ularni bartaraf etishga qaratilgan takliflar
tayyorlash, qonun loyihalarini yuridik-texnik
jihatdan rasmiylashtirish qoidalarining amaliyotga
tadbiq etilishi yoshlarga bo‘lgan e’tibordan
dalolat.

Endilikda yoshlarimiz mazkur parlament
orqali O‘zbekiston Respublikasi Oliy Majlisi
Qonunchilik palatasining, ular kengashining,
qgo‘mitalari va komissiyalarining, deputatlar
birlashmalarining majlislarida ishtirok etadi,
tegishli xalgaro va xorijiy tashkilotlar bilan
belgilangan tartibda o‘zaro tajriba va axborot
almashishi mumkin bo‘ladi.

“Yoshlar parlamenti’ga 18-30 yoshdagi
O‘zbekiston fuqarolari  saylanadi (muomalaga

layoqatli  bo‘lmaganlar, jazoni 1ijro etish
muassasalarida saglanayotganlar bundan
mustasno). “Yoshlar parlamenti”’ga a’zolarni

saylash uchun hududiy komissilar tashkil etiladi.
Komissiya ikki bosqichda saylov jarayonlarini
tashkil etadi. Birinchi bosqichda nomzodlar
o‘zining saylovoldi dasturi bilan tuman (shahar)
komissiyasida ishtirok etadi. Birinchi bosqich
yakuni bo‘yicha komissiya besh nafar nomzodni,
ya’ni har bir siyosiy partiyaning bir nafardan
nomzodini yashirin ovoz berish bilan saylaydi.
Ikkinchi bosgichda nomzodlar saylovoldi dasturi
tagdimoti bilan tegishli tuman (shahar) xalq
deputatlari Kengashida ishtirok etadi. Tegishli
tuman (shahar) xalq deputatlari bir nafar
nomzodni yashirin ovoz berish orqali saylaydi.
Demak, “Yoshlar parlamenti” o‘z faoliyatida



O‘zbekiston Respublikasi Oliy Majlisi
Qonunchilik palatasi, tegishli siyosiy partiyalar va
O‘zbekiston yoshlar ittifogiga hisobdor bo‘lib,
“Yoshlar parlamenti”ning a’zosi parlamentning
vakolatlari muddatiga jamoatchilik asosida
saylanadi. Bundan ko‘zlangan asosiy vazifa
jamiyatning ijtimoiy qatlami hisoblanuvchi
yoshlarning hayotiy tajribasini mustahkamlashdir.

Zero, Prezident Shavkat Mirziyoyev
ta’kidlaganidek, “Farzandlarimizning iste’dod va
qobiliyati, ezgu intilishlarini to‘liq ro‘yobga
chiqarish, ijtimoiy faolligini oshirish, hayotda
munosib  o‘rin  egallashlari uchun barcha
imkoniyatlarni yaratib berish bundan buyon ham
bosh magsadimiz bo‘lib qoladi” [5].

Haqiqatda ham sog‘ligni saqlash, atrof-
muhitni muhofaza qilish, aholini, aynigsa,
yoshlarni ish o‘rinlari bilan ta’minlash, ijtimoiy
himoyaga muhtoj qatlamlarini qo‘llab-quvvatlash
va shu kabi katta sotsial ahamiyatga ega boshqa
masalalar bo‘yicha muhim davlat dasturlarini
amalga oshirishda davlatning o‘zi yo‘naltiruvchi
kuch sifatida manzilli o‘z strategiyasini belgilab
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ustuvor yo‘nalishlari doirasida islohotlarni izchil

davom ettirish va yangi bosqichga olib
chigishning go‘shimcha chora-tadbirlari
to‘g‘risida”gi  Prezident Farmoni imzolandi.

Mazkur hujjatga muvofiq, 2026-2030-yillarga
mo‘ljallangan “O‘zbekiston — 2030 strategiyasi
tasdiglandi. Strategiyada 100 ta maqgsad va 437 ta
samaradorlik ko‘rsatkichi belgilangan [6]. Har bir
ko‘rsatkichning  moliyaviy = manbalari  aniq
ko‘rsatilib, ularning ijrosi yilma-yil
rejalashtirilgan. Hujjat doirasida 60 ga yaqin
davlat organiga aniq vazifalar yuklatilgan.
Shulardan kelib chiqib yoshlarning ma’naviy-
ma’rifiy bilimlarini oshirishga alohida e’tibor

garatilgan.

Xulosa sifatida aytganimizda, Yangi
O‘zbekistonni  bunyod etuvchilar qatorida
yoshlarning ijtimoiy — siyosiy, ma’naviy -—
ma’rifiy, huquqiy — madaniy saviyasining

yuksalib borishi, albatta, jamiyat taraqqiyoti,
xalqimizning farovonligi, yurtimizning tinchligi
va g‘oyaviy yuksalishi va alal ogqibat
davlatimizning dunyo mehvaridagi  o‘rnini

olgan. mustahkamlashishiga poydevor bo‘ladi. Natijada
2026-yil  16-fevral kuni “Mamlakat ilm-fan orqali buyuk maqsadlarimiz amalga
taraqqiyotining  2030-yilgacha  mo‘ljallangan oshadi, deb o‘ylaymiz.
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Tasabim ce3ep: 1.}Ocymos, Ana S"aTaH, VaTaH CYWHYUIWIINK, aHa TUJIA, MUIJTAN ©3JIUK, epKUHIIHK,
9KOJIOTHSAJIBIK KYYaNKePIIMINK, XY KIaH, TyKapalblK MO3UIIKS.

Pe3tome. Makanaga Kapakajimak XaJdKbIHBIH KepHEKIH maibsipel M.HOcymnoB mepeTuymmauruHaerun
Ana Yaran TeMachIHBIH HIESUIBIK-KOPKEMIIHK ©3Tellenuknepn Taananagsl. «Tyyran sxep», «Byn xep ene
30p Gomamel», «AHa TIEMe», «Tek TaybsIHIAFB OWIap» XoM «XallbIK CO3JIepH» KOCHIKIAphl MBICATBIHIA
Varan o6pasbIHbIH TyyFaH TONBIPHIK, aHA THJIH, MIJLIMK ©3IIHK, EPKUHIIMK, YKOJNOTHSUIBIK JKYYarKepIIHIIK,
XYKIaH XOM IMyKapaibIK Mapbl3 TYCHUHHUKIEPH MeHeH Oaimanbichl ambin Oeprenu. Llaiielp moasusichiHIa
VaraH CYWHYIIMIMK CE3UMH TEK MAaKTaHbBII TYPUHIE €MEC, ajl XBUIBIKTBIH TOFAUPH, TOOHATTHI KOPFay,
HBI3BIMIbI XYpMETJ'Iey XOM KCJICHICK 95".]'[3)1 aJIAbIHAATbI )KyyaHKepHII/IJ'II/IK ChINIaThIH/Aa KOPUHCTYFbIHbBI aTall
OTUIICAH.

Kurouesbie cioa: U.JOcynos, Poauna, naTpuoTusm, pogHOH sI3bIK, HAIMOHAIBHOE CaMOCO3HAHUE,
cB00O/1a, HKOJIOTMYECKasi OTBETCTBEHHOCTh, COBECTh, IPAXKIAHCKAs TIO3ULIHSL.

Pe3stome. B cratbe aHaANM3MPYIOTCS HICHHO-XYJOKECTBEHHbIE OCOOCHHOCTH TeMbl PoIuHBI B
TBOPYECTBE BBINAIOIIETOCS Kapakaimakckoro no3ta M. FOcynosa. Ha nmpuMepe Takux CTUXOTBOPEHHUH, Kak
"Ponmnas 3emus," "Ota 3emis emé Oyner mpekpacHa," "Moemy ponHoMy s3bIKY,” "Mbiciu Ha rope Tox" u
"HapomHbie ciioBa," packpsiBaeTcs CBs3b 00pa3za POMWHBEI ¢ TAKUMH TIOHATHSIMH, KaK pOIHAS 3eMJIS, POJTHOMH
S3BIK, HAIIMOHAIBHOE CaMOCO3HaHHUE, CBO0O0/a, IKOJOTHYECKash OTBETCTBEHHOCTh, COBECTh M TPaKIAHCKUN
noar. B mossum mosta maTpuoTH3M BBIPAXKAETCSI HE TOJIBKO KaK TOPAOCTb, HO M KaK OTBETCTBEHHOCTh 32
cyas0y Hapona, 3alIUTy MPUPOABI, YBAXKEHUE K 3aKOHY U OYIYIINM MTOKOJICHUSIM.

Keywords: 1. Yusupov, Motherland, patriotism, native language, national identity, freedom,
ecological responsibility, conscience, civic position.

Summary. The article analyzes the ideological and artistic features of the theme of Motherland in the
works of the prominent Karakalpak poet I. Yusupov. Through the poems "Native Land,"” "This Land Will Be
Great," "To My Mother Tongue," "Thoughts on Mount Tok," and "Folk Words," the connection between the
image of the Homeland and the concepts of native soil, mother tongue, national identity, freedom, ecological
responsibility, conscience, and civic duty is revealed. It is emphasized that in the poet's poetry, the feeling of
patriotism is seen not only in the form of pride, but also as responsibility for the fate of the people, the
protection of nature, respect for the law, and responsibility to future generations.

Kapakanmak XanKbpIHBIH VyIJIBI IIAWBIPHI, aBTOpHl na Oonbim Tabbutamel. bynm (akt oHBIH
O30ekcran  Kaxapmanel, ©O30ekctaH  XoM JIOPETUYIIMINIUHIE YaTaH XoM MOMJICKETIIHIINK
Kapakanmakcran xanmslk madbslpel  MOpaiibiM UESICHIHBIH KaH1an OXMUMETKE uie
KOcynoBThIH TTO33HSICHI MUJUTA I OOJFaHIIBIFBIH KOPCETEIH.
9IeOUATHIMBI3IBIH UIESTBIK-ICTETUKATBIK N.IOcymoB  Kapakaimak  MO33HSICHIHAA
payaxjaHbIYbIHIA alphIKIIa OpbIH uienedau. On MOATHUKAJIBIK, TEPEH 00pa3bLIBIKKA Hiie
JIMPUK IIaiblp, JpamaTypr, ayjaapMaiibl XoM HIBIFapMaliapbl  XoM  allpbIKiia  IIaHBIPJIBIK
nyOnuucT OOJIBIN FaHa KOWMal, al XalbIKThIH MOJICHUATHl MEHEH XKBIPAJIBI TYpPaTyFhIH TYJIFa.
TapuiXbli OTMULINH, MWUIMA ©3JMIUH, YaTaH [laiielp ©3 nepermenepuHue Xop OWp ce3re
CYWHYIIMINK CE3UMHUH XOM a3aMaTJbIK  ap- UTHOAPIBIIBIK TIEHEH Kapar, KOepKeM THIIWH
HaMBICBIH KOPKEM CO3 apKaJlbl KaHFBIPTKAH YJUTBI JICKCUKAChIHAH MICOSPJIUK TIEHEH IaiiaIaHbIIl,
neperuymmm  Oommel.  Illaieip Kapakanmakcran oJIapJIbl TAHJAN KEPEeKIM OpBIHIapja TaijaiaHa
Pecrrybmkacel MoMITeKeTIIMK THMHH TEKCTHHUH anras. [1]
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N.JOcynoB nmpukachiHmarbl AHa Yarau
TeMmachl TyyfaH >KEpAM MakTay MEHEH FaHa
nrekyenoe . O XaubIKThIH TApUUXBIN TOFINUPH,
aHa TWIA, MAJUIMA ©31IUK, CPKUHIIUK, OJIUILIUK,
XYKIIaH, MAMHET, TOOUATTHI KOPFAy XoM KeJlelIeK
oyJaj aNJbIHAAFB]l KYYalKEpLIUIUK MacelleIepu
MEHEH THIFbI3 OalmanpicTa coynenenenn. Lllaiwip
ONWIINKKE WCEHUY, aJaMHBIH XYKBIKBI MCHCH
EPKUHJIUTUH XYPMETJIEY, MOMIIEKET XOM XaJbIK
QNJBIHIAFB] KYYalKepUIMINK, XYKIaH Ta3aJbIFbl,
KOMUHETIIMK TOPTUIT XOM TOOHWATTEI KOpFay
CBISKIIBI MYyKAPAIBIK KOAUPHUATIAPIBIH KOPKEM
COYNIENICHUYH MOHUCUHIEC KOJUIAHBLIAAbl. AHa
Varan - maifblp MOD3HSICHIHBIH PYYXBIH ©3CTH.
N.IOcynoB  mnodsmsachiHZa YaraH — aGCTpakT
reorpadusUIbIK TYCHHUK emec. On - WHCaHHBIH
KUHJIMK KaHbl TaMFaH TOIBIPAK, aHa TWIH,
XaNBIKTBIH TapUNAXbIA ©TMHUIIH, OanaiblK AOYup,
aTa-0aba MuHpachkl XOM KeJEHIeK oYIajThlH
©MUPJIUK MOKaHBIL.

Ilaitblp ymbie Yatanas! cyiny - Genruim
Oup >Kepu MaKTay FaHa eMec, ajl COJI JKEPIUH
MaliKanachlHa  OpTaKk  OOJNBIY,  XaJbIKTHIH
aybIPMAHJIBIFBIH CE3MY XOM OHBIH KeJelleru
YIIBIH XYYalKepIIWINKTY MOMHBIHA aJbly. Y ChI
ceOeruTi OHBIH yaTaH XaKKbIHIAFBl JIMPUKACHIH/IA
MaKTaHBIII CE3MMH MEHEH OHpre CHIHIIBULIBIK,
KbIHAIBIY, YMHUT XOM a3aMamiblK mnadoc
KOpUHEAMU.

«Tyyran >kep» KOCBIFbIHJIA IIANBIPJIBIH
[IeimOatira, aybplIbiHA XOM aTa XKypThlHA OOJFaH
TEPEH BIKJIAC-BIKbIPAPHI CIYIICTICHEIH.

HecuitbeH MBIH KOpTCaIarsI,

Kerm xepre ay3 TapTcanarsl,

Jlank-MapTeOeH apTcaaarsl, -

Tyyran xep ymsia 6anaca,

Oran Oac uitun GapacaH,.

Jlupukanblk KaxapMaH TyyFaH JKepau
CBIpTTAaH OaKIayIIBl €MeC, ajl OHBIH TapUHXBIH
OTMHIIIMHUH OUp O6eJiern ChINaThIHAA COMIICHIN.
KoceikTa Oananmblk ecTenuk, aybul KOPUHUCH,
TapuUAXBI CaHa XOM TIEP3CHTIIMK CAFBIHBINTI OHp
MYTUH  TO3TUKAJBIK CHCTEMara  OMpJICCKEH.
[Hafiprp [piMOaliabl «aHaAM» XOM «aITHIH OECHK»
MOHUCHHETH 00pa3iiap MEHEH OaiylaHbICTHIPAIE.
Ana o0pa3sl aJlaMHBIH OHOJIOTHUSIIBIK ©MUPUHUH
OaciaHBIYBIH aHJATCa, TYYFaH kep o0pa3bl OHBIH
COITMAJITBIK, PYYXbIii XoM MWUIAH
KOJIMIUIECUYUHUH OECHUTH CHINAThIHAa OCpUIIC/IH.
VebinaiiblHma, YaTaH KeHHUCIMK TYCHHMIMHEH
VHCaHHBbIH WKW JOyHbsChIHA eTeau. «TyyraH
JKEP» KOCHIFBIHBIH KOMITO3HUIIUACH] JIMPUKAIBIK
canap ¢opmaceiHna KypbutraH. Koy OOHbIHIAFbI
Xop OWp KepWHHC KaxapMaHHBIH ©TMHUIIHH]IE
OTKECH Joyupiepau Kadrta osarambl. CBIPTKBI
KCHUCIUK  TEHEH  MIIKH  TCUXOJOTHUSIIBIK
KeHUCIIHUK ©3 apa Oupnecemu. TyyraH xepre
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KalUTBly - TeK (u3MKanblK camap emec, ail
aJaMHBIH ©3 TYII-TaMbIPbIHA, MIJIJIMM ©TMUIIVHE
XOM TEp3CHTIHMK TMapbI3blHA KAWTBIYBl OOJBII
TaOBLIAEL.

Vatan XoM 3KOJOrHSUIBIK KYYarKepIIHINK
W.YOcynoBteiH «byn sxep eme 30p Oonagsh»
KOCHIFBI AHAa VYaTaH TeMACHIHBIH COIMAILIBIK,
SKOJIOTHSIIBIK,  XoM  (MIIOCOMHUSIIBIK  Ma3MyHIa
TeperyiecuyuH kepcereau. Kockik 1988-Kbuibl
Apai 3KOJIOTHSUIBIK anaTHIbLIBIFBl KECKUHIIECKEH
moyupae ckaspurraH. OHIA Kapakailak XajKbIH
Oacka allMakKka KOIIMPHUI OKETHY XaKKbIHIAFbl
MUKUPJIEpre MIaWbIpABIH  a3aMaTibIK KaTHAaChI
ounnupunenu. llsirapmManblH OacblHAA XabIKThI
KOIIUPUIT OKETUY MOCEJIECUHUH aJaM ToFJAHpHU
eMec, omuyailbl SKOHOMMKAJIBIK €cal TYPHHIE
KapaliraHbl cbiHFa anbiHaabl. [llaitelp amamsl
CTATHCTUKANBIK CaH, al YaTaHIbl IeorpapusIbIK
MaiilaH CBIMAaThIHAA TYCUHUYTE KapChl IIBIFAJBbI.
OHbIH KOHIENIXSACBIHAA azam TyyFaH
TONBIPArblHA MOJCHHN, TAPUHXBIA XoM pPYYXbIH
TaMbIpJap apKayibl OaiIaHBICKaAH.

OKpIIBIM OMp ra3eTajiaH,

Famxopmsimes kemn-ay Toba!

Epunbecrten ecannaraH,

ChIpTBIMBI3aH CHI3BII K00a.

Byn KOCBIKTBIH COHFBI OOHTJIEPUHIE Napak
Meradopackl  apKalibl  KOPKEMJIECTUPHIICIH:
«TepeH TaMblp ypFaH 1apaK - YaTaH Jerem».
AnaMHBIH YaTaura KaTHAachl KapaGapak ChIAKIIbI
TaMbIPCHI3 IIOIKE €MEC, aJl TEPEH TaMblp KalFaH
Japakka — Merserwiead.  bym  meradopana
XQIIBIKTBIH TapUAXBIA TYpPaKJIBUIBIFB, aTa-0ada
MHUHpachl XM TYYFaH JKEPACH aKbIPJIbLY IbIH
PYYXBI XOCUPETU KOMIICHI€H.

Kocreikra VaTaHnLI CyHny ce3UuMH ChIHIIBLI
NMUKUp MeHeH Oupnecenn. Llalfplp 3KONOTHSAIBIK
anaTIIbIIBIK ~ YIIBIH TEK CBIPTKBl  KYLUIEPAH
afplIay MEHEH MIeKJIeHOeH, XalbIKTBIH 63
WIIUHIETH OWHNapyalbIKThl, HOIICHKYMAapJIbIKThI

XOM  KyYalKepCHU3JIUMKTH Ja  SLIKapajailabl.
AnaMHBIH TyYFaH >Xepre KbISHET €TUYU - TeK
SKOJOTHSUIBIK ~ ANaTIIbUIBIK  eMec, an  YaraH
ANJBIHIAFEl  MOPAJUIBIK  JKBIHASAT — CHINATHIH/IA
OaxajaHaipl.

Kep, cyy XoM TOOMAT  XaJBIKTHIH

VIIBIYMANbBIK OalyIbIFbl  OOJFAHNIBIKTaH, OJapaH
MaifalaHply MXEKe MOIKE €MeC, >KOMHUHEeTINK
JKyYarKepUININKKE THHKapJIaHBIY b KEPEK.
[afiblpAbIH MUKUPHHIIE, TOOMATKA KacajFaH
KBISIHET KEJICIIeK OYNAAThlH Xacay XyKbIKbIHA
JKacaJfaH KbISHET IIEHEH TEH JeIl ecarllaibl.
[IerrapMaHbIH COHBIHAA <OKaHA oYiaa - aKbULIbI
kacy oOpas3wel makima Oomanpl. Illafielp kemermex
oynmam SKepAWH KOMUPWHE KETHII, OHBl KaiTa
TUKIean aen uceHenu. Jemek, «byn xkep ene
30p Ooyambl» AereH KalTalama TeK ONTHUMHUCTIINK



tunexk emec. On - xacmapAbl YaraHOpl KalTa

a0ajaHNacThIpblyFa  INAKBIPATyFbIH  HMJCSUIBIK
cypeH OoJIbIN TaObLIAIbI.
N.JOcynoBTEIH yaran CYHHUY MK

KOHIICTIITMASACHIHAA aHa TWIA aWphIKIIa OPBIH
uHeIenau. «Amna TUJIUME» KOCBIFBIHIA
KapakaJak THIN XaJIbIKTbIH TapUUXbId 6 TMUILIH,
PYYXbIi MUHpAchl XoM MWUIMH  ©3JIMTHHUH
Oenrucu cemaThlHAA SKblpiaHanel. [llaiiplp ana
TUJIMHUH  KOPKEMJHUK KyVaThlH  >KbIpayiap,
IIENIeHJIEp, XaJlblK JI9cTaHlaphl, bepmak Xom
OXHUHUA3 AOCTYpJIEpU MEHEH OailylaHbICTBIPaJbI.
Yebl apkansl THI JKEKE aJaMHBIH — ceiliecuy
KypaJIbl eMec, aJl oyiaiapasl OMpIIeCTHPETYFBIH
TapuiXbIA-MOICHUN cucreMa JIOPEKECHUHE
KOTepUIeIu.

KocwikTarel «AHa THINM, CEH - OacKaaaH
alilplpMaM»  JIeT€H NUKUp MWUIMH  TWIIWUH
UACHTU(UKAUSIBIK ~ (QYHKIMSACHIH — KOPCETEIH.
AnaM aHa TWUIM apKalbl ©3 XaJKbIH, TapUUXbIH
XOM PpYYXbIi  AYHBSCBIH  TaHbliAbl. Tunnu
JKOFANTBIY - TEK CO3JIEpAH >KOFAITBIY eMmec, al
XaNbIKTBIH ©3JIMTUH, TapUIXbIi OTMULIMH XOM
IYHBSHBI KaOBULIAY YCBUIBIH >KOFANTBIY JETeH
ce3. AHa THIMH XYpMETJIECYAWUH WHCAHHBIH
MOJEHUN XYKBIKJIAPBIH XYPMETIEY MEHEH TEH
CKEHUH KopeMmu3. Xop OHMp XaJbIKThIH ©3 THIIUH
payaxJIaHABIPBIYBI, OWIIUM XOM MOJCHUSTTBI COJ
TUIJIE UHeNeYr - OHBIH TOOUIHIA PYYXbIi XYKBIKBI.
[aitbip Oyn XaKBIMKATTBI FOPUINKAIIBIK,
TEPMHHJICpP MEHEH €MeC, MOATHKAIBIK 00pasiap
XOM TapUUXbIM €CTEIUKIIEp apKajibl TYCUHAUPEIH.
Koceikra ana tuimm «OalTepex», «HaH», «YYBI3»

XoM CKaH» o0paznapsl MEHEH
OaliTaHBICTRIPBUFaH. balTepek - TapHUXBIA
JIayaMJIBUTBIKTEL, HaH - OMHPIMK 30pYpPIUKTH,

YYBI3 - aHa TOPOUSCHIH, KaH - aAaMHBIH TOOUUFBIN
0OJIMBICHIH aHyIaTafbl. Y Cbl MeTadopanap apKaibl
TWIAWH  XalblK ©MHPUHAECTH OpHbI  TEpPEH
¢dunocousIbIK Ma3MyHFa Hite 00JIa b,

N. KOcynoteiH «Tek TayblHAarsl oinap»
MIBIFapMachlHAa  IMaWelp  3aMaH,  OWHIINK,
EPKUHIIMK, MWUIMH ©3JIMK XOM JOpETUYILINHUH
JKOMHUHMETTErH OpHBI XaKKbIHIA (HHIOCO(HSITBIK
nukup xKypruzeau. eirapmana «byruaru 3aman
Oacka, 3aH Oacka» jemn aram KepceTwieau. by
Karap JKaHa Ioyupaeru KOMUNETIHNK
esrepuciepanH (HopMaILIBIK OeNTHCH FaHa eMec,
aJl alaM epKUHJINTHHE KaHalla KaTHACTBIH Maia
0OJIFaHBIH aHJIATAIBL.

[lafielp kaHa HBI3aMHBIH ©H  0acIbl
JKETUCKEHJIUTHH EPKUH COMIIEY XoM €pKUH Ka3bly
MYMKUHIIWIATH MEHEH OalaHbICThIpaabl. by
JKEpIe €63 EpPKUHIUIHM HWHCAHHBIH THUKapFh
PYYXBI XOM TyKapalblK XYKBIKIAPBIHBIH OWpH
peruHae OaxanaHalbl. [Taiteip YILBIH
HBI3aMUIBLIBIK TEK KOMUHETIUK TOPTUITH CaKJIay
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XaKBIMKATTHI
QIaNaTiIbl

KypaJbl eMec, al
alUThIYbIHA  KEMUJUIUK
cucTteMa OOJIBIYBI KEPEK.
Va, Epkunmix! XKypres skepur KyT KaHaii!
He 6ap ceHuH OpBIHBIHIBI TYTKAHAAMN?
CyHKap KyCTBIH IIopYya3bl 0ap e3uHIe,
Tayra mbIFBII, Ta3a Xaya KyTKaHIau.
Kaiipaynarer Fa3maii equs Oanmayiisl.
Con TanmnelHCcaH, nieH Kabak IMBITKaHIal,
Tyyran ennu aiiTke30a6-ay YaraH fer.
[Ierrapmagars SPKUHIIUK CYHKapAbIH
nopya3plHa XOM Ta3za Xayara MEr3eTHICIH.
CyHKap - CepKWUHIIUKTUH, OWHHKIMKTHH XM
PYYXBI FOPE3CH3JIMKTHH CUMBOJIBL. Taza xaya -
alIbIK KOMUUET, EpKUH TUKUP XoM
KOPKBIHBIIICBI3  KacayJblH MeTadopacel. Al
«Kaipaynarsl Fa3» 00pa3bl Kajaraiay acTHIHAAFHI,
CePKUHJIMTH IIEKJICHI'eH aJaMHBIH  KaFJalbiH
kepcerenu.  UlailblpablH =~ OUKUPHUHILE,  CO3
CePKUHIIUTA  XallbIKKa  Kapchl  OaFbITIIAHFaH
TOPTUNCU3IMK emec. KepucuHiue, epKuH MUKUAD
SKOMUHETTEr ! KEMILWIUKIEPAU VakTbIHAA
aHbIKJIayFa, XaKbIMKATThI alThIyFa XoM
HBI3aMCBI3JIBIKTBIH AJIbIH albIYFa XbI3MET €TUYHU
kepek. Jlemek, Iaiblp EpKUHIMK  IICHEH
KyYarKepITHITAKTH Oup-OupuHe KapcChl
KOMMaNIbI. Onapnst JIEMOKPATHUSIIBIK
KOMHUUETTHH 63 apa OaliaHbICKaH KOAUPHUSITIAPHI
CBHIMATHIHAA TYCUHEIN.

«XamplK ~ Cce3JIepUW»  KOCBIFBI
Makauiap, MICHICHIUK CO3/Iep XoM
JaHAJIbIFBl THMKApbIHAA O Ka3bUIFaH.
XaIBIKTBIH ~ QCUpJEp  JayaMbIHAA
MOpPaJUIbIK TOKUPHUHOSCHH
SKOMUUETIHK Macenenep MEHEH
OailTaHBICTHIPAIBI. KocpbikTa HaJaHJIBIK,
MEHMEHJIMK, JaFbIMIA3JBIK, OSIWICH3IUK XOM
OMIATUKTH KEKe MOIl YIIBIH TailaaHbly ChIHFa
anmblHANbl.  XOMENTe  BUIANBIKCHI3  aJaMHBIH
ImyKapara 3YJIBIMJIIBIK eTuyu XaJbIK
HaKbULTAPBIHBIH CaTUPAIIBIK MHTOHAIIUSICHI
apKaJibl SIIKapataHabl.

Banxaceuira xomen xkerce,

ITykapacsIH Tanap uiTuie,

KymMmbipckara kaHat nurce,

XaoJiek UTep Kelle-Kee.

Byn xepme wmallblpAbIH  KOHLEMIUSCHI
SfaIaTibl Oackapery NPUHIUIIN MEHEH
Oaifnanpicanbl. BUMIHNK - JKeKe YCTEMIIMK Kypajibl
eMec, an XaJbIKKa XBbI3MET eTuy
KyYanKepInIuru. Xomenap HbI3aMFa,
XYKIaHFa XOM XaJIbIK MOIHMHE CYHeHreHje raHa
JKoMuMeTTe onwUIMK opHaiasl. LllbirapManbig
MO3TUKANIBIK KyyaTbl XajblK TWIHHUH KbICKa,
OTKHD XOM YJIBIYMAIACTHIPBIYIIBl TOOUATHIHAH
kenun meiFanel.  [alelp HaKbUI-MaKaiapabl

aJIaMHBIH
OepeTyFhIH

HaKbLI-
XaJIBIK
[Taiterp
TOTUIaFaH
3aMaHarei



onuyailpl  KailTanamaid, oJapabl  3aMaHarei
COIMAJUTBIK Ma3MYyH MEHEH OaibITa bl

N.JOcynoB nepeTuymmuimrugae XyKbIKbIi
KOHLICTIIUSACHIHBIH €H TEepeH KaTjaambl XY>KIaH
TYCHHUTH MeHeH Oaiuransicibl. Llaifplp yIIbH
HbI3aM aJaMHBIH CBIPTKBl XOPEKETHH TOPTHUIIKE
cajca, XYXXIOAH OHBIH  HIIKA  AYHBACHIH
Oackapasnpbl. XY KIIaHCBHI3 azgam HBI3aM
TajlanjapblH YCTUPTUH OpBIHJIAaFaHbl MEHEH, 9JIUJ
MHCaH JOpeKECHHE KOTEpUIIE alIMaiibl.

[afiblp MEHMEHJIMK, TOKaOOBIPJIBIK XoM
KeJICUIEK oyJIaAThIH MOINMH OilaMayasl anamsar
QIIBIHAAFBl  YJIKEH  KBUIMBIC  CBHINATBIHAA
kepcerenn. OHBIH  TO33WSCHIHAA  KBIIMBIC
IOPUIMKAJIBIK TYCHHHUKTEH Jieé KeH MOHHUTIe WHife.
ToOUATTEI KypTHIY, XaNBIKTBIH OUPIUTUH OY3BIY,
XaKbIMKATThI KACBIPBIY, XOMEJH JKEKE MOIKe
nai1ananpry XoM KeJIeIIeK AIIBIHIAFBI
JKyYalKepIIMINKTeH Oac TapThly /Aa MOPAJUIBIK
KBUIMBIC OOJIBII TAOBLIAIEI.

ITaiiblp amaM3aTTBIH €H YJIKEH TIypecu
CBIPTKBI AYIINAH MEHEH eMec, aj 63 WIIMHJETH
©3UMILWIUIMK, HOICU XOM XY KJAaHCBI3JBIK NEHEH
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OOMBIYBI KepeK JereH HIesSHbI alFa cypead. byn
KOHLICTIMSL HBI3aMJIbl KOMUUETTUH TEK CBIPTKbI
KaJarajiay MEHEH eMeC, al IMyKapalapAblH HIIKH
MOICHUATBL XM  XYXKIAH O KyYalKepIIWIUTH
MEHEH KypbUIATYFBIHBIH KOPCETCIH.

Ubpaitbiv  FOcynoB  pepeTuymmiuruiie
Ana YaTan XoM HbI3aMIIBUTBIK TEMachl ©3 apa
THIFBI3  OaillaHbICKaH OWp TYTUH WACSUTBIK-
KOPKEMJIMK KOHUENUUSHbl Kypaiasl. Ilaiibip
yibiH AHa YaTa - TyyFaH TOIBIPAK, XaTbIKTBIH
TapuUUXbI OTMUIIM, aHa TUJIH, MWUIMA ©3JIUK,
TOOMSAT XOM  KeJemIeK OYNaATBIH  TOFAHUPH.
Vartanp! Cyiiuy ce3uMH OHBIH IMO93UACHIHAA 00C
MaKTaHBIII €MEC, all COJI JKEPAMH MalllKaJlacblHa
opTak 0OJIbIY, OHBI KOpPFay xoM a0aJaaHiacThIPhIy
KyYanKepIIuiInura CBIMATBIHAA KOPUHEIN.
IIaWbIpablH =~ TO33MACHI  OYTHHTH  Kacjaap.Ibl
Varauzas! cyiuyre FfaHa eMec, ajl  OHbIH
payaxiaHbIlybIHA XKyyarkep OOJbIyFa, HbI3aMIbl
XYpMeTJeyre, XakblMKaTThl aWThIyFa, MUILIIUI
O3TUKTH CaKjayFa XoM >KOMUUETINK TYPMBICKA
OenceHe KaTHACBIyFa TOPOMSIAWTYFBIH YJIKEH
PYYXbIil MEKTETT OOJIBIT TaObLITA B

MMaiiganaHblIFaH d1edusTIAAP
1. Korkem 6ner haAm madeniyat Xabarshisi. Ne2.2024.
2. OpaszsiMOetoB K. Tarmamans! meirapmanapsl 1-tom. Hexwuc: brumim, 2018.
3. KOcynos U. Tannamans! meirapmanapsl 2-toM. Hekuc: bunum, 2018.
4. KOcynos U. Tammamans! meirapmanapsl 1-rom. Hekwuc: Kapakammakcran, 1992.
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Juregimnin torinde - Quyashim, Ayim,
Menin nurl alemim - Tlahiyatim.

Seni mangi saglagay, Tanirim - Qudayim,
Qaraqalpagq tili ham adebiyati!. ..

Naqurati:

Aqilimnin, kumarimmn juldizi - 6zin!
Bul alemdi tamtqan Kandizim - 6zin!
Uatan janh dunyada jalgizim - ozin!
Qaraqalpaq tili ham adebiyati!

Bul dunyada 6zin bar - millet, xaliq bar,
Ar-nanus bar, hujdan bar - ziya, jariq bar.
Ozin bolsan dunyada - qaraqalpaq bar,
Qaraqalpaq tili ham adebiyati!...

Nagqurati:
Aqiimnin, kumarimnin juldizi - 6zin!
Bul alemdi tanitgan Kandizim - 6zin!

Uatan janl dinyada jalgizim - 6zin!
Qaraqalpaq tili ham adebiyat:!
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BIR QATAR PROFESSOR-OQITIWSHI HAM XiZMETKERLER
«OZBEKSTAN RESPUBLIKASI GAREZSIZLIGININ
35 JILLIGI» ESTELIK BELGISI MENEN SIYLIQLANDI

Er ulli, en aziz sanalgan darezsizligimizdin 35 jilliq bayrami
munasibeti menen elimizdin jamiyetlik-siyasiy, social-ekonomikaliq
turmisinda belsendilik kdrsetip kiyatirgan bir topar pidayi insanlar

gatarinda Ozbekstan mamleketlik kérkem éner hAm madeniyat instituti
Nokis filiali «Rejissura korkem oneri» kafedrasi professori N.Ansatbaeyv,
«Bokal» kafedrasi professori G.Munteeva, «Aktyor sheberligi»
kafedrasi docenti M.Tajigalieva, Oqiw metodikaliq basqarma basligi
B.Turdiev ham Filial Kehes xatkeri A.Orazovlar «Ozbekstan
Respublikasi Garezsizliginin 35 jilligi» estelik belgisi menen siyliqlandi.
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Diqqat, jaziliw — 2026!

Hurmetli, professor-oqitiwshilar, magistrlar ham izleniwshiler! Eger,
Siz korkem oner ham madeniyat tarawindagi janaliglar menen 6z waqtinda
jaqinnan tanispaqshi, 6zinizdin jetiskenlikleriniz ham oy-pikirleriniz benen
ortaqlaspaqshi bolsamz, «Kérkem oéner ham madeniyat Xabarshisi»
ilimiy-metodikaliq jurnalina 2026-j1l ushin jaziliwga mirat etemiz.

Bizin jurnalimizda korkem oner ham madeniyat taraw1 boyinsha ilimiy,
ilimiy-metodikaliq maqalalar jariyalanadi.
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kollegiyasinin gqarar1 menen 17.00.00 kéorkem énertamiw ilimleri boyinsha
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